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THE BIG STORY #27 -1 - 192147

CHAPPELL: PELL MELL FAMQUS CIGARETTES present ... THE BIG STORY!

SOUND:_ _ _ _ LUYCKROQM B.G. _CIANG_OF CASH_REGISTFR.  STZPS UP_AND_
570P_

JACK Hey, Bud

AGENT: Yeah?

JACK : Cct & match?

AGENT: Sure. Here you are.

JACK: Thenks.

SOUND: _ _ _ _ _ SCRATCE._OF MATCE AND FLARE OF_FLAUE

JACK: Here are your matches back. (FADING) Much obliged.

AGENT: Don't mention 1t. ‘
(PAUSE)

SOUND: STEPS AND STOP. FPHONE BOOTH DOOR QFEN3 AND SHUTS.

_— e e ot A e o e wer RS N o m —— wm vl et W W v me e —— mA me mm ew oA e

RECZIVER OFF HOOK. COIN DROP IN SIOT. QNE DIAL FOR

—_— e ok e e e i e e et e o SAP St Mmoo wer me e

OFERATOR.
AGENT: Hello, operator. Operator. Get me the Secret Service!
MOSIC: _ _ _ _ RIT_AND_UNDER_FOR_
CHAPPELL: TWE BIG STORY ... another in a thrilling series bassd

on true experiences of newspaper reporters. Tonight ...
ts Jeck Adams of the Loz Angeles Exeminer ... goes the
ELL MELL Awvard for THE BIG 3TORY.

MUSIC: FANTARE

et e

(0OPENING COMMERCIAL)
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_ PROGRAM #27
OPENING COMMERCIAL

VIRRAPHONE: _ BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: FPour notes that sre alike ... and cne thet 1ls -
"cutstending!"” And, of America's lesding cigarettes,
one is "Qutstending!" - the cigarette in the
distinguished red peckage - PELL MELL,

HARRICE: Ledies and gentlemen, hava you noticed how many of your
friends have changed to PELL MELL? There's a reascn --
PELI, MELL FAMQUS CIGARETTES! ...

CHAPPELL: Gocd to leocgk at ...

HARRICE: Good to feel ...

CHAPPELL:: Good to taste ...

HARRICE: And good to smoke.

CHAPPELL: Yes, PYLL MELLS are good to lock =t - gcod to fsel - -
good to taste - and gocd to smoke! For FELL MELL'S
grester length filters the smcke naturelly through the
much greater distance of PELL MELL'S traditionally fine,
mellew totaccos, giving you a smoother, mellewar, more:
setisfying smoke,

VIBRAPHONE: _BONG, BCNG, BONG, BONG ... BONG

HARRICE: Four notes thet ars alilke ... and one that 1s -
"outstending!” And, of America's leading cigerettes,
¢cne is "Qutstanding!”

CHAPPELL: PELL MiLI, FAMOUS CIGARETPES! ... "Outstending!"

And - they are mild!

HARRICE:

ATKOT Q0S9816
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CHAPPELL: Now, the exciting and authentic story of ... "The Case
of the Counterfeit Coins."

NARRATOR: You are Jack Adams of the Los Angeles Zxaminer, For
weeks you've been rﬁnning down leads on 2 big
counterfeiting ring in town .., and for weeks you've
always come back to the same place ... nowhere. 4nd
at the moment, thousands of phony half-dollar coins
are floating around in L,A,, and nobody knows where thé
phony money mill is, or who's behind it. Then, one

afternoon, one of the copy boys cpens your office

SewnNo PR DY

EDDIE: Say, Mr, Adams,

JACK: Yeah, kid? What is it?

EDDIE: | Guy outside wants to see you.

JACK What about?

EDDIE: He claims he's got a big story on the counterfeiting

ring.
JACK: {(WEARILY) What} Another one?
EDDIE: Yezh. Another cne, Only I've never seen a character

1ike this in all my life.

JACK: What do you mean, Eddie?

EDDIE; I cased him for an ex-con. Then I said to myself,
“mayte I'm wrong." Maybe he's Just & refugee from a
flophouse. He looks like a scarecrow wearing a suit

- made cut of burlap._

ATKO1 0058817
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JACK:

EDDIE;

JACK:

EDDIE:
JACK:

JAGE:
SNUFEY:

JACK:

Could be some tramp after a handout, Ioes he look
hungry?

¥zeh. But not for vitamins., More for a cork or a
needle, if you ask me.

Hmmm. _

Skell T send him in, or throw him cut? .

You're a pretﬁy cynical kid, Eddle, end you'll probably
turn out tﬁ 58 e great reporter. Bubt just to prove [
thet the milk of humen kindness doesn't alweys turn
ssur'.l.lsend the gentleman in.

Oxay. (FADING A LITTIE) Okay, .you! Go shead in ...
(OFF A LITITE) Trlanks. T'lenks & lot, kid. '
DOOR CLOSE

Are you Jack Adéms,lére you?

¥eeh, I'm Adams. :Who_are yéu?

My name's Snuffy, 1t's Snuffy.

I heard you the first time. OSnuffy whet?

Just Snuffy.

Qkey. Just Snuffy. Now ... what's on your mind?

I seen by the papers you been writin' & lotta stories
on the phony dough recket, you been writin'. An' I
says to myself, I says, maeybe you'd be interested.
Interssted in whet?

In a little info, Inside stuff if you know what I
mean. The McCoy on the phony four-bit slugs thet ars
fioatin' around town. 8o I tells myself, I'l1l make
the appreoach, and see what I can see. See?

Vaguely, Soft

RTXGT Q059818




THE BIG STORY #&7 -5 - 10-1-47

SNUFFY: 8a ... if I lead you to the infs, do I get a payoff?

JACK: If your informetion is legitimate ... yes.

SNUFFY: Okevy. You look koppasettick to me, Adems, ycou look.
I'1l]l take a chanct.

JACK: T knew one of us was taking a chance. What's your
provosition, Snuffy?

SNUFFY: T ¢cen get you on the Inside with the conntepfaitin?
meD.

JACK: What?

SNUFEFY: " You heard me, Bub. I know every agent in the racket ...
r—-pae—pecket

JACK: ng d&n? kﬁﬁw{;;;‘ne on.thedeyal? _ N

SNUFFY: (SRRt T;L;ouldmmﬁie“;c:aé;s.&_,alj_ﬂlmat

.l
Ao g Cfeon

kﬁqi_aﬁ-aua%eei-dauyouwthinkw&~am9

JACK: (TIOUGHTFILLY) If you could reaily get me on the
inside ...

SNUFFY: T said I would, didn't I, Bub? An' I'm gonna prove
1. Mset me here at the éxaminer tcomorre night.

SOUND:_ _ _ _ DOOR OPENS |

SNUFFY: At nine bells. Come dressed ln the 5ldest duds you

can find, an' don't shave! Bo long.

SOUND: _ _ _ _ TQOR CTOSES_ \

JAOK: Wit b minute. I sideer SAe o LTl

SOUND: _ _ _ _ _ DYOR OPENS ’

EDDIE: Ape vou going, Mp.. Ademe?

JACK: Fadle! What the ...?

ETDIE: T was listening outside the door. Are you going?
JACK: Look, Fddle -- it's only in the movies that reporters

listen at keyholes.

ATHOT Q059819




THE BIG STORY #27 -6 - 10-1-47

IDDIE: Are you zolng to keep that date with Sanffy tomorrow
night?

JACK: I éden't know.

ELDIE: If you dont't keep it, can I?

JACK: ho,

EDDIE: Why not?

JACK: Because 1t!s too dangerous,

EDDIE: A good reporter isn't afrald of danger

JACK: Everyboedy's afrald of danger.

EDDIE: . iThen what are you going to 4o about tomorrow night?

JACK: et %;f;;; f decide anything, I think I'1l run over end.

have a little chat with George Miller at the 100a1~_

Secyet Service offlce.

MOSIC:  _ _ _ BRIDGE

JACE: Well, George, what do you think? Should I keep this
_dete. with this Snuf?y character, or snouldn’t I? -..LQTT;’

s meeRual e T T

JACK: What do you mean?

MILLER: You'll be teking a chance if you go through with it.

This counterfeiting ring is dangsrous, Jack. The crooks
- who are running 1t wouldn't hesitate to kill, 1f they

thought their racket was threatened.

JACK: I s=e. That's the way it 1s, eh?

MILIER: Thet's the way 1t 1s, (PAUSE) Weli?

JACK: Gecrge, you know me. I'm ﬂo hero.

MILLER: Who is? .
JACK: But I feel a blg story coming on. And in that cese ...
MILLER: In tha% cese, you!ll take the chance. |

JACK:

Yes.

RTXO1
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MILLER:

JACKs
SNUFFY:

JACK:
SNUFFY:

JACK:'
SNUFFY:

JACK:
SNUFFY:
JACKr-
SNUFFY:
JACK:

A11 right, Jack., Go ahead and meet your unsanitary

1ittle friend., But don't say I didn't warn you.

Hi'yah, pal. Here I am.
Hello, Snuffy. How do I look?
You look okay, Bub. But can ya talk, can ya?

I don't get you,

014 duds ain't enough. You got to make with the lingo,
see? L;ka I do, get me? Otherwlse, dey'll take you
for a hiiia'dey'll take you.
Thanks, Snuffy. Eiéé—fememberu

,\..-_- |‘1 et [ Y I

Not tﬁanks, " paie T anks. "Lay o'}f that English accent,
Speak imerican, see what I mean?

Okay, Bub. Let's scram. (CUTS) That better?
Perfect. Yeh, perfect., Did yuh bring any dough with
ye, did yuh?

A hundred bucks,

It ain't much, but 1t'll have to do.

What's the angle?

Got if cased perfect, I got it cased, You're a buyer,

& buyer?

ATXO1 0053821




THE BIG STORY #27 - 8 - 10-1~47

SNUFFY:

JACK:
SNUFFI:

JACK:

SNUFEFY :
JACK:
SKNUFFY:

JACK:
SNUFFY:

MURIC:

_—am e -

L FL
Sure, You got the real lettuce that Uncle Sammy

fhﬁﬁliéﬁéé. And with it, you buy the phony fourehit

pieces. Five half-dollars for a legit tuck, see what

I mean? Fivedfor one., That's the deal.

Kopassetick. I see what you mean.

AN T~ f-
Okay. Then let's pewder an' contact some cof my pials,

let's contact.
sure. But before we go, cne guestion, Snuffy.
Yeah, What?

You're golng to double-cress your pals, Right?

" You got the snswer, I don't owe them nuttin', not a:

thing., So what®

So how do I know you won't double-cross me?

{ INDIGNANTLY) Double-cress you? (INJURED) How can
you say 2 t'ing like dat, pal? What kind of a stool;
plgecn do you take me for? Come on -- I got some
pals waitin' for me in a bar,

BRIDGE SEGUE TO_JUKE BOX B.G.

CLINK OF BEER GLASSES. _RAUCOUS_LAUGHTER B.G.

B i N i I — - R = L g A e -

Bi yah, Baby,
(BLO¥SY) Don't Baby me, you ratty squirt. Who's

your pal?

ATHKOT 0053822




THE BIf STORY #27 -9 - 10-1-47

SNUFFY: The neme's Jack, the neme is. He's a right guy. Pal,
dls is Myrble, fand ;, .

JACK : Plezased to meet you, Myrtle, r"*}.

BABY: Same to you, Handsome. But I aln't sure Knucklos 1is

goenne be so happy ebout this Snuffy. We wes supposad
tc meetecha hers slons,

- SNUFFY: Tekrz 1t essy, Beby, take it. This bey's a right BeS 4.4

How ..
BLBY: He beiter be right, Dream Boy. Becsuse here comes

Knuckles now ..

BUSINESS: _ _ THERE IS5 A PADUSE
SNUFFY: (FALSE ENTHUSIASM) H1 yah, XKnuokles., (THEN WEAKLY)
Hi yah, Knuckles.
"""" KNUCKLES : . (COID AND HARD) Who's the guy?
SHUFFY: . The nesme's Jack.
KNUCKLES : Jeck, eh? -
J-AGE—ECY That's right. He's e LL’“-‘E“'{ -J- i.u%f,!’:];
KNUCKLES : (8WARIS) BShut up! (TO SNUFFY) Snuffy, you lame-

brzined deope, I oughia beat your brains in!

SNUFFY: (SCARED) Idisten, Knuckles, I ...

KNUCKIES: Why'd you bring him here, Stupid? Come on, make with
— da talk!
SNUFFY: Listen, Knuckles, Jack here's a right guy, he's right,

He's an old pel of mlne, see wvhat I meen?
KNUCKLES: A pel of yours, eh?
BABY: And not & bad lockin' one, huh, Knuckles? S’“‘“’f{
KRUCKLES W/ Shut your fat mouth,-yeu—a-ru-my—beb—sf—fe& rihere'd
you meet this mug,zauﬁéﬂ-

ATKO! 0059823




THE BRIC STCRY #27

SNUFFY:

KNUEKLES :—

SNUFFY;:
JACK:

thﬂ‘ﬁ

‘Thst's right.

- 10 - 10-1-47

Geez, Knucklss, don't go off your rocker: He used to

shill for me, he used to shill, when I was runnin’

that carpival game In San Dlego. R T FRs

(_!,‘-', ‘. L

R S L o R T
Eehz_.EEAéT—whab*s“his*racket—how%
He's a buyer, Knuekdos,

I might be interested ir a 1ittle awe/ .

A 14..‘.. A S SR

napesentisec /

. .. L
R [ e N L —

LY VIR L H Yar f , -
KNUCKLES: havi:nho said we had anythin' to 88117 ¥y, fe s

JACK:
KNUCKLES:

— e | mam —— a—

A Vet e - - —

KNUCKLES:
BOS8S:

. ' e
R LI

if youtéén*tg say so. 1 got other contacts.

You stay here, Bub, I'll be back in & minute!

— e ——

—— R N N T T e T T T e e T e

Yezh, Boss?

This batch of half-dollars 1ls no good ...

Discard them.

But, BoSS s

I said discard them.

Okay.

I don't make any merchandise unless ii's perfect,
understand? Next time, watch your alloys, And be
cereful of those moids. If there's anything I won't

stand for it's inefflciency ...

— o A e T AT T AR e T e T e

(FILTER) Boss, this is Knuckles,
Well?

RTHKOT 0058824
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THE BIG STORY #°7

KNUCKLES:
BOS3:
KWUCKILES :
BO33:
KNUCKLES :
BOSS:

KifUCKLES :

BOSS:
KNUCKLES :
BOSS:
KNUCKLES :
BOSS:

ENUCKLES :
BOSS:

Srulfy just
Smuffy aid?

Knucikles, T

- 13 - 10-1-47

brought in & guy from the sutalde.

don't like thst.

Snuffy claims he's & buyer.

Knuckles, I

don't regard Snuffy as the scul of honor,

His friend could be & cop.

tee, Boss, I don't think so. Bnuffy cleims he's &

buyer.

You said that., Do you think he's & btuyer, Knuckles?

I dunno. H
Big?
Mo wey of ©

Well, I'mn

e could he.

elling, Boss.
nt interested in smell fry., Check him, and

kesp your eyes oDeN.

Olay.

Pley elong with him for & little while. See what you

car. find ou

t. I'1i have a look at him leter.

Y e e e mm T T D e e e om s me e o

KIUCKLES :
. BABY:
KNUCKIES:
JACK:
KNUCKIES:

Rl o

Ei ya, Knuckles ... back so goon?

Yaeh ... I'm back.

But Knuckle
(HARD) You
What dos you

You, .

7'(__,_:._, ,‘-’L—-

too bad, I was just heving & very
chat with Handsome, here.
chatting, Baby ...

g, I just ...

heard me.

want to talk sbout, Knuckles?

vc' wr Caw{-‘- tef i re !.d_;e_;a’)- P
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THE BIG STORY #er - l2 - 10-1-47

tf,(l.r"'t

JAGK“
KNUCKLES

JACK:

KNOCKLES :
JACK:

.‘ﬁL\.u.
e, .0

KHUSEEE"
JACK:
KNUCKLES :
JACK:
KNUCELES :
JACK:
KNUCKLES:
JACK:
KNUCKIES:
JAZK:
KNUCKLES:
JACK:
ENUCELES:

JACK:
KNUCKLES:
BABRY:

KNUCKLES:

JACK:

1

[;ciuhff_ Do
B _
T e R ;,f R
We iike to find out a few things ebout zur -- uh --

customers. Where you from, Jack?

Well, I was born in & small town just six miles outside
ol ... »

Never mind the obituary. Where do ysu orerate?
(EVASIVE) All over.

Like where, all over?

Oh ... Chicago ... New York ... Detrcit ...

Detroit, eh?

Sure. Why not?

Kno; & guy from ﬁetroit called Joe Stavislkl?

(TRA ED) ‘ Yeah ;:; f‘éhZﬂk 80.

What d! ya mean ... you think s2?

(DESPERATE} Tsn't he the guy they cell ... Speckles?
No.

Oh.

Detroit, eh?

Yesnr. Detroit.

Funny you never heard of Joe Staviski. Everytody that
gver worked Detrolt knows Joe.

Hot me.

So I see. (MDEENG}—Se—Femee.

Aw, lay off the guy, Knuckles. He's a level. Ask
Baby.

RS, -u-:-a‘
keep out of this, blue eyes.

[EFRTT A

I elways worked solo. That's why I pever knew too many

of the mob. Safer thet way. No one to squesl on.me.

RTHOT CO58B26




THE BIG STORY

KNUCKLES:
JACK:
KNUCKLES:

SNUFFY:
KNUCKLES:
SNUFFY:

KNUCKLES:
BABY:

KNUCKLES:
BABY:
KNUCKLES:
BABY:
KNUCKLES:
SHUFFY:
RNUCKLES :
SNUFFY;
JACK:

SNUFFY:

JACK:

#27 - 13 -

10-1-47

‘Didn't have to worry about no stoclie, eh?

That's right.

Mmom, That's a good idea., How about that, Snuffy<?
Doncha think that's a good 1dea?

Huh, Oh, sure ... & good idea, That's a good idea,
that 1s.

(MENACE) WNever have to worry if some little squirt is
gonna turn stool pigeon on you.

(UNEASY) Uh -~ how about another beer, huh, Knuckles
fas another beer?

shut up. Yeah, that's a good idea you got there, Jéck.
Oh, he's a slick one, this Jack fellow. Full of ideﬁs,
ain't you heney? ‘

Baky -- will you dry up?

Now wait a minute, . Knuckles, you ain't the only ...
Shut up, I said. Come on -- we're getting out of here.
Aw, Knuckles, I didn't mean ...

Come on, See you later, Jack. 4and, Snuffy ...

Yeah, yeah?

(FADING) I'll be keeplng an eye on yocu.

Yeah, yesh, (PROJECTING) Goodbye, Knuckles, goodbye.
(BEAT) Snuffy, who is this Knuckles, What's he in
this counterfelting gang?

(HORRIFIED WHISPER) Not so loud, Jack! Not so oud!
You wanna put us ﬁoth in a couple of woeoden hoxes,

you wanna?

(LOW) Itm sorry. °

RTMOT QQO58B27




THE BIG STORY #27 - 14 - 10-1-47

SNUFFY:

JACK:
SNUFFY:
JACK:
SNUFFY:

JACK:
SNUFFY:
JACK:

BNUFFY:
JACK:
SNUFFY:
JACK:
SNUFFY:
JACK:

[

SNUFFY:

JACK:
SNUFFY:
JACK:
SNUFFY:
JACK:
SNUFFY:

For your info, pal, an' strictly from the horss's mouth,
Knuckles is the Bossts strong arm man,

And who's the boss?

I dunno.

What do you mean?

Never seen him, The boss is a big operator. Onct you
get by Knuckles, onee you get by, mayre you'll meet him,
But come on, Jack ... 1t's gettin' late, &nd ...

(LOW) Wait a minute.

Huh?

That guy over there ... sitting alone at the corner
table ... do you know him?

Guy with his hat pulled over his eyes?

Yes,

Never seen him before.

I have. He followed us here.

Huh?

He was in 2 car that followed us here from the
Examiner,

Pal, ycu're gettin' the jitters, you're gettin',
Nobedy's followin' us! (BEAT) Are they?

That guy is,

Then let's get outa here,

Vhere'll we go?

To get some shuteye at my hotel,

Your hotel?

That's right pal. I got a suite at the Superba,
ERIDGE INTO

—_— e M N
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SNUFFY:

JACK:

SHUFFY:

JACK:

SKUFFY:

JACK:
SNUFFY:

SNUFFY:

Mike says to teke cots 30 and 31.

So this is the suite you vere talking agout, huh,
Sopuffg?

Sure, sure. OSemi-privaie, like.

Sepdi-private! TI'd like to see what you cell public.
Dirt, vermin, and a swell you could cut with & kpife.;
The price recommenﬁs it.

Look, Snuffy. Do we have to stey hers? VWhy don't we
go back to my place and sneek a bath ... get cleaned
up and then go back to meet ¥nuckles in the morning?j
Whatcha wenns do, comnlt suicide? You seid there was
a mug teiling you, didn't ys?

Yes, but ...

Well, he'll tall you to your high class pieces, 100,
you know. And then what ... the vhole geme goes up .o
phfft! You gottae pley it through, chum .., rlay it
through.,

0.K., Snuffy. But this ain't pley.

Kerels de cots.

Wall, gocdnight, &ack. .
Goodnight, Smuffy. {SARDONICALLY) Ple=sant dreams.

Yeeh, Pleasent dreams,

Al ardi sl MITHE ST e A =
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NfRRATOR:

BUSINESS:

You lie there ... watching, listening ... and finally:
you see the firat streaks of dewn come trickling throﬁgh
the high parrow windows., And then -- you see & man

get up from a fer bed and walk towerd you. You strain
your eyes in the dim light, and you see thet this iz the
rug who's been tralling you. He comes closer .. Fou
weit ... your whole body prickling with gocseflesh ...
SNCORE3_IX B.G.

JACK:

AGENT:

JACK:

{SCARFD WHISPER} Who ere you? Whet do you went?

—~
R S I

ShitiT  You wanna wake up the whole joint?
What do you want?

Tou,

Now, look/;[" cee

Your heme £dams?

welt & minute ... I

Teke 1t essy. 33&»—

Vao—ere=you?

—

‘VVSecret Service., George Millepﬂaasigned me to tail you.
P ey

Whew, I've watched youigéék me into every dive and I
thought you were after me with & gun for sure.

Sorry., You were never slone ... I couldn't tip ﬁou off.
Even now, I wasn't wure it was you in this light,

Learn enything yet, Adams?

“Whys I ...

We will be back in just a minute with tonight's Big

Story. But first, & word from Cy Harrice.
(MIDDLE COMMERCIAL)

ATHO1 0053830
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MIDPLE COMMERCIAL

ledies and gentlemen, heve you notieced how many of your

"outstanding!" And, of America‘'s lesding cigarettes,

one is 'Outstanding!™ - PELL MELL FAMOUS CIGARETTES!

Yes, PELL MELIS are ~ good - good - gzod - end sod !

Good to look st - good to feel -~ good to taste - epnd

good to smoke! For PELL MELL'S greater lsngth filters

the smoke naiurally through the much grester distance

giving you & smoother, mellower, more setisfying smoke,

"outstending!" And, of Amsrica's leading cilgerettes,
)

HARRICE:
friends have chenged to PELL MELL?
VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
CHAFPELL: Four notes that sre alike ... and cns that 1s -
CHAPPELL: Good to look &t ...
HARRICE: Good to feel ...
DHAPPELL "Good to taste ...
HARRICE: Andé good to smoke.
CHAPPELL:
of FELL MELL'S traditionally fine, mellow tcbeegos,
VIBRATHONE ; BONG, BONG, BONG, BONG ... BONG!
HARRICE: Tour notes that are alike ... and pne that is -
onz is "Outstanding!"
CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Qutstendine!®
HARRICE: And - they are mild!
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EARRICE:

NARRATOR:

Now we return you to our narrator, Berry Kroeger, end
tonight's BIG STORY.

Yoﬁ Jack hdams, of the Los ingeles Examiner, have been
tallking in whispers with a Secret Ssrvice Agent, vhen
the early mornlng silence of the flop house is sgddanly
shatteved by ... '

{CFF) A PIERCING SCREAM

= e T —

SNUFFY:
JACK:
INUFFY:

JACK:
SRUFFY !
JACK:
SNUFFY:

What was that?

(FADING)} Contect you later, Adams,

_— et M et e s = e UL L -

At A e i R T T e A

Jeck! Hey Jack! Where are you .., where ...°%

Right beside you, Snuffy. Whet happened?

(JITTERY) I dom't like 1t, I tell you, I don't like it
no how, Guy by the name of Red Davis wes just knifed.
Knlfed!

aAnd how, I don't like this, Jack.

Was he a friend of yours?

Listen, No guy is & friend of mine that goes around
getting himself knifed and pulllng in the cops 80 they
can ask embarpessing questions. Come on. We're getting
out of here, but fast,.

Wnere'll we go?

We'll go up and see Knuckles!

RIDGE INTO

e A e - — = ML ML Y ST -
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SNUFFY: Dome on, Knuckles. Open up!

KNUCKLES : (MOFFPLED) Whe's that?

SNUFFY: Me .., Snuffy. And Jack.

sousp:_ . _ _ _meow ormNs T |
KNUCKIES: {SIEEPY) Iisten, you little squirt -- what're you doing

barging in here this time of the morning? Ain‘'t your
sulte of rooms at the flophouse good enocugh?
SNUFFY: Lock, Knuckles, it ain't funny, it ain't. & guy just

got knifed over there.

SOURD:_ _ _ _ DQOR CLOSES
SNUFFY: It ain't safe, I tell you,

KNUCKLES: Sihbdownr. Afraid of getting yours, Snuffy. _
SNUFFY: I don't like being where they start asking questions;

where they stert{ asking.

KNUCKLES ¢ Well, you walked into the same setup here, Snuffy. I __ |
PEE TP R S L
2ot a few questions more I want to ask your wddeldel

Pl

herer
JACK: Shoat.
KNUCKLES : You seid you were a buyer. That »ight, Jeck?
JAOK: Thett's right.
SNUFFY: Itts like I told you, Knuckles.
KNUCKLES; (SHARF) Pipe down, you runt. I'll 4o all the talkiﬁ'.
SNUFFY: (WHINING)} Okay, Knuckles, okey. I didn't mean nothin'.

I didn't mean ...
KNUCKLES : Gettin' back Ho the point, Jack, how much merchandise

you want to buy?

JACK: Thet depends on the price. What's the market?
- "‘.:.s" LT . ; )
KWUCKLES : Five for one. Eresele
s : '
- JACK: Not so good.

ATHG1T 00538323
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KNUCKLES:
JACK:

KNUCKLES:

JACK:
KNUCKLES
JACK!
ENUCKLES:
JACK:
ENUCKLES:
JACK:

KNUGCEL.ES:

—BOgNpT_ . _

—_— i Ve - —

Take 1t or leave it.

A1 right. I'm in,

For how much?

A hundred bucks now.

.Chicken foed.

And a lot more later if ...

If what, pel?

1f your merchandise 1s good.

You don't think it's good?

I always like to be shown.

pkay. I got a fow samples with me., Teke these four-
pit pieces we meke .,. and try 'eﬁ out yourself!
Whet'll it be, Mister?

Give me an Examiner,

Here you ave,

Change & half?

Sure ...

Always check these half-dollar pleces nov. There's
& lot of phony stuff floatin’ around. This onel!s the

MeCoy atl right ...

I

Cg:ﬁere's your change, Mister!

Vhat'll 1t be, Mister?
Cup of coffee,

One java ... comin' up.

ATHO1 0059834
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JACK:

BARTENDER:
JACK:
BARTENDER:

JACK!
BARTENDER:

JACK:
BARTENDER:

JACK:

BARTENDER!

ENUCKLES:
JACK:
KNUCKLES

Here you are,

(PAUSE) VWhere'd you get this helf-deller, Misterp?

Vhy, I ... I don't know. What's wrong with 1v?
Nothing. Looks good to me. And I atn't been stuek i
with a bad one yet!

BRIDGE

Wnat'll ye have, Bud?
L beer,

Irav one ...

_— A ML, R AR e e e =

Here you are, Bartender.

Hormmm, Another ome of these things, huh?

You mean, this helf-dollar is phony?

No. it's okay, &nybody with a good eye cen $&8 that.
Besides, this is dated 1937,

what's that got to do with 1t?

I was tipped off that all the phony four-bit pleces
were dated 1934 or 1936,

Who told you that?

A guy who cleimed he was in the know. A guy named ..,

Snuffy!

Well, Jack, you satlsfled?

I'm setisfled, It's good merchendise, Let's talk
business,

How much business, pal?

Big business.

Okey, Jack. Let's step into this here restaurant.

-
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JAOK :

o m o

ENUCKLES :

BR8s:

R e

Yhy?
I went to meke a telephone call.

BRICGE

— o —

Let's see that new steel die, Joe,

Here 1t 1s, Boss.

fore

. N
Homzm. Not bad. That's good art work.  ~of . e

i

Yeah., And with a good power press, Boss, we can turn
out about fifty-grend in four-bit pileces ...
PEONE RING

— e o ad —

I'd better ...

_ Nevef mind, Joe., I'll take 1t.

RECEIVER OFF HOQK

Hella? -
"I,‘r_:_ e F

(FILTER) Boss&]Knuckles.

¥es?

This new buyer Snuffy found is talking big.

You think he's legitimete, Knuckles?

As fer ss I can malke out, he's lavel.

Hommom. We could use a good customer,

Shall T bring him up, Boss?

A1l right. TI'll look him over. And, incidentally,
Knuckles ...

Yeeh? |

When you bring him up ... stick eround. I mﬁy find
that I don't like hls facel

UP AND UNDER

s e e
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THE BIG STORY #27

NARRATOR:

KNUCKLEE:
JACK:
KNUCELES:
JACK:

- 23 - 10-1-47

You, Jack Adems, wers llstening when Knuckles dielled
the number. And now you get the number down fast on &
clip of matches you'rs carrying. You're sure the Boss
himself is at that nuwmber. But you haven't got e chance
to get 1t to Secret Service. And then, you see a man
walk in ... the egent that George Miller assigned to |

teil you, And you get a fast and desperate idea ...

A1l right, Jack, Let's go.
Go vwhere?
I'11 tip you off when we get there. Come on.

Okay.

e — i N i

Hold it, Knucklea., T need & light. Hey, Bud.
Yean?

Got & match?

Sure. Here you ere.

Thanks.

Hepe are your matches back. Much obliged.
Don't mention 1t.
(IRRITATED) Come on, Jack! Quit stellin' around and

letts go!

ATHOT o0s883?
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SOOND:_ _ - _ BAR ON DOCR |

BOSS (MUFFLED) Who is 1it?

KNUCKLE3: Me. Knuckles, I've got & friend uith re,

BOSS: A1l right,

SOUND:_ _ _ _ K=Y TURNS IN LOCK ... BOLT_ SLIDES FROM DOOR ... DOOR__
QPENS ... IN-WEEE-SOUND-QF-DIB-SPANP=TN-B:0 |

BOSS Come in, : e e g

S0UND:_ _ _ _ DOOR_CLOSES |

B0OS3 So you're & friend of Snuffy's, are you?

JACK: That's right.

BOSS And you're a buyer.

JACK: I'm & buyer,

B0OSS: You don't 1o§k the part.

JACK: Don't let my clothes fool you. Incidéntally, this 18
a nice layout you'va got around here.

BO3S: It's adeguate. I hope to expand soon, How much of
my merchandise would you like to buy?

JACK: Five thousand to bsgin with, More later,

B033: You have the money with you?

JACK: Ne. Not with me, but I'll bring the cash bmorrow.

BOS3S: That would bs all right, If I were sure you were
legitimate,

JACK: But you know I'm & pal of Snufry'a;

BOSS: Snuffy is very unreliable.

JACK: How else can I prove that I'm on the level?

BOSS: You might like to show me the press card you've got
in your wallat?

KNUCKLES: Huh?

ATHO1 0053338
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BOSS:

JACK :
BOSS:

JACK:
BOSS:

JACK:

BOSS:
JACK:

BOSS:
JACK:

KNUCKLES:
BOSG:

¥Xnuckles, I'd like you to meet Jack Adems, & reporter
for the Los fingeles Examiner, :
I -- I think there must be some misteke. I ..

There is e misteke, Mr. Adams -- end yeu made it, Iow
should neve known that I meke it & poiﬁt to recognizé’
people who write unpleasant things aboub my -~ uh -- ?
business venture. Now, let's not waste time vith
useless lies. You ere Jack Adems, aren't you? (PAUSE)
Aven't you?

Yes,

Thank you%gt shilly-shallying. I~&aslike.killing.
Deopke, I'll try tc make this as painless as possible.

\ oo W l.-;‘,d_,—uhf

e L
}Tug?§§niz-mﬁ-auuere-you 7L¥%}-‘I,' -f__hh;:‘wwu'~
Heelly? Why not? i !

Becsuse an Agent of the Secret Service is going to be
nere eny minute now. | |
That's unlikely.

That's positive., When Knuckles dislled your phone

number & Tew minutes ego, I took It down on & bock of

matches end passed it to the Secret Service men vho's

been coverlng me since yesterday. ; -y

‘ T , i e !'_’TI.; 1ot i by e e
fogmgmy boide o e [0
(BLURTING) He's lyin', Boss -= he's lyin'! ;f...

shut up! (LOW)aXKnuckles,.JoM.feol Yanlve-been.
Hpdokodlam

Honest, Boss, I didn't ses 2nyone ...

(MUFFLED) Open the door! Open the door! This is the

" gecret Service!
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THE BIG STORY
PROGRAM #27

CLOSING COMMERCIAL

YOoutstanding!" And, of America’s leading cigarettes,
PELI. MELL FAMOUS CIGARETTES -

CHAPPELIL ¢ PEEL MELL FAMOUS CIGARETTES!

CHAPPELL Good to look &% ...

HARRICE: Qood to feel ...

CHAPPELL: Good to taste ...

HAQRICE: And good to smoke.

CHAPPELL: Yes, FELL MELLS are good - good - good - and good!

HARRICE:. PELL MELL FAMOUS CIGARETTES!

CHAPPELLS Good to lock gt - good to réel - good te teste -

. : end good to smoke!

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL Four notes that ere eltike ,.. and one thet is -
one is "Outstanding!”
"outstending!” '

HARRICE:

Ang - they are mild!

ARTHQT 0053840




THE BIG STORY
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CHAPPELL:

JACE:

CHAPPELL

HARRICE:

el A

T gm?m_-,

A

#27 - 28 - 10—1-!;7’5 :
TAG

Now we read you that telegrsm from Jack Adems of the
Los ~ngeles Exsminer,

Leeders in counterfeiting ring were brought to trial;
found guilty and sentenced to Federsl Penitentiery.

All their egulipment waes confiscated and the circulation
of counterfelt coins has ended. Many thenks for '
tonight's PELL MELL Award.

Thenk you, Mr. Adams. The makers of PHLL MELL FAMOUS
CIGARETTES ere proud to have named you the winner of
the PELL MELL $500{ Awerd for noteple service in the
field of journelism, |

Listen agein next week, same time, Same station, whenf
PFLL MELL FAMOUS CIGARETTES will present enother BIG
SPORY -- A BIG STORY from the pages of the Nashville
Tennessean, by-line, Jack Setters, A BIG STORY that
reached 1ts climax when a newspaper published in
fennessee helped capture & murderer in Ohlo.

The BIG STORY 1s produced by Bernard J. Prockter, and
directed by Harry Ingram, with music hy'V1adimir Selinsky.
Tonight's program was written by Max Erlich. Your
narpetor was Berry Kroeger, and Dwight Weist played

the part of Jack Adams, A1l names in tonight's story
except thet of Mr., Adams were fictitious; but the |
dramatization was based on-& true and authentic casa,
This 4s Ernest chappell speaking for tha mskers of

PELL MELL FAMOUS CIGARETTES
THIS I8 NBC -- THE NATIONAL BHOADCASTING COMPANY

ATHOT 0059841




lst REVISION

TEE BIG STORY Pages 3, 9, 10, 12,
13, 16, 18, 20,
21, 22, 23, 9
PROGRAM #28 and 27.

"THE GASE OF THE IEERY LIBRARIAN"

WEDNESDAY , OCTCBER 8, 1947

CAST

NARRATOR BERRY KROEGER
BUM ' - JOHN GIBSON
EDNA AGNES YOUNG
ABBY PATSY CAMPBELL
CHARLIE JAMES MoCALLION
ROGER o TED OSEORN

N JACK SETTERS JOEN GIBSON
EDITOR RAY MORGAN
PARKER JOSEPH BOLAND
EMILY  AGNES YOUNG
SHERIFF TED OSBORN
DAHLSTROM RAY MORGAN

ATHKO1 0059842
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CHAPPELL: ' pELY, MELL FAMOUS CIGARETTES present .. THE BIG STORY!
SOUND: _ _ _ _ . AUTO_MOTOR_UNDER_ -
ABBY: Roger, stop the car hers, in front of the libraryl
ROGER: Sure, honey.

ROGER: Whetts the matter? éomething wrong?

ABBY: Yes., The basement light's on. The librerien whoiuorks
with me must have forgotten to turn it off before she
closed up. .

ROGER: Ch.

ABBY: You weit hers in the car, Roger. X'1l unlock the

basement door and furn 1t off. I won!t be but &

minute.
ROGER: Okay, honey ...
S0UKD CAR DOOR OPENS AND CILOSES, STEPS UP_ON SIDEWALK , ~A8—

._.......—.——.—-—-...-—.-.—.-—..——..—u-—--—..——..——-—-.—-—..—.-—-.—-—-—.-o

T o D S e e mam o mm www i e g ww w— m—w om me g S

DOOR_OFPENS
ABBY A PTERCING SCREAM )
MUSIG: _ _ _ _ EIT AND UNDER FOR
CHAPPELL: THE BIG STORY ... enother in e thrilling series.bésed

on true experiences of newspaper reporters. Tonight
... to Jack Setters of the Nashville Tennessean,

goes the PELL MELL Award for THE BIG STORY!

L™ oy e o o w— wes mEA s = m—

{OPENING COMMERCIAL}
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THE BIG STORY
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OPENING COMMERCIAL

VIBRAFHONE: BONG, BONG, BONG, BONG ... BONG!

CHAFPELL ! Four notes that are alike ... and gne that is -
"outstanding'!'" And, of America's lesading cigaretteﬁ,
one L1s "Qutstanding!" - the cigarstte in the
distinguished red package - FELL HMELL.

HARRICE: Ladlies and gentlemen, heve younoticed how many of your
friehds have chenged to PELL MELL? There's a reasoh --
PELL MELL FAMQUS3 CiGARETTES! “e

CHAPPELL: Good to look 8% ...

HARRICE: Good to feel ...

CHAPPELL: Gopd to taste ...

HARRICE: And good. to smoke.

-CEAPPELL: Yes, PELL MELLS are good to look at - good to feel -
2004 to teste - and good to smoke! For PELL MELL'S
greater length filters the smoke naturally through the
much greater dlstance of FELL MELL'S traditionally
fins, mellow tobaccos, glving you s smoother, mellower,
more satisfylng smoke.

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are alike ... and onse that is -
"outstanding!" And, of America's leading cigarettes,
one is "Qutstanding!”

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Qutstending!”

HARRICE: And - they &rs mild! '

ATKO1 0US%844
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— e e s w——

_— e mmn g m —

KARRATOR:

BOM:

e e N M e am  mmw wt mn e e am

Now, the exciting end asuthentic story of ... “The Cags
of the Leery Librarian.”

You are Jack Setters, a reporter on the Nashville .
Tennessean. And on this particuler September, like,
evary other month since you began as & cub, you

drean of that Big Story ... the yarn that comas once

~in a lifetime. But what you don't know is that your

bilg story is mlready beginning ... in & little
town you never heard of, & long wey from Nashville
... in the public library of a place called Bryan,

Ohio s I
ol

GGOH§NG—§NQ,1Just a moment, please!

Yeeh? What is 1t, Lady? ‘

Do you have & librery card?

No.

Then I'm sorry, but you can't take that book out.
Don't worry about it, Lady, I'll bring it back.
I'm sorry but it's against the library rules. Youfli
heve to put thet book back in the stacks... |
(FEEL OF MENACE UNDERNEATH) Look, Lady, don't try
to tell me what to do. I said I'G bring this here
book back ...

ATHOT 0059845
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EDNA:
ABBY:
EDNA:

BUM:

ABBY:

EOM:
ABBY:

B

— e e et o w—

EDNA:

ABBY:

EDNA:
ABBY:

EDHA:

" ABBY:

EDHNA:
ABBY:

(C4A11S) Miss Bleke! Miss Blake!

(COMING IN) What is 1t, Miss Rhymex?

This men's trying to walk out of the librery with a
book ...

Yesh., And who's going to stop me?

If we cen't, the sherlff will.

The sheriff? _
Yes. And if you don't leave that book and get right
out of here I°11 phone him now. There have been =
entiprely too many vagrents like yourself comlng into
our Bryan library here and ...

Okey, ledy. Okay. Forget the sheriff. I'm going.
(MENACE) But don't think you cen push me around and
get avay with it. I may be back to see you 1aterX
{A IITTLE FAINT) Miss Bleke, I ... I ...
(REASSURING) There's nothing to be efraid of, Miss
Rhymer. I'm sure the men wouldn't dare ...

Oh, I'm not afreid. It’!s just that I'm new here and
Of course. But after you've been here a month or two,
you'll be sble tc pick out the strengers from the,
nyan people. These tramps come end go, and we can't
legelly close the library doors %o them. |
Miss Blake ... that men with the beard who was here
thia efternoon. Was he a Brysn resident?

¥o. Ee was & stranger.

And the dark man wearing a sweater?

Another stranger.

ARTXQ1 0059846
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EDNA

ABRY:

_— et Ak e s

EDNA:

ABBY:
EDNA:

ABBY:

EDNA:
ABBY:

g e bAR et et w—

— o m——t mAr o w— —

And the young fellow who comes in here now and then ...
the one with the strange. ese“°';

{,.-JJ, b Al
(TAUGES) Oh. ]You don't have to worry about him,
Miss Rhymer., He's a home town boy ... I've kmown him
211 my 1ife. In feot, he just ceme back from thé'i
service and ...
CHIME OF. GLOCK_OFF
Gocd Feavens! Eight o'clock. And I've got a date
to go to the movies with Roger. (LAUGIS APOLOGETIGALLY)
He'!s my besu. '
Oh. Go right ehead, Miss Blake. It's my turn to ¢lose
up tonight, anyweyr. '
You're sure you won't be afraid ts stay here alone?
Qf course not.
I'm gsure everything'll be 211 right. 4nd there's only
an hour to closing time. (HESITATES) But just in
cese some vegrant or stranger comes in, Miss Rhymer.
Yes?
Well, I know it sounds silly. But whepever I'm in:the
librery heve alone ... I always carry &round & pair
of scissors. (LAUGHS) Not that enything's ever

happened or ever will ... but you nevér know!

BRIDGE -+ '

e e e Y T il i e pet e M Aae e e m—

Oh. Good pvening.

3 : s fﬁ;hjéﬁﬁba
‘(A BEAT) Is there ... is there something I can do
for you?
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CHARLIE:
EDNA::
CHARLIE:

EDNA :
CHARLIE:

EDNA:
CHARIIE:

EDNA:
CHARLIE:

CHARLIE:

FDNA:
CHARIIE:

EDNA:

CHARIZE:

EDNA:

CHARLIE:

I'd 1ike to talk to Miss Bleke.

Oh, Miss Blake's gone for the evening.

Then you're here &all alone?

Yes.

A KIND OF CHUCKLE

What's the matter? What ...?

Nothing. Nothing's the matter. Oaly it's funny. It's
very funny. I've never seen anyone like you before ...
<f~... What do you mean?

Thet's 3ust it, I don't know. ts of times I get
ideas .., and I don't know what they mesn. .I go elong
for & vhile, and I see people’s faces ... lots of
faces ... lots and lots of 'em ... and nothing
happens. And then ... then; all of & sudden, I see

a face, and it's differvent, and ... {STOP3)
I...7don't think I undérstand.

Nelther do I. Lots of times, things happen and I
never know what they mean ... '

(AFTER PAUSE) If there's nothing else, why ...

Oh. But there is. I'd like to go through some of

the o144 newspeper files.

(KESITATES) I see. Is there enything specisl you'rs
looking fox?

I want to read up on Dillinger.

Billinger?

John Dillinger. He was Public Enemy Number One, years

ego, He was in ell the newspepers.
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EDNA .
CHARLIE:

EDNA:

- e g EE Em E e ow e bme E— e

THE BIG STORY #28 -8 - 10-8-47

{ECHO EFFECT ON VOLCES AGAIN)
DOOR_OPEHS

e A e o A T T
-.-..—...-_._.....‘_-.—-—.__...-_.—--—._.....-»--....-...-_.._.-..-

I'm sorry. But it's closing time now.

Oh, it's you. Funny, isn't it? TI‘'ve been wetching
you.

Watching me? But I've besn ... upstairs ...

Yes, I know. But I've been looking et these

books down hére, and 811 I could see was your fzce.
Funny how & face can get in your head. And how it
follows you eround ... and won't let go ... and spins
around $111 1t gets you dizzy, kind of_... end glves
you goose bumps all over ..,

I...

211 the time you were upstairs, I kept thinking ...

I can't stand it any more. I can't stand it eny more.
I've got to do something, do something. And then ...
then I got an ides.

(JITTERY) Flease, I ... please go, It's late ...
it's )

R R

Yea. I know. The library's closing, end it's late.

But what I'm going %o do now ... won't teke very long!

RTHO1T 00538417



e i L R S e LT R 5 e e A e e e % i 2 e Ao

THE BIG STORY #28 -9 - (REVISEb) 10-8-47
\EOHNE ______ CAR TO_STOP AND MOTOR IDLES UNDER
R(\;E-}E t What's the matter, honey? Something wrong?
ABBY\ Yes. The basement light's on. Edne Rhymer, our ‘new
-: \ 1ibrarien must heve forgotten to turn 1t gff"before
\slge closed up. ' /
| ROGER: on. L
{ ABBY!: You wa;%\-h_f:ra in the car, Rofger‘r I'1l unlocﬁ the
: basement dor}r\p:nd turn i_p-ffi';'f. I won't be but a
minute. \‘-\\ o :
>
ROGER Okey, honey ... . )
SOUND:_ _ _ _ _ AR DOOR OPENS_AKD_CLOSES:. STEPS UP_ON SIDEWALK, AS_
IPLING MOTOR FADES. _SIEPS SEOP._ XEY TURNS IN_LOCE,
DOQR/G2ENS.. S
| aBBY: _ _ __ _& PIERGTNG_SCREAM S
;  ROGER: -~  (OFF) Abby -- what is 1t? \
i 80UND: .7 _ _ _ FOOTSTEPS COMING_ON -
; ABBY r {SOBBING} It's Hdna ~-- she's been murdered! \
l Awste ____ UP_HARD AND UNDER L
RARRATOR: You, Jack Setters, way down south on the Nashville
Tennessean, knew nothing of what haprened then. But
on one fine Septewber Saturday, and incidentslly, your
day off, you get a& hurry call from your managing
editor to drop in at the office. So ... you do. And
the first thing he =says is ... :
EDITOR: Jack, how would you like to teke a 1ittle trip up
north to Bryan, Ohlio?

ATXO1 QUS9850




JACK:
- EDITOR:

JACK:
EDITOR:

JACK:
EDITOR:

JACK:

EDITOR:

THE BIG STORY #28 - 10 - (REVISED) 10-8-47 -

What fop? _

A girl named Edna Rhymer was knifed to death in
the basement of the librery up there & couple

of deys age. She's orlginally frbm Puleski,
“Foudlr—ef=lewre-, but she took her librarian treining
right here in Nashville.

And?

And something funny's going on up there, in Bryan.
Wnen we got a clip of the story, we sent a couple
of wires to the sheriff of the town, asking for

information.

Did you get an enswer, E4?

I'1l say we did. The police up there aren't getting
anywhere. They've practically washed their hands
of the whole case.

But thet doesn't make sense., The girl waa murdered

cnly a couple of days ago. Théy should be pressing -
the investigation. .
That's just what X think, Jack. And that'fs why
Toutre taking the next plane ... for Bryan, Chio!

ATHO1 QOS9BS1
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UP_AND_UNDER

NARRATOR:

JACK:
PARKER:

EMILY:
CHARLIE:

EMILY:

PARFER:

CHARLIE:

JACK:

Bryan turns ouf to bte what you'd imagine &lmost any
American small town to be .., cleaﬁ and quiet, with
wide, shady streets, and the mwain street itself as the
through highway. The sheriff happens to bte out, and
won't be back for a couple of hours. 8o ... you drop
Into one of the locel stores, and telk to the
proprietor and his family, just to zet an ides of what
the local citizens are thinking ...

8o you think a hobo killled Edna Rhymer, do you, Mr.

; u R . W g
Farkes? 71&5‘?."'&'3-&. A\ e 27 R Ty A J ¢
Yes, I do, 1t was one of those shiftless, no-good :

’ ’ Wi be oy oot '

[T S o PR MR

dirty tramps 211 right. ¥ouagree-xith.ms, Enily?

Couldn't be anyone else, Ton.

7“—‘}' :!f.ﬂ-‘f‘- LI

i

[Badte right, Mister, Before I went into the navy,
this town wasn't bothered much with hobos. But now
that I've come back, seems llke the town is overrun
with ‘em; They hang around down ty the freight
FaTdS « e

It's gettin'’ so a body can't walk on the streets at
night.

That's right. And the people of this town,-¥ister
Reporter, are kind of fed up. I was just talkin' to
some of the boys down at the lodge, we're thinkin' of
forain' a vigllante committee to run 'em ocut of town,
Yessir, we ought to clean these bums right oﬁt of
tovm}

Isn't it possible that the killer might have been
scmeone living right here in Bryan?

RTKO1 Q053852
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CHARLIE: Scmeone here in town? Mister, you don't know whet

you're saying. No one in town could have done a thing

like that, could they, Ded?

PARKER: Nope, son., They couldn't.

JACK: . 8t111, we can't ru}eﬂg&} the posslbility ...

FPAREKER: Not & chance, Mrp. §;§3§£§;; You're barking up the
wrong tree. Why, I know everyone living here

i f“._:.'. Lk e

in Bryan, egs well aﬁ I know my‘own sonahere ‘o
EMILY: And they're all decent, law-abiding people, every

one of them. A tramp did that poor woman in,

and no misteke. We heven't had s killing here

in forty YeEersS.,
CHARLIE: Yeeh. And the chances are that hobols & thousand
N Daaia B et

miles eway from here by now. (

I wish I knev who he was. I'd track him dovn and

¥1l1l him ... with my bere hands!

— e i ba el e e e A e
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NARRATOR:

JACK:

SHERIFF:

JACK:

SHERIFE:

JACK:
EHERIFF:

While weiting for the sheriff, you talk to some more
people and the whole town seems to be sold on this
idea thet a tramp was the killer. But you ...
youtre not so sure. It's teoo complacent, too easy,
too pat. And when you finelly see the Sheriff, you
ask him ...

¥What mekes everybody so sure someone right hers
in your own town ¢idn't ki1l Fdne Rhymer, Sheriff?
&mbodphmig&f%mmmnough—to ves
We haven't got eny masises in this town, orwleiiders
elthen.

You never can tell. Meybe if you asked the people
vho knew her & few guestions ...

Setters, these people &re my friends and neighbors.
I can't go around asking them 1f they'‘re killers!
Ttts your duty.

Don't tell me vhat my duty is. You may be someone
in Nashville, Setters, but you don't mean a thing
here. What right have you got to ...?

RTXKO1 QUSS854
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JACK:

SHERIFF;
JACK:

SHERIFF:
JACK:

SHERIFF:
JACK:
SHERIFF:
JACK:

SHERIFF:
JACK:

SHERIFF:
"JACK:

Look, Sheriff, don't get me wrong.. Edna Rhymer was &
Tennessee girl ,.. and she trained for her career in
Nashville, That's why my paper is interested, and
that's why I'm here. As for your participation, I
didn't say you're laying down on the job,.

Sounded nighty 1lke 1t to me,

If it did, I'm sorry. All I'm ftrying te say 1s that
you're not going far encugh, on the basls of the faets.
Hhat facts?

Imnediately after the bedy was discovered, you dld

what any competent cfficer of the law would do, You

‘blocked all the highways leading out of town and sent

men to watch the rallroad. Right?

That's right.

And you didn't cateh any tramps in your nst,

Yo,

You wired neighboring towns to be on the lockout, and
sent a posse scouring the woods and fields. And still
you didn't pick up any vagrants, or any other
suspiciocus characters, Check?

Check,

Furthermore, Edna Rhymer was murdered about closing
time at the library.

What does that prove?

Don't you see, Sheriff? Theriﬁﬁfi? gqulte a few people
around the library at the timg} No one reported seeing

any tramp or any other suspicious character sraund the
plage-alothewting,

ATKO1 0053855
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SHERIFF:
JACK:
SHERIER>

JACK:

SHERIFF:

JACK:
SHERLER:-
FACKT
SHERIFF:

JACK:
SHERIFF:

JACK:
SHERIFF:

JACK:
SHERIFP:

&

i“ﬁeanin' if someone from Bryan did the job, nobody would
have given him a second look?
Meening just that.
Houanmn.,.

i

Well, Shepiff, what sbont-362 Doesn't that indicate that
comsone from Bryan might have killed the librarian?

(AFTER PAUSE) I-%-é{mno, Setters. 1 dumno but es you're
right., The way you just put it up to me ..., it could be
soméone from Bryan, at that. Never figured 1t that way,
somehow.

¥hat ere you going to do shout 1t new, Sheriff?
. —--.__‘__/

_M----.—\r.g—-—-n--'-——'

Dowaboutnd b? i

- .

~Aos. IHoé‘are you going to begin your investigation?
{AFTER PAUSE) Setters, I'm going to te frank with you ...
lay my cards right on the‘table.

Yes?

Conducting a murder investigation 1s &z little out of my
line. I'm only the shepliff of a small town and we haven't
haed a homlcide.here in years. I can caich chicken thieves,
but & killer ... well, I wouldn't righitly know how to go
about 1t,

I see. You're an honest man, Sheriff, and I eppreciate
your telling me this.

Went to see justice done, Maybe we could import a

D R W Ty SO

detective from out-of-town to work with—pou—
et A
Groatl Gpoed! Thaot'!s sefdne 1dea.
tCourse, I don't know whether the people here would be
interested, Setters, It takes money to bring in another

man. And the folks here are pretty cold on the case.

ATHO1 QOS38B5SH
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JACK:

SHERIFF:
JACK:

A e ww mer B

CHAPPEL:

L

Then someone is going fto have to build e bonfire
under them to werm them up.

Maybe. But who's going to do it, Setters?

e

1 pe ng right et him,,Sheriff!

CURTAIN

— e m— —

We will be beck in just =z moment with tonightts BIG
STORY. But first, a word from Cy Harrice.

{MIDDLE COMMERCIAL)
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MIDDLE COMMERCIAL

HARRICE: Ladles and gentlemen, have you noticed how meny of
your friends have changed to PELL MELL?

VIBRAPHONE! BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that ere alike .,. and one that 1s -
"outstanding!" And, of fmerice's lesding clgavettes,
ome is "Outstending!" - PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to ook & ..

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoks. _

CHAPPELL: Yes, PELL MELLS are - good - good - good - end good!
Good to look at - good to feel - good Yo taste - ggg
good to smoke! For PELL MELL'S greater length {ilters
the smoke neturally through the much grester dlstanée
of PELL MELL'S traditicnslly fime, mellow tobaccos,:
giving you & smoother, mellower, more satlsfylng smoke .,

VIBRAPHONE BONG, BONG, DBONG, BONG ... BONG!

HARRICE: ¥our notes that are alike ... and cne that is -
"outstanding!" And, of Zmerica's leading cigarettes,
one is "Qutstending!"

CHAPPELL ¢ PHLL MELL FAMOUS CIGARETTES! ... "Outstending!"

HARRICE: 4and - they are mila!

ATKO1 0053858
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b e —

HARRICE:

NARRATOR:

JACK:

EDITOR:

JACK:

EDITOR:

JACK:

— e —— —

~ . NARRATOR:
o,

— o e e R e o e mmm mm AR pem

tonight's BIG STORY.

You, Jack Setters, are off your home-grounds in
Nashville, end up in Bryan, Ohio, btrying to break

s story. But you've run head on into & wall ...

a well of lethargy. Everyone wents tec belleve tha# a
vagrent murdered the lécal librarien., But you ...:
you've got & hunch that somsone in town did this jﬁb.
Buﬁ you ecan't prove it ... not yet. First you've |
got to get scme action., And that's going to teke
some doing. But finally, you get an idea. And

you put in & long distance call to your menaging .
editor at the Nashville Tennessean ... |

Bd. Jack Setters.

(FILTER) Yes, Jack?

How much would it cest to print up five hundred
coples of a speclal issue of the Tennessean, end fly
'em up here to Bryan?

Have you gene out of your mind? I%'d cost a fortune.
What are you going to do with five hundred papers?:
Build s bonfire with them.

Moo
~Fe-NEEFTHE . Nov ... do I get thoss papery~up~here
LI -8

UP AND UNDER

"""""""" 2% :
The menaging editor finmlly okays‘Zhe idea, and tumns

you over to rewrité. You dictate a front-page piebe on

(MORE)
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NARRATOR:
(CONTD)

A e o ma

EMILY:

CHARLIE:

EMILY:

CHARLIE:

BEMILY:

your angle in the case, pointing up the circumstan?ial
evidence that someone in Bryan stabbed the librarian,
Edna Rhymer. 4t ten o'clock the next morning, the
papers are at the airport. At ten fifteen, they hit
Bryan's Main Street. At ten twenty they're all soid
out ... Five hundred of them. And the bonfire you;

heped for begins to blaze ...

— AT R e R R i T v e wen o mm w we dim e Cem

What's the matter, Mom? You're nervous as a cat
tonight.

You just keep wiping those dishes thére, and don't
talk so much, Charlie Parker, Of course I'm nervous
#ho wouldn't be, what with a killer loose around the
touni |

&w, Hom, that reporter's crazy ... printing all that
stuff, Trylng to tell everybody someone from town
killed that librarian.

I don't know, Charlie. Seems to me he's right,
Everybody in town thinks he is, now.

t mew gt T et }
& 1 1

Mom, It was one of those hobos who did that job, ' I

He's not right. He's a llar,

know it was. Why, we ought to ride that smart-aleck
reporter from Nashville.out of town on a raill,
scaring everybody in town half-to-death,

(JITTERY) I don't know, I don't know, son. You aﬁd
your father aren't going anywhere tonight, that's all
I can say. You're geing to stay right here to home,

with me L |
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"CHARLIE:

PARKER:

But, Mom, like I was saying, it was one of those
bums ...

A1l I know 1s, & bedy isn't safe in Bryan eny
more. I told your father to lock ...

DOQR_OPENS

Oh. Hello, Ded.

(COMING IN, ExQITEDJ Well, that reporter from
Nashville did it, Emily. He dia 1it!

Did what, Tom? '

He got the town in an upreer with those newspaper
stories. They're hiring a private detective from
Toledo to track down the killer here in Bryen ...
Did you say ... a private detective, Dad?

That's right, son., A real go-getter. And they
say he's sure to find the killer ...

CRASH OF DISHES TO_FIOOR

—— o e T t wrw wm de we mm m
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EMILY: (CRIES) Charlie! O©Oh, dear! You've dropped helf
my dishes on the flocr. And my best bone china,

too!
MUSIC: _ _ . . UP_AND_UNDER
NARRATOR: You meet the privete eye from Toledo ... & detectivé

named Dahlstrem. He's good and he knows his busineés.
You work together as a team, queationing the locel .
citizens, and after a couple of days you meet at the
i sheriff's office ...
JACK: How does ell this add up to you, Dehlstrom?

DAHLSTROM: I think you had the right hunch, Setters.
JACK: You mean %that the killer might be right here 1in
= Brye'n? N I i ;
o i e 4L .
DAHLSTROM: %es, The whole trouble is that we're working on & -

cold treil. Take that report I had to pry from
the cocrcner, for instance ... A4 bloody handprint oni
the besement floor, only no one ever thought to

photograph 1t.

e
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JACK: Yesh, yeah, I lknow. BSo, vhere 4o we go from here?

DAHLSTROM: Frankly, Setters, I don't know. All we have aré bits
end pleces of evidence. What we need now is a key.

JACK: (THOUGHTFULLY) You know, Dahistrom, I've got anoth;r
hunech. '

DAHLSTRCM: Yes?

JACK: That key msy be somewhere in the Bryan Public Library.
I'm going down there ... and pot beceuse I want to
borrow & boolk!

MOSIO:  _ _ _ . BRIDGE_

JACK: Think, Miss Blgke. Think! You've ohdaf librarien
here. You%ﬁi;gé&fgiz%%iymer. Was there anycnse shé
wes efrald of?

ABBY: Why, she seemed afrald of the vagrents who'd come
here to the iibrary, now and then ... |

JACK: I don't mean tramps. Was there anyone else .,. from
Bryan.

ABBY From Bryan?

JACK: Yes, yes. From town here. Was there anyone she
seemed afrald of ... _

ABBY: Why now that I recall, th;re ves someone she mentioned
... Edne thought he had strange eyes, but ... (cuTs}
Oh, no! That's ridiculous. It couldn't be him! .

JACK: Who? |

RTXKO1 0058B&3




ABBY:

JACK:
ABBY:
JACK:

ABBY:

JACK:
ABBY:

JACK:
ABBY:
JACK:

e
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HE i

! . S G
e Ly .

{ Rl p ERSELF} If §uet couldn't
be him. I've known him a&ll my life. He's
perfectly harmless. OF course, his being in the

-

service like he was might have done something = rfoos

but ...

Miss Bleke.

Yes, Mr. Setters?

You said this man ... this man with the strange

eygs, ... ¥Wes in the serviee?
. 'w‘ l I....- .:- _.'*,,' e

(CLAMMING UP) Itm not going to enswer another
guestiong Mpf—Se%%eTa.

- Vho is this man? What's his name?

(STUBRORNLY) I'm not going to tell you. I den't
went to get anyone into trouble.

But Miss Blake ...

No¢

Tell me his name.

RTXQT Q0S%864
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ABBY:

DAHLSTRCM:

JACK:

DAHLSTROM ¢
JACK:

DAHLSTROM 5
JACK:

DAHLSTROM :

JACK:
DAHLSTROM 3

JACK:

DAHLSTROM
JACK:
DAHLSTRCM :

#08 - 24 =

10-8-47

(HYSTERICALLY) No, no, nol I don't want to get aﬂyone

in troudble, and I won't give you his name! Now, will

you shep-heunding-me—and get out of my library?
Miss Blake ...

Get out, do you hear? Get out, gei out!

Have any luck with Miss Blske at the library,
Dahlstrom?

No better luck than you did, Setters. She's really
clammed up for sure,

Yes, All we know is that there was some ex-service-man ':
... (CUTS) Wait a minute. Wait & minute, Dahlsirom.
Yes? |
There was a bloody handprint on the basement floof,
according to the coroner. Right? |
Right. So what?

5o all ex-serqicemen have their fingerprints filed in
Vashington,

Sure.. Only there's one hitch, ¥Wo-dorli~hreve -ﬁ;at.
print on the basement F100T wesmbds WS washed up days‘
ago.%i"i' igrdvk (ionnt wter TIPS
We can gay we have, can't we?

What do you mean?

(SGDDENMF¥Y= Dahlstrom, if 1t worked once, it might
work agailn,

What are you talking about?

The power of the press.

The what?

RTHO1 QOS8865




THE BIG STORY #28 - 25 - {REVISED) 10-8-47

JAGK: The power of the press. The lest time I wes
lucky enough to start a bonfire.
DAELSTROM: ’E‘_:_e_ﬁ ters, the_more you talk . .the.mare confused I get.
yWhat ere you driving at?
JACK: A new fire this time, Dahlstrom, A different kind of
fire, with plenty of smoke ... enough to smcke the
killer himself right out of hlding!

Y e et e ma v mw i mm e
H
—...-_..-.————.——_—.—.—.——..—-——_—.—.—w-—-——..—.——-—-.—-ﬂ..—-

—-.—.—-_-——_—-.—u—.—.-—--——-—.—-.-_.-.———.—

SLAMS SHOT..
PARKER: {EXCITED) Emily! Charlie!
EMILY: Vhet is it, Tom?
CHARLIE: Yesh, Ded. The-wey—por-cane~rushing~intosthe

2EOPehenoaypmyedd, Wou sure looked exclted.
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PARKER:

CHARLIE:
PARKER:

CHARLIE:
BMILY:
PARKER:

EMILY:
PARKER:

EMILY: |
CHARLIE:;

Excited? You bet I'm excited, son. And do you know
why?

Well, why?

They're goin' to arrest the man who killed the
librarian,

(DAZED) They're ... going to ... arrest him?

Tom! How do you know?

By this paper, here, the Tennessean. That reporter
fron Nashville flew in a special bateh again this
morning. I was down near the depot when they came iIn
the truck. They went like hotcakes ...

Tom, how do they know who the killer 1s?

They don't know ,.. yet, But they will inside of &

'couple of hours ...

Read it to us, What does it say?. ‘
(HIS VOICE HERE BEGINS TQ TAXE ON THE DREAMY, ALMOST

. ZANY QUALITY IT HAD IN THE LIBRARY) Yes, Dad ... read

PARKER:
SOUND =

what ,.. 1t _says ...  , . . SO B
Fritmiimid b &E. ., e,
Wait!'ll I gebt—mywglasses=oll ...

News=, ., (READS) The sensational knife murder of a
Temnessee glrl, Edna Rhymer; in the quiet little-town
of Bryan; Ohlo, 1is close to solution. - Speclal police
authorities in the Ohlo town, in conjunction-with this
reporter, have unearthed a positive clue that the
killer was. a Bryan ex-service man. - The coroner's
photographic record of the bloody handprints‘found.on

the .library floor is being flown to Washington tonight.
' (MORE)
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PARKER:
{CONTD)

CHARLIE:
FARKER:
CHARLIE:

EMILY:
CHARLIE:

There it w1ll be matched with the fingerprints of
sx-servicemen kept on file in a special bureau, and
the killer will be named, and arrested ...

.' ‘P e b\
Thenk heaven for that. Now we'll ell be able to

sleep agein. Go o8, Tom o.x : C
\.\ ;L [ *i'i-k.L- Dl ¥ f.:«,.‘."-'. o UE ti .-t T
'_The neme of the man..i..a_he,tng—kerpb-‘mecrert*untrl -
f1etns AL '/-. e, Pimee it ;‘F,,I«. T sk L mfesea
Dad! & :

Yes? What is 1t, son?

Don't rend any more!l

What?

Plegse ... don't read any more.

Cherlie ... whatts the matter with you? You're as
pele as 8 ghost.

I went to talk to the prlest.

The priest?

(ERFAKING} I want to tell the priest. I want %o
tell him everfthing: (SOBBING) I couldn't help

{t, T couldn’t help it! Every time I saw her face;
1t did something to me ... inside. I went back agaln
end again ... and then ...

Cherlie! Charlie, in the neme of Heaven ...

T couldn't help it, Mom! I just went crazy, I guess!

T didn't reaslize what I was doing!

RTHQO1 0059859
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PARKER:

CHARLIE:

EMILY
PARKER:
CHARLIE:
PARKER:

PARKER:

— T Yt n s -

Son, what are you talking about! (RISING HYSTERICALLY)
What ere you trying to say?

(SOBBING) Don't you undérstand, Dad? I killed that
librarian}

{A_BIG_BEAD)_

{BEGINS TO SOB)

{ QUTETLY) Come on, son. Put on your coat.

Where are we going?

Down to the sheriff's office.

BRIDGE

(QUIETLY) Mr. Parker, I want to take my hat off to
you, It took a lot of courage to bring in your own
son ... like this,

Mister Setters ... I ... I love that boy, He's my

cwn flesh and blood, I held him in my arms when hg
was & baby ... took him fishing ... sent him %o school
... dreamed of his future. Now ... that's all gone,
He's taken life ,,. he's killed. Kot Just that
librarian., Not just one life. But two others ...,
his mother's and mine. In a little whilse, Mé;&en—l
Setbepey my boy will be sentenced ... aﬁégﬁéiii dia,
But his mother and me ... well, we've alrsady dled ...
inside!

In just a moment we will read you a telegram from Jack

Setters of The Nashvllle Tennessean reporting the

final outcome of tonight's BIG STORY.

{CLOSING COMMERCIAL)
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CHAFPELL:
HARRICE:
CHAPPELL:
HARRICE:
CHAPPELL:
HARRICE:
CHAPPELL:

VIBRAPHONE:

THE BIG STORY -
- 29 - FROGRAM #28

CLOSING COMMERCIAL

PELL MBLL FAMOUS CIGARETTES!
Good to look at ...
Good to feel ...

Good to taste ...

And good to smoke.,

Yes, PELL MELLS are gocd - good - good - and good!
PELL MELL FAMCUS CIGARETTES! '

Good to look at - good to fee)l - good to tagte -

and geod to smokel
BONG, BONG, BONG, BONG ... BONG!

CHAPPELL:

HARRICE:

Four notes that are alike ... and ong that is -
"Qutstanding!" And, of America's leading eigarettes,
one is "Qutstandingl" PELL MELL FAMCUS CIGARETTES -
"Qutstandingi™ |
And - they are milgi
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— e — -

CHAPPELL:

JACK:

CHAPPELL:

EARRICE:

CHAPFELL:

Now we read you that telegram from Jack Setters of the
Nashville Tennessean.

Further investigation disclosed thet slayer in tonight's
BIG STORY had marked five other persons for murder.
Quickly brought to trial, he was found gullty of first
degree murder. However, he eacaped execution on & plea
of temporery insanity end 1s now serving e life sentence.
Meny thenks for tonight's PELL MELL Awerd!

Thank you, Mr. Setters. The mekers of PELL MELL FAMOUS
CICARETTES are proud Lo have named you the winner of the
PELL MELL $500. Award for notable service in the fiald
of journglism. _

Listen egain next week, same time, seme station, whén
PELL MELL FAMOU® CIGARETTES will present anothef BIG
STORY -- A BIG STORY from the peges of the New York
Evening Journal. A BIG STQRY thet reached its c¢limax
when & glamorous woman reporter got thelfacts on a |
murder from a Bobby-Sox kid. By-llne ... Dorothﬁ
Ktlgallen,

— el g e e W

The BIC STORY 1s produced by Bsrnard J. Prockter, and
directed byﬂHarry Ingram, with music by Vlsdimipr :
Selinsky. Tonight's program waa written by Max Erlich.
Your nerrator was Berry Kroeger, and John Glbsen played
the pert of Jack Setters. All names in tonight's story
except that of Mr. Betters were fictiftious; but the

drametizetion was based on a true and authentic casd.
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CHAPPELL: This is Ernest Chappell spesking for the mak
FELL MELL FAMOQUS CIGARETTES.
ANNOUNCER: THIS IS NBC -- THE NATIONAL BROA.FCASTING Car;
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CHAPPELL:
MORGAN:

JANET :
MORGAI:
JANET:
MORGAN :

JANET:
MORGAT:

T~ JANET:

| ———

CHAPPELL:

—_—— = —— o ——

PELL MELIL. FAMOUS CIGARETTES present ... THE BIG STORY!
(THOROUGHLY BEAT) Lock. For the last time, Janet ...
did you murder your mother?

No, Lieutenent Morgan. I didn't.

Then who did? .
I don't know.

(IRRITATED) I don't know, I don't know, I don't know!
Is THAT ell you can say? '
I don't know.

(SIGHS) Beats me. I never did meet e stubborn kid
Like you before. (SHRUGS - FADES A LITTIE) Oh, well |
.». I might &s well send in the police matron.

Oh, Iieutenant Morgan. WI1ll you asit the matron to
bring in some needle and thread?

{(OFF A LITTLE) ©Needle and threed?

Yes. It've got a hole in one of my bobby-sox, end 1t
loocks 1ike the dickens!

— At —— w— S

TyE BIG STORY! Another in a thrllling seriles baged on
true experiences of newspaper reporters. Tonight ...,
to Dorothy Kilgallen of the New York Journal-American
goes the PELL MELL Award for THE BIG STORY.

(OPENING COMMERCIAL)
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OPENING COMMERCIAL

VIBRAPHONE; BONG , BONG, BONG, BONG ... BONG! _

|CHAPPELL: Four notes that are slike ... and one that is -
"outstending!" And, of America’s leading cigarett?s,
one 1is "Outstanding!" - the cigarette in the
distinguished red package - PELL MEDL;

HARRICE: .Ladies and gentlemen, have you noticed how many of
your friends have changed to PELL MELL? There's &
reason -- PELL MELL FAMOUS CIGARETTES! ... |

CHAPPELL: Good to look &% ... '

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoks.

CHAPPELL: Yos, PELL MELLS ave good to look gt - good to feel -
good to teste - and good to smoke! For FELL MELL 'S
greater length filters the smoke naturally through
the much greater distance of PELL MELL'S traditionally
fine, mellow tobaccos, glving you 'a smecother, mellover,
more szatisfying smoke.

VIBRAPHONE: BONG , BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are elike ... and one that is -
"Qutstanding!"™ 4nd, of Americe's leading cigarettes,
one is "Outstanding!" |

CHAPPELL: PELI. MELL FAMOUS CIGARETTES! ... "Qutstanding!"

HARRICE: And - they sre mild!
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QFENING COMMERCIAL

"Qutstending!" And, of America's leading cigarettes,

the much greater distance of PELL MELL'3 traditionglly

fine, mellow tobeccos, giving you 'a smoother, mellover,

"Outstanding!" And, of America’'s leading cigaretites,

"outstanding!”

VIBRAPHONE: EONG, BONG, BONG, BONG ... BONG! '

'CHAPPELL: Four notes that are alike ... end one that is -
cne is "OQutstanding!" - the clgarette in the
distinguished red package ~ PELL MELL;

HARRICE: Igdies and gentlemen, have you noticed how many of
your friends have changed to PELL MELL? Thefe's a;
reason -- PELL MELL FAMOUS CIGARETTES! ...

GHAPPELL: Good to look at s

HARRICE: Gopd to feel ...

CHAPFELL: Good to taste ...

HARRICE: And good to smoke.

CHAPPELL: Yes, PELL MELLS are good to look st - good to feel -
good to taste - and good to smoke! For PELL MELL'S
greater length filteprs the smoke naturally through'
more satisfying smoke.

VIBRAFHONE: BONG , BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are slike ... &nd oneg that is -
ope 1s "Qutstanding!”

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ...

HARRICE: And - they are mild!
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CHAPPELL:

NARRATOR:

AL

DOROTHY:

AL:

DOROTHY

AL:
DOROTHY &

Wow, the stronge end authentic story of ... HE
BOBBY-SOX XID FROM BAYONNE!"
You are Dorothy Kilgallen, covering the police beat for.
the New York Evening Journal, before it became the
Journal-American,and before you became o Blg By-line
with a Brondway columm. It's cne of those gticky and
sultry July evenings, just about midnlght, when you
fipnlly get back to the office from JeTSSY a1+ Youlre
30 tirved you see spots before your eyes, and 8o hot
your clothes stick damply to your skin. You moke a
beeline for the water-cooler, and there you run into
MeRiaFer, the night editor.

(WATER RUNNING INTO PAPER CUP)
Hey, Dorothy. Go eﬁsy on that ice water. You want to .
get a chill?
1111 take tuat ohill, Al...just os long as it's good
ood celd. Vhat & session I just had in Jersey Citys
You sure lock all in.
I em, Two dnys and two nights without sleep ver WBiting
in e sigzling-hot room for a jury to make up lts mind.;.
Al, 1t was awful, '
Yesh, I'11 bet it was, look, Dorothy, I «..
Now, I've got just one big ambition in life, I'm golng
home, and stand under & cold shower for about an hour,i

end then rall inte bed.
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AL: Uh - Dorothy. L hzte to be a kiiljoy but Ifve got to
send. you out on snother nssignment.

DORCTHY ¢ You mean ... Now? _

AL: Right away. Bayanne, N.J. ¥We just got o fissh that a
woman wes ﬁurdered cut there. The coDs talnk the wouan's
deughter and her boy rrignd ¢id the job. They're grilling
the kids ot Headquorters nowW. Go out there and see wha$

you can plck up. Itis oll yours.

(MUSIC:_ _ _ STING AND URDER)
DOROTHY : How was this Mrs. Grohom murdered, Sergeanb Gillise?
GILLIS: Wwith s hatchet, Miss Kilgallen. '

DOROTHY : But that sounds like the work of o manigc. You mean you
suspect & couple of kids?
GILLIS: Yesh, I knoow. It\doesp’t geem possible. Especially

LR AT

kids like thesaijiﬁéfé'é'Mrs. Grahew's ézughter now?

i}'{t%“ she'!s with Lisutenant Morgan, in thet room over there.
Hels been pyilling her for hours, but she won't talk,
Neither will her boy friend «.s '

DOROTHY : Korm. Where!d you plek wp the klds, Sergsent?

GILLIS: In & beer joint, near the Somervillie Circle‘...

{DOOR OPEN AND CLOSE OFF)

GILLIS: oh. Here comes Morganh NOV. Aoy Juek,Lisutenant?

{ MORGAN : (COMING IN, PISGUSTIED) No. The more questions I ask
her, the tighler she clams up. Iive had some tough
crooks on the grill but this kid beats lem all.se
(cUTS) Oh, hello, Miss Kilgallen. ‘

DOROTHY: Hello, Lieutenont, got anythling I can usc for a story?

ATHO1 0053878
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MORGAN:: Not a thing, Miss Kilgallen, and that's the truth.
Frankly, we've pretty well up sgalnst o stone woll.
What can you do when a cute-iooking seventean year old
‘kig just sits there and swings her legs and looks at
you with & sweet face and says ... "I donlt know.”

DOROTHY ¢ She won't say anything?

MORGAN: I've tried everything, Talked to her liks o Dutch
uncle, like a father, like o cop, 1llke o uug iabut
it's no go. "I dontt know" she says. Just like that.

"T dontt know."

e1
10/15/%7
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DOROTHY:
MORGAN:
DOROTHY:

MORGAN:
DOROTHY:

MORGAN:

DOROTHY
MORGAN ;

e — —— — o w—

— e . ma m m— —

JANET:

DOROTEY :
JANET:

DOROTHY;
JANET:

(THOUGHTFULLY) Lieutenant Morgsn ...

Yesh,

Mind if I go into thet room and telk to Janet Graham
elone? |
What good will that do? B
I don't know that it'll do eny good. But -~ I just;
might come up with scmething ... you knmow ... just
between us girla. How about 1t% ' :
Look, Miss Kilgallen, All the other reporters have
gone home, Why don't you go, too? She won't crack,
Believe me. T know all the tricks and I've used them
&ll, She just won't crack,

{QUIBTLY) Let me talk to her.

(SHRUGS) It's too hot to argue. Go shead. But .
believe me, you're wasting your time., Wetve had oué
best men working on that kid. She just won’'t talk.:
STING AND UNDER

e e et = -

R e mmS s et wm mem mem s o Wt wem

(sOFTLY) K1, Jenst,

(HOSTILE} Who are you?

My name's Dorethy ... Dorothy Kilgallen. I'm e
reportEp.

A reporter? Honest?

Honest. I thought I'd just drop in for a chat ...
Oh. Well, you're not going to find enything out from
me. I don't khow anything. -
Maybe you don't. But I do,

You du? What?

RTKQ1 0052880




fhar

THE BIG STORY #29 -8 - 10-15-47

DOROTHY :

JANET

- DOROTHY:

JANET:
DOROTHY:
JANET:

DQROTHY :
JANET:

DOROTHY:

- JAWET:

DOROTHY:
JANET:

DOROTHY :
JANET:
DOROTHY :
JANET:

- DOROTHY;

S d

You look a sight. Your hair’'s every which-wey ... and
your nose is shiny. - _
Well, gosh, Mlss Kilgallen, what can I do? I left
my compact in Cherliets jalopy when they picked

us Up ...

Well, he wouldn't like to.sse~you the way you look
ICW. .

Gee., Is - is it thet bad?

Hers. Take my compaoct.

Oh. Thenks, Miss Kilgallen. - Maf—¥~use—ﬁhe-iipstio?9
£oote o )

- Unshutic—

This is a.nleewcompact ... just super. IXs it recl
gold?
Yes.

T've got one in silver. It's shaped like s heert.

And 1t's got initisls on 1t ... C., M,

C. M.? Who's that?
Cherlie Mason. He gave it to me for my birthday.
He's my boy friend. We've been going steady for a

year.

. Is he nice?

He's just super, Mlss Kilgallen.
Tell me aboui him.
Gee. Do you really want me to?

0f course.
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JANET;

DOROTHY:
JANET:
DOROTHY :

JANET:

DOROTHY: .

JANED:
DOROTHY:
JANET:
DOROTHY :
JANET:

- DOROTHY:

LANET:

Well, heks star athlete at Bayonne High, and -- he's
e vhiz at tennis! Beats me six-love every time, and
I'm supposed to be pretty good for a girl. “Qg;... |
here'!'s your compact beck.
Thanks. Feel better?

Oh, yea. Lots. f

(AFTER SHORT PAUSE) Janet ...

Yes,=MissEtigaTlen?

I suppose you know you and Charlie ere in o mess of
trouble,

I guess we ere.

Why don't you tell them what they went to lmow?

I wont't., I won't tell them & thing. I hate them!
Then maybe you'd tell me.

You?

Yes. It's different when you tell everything %o a
woman. -A-yomatrSEswsell - & voman sort of understands.
Thet!s .—e-thatss-it...They.donliunderstand., Miss .
Filgallent™ I~=~I-just~canit-telk-to.them....l.canlt .
talk torenydoRE.

DOROTHY t~—mwrrmmem Ol ~can-talk-to.me.

JANET:
DOROTHY:
BUSINESS:

A mm aem et A

Gee, you're nice, Miss Kilgallen, but ...
But what, Janet?

— " — —

You love Charlie, dgg:? you?
You -- you know that?
Of course. Why shouldn't you?

Golly. You do understand, den't you?

RTHOT Q052882
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DOROTHY: I think so,

JANET: That's the trouble with them ... the police, I mean.

They don't know how
didn't either, BShe

it was with Cherlis and me. Mother
... (5TOPS)

DOROTHY She what?

JANET Nothing. - )

DOROTHY: (GEHTL¥): If you don't want to tell me anything1 Jenet
e+« 1 guess I'1] have to go-

JANET; No, I ... (PAKES BREATH) Please stay.

DOROTHY: ,}fwhat about your mother?

JANET; ‘  She hatqq'charliqg She wouldn't even let him come into
the pousa.

DOROTHY; Iwnge, D1d she know you loved him?

JANET; T kept telling hor fhat. Honest, Miss Eilgallen, I

) kept telling her. That's why we argued,
"QORQ@HYi " Argued about whet?

JANET; It vas this afternoon. Mother wanted pg o 4o some
vork around the houge but I skipped pug te peet
Charlie. |

DOROTHY: Where'd you meet him, Jenet?

JANET: At the church, He's In the choix, yeu know, end they

were having choir practice. The door was open cnd I

went in. Charlie was singing & solo, and I listeoned,

Oh,-Miss-Kilgallen ;" you dsh'tTknov what-anredorable

: voiéé“hﬁﬁﬁﬁs;»nSoma_day"he'11'muke"a~m11110n«dollars
; “fgg on-the -redio-->"honest he-will.~Anywey;-I~sat -there
_ -mand“iiatenedsandwlﬁgot;goose;pimples~a11ﬁpver~...
wgy_____@Bﬁﬂﬂ@@}@@@WQ_MWH:JQ@ TENOR,

SINGING SACRED HYMN
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JANET:

— | e —

S e e w— mma —

CHARLIE:

JANET:

CHARLIE:

JANET:

CHARLIE:

JANET:

CHARLYE:

(DREAMY} It wes wonderful, Miss Kilgallen. Listening
to Charlie was like going to Heaven. I ... well, I

"wes just thrilled. I wanted to reech up and touch

him. But I didn't. I just saet thers and listened.
TP IN HYMN - CONTINUES_AND

o e AT e me ma e me dma mee e gt —

After that, well ... I guess I kind of walked on alr,
I met Cherlie outside of the church. We had a tennis
date at six ofelock, but before thet I had to go to
the delicatessen end buy some cold cuts for supper.

On the way to the delicatessen, I kind of took
Charlie's hand ... and held it. I ... just holding
his hand like that thrilled me. But Charlie ... weil,
you know how boys are, Miss Xilgellen. He was kind

of bashful ... -
i ! [ . I -

_-STEES:IINDER-ON=SIDEYALE
Hey, Janet.

Yes, Charlie?

Quit holding my hand. Everybedy on the street's
lookin' at us.

Don't you love me, Charlle?

Well, sure T 4o, Cookle. 7You know that ... But ...
How about coming toe my house for supper tonight?
Gee, I can!t do thet, Janet. What would your mother
say?

I don't care what Mother says. She's not going to
boss me arcund any more. |

Yedqiisobut ...

RTHO1 Q053884
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JANET:

CHARLIE:
JANET:
CHARLIE:
JANET:

At am o wvr S— e —

MR, SCHMIDT:

JANET:

— A men g —

MR. SCHMIDT:

JANET:

MR. =SCHMIDT:

JANET:

MR. SCHMIDY:

JANET:

— e et aam i me

—_— e s T Y T T L T T e T e —

- 12 - 10-15-47

We'll just tell her we're in love, and thet we're
going to get married, just as soon as you cen get a
job singing on the radio.

Well, I dunno ...

Don't you love me, Cherlie?

I teld you I did.

Sure, Cookie. BuL ...

Well, then ,.. we don't have to be afrald of Mother,
or anyone else. Oh .., here's the delicatessen ...

DOQR_CPENS. DELICATESSEN BACKGROUND

(COMING IN) Well: Good afternoon, MiésnGrahem.
Helle, My, Schmidt,

DOOR_CLOSES

And what'll it bq today? u.i}&/-
I'11l have & guarter of a pound of ham ... & quarter
of a pound of 1ivprwur5£if;ﬁ'twenty cents worth of
potato salad. "And, oh ... Mr. Schmidt.

Ya?

Mother will kill me for this, but I don't care. I
want & jer of mayunnalse.

Mayonnaise?

Yea. I'm just wacky about mayonnalse. #And thls time
I den't give a darn vhat my mother says!

UP_IN ACCENT AND OUT

o — e et Bt e —

5o you left the delicatessen store and went right

heme, Is that it, Jenet?

ATHO1 00Sa388
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v:;;"- JANET : Well, no. Not exactly, Miss Kilgellen. ¥ou know how
- hot it was today. Well, anyway, Charlie and I stopped
- in & tavern, and we had two glasses of beer each ...
and some preotzels. The beer was super, it belng so
hot outside end s&ll., After that,_we wvent to my housg.
. Funny how I felt then ... i

DOROTHY: . How did you feel?
JANET : Well, it -- gee, I don't know why I'm telling you all
this, |
_ DOROTHY: __Because-i-yent=tosknow. How did you feel, Janet?
_ JANET: Well, 1t was so hot, and I was kind of dizzy, end

thrilled hecause Chariie was going with me, and we
— were golng to stand up to Mother. You know, Mias
Kilgallen, how 1t is when you're &ll thrilled and

' excited.

i DOROTHY: 5~ Yes. And what happened when you got home?
JANET: Well, Mother was out ...
DOROTHY: I see. Whet é1d you and Charlie 4o then?
JANET: ' ~(EVASIVELY) zeie1imemo=things.

© DOROTHY:: :m==e=What-things? '
JANET: (EVASIVE) Oh, Justzthings, Charlie read & magazine,

) and I ... I kind of did a little housework.

— DOROTHY: Janet.
JANET: Yes, Miss Kiigallen?

— DOROTEY: wLagksnizme .
- e J ANED s SiRmerzay 08,

~—

&
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DOROTHY:

SFANER—
DOROTHY:

JANET:

DOROTHY:
JANET:

et o w— m— - —

CHARLIE:
JANET:
CHARLIE:
JANET:
CHARLIE:
JANET:
CHARLIE:

A o e At —

You're not telling the truth. Notwnow. What's the
use of telking to me if you don't tell the truth?
What really happened when you and Charlie ceme homel
to~find your mother out ...?

~Hedd-, ., _
Den't be afraid, Janet. I'll understand. But you've
got to tell me the truth.

A1l pight. A1l ... A1l right, I will., We ... we
were both a little dizzy and-excited, I guess. You
know, we kept saying things to each other. Then all
of 8 sudden, I felt like dancing. So I put on a
record of our song ;..

Your song?

Yes, '"Temptation.” It's my favorite, and Charlie'ﬁ,
too. We ... well, we cell it our szong. Anyway, I
felt like dancing. 80 I put the record on-the

vietrola. 4And then ...

Charlie ...
Yeagh?

Ietts dance,

(STﬁPIDLY) Dance?

¥s3, Take me in your arms, Cherlie.

But what 1f your mother comes in and sees us?

I don't care. Do you? g

No, I guess not.

— e wew we e mmn e o et e G W Eme mmm mem m Am g me e
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- JANET:

CHARLIE:
JANETD:

. CHARLIE:
JANET:
MRS, GRAHAM:
JANET:

CHAPPELL:

Oh, Charlie, Charlie ... let's stop dancing now ...
Iet's ... sit down!

3t ... down?

Yes., Now ... kiss me, Charlie. Please.
PLAYS ON_FOR_A MOMENT OR TWO.

Janet, Janet ... gee, Janet ...!

Oh, Charlis ... Again.

DOOR_CPENS_

(SHARP AND STERN) Jenet Grehem!
Mother!

SL&MS UP_HARD INTO_CURTAIN

We wi1ll be back in just a moment with tonight's BIG
S8TORY. But first, & word from Cy Herrice.

(MIDDLE COMMERCIAL)
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MIDDLE COMMERCIAL

good to smoke! For PELL MELL'S greater length filters

HARRICE: ledles and gentlemen, have you noticed how many of
your frlends have chenged to-PELL MELL?

VIBRAFHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: four notes that are alike ... end one that is -
"outstending!" And, of America's leeding cigerettes,
one is "Outstending!" - PELL MELL FAMOUS CIGARETTES!

CHAFPPELL: Good to look at ...

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke.

CHAFPPELL: Yes, PELL MELLS are - good - good - good - and good!
Good to lock abt - good to feel - pood Yo teste - snd
the smoke naturally through the much greater distance
of PELL MELL'S traditionally fine, mellow tobaccos,
giving you a smoother, mellower, more satisfying
smoke.

VIBRAFHONE: BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are slike ... and one that is -
"Outstanding!" And, of America's leading clgerettes,
one is "Qutstanding!"

CHAPPELL: PELL MELL FAMOUS CIGARETITES! ... "Outstandinsl"

HARRICE: And - they are mild!

RTHO1 CGOS538863
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— A m————

HARRICE:

NARRATOR:

DOROTHY:

o A w e e pan

Now we return you to our narrator, Berry Kroeger,

and tonight's BIG STORY.

The bobby-sox kid from Bayonne keeps talking, there in
that sweltering, dingy police room, The words spill
from her faster, and faster. You can see that she
wants to talk now, she's glad to get 1t off her chest,
i%'s been simmering and brewingsand boiling inside.
Finelly, she stops to catch her breath and you esk
her ...

When your mother walksd inEo the parlor and found you

and Charlie there ... well,what—heppened.then,.Janet?

JANET: £X=i.. Mother just stood there, Miss Kilgallen. She

— e e g g ——

mam A e e mme

stood there looking es though she'd like to kill the
both of ua, J;w«w~l-naxan.aﬂx_hﬁzwiQQknlikeuthat~

b6 £076 v Sho Juat~stood-thers -and -looked -at-us ,-1ike -I-
satd, end the victrols kept on playing ...
"Temptetion” ...

SNEAK "TEMPTATION'

wes Charlie ...

(FINALLY, SCARED} Mys. Graham, I ...

(ICY) Turn off the victrola, Janet.

Mother. Mother, we ... ws were just ...

/" Turn off the victrola, IZ¥ami!

(MUMBLES} Yes, Mother ...
00T SHARP
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MRS. GRAKAM: Now, Jenet, go into the kitchen. I went to telk to

yoli mlone.

CHARLIE: But, Mrs. Graham, she didn't do anything...

MRS. GRAHAM: I'11 thenk you to keep still.. I'll have something to

say to you later! Janet ... you merch right into the
kkitchen! '
LIGHT STING

i = el e i T = =S~ A — g}

DOROTHY: (QUIETLY) And what happened after you got into the

JANET:

DOROTHY
JhNET:
DOROTHY
JANET:

“DOROTHY:
JANET :

kitchen, Janet? (PAUSE) Janet. What happened?
(AFTER A BEAT) Well, Miss Kilgellen, Mother dldntt

say anything for a long time. She jusﬁ started to
get the dishes out for supper, I ... I was nervous
and scared ... and well, there was the heat, too ...
it was s¢ hot ... 1t d4id funny things to me. I
thought maybe if I did something ..., something with
oy hands ... lnstead of just standing there waiting
for mother to say something, it'd be better ... I
could think hetter. And then I saw the hatchet on
the window-gill.

- . —t
. . g

: The.hatchet?

JEC |

Xea: I had brought it up from the cellar.

: Why did you bring it up?
Because Mother had asked me to naill down some 1ocse.
linoleum on the kitchen flocr. . It—waszthe-housework
Inuaaaaupposedhto,doibefors*;;akippedfout:and,mqtq
Charlie«at*the*churqp.yf”ga

‘._.,-r‘
- i

i lgee, Lo _ /

:)ﬂfl‘: et
Anywey, I got some tasks and started to hamma;f&own'
thewidnédoun ...

ATXKOT 00538831
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SOUND:_ _ _ _ _ THUPDING BLOWS_OF EAMMER_ON FLOOR

JANET: And then ... then Mother started to talk ...

MUSTE T~ SRING~INTO_

SOUND: e o HAMMERING

MRS. GRAHAM: I don't kmow. I.just don't know. What did I ever do
to deserve a daughter like you? A common, cheap
little flirt,

JANET: Mother, don't say things like that. A1 Chariie dia
wes kiss me.

MR3. GRAHAM: (‘JOICE RISING) I don't vent to hear another word from
you, Janet Graham. Not another single, solitary word.
¥When your father comes home, I'11l see that he tekes

‘ the strap to you, you little good-for-nothing!

JANET : Mother, pleasé, ...

MRS. GRAHAM: Seventeen years old ... & nere beby ... and sitting on
the couch ... hugging and kissing & nasty boy like
Charlie.MasonJ

JANET: I'm ... no ... baby. Do you hear, Mother? I'm
seventeen, I'm grown up. And I love Cherlie Mason,

MRE. GRARAM: You? Why-¥Fou-young-vhtppersnappers~whet do you
know about love? You're just boy crazy, that's.ell..
Bey crazy.

JANET: Mother ... don't, Don't say things liike that,

MRS3. GRAHAM: Boy Crazy - Boy Crazy - Boy Crazy.

JANET: Please, Mother, don't} -

MRS. GRAHAM: I forbid you te ever see him &egains I positively

forbid you to see him again. Did ¥ou hear me, Janet?

You're not to see him again.

ATKG1 0059832
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JANET:

MR3. QRAHAM:
JANET:

MRS, GRAHAM:

JANET :

MRS, GRAHAM:

* JANET:

MR3. GRAHAM:

JANET :
MRS, GRAHAM:

JANET:
MRS, GRAHAM:

JANET:

\Yodir%!hof1going 80 wei Sl oy i el

- 20 - 10-15-47.

You centt stop me. You cen't stop me! T'11 see

Charlie &1l I plesse. I love him. I love him. I

love him.
Don't you dar: telk back tc me! Don't you dare!
Mother, please, let's not gquarrel any more. It's 80
hot ... so hot ,.. and I've got such & terrible .
headache ., &and I'm so mixed up ...

I wvarn you, Janet, if I ever cetch that awful boy
eround here again, I'll have your father horsewhip
him, |
Mother, don't ... don't =zay things like that! Please
... 8top! ‘

I don't like him, and I never did. He's ne good, aﬁd
he'll never be any good.
(BEGINS TO S0B, HYSTERICALLY) Mother, stop!
(ANGRILY)} Don't you yell st me, you young good-fore
norhing ...
(RYSTERICALLY) Stop!

Stop! STOFP!

Eow dare you! How dare you talk back to your own

mother like that? Why, I'i1 ... (CUTS SUDDENLY, AS
THUDDING OF HATCHET STOPS ABRUPTLY. THEN ... NOTE -
OF FEAR)

(QUIET, NOW, LEVEL, DEADLY) I asked you to stop,

deneth!

Mother. I asked you to stop nagging me,

Janet! Janet, I ... put down thet hatohet! Put down

k4

g o f R
thet .{fiééﬂ~’f el e i

You're not going to stand between Cherlle and me.
. [ / .

~a? _ BT
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MR3. GRAHAM:

e e—

NARRATOR:

JANET ¢

DOROTHY :
JANET:
DOROTHY
JANET:

- — A i e Atr -

MRS. WALLACE:

- 21 - 10-15-47

Janet! Don't! No! Keep away from me., (SOBBING)

Please. MNo, Janet! (SCREAMS) No!:

UP_HARD IN_STING_AND_UNDER

You lisien in horror, as Janet Greham tells you what
heppened then. You listen, and there's an all-gone
feeling 1n the pit of your stomech, as you watch this
sweet faced kid in the bibby-sox; dangling her

tenned legs under the bench end calmly telling you ;..
I hit Mother then, Miss Kilgellen. She screamed and
fell down. %That's all,
(FAINT) I ...

Well, then we thought we'd better talk things over.

I see. What 4id you do then, Jenet?

You and Cherlis?

Yes. Charlie‘s jalopy was outside, and we declded we'd
better drive to Cmnada, they'd be locking for us
pretiy socn. We didn't have much money, so we staerted
to meke up sandwiches in the kitchen for our trip.
Then all of & sudden the doorbell rang.

DOOREELL

.+ SOmeonte .,. someone's et the front door.

Yest™ You keep making up those chicken and ham

sendwiches here in the kitchen, Charlie. TI1'11 see
who 1t is...

STEPS UNDER

A1l right. (FADING} But, gee ... I hope it isn't the

police or somecne ...

DOORBELL RINGS AGAIN ... DOOR OPENS

— o w we A e o e e A A mes o e m——

Janet! Janet ,,. is enything wrong?

RTKO1 QO538%4
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JANET:
MR3. WALLACE:

JANET:

MRS, WALLACE:

JANET:

MRS, WALLACE:

— e mm t  m aea A

CHARLIE:
JANET:

[ = e

DOROTHY:
JANET:

Wrong? Why no, Mes. Wallece. Whaet makes you think so?

“Why, I ... I was sltting on my front porch next door,

gnd I thought I heard your mother ... scream. _
Oh. That! Mother just cut her finger - that's ell,
Mrs. Wellace. _
Oh. For a moment I thought ... nothing serious is it,
Janet?

Oh, no, Mrs. Wallace. Just a nick. Nothing to worry
sbout ...

Thoenk Heeven for that! That scream certainly gave me
a'fright. Well, 1I'll be getting back, &unet.

Thanks for looking in, Mrs. Wallacs,

DOOR_CLOSE. _ STEPS UNDER

(PADING ON)  Who ... who was it, Janet? _
Nobody. Just a naighbor., (PAUSES, THEN IN REPROACH )
Oh, Charlie! '

Yegh? What ... what's the matter?

You forgot something.

Forgot scmething?

Yea., On those chicken sandwiches you're making. The
meyonnelse. You know I just love mayonnalse!
ACCENT_AND_OUT_

Iz that all, Janet?

Well, Miss Kilgallen, I guess so... except that we
started out for Canadn. . |
ind you got as for as the Somerville Clrele? _
Yes, -It was awful pot driving this evenlng ... and;
well, wve astopped ot ajtavern for & couplg:of glasaah

P

i W, . . ] . .
of beer} .‘-‘.*:\-»ﬁ"{ / B o P L A

¢ Sev s
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DOROTHY.: Eow.did.you-feel-then ....-about. your-mothsr, I mean?

JANET: Well, I was kind of sorry for whet we did.  Yet, I~
felt free. ~I-knew Mother eduldn 't interfere -betwean::
Charlia~and'me”any'morer"“But-Charlie~f.w:well,,ng;ggg .

pretty>worTied ...

CHARLIE: Gosh, Jenet .., We're in an awful jam now.
SOUND:. _ _ _ _ CLINK OF_GLASSES_
JANET: I don't care. I don't care-about anything. I love

you, Chearlie.
CHARLIE: We ... we'll never be able to meks Cenada. Why, all

I've got 1s g dollor and forty cents.

JANET: You'tre awful cute, Charlie. Awful cute.
CHARLIE: Maybe ... Jonet, meybe we oughta give cutselves'up;
JANET: I love your halr, Charlls, It's so thick and nice.

I slways fesl like running my fingers through 1t...

CHARLIE: Jenet, we gotta decide what to do ...

JANET: (INTERRUPTS} Charlie.

CHARLIE: Yeah?

JANET: Play Number Seven 1in the juke box.

CHARLIE: But loeok, Cookle, we ...

JANET: (DREAMILY) Play Number Seven. It's our song,

Charlie ... "Temptation" ...

. CHARLIE; Okay ...

SOUND:_ _ _ _ _ NICKEL DOWN SLOT. WHIR OF RECORD.  THEN ON WITH_
MOSIG:  _ _ _ _ 'TEMPTATION"_

JANET: (SIGHS) Oh, Charlie! Our song! Isn't it wonderful!

Isn't 1t jugt super?
CHARLIE: Yeoh. But listen, Janet., About your mother. About
vhat we d4i4d ...

RTHGO1 0053886
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JANET: (DREAMY) Don't talk about that now. Don't let's
talk about anything now, let's just sit here and

llsten and dream ...

SOUND:_ _ DOOR_CLOSE_OFF _

CHARLIZE: (AGAST) Janet ... & cop ... he just came in ...

SOUND:_ _ _ _ _ STEPS OFF ON HARD FLOOR, COMING UP_

CHARLIE: {(SCARED) He's seen us, Jenet, He's coming over to
our booth, |

SOUND:_ _ _ _ _ STEPS UP_tND_SIOP

MORGAN: Is that your ten coupe outside, son?

CHARLIE: Y ... Yes, sir.

MORGAN: Your neme Charlie Meson?

CHARLIE: Yea, alr.

MORGAN: And you're Jenet Grehem?

JANET: Yes, sinr.

‘MORGAN: Okay, you kids. You'd better come olong with me.

JANET: A1l right, Offfcer. We'll go with you. Only ...

MORGAN: Yesh?

JANET: Do you mind 1f we walt until the music's oven?

WOSIC:_ _ _ _ _ ZAKE_AVAY JND THEN_OUT_SHARF_

DOROTHY: fnd that's 83, Janet?

JANET: Yes, Miss Kilgellen ... that's all there 1s. Now ...

now, you know everything. Funny I didn't mind telling
you. I knew you'd understand ... You do, don't you?
DOROTHY : {QUIETLY) Yes, I understand, Janet. But now ... will
you tell the others what you told me? |
JANET: I ... Tdon'tvant to.
DORQTHY : (HEAVILY) I know. But I ... I think you'd better.

-
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JANET :

DOROTHY:
JANET :
DOROTHY
JANET:

POROTHY:

-MORGAN. _ﬂ_-——‘w——Weliﬁm-How-did.you_make_out.n—50~eoao ;~huh?

A1l right, Mliss Kilgellen, If you sey 8o ... I'll tell
them.
Well ... I ... I have to go nov.

You can't stay with me any longer?
fo. I ,.. I can't.
Ch. Well ... goodbye, Miss Kilgellen.

Goodbye, Jaonet.

._._._.____.——_—-——--——-—..-.———

DOBQEH¥¥*"”“*"T‘?F%ﬂ?...

{_r”r '
MORBAN :

DOROTHY:

MORGAN:

DOROTHY:

MORGAN:
GILITS:

DOROTHY :

MORGAN :

DOROTHY:

Didn't get enything cut of the kid, hum?

(KEAVILY) Yes: Yes, I did, Liowtenent-

(GREAT SURPRISE) You did: (WAISTEES) That reelly
puts me in my plece. All of us trying and not getting
& glimmer. What's the lead?

&8he ... she told me everything.

Everything! Are you serioué?

You mean you got that kid to crack when all of us

WETe ...

(OVERRIDES THEM)} She told me everything.

Who d1d 1t? She or the boy? Did she kill the old
lady?

Yes. She did it. But 1t didn’'t have to happen. it
shouldn't have happened. If her mother hod only shown
e little more understanding ... just a little mors
sympathy end love ... (CUT3) Oh, what's the use?

What difference does it make now?

ATHO1 Q059898
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MORGAN:

DOROTHY:

MORGAN :

DOROTHY:

MORGAN:

DOROTHY:

e et et men aea

10-15-47

T know. Take it easy, Miss Kilgallen. You're pretty
well used up. ¥You did a big job in there, and it
kinda gets you down.

I ... I guess so.

ook et the exclusive you got ... it's a Big Story if
there ever was one. And all due to you.

Yes. Itt's a Blg Story, Lisutepant. But ... you wﬁnt
to know something?

What?

I wish I'd never heard 1t. I wish I never had to
write 1t. I wish ... 1t had never hoprened.
"TEMPTATION" THEME UP INTO CURTAIN

— e e T e T T e - e e

In just & moment we will read you & telegrem from
Dorothy Kilgallen with the final outcome of tonight's
BIG STORY.

(CLOSING COMMERCIAL)"
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CLOSING COMMERCIAL

CHAPPELL: FELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look at ...

HARRICE: Gogd to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke.

CHAPPELL: Yes, PELL MELLSI ere pood - good - good - and goodl

HARRICE: PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to logk at - good to feel - good to taste -
and goog to smoke!

VIBRAPHONE: BONG, BONG, BONG, BOKG ... BONG!

CHAPPELL: Four notes that are alike ... and one that is -
"Outstending!" And, of America's lesding cigerettes,

' one is "Outstanding!" FPELL MELL FAMOUS CIGARETTES -

"Qutstaending!" '

HARRICE: And - they are mild!

ATKGT 0A5%8300
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ORCHESTRA:_ _ _ TAG

— e w———

e — - —

CHAPPELL: Now we read you that telegram from Dorothy Kilgalled of
e the Wew York Journal American. '

_ DOROTHY: Boy and girl in tonight's BIG STORY were found guilty
'''' of mirder but recelved relatively light sentences of:
T 29 Le=30~yenps on account of their youth, Boy weas iater

peproled from State Prison on condition that he join
 __ _ some brench of armed forces. Girl was parcled from.
Reformatory after serving & and 1/2 yeers. Many thanks
'''' for tonight's PELL MELL Averd

- CHAPPELL: Thenk you, Miss Kilgallen. The mekers of PELL MELL
----- FLMOUS CIGARETTES are proud to have nemed you the
winner of the PELL MELL $500. Award for notable service
) in the fleld of journélism. .
T HARRICE: listen again next week, seme time, same stetion, when
PEIL MELL FAMOUS CIGARETIES will present enother BIG.
STORY -- A BIG STORY from the pages of the Buffalo
Evening News; byline -- Eddle de Castro. & BIG STO?Y
thet began when & women wes told thet her husbend had

been murdered end laughed.

WOMAN : {LAUGHS)
""" MUSIC:_ _ _ . _ TEEME HIT AND FADE 70 B.G. ON CUE
CHAPPELL: The BIG STORY is produced by Bernard J. Prockter, and

directed by Harry Ingranm, with music by Viadimir

Selinsky. Tonlght's program was written by Mex Erlich.

Your nerrator was Berry Kroeger, end Janet Fox playsd
e the part of Dorothy Kilgallen. All nemes in teonight's

& story except that of Miss Kilgallen were fictitious;
but the dramatizetion was based on & true and '
authentic casa.
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e i ! m m e— e m w veR Am E eE e T e eL mw e

CHAPPELL: Tnis is Ernest Cheppell speaking for the makers of
FELL MELI, FAMOUS CIGARETTES.
ANNOUNCER: cms I3 NBC -- THE NATIONAL BROADCASTING COMPANY.

.
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CHAPPELL:

— o —— — —

MRS. LEONARD:

EDDIE:

MRS. LEQONARD:

EDDIE:

MRS RO RD «

-MRE==TEONKRD:

EDDIE:

MRS. LEONARD:

EDDIE:

ME3. LEONARD:

i

CEAPPELL:

— o — e — ——

— I D i e e e e s ==

PE1I, MELL FAMOUS GIGARETTES present .. THE BIG STORY!
STEPS ON SIDEWALK .. CHANGE QUALITY COING UP_STAIRS

T e Mmoo — —
—.——-.—-.—--———u.—.—-——.—-——_-

_— e e ma

— i mAn e — g

Are you ... are you Mra. Relph Leonard?

Yes, I'm Mrs. Leongrd.

Well, I ... I'm & reporter for the Buffelc Evenling
News end .. well .. I'm afraid I've got some bad
news for you. '
-Bad~rrews?

Yes. It ... it's about your huaband..
~My-husbend=-Ralpi? et ebont:hint. .

He ..fﬁhe's dead. He wa;.found murdered ...
yesterday.

Murdered? ApsRyslidsure?

(QUIETLY) Yes. And believe me, Madam, I'm SOTTY «»»
Well, that's funny! That's very funny! {SEE BEGINS
10 LAUGH, TEEN INTO GALE OF LAUGHTER)

T™ME BIC STORY ... another in & thrilling series based
on true expsriences of newspaper reporters. Toﬁight
... to Eddle de Castro of the Buffalo Evening Nevs
... goes the PELL MELL Averd for THE BIG STORY!

{OPENING COMMERCIAL)
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OPENING COMMERCIAL

VIBRAFHONE: BONG, BONG, BONG "BONG ... B BONG'

CHAPPELL: Four notes that are alike ... and gne thet 1s -
"ontstanding!"  And, of Americats leading cigarettea,
one is "outstanding!® - the cigarette in the
distinguished red packege - FPELL MELL.

HARRICE: lodies and gentlemen, have you noticed how many of your
£piends have changed to FELL MELL? There's & reason --
PELL MELL FAMOUS CIGARETTES! ... |

CHAFPPELL: Good to look BE ...

HARRICE: Good to feel ...

CEAPPELL: Good to teste ...

HARRICE: And good to gmoke.

GHAPFELL:  Yes, PELL MELLS are good to look st _ good to feel -
good to taste - and good to gmoke! For PELL MELL'S
greater length filters the smoke paturally through
the much greater distance of PELL MELL!3 traditionally
fine, mellow tobaccos, giving you & smoother, mellower,
more satisfylng smoke.

VIBRATHONE : BONG, BONG, BONG, BONG ... BORG!

HARRICE: Four notes that are elike ... and ong that 18 -
"outstending!”  And, of America's lesading cigarettes,
one 1s "Outstending!"

CHAPPELL: PRLL MELL FAMOUS CIGARETTE3! ... "outstanding!”

HARRICE: 'A_gg - they are mild!

ATHKO1 0053305
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Now, the exciting and authentic story of ... "The Bager

1ike Arthur Brisbane, Heywood Broun, end Walter Winchell

ell rolled up into one. You've just landed your first

with the Buffalo Evening

News. And at ten this morningi/%ou‘re reporting to the

menaging editor for your first assignment. Your first

and m little scared and

in the pit of your stomach

... naturally. And you show up on the job & half hour

early ... naturally. And while you walt for ten o'clock,

walking on air like a bride

with a beesutiful dream, aﬁaipningﬂmcutha-rumb&eﬁof the

‘,“"\

L
big presses .,./the clacking of typewritera‘%f. the

hum of the linotypes. And then ... -

(COMING ON) Yeh, you! Lookin! for sopeone? I'm Smitty,

THE BIG STORY #30 -3 -
WOSIC:_ _ _ _ INIRODUCTION AND UNDER FOR_
CHAPPELL
Beaver of Buffalo!"
MUSIC:  _ _ _ UP_AND UNDER
NARRATOR:
job as & newspaper reporter
gssignment! You're excited
there's an all-gone feeling
you wander eround the News,
LlEsEmnst 7o
SMITTY: (oFF A LITTLE) EHey, you!
EDDIE: Me?
SMITTY:
the Copy boy arcund here. “\
EDDIE: . Copymboy?-
SMITTY: hiefw,gppyubow /
SMTTTY j(What's your business, chum?
EDDIE: My neme's de Castro. Eddie

reporter here ...

Who do ya want to see?

de Cestro. I'm a pnew
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SMITTY :

EDDIE:
SMITTY:

EDDIE:

| SMITTY:

EDDIE:
SMITTY:

EDDIE:
SMETEY :

EDDIE:
SMITTY:

EDDIE:

SMITTY:

-EDDIE:
SMITTY:
EDDIE:
SMITTY:

EDDIE:

Oh, Brother! 8o the Buffalo Evening News has done 1t
egaln!

Done what again?

Hiped itself a new hotshot reporter. What high-school
paper did you work for, Brlsbane?

(AFTER PAUSE) Pretty fresh kid, gren't you, Smitty?
Aw now, chum, don't get sore. I vas only kiddin'. Tou
gonna see the menaging editor soon?

Yes., AL ten.

Ever.meet -him-befored.

rNor——mhaanightﬂedibar*hiredtmeu

.yﬂmmmw-;uallq-ds-G&atro;:i;hOpﬁvTﬁﬁ“stick+aa-long'aS'the-

1agt?cubtraportaﬂ”ﬁE“ﬁIred*here.
Uha1v7fhaw*&ong”did‘ﬁéﬂstickQ

:Threa-monthsv«ﬁOf*course1whewwaaaprettyfhep.,“Thewone
bgforewhim“1asted“oﬂ1y"fivé“weeks.
Thanks.for-telling.me., «3mltty.
Itlssnuttinljﬂchum}ﬂnuttinlw»aIPAUSE)rm&bu»know,
de=CaytroT-kind<of Tike you. You -look™like s right.
guy~torme ™
Thanks.

“Andfghat bein' the case, I'm gonna tip you off to a
couple of things, so you won't get off on the wrong
foot.

I'd appreciate that, Smitty. As I seid, it's my firvst
day ... '
Sure, sure. I know. Now you take the mensging editor,
Al Iynch.

Yes?
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SMITTY:

— e w— —

LYNCH:
FIDIE:

LYNCH:

EDDIE:
LYNCH:

EIDIE:
LYNCH:

EDDIE:
LYNCH:

He's a funny guy. Whatever you do, don't cell him
Mister Lynch. He don't like bein' formel. Just call
him Al.

I see,

And in the second place, don't bother to knock on his
door. Just walk right in. Get me, de Castro?

I get you. And thanks for setting me right, Smitty.
That'!s okay, chum, that's okay. I elweys like to give

& new reporter a break!

——

(BRIGITLY) Hello, Al. (PAUSE, THEN WEAKLY)} Uh
heilo, Al. I ... I didn't know you had anyone else.in
here.

{BARES)} Who are you?

I ... I'm Eddie de Castro ... the nevw reporter the night
edltor hired. .I ree

Do you usually come barging in like this, without
¥nocking?

Woy, I oo I o

And sinee when am I 'AL' to a green reporter, instead
of Mister Lynch.

¥hy ... I ... I thought ...

Never mind what you thought. Just watch it from

here in ...

Yes, sir. Yosweaied™

A1l right, de Castro. Sit down, oh ... this 1s our

ace reporter; Dick Goprdon.
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EIDIE:

GORDON:

EIDIE;
TYNCH:

EDDIE:
LYNCH:
EDDIE:
LYNCH:

EDDIE:
LYNCH:
EDDIE:

IYNCH:
EDDIE:
LYNCH:
EDDIE:
LYNCH:

(IMPRESSED) Dick Gorden! Gee! I've read a 1ot of your
stuff, Mister Gordon!’ |
(WARM AND FRIENDLY) Thanks, kid. Glad you're going

to work with us here on the News. Hope you make good ..
Well, I'm sure going to try, Mr. Gordon. :
look, de Castro, I'm & busy man right now. What do you
went? h

Why, I ... gee, I came in for an sssignment, Mr. Ighch.
Assignment? Didn't the night editor give you one?

No, sir. He seld I vwas to talk to you.

Brmm., A1l right, de Castro. I have got 8 story 1 went
you to handle. Here ... take this telegrem. It's from
our special'correspondent in Qlean. '

Telegram?

Sure. Go ghead end reéd it.

(READS) "Unidentified Man Found Stabbed to Death in
Ditch here. No Identifying Marks or Papers on Body.
only Clue is Laundry Merk, Initials iR.L.' on Collar

of Shirt. Wearing Blue Serge Sult, Purchssed From
Buffalo Concern, According to Label .." (CUTS) Gee,

Mr. Lynch, this 13 a murdsr!

It certainly is.

What ... what do you went me to do with it? -
You're a reporter, de Castro. Solve it.

S-golve it?

You heard me. And I want the story in time for
tonight's edition.
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EDDIE:
LYNCH:
EDDIE:

LYNCH:
EDDIE:
LYNCH:
EDDIE:

LYNCH:
EDDIE:
LYNCH:
EDDIE:
LYNCH:
EDDIE:

et e e A m—
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LYNCH:
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By tonight? But gosh, Mr. Lynch, isn't that a little
soon? I mean ...

Not too soon for & goed reporter. Now beat it,

de Castro!

Yes, sir! (FADING A LITTLE) Yes, sir! I'll do my.
best!

(CALLS) 0Oh, de Castro!

{OFF) Yes, sin?

Heven't you forgotten something?

(OFF) Oh. You're right. (COMING BACK, LAUGHS WEA&LY)
I forgot my hat! (FADING OFF AGAIN) Gosh, I vas in 50
much of & hurry I ...

De Castpo!

(OFF A LITTIE) Yes, Mr. Lynch?

You forgot something else,

(OFF A LITTLE) I ... I did?

You sure dld. The telegram.

(OFF) The telegram? (COMING BACK, ABASHED) Oh. Sure.
The telegram, I can't get the story without the |
telegram. I ... I guéss I'm & 1little mixed up,

Mpr. Lynch. I ... (FADING) Well, I'1l be seeing you ...
DOOR_CLOSE_OFF '

— ke WA W e o
——— i — i — g M e W g mm mee e e oA e

— et ey p——

(LAGGHFNG) Al, you ought to be hung for pulling a gag
1ike that, You scared that kid half to deathl
(1ATCHENG) I just couldn't resist it, Dick. Did you

ase his face when I gave him that telegram?

RTKO1T (053310
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GOHDON :

BUSINESS:

——— -

LYNCH:

GORDON:

— . — —

NARRATOR:

WILKS:
EDDIE:
WILKS:

EDDIE:

I sure did. @Giving him this big murder for hils first
essignment, And asking him to have it in for toenight's
edition! Tor tonlght, mind you! '
THEY LAUGH UPRCARIOUSLY, AND FINALLY SOBER A LITTLE "

— e T Y i T e A A o s Tl e e G s el S e g m— e

I dunno, Al. (NOSTALGIC) It's funny to me, now. But
that kid reminded me of myself, when I got my :ir§t;w -
essignment. I was the same eager beaver. ;é;;;;hen3' :
Sure. Twpememben, But now, let'!s get back %o business,
Dick. About that murder in Qlean ...

I'11 get on it tomorrow, Al. Meanwhile, let the kid do
e little leg work on 1t. It'll do him good!

U?_AND UNDER

A o e P o

You, Eddie de Castreo, ere off on your firgt assignment,
and it's a big story ... & marder story. It mekes you
a 1little dizzy just to think of it. First, you phone
every laundry in Buffalo, to check thoss initials 'R.L.!
on the dead men's shirt collar. But.nemsoap. None of
the leundries ever heard of 1t. Then you get anothér
ides, You call the News correspondent in Olean, and he
gives you the name of the store where the dead man -
bought his suit. You rush down and ask for the
proprietor ...

Good morning, sir. I'm Mr. Wilks. Something in a puit?
No., I just want ... _
We've got an excellent Fall line, Snappy drape models,
single or double-breasted ... flannels, tweeds,
worsteds ...

I didn't come here to buy a suit. I just ...

RTXQ1 0059811
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WILKS:

EDDIE:

WILKS:
EDDIE:

WILES:

EDDIE:

WILKS:

e m—p— am

EIDIE:

SMITTY:

0f course, of course., You just came in to look around.
But while you're here, why not try & suit on anyvay,

just for slze? Now ;1ght here on this rack ...

{ INTERRUPTS) Look};gsl Wilks. I told you I didn't went
to buy a sult!

No?

No, My name's de Castro. I'ma reporter for the Evening
News and I'm looking for some Informetion.

Whet informatlon?

A man was stabbed to death over In Olean. He was vearing
e blue serge suit he bought here. Would you remembar
him, by any chaqce?

qu?mber him? Oh no, Mr. de Castre. I herdly think so.
égéiégé:h;é sell hundreds of blue serge sults every

yeer!

e aam

e e T L o e e we e mm hA ey e

(OFF) Hey! Hey, Eddle! (COMING IN} You solve that
murder yet, chum? Or should I say ... chupip! '

(LOW IN SPIRITS) Oh. It's you, Swmitty.

Yeh, yeh. How you comin® with that big story, Briqbane?
You got & beat yet ...?

If you don't get out of here in one second, you little
pest, It1l beat you over the head ﬁith a typewrlter ...
Okay, okay, hotshot, don't get sore! (FADING A LI@TLE)
Whatse matter, can't you teke a 1little ribbing —

The next time I cetch you anyvwhere neer my desk ...

e - — r—

ATHKQ1 0059912




THE BIG STORY #30 ’ - 10 - 10-22747

— o mm w——

EDDIE:
WILKS:

EDDIE:

WILKS:

EDDIE:

WILXS:
EDDIE:

e e s —

NARRATOR:

[ =,

[ L =

(FILTER) Mr. de Castro?

Yoas.

This 1s Mr. Wilks, down at the clothing store. Right
after you 1éft, I spoke to a2 few of my clerks. '
Yes?

One of them remembers selling a blue sorge suit to a
Buffalo men who ssid he was going to Olean.

(JUMPS) Yes? Who was the men, Mr. Wilks? Did your
¢lerk remember the name?

We checked beck on the sales slips. The man's name was

Relrh lLecnard.

—( EABRSPOSHEMSEPF) Ralph leonard! R.L.

Whet was thaﬁ, Mr. de Castra?
Nothing, Mr». Wilks, Nothing.X'Only the next time I
.rv gy J_-’r‘ .

come down to your store ...umdangggggrma:bnmﬁa-auﬁb{
UP_AND UNDER

e d —— — R

Now, you're out of the dumps, you're on your way again,
Quickly, you check Ralph leonerd's addresa in the city
directory. Then you rush downstairs, and ocut on the
sidewalk, with the idea of hailing & cab. For %en
minutes, you wave your arms till they're tired, but:
every ceb has a customer. And then, you ses a truck
roll out of the alley from the circulaticn department,
It's o Buffalo Evening News delivery truck, and as it
rolls out, you jump on the running board ...

TRUCK UNDER S1OW

e e mea e - ——
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DRIVER:

EDDIE:

— o e e w—

EDDIE:

DRIVER:

EDDIE:

L¥NCH:

— o mam mm— — -

Heyﬁ Hey, Mack! What's the idea! Get off my running-
boerd!

Iisten, Driver. My name's Eddle de Castro., I'm a
reporter on the paper ...

TRUCK TO_STOP AND MOTOR IDLES UNDER

— o e i e mr mme e e A A mma dmm w Gmm mam e e

SEE I

(lad Lo know you, Maoi”.” But you got the wrong
department. I vork for eireulation ... | .
Listen! Idisten, Driver. I got to gst to an address
fast. I can't get s cab. Drive me there, will you?
Are you nuts? You want the circulation menager to -
neil me to the wall? I got three thousend papers to
deliver ... |
(DESPERATE) You don't undsrstand. I'm on & hot storny.
I'm punning down e murder!
A melder?
Yes.

fla~ .
Geez! Me, doe Dolen, helpin! to track down & molder!
How abogtnit, Driver! What do you say?

PuoAa j:-ian
Hopwitptewbhomtpuelemdack ... amd~lot’s go!

— e e e T e e e g e e R e b el el A s g mma g wew

[t e e i — it il i = e )

— i —

(COMING IN) Hello, Dick. Whet are you beating that:

" typewriter aboubt?

TYPEWRITER STOPS

— e A R gt

Oh. Just knocking ocut a preliminary lead on that Olean
¥tlling, Al. And =psaking of that ... heard anything
from that new kid, Eddie de Castro?

ATHKO1 0059914




-
THE BIG STORY

LYNCH:
GORDON :
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LYNGH:
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‘Dick, that was the circulatlon manager.

#30 ' - 12 - 10-22-47

No. Not & thing.
(CHUCKLE)
upside down to nall the killer before tonlght's edition.

Probably out in Oleen now, turning the town

I've seen a lot of green kids in my day, but this ver
FHONE RINGS

Oh. Hold it & second, Al ...

— B m———

Dick Gordon talking. Who? Al Iymch?
Just = moment ... {TO LYNCH)

Yes, he's here.
It's for you, Al. Hexe ...

ou-can=grab-thiemphone*right~over-my~typowriter ...
i ¥ -L‘s‘r A A A, S ¥
| Moo £y A TaT & A

(INTO PHONE) Lynch talking. What![What? WHAT!
(DAZED) Well, I'1i be ..

What's the matter, Al?

And is he -
burned up!
He 1s? Why?
(STMMERING) You know what that kid Eddle de Castro

just did?

No. What? _

(BOILING) Why, the young ... (BANG=GPPYPEMRITER-BELL)..

just stole one of our delivery trucks!

HARD_BRIDGE
TRICK. UNDER
254
This the house, Mark?
f.l L

Tet's right, Driwven.

Okay.

o e . ——— ey m— S g S e

You wait here. I wont't be long.

ATHO1 005399815
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DRIVER!

EDDIE:

_— o e e ——

EDDIE:
MRS ,LEONARD:
EDDIE:

MRS, LEONARD:
EDDIE:
MRS, LEOHARD:

EDDIE:

Okey, Kid. But remember one.thing,..l got three thousand
teoers to dellver,,,molder or no molder! '
okay. I won't be long. (HE WHISTLES NERVOUSLY UNDER
FOLLOWING SOUND PATTERN) '

e et e m—— — o G ma mae  Ees A e e ma mwe e e b Ty et mme

T:EN_CHANGE QUALITY ... STEPS UP STATRS_AMD_ONTO FORCH...
STEPS STOP_.. KNOCK ON_DCOR .. PAUSE_... DOOR OPENS ,.s
Good afternoon. Are you ..., Mrs. Ralph Leonand? |
Yes. -

My name i3 de Castro ... Eddie de Castro. I'm a reporter
on the Evening News, and well ... I'm afrald I have some
tad news for you.. '

Bad news?

It...1t!'s about your husband, M?s. Lecnard.

My husband? What aboul him?

Ye,..he's dead. He was found muprdered yesterdey.

MRS,LEONARD: MHurdered?

EDDIE:
MRS, LEONARD:

EDDIE:
MRS,LEONARD:

CHAPPELL:

Yes. And believe me, Madam, I'm sor»y.

Well, that's funny, That's very funny. (SHE STARTS
TO LAUGH)

I don't get 1t! Vhat's the joka?

Maybe my husband was murdefed yesiard&z. But he jusf
valked out of this house .,. & minute agol .
GURTATE

We will te back in just a moment with tonight's BICG
STORY, But first; e word from Cy Harrice.

(MIDDLE COMMERCIAL)

ATHKOT 00593216
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MIDDLE COMMERGCIAL

Ladles and gentlemen, have you noticed how meny of

good to smoke! For PELL MELL'S greater length filters

And, of Americats leading cigareties,

HARRICE:
your friends have changed to PELL MELL?

VIBRAFHONE: BONG , BONG, BONG, BONG ... BONG!

CHAFPELL: Four notes that are slike ... end gne that is -
"Outstending!" And, of America's lesding clgavettes,
one is "Gutstanding!"” - PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look &b ...

HARRICE: Good to feel ...

CHAFFPELL: Good to Leste ...

EARRICE: And good to smoke.

CHAPPELL: Yes, PELL MELLS are - good - good - good - gnd goodl
Good to look st - good to feel - good to Geste - and
the smoke natuprally through the much greater distance
of PELL MELL'S traditionally fine, mellow tobaccos,
giving you & smoother, mellower, more satisfying
smoke .

VIBRAPHONE: BONG, BONG, BONG, BONG ,.. BONG!

HARRICE: Four notes that are elike ... and one that 1is -
"Outstandina!"
one i3 "Qutstanding!”

CHAPPELL: PELL, MELL, FAMOUS CIGARETTES! ... "Outstanding!"

HARRICE: And - they are mild!

ATHKOT 0058917
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HARRICE:

NARRATOR:

MRS .LEONARD:

EPDIE:
MRS.LEONARD:

EDDIE:
MRS, LEONARD:
EDDIE:

MRS, LEQNARD:

EDDIE:

- 15 - 10-22-47

—_— et e e am mm Bt g -

Now we return you to ocur nerrator, Berry Kroeger, end
tonightt's BIG STORY.

You, Eddle de Castro, on your first day as a cudb
reporter for the Buffalo Evenlng News, have just
received Eome very peculiar Informetion. The men you
thought wes murdered turns out to be very much elive,
and his wife isn't & widow after all. ¥You tell

Mra. Leonard of the dead men 1ying in & diteh et Olean

with_asknﬁse-dnah@ﬁubhroet andfthe blue serge sult

he was wearing. And at that, she perks up ...

(INDI%NANT) So that's what happaned to Ralph's blue
_i;i!: : :_, ! !! = : - . T e -
serge sult! I might hava known'

v T

You might have known what, Mrs. Leonerd?

Why, I hed an awful fight with the cleaners about
that suit. They claimed they dellvered it here at
the houss, but I never got it. And then I begen to
think, maybe one of them stole it!

One of who?

Why, one of my two roomers, Mr. de Castro.

You have two roomers living here at the house?

Yes. Two men named Joe Petres and 3teve Budekﬁé. They
both work &t the shipysrds, and I never trusted either
ong of them!

Have you been missing any of your husband's shirts,

Mrs. leonard?

RTHCG1 00S58Y91R
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MRS, LEONARD:

EDDIE:
MRS.LEONARD:

— et w— — A w—

MRS, LEONARD:
EDDIE:

MRS, LEONARD: °

EIDIE:
MR3,LEONARD:
EDPIE:

MRS3.LEONARD:
FLDIE:

MRS, LEONARD:

EDDIE:
MRS.LEONARD:

JOE:

[

wh§4-§és} Come to think of it, Mr. de Castro, I have.
Scmebody stols 'em right off my clothesline. Tve of
Relph's best broadclqth shints they were, too! 1I'll
te glad when one of these men leaves next week.
You're losing one of your roomers?

Yes. Mr. Budenko's going to move to Chicago in & few

days. And good riddance, I say ...!

Who's that honking the horn cutside?
Oh. It's ... er ... my chauffeur,

HORN HONKS TWICE AGAIN

— e e b m Bt

My goodness, he's in an awful hurry, isn't he?

Yes. He's got some newspapers to deliver ...

Your cheuffeur has a paper route? -~ .,
(INTERRUFTS) It's a long story, Mrs. Lecnard. Rignt
now, I'm interested in a little matter of murder. -About
those two roomers of yours ... |
Yes?

Did either of them ever go to Olean?

Why, yes. Mr. Petras used to work there, I believe.
In fact, they both went to Olean this weekend, right
after the argument.

Argument? They had an argument?

Well now, Mn, de Castro, I don't know as you ¢ould

righsly call it that. But I wes in the hall on

Baturday morning, cleaning up, and I happened to hear

lem both talking ...
(BIG AND RUGGED) You comin' to Olean with me for over

Sunday, Steve?

ATKOT 0059918
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STEVE: No. I'il stay here, in Buffalo, Jee.

JOE: Stay hers? What for?
STEVE: I got to peack my trunk, get my ticket for Chicago ...

Too much to do before I leave.
JOE: Don't be a fool, Steve. You've got plenty of time for

that. HEave some fun before you gol

STEVE: Sure .- Andcspend"&ll»myxmoﬁeyrbuying1drinksqforﬁyou.
I Know.~yougeJoe ! \

JOE: ~Asssehiwdhat-kind-of, telk-1s.that? i

STEVE: Look-&tyallﬂmhewmoneyﬂyou-owewma,ﬁyqpﬁneverwpaidﬂback.
EFiftyebucks. . ™

JOE i;&diiﬁgivéﬁﬁt?tU“yﬁﬂ“hﬁt‘ef#myWnext~waekis«pay.akBut
'dome on over to Olean with me.

STEVE: Ko.

JOE: I used %o work in s rosd gang for the railroad there.

Know & lot of people.

STEVE: No.

JOE: Knew a girl, too, Steve,

STEVE: A girl?

JOE: Sure. A beautifui girl. Bhe works as & cook in camp
thefe. And, Steve ... she's just right for you.

STEVE: IRW?}I,_goe, I...

JOE: ’ ;rgiﬁ;‘éyes ... always laughiing and having a good time.

And pretty? Mmmm. I told her I'd bring e friend.

She said okey. Her name is Margle ...

STEVE: Margie, eh?
JOE: Sure. 4nd she's waeiting for you. You coming with
me now?

STEVE: {SLIGHT PAUSE) Okay, I'll come.

ATKO1 Q059220
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JOE:
STEVE:
JOE:
STEVE:

JOE:

STEVE:
JOEY

—_— T e e ——

MRS, LEONARD:

EDDIE:
MRS, LEONARD:
EDDIE:
MR3.LEONARD:

EDDIE:
MRS.LEONARD:
EDDIE:

—
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Good!

Only one thing, Joe ...

What's the metter now?

I got to go to the bank first. I got some money I want
to deposit. Three hundred dellars cash,

Benk? Don't be & foolk_ Why-go-to-the.bank? Teks.the
money-with™§ous Welll vy Hﬁwtrainfrightﬂaway v
Bat—T+Ii-bve-taking=s=chance. ‘N“x\ |
Chance?--What ave~you-afraid of,~Stave??;You're with
me, your old pal, Joe Petras. No one'll try to teke
awsy your money when you'vre with me. Come on, hurry:'
up end catch the train!

ACCENT AND QUT

g =ty =t}

Well, that's all I heard Mr. do Castro. After that,
the both of them hurried out.

I see. (THOUGHTFULLY) Mrs. Leonard ...

Yes? |

Did they beth come back from Olean?

Why, no, As a mabtter of fact, only one of them
returned.

Which one?

Joe Petras. '

/!ﬁ‘l_. iy Il

T see. Mrs, Iecnard, do you mind 1f I have a look &t

his poom?
_BRIDGE e
AT
(UNDER-BIAROSIE )~ ROMMAGEN G~ CLOSED-DOORS-OFENINGwAND -~

Mrs. Leonard?

ATHA1 0059821
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MRS, LEONARD:
EDDIE;
MRS, LEONARD ¢

EIDIE:

MRS, LEONARD:

MRS.1LEQNARD:
EDDIE:

_—— o e

MRS, LEONARD:

MRS.LEONARD:
EDDIE:
MRS, LEONARD!
EDDIE:

— et e mm w  Ae

MRS.LEONARD:

EDDIE:

MR3,.LEONARD:

Yes.

Which is which?

The blg, dark man 1s Joe Petras. The short one is.
Steve Budenko. But, Mr. de Castro, I don't know ai
I cught to let you search the rcom like this ...

Itm looking for a killer, Mrs. Leonard., 4nd believe
it or not, I've got to find him tonight.

Yes. Well, you newspaper reporters do funny things
sometime. I was only reading the other day ...
_FORN HONKS OFF AND OUTSIDE ... AGAIN - URGENTLY_

Oh. There's your chauffeur again.

Yes ...

._BUREAU DOOR_CILOSES

v e e el

(MU'I'TERING) Nothing In that drever...
u{-l) -

He'wnheen honking thet horn eveﬁquminute-new. Must

be in an swful hurry to deliver his pavers. Although
I muat say I never heard of a chauffeur working as
& newsboy in hisbspare time ...
_DEAWER OPENS
Of course, with prices the wey they are now ...
(INTERRUPTS) Mrs, Leonard!
Yeg?
(GRIM) Come here and look what I found in this drawver.
~COUPLE-OPLSTERSAUNDER _
What is it, Mr. de Castro? I ... (SLIGHT SCREAM) Why,
it ... 18’5 82 ..,
Yes., A bloody knife, wrepped in s handkerchief. The
marder knife! '

Merclful Heavens!

RTHO1 0059822
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- EDDIE:

— o o e

DRIVER:

EDDIE:

DRIVER:

ELDIE:
DRIVER:
EDDIE:
DRIVER:

EDDIE:

:{"'-

(AFTER PAUSE) You ssld this Joe Petras works in a
Buffalo shipyard, Mrs. lLecnard?

__-.—.—-—_—_---a.—_.-..._.—-..———-—..--—-.........._

Hey, Ma&k: What kept you in there?
TROCK MOTOR STARTS UNDER AND IDLES

— o e mm— e e e S Mt gl A mam Reu R

I Peen beetin' this here horn till my thuwmb's worn but.
Diiver, I've got another stop to meks.
gggigg;gotmanother-stop»to—make1-—Hhataaboutwmey-Hﬁck?
I-gottauhundredustops-tO'makewfvv~cand}ustores,
newspavers -everywhere..~Here -I~am-sitting-here ,.with
three-~thousand .Newses-in-my-truck.and ... .
Laok- bexsespor: ...

Kid, I just can't., I gotta blow, I'm so late elready
with these papers, it ein't funny ...

But I told you this was a murder case.

Sure, But if I don't drop these bundles, the
circulation managert!ll molder me.,.] Anywaey, how do I
know you're on the level ...7

Teke a look at this knife.

I ... (SUCKS IN BREATH) Geez! Is thet blood?

That's right. It's the murder knife.

(IN AWE) You ain't k1ddin'j Maek?— It ... it's the
McCoy? _ _
It certainly is, And if you give me & break,‘I may
have the killer in en hour. ({PAUSE) Well?

Okay. Hop in. Itll chauffeur you ercund.

CAR=DOOR O RENSSAND*GTAM SHEHET »<=

— v — e e ma e e

Where to, Maek?
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EDDIE:

— o v

NARRATOR:

JOE:
PHI*™ #8:

JC

EL.
JOE

EDDIE:

JOE:

EDPDIE:
JOE:

(WITH A SIGH) To the shipyards ... Jemes!
UP AND UNDER

—_— e aie e e Am

At the shipyard you telk to the superintendent, a man
nemed Phillips. He sends for Joe Petras. £And as ydu
welt there in the office, you watch the big grandfather
clock in the corner-gostick-~tockzetivkstock. You've
got an hour until press time, an hour to make the night
edition ... 1o more. And then the door opens, and &
huge glant of & men welks in, & dark scowling man,
carrying a shipbuilder's hemmer. 4And when he starss

at you, you feel the hackles rise on the back of your
neck ...

(COMENGMEN) You sent for me, Mr. Phillips?

Yes, Joe. This 1ls Mr. de Cestro, a reporter for the
Evening News. He wants to talk to you.

Reporter? Whet have I got %o do with & reporter! What

do you want, Mister?

I ... I've just got a couple of gquestlons to ask you,
Petres. Thatfs all ... ' '

I don't know nothing. I don't kmow nothing, Reporter.
Not even about Steve Budenko. '

Steve Budenko? (PAUSE) What do you meen? Something
heppen to Steve?

Yes, He wes found in a dltch &t Olean, Joe. Someone
stuck a knife in his throat.

A knife?

Your knife!

(FLASHES) That's a 1lie! That's a lie, Mister!
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FHILLIPS:
JOE:

EDDIE:

JOE!:
EDDIE:

JOE:

FHILEIPS:
JOE:
PHILLIFS:

— e w wt e

FHILLIPS:

EDDIE:

FHILLIFS:

— e e . —

10-22-H7

Better tell the truth, Joe. This 13 & serlous charge.
(INFLAMED) This reporter is lying, Mr. Phillips. 'I
don't know nothing about this. I got no knife!
Wo? ... (CLINK OF KNIFE ON DESK) Take & look at this,
Jog.

I...T...

It's your knife, I found it in your drewer. It's got
bloodstains on it ... Steve Budenko's blood. All
they have to do is analyze it in the police laboretory
end ... .

(AFTER PAUSE, SIOWLY) So! You know. (COLD AND GRIM)
A1l right, Reporter, You got 2 knife ... but I got

e hammer,

Joe! Drop that hammer!

(BLAZING) I!'1l kill you, Reporter!.

(YELLS) De Castro! Look cut! He's going to throw it!
GRUNT ... THUD OF HAMMER AGAINST WALL |

— W g

Missed me, Joe! BPut I'm not going to ... (GRONT) ...

miss!

— o o e W v AR AR WY PR e e W W e o me W

(SHAKEN) HNice punch, de Castro! You laid him out ...
cold!

{SHAKEN HIMSELF)} Dié I? Gosh, I did, didn't I? Well,
vhet do you know?

A1l I can say 1s, you're lucky you ducked when he threw
that hemmer. This would heve been your last assignment.
Assignment! Assignment! Hey! That’'s right! Mr.
Phillips, mind if I use your phone?

- — i —
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LYNCH:
EDDIE:
LYNCH :

EIDIE:

LYNCH:

EDDIE:
LYNCH:

EDDIE:

LYNCH:

EDDIE:
LYNCH:

EDDIE:
LYNCH:
EDDIE:
LYNCH:
EDDIE:

LYNCH:
EDDIE:

(FILTER} FEditor's desk. Iynch taelking.

Mr. Lyneh, this is your new reporter, Eddie de Castro.
(INTERRUPTS SAVAGELY)} De Castro! You crazy kid, whers
are you?

Why, I ...

We've been looking all over Buffelo for yod, you young
fooll Whet's the idea, stealing that delivery truck!
Where i3 it? What'd you dc with 1t?

Why, I just ...

I:11 have your scalp for this when you get ba¢k! The
circulatlon mansger's here in my office, ralsing the
roofl

But, Mr. i@nch sea I 44

And not only that! Every cendy store owner and news
dealer in town's been blowing hils top, weoiting for
papers! Where've you been ...?

Well, gee, I've been trying to tell you ...

I don't care vhers you've been., You bring that truck
down to the office here right awsy!

But Mr. Lynch ...

And T meen right eway, understand?

But, Mr. Lynch, if you'll only listen ...

I don't want to listen ...!

Alil I'm trying to sgy iz that I've solved that murder
you sent me out on. I've got the killer right here.
Are you nuts? Ypu've solved the murder!

B‘ltI LI
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LYNCH:

EDDIE:
LYNCH!:

EDDIE:
LYNCH:
EDDIE:

10~22-47 (REVISED)
Don't try to give me an argument, de Castrol If youlre
not tack here with thet truck in fifteen minutes, I'l11

murder Fou!l

— A et Vaahh el R At MRl L LY T T e e ma e e e e e o e

Mw». Lynch! Mr, Lynchl!l
(DAZED) My gosh! What do you know? They don't sven
believe me! |

— UP_AHD UNDER_
You cell the police...and after that, thsy believe you.
And when you get dowmn ﬁo the office, the place 1is 1n an-
uproar, You take off your hat and sit down at the

typewriter and start to work against time...editlion

time, And finally Y

_— sl LR M At e e o e T e e o mem —

el i e M e B e e T T e e T — _—

(SIGH) That's it! That's 1%, ell right ..,

(CoMING IN) Got that stery doné, Eddie?

Oh. Yes, Mpr, Lynch, Just finished 1%t.

Good., The composing room foreman's hollering for your
copy now. And, Eddie...

Yes, Sir? B

Just for the record...our cub reporters dontt usually go

apound solving mupder cases for the edltion dead line. ;It

started out es a routine gag, kid, but it looks like the
joke-ls on us, .

Well, gee! Thenlz, Mr, Lynch.

And, Eddle,

Yea, sip?
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. LYNCH Forget that Mr. Lynch stuff. And never mind the 'sir.!
Just cell me ... Al. '
EDDIE: {(GULP) Sure ... Al,
LYNCH: T supposs you've got the plctures to go with this copy?
EDDIE: Pictures! Pictures? Holy smoke!
LYNCH: What's the matber, kid?
EIDIE: What & dope I em! I forgot to bring the plctures. - And

they were right on the killler's bureau! (MOVING OFF A
IITTLE) I'11 go and get them right away.
TYNCH: Heid 1t, Eddie!

EDDIE: (OFP A LITTIE)} Yes, Mr ... Uh ... Al?

LYNCH : You don't have to waste your time running after those
pictures!

EIDIE: I ... Idonit?

LYNCH: No. You're e reporter now. I'1l send Smitty, the .copy
boy!

MUSIC: _ _ _ CURTAIN_

CHAPPELL: In just = moment we will read you a telegrom from

Eddie de Castro with the flnal outcome of tonight's
BIG STORY.

i e e e e o e e e e

{CLOSING COMMERCIAL)
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CLOSING COMMERCIAL

"outstanding!" And, of America's leading cigsrettes,
one is "Outsta.ndingl" PELL MELL FAMOUS CIGARETTES -~

CHAPPELL: PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look &t ...

HARRICE: Goed to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke. _

CH&PPELL: Yes, PELL MEILS are good - good - good - end good! -

HARRICE: PELL MELI, FAMOUS CIGARETTES!

CHAPPELL: Good to lock at - good to feel - good to taste -
end good to smoke!

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Pour notes that ave alike ... and one that is -
"oytstanding!"

HARRICE: And - they ere mild!

ATHAT1 0053929




oo

_— A et mw e w—

CHAPPELL:

EDDIE:

CHAPPELL:

HARRICE:

THE BIG STORY #30 - 27 - (ADDED) 10-22-47

the Buffalc Evening News. _
Sleyer in tonight's BIG STORY was indicted by Grand
Jury for first degree murder. Robbery was held &8
notive for killfng. .He was tried, found gullty and
died in the elesctric chelr et Sing 3ing. Many thanks
for tonight's PELL MELL Award!

Tﬁank you, Mr. de Castro., The mekers of PELL MELL
FAMOUS CIGARETTES mre proud to have named you the
winner of the PELL MELL $500. Award for notable
service in the field of journalism.

Iisten sgsin next week; same time, same statlion, when
PELY. METLL FAMOUS OIGARETTES will present another BIG
STORY -- & BIG STORY from the peges of the Albany
EKnickerbocker News; bylines -- Charles Mooney and:
Mary Fuller. A BIG STORY that began when a woman
entered & beauty parlor to ingulre ebout ... a murder.
The BIC STORY is prodused by Bernard J. Prockter, and
directed by Harry Ingrem, with music by Vliadimir
Selinsky. Tonight's program was written by Max Erlich.
Your narrator was Berry Kroeger, and James McCallion
played the part of Eddle de Gastfo. All nemes in:
tonight's story except that of Mr, de Castro were
fictitious; but the drametizatlion was based on 8 true

and authentic case.
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—_— | et et

CHAPPELL:

ANNOUNCER:

—_— e T T e = e e amm e et e

This 1s Ernest Chappell speaking.for the makers of
PELL MELL FAMOUS CIGARETTES, and reminding you to give
generously to your local Community Chest., If
everyone gives ---- everyone benefits; Yes, everyone

in town benefits from the Red Feather Services.

THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,
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NARRATOR:

MARY:
CHARLIE:

CHARLIE:

MARY:
CHARLIE:

-3 - 10-29—“7.

— o mm o ke e m w m de m—m  SS

Now, the exciting and suthentic story of ... "The

Case of the Baffling Beauticlan.”

[ e e = L

Youy naeme 1s Charles Moonsy. Your town: Albany,

New York. Your occupation: For twenty-one years, .
~ police reporter for the Knickerbocker Newa. You
‘/kgndlaaugﬁg_lsga Diamond murder in Albany in
thirty-one ... the famous 0'Connell kildnapping in
thirty-three ... and you broke the firat surrender
of Dutch Schultz, back in thirty-four. But right
now, on your desk in froat of you, there's a morgue
pleture snd & newspaper clipping. And something
in that clipping and picture bothers you. You don't
knovw what, and you don't know why. Just one of those
¢razy hunches that somewhere vetween those printed
1ines is a 1eed .., & lead to a Big Story. And then,
suddenly, you heer & feminine volce «vs
Well, Mr. Mooney! Why the brown study?
Oh, 1t's you, Miss Fuller! How'd you get out of
that perfumed glass cage yuu call your office?
Just came out to see how the other half lives,
Okay. So you've crossed the rallrcad trecks. Now,
why don't you crawl dack on the women's page where
you belong?
You'rs so crude, Mr. Mooney!

(MOCKS) I'm so busy, Mlss Fuller.
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.MARY:

CHARLIE:

MARY:

CHARLIE:

MARY:

CHARLIE:

MARY:

CHARLIE:

MARY:

CHARLIE:

Tsk, tak. I™m terribly impressed, Hard life you
iead out here in the -blocd-and~hetchet departmenti
... reading newspaper clippings, and looking at
pictures.

Yesh. Well, it so happens that there may be a stdry
in this cllpping. |
Really? Do you mind if I read it over your shoulﬁer?
I mind.

Thank you, Mr., Mooney. You're s0 sweet., Hmmmmmm,
(READS) ' The body of an unidentified women wes found
in & clump of brush off the highway at Canastota
near Syracuss todsy. The woman, badly beaten sbout
the face and head, has presented the police, with

a beffling puzzle. For four days the bedy has been
held in the morgue, end up to today authorities

have been unable to identify her. The only clue:to
ﬁer identity may be a pin she was wearing marked :
I.1.CAveer.. (CUTS) Hmmmpf! So 'you see & story
in this clipping! /

I sgid thers mey be & story ... it's that pin marked
I,I.C.A. > '

One of your famous huncﬁes, I suppose.

(EURNING) Now, look Miss Fuller ...

A women is murdered. They don't know her neume
offhand. 8o ﬁhat? Heppens every day.

Very brillient ... you seem to know & lot about

cerime reporting. -’

i
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MARY:

CHARLIE:
MARY:
CHARLIE:

MARY:
CHARLIE:

MARY:
CHARLIE:

— e —

EDITOR:
CHARLIE:
EDITOR:
CHARLIE:

EDITOR:

CHARLIE:

Ok, I read detective stories, too. Well, ta, ta,f
Mr. Mooney. Got a date with the Governor's lady at
three. Got to get my nails menicured, my heir done
and put on & nev face.

Walt a minute! Wa-ailt a minutel!

What?

Neils menicured, hair done, & new face ... that's
it! That's 1t!

That's what?

My story, you bsautiful dell! That's my story!

Are you crazy?

Sterk, raving nuts! Gengway ... I gotte see the
Mansging Editor. i

R e A I B

(COMING IN, EXCITED) Chief, chief, listen! Mary
Fuller just geve me &n ideal BShe's going out to -
get a manicure, end a new hairdol

Great, Charlie! Great! What do you went me to do ...
replate the frent page? _
Chief, listen. You don't get 1t. That's the tipoff
on thet women murdered up near 3yracusc. '
Whet are you talking sbout?

I.I, C. A.

What's that ... a password? Or just your favorité
lodge?

No. I remember seéeing 1t in an ad somewhere.
I.I.C.A, stends for Internationsl Institute of

Cosmetilc Appreclation.

RTHOT 0059335




THE BIG STORY #31 -6 - 10-29 -47

EDITOR:
CHARLIE:

EDITOR:
CHARLIE:

EDITOR:
CHARLIE:
EDITOR:
CHARLIE:
EDITOR:
CHARLIE:

EDITOR:

JEDITOR:

—— i ——

CHARIJE:
MARY:
CHARLIE:

Whet?

It's & beeuty school, This dead woman was weoaring'
& pin representing the school.

Thetts fine., But we publish in Albany, not Syracuse.
Yeah., But this beeuty sohoolts in Albany, Chief.
That desd women may be an Albany woman. And this
besuty school may be a lsad to her identity.

Oh.

Give me the green light on this?

Okay ... You've got 1%.

I'11 need & leg mamn,

Okay. I'}1 assign Mery Fuller to help you.
(GROANS) Mory Fuller? Chief! Noi What would I
be doing with o dumb dame like that? Give me anyone
glse ... & CODPY bOY ... anybody ... but not ...
Dontt let it throw you, Charlie. Leg work 1is leg
work. And besides, this needs e woman's touch.

A womantsstouch?

Sares After all, Charlie, what would you be doing
in o besuty schooll

BRIDGE

—— i w—

— e A m— e —

(COMING IN - BRIGHTLY) Well, Mr. Mooney, this is
en honorid

(SOURLY) Oh. It's you.

T knew you'd be glad to work with me.

I'm delirious. And letfs get it straight. Jou're
working with me!
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MARY:

CHARLIE:

MARY:
CHARLIE:
MARY:
CEARLIE:

MARY:
CEARLIE:

CHARLIE:

That should be something for my memory book. Just.
think, poor iittle Miss Me, workling with the great'
Charlie Mooney, conqueror of Legs Diezmond and Dutch
Schultz. (MOCKING) I'm thrilled .., reslly I eml
Iook, Miss Fuller, Save that chi-chl stuff for the
ladies of the Tuesday Morning Iiterary Clrele.

This isn't a pink tea. It's murder.

You know something, Mr., Mooney?

¥hat, Miss Fuller?

You're as uncouth as one of your preclous corpses,
Maybe. My business 1is h l1ittle sordid, compared teo

yours. But as long as you're coming inte it, throw

ey your Buily Post, my dear. You-canrtt-dook=dovn

‘ah‘ﬂ_garpse,ﬂixh»aﬁwupturﬂéa;noae.

As ve sny in soeclety, Mr. Mooney ..., touche. Whet-
do you want me to d?ﬁﬂ“" ------
Teke this., It's"dﬁﬁﬁfgua picture of & homicide
currentlyllying on & slab in Syracuse.

And? _

And we think she's a greduate of the International
Institute of Cosmetic Appreciation here in Albeny.

The School for Beauticians?

That's it. I woent an identification of thia morgue
picture ... if you can get 1it! .

Oh. So you think I cen't?

I have certein reservetions.

Well, you'd better get your reservatlons changed,

Mr. Mooney. If I don't eome back with a label for
that corpse, I'll quilt reporting, and teke in washing!

i ——
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DOTTIE:
MARY:

DOTTIE:

MARY:
DOTTIE:

MARY:
DOTTIE:
MARY:

DOTTIE:

MARY:

DOITIE:

MARY:

DOTTIE:
MARY:

STORY #31 -8 - 10-29 -47

_____ BRILGE
I1'd like o 1ittle information.
0h., I'm Miss Langtry. You want to know about the
complete course, Madame?
The what?
(AS IF BY MEMORY, SING-SONG) The Internactlonel
Institute of Cosmetic Appreclation hes o complete
curriculum of heeuty techniques.
Look, I cen
This includes manicuring, pedicdring, facisl massege,
clay pack, mud pack, permanent wave, bleachling and
dyelng ...
Misg, I .o
Seductive makeup, mercelle, tinting, finger weve,
skin care ...
But I'm not ...
We guarantee that in one year you will become a
skilled besputy operator, Oupr rates are nominal,
We give you the works for three hundred dollars ...
(INTERRUPTS) ILook. I didn't come here to get the
works.
Ne?
No. I'm & Reporter for the Newa, and I came here bto
find out ebout a murder.
A ... a vhat?
A murder.
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DOTTIE:

MARY:

DOTTIE:
MARY:

DOTTIE:

MARY:
DOTTIE:
MARY:

DOTTIE:
MARY:
DOTTIE:

. MARY:

DOTTIE:
MARY:
DOTTIE:
MARY:

DOTTIE:
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(A BEAT) Pardon me, Madame, youlve got the wrong
place. What you want is & police statlon!

Leter. But first, do you recognize the woman in this
victure?

I ... (FAINT) oOh.

(GEFTLY) I know. It isn't pretty. But ... do you
now her?

(SOBERLY) Gee. Yes, I d&o. I remember her. She
++». She's one of our giris. Graduated from the
institute about five years aga.

What's her nems?

why ... 1tfs ... it was Smlth.

Smith? That's enlightening. Whet was her first
name? |
I think 1t was ... Celin,

Celia. Celia Smith. You're sure?
Well, it was., Only it B.i]'!"t any nere.
What do you mean? ' _
She got married right after she got her diplome.

Then what's her merried nome?

I don't know.

And you don't know where she llvesa? You don't know
where I can find her?

Well, we have en index of our graduate operators héye
in this desk file.

SMALL WCODEN DRAWER FULLED QOUT

Iet's sse. Smith.... Smith ... here it 1is. Amy e
Bertha ... Charlotte ... Nope. No Celis Smith. Bhe
didn't leave any forwarding address with us.
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MARY:

DOTTIE:
MARY:

DOTTIE:
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MARY:

DOTTIE:
MARY:

DOTTIE:
MARY:

~ . DOITIE:

THE BIG STORY #31 - 10 - 10-29-47

Thet's fine. That's just fine. Now I'm right back
where I sterted from. (CUTS) Walt & minute,

Miss Langbtry.

Yes?

Do yoi heppen to have & picture of Cella Smith's
graduating c¢lass?

Why, yes. Got all the plectures right here in this
file «..

FILE DRAWER_OPENS

T

(OFF A LITTLE) Now, let's see ... what year did she
graduets in? Oh, yes ... {(PAUSE)

— o e mm wre dm e—r E— m——

(BACK ON) Here's the ricture.

Hmmmmm . ‘

And there's Celia ... third from the left in the
front row, OSee her?

Yes. But »ight now, I'm interesfed in one of the
girls standing next to her.

You are? Why?

Because she may imow something about Cells Smith.
You know how it is when you peose for graduatlon
pictures ... you usually stend next to a friend or
rocm-mate.

oh.

Would you know this girl on the right of Celis, for
instance? '
Yagh. I remember her., Her name's Agnes Hesley.
Agnes Heeley. Khoﬁ where I could find her, Mlss

Longtry?
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DOTTIE:
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AGNES:

MARY:
AGNES:

MARY:
AGNES:
MARY:
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Well, I'll look her up in the index.

Let's see .., this is the right year ... now, H ...
H ... Harrls ... Heywerd ... here 1t 1s ... Agnes
Heeley. She works at a beauty perlor calied
Andre's)

Poor Cslia., Poor kid. And they don't lmow who
killed her, Miss Fuller?

Ne. 7The police in Syracuse don't even know who she
1s, at this moment.

And to think that she dropped in here only ebout o
month ago to say 'hello.!

She d4i4?

Yes., It was only for a minute, though. We dldn't
have time to talk much ...

Miss Healey, d4id she tell you what her married nome
wag?

Why, yes. Now that I recall, she 4id mention it.
What was 1t? '

I don't know as I remember excctly. You see, I'd
elweys imown her by the name of Smith, and I dtdn't
Pay much attenftion.

Think, Miss Healey. Try to remember,

But T can't, Miss Fuller. Honest I centt ...
Youtve got to, Ttts terribly importent. Tt may
help us get the killep. What was 1t now? Qelian

vhat ...? ;;__
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- "F“nmszon . 12 _ 10/29/47 (REVISED) -
T MARY . Tink Yok, Miga Healsy: She Tight have mentionsd -t vhile-she ves talking— -
- \'H“"*"’-’;‘l‘i_'.___‘___ﬁ% Mwﬁww-t
—.—  AGEESt  Well now tbat I Teally-congentrate om it §i9 she 414 tall me, but as
© 1 say, = it just didn't 8 &Mmmo T aant -
o ~ ¥now this would P : L :
T MY, Whet \pﬁ’ﬁa(m.m: Miss Healey, : m‘h""‘“'««.., ,
AGEES+—"T don't kngw s T, renember sxpctlyy— :
- _: MARY s Please; Migs Hesloy, Think, Try Lo r emember,
AGNES:  Well, I — (SIGHS) TIt's mo use, Miss Muller, FRonest I Just cant't ...0
= MARY:;  You've got to. It's terribly important, It may help us topt the
killer, What vap &t now? Celia vhat? _
T AGNES:. (UNEAPPY) T just can't think, I remember it vas somsthing fumny thoughe
__ MARY: - How do you mean, fimny,
- AGWS: Tt had e peculiar sound, Somethiing 1ike Schlagel,.or Weigol,
“_-/.)‘ MARY:  Sohlagel? 'Weigsl? Wers either of thase the names?
. AGNES:  Nos..but Yike them, Gosh, isn't 1% awful Kiss Foller] Here I hawe a
- chance to solve a mrder cass And e . -
_ (cus) Bey! .
ms Yor? )
... AGNES: I've got it} I ramember now. Isu't it furmy bow o thing can just eoms
back to you fust ike that vhen yousss e :
T MARY: (BURNING) Miss Wealey.
AGHES: ' Yes,
" jaRr: (ROROTNO CALE) Jhat yms i%?
. AGMES:  Vogel,
HARY ; Vogell You're murs now?
L
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o AGHES:  Yes, Mrs, Frank Vogel, And 1fke T said, ber kusband's a truck
driver,
o MARY ) And they live up in Watervliet?
AGYE3:  That'a right,
~-- MART1 Do you kn: thelr address?
ACNES ¢ No, AYY she said was that she 1dvad on the main stroeb, near the
fwn whatover that meanse | |
i MART s (MISTRG) The madn strewt, meer the tura? \
ARGHST  Yesh,. I donitimowwhatcthe.n ¥
. MARE e o+ gotag Lot o7 s0dafidcitte Trarks Miss
Hoaloye I'11 take it from therel
Learcs - SURIAIR)
| —RARRTEET Ve wiki be back in Just & moment vith tonight's DIGETORT.
“ _ﬁiﬁ/-ﬂ@ © Bab First, & vord from Oy Harrios,
i (MIDDLE COMMEROIAL)
—— g
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MIDDLE COMMERCIAL

HARRICE: Ledies and gentlemen, have you noticed how many of
your friends have changed to PELL MELL?

VIBRAPHONE:  BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four netes that are alike ... and one that is -
"Outstanding!" And, of America's leading cilgarsttes,
one is "Qutstanding!™ - PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look at ...

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke.

CHAPPELL: Yes, PELL MELLS are - good - good - good - and good!
Good to logk ab -'g-oid to feel - good to taste - and
good to smoke! For PELL MELL'S greater length filters
the smoke naturslly through the much greater distance -
“of PELL MELL'S traeditionally fine, mellow tobaccos,

_ giving you & smoother, mellower, more satisfying smoke.

VIBRAPHONE:  BONG, BONG, BONG, BONG ,.. BONG!

HARRICE: Four notes that are allke ... and ong that 1s -
"Qutstanding!" And, of America's leading cigarettes, :
one is "Qutstanding!”

CHAPPELL: PELY, MELI, FAMOUS CIGARETTES! ... "Outstanding!"

HARRICE: And - they gre mild!
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Now we return you te our narrator, Berry Kroeger, and
tonight's Big Story. .

You, Mary Fuller of the Knickerbocker News, get back
to the offlce with whaf you've found, And there
sitting at his desk is Charlie Mooney, and he greets
you with a skeptical eye. You give him the details,

and finaddy, he says ...

s
AN e

80 that corpse in Syracusé is Mrs,” Jo& Vogel, eh?
That's right, And as I told you, she livega few miic:
up the riygr in Watervliet.

(SLOWLY) ~Hamwi Miss Fuiler ...

Yes? )

May I indulge in a little grudging adniration?

If you wish.,

I herein take off my hat to you.

As & gentleman to a lady?

No, As one reporter to another.

That's a very fine compliment, Mr. Mooney.
You're a very fine reporter, Miss Fuller. I had you
pegged wrong in the first place.

Thanks. And whilé we're gbout 1ty I've got a true
eonfegsion, too.

Yes?

I always knew you were a great reporter. But now, 1t
turns out you're a nice guy, too,

Thanks. Want to keep right on playing in my backyard
ese Mary?

By all means ... Charlf,
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CHARLIE:

MARY:

CHARLIE:
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Now we're in businsss.

Swell. What do we do next?

Find the killer. Go to Watbrvliet, and check the dead
woman's address ...

Oh., About that.

Yes? - L

I did check the directory for-;@Q;Vogel’s sddrass in
Waterviiet.

—Yes? .

.fnd 1t isn‘t 1listed,

Homm, That means the Vogels Just moved there recent;y.
Fine thing., Looks like we may be in for a needle-in-
the-haystack routine,

Not necessarily., Didn't that beauty parlor operator .
tell you the Vogels lived near what she called "the
turn", '

Yes, But it'!s Greek to me. I never worked a story in
Watervliet.

I have, And what they call the 'turn' is the place
where Broadway and First Avenuse come together. (PAUSE)
Mary ...

Yes?

Ever had any experience working your way through
college?

No.

Well, you're going to.

Vhat do you mean?

Tomorrow we're going cut ringing doorbells.

— o v v—
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T NARRATOR:

MRS. HENSHAW:
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MRS, HENSHAW:

CHARLIE:

. MRS. HENSHAW:
CHARLIE:
MRS. HENSHAW:

CHARLIE:
e MRS. HENSHAW:

CBARLIE:
MRS. HENSHAW:
CHARLIE:

.- MRS. HENSHAW:
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In Watervliet the next morning, the two of you work
opposite sides of the street, Hour after hour, you
both'ﬁunch doorbells, till your feet hurt and your
spirits sag, looking for someone who knows the
address of Mr. and Mrs. Joe Vogel. And then, half
of the firm of Mooney and Fuller hits pay dirt ...
Vogel? Jge Vogel?

Yesa. You know him, Mrs., Henshaw?

Of course I know him. Truck driver and his wifs.
They're neighbors of mine ... just moved in o 1ittle
while ago. They live upstairs,

Upstalirsg here?

Yea. Only yoh won't find 'em in now ...

How do you know? _

Becouse I saw 'em leave 1n their cor a few nights
ago, And they haven't been beck since.

I see. Would you have an idea where they went?

I know where they went., Mrs. Vogel tol& me. They
went to visit his folks.

Where do his folks live?

Up near Syracuse ... place called Canistota!

{S1oW) Did you say ... Cenistota?

¥What's the matter, Mlster? Are you deef? Of course
T d1d. (SUDDENLY, PROJECTS) Just a minute. What's
tpis all about?

(VNG DF]

Read about it in the Knickerbocker News,

Mra, Henshaw!

BRIDGE

RTXOT Q058847
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Lock, Chief. Itil go over £t again. Mp. and Mrs.:

Joe Vogel leave Watervliet one fine evening to visit
his relative in Canisﬁota.; _ j__

Shortly thereafter, Mgg.fﬁﬁgfwbgel 13 found beslde:
the highway lnto Canistota, very dead indeed. _
M. Tds {Vogel aissppears ... (SNAPS FINGERS) ... like

r

so. Oonclusion? PR
The accusing finger points to Mr.:ipé Vogel.

You mean you Ltwo are eonvinced that Mr. Vogel 13 s
murderer?

In a nutshell, yes.

And, I wouldnt't be at g1l surprised if we dug down
& 1ittle further and found that Mr. Vogel was
spurred on to commit this killing by the female of
the speciles.

Or, cherchez la femme, Which we plen to do.

I see. Well, that's very interesting ... but I
den't think youfd better cherchez enyone.

What!

Just that. You've done your wark, and very good
work it was teo, but --

Now walt & minute, chlef. Weire will%gg to bet u
week's salary each that the killer 1s*&9$'v5§51.
And 1f we can just locate him wetll .,.

That!s out, Mary.

Chief ... it wouldn't take much time. If you'll just
give us the go-shead for ...

No scap. You two are on the payroll as reporters, .

not policemen.

RTHO1T Q0S9348
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look, chief ... I get what you mean. Lesave Mary oﬁt
of this. It's no job for a woman, but let me have a
couple of days tec track this guy down and ...
Charlie Mooney! You double-crossing snske in the
grass, I ought to ...

.

Mary, keep out of this. This is e man's'iil

A man's -whst? Who found that women's 2ddress?
Who ...?

Quiet down, both of you. You sound like a pack of

seals.

" Ilm-gorryseChanlie.

Messeboogektd:  But look, Chief. This 4s our story.
You cen't just aesk us to quit on it. _
I have to ask you to. Ybu've done'your job «es end
e good one. DBut vhen 1t comes to plcking up killers

+«v« that!s not o woman's job or a men's. I%'s a job

" for the police,

RICEIVER OFF HOOK

Tney cen do it & lot befter and faster than we can

... (INTO FHONE) ... Oh. Miss Anderson, Get ms the

_Inspactor,_NewaYork 8tate Pollce Buresu of Criminal

Jnﬂﬂggﬂﬁan'

e A e A

You've got to handnitlfo the State Police. Inside of
an hour they pickfgé%*ﬁ;éel up; And with him is a%
certain Mariaﬁ Weeks, who seems to be his girl friend.
And slthough Vogel clams up, she talks end talks o
plenty. 3he starts from the beglinning, and tells a
shocking story;that began one night at e roadhouse :
where she and JGE§V0381 were dancing

ATHOT QU5334%
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NUMEER

Baby ... &
{SEDUCTIVE, DREAMY) Yes,fiéeé'”
Love me?

You know I do.

et

Merian ... A
(DREAMY) Don't say onything for a second, Joé; Jﬁ;f
dance ... and hold me close,

Like this, Beby? -

Like this.

B v s e mmn wew dmm B e wew ma w— Seed A

I dunno, Marian. I dunno. Dencing with you 1s like
oo Wall, like ... .
Like what, honey?

Tike walking on'ai?t 4£
{ PLEASED) Why;r;ﬁﬁg Yé; say the sweetest things!
For a truck driver, that was resl poetic ...

I ain't goin' to be & truck driver all my life, Baby.
Some day I'm gonna operate a business of my own end

then ...

P

Yes, Jnﬁé
Then 1t'1l be ,,. us.
Oa?

Just us,

Just us. It sounds wonderful, honey., But you
forgot something.
What?

ATHKC1 QU53350
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MARTAN: (A BEAT) Her.
F0E: Morian, 1ook ...
MARTAN; It'a no use. We can!t go on like this ... not while
L she's around. (A PAUSE) Jees :
_igﬁég Yech?
%ﬁ?;ﬁﬁ: I made up my mind to something tonight.
JOE: Wwhet?
MﬁRI&ﬁ: This has got to be our last date together.
JoE: Nol! .
MARTAN: But .0
-jdﬁéf; AR l'm.ggg gonne just stand by and lose you! Get me,
 Boby? :
MARIAN: But, honey ... the way we feel sbout each other ...
. :._. we can't go on like this!
&OE' We'lre not going to.
yéﬁfﬁgt What do you mean?
JOE: X mean ... we're going to get rid of her,
MARTAN: You mean we're go{pg to get together and talk like -

e i'-""‘ -
I osked you,:Joe? You meen you're gonng tell her

A - vou want a divonce?

JOE? Don't 1et's telk about it, Baby! Let's Just ...
dance !
MOSIG:_ _ _ _ _ IN CLEAR )
MARTAN: Oh,ﬁégégt-ﬁ;ld me c¢lose ... ¢cloge!
MOSIG: _ _ _ _ _ ] UP AND INTO_BRIDGE
SOUND:_ _ _ _ _ POOR OFENS _
@f}'ﬁ?uf (CAILS) Celial Celia! ‘
. QELIA: ‘ (COMING IN) Oh. Hello, darling. Supper'll be

roady ln a minute.

ATHO1 0053351
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_ ’/JDE= Cella, T just got a swell idea,

CELIA: Yes, Joe?
_JOE: Tomorrow's Sunday. How ebout you and me driving to

Canastota to visit my folks?

CELIA; ‘Oh, 1t's such a long trip, Jée, and we haven't e heater
_ in the ecar, |
JOE: What's a little cold, Cella. We haven't seen the folks

for months. (A BEAT) How about it? |

CELIA: All right, Jee;

JOB: Oh, And Celia ...

CELTA: Yes?

JOE:". Mind If we take along s passenger?

CELIA: ,_..'-"7_ B Who? _

JOE: A girl., You wouldn't know her, She's a checker dowﬁ

at the garage., 5She's got relatives near Canistota, :

and ,.. well, I thought ..,

- CELIA: 0f course, darling. Bring her along! The more the '
merrier!
© MUSIC:_ _ _ _ _ BRIDGE_
SOUND _ _ _ _ . CAR IN_MQTION SLOWS IO_SIOP
CELIA: ~&né; why are we stopping?
MARIAN: Something wrong, Mr. Vogel?
JGE??. I've got to hammer that hub c¢ap down on my right rear

wheel. Sounds loose ,,..

CELIA: (ANKOYED) -6@@1366 you have to fix it now? It's pitch
- black on this road.

v

ATHOT Q59952
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I'd better, Come on, Celia, Grab the flashlight and
come with we, I'11 need a light while I work ...

A11 right,

Come on, Cella. We won't be long, Miss Weeks,

That's all right ...

— e e A ek et —

; .

BTOP_ o

= e -
A1l right,-Jee, There's the light.. Go shead and ° .
ot
hammer ,.. (CUTS, THEN UNEASILY) -“¥oe ... why are you
looking at me 1ike that? Why don't you start working

on that wheel, I thought ...

f
K

Did you, Celia? R .
(BEGINNING TO SCARE) Joe! Whatere you up to? Why

;ﬁf,?,ﬁf

——————

did you bring me out here like this?

Don't you know, darling?

: |
(7 A - .
Z3%4, T7.. No! Nol (SCREAMS) Don't Joe, Don't ...

goga;opsnizpFF& /STEPS_COME ON_
( SCARED) ﬁf&é?“.ﬁﬂgi have you done? What ...
(THICKLY) What do you think? |

You ... you killed her!

Yezh, |

But I didn't know, I thought we were Just going to

_.cf‘-j. FRE
talk this out, Joer... !}

This was & lot quicker, Baby. A 1ot quicker ...
But they'll find her! They'll find her. And then ...

ATNO1 0059853
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_JOE: Stop worrying, Marian, Now .., it's just us. (& BEAT)

Come here, Baby ...

-

‘MARIAN: - TO8m s

;Joﬁ? . I saiq +«. come herel

MARTAN: _Joe! Don't! Stop it! Don't touch me!

Joms (A PAUSE, THEN HARD) What's the matter, Beby? Getting
cold feet? ’

MARIAN - No, no. Honest, Joe, it isn't that!

sosr Then what is 1t?

MARIAN: It's just that if yéu touch me now, you'll get my coat

dirty, You've got blood all over your hands!

—— v T m —w pa mmm mm om w gem mm mmm

NARRATOR: That's it. That's the story Marian Week's télls,'and

it's your Big Story. And the ingredients ... 8 morgue
pleture, a clipping, Mary Fuller's new hairdo ... and
Charles Mooney's hunch. Who sald truth wesn't stranger
than fiction? '

CHAPPELL: In just a moment we will read you a telegram from
Charles ¥ooney and Mary Fuller with the final outcome
of tonight's BIG STORY.

MUSIC: FANFARE

— i e o - m T Tma” ma

(CLOSING CCMMERCIAL)

ATHO1 0053954
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CLOSING COMMERCIAL

Good to lock at - good to feel - good to taste - snd

"Qutstending!” And, of America's leading clgerettes,
one is "Outstanding!" PRLL MELL PAMOUS CIGARETTES -

CHAPPELL: PELL MELL FAMOUS CIGARETTES.

CHAPFELL: Good to look et ...

HARRICE: Good to ;ge_;

CHAPPELL: Good to taste ...

HARRICE: .ﬁ.nd good Yo smoke.

CHAPPELL: Yes, FELL MELLS are good - good - good - and good!

HARRICE: PELL MELL FAMOUS CIGARETYES!

CHAPPELL:
2008 to gmoke!

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAFPELL: Four notes that are alike ... and one that is -
"outstanding!™"

HARRICE: And - they are mild!

ATKO1 Q058855
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CHAPPELL:

THE BIG STORY #31 - 24w {REVISED} 10-29 -47

- —

Now wo read you that telegram from Charlss Mooney and
Mary Fuller of the Albany Knilckerbocker News.

Tpuck driver in tonight's BIG STORY was found gullty
of murder in the first degree end died in the olectric
chelr gt Sing Sing. His conviction rested on
testimony of girl who turned State's evidence and
pever ceme to trial. Many thanks for tonight's FELL
MELL Award!

Thank you, Miss Fuller and Mr. Mooney. The makers of
PELL MELL FAMOUS CIGARETTES ere proud to have named
you the winners of the PELL MELL $500, Award for
notable service in the fleld of journallsm.

IListen again next week, seame time, same station, when
PEIL MELI, FAMOUS CIGARETTES will present enother BIG
STORY -- A BIG STORY from the phges of the Houston
Preas; byline -- Paul Hcchuli. A BIG STORY that
reached its climéx vhen a murderer atepped on &n
automoblile sterter ...

STARTER

P L

.»s Thaet didn't work.
STARTER '

— et T AT e e e W mm e e e mEm e

fhe BIG STORY is produced by Bernerd J. Prockter,

and directed by Harry Ingram, with music by

Vladimir Selinsky. Tohight's program was written

by Max Erlich.. Your narretor was Berpy Knoeger.

Joseph Boland played the part of Charles Mooney
- (MORE)

RTHQ1 QOSR’856
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" THE BIG STORY #31 - 25 - (ADDED) 10-29 -47

and Iulse Barclay was Mapy Fuller. All names in
tonight's story excepl thosé of Miss Puller and
Mp. Mooney were fletitilous; but the drematization
was based on & true and anthentlce case.

THEME UP FULL _AND FADE

o . w mer wer wwml e o wwe men

This 1s Eﬁnest Chappell speaking for the makers of
PELI, MELL FAMOUS CIGARETTES, and reminding you that
to men between the ages of 17 and 35, the National
Guard cfférs new skills and interests, extra income
in their spare time, To the nation 1t offers the’
strength and preparedness that sre our best 1nsur§nce
agalnst war. Joln the new National Guard and help
guerd the peacel

THEIS IS NBC -- THE NATIONAL BROADCASTING COMPANY.

RTNO1 0QQ58857
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CHAFPELL: PELL MELL FAMOUS CIGARETTES present ..., THE BIG :STORYJ

EDITH: (OFF.,~CALLS)-Brad;~come-in-to - suppesi oes " o

BERb‘i“‘ e In & minute, Edith. et ™ T

SOUND:_ _ _ _ E-COUPLE_OF SOTS,INFST SUCCESSION - SCREEN DOOR_
oPENS. ANDSTEHS-HUT_

EDITH _,fIIP"]:H‘ Brad, what on a;;%%”'ﬁne‘.-gp% doing out here In the

" backyard with that gun? M“"‘"’"‘*w.ﬂm |

BRAD+— OHIsY vp‘ﬁé.‘dti'c'i'n‘g-'-up-":onr-‘my-—markamanship'.":r-‘;._--:“:i‘

SOYND:_ _ _ _ _ CHIRPING OF BIRDS COMES IN_

BRAD: Edith! Look}! S8ee those twe birds who just landed on
that fence?.

EDITH: Yes, but ... _

BRAD; Well, wetch this Qt ’M-—H g

EDITH Bred, pleasel Don't +..!

SOUND:_ _ _ _ A COUPLE OF SHOTS IN_FAST SUCCESSION. CHIRPING OF
BIFDS STOPS ABRUPTLY

EDITH (FAINT)} Oh! <You killed the poor things ... both of
them!

BRAD: (TRIUMPHANT) Yesh., Nice shooting, eh, Edith?

EDITH » But you never even ... gave them a chance,

BRAD: What do you think I am ... crazy? Why should I glve
tem a chance? '

HUSIC:_ _ _ _ .. EIT AND UNDER FOR

CHAPPELL: THE BIG STORY ,., spother in a thrilling series based .
on true experiences of newspaper reporters. 'Tonight .
to Paul Hochull of The Houaton Press ... goes the FELL
MELL Award for THE BIG STORY. |

MUSXC: FANFARE

{OPENING COMMERCIAL})

ATHOT 005830
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OPENING COMMERCIAL

"outstanding!" And, of America's leading cigerettes,

Ladies and gentlemen, have you noticed how maeny bf your

friends have changed to PELL MELL? Thers's & reason --

the much greater distance of PELL MELL'S traditionally

fine, mellow tobaccos, giving you & smoother, mellower,

"outstanding!" - And, of Americe‘'s leading cigareftes,

VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!

CHAPFELL: Four nobtes that are alike ..., and one that is -
one is "Qutstanding!" - the cigarette in the
distingulshed red package - PELL MELL,

HARRICE:

PELL MELL FAMCUS CIGARETTEB! ... .

CHAPPELL: Good to look at ...

HARRICE: Good to fo8l ... .

CHAPPELL: Good to taste ...

HARRICE: And good to smoke .

CHAPPELL: Yes, PELL MELLS are good to look at - good to feel -
good to teste - and good to smoke! Por PELL MELL'S
greater length filteors the smoke naturally through
more satlsfying smoke.

VIBRAFHONE: BONG, EONG, BONG, BONG ... BONGI

HARRICE: Four notes thaﬁ are glike ... and one that 1s -
one is "Qutstanding!™

CHAFPELL: PELL MELL FAMOUS CIGARETTES! .... "Outstanding!”

HARRICE: And - they are mild!

RTKO1 Q0539361
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NARRATOR:

DAVE:
PAUL:
DAVE:

PAUL:

DAVE: .

PAUL:

DAVE:

INTRODUCTION AND UNDER FOR

Now, the exciting and suthentic story of ... "The Case
of the Peculiar Papérhanger!"
UP AND UNDER

— s g - s

You ars Peul Hochuli, a Texas boy by way of Illinois,
You went to Rlce Institute, played footbell, got

A1) -Conference mention ... &nd incidentally, married
your college sweetheert. TYou and your béautiful bride
decided that & newspeper career wes no good for e
married men ... 3o you got a job as reporter for the
Houston Press. And your Big Story starts one
September, with a series of baffling heldups in town.
First a sandwich shop ... then & furniture store ...
and now & cafe over on Carcline Street, with a shooting
to go with 1t. Neturally, you drop down to
headquarters and talk to your o0ld friend, Poldwe-
Ceptain Dave Butler [i. ~° B

Oh, So it's xgg'agaiﬁ, Paul.

Morning, Dave..

For the 'nth time, I don't know whether one man or
an orgenized geng ere pulling all these holdup jobs.-
How did you know I wes going to ask you that?
Weren't you?

¥No. How's that kid who was shet in the legs running
efter the getaway car?

The doctors hope he won't be erippled. ERight now, the
kid's 1n plenty of paln,.

RTKO1 005%98k2
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PAUL:

DAVE:

PAUL:
DAVE:

PAUL:

DAVE:

PAUL:

DAVE:

PAUL:
DAVE:

PAUL:

_I ses,..Not.much fun catching.a couple .of--bullets-thet

Way.-~The.kid had plenty of nerve running up close enoughj
to get o good look ot the car.

Yech, It Was & tan coupe with .., (CUTS, THEN BELLIGGERENT)
.o Hoyl Who told you he got o description of the cart?
(CHUCKLES) You Just did, Ceptoin Butler. '

Oh. Iisten, Paul, don’t print the fact welve got a lsod
on the heldup car,.

You mesn,,.why should the bandit or bandits recd about 1t
in the Housten Fress?

Right., TIt've got evefy motoreycle cop, every prowl oor,

and. every mon on the force looking all over town for

that stolen car,

Okny. You'!ve suppressed the Press. 80 ... that!s

that. I come to you empty-haonded «s» I g0 bock to the
office empty-handed., Unless you give me something to
pacify the wancging editor with., Afier cll, Dave, for the -

soke of our long assoclation and mutual frlendshipees

- (LAUGHS) Okay, okay, Paul, I glve up. There 1s &

1ittle something you c¢an print,

Yes?® -
The man whe shot that kid was 2 combinction of Buffalo

Bill znd Annle Qakley.

You mean, an expert marksmoan?

ATKAT 00533963
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DAVE: I'11 say he wes. He didn't think it was necessary to
¥111 the kid ... just fired to stop him from getting
any neerer.

PAUL: So?

DAVE: So he put one bullet through the left leg, and one
through the »ight. And each in the exect same place,
just bvelow the knee! |

PAUL: Brother, that's shooting!
DAVE: (GRIMLY) Yeah. That's shooting. And when we finally

o e

ecgtch up to him ... we-maxnbeain_rorxah}itbie trouble!

WOSTG:_ _ _ _ _ BRIDGE

EﬁITH: .Brad ver

BRAD: Oh., I didn't know you were awake, Edith.

EDITH: Why did you get out of bed? Why ere you all dressed
up?

BRAD: Can't sleep. Just feel like going out, that's ell.

EDITH: Qut? At twe o'clock in the morning? Where?

BRAD: Down at the joint on the cormer. I feel like & few
beers.

EDITH: But there's some beer in the refrigerator ...

BRAD: I need the eir ...

EDITH: (AFTER 4 PAUSE) Brad, whet's the mabter?

BRAD: What do you mean?

EDITH: You 've been actingj;grangeéy, lately.

BBAD; Have 1?

EDITH: A1l day iong you hang around the house here. You

haven't done & job of paperhanging in a month. And
almost every night, youtre out late, like this ...

BRAD: So what?

ATHO1 00S3964
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EDITH:
BRAD:
EDITH:
BRAD:
EDITH:

BRAD:

— A g e Seaa m—

e R wwe =

ANDY:
HERB:
GLORIA:
HERD:

GIORTA:
Ches;

#32 -6 - 11-5-47

It just doesn't make sense.

Don't talk so much and go back to sleep, Edith,

But ...

I said ... go back to sleep!

Brad, please stop ralsing your volce. The neighbprs'll
hear; All I went to know 13 ...

You want %o know too much. Talk, telk, talk ... that's
all you can do. What's the matter, do I have to write
you & letter every time I want to go out for s glasas

of beer?

BRIDGE_INTO

———-——.—.———.—..—-—.—-—--———-o——_—.--_-

(CALLS) One hnm an' One blue plate apecial ...I
(OFF) One ham an'. One blue plete e

Welll If it ain't my two dreen men! indy Hendryx and
Herb Morris! '
Evening, Glorial

Hiyah, Beautiful:

Park right here at the counter «:+ next to the sugar
doughnuts. How are the two handsomest motorcycle
cops in Eouston? '
Hungry.

Starved.

Okay! What'll it be, gents?

Beef stew.

Hamburg ... rare;

One staw 1ay ONE hamburg, rare. Rig&t

‘:..-"1\-' ’_u_ Ly r}—f' }‘q .\..’,1‘ ARy
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— e = —

‘HERB:
GLORIA:

HERB:
ANDY':
HERB:
ANDY:
REREB:

ANDY:

— e a——

— e A m——

=

SLARzOP-MEATTONGRI LIS 8IZZ1R=C F-HAMBURG

— o E m ae EmE wee e e e e me et S B e ded mm m  we ee we

Gee. I'm glesd you two cops dropped in,

Why?

Well, witk ell these holdups and everything, I get

the jumping willies every time e strenger comes In ...

{SHARP) Hey, Andy!

What 1s 1t¢

Look there. .

What's the matter? y f“,}f'

{10W) Take a look &t that ten coupe just putiimgmin—
~acrossthg=strset.,

Wait a minute, Herb. Tan coupe ... left fender bent

in 2 1ittle ... white wall tires ...

(QUIET) Iooks 1ike 1t, 4ndy.

(1oW) Ybah. The geteway car.

Iet's go. But teke 1t easy on the guns. We're not
-sure yet....

A COU?LE OF STEPS

(0OFF) Herb ... Andy! Where you going? How about
that hamburg rare, Andy?
Meke it well done, Gloria. Be beck 1n & minute ...

PR Rl == it = =i e — R g

— e e w g e me me— e Aem e e

«——————-—-—--—-—--—..—_—-—-_.—._
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— s gt A w— —

o e o A e g

NARRATOR:

PAUL:
DAVE:

PATL:
DAVE:

PAUL:
DAVE:

(GASP) Andy, he ..
Herb! (BREAK) 4w, Herd., (UP) Why, you dirty
murderer .. come out of that car end ... :

STEFS BEGIN TO_RUN_UNDER ... A SHOT ... STEPS CUP

R e e e am e e e e e e e T o Rt A

You, Psul Hochuli, of the Houston Fress, get down
there a few minutes after the flash comes 1in. They
alveady have s blanket over the still form of
Motoreycle Officer Herb Morris when you arrive. And
they are loading Andy Hendryx, eriticelly woundad,
into an ambulance ... And then you see Captain Dave
Butler. His eyes are icy oold, his face vhite, and
he's shaking in a kind of awful anger, And you go
up to him and say i,

Dave. Dave, I ;.,

(IN A COID GQUIET FURY) Two shots: One for each in
the same place, Paul. He never gave either of them
& chance.

Do you think Andy Hendryx will rull through, Davet
No. Helll=tHnger=aalittle ;-and~suffer=.iwmandsdies..
He's got o wife and a ... & five year old kid, The
sweetest wife and the nicest kid you ever saw!

Goe, Dave, that ... that's tough.

(RISING) He nover gave them & chance. That!s what
I cen't forget, vhap I'1l never forget. He droppéd

them like & couple of birds on a fence. SomSEITSs-...
gsometimes I hate this uniform I wear.

ATHO1 0052967
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PAUL:
DAVE:

PAUL:
DAVE:

PAUL:
DAVE:

PAUL:

DAVE:

e o W

o m m— wt s m—

PATL:

What do you mean?

(WITH COID FURY) It puts a fence arocund me. When I
wvear 1t, I represent law and orcer. I swore an oath
whaen I put 1t on ... to uphold justice., The Justice
of the courts, Jaries, legal processes. Bub now ...
Dave ...

(RISING) Now, I feel like a different kind of justice.
Now I feel like ripping this uniform off, going after
that killer ﬁith these hands of mine. I want to tear
him apart, to hear him beg for mercy, to scream for
1t, before 1 ...

(SHARP) ﬁave, get hold'df yourself!

(APTER A PAUSE, I!.rDW) 1lm sorry, Peul. _
{AWKWARDLY ) Wm (A BEAT) ook,
I'm going into the diner across the street end ﬁhone

1in the story. Lfter that ... how about some coffae°

(HEAVILY) No, thanks, Psul. Thenks just the same.

Thers's someones L've got to see ... right away.

You? Who°*

Mrs. Hendryx. I've got to tell her that her hugband 's

— o — o ——

—..-......-—-p_._———-———-———a—a.—_—a-———-

(HINTEGESTRARS) ... And that's the way 1t wes,
Mr. Hochuili. Andy had ordered a hamburg, rare. . And
when he went out, he said, meke it well-done, I‘1ll
be back in a minute. '

And he never ceme back.

ATHOT 0053968
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GLORIA:

PAUL:

GLORIA:

PAUL:

GLORIA:

PAUL:

GIORTA:

PAOL:
GIORTA:

PAUL:

GLORIA:
PAUL:

GLORIA:
PAUL:
GLORIA:

No. And Herb Morris, either. Oh, Mr, Hochuli ...

it's terrible .,. terrible. :
{APTER PAUSE, HEAVILY)} Better give me & cup of coffee,
Gloria.

Mra=Hoohuld~y don't ask me to give you any coffes now.
I ... I'msonervous, I'11 spill 1%t all over you, |
You've got to pull yourself together, kid. Surey I~ A

-

knéﬁ“thﬁse ccpa'li névér come in here again, but....

Tt ain‘t just that, Mre-Hochwli. Therets something

elses, Tt ... it's this wellet. I ... I found it.

You found 1t? _ _

Yes. I ... the minute I saw Andy and Herb fall; I
ron outside. The killer .... well, he was running
eway ... ond he dropped this. I ... I picked it up.
This is the killer's wallet?

Yes, I ... I ain!t even looked in 1t. I'm afrald

to. I wgs going to call & cop, And then ... you came
in, T lknew you did & lot of work with the police,
and you'd know wvhat to do and ...

Wpit & minuts, Glorin., Give me that wallet. Let me
S8E€ a4,

Is ... 15 thers anything in 1t?

A few dollars ... some papers ... no identification ...
no name, or ... (CUPS) ... What's this?

What's what?

There!'s an address scribbled on a plece qf paper here,
An nddress? ., (FADING .. CALLS) .. Wait a minute,
Mz, Hochﬁli. Where are you golng?

ATKQAT 00539369
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PAUL:

e e

A o

MRS. POOLE:

PAUL:
MRS. POOLE:

PAUL:

~-MR3—ROOLE ..

L]

PAUL:

MRE. POOLE;
PAUL:

MRS. POOIE:
PAﬁL: -
MRB%“POOIE:

PAUL:

MR&. POQIE:

I'm golng te call on a killer, Glorial
BRIDGE

e o e — . = S gy m—

Well? What i1s it, young man? What's the ides of

ringing my doorbell so early in the morning?

I'm looking for ...

{INTERRUPTS, A CROCHETY CHARACTER) If it's & room

you want, I havenjt any left,

But, Madam ...
Jhugxnﬂmags;MrswﬁPoole1sandw1gm;thaglandlady:hsra?hnd

I.telizyouxIzhaven tt-gob=a~<thing“in~a=*room--s . «

I'm not leoking for o room, MrotePielesr

Wo? Then what gre you looking for?

A roomer.,

What's £i§"name?

I don't know. Aﬁﬂ;I:know:iﬂnxhaxﬁhﬂ_llxﬂmahﬁnﬁm

Now.yelookwherewyolng mansyen it ~t0o-0ld-Torsthie-

kindwof=nonsense ... s g .

=Mrs#uﬂebmaﬁﬂtkwktnuﬂménute.( I'm o reporter for the

Houston Press. I've got a tip thet 2 man lives here ...

someone in trouble with the police.

I'11l have you know I run o respectable boarding house,

young man. What'!s more, I have only two tenants ...

and both of ‘em are women, And so far as I kmow,

nelther of 'em are in t;ouble with the pollce.

ATHKO1 0059970
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PAUL:

i"S. POOLT:

PAUL:

8, POOLE:

PAUL:Y

fiusics _ _

PAUL:
DavE
PAUL:
DAVE:

ALL: '

DLAVE:

#32 “12~ {3RD REVISED)  11/5/47

Think back, ihet about your old roorors? ‘'z there

a man anong thom ... soleonc who steved oub lntc nighta,
mybe «es ?

’ai'b-a-mim;t&. Taero vns that peporhanxer and his wife ...
people by the nemo of Cheney,

Yes? Uhat about thom?

lie11 nouw, he was a pgculiar tind of ooporhanzer. Clover
scered to work ot it. And ho stoyed ot oy 2 nizht,
like mou said,

«esD3 yvou v vhere I ocouvld find them? Did

they leavo gy lorverding aldress?

Yos; they did. And it's sorewhero in my dosks

Uhet do you vant it for?

That do I vant it for? Lezdy, I'ma NEUGNAICITEN,.

B KD HTERY,

Oh. tHelle, Paul.

How .o hRow's Andy Jfendryn?
Thoy're piving hinm transfusions. ©at he's jJust borely
honging en.  They lomov hels through.

I see, ;
¥is wife's vith hin ... ot the hoopitel, ind do vou

Jmow whots dowm tera et headquarters ... ia the other

rocm?

o, Dove?

Andy Hendryx's kid. His five yeor old bor,  And ukan
Ltabopwens. ... vhon Andy goes ... DA
himgerred, I'11 havo to tell...that hid,
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PAUL:
DAVE:
PAUL:
DAVES:
PAUL:

DAVE:

PAUL:

DAVE:

PAUL:

‘Tmaee, Deve, I ... I've got soms news for you,
Yes?

I jmew the killer!s address,

Whatl!l

You heard me.

Grest! I suppose you've phoned in the story to your
peper, 1 suppose in an hour everybody in Houston
will know about it —- ingludine tho killer himself,
No, Dave -- nobody knows about it except us.

Oh, Thanks, Paul, Thanks for thinking of Pe...
jnsteed of keeping thls to yourself.

That's all right, Dave, I know how you feel.

ATHOT 0059872
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DAVE: Sure., (HARDENS} Now ... let’'s go and find this
cop-killer!
MUSIC:  _ _ _ _ CURTAIN

CHAFPELL: ¥e will be baek in just o moment with tonight's BIG
STORY. But first, a word from Cy Harrice.

(MIDDLE COMMERCIAL)

e’
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MIDDLE COMMERCIAL

Outstanding!" And, of America's leading clgarettes,

Good to look &t - good to feel - good to teste - ond

good to smoke! For PELL MELL'S greater length filters

the smoke naturally through the much greater distance

giving you s smoother, mellower, more satisfying smoke.

"Outstandigg!"l And, of America's lending cigarettes,

HARRICE: Igdies and gentlemen, heve you noticed how meny of
your friends have chenged to PELL MELL?
VIBRAPHONE: BONG, BONG, BONG, BEONG ... BONG!?
CHAPPELL: Four notes that are elike ... and one that 1s -
n
one is "Outstanding!" - PELL MELL, FAMOUS CIGARETTES!
CEAPPELL: Good to look at ...
HEARRICE: Good to feel ...
CEAPPELL: Good to taste ...
HARRICE: And good to smoke.
CHAFFELL: Yes, PELL MELLS are - pood - good - good - and goodl
of PELL MELL'S traditionally fine, mellow tobaccos;“
VIBRAPHONE: BONG, BONG, BONG, BONG ... BONG!
HARRICE: Four notes that sre slike ... and ope that is -
one is "Outstanding!" _
CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Outstanding!”
HARRICE: And - they gre mild!

ATHOT Q053274



THE BIG STORY #32 - 16 - 11-5-47

MUSIC:_ _ _ _ _ INIRODUCTION AND_UNDER_

HARRICE: Now we return you to our narrator, Berry Kroeger, and
tonight's BIG STORY.

NARRATOR: You, Peul Hochuli, of the Houston Press, and younr
friend, Captein Dave Butler of police headquarteré,
set out for the homé of a dangerous killer. You find
he lives in an apertment, and isizbié:;, with gun drawn,
rings ﬁhe bell., No answer. So you let yoursalf.in
with a pass key, end the two of you start to seamch
@he apartment. And finaily ree

DAVE: Well,_?aul. Eéerything seems to be in qrder here.
thhing's dlsturbed. ‘

PAUL: That's.right,'Dave.

DAVE: I guéss thé_killer won't be back here any more.

PAUL: I:thiﬁk you'fe wroné, Dave. I think he will.

DAVE: Why? | | |

PAUL: He left all His clothes here ... and a wad of money
in the top drawer of his bureau. '

DAVE: Well?

PAUL; He ran eway in & hurry ... in a kind of panic,
probably. But when he coéls off, he's going to figure
thaet nobody knows who he is, even now. .And he's golng
to need his clothes and.tﬁis money. ‘

DAVE: And you think het!ll come back for them, eh?

PAUL: Socner op later, he!ll come back. I'ﬁ bet a week's
pay on 1it. ‘

DAVE:

Maybe you're right, Paul. I think meybe we'll play
your hunch, and wait right here.

RTHKQT Q053375




PAUL:

_—_etam e -

PAUL:
DAVE:

PAUL:

DAVE:

PAUL:

DAVE:

DAVE!

S’
B

THE BIG STORY #32 ~17- (3RD REVISED) 11/5/%7

It moy be a long time before we play welcoming
comuittee to our guemt,

It rway be, But welll wait,

When did we get hers, Dave?
At elevsn this morning. Aﬂd it's three nov.
Paul ... |
Yes, Dave?
Why don't &ou go home? You don't have to wolt here.
And if the killer gggi come, it might be dongerous.
Oh no. Not me., Why don't you put a couple of men in
hers and go home yourself?
I could. But I'm not golng to. I want to meet this '
¥iller ,.. myself., Meybe I sound & litile crazy Puties
I broke in those two cops to the Force. Prained them
as roopkiss ..._congratulated them when they got thedir
motoreyels deteils ... been up to their houses... '
met their.familiee b

{Key TURNS IN LOCK, OFF)
(SHARP WHISPER) Deve! Listen! Someons's turning a
key in the outside door.
It!s the killer ... he's come back!

(DOOR OPENS OFF, SLOWLY)
(PAUSE - LOW) Playing it cagey. Looking around in
the front room ... before he comes il ...

(DOOR CLOSE OFF .., STIP3 IN OTHER ROOM ...

BUREAU DRAWER OPENS)
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PAUL: (WHISPER) Gotting the money he left in the buresu.

DAVE: Yes. .

SOUND:_ _ _ _ _ BTEPS AGAIN ... CLINE OF METAL_ SHOUIDER HANGERS'

PAUL: Those are clothes hangers banging around. Must be
plcking up his clothes now ...

DAVE: That's right ... He ...

SOUND:_ _ _ _ _ STEPS STQP_... SILENCE_FOR A MOMENT.

DAVE: Paull Get swey from the line of that doori

PAUL: But Dave ...

DAVE: Move to one gide, I tell you! He's coming into this

* room!

BAVE: Yeahs. ..

SOUMD:_ _'_'_ _ STEPS STOF.... DOOR OPENS SLOWLY

DAVE: (YELLS) Get your“hands-upl

EDITH: (SCREAMS)

WUSTC:_ _ _ _ _ UP_AND_DNPER_

NARRATOR: You and Capbain Butler stare at the whita-faced.
woman in_the doorwaey. it's not the killer, but his
wife se« Mrs, Cheney. And the moment 8he sess Dave's
police uniform, she shuts vp tight ...

DAVE: Where's your hustand, Mrs. Cheney?

EDITH: I don't know.

DAVE: You'd better tell us. He killed one policeman, Mrs.
Chefrey. The other's dying right now ...

BUSINESS; _ _ _ NO_ANSWER

DAVE: Where is he hiding?

EDITH:

I tell you I don't know!

ATHO1 0053877
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PAUL:

DAVE:

EDITH :
DAVE:

MUBIC:

— e s —

NARRATOR:

DAVE:
EDITH:

DAVE:

EDITH:

DAVE:

Youtre lying, Mrs. Cheney. He sent you back to the
apartment here to pick up his clothes and some money,
Well? '
(QUIETLY) Your husband committed one of the most
brutsl murders in Houstén, Mras~theney, He!ll ﬁave
another on his hands soon. And there may be moﬁe.
Now, where 1s he hiding?

I teld you I don't kmow, I dontt know, I Qgglg'gggg.
(A BEAT) All right, Mrs. Cheney, Let's go down to

headquarters!

e ™™

You go down to Headguarters and watch Dave Builer
question her, relentlessly. Now he's the cop, oh
pqlice business. He never raises his volce, nevhr
tries to shodt her down, just keeps on and on ...
Where is he, Mrs. Cheney? '
(WEARY) I don't know! (THEN HYSTERIGALH) I don't
mow! How many times do I have to tell you ... I
den't know! . :
Look, MrassBl#tiey, I know he's your husband. I know
you're in love with him. It's human to shield him.

- But Brad Cheney doasn‘t balong to you, any more.' He
o Ve i

belongSwmeﬂeaciety ; w«to~thewiaum,,~*ton4ustioeanow.
{MOANING) I don't know where he 1s; I told you &
hundred times ... I don't know.

You love your husband, Mrs, Cheney. So did the wife of
the polige officer who was killed. 2o does the wirle
and the c¢hild of fhe officer who's dylng in the

. hospital right now. What about them? How do you
think they feel?
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EDITH:
DAVE:
EDITH:

DAVES

DAVE:

DAVE:

DLVE:

DAVE:

ED:

DAVE:

DAVE:

BOBLY
DAVE:
BOBRY =
DAVE:

~20~  (3RD REVISED) 11/5/47
Plesse! FPloase, Captain Butler, Stop! Stopt,
{A BEAT) Where's your husband?
I don't know,
(QUIETLY) I ses, You don't know ...

{PHONE RING ... RECEIVER OFF HOOK)
Captain Butler speaking. Yes, Sergeant. How's Andy?
+eo (CUTS, TUEN QUIET) ... Oh, I sea. 211 right,
Sorgeant. See that Mrs, Hendryx gots Hone safely.
I'11 be up to see her ... later,

(RECEIVER ON ROOK)
(QUIET} That phone call came from the hospitel,
Mrs. Cheney, I know it won't interest you mweh, but
Motoreyele Officer Andrew Hendryx just died ... with
your husband's bullet pear his heart.

{CLICK SWITCH)
Ed.
{FILTER} Yes, Captain?
Send the Hendryx kid in now.
Okays

(CLICK OFF)
Excuse mo a moment, Mrs, Cheney. I have some
unpleasant business to tend to.

(KNOCK ON DOOR)
Come in Bobby.

{DOOR OPENS)
{COMTHG IN) Holle, Captain Butler.
Hello, Bobby,
Did you hear from my Daddy yet?
I ... I heard from him, Bobby,

ATHO1 0059379
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BOBBY: Is he stlll .., avey?

DAVE: He's .., still ... away.

EOBBY: Will he come back soon?

DAVE: I ...'56, Bobby. Not for a long time, iﬁ_,_?-n’

BOBBY Oh. Then I guess I better not wsit here eny more. -
39e38~$~batter-ge-homa_.wusanduvaigffoF=Dﬁddy:thqrth

DAVE: .X%;; Bobby ... I guess yogﬁﬁ.betteé;;‘Bﬁﬁf%g}bréiééﬁ'I
BO sas

BOBBY: Yos?

SoUND:_ _ _ _ _ DRAVER_OPENS_

DAVE: {(BREAK) "Teke this ...

BOBBY: Gee! It's my Daddy's .police badge! Kow did you get
it, Captain Butler?

DAVE: He gave it to me .,. just before he went awvay, Bobby.
He saié_that I wes to.give it to you ... to hold for
bim ... until he got back.

=BOBBY: Bhe- cmee

-DAVE Goodbyé;lBobby.

BOBBY: Goodbyé, Captain Butler.

somvD:_ _ _ _ _ DOOR CIOSE_ |

BUSINESS: | _ _ PAUSE

EDITH: (IN TEARS) Capbetn! Captain Butlerl

DAVE; (QUIETLY) Yes, Mrs. Cheney? .

EDITH: 1111 talk now! I .,, X'11 tell you e?erything;/ f"lzf"!
(CREING )T 21w tell-yousoverythi ngsgonswantmbovknow |

MUSIC: UP_AND_UNDER |

— e m de m B et e o www e o

ATHKO1 QQOS93880



e’

THE BIG STORY #32 - 22 - 11-5-47

NARRATOR:

EDITH:

w— e s mam wet Aws

EDITH:
BRAD:

"EDITH:

She talks and you listen .;. you and Dave Butier. And
as she balks, she adds paragreph after paragraph to
vyour Big Story, she writes it orally for you, in words
you'll pever forget, till the day you dle. She begins
from the beginniﬁg, and goes on from there ... :

My husband, Brad, came back from the war & short. time
ago ... he was & sharpshooter in the infantry. Re
seemed to like nothing better than to practice shooting
in the back yﬁrd. He never went to work during the
day, went cut only late at night. I knew somethlng
was happening to him inside, somsthing was wrong; and
I spoke to him about iﬁ'..{ but he‘paid no attention.
Then the night before last, while I was aaleep, he

cams home.

(AWAKENING) Brad! What ... what 1s 1t? What's wrong?
Come onl! Get up and get your clothes on. We'lve got
to get out of here!l .

What? Why?

I'm in trouble with the policel

Brad! What trouble?

Will you stop ssking questions and get dressed?'
Didn't you hear me the Tirst time! We've got to get

put of here fastl

_ﬁTHO? 0Q59381
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EDITH:

BRADY

EDITH?

BRAD:
EDITH:
BRAD:
EDITH:

After that, Captaln Butler ... we left the apartﬂent.
We dldn't even walt long enough to get together some
things. Braed was frightened ... his face was white as
& sheet ... I tried to get him to tell me what was
wrong. But he wouldn't. All that night, until dawn
came we walked the-wbywebs- ... slong McGowen Street ...
up past Dowling Street ... for mlles. And then, later,
we came to a church. There was a sign on it that sald:
“Enter ... Rest .., Pray.” And mwy husband stopped ...
(NERVOUS) Let's go in here, Edith. Let's go into

this church,

Brad ...

It711 be safe in there ... no one will think of looking

for us in & church!

¥We went into the church. It was in semi-darkness'- and
We wore alone - except for the orgenist. Brad stbod
there, looking at the altar for a while ... Then he
looked at me, and I could see thaet the chureh had
affected him ... done something to him, that he wanted
to talk ...

Edith.

¥Yes, Brad?

I'm & murdarer,

(GASP) Brad! WpisERRIow.... .7

ATHO1 0053982
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BRAD:

EDITH:
BRAD:

EDITH:
BRAD:

EDITH:

PATL:
DAVE:
EDITH:

Tonight .., two cops ceme running at me ... I had my
gun ... it was easy ... so e85y ... I couldn't miss ...
like pileking off two birds on & fence. I Folt ;..
well, kind of drunk with that gun in my hand vae and
then, I saw them fell ...

But, Bred, why.... why!l

I'd pulled off some holdups,-Bdsth-. .. those nights I
went out. (BREAKING) But I did it for you, Ediﬁh!

I wented to buy you nice things ... the things I

'couldn{t get on & paperhanger's wage +..

Erad ...

Don'tllook_at me like that, EdsbhT Don't, Don't you
understand? I did it for you ,.. because I loved you.
(A BEAT) Eaith! Bdith, you'll stick by me, won't
you? Ybu.i“ Fou'll help me to get away? '

{a5@Ea_3aasEq-auaaﬁkznn::smgntqzana:::&&&aeﬁggggg;_w

~Tsenaniia.

Well, that's it, Mr. Hochuli ,.. Captain Butler. Brad
sent me to the apartment for his clothes snd the
meney. We mede a date to meet at Evergreen Cemetery
later.

Everéreen Cemetery?

Why there? _
Because Brad thought no one would think to look for
him in g cemetarq.

And he's there now, eh?

Yos,

All right, Pau;. Letig go!

UP_AND UNDER

RTHOT 0059383
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NARRATOR:

PADL:
DAVE:
PAUL:

— e m— o — = e

— o e = om—— ot

— e et e v m—

ey o s s s oas s

You end Ceptain Bujler drive to Evergreen Cemetery,
nsar Brey's Bayou, and it's almost the end of your Big
8tory. Mrs. Cheney hes given you a full description
of her husband, and as you bniag:ihe:canwto:a_atop i}
the cemetery road, you spot him ...

Dave ... there he is .,. there's Cheney.

Where?

Stending over there, watching that young coupls put
flowers on a grave,

Hmmm. KEe doesn't see us. ILet's go ...

And don't ettract his attention. Remember he!s a deasd
shot. |

{1LoW) How eve we going to teke him, Dave?

(10W) In close. Crowd him befores he cen go for his
gun. Othervise, someone might get killled ...

STEPS 5

£11 right. Get tem up, Cheney!

What! Whom.w.?

And don't veach for thet gun! Otherwise, they'li have
to dig & nice fresh grave ... just for you!

CURTAIN

In just a moment we will read you o telegram from Paul
Hochull with the finnl outcome of tonightts BIG STORY.
FANFARE

(CIOSING COMMERCIATL)

ATHO1 0053984
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CLOSING COMMERCIAL

And, of America'a leeding cigarettes,
PELL MELL FAMOUS CIGARETTES -

CHAFPELL: FELL MELL FAMOUS CIGARETTES,
CHAPPELL; Goed to look at ...
HARRICE: Good to feel ...
CHAPFELL: Good to taste ...
HARRICE: And good %o smoke.
CHAPPELL: Yes, PELL MELLS are good - good - good - &nd g_qg_q_'
 HARRICE: PELL MELL FAMOUS CIGARETTES!
CHAPPELL: Good to look &t - good to feel - good to taste - and
‘ good to smoke!
VIBRAPHONE: BONG, .BONG, BONG, BONG .,, BONG!
CHAPPELL: Four notes that are alike .ve and one that is -
"Outstanding} %’
“ome is "Qutstanding"
‘Out stan&ingl "
HARRICE: :

And - they sre mild!

ATHKGT Q0592385
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ORCEESTRA: _ _ TAG
CHAFFELL: Now we read you that telegram from Paul Rochull of

PAUL:

CHAPPELL:

HARRICE:

the Houston Press,

Peperhanger in tonight's BIG STORY finally showed
remorse when captured because he hadn't given victims

a chance, EHovever, he was quickly bound over to @rand
Jury, indicted, tried, found guilty and executed in the
electric chelr a2t Huntsville. Many thanks for
tonlght's PELL MELL Awerd.

Thank you, Mr, Hochull, The makers of PELL MELL FAMOUS
CIGARETTES are proud to have named you the winner of the
PELL MELL $500. Award for noteble service in the field
of journalism,

Listen agaln next week, same time, same station, when
PELL MELL FAMCUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Chicago
Herald;ﬁmerican; by-line -- Herry Romancff, A BId
STORY that reached its climex vhen a soldier back from
the wars met action in Chicago,

TWQ GUN SHOTS

— o e wm Eem W e e W e R e e e e L ey

The BIZ 3TCRY is produced by Bernsrd J. Prockter, &nd
directed by Farry Ingrem, with music by Vliadimir
Selinsky. Tonight's program was written by Max Erlich.
Your narrator was Berry Kroeger, and Les Tremgyne ﬁlayed
the part of Psul Hochuli. A1l names in tonlghtts story
except that of Mr, Hochuli were fictitiops; but the
dramatization wes bésed on a true and euthentic case.

THEME UP FULL AND FADE

ATHKO1 Q053386
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CHAPPELIL.: This is Ernest Chappell spesking for the makers of
——— PELL MELL FAMOUS CIGARETTES end reminding cur
listeners that the President of the United States has
asked for the cooperstion of sll Americans 1in the
s present World Food Crisis. Follow these four rules:
No meet on Tuesdays ... No poultry or eges on Thursdays
..... +.. Bave a slice of breédlgggzz day ... Waste nothing!

Eemember: Save Wheat -- Save Meat -- Save the Peace.

- ANNOUNCER: - THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY.

RTXC1 Q053987
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CHAPPELL: PEIL MELL FAMOUS CIGARETTES present ... THE BIG STORY!

SOUND: _ _ _ _ PHONE RING ... RECEIVER OFF HODK ,

HARRY: Yech? Who wonts to see me? Why won't she give hef
neme? Well ... tell her to weldb,

soump: | _ _ RECEIVER ON EOOK

HARRY : Now, then, sir ... you were saying ...

SOUND:  _ _ _ _ DOOR_OPENS _

GIRL1 (COMING ON) I will not welt! Are you the reporter

whe wrote thet story?
HARRY: . Who are you?
GIRL: Never mind who I am. But there are thousands of people

like me, all over Chicago.

HARRY: What do you want?
GIRL: I've got something for you.
_ HARRY: Whet?
GIRL: £ slap in the face!
SOUND:_ _ _ _ _ HARD SLAP IN FACE
MUSIG:_ _ _ _ _ HIT AND UNDER FOR |
CHAPPELL: THE BIG STORY ... enother in a thrilling series baﬁed

on true experlences of newspaper reporters. Tonight ...
to Harry Romenoff of the Chicago Herald Americen goes
the PELL MELL Award If'or the‘BIG STORY ! i

e T e s g — v — —

(OPENING COMMERCIAL)

— ity
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QOPENING COMMERCIAL

VIBRAPHONE : BONG, EONG, BONG, BONG ... BONG!

CHAPPELL: Four notes that are slike ... &and one thet 1s -
"outstanding!" And, of America's leading cigarettes,
one is "Outstending:" - the cigarette in the
distinguished red package - PELL MELL.

BARRICE: Ladies and gentlemen, have you noticed how meny of your
friends have changed to PELL MELL? There's & reason --
PELL MELL FAMOUS CIGARETTES! ...

CHAPPELL:! Good to lock at ...

HARRICE: Good to feel ...

CHAPPELL: Good to taste ...

HARRICE: And good to smoke,

CHAPPELL: Yes, PELL MELLS are good to look at - good to feel -
good to taste - and good to smoke! For FELL MELL'S.
greater length filters the smoke naturally through
the much greater distance of PEIL MELL'S traditionally
fine, mellow tobaccos, giving you & smocther, mellover,
more satlsfying smoke.

VIBRAPHONE : BONG, BONG, BONG, BONG ... BONG!

HARRICE: Four notes that are alike ... and one that is -
"Outstanding!" And, of America’s leading cigarettés,
one is "Outstanding!"

CHAPPELL: PELL MELI, FAMOUS CIGARETTES! ... "outstanding!"

And - they are mlld!

HARRICE:

ATHKO1 QOS8330
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NARRATOR :

LDEIE:
DAD:
LADELR :
LEQ:
" ADELE:
1EQ:

LDELE:

ADELE:

INTRODUCTION AND UNLER FOR

ow, the exciting =and authentic story of ... "The Oeose
of the 3inister Stranger.”
UP AND UNDER

You are Harry Romanoff, & police raporter for the
Chicago Herald American, formerly the Herald-ard
Exoriner., You've moved in fast ccmpeny, with many
of Chicego's immortel newspaperren. AnthuraBrisbaﬁe,
Ben.Hecht ;. Charles- MecArthur, end -the-rest, Youlvo
been in the big time a long time, and you've brokeh
your share of storiss. But of them &£11, therets Qhe
thet you elweys think of s the Big Story. And if
begen one dey in Chicago's Union Station ... |
(EXCITED} Ded! There he is. There's Leo.

Where? So meny soldiers ground I cen't tell one from
the other.

Over there, sténding in the trein doorwey. (CALLS)
Leo! Derling! :
Oh, yesh. I see him nov. Sure looks good in his -
uwniforns, '
Come on, Ded. Don't just stend there, (CALLS) Isc.
Leo, darling.

(CFF) Adele. Aw, honey.

Oq, Leq. It1's so wonderful to see you.

L Ul :
Youlpg-noi-~hond-oh~tho.«oyeomslthomsWosthoedor
Leo, I jUSt cantt :_".;‘....-. -~ [ I

e

(IﬁﬁﬁﬁﬁﬁﬁTSJ Dontt tedk! Just let me look at you.

(BREATHES IT) ©Oh, darling.

ATHOT 0053991
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LEO:

DRD:

LEO:

DAD:
ADELE :

LEO:
DAD:
1EO:
ADELE :

LEOC!:
ADELE
1LEO:
DAD:
ADELE:

Ttve been drecming of this for s long, long time.
{PAUSE)

(CLEARS THROAT) I know I'm only your fether-in-lav,
Lec, but if you twoe would come out of that c¢linch for
a2 second ...

Dad! Dod, how are you? I'm sorry. But you know how
it is. - When you have such a.good-looking vife and
you!ve been overseas for a year, well -- How ars you,
Dzd?

Fine. Just fine.

Leo. Whet's that medal you're wearing?

Looks like the Croix-de-Guerre to me. Am I right, son?
Well, yes, Ded. I guess you are.

Well, congratulaticns!

Well ...

Darling, you never wrcte me about getting any

decorations,

. Well, you know how it is, honey ...

But you never sald a word about 1it!

Nothing to breg sbout ... just o piece of ribbon .;.
Mighty importent piece of ribbon if you osk me, son.
The most impertant piece of ribbon in the whole world
1f you ask me! Oh, darling, I'm so proud of you. '
I'm so proud and heppy I feel 1llke crying.

Don!t do that, honey. Just powder up that cute 1little
nose of yours. You know vhat you and I are golng ﬁo

do? We're gonna paint the town red ... white end blue.

e e e T e T e e e e mm e wm e Ak S pas == e e

— e R e e L e e e m e o om— e e e
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LED:
ADELE:
IEO:
ADELE:
LEO

ADELE:
LEO:

ADELE :

ADELE ¢

IIELE;
ILEOQ:
ADELE:

Dance, Adele?

No, thanks, Leo. I'd just rather sit here ... with you.
Suits me, Happy?

You know I am,

I hope you don't mind this horkeytonk. It's not
exectly the Ritz,

It's wonderful, so long es you're here.

Tt's a kind of & dreem for me, Adele. Being back here
in Chicago with you. '
Was 1% very bed over there, derling? Or would you
rather just not talk about 1t.

I!'d rather just not talk achout it, I!'d rether telk
about us.

A1l right.

Itts been e long time.

Too long, darling.

5ti111 love me?

S11ly. .

ot
.-

Even vhen I teke off this uniform and go bac#;being
Clviiian Peyne?

OFf courss.

(SUDDENLY) Adele, let's get out of this joint. Let's
go som@ﬁhere vhere we cen be alones ..,

A1l right, derling, I ... (CUTS} Leo ...

Yes?

Isn't thet man coming towerd our table?

Where? Oh! '

Leo. He's awful looking ... dirty and ragged, I ...

ATHKO1 0052333




THE BIG STCRY #33 -6 - (REVISED) 11-12-47

IFEG:

STRANGER ¢

LEO:
STRAMNGER :

LEQ:
STRANGER :

ADELE:
STRANGER :
LEO:
STRANGER :

LEG:
ADEIE:

Hothing to get upset about, Adele. Just a bum looking
for & handout, I'1l tske care of him,

(COMING IN, BUM, BEFRY) 8oy, Jeck, you look like &
right guy ...

Sorry, bud.

Look, Mister, I ein't had s blte to est in three dapys.
If you could just slip 2 guy who's down on his luc? v
I seid sorry - no, f
Ledy, maybe you got & heart. Meybe you don't reméﬁber
me ... but I remember you. We was good friends once.
&nd for old time's sske ...

(FRIGHTENED) Leo, I ... I ... please mzke hinm go away.
Lady, look ... ‘

You heard the ledy! Leeve us alone,

Okay, okey ... I'm going. (FADING) But I'll remember
this, see. I'1l1 remember it...

(AFTER PAUSE) Adels.

Yes?

That bum said he knew you.

That's ridiculous. I never saw him before in my life.
You'rre sure?

Of course I!m sure.

You're trembling, £dele. You're shaking like & lesef.
Am I?

Yes, Why?

(EREAKING) Because he scered me helf to death, that's
why: Please, darling, teke me home., Don't esk anj

more'quéstions. Just teke me home.

ATHOT 0059994
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ADEIE 3
B
ADELE :

ADEIE:

" LEO:

' _Sowamed, IListen heney ... if it's o nice night, hﬁ%ﬁﬁ

PHONE RING, FAUSE, RECEIVER OFF HOOK

— o me — —w— e e e A B o mam w— —

Hello?

(FILTER THROUGHOUT) Adele? Leo.

Hello, derling. Whet!s new? _

I thought maybe you'd like to teke in a movis tonight.
Wonderful! Werll sit and hold hands. |
Well, you don't sound like an old married women vhotls
had her husband back for e whele iwo months.

Itm indewe.

ebout¥a- welk home through the park, hmmm?

STEP3 ON PAVEMENT. TEEN STEPS STOP ABRUPTLY

~ Yes, Adele?

Pid you notice anyone following us?

Following ust

¥Yes, I ... I'm sure I saw someone in the shadovs.
(LAUGHS)  Now wclt a minute, honey ...

{JITTERY)} I know 1t sounds silly, Leo. But all the
wey through the pork, I had =& feeling thet someons was
behind us. And then, vhen I turned I sew a man dodge
behihd a tres ..

Adetetws.

%ok. Whet you saw wes one mystery pleture too
meny. I should hﬁve token you to & musicel comedy
tontght, insteaﬁ. |
Leo, I tell you ...

(SMI1E) A1l right, 211 right, honey. ¥You sew someone

follow us.

ATHKO1 0059335
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ADELE:
18O

ADELE:
1EQ:
ADELE:

- 8- (REVISED) 11-12-47

You think it wes just my imegination,
I think you need a good night's sleep. Anyway, waﬁ?e
home now. You run upsteirs to the apartment and 11
be with you in & minute. |
Why? Where are you going?

Just eround the corner for & package of cigarettes,:
But, Leo ... '
Now, look, honey. I'll be right back.

3

But ...
Sveethsart, relax will you? Didn't your mother ever

tsll you that there isn'!t any bogeymen!

— o e et W g

STRANGER ¢
ADELE: .
STRANGER :
ADELE:
STRANGER :
ADELE:

STRANGER : -

LDELE
STRANGER :

ATDELE: .

STRANGER :

i
[

WOMAN'S FOOTSTEPS COMING UP_CORRIDOR, RAPIDLY, THEN_

o — — e e s e e

e e e M e T ——— — —

{SUDDEN, SHARP) Hold it, laay!

£ GASPING.SCREAM

i.wéhidniﬁigﬁ iﬁmyet, if I was you.

You!l

Yeah. .Just an cld friend. -

What do you want?

That handbag you're cerrying.

No! WNWo, I ... |

(SHARP) Hand 1t over, and meke 1% snappy ! Otherwise,

this gun in my pocket might go off. (PAUSE) Are you

going to give 1t to me ... {GRUNT) ... or do I have to
take 1t! ?
(BYSTERICALLY) -Dontt you dare! Don't you ... (SGﬁEAMS)
Help: Help! e
(ANGRILY) Come on ... hand it over! -

ATHO1T 0053336
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ADELE: |

NARRATOR 3

Help!

—_— T LT T L s e Y - — e . - —

(oFF} Adele! Adele! Whot 1s 1t?
Lec! ©h, Ieo. Hs ...

Let go! Let go of her, you bum!
Oh, yeseh?

— mma

SCREAMS
ANOTHER SHOT

—— e —

You, Harry Romanoff, of the Chicago Herald American,
ceteh the flash at the office. Homlcide, North

Cempbell Avenue. Not much later, you're &t the scene.

S0 1s your old friend, Ceptain Ed Heggerty of Homicids.

4And what you both find there is double trouble, Not

one homicide, but two., Two corpses on the floor, each

with a bullet through the head, One, & DAEEEE e~

stranger ... unidentifisd, The other, Mrs. Leo Payne,

o

wife of former 1ieutenant Leo Payne, Ed Heggerty

Lot

/. examines-tho"whits. and sheken war hero ...
I

¥hat happeped ﬁhen you came upstairs, Mr, Peyne?

{WITE DIFFICULTY} I heerd my wife screem, I ran up
the corridor end ... (CUES, THEN) Do I have to go-
through ﬁith this now, Ceptain? Con't it weii?

I'm ferribly sorry, Mr. Payne. I know what a strain
you're under, with this ternible tragedy coming on.
top ofiihewsbmatn of yoﬁr wer experlences. But I #ust
have certain information immedieteély. I'll iry to.

make the questions as brief as possible. (BEAT) Now,
when you ran up the corridor, vhat did you see}

ATHOT 00538937
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T sew this holdup man, He wes struggling with my wife.

And when he sew me coming, he ...

Yes, Mr. Payne? He dald whei?

He pushed Adele avey, whipped out & gun from his pocket
.. and shot her, Then he tried to get me ... but I

beot him to it ... with my gun. |

I see. . . . PR T

Ao ;

(EYSTERTCALLY ), Whymdtd-he-heve-toict3i-herseslreould-~

~have-saved~her. If I'd been a few seconds eerlier, I

>
-
-~
-~

LEC:
ED:
LEO:

H

FNER

could have saved her. (CUTS, TEEN DULLY) Nov ...

L

ne. _
(AFTER PAUSE) I'm scrry, Mr. Peyne. I've still goq
o few questions to ask you. Here cre two guns we '
picked up -... beside the bodles. & shot has been
fired from each,
Yes.
Which one 1ls yours.
This one.
The small service revolver?
Yes, That's 1t.
Then thls heevy service revolver .., the new one ...
belonged to the ragged stranger.
I ... 7T guess s0, I'n so upset that I ...
Neturally, This must be a terrible shock to you,
Mr. Peyne, I centt tell you how sorry I em that this

had to happeh ... especlally to & wer hero ...

ATHO1 0053938
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1EC:

DAD:

HARRY :

(BITTERLY) War hero? Oh, sure. I'm & war herc all
right. 4 blg brave hero with ribbens and decorations
ang citatibns. fdele wes so proud of me. Thought I
was so bdreve, Only I wasn't encugh of & hero to save

her life!

_---...-...-_—--——---.——-.-

—_— e e o e v dem

I beg your perden, sir ..,

‘ . E ] v P

Yes? ) : : ,

" ive you leo Peyne's fother-in-lew?

o

Yeé.
Well, I'm sorry to trouble you right now but I'd 1ike
to get o stetement for my paper. How do you feel about
this celebration Chicagodssgivilng.in honor of
lieutenant Peyne sc soon after your daughtertls death?
Sir, my wife end I are naturally heartbroken ebout

tdele, but we're proud of our hero son,

PPy . ot ot e e = g e R

Htye, Ed? Anything new on the Poyne murder?
Hot e thing, Harry. _

Whet about the"Raggad Stranger?

What gbout him?

Hove you found out who he is?

No.

Fine cop you turned out to be,

Whot's the matter with you, Herry?
(ABSENTLY) Matter?.

ATKCT Q059839
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ED:
HARRY &
ED:

HARRY :

HARRY :

ED:

HARRY :

ED:

HARRY 3

HARRY ¢

ED:

Why &re you s0 interested in the;ﬁﬁéééé—étranger?
Because, Ed; something doesn't quite add up,

What o you mean?

Well, this holdup man didn't look like & real thug,
He looked more like a refugee from some sever. He
had & week's growth of beard, his clothes hung
from him in totters, end he smelled of bed booze,
What are you getting ot?

How come & bum like thet could efford a new, h13h¥
class service revolver ... one of the finest and

most expensive kind mads.

¥ell ... he might have stolen it.
Meybe ... and maybe not.
Either way .., whoat's the difference? Vhatls so

inportant ebout 1t?

I don't know.

Thén vhy worry?&bont=§$3

I™m o worrylng guy, Ed. Thinge 1like this bother me.
And until T get the answer, I can't sleep nights. .
Vhet are you going to do about 1t?
Find out vwhere & ragged strangerugot ﬁ brand"new
gun,

CURTAIN

ATHCT CO&QQCQ
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CHAPPELL:

We will be beck 1n just 2 moment with tonight's
BIG STORY. But first, ¢ word from Cy Hearrice,

(MIDDLE COMMERCTAL)

ATHKOT QO60001
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HARRICE:

NARRATOR:

CLERK:

HARRY:

CLERK:

a
o - —

CLARKSON:
H-RRY:

— e e e e  p— —

Now we return you to our narrator, Berry Kroeger, and
tonight's BIG STORY.

You, Harry Romenoff of the Chicego Herald American, are
conducting a guiet investigation, trying to find out
who sold a gun to a'ﬁéﬁéé&»stfanger nobody knows, iou
try one gun shop after another, one pawn shop after
enother, checking the factory number, €-2282. 'But

none of your lsg work pays off. ind then, when you}re
just about ready to give up and call it quits, you try
s pawnshop in the 1o0p «..

What was the factory number of that gun again, Hrf
Romanoff -- C-2282? .
(WEARILY) That's it. Just tell me you never‘handled
the gun, and I'll go away, |

But we have handled that gun, ¥r, Romanoff, It's right
here 1n my hooks,

What!

Wa sold 1t to a man about a year Ago.

(EXCITED) Who? What man?

') man by the name of Walter Clarkson,

walter Clarkson? Do you know where I can find him?
Got his address right here in the bock. Lives ovear con
the North side.

ERIDGE

— - —

vp, Clarkson. My neme's Romenoff., I'm a reporter ‘for
the Herald American,
Yes aes

(SUDDENLY) Ever see this gun, Mr. Clarkson?

RTXQ1T Q00002




THE BIG STORY

CLARKSQN

H&RRY:
CLAKKSON:
BARRY:
CLABKSON:
HARRY :
CLARKSCN:
HARRY:
CLSRKSON:
HARRY:
CLARKSON:

HARRY :

CLARKSON:
BARRY:
CLLRKSON:
HARRY:

CLARKSON:

HARRY:
CLARKSON:

#33 - 16 - (REVISED) 11-12-47

(TAKEN ABACK)} W¥hy ... ﬁhy, yes. It's my gun. I
bought it abont a year ago. (A BEAT) How d¢id you get
it? |
¥ind if I put a question to you, first?

Why, €T «.. N0

Who'd you sell this gun to?

T didn't sell it. I lent it to someone,

Who? |

Why, @y cousin. A man named Fayne.

Wno did you say?

I said, Payne. Look here, Mr. Romanoff, whade... 7
Leo Payne?

Yes., He knows a lot about guns, and he offered to.
clesn it for me, But I'd still like to Know ... -
(IMPATIENT) Later, Kr. ¢larkson, later. But tell me
... when did yoﬁ lend Leo Payne this gun? '
Why, a couple of weeks ago.xfff'“'h” ;“

Do you know the exéct date? -

T can't remember offhand,

Think, Mr, Clarkson. It's important, %hen did you

give your cousin this gun?
Why, I ... let's see. I remember it was the day before

T 1eft town and I was gone exactly two weeks. Just got
pack this morning. So let's see -- it'd be the
twenty-first of June I gave Leo the gun.

(STUNNED) The twenty-first of June!l

(A LITTLE ANNOYED) Look here, ¥r. Romanoff. Whatfs
all this about? And why is the date so important?

ATHOT 0060003
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HARRY :
CLARKSON:
HARRY :

BARRY:

ED:
HARRY:

HARRY :
ED:
HARRY:
ED:

HARRY :

I guess you heven't been reeding the Chicago papers,
No, I've been out of town,

Mr. Clarkson, on the night of the twenty-first of_June,
Adele Payhe and a holdup man called.therhééged Strahger

+ were shot to death., And one of them wes killed with

your gun!

ERIDGE

Let me heve that agsin slowly, Herry. You think Leo
Payne shot his own wife, as well es the ragaad-strenger?
Thet's right, Bd. Here's how I've got it Flgured,

The Rogged~Strenger was uncrmed. Leo Peyne welked ;nto
thet opartment building cerrying two guns.

Hts own and hls cousints, eh?

Right. He shot the Roggid Stranger with hls own gun .;.
and/Liéaéééebhigh his cousints gun. There was one shot
fired from eech, remember? Then he dropped both guns
on the floor end called the police. (PAUSE) Does all
this meke sense?

It mekes sense, Harry. But I hete to believe it., I
dontt want to believe 1t ...

I know., The guy's & war hero.

Whet are you golng to do about it, Harry?

Frint it,

(4FTER PAUSE) If you do, you're sticking your neck ouvt.
You'll be the mest unpopuler man in town,

I know I will, E4.
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ED:

RARRY +

ED:

BEARRY «
ED:

A ama - —

HARRY:
MAJOR :

HARRY :

MAJOR 4

Leo Peyne's o kind of god to every man, woman and
¢hild in Chicego, He's been eXonerated by a corcnerts
jury, and the case is officiclly closed, If you print
thilis story and you're wrong, they'll ride you out of
town on a rail.

I know. But I'm a reporter, ond this is nevs, Tiye
£t to print it!

Okoey. TItts up to you. But we mey both find this very
unpleasant,

We?

Sureg. I'11 teke my chances with you, Herry. If thay

run you out of town on a roil, I might es well go

aiong ... Just for the ride.
e .. ERIDGE_
PECNE RING .,. PHONE OFF HOOK

— e R e s S e e e e et

Romanoff spezking., Whe? Mojor Wellmen? All right.
Send him 1n.

RECEIVER ON HOCQK ... PAUSE ... THEN DOOR_OPEN
(COMING IN) Mr. Romenoff?

Yes, Major. What can I do for you?

Itve just reasd your story esbout Idieutenant Leo Payne,
Mr. Romanoff, and I dropped in here because I have some
pertinent informetion.

I sec. _

Your story about Lec Payne dees the men serving in the

ermed forces a very grave injustice, Mv. Romanofft

I'm sorry, Mejor. Bul I only write whet the lacts

lead me to believe. -

Then elther you or the facts are misteken,

ATKOT 0060005
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HARRY ¢
MAJOR ¢
SOUND

—— e — w— e

HARRY :
GIRL:

HARRY:
GIRL:

HARRY 1
GIRL:
MAJOR ¢

HARRY:

Whet brings you to thet cocnelusion?
Simply thet I heppen to ..,
PHONE RING

—— N M e —

Excuse me just a moment, Major.

RECEIVER_OFF HOOK

—— e P e o Em wr e et =

Romanoff speesking. Who wents to see me? Why won't she
give her neme? Well, tell her to wais. '
RECEIVER ON HCOX

- PR S

Now, Major Wellmen, you were seying .. .%

DOOR_OPENS OFF

— e m—— —k dma e p—

Romanoff? The reporter who wrote that story cbout the
war hero?
Yes. Who are you?

Never mind who I am., But there are thousends of

people just like me 211 over Chicego. And welve got

somethling for you.
What?

A slep in the face!
HARD SLAFP IN THE FACE

Why, you little ...

That'11 teach you to write filthy things ebout a war
hera!

Now you just welt o minute, young ledy!

Don't you tell me what to do! _
Excuse me for interrupting this little scene, but:I
think I c¢en help clerify the picture somewvhet,

Mr. Romanoff.
Shﬁetﬂ ;i/a
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MAJOR 2

GIRL:
MAJOR ¢
GIRL:
ML.JOR :
GIRL:
HARRY :
MAJOR ¢

EARRY:.
MAJOR ¢

HARRY:
GIRI:

HARRY :

STORY #33 - 20 -  (2nda REVISION) 11-22-4%7
What I ceme here to tell you, end vhet I wes about to telliyou
before this intesrruption was that everyone seems to be
laboring under o misopprehension.

Yhat zre you telking ebout?

I was Lieutenant lLec Payne'!s commanding officer.

S0 .,.

5S¢, I cen tell you on complete euthority thet hels no hero,
Whet!

Whet about his Crolx-de-Guerre, Major?

I essure you that no recommendation for any deccorstion wes ever
made for lisutenant Payne. If he 1s weering a Crolx-de-Guerre
he elther bought 1t or stole it, He certainly never got it
for volor on‘the field of battle.

Well. That!s very interesting. _

It'siéickéning. Mr, Romanoff, there were e lot of resl hefos
in this war and it makes me sick to see & phoney like Payné
get credit for the job they did.

Yeah. I see vhet you mean, Major. And thenks for setting me

right,

(DISTRESSED} Gee. I'm terribly sorry, Mr. Romenoff. I don't
know whet you must think of me. '
Oh, thetts quite ell right. Think nothing of 1t. After all,
vhet's o 11ttle slap in the fecet

HIT AND EOLD UNDER

o — o m—— o b

Thet's the story, Ed -- Lieutenant leo Payne 1s a phoney.
Suppose we both teke a run out to his place =nd see whet we

can see.
_UP AND UNDER

They were in Payne!s bureau ... three ﬁictures of a dame -«

not his wife -- and these scfaps of &8 torn-up letter.

UP AND UNDER
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HARRY :

1ED:
HARRY ;
LEC:

HARRY ¢

LEC:

HARRY :

LEO:

ED:

LEO:

HARRY :

There's the letter, Ed. The neme of leo Payne's
deed wife wes Adele. But this letter is addressed:to
e girl named Rhoda. Come on, Let'!'s go find Leo

Payne.

Peyne, I've got o simple question to ask you. Did you
or did you not cerry iwo guns into the epartment '
bullding the night your wife and the ragggﬁ-strangér
were murdered? |
{BEAT) Yes, I did.

¥hy didn't you tell us, then? _

One gun belonged to my cousin, Welter Clarkson. I
didn't went to get him in troubls.

Mr. Payne ...

Yes, Mr. Romanoff?

You shot your wife, didn't you? _
(STUNNED) Shot my wife! I ... Mr. Romenoff, you don't
k¥now what you'lre saying,

You had the gun thet killed her, Peyne., You walked
in with 1t. '
Yes, yes, I know. But you don't understand, Captain.
¥hen I saw the Regged Stranger and my vwife, we
grappled. I reeched for a gun ... Wolter's gun ...
but the holdup men pulled it out of my hand end shot
Adele. Then I maneged to get my gun out,

And you shot the ReEEEES-~-Stranger. '
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ILEO:

HARRY 3

1EG:

ED:

HERRY:

ED:
HARRYf

Yes. Yes ... that's it. (A PAUSE) Whet's the matter?
Why ere you two ... storing at me like thet? (CUTS)
You don't believe me. I can see 1t in your eyes .;.
neither of you telieve me. You've got to belleve ma!
Why should I went to kill Adele. I loved her, She
wes the finest, loveliest, swsetest wife a men could
gver heve. We planned to bulld = new housse ... have

& beby ... everything ... (PAUSE, THEN PATHETICALLY)
Don't you believe me?

{AFTER PLUSE) You killed her because of another
vomon, Payne,

Another womon? Therets never been eny woman ever
except Adele, 4nd now that she's gone you'rs
torturing me with these lles ...

(QUIET) Harry. Read Mr. Payne the patched-;p letter
we found iﬁ his bedroom.

"Sweetheéff} I em very lonesome tonight. I am thinking
of you ... longing to have you close to me. Flsass,
Rhoda, think of me, dreem of me, love me alweys. .Good
night, little love, ond heppy, hoppy dreoms to you ' ,..
from Leo. (PAUSE) Well, Leo?

(AFTER PAUSE) A1l right. A1l right. I did 1t. I
killed her ... I killed Adele. There was this giri .
this Rhoda. We started to go cround together, and
then ...

Kever mind, Payne. We can fill in the rest.

Wait & minute, Bd. I!d like to esk Poyne here ons
guestlion. | '

Go ahead,
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HARRY :
LEO:
HARRY ¢
LEO:

HIRRY:
LEO:
HARRY :

LEQ:
HARRY :

Whet ebout this ;égéed stfanger, Payne? Who is he?

I never knew his ncme,

How'd he get into thls picture, in the first placef

I picked him up down in the flophcuse district., Hired
him to stoge a phoney holdup for a deller and'firty
cents. I told him I wanted to show off to my wife about
how brove I wos. Ke wes supposed to hold her up end I
ves golng to get there in the nick of time.

And instead you killed hinm.

Yes,

Tnstead of & dollor fifty, you peld him off with &
bullet through the head.

(LOW) Yes:

T ses. (SLOWLY) You know whei, Peyne? You're not only
n owdown, double- crossing, co&ddbw;aﬁeﬁgggpnk‘

youlre the cheapest phoney hero I ever met.

CURTAIN

In just o moment we will read you e telegraem from
Herry Remanoff with the final detsnils on tonight's
BIG STORY.

FANFARE

(CLOSING COMMERCIAL}
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CLOSING COMMERCIAL

CHAPPELL: PELL MELIL FAMOUS CIGARETTES.

CRATPELL: Good to loock at ...

HARRICE: Geod to feel .

CHAPPELL: Good to taste ..

HARRICE: And good to smeke.

CHAPPELL: Yes, PELL MBLLS are good - good - good - a&nd good!

HARRICE: PELL MELI FAMOUS CIGARETTES!

CEAPPELL: Good to look at - good to feel - good to taste - and
good to smoke!l

VIBRAPHONE : BONG, BONG, BONG, BONG ... BOWG!

CHAPPELL: Four notes that are alike ... &nd one that is -
Youtstanding!"  And, of America's leading clgarettes,
one 18 "Outstanding!®  PELL MELL FAMOUS CIGARETTES -
"Ooutstanding!"

HARRICE: And - they are mild!
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ORCHESTRA :

e e w w— - —

CHAPPELL:

HARRY:

CHAPPELL:

.-~ HARRICE:

" —— —

CHAPPELL:

Now we read you that telegrem from Herry Romenoff éf
the Chicego Hereld American, :
Phoney war hero in tonightls BIG STORY first went on
trisl for the murder of his wife. He wes found gullty
and strange as it may seem, was sentenced to only
twenty-five years in prison. Then, brought to tri&l
for slaying of Sinister Stranger, he drew the fullz
penalty end was executed at Cook County Jeil, Many
thanks for tonight's PELL MELL Award. '

Thank you, Mr., Romanoff, The makers of PELL MELL .
FALMOUS CIGARETTES are proud to have named you ﬁhe
winner of the PELL MELL $500. Award for nctable service
in the field of journelism. _
Listen agaln next week, same time, same station, when
PELL MELIL, PAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Chattanooga
News: by-1line -~ Nellle Xenyon. A BIG STORY that
reached its climax when a gentlemen wearing & mask:
entered a bank .,. through a broken skylight.

CRASH OF GLAS3 BREAKING

e e e e e s A mmw e dem

The BIG STORY is produced by Bernerd J. Prockter, and
directed by Herry Ingrem, with music by Vladimir
Selinsky. Tonight's program vas written by Max Erlich.
Your narrator was Berry Kroeger, and Francis de Saies
played the part of Harry Romenoff, All nemes -in |

tonight's story except that of Mr. Romenoff were

(MORE)
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CHAPPELL:
{ CONTD)

— e mim

CHAPPELL:

ANNOUNCER

fictitious; but the dremetizetion wes based on a true
end euthentic case.

THEME UP FULL AND FADE

et o wee B AN mms mem e e -

This is Ernest Cheppell speeking for the makers of
FELL MELL FAMOUS CIGARETTES, -
THIS IS NBC -- TEE NATIONAL BROADCASTING COMPANY.

RTHO1T O0RO01T3
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Péges 3;’% and 24, -

- T BIG STORY Commercials - Psges 2,
16 and 25 - inserted.
PROGRAM #34 -

Pages 26 and 27 added.

_"THE CASE OF THE 1ITERARY LODGER"
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._% B - ,_.

CAST

NARRATOR BERRY KROEGER

KEILIE KENYON
ANN LAWRENCE
WALTERS
MORGAN
EDITOR

MaC

MOTHER

MRS. Bmems_i
CHIEF |
CLERK -

¥RS. ROOSEVELT

MITZI GOULD
ETHEL OWEN

ROD EENDRICKSON
LARRY FAINES -

GEOFFREY BRYANT
LARRY HAINES .

HESTER - SONDERGAARD -
" ETHEL OWEN '

ROD HENDRICKSON
GEOFFREY BRYANT

RESTER SONDERGAARD -
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CHAPPELL; PELL MELL FAMOUS CIGARETTES present ,.. THE BIG STORY!
— SOUND:_ _ _ _ _ STEPS UP_ON EARD FLOOR_AND_STOP |
T MORGAN: Is this where you call for general delivery packagés,
_____ Clerk?
B CLERK: Thet's right, sir.
S MCRGAN: I'm expecting a certain package frem Chattancoga,
Tennessee ..,
o CLERK: Yes, sir. If you'll identify yourself ...
L EREND:. | STERSEHBeOUESKANBSPOP |
CBIEF: That won't be necessary, Clerk.
e MORGAN: Hey! Walt & mipute, Buddy! Teke your hand off my '
shoulder! Who do you think you are? '
- CRIEYF: Chief of Police ... Chettanooge, Tennessee. And this
ls a pinch.
o MORGAN: A plnch?
CHIEF: Thet's right, (CHUCKLES, STARTS T0 LAUGH)
MORGAN: What's so funny, Copper?
CHIEF: I feel & 1little silly .., just like a character in &
detective story. Don't you? (LAUGHS AGAIN)
MUSIC:_ _ _ _ _ UP_AND UNDER_FOR_
L CRAFPPELL: TEE BILG STORY ... snother in e thrilling series besed
cn true experieﬁces of' newspaper reporters, Tonighf
.. to Nellis Kenyon of the Chattanooga News ... goes
the PELL MELL Award for THE BIG STORY.
MUSIC: FANFARE

(OPENING COMMERCIAL)
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OPENING COMMERCIAL ~ -

.
P ':"-_- .

"Quistending!"  And, of Ameriez's leading cigerettes,

S

Lcdies end gentlemen, heve you noticed how meny of your

friends heve chonged to PELL MELL? Thers's & reusoh f?-k

"the much grester distence of PELL MELL'S traditionally

Yes, PELL MELLS cre goo ¢ to look £t - good to fe€l a_;%

fine, rellow tobcecos, giving you & smoother, mellover,

more satisfying smoice. . . s

BONG, BONG, BONG, BONG ... BONG! R

"outstanding!"  And, 'of Americs's leading cigareﬁﬁéﬁ;

PELL MELL FAMOUS CIGARETTES! ... "outstendingi" .

o VIBRAPHONE : BONG, BONG, BONG, BONG ... BONG! .
CHAFFELL: Four notes thet are alike ... cnd one that is -
ore is "Outstanding!" - the c¢igarette in the
distinguished red packnge - PELL MELL.
HARRICE:
! PELL MELL FAMOUS GIGARETIES! ...
CHAPPELL:  Good to look gt '
12RRICE ¢ good to foel ...
QHAPPELL: Good to taste ...
HARRICE: £nd good to smoke,
" CHAPPEIL:
good to teste - end good to smoke' For PELL MELL'S
greater length filters the smoke neturelly. through
VIBRAPHONE
HARRICE: Four notes that ore clike ... and one that is'-.
o one 1s FOutstdnd;gﬁ!“
. CHIPPELL:
HARRICE !

ind - they are mild!
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NARRATOR:

WALTERS :
ANN:

" WALTERS:
ANN:

_call at_home from his secretary.

-The - skylight? "_ R N
'TfﬁgYe§.¢ A whole pane of glass has’ been smashed righ

Now, the exciting and authentic story of ... "The Qagé

of the Literary Lodger." ' ’ - B v i*'ﬂ;;

'You are Nellie Kenyon, five feet .two with eyes of blua.,i

-

Ycu're & ledy reporter with the Nashville Tenneasean

_\.._.

now, and it's Miss Kenyon, if you please., But reams

of copy'paper ago, you were Just a bright-eyed_kid .

everyone called Nellie,‘and you worked for the
Chattanocoge News. It was on the News that you got gf
your Blg Story, and naturally you'!ll never rorget 1t
You'll never forget it as long as you live.’ Although'

Aot
you werendit on the scene at the time, your story began

Ripite Apin FPref v

oR
(FIITER) FHello? _

Mr. Walters, this 1s Ann Lawrence.
Yes; Miss Lavwrence?

I came into the bank early to go over thosse mortgages,
just as you asked me to. And when I got hera I'f
something fuhny.
What do you mean?

The skyllght was broken

i ;Jmm, Ebe s HEpl S0 2
' hought’ Ild ‘bettér: call you
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MORGAN: (HARD AND COLD, A LITTLE OFF) Put down that phon&,
girlie! h

ANN: SCRELMS

WALTEES : Miss Lawrence! What 1s 1t? What's the matter?

SOUND:  _ _ _ _ STEPS COME ON

MORGAN : Hang up the phone, Besutiful, :

ANN: I.,...I...

MORGAN (SHARP) Hang 1t up before I blow your face off!

WALTERS : Miss Lawrence! What's wrong? Why don4t~gnu¥ﬁnswe§?
Miwpgeimy .,

SOUND:_ _ _ _ _ RECEIVER_ON HOOK

ANN: {SCARED) What do you want? _

MORGEN: Just dropped in at the bank to meke a 1ittle
withdrawel, Blondie,

ANN: I don't know what youtre talking sbout,

MCRGAN : The key to the cosh drawer. And meke it shappy!

ARNN: I don't know vhere it is,

MORGAN: (SEARP) The key to the cash drawer, and no stalling,

understend? If I don't get it in five seconds, why
I ...

ANN: (TERROR} No! No, don't, I'l11 get 1t for you, IMN
get it for you right awsy!

2
T e e Em b s A wm e e o  — — — .
T e W

EDITOR : }&%e.%gnaigi§a§?éggké§gghd‘Héﬁmade a cleen geteway .
with seven grand, Now, I went you boys to hop down
there fest, get the story, pilctures ... everything..
I've got Joe on rewrite and I(11 hold the edition fbr
you. Now beat 1t, - :

ELhiny Milelin Lo |
MAC: Okny, jClof, We'll hurry it up. / (GRUNT) Outa my vey,

Nellie.
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THE BIG

EDITOR:
NELLIE:

EDITOR :
NELLIE:

EDITOR:
NELLIE:

EDITOR :
NELLIE:

EDITOR :

DOOR_SLAMS

- o mm wEm ww e

Frank ...

(ABSENTLY) Uh -~ what?

(SWEETLY) Frank -- do you remember me?

Remember you?

Remenmber me. That's whet I seld. My neme's Nellilse
Kenyon. I'm & newspaper reporter. I work for the
Chettanooga News. You hired me. Remember? I slt at
the smaellest desk in the darkest corner of the City
Room and I write dismal little stories sbout dismal
1ittle people doing dismel little things.

Nellie, vhatfs the matter with you?

I'm sick of it. A women's club luncheon at one, &
flover show &t three, & wedding at four -- that's mw
schedule for today, and Ifm sick of it. '
Now, Nellie ...

I'm sick of the womants point of view. I don't wsbt
to vrite any more stories about the younger set or
the married_sét or eny other set. I'm a newspaper
reporter snd I want to report news. I went to be
sent out on that bank robbery.

Welit & minute, kid., Weit a minute.

You didn't even look at me when that flash came in.
You sent out Mac and Artie ... you put Jee on rewrite
..., and you didn't even look at me, ¥ou didn't even
know I was around.l Frank, how about giving me a chance
to work on that bank robbery?

You?

ATHO1 0800013
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NELLIE:
EDITOR:

NELLIE:

EDITOR:
NELLIE:
EDITOR:
NELLIE:
EDITCR ;

NELLIE:

— e e —

Me. (BEAT) Please?

Nellie, listen -- I dentt want to be mean, but thie
kind of thing is wey out of your league. I can't:
send & woman out to dc & men's job. II there wasie
vomants angle ... -
Frank, I don't want to cover 1% 23 2 woman, I want

to handle it as & reporter. E
Sorry, kld.

¥You mean, it's ,.. no?

Ko,

But, Frank ...

No, Nellie. I put Mac and Artie con the job becauqe Mac
and Artie have been ercund for a long time, and tﬁat's

vhet makes = reporter -- being eround. Repvﬁﬁbrsf

-arentt~hormeuid. "They!rﬁﬂﬁﬁd§+~wYou+vewgotwto*kﬂov-

-

what»it*i“lif?“td“stay‘dn“top“ofﬂa~storwaorchirﬁy,
fortyy-fifty-hours-without-sleep.- You've got to Know
what ittg 11k§ te run down bad leads and keep trying.
Youhveagotho—learn-ﬁosmakevnothingﬂaound-iike naws-on-
aﬂdulldﬁay,wand»youlvQ»gotztoawknowahowritvfeelswﬁo
k11l a-big*st6éry becelize 1% would-hurt~innocent=people.
You've got to know when to go after a thing and ﬂﬁen
to ley off. Youlyevgot~tosknowepeople. AndglNeddds,
you'lve got-tosbeipatiBnt. Btilck-tovyour knitting.
After all, this bank robbery is & ... :

I know, I know -- it!s 2 man's job. But is it EI;

fault I was born e woman?

— o — S S Wen SRy mmm mm mmm S ME S e e s e
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S NELLIE’:

NELLIE:

MAC:

NELLIE:

'Hey, Nellie. Where do you think youfre going°a

‘Covering the robbery. You can tag elong if you want tﬁ:--

“'.;mcod ror tete -a- tetes with society reporters

_\(RE#ISEP)_, ,;113E§;#i :"’

(MUTTERING) Men's job, men's job, man's job - .I hate

mern, Mostlv.

(MIMICKING) "Youlve got to know what it's 1ike to run -
down bad leads end keep trying." Yeaasash! What bad S

lesds? In Mrs, Van Astorbilt's souffle? “}ou'va:got
to know when to go after a thing and when to ..."

{CUTS) Hey!

STEPS OUT j o
(SLOWLY) "You've got to know when to go after a thirg. :

Okay, brother: You asked rcr it! : . ﬁ}f} v
FAST, FEMALE STEPS R C o

STEPS OUT

To the- Ridgewqo? Bgﬁgch of the First Natiohai ﬁﬁnk;fé-

R
But this is the/... (CUIS) ... Look, vere you assigned il
to cover the robbery? e e
No.

Then-what}re you doing‘here?

I can tag along if .. I can ... {SPLUTTERS)
Take it easy, Mac, teke it easy -- you'll blow a ruse
Oh, look -- there's the Chief of Police. S

Yes, I know And Just for your information, he's 1n no

ATKO1 Q0&CQ2 1
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NELLIE:

CHIEF:
NELLIE:

CHIEF:
NELLIE:

CHIEF:

NELLIE:
CHIEF:
NELLIE:
CHIEF:

NELLIE:
CHIEF:
KRELLIE:

CHIEF:
NELLIL;

CHYEF:

— A s e -

Look, You'd say thls was an expensive suit of ciotﬁes;
wouldn't you?

It's a good make, yes.
And 1f it belonged to you, and you left it in s hﬁ#’l,
you'd write back for it, wouldn't you? '
Yes.

Well, I'm willing te bet that this man Morgan won't:
write back for thils suit of his,

In other words, your theory 1s that I1f he doesn't write
back for 1t, he isn't on the level?

Yes.

Well, 1t gould be, but it's pretty thin.

(AFTER PAUSE) I see I haven't impressed you much,
Frankly, Miss Kenyon ... no. What you've given me 1s

an Interesting thsory-..n

But what you want is selid evidence,

It's the only Justification we have for an arrest,

All right. Let's skip Point Number One ... the sult of
elothes, Let's go to Point Number Two ,.. the fact that
Morgan was a detective story fan, He read 'em by the
bushel,

Doesn't mean a thing ...

Now, leck, Chief, Let me finlsh ..,

If I went around putting the pinch on everyone who read
detective steries, they'd send me to a booby hatch,
Thousands of éeople read detective storles. Why, I~

read 'em myself. Here ... take a look in this drawer ...

ATKGT1 Qoegn2?2

FLES s RF TSP

o
i




THE BIG STORY #34

CHIEF:
NELLIE:
CHIEF:
NELLIE:
CHIEF:

NIZLLIE:
CHIEF:

NELLIE:
CHiEF:

NELLIE;.

CHIEF:
NELLIE:
CEL1ER:

NELLIE:

CHIEF:
NELLIE:

, -~ CHIEF:

- 19 - 11-19-47

See? Thrilling Racketbusters ... True Terror Tales ...
Ten-Story Homiclde Yarns ...

Guite a hobby you have there, Chief., Sort of like:a
busman's holiday.

{LAUGHS) Well, you know how it is, Miss Kenyon. I'm neo
different than anycne else., I read 'em for relaxatlon.
Vell, read this story for relaxatlon, Here it is, in
cne of Mr, Morzan's magazines ... right here on pagq
forty-twe, of Dazzling Detective Stories!

Hmam, The Case of the Broken Skylight.

Go on, Chief. Read the blurb right under the title ,,.
(READS) An exciting tals cf a bankrobber, who cut his
way through a skylight, handcuffed a bank employee, and
made & clean getaway ,.. (CUTS) Miss Kenyon, are you
suggesting that Morgan sctuslly pulled this bank Joblby
following the plet of this story? o
What do you thinkf%

(kﬂ@ﬁﬂhﬁﬁWGéﬂkﬁSE) Miss Kenyon, I take off my hat to
you, |
Thank you, Chlef, I appreciate your ,.. er .., southern
chivalry. |
Not chivalry. Respect.

And you're intérested?

I'm interested.

411 right. T'there do we go from here?

Nowhere. WNot for awhile, anyway. We'll just wailt,
Wait? Wait for what?

To se2 If your 1iterafy lodger writes back for his
¢lothes,

ATHO1 0060023
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MUSIC:

— e T T - -

YRS, HIGGINS:
NELLIE:
MRS, HIGGINS:
NELLIE:
KRS, HIGGINS:

NELLIE:
MRS, HIGGINS:
NELLIE;
KRS, HIGGINS:
NELLIE:
MRS. HIGGINS:
NELLIE:

MRS. HIGGINS:
SOURD:

KRS, HIGGINS:
NELLIE:

- 20 - 11-19-47

AND_HOLD UNDER FCR

— maa T e T g e e

'Neiiie? This here's Mrs, Higgins speaking., Like to
come on ovsrﬁfb my place? I }just latched onto & hunk

of hot Info,

" -

________________ OQR_ORENS_

Heavenly days, Nellie Kenyocn -« what's biting you?

I got here as fast as I could, What's your.news?

Come in and close the door,

What's your news?

Now, Just you set a bit and catch your breath. I'll fix
you a nice cup of tea, |
Mrs. Higgins! What is your news?

It came,

What cama?

The letter from my old lodger, Mr. Xorgan.

Oh. (DOWN) Thenhe 1s on the level after all. .

Yep., Looks llke the boy is kopasetie, .
Well, as long as I'm here, may I see the letter Mrs;f

LR
-k

Higg
Sure thing.

£?

Got it right here in my apron pocket,

Here y'are,

Hmmmm, (READS) Dear Mrs, Higgins: I'm sorry I had to

leave so suddenly. I had urgent business here irn

 Detroit. Meanwhile, I forgot to take Some stuff along

with me. There's a suit of mine in the closet, and also
(MORE)

ATHOT CCs0Q24
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IELLIE :
(CONTD)

MRS KIGGINS:

NELLIE:
MRS HIGGIWS:

NELLTE:
MR3 HIGGINS:

NELIIE:

CHIE®:

WELLIE:

CHIEF:

34 -21- 11/19/47  REVISED

a couple of keys. Will you send these things to me,
Gereral Delivery, Detroit? You can keed all my
detective marazines, Thanking you in advance I ey,

Sincerely, John Morgan. (BEAT) Mrs, Higgins, what's
this about keys? What keys does he msan?

Why, he must be talking about those keys there... |
hanging on a string on the side teard. Brought 'emZ
downetairs hers ‘vhen I re-rentod pi? roOom, _
et me see them,..{TINKIE OF KEYS) Yes! They must e |
They must bel :
They musf be what? My moodness, Child, why are you 8o
horped up about & couple of little old keys?

Mrs, Higgins, where!s your rhorne?
Crogs the hall in the front sarlor, You want to call
your mother?

¥o, Mrs, Higeins, Not my mother. The Chisl of Police!l

A R

(DOCR OFENS)

Ll

’ R

. —

(COMING IN EXCITED) Chief, hivompowniot: those
handeuffs that bank robber used?
Sure. Had 'em sent in here right sfter you called.,.
(CLANK OF HANDCUFFS ON DESK)
Here they are. But what's this all aboui, Miss
Henyon?
Tz¥e & look &t these keys,'Chief.

{LIGHT CLINY OF KEYS ON DESK)

Keya? What are they for?
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THE BIG STORY #34 -23- 11/19/47 REVISED -

CLERK:

CIERK:
CHIETF:

MORGEN:

CHIEF:
MORGAN:
CHIEF:
MORGAN:
CHIEF:

— e i e —

NARRATOR:

Why, yes. We do have a package for you, Mr. Morgan..;
( STEPSSCOMING “UF) |

And nov that you've identified yourself...

(COMING IN) You can come along with we, Morgan.

Hey! Wait & winute, Take your hand off my shoulder,.

Buddy! Who do you think you are? '

The chief of police...Chettancogs,

Chief,..of,..Folice?

That's right.

You mean this is.,.a pinch?

Un-hun. Just like you read in detective stories, Morgan!

ind that!s your Bigz Story. 4&nd suddenly, around the
Chzttanooga News, your clty editor 1s calling you g;gg
Xenyon, instead of just Hellle, and sending you put to
do a man's job, There's z reward, and 2 mention in :
Vzlter Winchell's column. But although youlve got your
Big Story, your Big Mowment is yet to come., You're oalle:
to New York to recelve a prize award zs the reportex of
the year from a nationally famous detectlve wmagazing .
Phe zward is presented by a celsbrity, & very famous
celebrity, at a dinner in your honor. ind like any

poor, weak women, you cried when she szid:
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NELLIE:
CHIEF:
NELLIE:
CHIRF:
NEILIE:

CHIEF:
NELLIE:
CHIEF:

NELLIE:
CHIEF:
NELLIE!:
CHIEF'

MAC:
CHIEF:

NELLIE:
CHIEF:
NELLIE:
MAC:
NFLLIE:

Thanks for the tip. (UP)} O0Ch, Chief!

{OFF) VWhat?

I'm Nellie Kenyon of the Nsws.

5o?

S0 can you tell me enythlng about this robbery for my
paper?

(BEAT ... BURNING) Miss Fenton ...

Kenyon ..,

Miss Xenyen. BSorry. Miss Kenyon, I've already said
211 I have to say of this moment to the -- uh --
gentlemen of the press. I'm very busy, sco 1if youl;l
excuse ma ...

Whattd the bandit leok like?

He was masked. Now will you please ...?

How masked?

Fe wore a woman's stocking around his face. (UP) 'Mec,

"~ this girl's from your peper, isntt she?

(OFF SLIGHTLY} Yes, Chief,

Well, bring her up to date, will you? I've got other
things to do.

Thanks, Chief.

(FADING) Deon't mention it.

Well, Masc -- whetts the story?

(LAUGHS }

You meen you're not going to tell me what he told you
to tell me? (BEAT) Okay, Mec. (UP) Oh, Chief, Mac
Malloy'a.afr&id to give me any information because he
thinks I might writé a hetter story ebout the ..,
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MAC:

NELLIE;

NELLIE:

e p— — —

NARRATOR ¢

{LOW, INSISTENT) A1l right, ell right, €1l right --
I111 give you the story.

{SWEETLY} You're e deer, kind men, Mr. Malloy and
Itm very fond of you. Does the Chief think this
robbery was deone by a professional?

Yes,

Yes, what?

Yes, Miss Kenyon,

Mac, aore you going to give me detalls, or em I going
to have to get nesty?

S8ince I know how nasty you can get, here's the story.
It sounds like something cut of a detective megezine,
The crook caome down through the skylight, smeaved up
his fingerprints, tied up the girl vwho was here and
handeuffed her before he made his getaway. The pollice
haven’t been able to unlock the hendeuffs yet, although
they 've triéd every key theylve got, so they're going
to sew 'em off. Thet'!s 21l Tlve got. Satisfied,
Miss Kenyon?

For the moment, Mr. Mslloy.

BRIDGE AND UNDER

et A v e e m—

The bgnk offers & thousand dollar rewerd ... but nb

one cetches the-prass ring. The bandit makes a clean
houl. But ror!¢;§$§3 efter every other reporter qﬁits,
you look around, esk guestions, exhaust one lead after
enother, The result ... zeroc. And to edd to your tele
of wog, your mother gets slck, and you have to hirve &
practical nurse to fake care of her. And then one :

night you come home, very tired and very discouraged ...
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MOTHER ;
NELLIE:

MRS, HIGGINS:

NELLIE:
MOTHER :
MRS, HIGGINS:
NELLIE:

MR3. HIGGINS:

MOTHER :
MRS, HIGGINS:

MOTHER :

MRS, HIGGINS:

RELLIE:

Anything new, Nellie?

(WEARY) ©No, Mother. WNothing new. 4s & big-time
reporter, I guess I'm an ewful bust,

(4 GOSSIPY TYPE, BUT WARM) Lands sake, child, you
shouldn!t teke 1t so to heart, now you shouldn't, If
you ask me, you look &ll in. Seems to me you ought to
crevwl in bed beside your mother, and I ought to nurse
the two of you, so 1t does.

Im 21l right, Mrs. Higgins. Just & little tired,?
that's all, I
Nellle, you're running yourself ragged werrying about
this bank robber, Don't you think you ought tec forget
1t%

Netch, Your motherts giving ybu the right steer,
child.

(DAZED} What?

Figure it out, Nellie. This guy cesed the Joint,
jimmied the skylight, picked up the lettuce end took
1t on the lamn.

Mrs, Higgins, what on eerth are you telking ebout?
Why, about that benk helst, Mrs. Kenyon, nateh., 4s I
see 1t, the flatfeet haven't got & chance to put this
character on lce., Hels probably.laying low ...
Laylng low?

Yeeh. In a hidecut in St, Louis, or maybe Chi, But
personally, if I were deing this bank job, I'd have
ﬁlown the boxes with soup, and tried to snatch the
G-notes. -

(FIRMLY) Mrs. Higgins!
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MRS, HIGGINS:
NELLIE:
MRS, RIGGING:
MOTHER :

NELLIE:

MEB. HIGGINE:

NELLIE:
MRS, HIGGINS:

MOTHER !
MRS. HIGGINS:

NELLIE:
MRS, HIGGINS:

NELLIE:
MRS, HIGGINS:

-1 - 11-19-47

Yes, Nellle?

¥here d4id you learn ell thls cops-znd-robbers 1lingo?
Oh. Thet, I got 1t from detective story magazinss.
(BREATHLESS) Deer me, dear me, Mrs. Higgins, You
sounded just 1like a gengsfer's mole.

Not mole, Mother. Moll., But I didn't know you wers

& detective story fen, Mrs. Higgins,

Well, I never used tc be, Nelllie. But then, I had -]
roomer &t home. A very nlce gentlemen he wes, but he
hed & couple of screws loose.

3crevws loose?

Yes., A Mr, Morgen, his neme wes. Used vo stey in his
room ell dasy, readin' mystery end detesctive booksé...
stacks and stacks of 'em. And he'd go out only atb
night,

My goodness, I wouldn't trust a men like that.
Oh,'don't get the wrong idea, Mrs, Kenyon. He was &
1ittle screwy, to be sure, but & resl fine gentleman,
Used to read me cne of his mystery bocks noﬁ and then,
before he left.

Then he isn't rooming at your house eny nmore?
No. He lemmed out twe weeksa ago, Thursday. Never even
took &ll those magezines along ... left them right in
the rcom. .

You mean he left suddenly, Mrs. Higgins?

Well now, Nellie, as I =eid he had e couple of screws
loose. Teke the morning he left. He ceme into the

house in high geer and slammed the door.

DOCR_SLaAM
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MRS, HIGGINS:

MORGAN ¢
MRS, HIGGINS:
MORGAN :

MRS, BIGGINS:

MORGAN:

MORGAN ¢
MRS, HIGGINS:
MORGAN:
MRS, RIGGINS:

MORGAN:

MRS, HIGGINS:
MORGAN :

MRS, HIGGINS:

MORGAN

MRS, HIGGINS:

MORGAN

11-19-47

Morning, Mr. Morgen,

{NERVOUS) Oh. Hsllo, Mrs. Higgins.

I sew you drive your car inte the beckyard.
{SBARP) What of 1t?
{TAKEN ABACK) Why ... why, notiing, Mr. Morgan. Only
you always perk it in front of the house,

Oh, Well, I thought I'd leave 1t in the backyard for

e change.

STEPS MOVING AWAY, WALKTNG_WITE LINP_

(HORRIFIED) Mr, Morgan!

STEPS STOP_ABRUPTLY

Good Heavens, whet's happened. to your foot?

Foot?

Yes, Itls all bloody. And you're welking with e limp.
¥hat heppened?

Nothing.

But ... .

(FLARING)} I ssid nothing, Mrs. Higgins. Just a 1ittle
Cut my foot getting out of the cer just ﬁow.

scratch.

And 1f you'd try minding your own business ..,

- (WITH DIGNITY)} Mr. Morgen!

Oh. I'm sorry, Mrs. Higgins. On edge this morning,

I'm afraid., Belleve me, I'm sorry.

{MOLLIFIED) Oh, thet's all right, Mr. Morgan. But
maybe you'd better let me bandage that foot for you ...
Yes, yes., Of course, Mrs. Higgins, Thatls very kihd of
you. But before you do, would you go down to the corner

and buy me the latest copy of the Phantom Clues M@stery
Magezine?
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MES, HIGGINS:
MORGAN:

MRE, EIGGINS:

NELLIE:
MRS, HIGGINS:

MOTHER :
NELLIE:
MRB. HIGGINS:
NELLIE:
MRS. HIGGINS:
NELLIE:

MRS. HIGGINS:
NELLIE:
MRS, HIGGING:
NELLIE:

MRS, HIGGINS:

NELLIE:

MRS, HIGGINS:

&7

- 13 - 11-19-47

Thet foot needs tending to now.
{FIRMLY) You're very kind, Mrs. Hlggins, but I'll be

in my room when you come beck with the magazine.

Well, Mrs, Higgins? What heppened when you came beck?
That's the screwy part of it, Nellie. Mr, Morgan wes
gone,

Gone?

Lormed "out.  Left nothing bui his detective magazinés
&nd a suit of clothss.

Geood Heavens! What & strange men!
Mrs. Higgins .

Yes, chlld? _
When did you saj this men .;. this Mr. Morgan left?;
Wh?, Just two weeks ego this Thursdsy.

Two weeks age this Thursday 1s the dey the benk was’

robbed. Thet's very interesting.

Is it?

Mrs. Higgins ... ceh we go over to your houss?
My house? But why?

I'd like to heve a lcok et Mr. Morgen's room!

I sti1l don't see why you wes so set at seeing

Mr, Morgan's rcom here, Nellle,

Just cell it e hunch, Mrs. Higgins. A eragy hunch, I
suppose this is the suilt he left behind?

Thet's 1t. And these ere his magazines. Itve got

them wrapped nice end neat in case he writes back.
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NELLIE:

MR3. HIGGINS:

NELLIE:

MR3, HIGGINS:
NELLIE:

NARRATOR :

MOTHER ¢

NELLIE:
MOTHER :
NELLIE:
MOTHER ;
NELLIE:

Mrs. Higgins, would you mind if I took this sult and
these megezines with me for 2 few drys?

{DUBIOUS) Well, I don't know, Nellie. It's not my
property. And thetts & good sult. I'm sure Mr., Morgen
vill write beck for it wvwhen he gets loceted.

If he does, Mrs. Higgins, T promise to return it to
you.

Youlre levelling with ms, Sister?

Cross my heert end hope to die!

UP_AND_UNDER_

You, Nellle KXenyon, ere out of your mind. You're
¢rezy, Nellie, brazy, you tell yourself, You, end your
wopmen's intuition; But there's that idea negging you,
end 1t won't let go, This Mr. Morgen is & detective
story fen. Thet benk job reeds 1like & detective story.
He leeves suddenly the dey the bank was robbed, and his
foot wes cut. And there wes that'broken, Jegged -
skylight. Two &nd two mske four ... meybe. 4nd you ...
you stert to read, Iou.read dey and night. You read
Yourself blind., And your mother saoys .,.

Nellls, for goodness sakes, will you ever stop reading
those megesines? |
(TIRED) One of these deys, Mother.

I don't see whet you hope to find,

To tell you the truth, Mother, I'm not sure myselr.

How anyone can read that tresh ...!

I wouldn't egll it trash, Mother. A lot of psople

read detective storieé. Bankers, presidents, college

profess ... (GUTS) ... Hey!
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MOTHER : What is 11, Nellie? Whndrosbirersmstbon?
NELLIE: I've found 1t!
MOTHER : Youtve found what!

NELLIE: My Big Story! Right here on Pege Forty-Two ... of
Dazzling Detective Storles! '
MUSIC:  _ _ _ _ CURTAIN

CHEAPPELL: We will be beck in just e moment with tonightts
BIG STORY. But first & word from Cy Herrice,

{MIDDLE COMMERCIAL)
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‘MIDDIE COMMERCILL

Ledles ©nd gentlemen, have ycu noticed how many of

.. and one that is -
of fmerice's lecding cigerettes,

- BELL MELL FAMOUS CIGARETTIES!

Yes, PELL MELLS cre - good - g00& - good - £nd good'aw-

good to feel - zood to thste = und
For PELL MELL'S grcater length filters '

‘the smoke naturelly through the much greater distonce

giving you a smoother, mellower, mere sctisfying smoke

- CHLPFPEIL::

H/RRICE:

HARRICE :
your friends hove changed to PELL MELL?
VIBR/PHONE:  BONG, BONG, BONG, BONG ... BONG!
CHAPPELL: Four notes thet ere clike .
"Outstending!"  £ng,
one is "Outstending!”
CHAPEELL: Good to look £t ..
AARKICE: Good to gg_ﬂ
| CHAPEELL: Good to taste
HAﬁRIGE: ind good to smoke.
CHAPPELL: -
= Good to look ot -
good to smoke!-
of” PLLL MELL '8~ trnuitioniliy fine
VIBRALPHONE:  BONG, BONG, BONG, BONG ., . BONG!
HARRICE: Four notes thot ore clike-

. &£rd one that is -

“Outstnndingl“

one is "Qutstunding!"
PELL MELI, FAMCUS CIGARETTES! ...

nd, of Imerica's lezding cigerettes; .

“Outstandigg

And - they ere mild!
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NARRATCR:

NELLIE:

CHIEF:
NELLIE:

CHIEF:
NELLIE:
CHIEF:
NELLIE:®
CEIEF:
NELLIE:
CHIEF:
NELL1E:

CHIEF:

234 =17 - 11-19-47

e e m—

¥ow we return you to our narrator, Eerry Kroeger, qnd
tonight's BIG STCRY,

You, Nellie Kenyon of the Chattanooga News, are working
on a big bank robbery story, and even your own citg
editor deoesn't know about it, And you've hit uponja
fantastic clue, Youlre sure now that the bank robﬁer is
really Mrs, Higgins' literary lodger, You take the
evidence you have down to the chief of Pelice and tell
yoﬁr story, saving your ace for the end e |
First of all, Chief, this man Morgan left this suiﬁ of
clothes behind. |
Hmmmm .

You caen see the rip on the trousers leg, and the blood-
stain. Probably cut it on that broken skylight., And
don't forget, he left town suddenly on the morning the
bank was robbed; '

But that doesn't prove a thing, Miss Kenyon,

\thy doesn't it7

This sult of clothes was made for a small man.

Well?

But that bank robher was a big man,

Who says so? |

Miss Lawrence. The bank employee the robber handeuffed,
Oh, but lcock. She was hysterical. $She was probabiy s0
scared that the man locksd like a glant seven feet tall.
Mayhe, But that's her story. And shé was the only

eye-witness,
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NELLIE:

CHIEF:
NELLIE:

CHIEF:
NELLIE:

CHIEF:

NELLIE:
CHIEF:
NELLIE;:
CHIEF:

NELLIE:
CHIEF:
NELLIE:

CHIEF:
NELLIE:

CHVEF:

. e

Look, Yeou'd say this was an expensive suit of clbthes;
wouldn't you? .
It's a good make, yes.
And if it belonged to you, end you left it in a ho®8l,
you'td write back for it, wouldn't you?

Yes.

%ell, I'm willing to bet that this man Morgan won'tE
write bhack for thils suit of his, |

In other words, your theory is that if he doesn't wfite
back for it, he isn't on the level?

Yes,

Well, 1t could be, but it's pretty thin.

(AFTER PAUSE) I see I haven't impressed you much.
Frankly, Miss Kenyon ,.. ne. What you've given me is

an interesting theory e -

But what you want 1. solid evidence.

It's the only justification we have for an arrest.

All right, Let's skip Point Humber One ... the suit of
elothes, Let's go to Point Number Twe ... the fact:that
Morgan was a detective stery fan, He read 'em by the
buskel.

Deoesn't mean a thing ...

Now, look, Chief. ‘Let me finish ..,

If I went around putting the pinch on everyone who read
detective stories, they'd send me to 2 booby hatch.;
Thousands of ﬁeople read detsctive storles. Why, I!

read ‘em myself. Here ... take a look In this drawer ...

ATHOT 00s0037
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- ’MRS.ROOSEVELE:

" NELLIE:
BUSINESS:

—_— e i e A

THE BIG STORY #34

jTHROUGH TEARS) Thank you - Mrs. Roosevelt!

“It is an especial pleasure for me, as a woman, to make'

this award tc & woman. I heve a great respect for our
women reporters who are déing difficult jobe remarkably
well, I &m especially interested in Miss Kenyon's
succesy because 1t goes again to prove a favorite point
of mine ... thet women are as much interested in '
detective stories és men ... and given the opportunity
can sovlve a detective case. Congratulations, Miss o
Kenyon!

(A PAUSE)

In just a moment we will read you & telegram from
Nellie Kenycn wiph thalfinal_outcome of tonight}s.5f
BIG STCRY. | o
FAN?ARE
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-fﬂPROGRAM #34

CLOSING COMMERCIAL B -

PELL MELL FAMOUS CIGAKETTES, - . S

PELL MELL FAMOUS CIG/RETTES! e

ot

Good to Jook ot - good to feel - gcod to tuste - cnd "

’ CEAPPELL:
) CH/PPELL: Good to look at
_ HABRICE£ Good to feel ...
- CHAPPELIL: Good to tests :..
EARRICE: ind poeod to smoke.
CHAPPELL: Yes, PELL MELLS &re good - good - good - &nd good!
HiRRICE:
CH PPELL'
Y ‘ good to srioke ! : _ I
-  VIERAPHONE: BONG, BONG, BONG, BONG ... BONG! |
-~ CHZPFELL:  Four notes that are tlike ... cnd one that 1s ;55

. b
M

EARRICE :

"putstending!” 'Aﬁd, of Anerica's lceding cigarettesi
one is "Outgtanding!"  PELL MELL FAMOUS CIGARETTES

"outstanding!® ...
2nd' - they gre mild!

H}HOT OObOOBq




CHAPPELL:

NELLIE:

CHAPPELL:

Now we read you thet telegram from Nellie Kenyon of - L

the Chattanocoge News,

Literary lodger in tonight's Big Story later found to _
be member of/ia;é;;;;étrunning gang. Bank robbing-was Iz
one of his sidelines. Convicted of Chatfanooga robbory,';
he was glven 20-year sentence, After serving three g
yesrs he vas turned over to ﬁlabama authorities, vhere .

he was convicted on another_robbery cherge’, Many thankgoﬁ
for tonight'!s PELL MELL Awerd, B
Thank,you,_Miss Kenyon. The mekers of PELL MELL FAMDUS

CIGAREITES are proud to heve named you the winner orvf

the PELL MELL $500. Award for notable service in the

fiold ‘of journalism

Listen sgein next week same time, seme station, when

PELL MELL FAMOUS CIGARETTES will present another BIGj?

STORY -- A BIG STORY from the pages of the Gleveland
News, by line -- Howard Beaufait A BIG STORY that f

begen when -1 reporter walked down the oorridor of. a

State Prison -

SNEAK “NIGET AND DAY"

ATKO1 ODEQC4A0




;. 'THE BIG STORY #34 ™.

CHAPPELL:
(CONTD )

MUsIC:
CHAFFELL:

ANNOUNCER ¢

piayed the part of Nellie Kenyon. A1l names in ]
. A !!';‘__, . ‘;:. .
tonlghtts story except that of Miss Kenyon/wvere

fictitiocus; but the dramatization wes based on a tfue
and avthentlc case.

This is Ernest Chappell spesking for the mekers of
PELL MELI, FAMOUS CIGARETTES,

THIS I5 NBC -~ THE NATIONAL BROADCASTING COMPANY.
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15t REVISION .
Flylecf - pages 2,
12, 13 and 25,

Peges 26 & 27 adde'q_'.' L

_THE BIG STCRY
PROGRAM #35
"THE CASE_OF THE UNFINISHED LOVE SONG"
WEDNESDAY, NOVEMBER 26, 1047
. CAST
NARRATOR ROBERT SLOANE
,  DANDO JOHN SYLVESTER
HORVAD
LOUISE ETLEEN EEGKART
JOAN LUISE BARCLAY
S :  HOWARD BEAUFAIT -
NICK - . -JOHN SYLVESTER
- DETECTIVE CRAIG McDONNELL

BEAD WAITER

. EILEEN HECKART -

LY

A T

FRANCIS DE SALES

CRAIG McDONNELL -

FRANCIB DE SALES
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THE BIG STORY #35 -1 - 11-26-47

CRAPPELL:

HORVED:
DANDO:

HORVAD:
DANDO ¢
HORVLD:

LOUISE:
HORVAD:
LOUISE:
HORVAD:

MUSIC:

CHAFPFEIL:

PELL MELL FAMOUS CIGARETTES present ... THE BIG STORY!
FOOTSTEPS RUNNING ON SIDEWALK

— v e e me wr wm ver vew e e e v e

Hey you! Where do you think you're going?

Get out of my way.

Oh, no, you don't. I sew you hold up thet store. Give
ne that gun.

Get out of my way.

{STRUGGLING) Give it to me.

Okay. You asked for it. Here.

TWO GUN SHOTS

el o www = o drm e

GROANS
RUNNING FOOTSTEPS AND THEN SQUND OF IMPACT

— o e e e e e e wee wem bt M et e e e e

Hey! Why don't you look where you're golng?

Get out of my wey, sister ... and get out of it fest
Why,}fﬂ&!.

And remember something for your heslih. You didntt
see nothing. Get 1t?

HIT AND GO_UNDER_FOR

The BIG STORY! Another in a thrilling series based én

true experiences of newspeper reporters. Tonight ..;

to Howard Beaufait of the Cleveland News ... goes the
PELL MELL Award for .., THE BIG STORY.
FANFARE

{OPENING COMMERCIAL)

ATHOT Q080043




THE BIG STORY

- (REVISED) PROGRAM #35 e

GPENING COMMER CLAL

"Qutstanding!" And, of America's leading cigarettes,

Yes, PELL MELLS are good to look et - good to fesl -.

good to taste - and good to smoke!  For PELL MELL'S

greater length of treditionslly fine, mellow tobaccos fi

filters the smoke or this 1onger, finer cigarette —:{

. gives you thet smoothness, mildness end setisfection

"Qubtstending!" And, of ﬁmerica's lending cigarettes,_

VIBRAPHONE t BONG, BONG, BONG, BONG ... BONG!

CHAPPELL: Four potes thet are alike ... and one that is -
one is "Qutstending!" - the longer, finer ciparette
in the distinguished red peckege - PELL MELL.

HARRICE: lLedies and gentlemen, heve you noticed how mény of
your friends have chenged to FELL MELL? There's &
repson -- PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to logk at

HfRRICE: Good to feel .

CHAPPELL: Good to.téste ces

HARRICE: And good to smbke.

CEAPPELL:
that no other cigarette offers you.

VIBRAPHONE ;- BONG, BONG, BONG, BONG ... BONG!

HfRRICE: _Four notes that asre slike ... and one thet is -
one 1s "Outstonding!”

CHAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Oﬁfstandingf"

~ HARRICE:

And - they gre mild!

HTHO? 0060044
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THE BIG STORY #35

e e e A m—

-3 - 11-26-47

Now, the exciting and authentic story of ... "The Csse
of the Unfinished Love Song."
UFP AND UNDER

NARRATOR :

for the Cleveland News., As such,lyou have the rara
privilege of covering any story that strikes your

faney. And, on fhis warm spring evening, you are
going to jell. You are going to pay & visit to &

murderer: penme™NITE~Vernas,

— . — e ——

. You pass through the prison gate, and walk slowly down

~the long prison corridor ...

SNEAK FOOTSTEPRS

e -

... hearing the light echo of your feotsteps on the -

stone flcor. And then .,. you hear something else ...

— A g — o d—— ek e mmm e gem ekl W

. A vioclin ... playing g sad, haunting meledy ...
VIQLIN UP

— e g A — e —

BEAUFAIT:

... ¥ou follow it until you find yourselfl standing ;n
front of & prison cell, watching & dark-haired man
coax music from a battered violin. Nick Verras,
Murderer.

Hello, Verras,

— Akt - p— Rt e e e wAe M S e mm e

BEAUFAIT ¢

Go on pleying.

RTHKOT Q060045



___. THE BIG STORY #35 ' -4 - 11-26-47

. NICK: (EE I8 GENTLE, SOPTSPOKEN) No, I Just do it to pass
the time away, The sir hers snaps the strings.

.~ BEAUFAIT: Mind if I talk to you?
NICK: Got 211 the time in the world. Life.
a BEAUPAIT : My name's Beaufalt, I'm a reporter from the Cleveland
= News.
NICK: What brings you here to see me, Mr, Beaufait?
.—  BEAUFAIT: I was at your trisl, Nick

'“" BEAUFATTY Il mepYayitg-a*Hudchy

~ LK Whatwidnd—of=axhinch?
"~ BEAUFAIT: L1 think 1615 possible that you're not guilty.
. NICK: (WITE & SMILE) Thank you. _
BEAUFAIT: (TAKEN ABACK A BIT) Doesn't it interest you to know,
- that someone thinks you dldn't do 1t?
NICK: : A lot of people think I dldn't do it, Mr. Besufait.
— Butj{m;’“iﬂ/ A1k TWs Fesns.
B BEHNURALT ¢ | Vhat_ dosyeu-meanysesiot-of~poople?
NECK™ Thi-quﬁm:ge;ggnd.,trialﬁ'"mé‘ff1rst,-mjuryﬁwasxdis_wc}\\

DOLANSEtheFwcouldnliasgrae..on the, yerdlct mAnd-the.

socond~timer-tHEF tE1¥EA about ~vhate theymcalleds

- . '"reasonaeblewdoubt," )

BEAUFAIT: I'a 1like to work on the case, Nick, Ilve-getwra™
coupte—of-reasomble~doubtsTmyselr.

L NICK: Itig 8all youra.
BEAUFAIT:. Any leads for me bto follow up?
-— NICK: You ... you might go and see Joanle.

{,~ BEAUFATT:. Joanie?

ATHO1 QOEQO04E




THE BIG S8TORY #35

WICK:

—_— e — o —

NARRATOR :

—— " — A g —

NARRATOR :

JOAMN:
BEAUFAIT:
JOAN:
BEAUFAIT:

. EEROPATT:

-5 - 11-26-47

My wife, Or mayba, you can

help her.

Maybe she cen help you.
Not that she needs snything. She got
herself a job as chief hostess at the best restaurant

in town, The Belle Paris,

A1) right.
And, Mr, Beaufalt ...

I'11 look her up. _
swell. say hello to her for

me, will you?

— o e MR e ey e mw e

toh, no,
1A\ .
Monsieur. We don't employ any hostesses at +he Bell

(SPUFFY) Joan Verras? A hostess here?

Parids Restsurant, Mensieur.

o e b . e wre e —a Eww AR e e

That, you, Howard Beaufait, say to yourself, is &

funny stete of affairs., 8o, you goFipto_qonferenca

with a phone and the obby classifié&{ And'arter an
hour or so, you end up in & dingy restaurant on the

shabby side of town,

— o e o M e wen ma ma mew ey e

An uninspired string tric is sawing eway 1n a corner.
You slump down at & table and vait untlil a pretiy
valtress heads your way and &sks...

May I have your order, sir?

Is your neme Joan Verras?

Why yes, but ...

I'd like to talk to you. Your husband fold me to

- .
- - ] —_— .

see you, Lt o T o Twa T T L
Niedey!
Yes.

ATHOT GOBOOLT




TEE BIG STORY #35 -6 - : 11-26-k7

JOAN:

BEAUFAIT:
JOAN:

BEAUFAIT:
JOAN:

BEAUPAIT 3

~DEATRMET 5

JOAN:

BEAUFAIT:
JOAN:

But Nicky deoesntt know I work here! I told him I hed
& job at --

I know. He sent me there to find you,

He'd be upset 1f he knew I was worlking in & place 1ike
this. |

I wontt tell him, Jcan.

Thanks, It's not that I mind. Itt!s just that Nicky
would,

Tell me about him,

Worg?

LI Trepont SR T IR HET PRl fey ounboldsme Y Sur
sidevof=the=stoly., .

I wouldn't know what to tell you, Eveav%h&ng*s
hepperaderowgudieieire,

TTy- tombobiwnomhovmitmstantod

Well, the whole thing reslly started vhen Nick was in
the hospital recuperating from a pretty serious
cperation, I went to vislt him -- as soon as he vas
out of danger -

DOOR_CLOSE

— e m e w— —

(SOFTLY) Nick ..,

Hello, Joan ...

How are you?

Wonderful, now thet youtre hsre,

Oh ... darling .., I've been so worried about you,
Don't you know only the good die young?

Youtre so thin ...

I nesd care and love. I think you'd betiter make it
a full time job.

ATHQA1T QOE0048
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THE BIG STORY #35 -7 - 11-26=47

JOAN:
NICK:
JOAN:

—_ A

JOAN:

DETECTIVE:

— e e A bew i e mm e e o

(CAY) What about the hours ... and the pay?
Incomparable. When will you start?

Right now, I ... (BREAKS) Oh, Nicky ... I never
realized how much I loved you until --- I nearly
didn't have you.

Dariing ...

Nicky, I brought you your violln,

OPENING OF VIOLIN CASE

Think I still remember how to use 1t?
{3MILES) Why not try?
RUN ON STRINGS

— o W m—  i phr  ——

What'll I play, Joeanie?
(SOFTLY) Guess.

‘SOFTLY STARTS TO PLAY "NIGHT AND Day"

Of course, Our song, Nicky.

— o | A | s o S RN M Emw mmm s m mmr we o wmm e S W

A e e g e m et e e A e ww

Oh, Nicky, Nicky, I'm so happy. Now that youtre we;l
again, nothing can hurt me ever.

I'm glad, darling.

DOOR OPENS |

—

{FLUSTERED) I beg your pardon ...

whaf 1s i%, nurse?

Theret!s a men here who insists on -- I meen he just
walked up and .,. that 1s e

(BREAKING IN) I!'l}l explain the siltustion myself.
Nicholas Verras .,. You'tre wanted in Cleveland for

murder.

ATHOT QOBEG048



THE BIG STORY #35

JOAN ¢
BEAUFAIT :
JOAN:
BEAUFAIT:
JOAN:
BEAUFAIT:
JOAK
BEAUFAIT:
JOAN

~euDELURAED ¢

. JOAN:

BEAUFATT

JOAN:
BEAUFATT :

-8 - 11-26-47

ETIT AND SEGUE T0_STRING TRIO_

It happensd so quickly, Mr. Beaufait, One minute ve
vere alone ... Nick was playibg our song to me .., gnd
the next _thing I knew he ... he ... ,’_5/ yER
He weas sentenced to 1life lmprisonment for thq/murdar
of & man named Frank Dando who was supposed to have
stopped him es he ran out of a grocery store he was -
supposed to have robbed, Right?

Yez ... and Nick wasntt even in Cleveland then,

Were you married to him at thet time?

Ne,

Then how do you know he wasn't in Cleveland?

He told me he wasn't.

And you just take his word for 1it?

0f course,

You love him that smuch?
I know him that well,

=<IWo.Wltnegses said thay,recognized.yourshusbard as

the*maﬁ“ﬁhﬁ“kiiledzﬁnank*DandovmuTheymwareuatanding-anv
the.cornerandnbhoyms av.hlauasw~he.ran, by, '

-How*can*théy*fémémbﬁr*uﬁraee*rromhfounteen;$aﬂx#:&§31

Mmmmre,  Thatilsstheatrouble~with.s.caseaddkegthis.
Theret's only ons fging to do. All the evidence 1s oid
stuff, buried for/years. Wetve got to dig it up. Now
I'm willing to try. Are you?

You mean youl!ll help me?

I don't know if yout!d eall it help, exactlﬁ. Ifm not
completely convinced of your husbend?!s innocence but '

the only way to find out is to look into the faots,

ARTHOT QQEOOSD




THE BIG STORY #35 -9 - ' 11-26-57

JOAN {SOFTLY) Thank you for being honest, Mr, Beaufalt,
What do we do flrst?

MUSIG: _ _ _ _ TRIO_GOES INTO_"NIGET AND DAY"

BEAUFAIT: Qur first step is the police records, Suppose I meet

You temerrow morning and wetll start looking?

JOAN: All right. I'1] meet you at ... (BREAKS AND HOLDS)

MUSTC:_ _ _ _ _ COMBO COMBS UP_WITH "NKIGET_AND DAY" LOUD AND_
INSISTENT NOW

BEAUFAIT: What's the matter?

JOAN: Nothing, Itt!s Just that ... that's our song .., thé
tune the orchestra is playing ... Nicky’s and mine,
Every time I heer 1t I ... {DEEP BREATH} Mr, Besufalt
... Could we start looking tonight? '

BEAUFAIT: Tonight? Look, 1tts almost eleven otclock.

JOAK I know but ver

MOSIC: _ _ _ _ UP_A BEAT WITH TUNE

JOAN: Don't you understand?

BEAUFALT: Yeah ... I understand, Come on ... get your coat.

MUSIC:_ _ _ _ _ 'NIGHT AND DAY" COMES UP_FOR_A BRAT AND SWELLS INTQ
BRIDGE THEN INIO. e

sewny:- _ _ _ /CRURCE_CLOGK_SLOWLY TOLLS NREWGvGSOMYE., RUSTLE OF
PAPER

JOAN: (SIGH) Found anything else, Mr. Besufait?

BEAUFAIT: - . (WEARILY) Not yet. Same stuff. Two witnesses sald
it was Nick Verras .., thres sald it wasn't, but thqy

couldn't point a finger at anyone else.
JOAN Thet's all T can find. I'l11 go on checking these papers
here,

SOUND: RUSTLE OF PAPER




THE BIG STORY #35 | - 10 - | 11-26-47

BEAYRETT: Joan ...
JOANs - _ Yes?
BEAUFATT ;s> 4--you--have -any-dinner?-

JOAN: WO - yrpmTi,

e — b iy g e maw w SRS e

BEAUPATT : Or. anyeduneh-i .,

JOAN ¢ ' I-forgot:”

BEAUFAIT: Or:any~bredkFayt?’

JOAN: ' I ... Mr. Beaufait!

BEAUFAIT: M ?

EOANL -Mreendqaufalt,

ERAUFATT : Yhaliwiatt?

JOAN: “;”&&ﬁmxﬂﬁwﬂﬁﬂgxgewldmujust»seeing*what_I4wantrto'see.
BEAUFAIT: What 1is 1t% |
JOAN: "police Report of Frank Dando Killing, 192k. Testimony

of Louise Relick."

EEAUFAIT: I dontt remember that name from the trial.

JOAN: " ghe wesn't called at the trisl! But ... the testimony
of this girl is thet she was waitlng for & street car
when a m;n-vith é gun ran out of the grocery store
that was just robbed and she sew his face clearly. .

BPAUFAIT Give me that peper. (READING) The gunmen vas
1dentified as James Horvad, notoriocus gangster from

the "Flats" area of (leveland.

JOAN: (BREAKS) It wasn!t Nicky ... she seld it wasn't
Nicky ... {BREAK)

BEAUFAIT: Go on home, Joan, I'l1l call you in the morning,

JOAN: What are you going to do?

RTHOT 0060052




THE BIG STORY #35 -11 -

BEAUFAIT:

BEAUFAIT :

JOAN ¢
BEAUFATIT :

JOAN:
BEAUFAIT @
JOAN:
BEAUFAIT:

JOAN:
BEAUFAIT :

CHAPPELL:

11-26-47

A 1ittle investigating on my own. Itd like to check
this report snd find ocut vwhy that girl was never called

to testifly.

HellowsFoan™

Comesdn ;~

Ilve, beenawaitingnw*~T§11*morn1ng
-;wgypgen?deﬁnﬁat*Poliééfﬁeadquartens. .The girl, Louise
Relick, was taken before the Grand Jury in 192% but
refused to talk any further,

Why /net?"

She lived in the Flats area where Horved was boss gnd
she was evidently afrseid of him and his gang. The:
deposition was no-blllied.

What does that mean?

Dropped ..; buried ... dead .,. finished,

Oh! Vhet sbout Horvad? Where 1s he now?
HoldwonwtesyounshabmseRight  mow He happens to be locked
up ror murder in the Ohio Penitentliary.

The Ohlo prison!

Yup. And in the same cell block with Nicholas Verﬁas.
You know, Joan, I think I ought to pay another visit

to that cell block. -T&HirFaltéw-mighteturncont-to-be-

We will be back in just = moment with tonight's BIG

STORY. But first, a word from Oy Harrice.
{MIDDLE COMMERCTAL )
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“have you notic

VIERAPHONE : ~ 7 BONG ;" BON BONG £ BONG' .

sisbom o motue. 1 doo-elrko .. mud e et 19
' ' oot sténding!" And,ni‘ Alr_;ielr:!.' c_z"_._.!'s". 1eading _gigé-i'étte\s;

5nb 15 "Outstenaing!" = the 1onger; Tiner cigeretts
1n the’a1stingeishid rad packege - PRLL-MELLY'

k]

B/RRICE

CHAPPELL
RS

E5

l’ = . 9 _.‘ I‘;_ 4
fobaceosy
P iy B F.
irier: ol garet te R a NN
fa et o ,-v‘)/‘%, ot i
PRI el oy
sctio g_,'}"

Fi

outstand gg?

e e
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NICK:

BEAUFATT :
NICK:
BEAUFATIT ¢

NICK:
BEAUFAIT :
NICK:

BEAUFAIT:
NICK:
BEAUFAIT:
_ NICK:

{SLOWLY)} She told me she got a job as hostess, I
thought 1t wes an easy job and It would make things
nicer for her, I didn't know shetd have to sling food
in a one;armed joint. (SORE) Bo that's the way they
do 1t. /iff%ta guy awey in a cell with a number pinned
on his back end forget him, And then his wife ..,
sheilemgustsbmothing=thatiget s Sdraggedadii-alongrwith
thessoum~.,. something thet just keeps llving ...
something that doesn't metter. Well, 1t matters to me.
(BUILDING) It matters %o me more then anything in the
vorld and they can't ¢e it, If I could break out of
this place, I'd murder every one of them with my bare
hands ... I'd really murder this time! (BREAKS AND
50BS) Oh, Jcanle ... Joenie.

Tske 1t easy, Nick,.

Iim sorry., But ,.,. my wife ...

I know. But she helped me dig up some news for you,
We found the testimeny of a girl who was standing on
& street corner when the killer ran by in 1924. She
identified him as Jemes Horvad.

Why didn't the girl testify in court?

She refused to appeer. The record weas just forgotten.
Eorvad must have been the one, then. Cen't anybody
get him to edmit ite?

I don't know.

Do you think hets the killer?

I con't know, Nick. .

Meybe they hed & hunch-about that girl when they

of'fered me that deal,

ATKQT COB00BSS




THE BIG STORY #35

BEAUFAIT:
NICK:

BEAUFAIT:
NICK:

BEAURAIT :

NICK:
BEAUFAIT:

NICK:

EORVAD:
EEAUFAIT :
HORVAD:
BEAUFAIT:

- HORVAD:

L

11-26-47

What deel?

They told me they'd accept & plea of gullty to a
menslaughter charge.

(EXCITED) What! |

Sure. That way, they seid, I could serve elght months
and get paroled.

(EXCITED) Why didn't you tell me this in the first
place?

T figured 1t was all water over the dem,

Look, Niek, I'11 be frank with you. I've been
following up this case because itfs good human
interest stuff. Up %o now, I wasntt convinced that
you were lnnocent, although I had & hunch you might
be. But passing up a chance to get off with an eight
months! sentence ... that rings the bell with me.
(PAUSE} Itm going to talk to Horvad.

Thenks, Mr. Besufait. (BEAT) And lock. When you see
Joanie, don't tell her I know about her belng &
waltress in thet place, You know how it is. I

wouldn't want to upset her,

BRIDGS

Horved?

Who're you?

Howard Beaufailt. Cleveland News.

I got no newa for you, pencil happy.
I just want to talk.

I got no talk for you either,

ATHO1 Q0B005H




THE BIG STORY #35 - 17 - 11-26-47
BEAUFAIT: I've just been visiiing & prisonmate of yours, Horvad.
HORVAD: Whatcha trying to do, sell magezines?

BEAUFAIT & We talked.

HORVAD: So?

BEAUFAIT : We talked about & murder. The murder of Frank Dando
back in 1924,

HORVAD: I gin't interested in sncient histery.

BEAURAIT : Horved. You know and I know that you committed that
crime, not Nick Verrzs. Why don't you do a decent
thing for once in your life snd cleer him?

HORVAD: When I want to hire a helo I'11 let you know,

BEAUFAIT: Forvaed ... look ...

BORVAD: Dontt "Horvad ... look" me, repcrter.fﬁf'rl T

~BRAURAIT ; Llnatrylogautoshedpearguy ~whocdoesnlt . know-what .to do-
or-vherevtoe+po,

HORVAD: I-can-teli~him-vherestoego.. .-AndITiwouidnit.mind. 1f.
you.went=along VItH B E " Teporter "~ *Novige t=out .. .
And _stsy-out:= Tt parti¢uylar "ebout whet  clutters-ups.
my ~cell. floorx,

MUSIC: _ _ _ _ BRIDGE

JOAN: Any luck, Mr. Besufeit?

BEAUFAIT: Not with Horwvad.

JOAN: I see.

BEAUFATT ; Look, Joan., Maybe Horvad isn't the only cog in this
machine. Maybe we could try and pin down that girl
wvitness, Maybhe,

JOAN: Why, that shouldn’t be too hard.
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BEAUFAIT 3

R S —

BEAUFATT:

MISIC:

e e e e m am

#

- 18 - 11-26-47

Oh, no. After all, we know that her neme is Louvise’
Reliek ... or used to be . and thet she lives in

Cleveland ... or used to live here ... and that she
was walting for s trolley car om & street corner in
1524, So ... all we have to do is find her in & city
of a mililon and & quarter pecple ... 1f shets sti1]
in Cleveland,

(BRISKLY) I'm looking for & girl called Louise Relick,
Can you tell me where I can find her?

(EAGERLY) I'm trying to locate a woman named Loudse
Relick who probably lived in this neighborhoed. Have

you any idea where she might be living now?

(ToucE OF WEARINESS} I thought meybe the superintendent
might have a 1ist of tenants back as far as 1924,

T e m e e e s TN e Bt

(TIRED NOW) The name's Louise Relick. I hear she
used to live in this neighborhood.

{DISCOURAGED) She moved two years ago? T see, Thank

you.

R A —— e e e e o e o e e e " —
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JOAL ¢ Never mind, then. Thank you.

ST R e e e A ST e e T e e e e T e

(RESTAURANT B ,G. CLINK OF DISHES ... AD LIBS
. "COFFEE AND" ... "HAM ON" ..,)

GV P At n g PR Ty T

BEAUFATT:  Drink your coffes, Josn. It'll make you Peel better.

JORN: I'm sorry to be such a baby, but it's just that I'm
so tirsed ... (SHE BRELKS) Do you ... do you have &
hendkerchisf? I guess I left minse hons.

BEAURAIT: {VITH A SMILE) Here.

JOAN: Thank y&u. (SHE SNIFFILES)

BEAUFAIT: Thatfs hetten.

(MUSIC: _ _ _&INE BOX OUT)_

JOAN: You didn't find out anything about the Relick woman,
é¢id you, Mr., Beaufalt?

BUSINESS: _ {PAUSE WHILE B.G, COMES UP ,,. THEN)

BEAUFAIT: Nope. Do you want te kesp on plugging?

(MUSIC: _ _ _START_'NIGHD AND DAY"_ON JUKE BOX)

JOAN:; (DISCOURAGED) I don't know., I hate to give up but

it sesms like such & hopeless thing to keep on tramping
the streets, knocking on doors, asking questicns and

not getting answers. I dontt see how ... (BREAKS AND

HOLDS)
(MUSIC: _ _ _JUKE BOX UP_FULL AND CLEAR WITH "NIGHT AND DAY")
JOAN; (AFTER A PAUSE) Mr. Beaufait., Is this the only way

ve can clear Nick?
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BEAUFAIT:
JOAN:

_— g — . w—

LOUIGE:

BEAUFATIT:
.LOUIRE:
JOAN:
LOUIBE:
BEAUPAIT:
LOUIBE:
BEAUFAIT:
LOUISE:
BEATIFAIT :

LOUISE:

A

N
BEAUPAIT «

I'm afraid so.

- {BEAT)} All right, then., Ietts go knock on some more

doors.

— o e e o w — — — — E— Eed e e e A e e — — -

According to the eddress that women gave me, it should
be this house here,

Look, Joan ... it's late and .

Lett's try this house, It's the first definite address
we've been able to find, -

A11 right.

FOOTSTEPS FOR A BIT.  THEN KNOCK ON DOOR ... DOOR _
(BREEZY DAME ... TO BEAUFAIT) Well, hell-o. (T0 JOAN)
Hello, '

Lre you Loulse Relick?

Have been for some time, honey.

We'lve been leooking all aver for you!

Very flattering. What for?

May we come in?

Sure,

DOOR_CLOSE

Miss Relick ..

Cell me Weezle, honey.

) Nh_‘:'Q )
Uh ... this 1s Mrs.}Verras .+« NicksVerpaswrwifarsands

my. .
(INTERRUPTS FREEZINGLY) I think you got the wrong
gpartment,

I don't think we do.

ATXKO1 QOB0060
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LOUISE:
BEAUFAIT:

LOUISE:
BEAUFAIT:
LOUISE:
JOLK:

LOUISE:
JOAN:

BEAUFAIT:
LOUISE:
BEAUFAIT:
LOVISE:
BEAUPAIT:
LOUISE:
BEAURAIT @

LOUIBE:
BEAUFAIT:

LOUISE;:
BEAUFAIT :

", LOUISBE:
A

BUSINESS :

- 21 - 11-26-47

The door's behind you,

Lock, sister, Nick Verras is in jail for & murder he
didn't commlt, I know he didn't commit i%t, and what's
more important, you can prove he dldntt.

Never heard of him,

Perhaps you've heard of a man named James Horvad?
Nope.

Flease, Mlss Rellck. You're the only chance I've got
to free my husband,

Look, you two. Get out of here, and get out fast,
Why? Why? CLan't you see we've got to get the'truth
from you ... that you're the only one who can help us?
She's afreid to tell us what she knows, Joan.

Afraid? Sure I'm afrsid,

But you do knov something if you wented to tslk.
(TRAPPED) Ge£ out of here!

(POUNDING) Are you afraid of James Horvad?

I don't know vhet you mean!

Are you afrald of James Horvad because ha's the man
you saw shoot Frank Dando back in 19249

I don't know what you mean,

(FAST} Are you afraild he and his gang will get you if
you talk?

Y den't know what ...

(FASTER) Are you afraid that if you exonerate Nick

Verras, Horvad and his boys will be laying for you?

Is that what you're afrald of, Mlss Relick? TIs it?
(BREAKING) Yes. Yes. Yes!
PAUSE ... THEN_

ATHQO1 QOeCG06 T
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| BEAUFAIT :
LOUISE:
BEAUFAIT:
LOUISE:

BEAUFAIT:
LOUISE:

NARRATOR :

BEAURAIT:
JOAN:
BEAUFAIT:

JOAN:

- N

" BEAUFAIT:

- 22 - 11-26-47

James Horvad is in jell for enother murder. He can't
hurt you. .
But he's not the only one. His gangill get me If I
talk.
No one will ever know you talked except the parole
board.
But they'1l se¢ my nsme ln the newspapers, won't they?
Your name won't be printed.
(LONG HOLD) - Okay. If1l meet you at the parole board
office in the morning.

_ BRIDGE_AND_UNDER FOR_
You spend the long hours of the night drinking black
coffes and wondering if that frightened promise will
hold. It does. The next morning, Louise Relick tolls
the parcle board that the man she saw running from the
scene of the robbery and murder was James Horvad. Then,
one day, a 1ittle later, you pull your car up to a

gstop in front of the State Penitentlary.

CiR SLOWING

—_— o — — am e m—

Now, Nick will come out of that door over there, Joan.

KILL MOTOR

At sleven o'clock?

At eleven.

Whzat time 1s it now?

(LAUGRING) For the tenth time 1n the last five
‘minutes, it is now ... three minutes of eleven.
Three minutes. In just three minutes, Nick will valk
oub of that door. (EAGERIY) Do I look all right?

You look wonderful.

RTHQ1T Qe Q06 2
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JOLN: Do we heve te welt in the cer? Couldn't we, well .,
BEAUFAIT (GOOD HUMOREDLY) Come on. You'll wear me out., Welll
welk over that wey.
SOUND:_ _ _ _ _ CHR DOOR_OPEN AND CIOSE UNDER
JOAN: Isn't it & perfectly wonderful day?
SOUND:_ _ _ _ _ FOOTSTEPS ON CONCRETE BEGIN UNDER
JOLN I don't tlink the sky has ever been so blue, or the
sun so bright, or anything so wonderful in glil the
world,
BEAUFAIT: I wonder why?
JOAN: What time is it now?
BEAUFAIT; Forty-five seconds to eleven. Preclsely,
JOAN: Forty-five seconds ... vhy thet'!s no time 8t €11! Are
my atocking seams straight?
BEAUFAIT ; Lbsolutely,
- JOAN: And I've got & clean handkerchief, too. Nicky gets
80 ...
SOUND:_ _ _ _ _ DOOR OPEN OFF
JCAN: . med at me wvhen I forget my henky but this time I
put one ia my ... (HOLD)
SOUND:_ _ _ _ _ FOOTSIEPS STOP_ABRUPTLY. THEN WE HEAR ANOTHER SINGLE
SET OF_FOOTSTEPS COMING CLOSER AND CLOSER AND & MAN'S
WEISTLING OF_"NIGHT AND DAY"_ALSO COMING CLOSER. SLOW_
AND DELIBERATE FOR_AS LONG_AS WE CAN_SPAND IT. TEEN)
BUSINESS: _ _ _ STLENCE
JOLN: (SOFTLY) Nicky ...
 MUSIC: . _ SNEAX "NIGHT AND DAY" IN B.G.
NICK: (AUSKILY)} Come on, honey. I'll teke you home.
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NARRATOR ¢

CHAFPPELL:

o S e M e Mt e o AR e e e e E Emm B e e e ow e

You, Howerd Beaufalt, had the rare privilege among
newspepermen of being able to pick your own assignments.
£nd this time, you reslly plcked one. You helped two
good people find each other egain ... &nd you got your
Blg Story. 4nd you'd been around the pencil gamc long
enough to know vhich wes the thing thet really counted.
UP_TRIUMPHANTLY 20_CURTAIN_

In just 2 moment, we will resd you & telegram from

Howerd Beaufelt, with the exciting deteils of tonight's
BIG STORY.

(CLOSING COMMERCIAL)
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v «25 - (REVISED) PROGRAM #35 L
CLOSING COMMERCIAL

PELL MELL FAMOUS CIGARETTES!.

CHAPPELL
. CHAPPELL:  Good to look at

HtRRICE: Goed to feel ...

CHAPFPELL: Good to taste

HARRICE: £nd good to smoke.

CHAPPELL: Yes, PELL MELLS sre good %o EQEE at - good to feel -
good to teste - and good to smoke!

VIBRAFHONE: BONG, EONG, BONG, BONG ... BONG!

CHAFPELL Y Four noteé thet are elike ... end ong thet is -
hOutstanding!" Aﬁﬁ, of Americats leading.cigarettes;
one is "Qutstanding!" - the longer, finer cigerette
in the distinguished red packege. FPELL MELL FAMOUS -

p CIGARETTES - "Outstending!" - '
" ERRICE: -

And - they ers mild!
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CRAPPELL:

BEAURAIT :

CHAPPELL g

HARRT CE :

CEAPPELL:

* Your narrator wes Bob Sloane and Creig MeDonnell played

' THEME UP FULL' AND FADE '

Now we reed you that telegrem from Howard Beaufeit of
the Cleveland News, .

Following his release from Chioc Stete Penitentiery,
innocent musician in tonight's BIG STORY acceptéd
engagement with well-known orchestre end, with his

wife, left Cleveland. No one else ever came to triel _
for fourteen year old rurder, Many thenks for tontght's
PELL MELL fiverd, _

Thank you, M. Beaufzit. The mekers of PELL MELL PAMOUS
CIGARETTES are proud to have nomed you the winner of

the PELL MELL $500. Awerd for notabls service in the

field of journzlism. _ ' | T
Iiston again next veek, seme time, ‘seme station, when , -
PELL MELL PAMOUS CIGARETTES will present snother BIG
STORY -~ A BIG STORY from the pages of the washington',;?
"Evening Ster, By- line -- Jack Allen. A BIG STORY '

‘about a newspaper reporter end & prize fighter -- who

didn't 1ike newspaper reporters

—_—m e = e e e A M Y, e

The BIG STORY is produced by Bernard J. Prockter, end

dirscted by Herry Ingram, with music by Viadgimir

Sellnsky. Tonight's program wes written by Gail Ingram O

the part of Howard Bescufait. A1l names in tonlghtt s

story except that of Mr. Beaufeit were fictitious; but

the drcmatization wes based on a true and authentic
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- CHAPPELL: ‘Phis is Ernest Chappell speeking for the mekers of :
|

PELL MELL FAMOUS CIGARETTES. During the United Church
Canvess, November 16 to December 7, reaffirm your
ellegience to the faith that is the foundation of true
happinéss. Worship regulerly -- give to your church 6r
synegogue liberelly.

ANNOUNCER : THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,
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PROGRAM #36

1] it TTT e e
THE CASE OF THE CARDBOARD XILLER" .7 7 - W "'

WEDNESDAY, DECEMBER 3, 1847

-~ cAST
NARRATOR BOB SLOANE
REFEREE JOB BOLAND

o JACK ALLEN FRANCIS DE SALES
BANK BARRY KELIEY

------ XID WHALEY JAMES McCALLION
FATHER ' JOE BOLAND

T SAM TONY BURGER

_______ MICKEY FRANCIS DE SALES
BILL BARRY KELLEY

MOTORT ST JAMES McCALLION
FARMER TONY BURGER
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5 TI{E BIG STORY #36 - PRI

CHAPPELLz' PELL MELL FAMOUS CIGARETTES present oy THE BIG STORY'
" SOUND:_ _ _ _ _ CROWD UP, _A_BIG_CROWD_... CLANGING OF RINGSIDE BELL, ..
AGAIN AND AGAIN ... CROWD NOISE DIES.
REFEREE: {PROJECTS) Ladles and éentlehen «va the winnah and ﬁéw

heavyweight champion of the werld ... the sensationsal
Washington killer ... Kid Whelev!

BOUND:_ _ _ _ . CROWD ROAR_UP | !

SNM: (HIS VOICE BEGINS FARAWAY IN THE CROWD, HAS AN UNREAL
QUALITY, AS IF COMING OUT OF A DREAN. AS IT COMES 'UP,
THE CROWD FADES DOWN) Kédte-Gome-omquKide—Wake~up! .
Snap-outwofeityWillya? (NOW CLEAR) Come on, Kid!

Kid Whaley! Wake up! : S

KID: (DAZED, SICK} - Oh ... it's you, Sanm, . o x

SN : Yeah. Remember me? I'm your manager, 'n

XKID:s " Where am I? . S "'ﬂf}ﬁﬁﬂ

T Vhere do you think you are, yod punk? In your dres§ing.j ﬁ
] roon! . o

ka; _ | Dressing room? _

SAM: Yesh, And you just got knocked cold again, you

stumble-bum! -

MUSIC:  _ _ . . IAKE_ITAWAY AND INTO_
CHAPPELL: * THE BIG STORY ... another in a thrilling serles based
on true experiences of newspaper réporters. Tonight;.j.iﬂﬂi

to Jack Allen of the VWashington Evening Star, goes the
) PELL KELL Awafd for THE BIG STORY. '
' musxc- : __ FANFARE -

- omm e Y mm wm e s A wm mm

(OPENING COMMERCIALY .- % %7 7.
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- 2 - (REVISED) PROGRAM #36

ODPENING COMMERCIAL

VIBRAFPEONE: BONG, BONG, BONG, BONG .., BONG!

CHAPPELL; Four notes that are &like ... and cne that is -
"Outstanding!” And, of America's leadirg cigarettes,
one is “"Outstanding!™ - the longer, finsr cigarette .
in the distinguished red pzckege - PELL MELL.

HLRRICE: Ladies and gentlemen, have you rnoticed how many of
Four frlends have chenged to FELL MRII? fThere's a
regason -- PELL MELL FAMOUS CIGARETTES! ...

CHAPPELL:  Good to look ab ...

FARRICE: Bood to feel ...

CHAPFELL: Good to taste

HARRICE: And good to smoke.

CHAPFELL: Yes, PELL MELLS are good to look at - good to feel -
good to tasts - and good to smoke! For PELL MELL'S
greater length of traditionslly fine, meliov tobaccos
filters the smoke of this longer, finenr cigarette -
gives you that smoothness, mildness snd satisfaction
no other clgarette offers you,

VIBRAPHONE « BONG, BONG, BONG, BONG ... BONG!

HeRRICE: Four notes that are alike ... and one thet is -
"Oubstanding!” And, of imerica's leading cigarettes,
cne 1s "Outsﬁandigg!”

CHAPPELL ¢ PELL MELL FAMOUS CIGARETTES! ... "Outstending!"

HARRICE: And - they are mild! |
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- HANK:

vt

THE BIG STORY #36 :,;fi.ﬁ s3I ey

S .

CHAPPELL:

Musie: )
NARRATOR:

HANK:
JACK:

JACK «
HANK:
JACK:

HANK:
JACK:

-HAﬁK:
- JACK:

- HANK;:

JACK: .

" HANK:

R e B Ty

~ How much what? ' . : . S

_ Who said anything ‘about money?

" Not & touch, Hank. Just a favor.

ot

INTRODUCE TON_AND_FADE o o

Now, the exciting and authentie story of ... "The dase

of the Cardboard Killer,.” : -
LEF A D Vb, . .
You are Jack Allen, e reporter for the Washington : [
uvening Star. You cover the "S{ate Beat", which mgaﬁsiﬁ’
two counties adjoining the District of Columbia, in - o

"~

Marylend and Virginie. —Not ~very exciting, in fﬁbt, a
little dull., But then one afterncon, you're approached a
by the Star Sports Reporter, Hank Maury vau -
Jack, oldufadond, o4 boy, Mdpﬂ.nr’A“ 17
How mueh, Hank? . . ._lf?Jh

How much money de you need?

. Finoty Y
Oh;' With that old fntewnd, old boy approach I thought e

sure this wes & touch

Such as _what?.

Such as covering the‘fights for me at the arenas
Thursday night. Itve got to be in Baltimere. _
Be glad to take over, Hank. Who's fighting the main a

event? - _ e T

Well, Kid Whaley, for one.

That stumble-bum? Why, he can't right his way out or a
£irst edition. ) o : .‘,;f X

Yeah. I know he 5 str*ctly a doughnuts and coffee pug.

’(_-against him. ;_f”

 Who's.that?

ATHKOT CQ6007P2
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KID:

FATHER:

KIDs
FATHER :

KID:
FATHER:

KID:

FATHER:
KID;'

FATHER:

KIDy
FATHER:

- l;,xpukweneagond:... }r yop ever won a fight .;J;'
"'ﬂi_be all for you. \nd:

'12347 D
Yeah, yeah I know, But if I wes the step father of
the coming heavy weight chemp, I'd read the sporte’
page.

I 4id, son..

Did‘you'see how thg pepers are full of my fight with
Mickey Martin tomo:rcw night?

‘Yes, I saw,

What are you saying 1t like that for? ‘
Because of what they said, son, 'Kid Whaley the

horizontal wonder ... KXid Whaley the Stumblebum ...

Kid Whaley the .., o | -]
Awrlght, awrlight, that'll do. I know what them o -f{?;
reporters think of me but I'm gonnha show 'em -~ I'ﬁ : ,.'_ag
gonna show 'em tomorrow night., (A BEAT) Here, Paw, e
this is for you, a ring-side ticket for the Scrap,
compliments of your little boy, X1d Whaley.

I can't go, son.

Why not? You'll have plenty of time to get in after :; i"if
you finish the milkin', T
It's not that boy, and you know it Sonﬂawrilmyou#* { ;523
Jisxanuta*me.u+W11l-you listenrto Ley--please? _' .

Youvgonna*start*preachingra%/}n?

I mwgonnaamrymonce*more*ai?sﬁﬁAEouAreanobaamgood

fighterrquoumrehall,mheg%imexgettinumlickgd,muxou,

comexhomeawithxyourmreéé»allnpufrednoutbangﬂhlppdyv...
paople_say&thingsnab tﬂyou-thheymcall»youmstumblebum.
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FATHER:

{CONTD)

KID:

FATHER:

KID:

FATEER:

KID:
RAZHER:

FATHER:
KID:

the way it 1s ... Socn, when are you gonna stop trying
to do scmething you can't do? VWhen are you gonna
settle down and help me Qn the farm? :
The farm? (LAUGH) Are you kiddin'? YousthinkeT-want’
teehang=ﬁrUunﬂ:the#res%ﬁbfémyiiiﬂe-haSking“@vrn?“~0h3
no,wnobﬂﬂé?““i“ﬁaﬁﬁgzgg?;:ﬁﬁEfﬂihﬁﬁﬁﬁpErSﬂc&li*mewvuébww
don't.care -what-you=say. 1'm gonna be the heavy weight
champ some day, see? Anbigﬂahot,_hét 2 little éirt .

farmer grubbing in the ground.
(UP A BIT) There's nothing the matter with farming,

This farm supported you, son. I supported you.

That's right, rub it in. Just because I'm trying to
get a start.

T'm not rubbing it in, It's just that fighting isn't
the way for you to live. It isn't ...

Aaah, get off your soap box, will you?

(QUIETLY)....I'm- only~yoursstep=fatheri-sony=but-ltve.
tried toalook“on*youﬂas~my~ownaf%é;hgandﬁthRQ:hwzlgi
tried-to»brin?jyou”up*aswmywcwﬂiboy“aﬁd*whén“you*get.'
nurt,;ithhurtﬁf7Ffﬁ“ﬂﬁéﬁmiﬂyﬁ;hy*br~yau“thereu¢ngmngwﬁ v
ring;«gettinguyourselfwalii;utaupmandwhuntqhad,hlw,@,
Shutﬂup?uw11&wyou?—~if;anyhodyﬂgetswcut,upﬁtomonrow_

night;«15*&in¢tmgonn§£ha“m§~_.th&-gonnanbe-xh&,otngg
guy. .
Wl ..

(CARRIED AWR?E Why, I'11 murder that tramp, Mickey

Mertin, I'l} beat his brains out. And when I finish,

I'm gonna knock him right into the lap of those sports
| (MORE)
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XID:
(CONTD)

FATHER:

KID:

FATHER:
KiDs

FATHER:

© KID:

-mmmn
' KID.
FATHER:

KID'

l?"FATHER*ﬁjg

the fight?

" bucks for & new bathrobe.

'Yeah. When I step into the ring tomorrow night I
. want to look like a champ. 1 want to buy a silk ;

" the one:T got now. .(A BEAT) How ebout 1it, Paw?

. You mean you vwon't give me the dough,

e STORE #36 -7 o 00 e T

writers in the front row. I‘lljshow them who's aibum;i f?
I'11 show them that I've got the killer instinct. . Why, o
when 1 finish with this punk, Martin, they'll be -
calling me Killer Whaley see? Not kid, but'Killer.
(AFTER PAUSE) Son, listen to me. It stiil isn't too .
late to give up fighting and come back to the farm.
Fighting don't even give you the money to 1ive on.

Oh, dry up, will you? Budkme: Speaking of money,7gzin':;ia

‘how sbout letting me have fifty bucks till arter.iv

Fifty dollars?

oL

Sure, it ain't gonna hurt you. .I know you got a ?“

couple of grand stashed away. A11 I need is fifty

LS
Ce

A new. bathrobe?

&f._; o FA iti &8

bathrobe ...,.8 red one ... with big green 1etters on
2T S .
the back ... KILLER MHALEY'/ T look 1iké = tramp 1n :

I'm sorTy, SoOh.

Ttye saved that money for the farm, It's for thejfarﬁ
equipment, new stock, ell the things we peed, ... . -
e, you won‘t come across, eh? o

(PLEADING) I can!t. Don't }"Ol.l see, boy? 4 ;
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KID:

MUSIC:

SOUKRD:

SAM:

KID:

e -

e i e e mm -

™~
-— KIDs

<,
PR R

—_—em R e i mm -

{FLARING) Alright, alright, you old skinflint, Keep
your dirty dough, Why, if you wasn't my stepfather;
i'd take it away from you and stuff it right down your

throat,

""""" ' roiid

—_— e E AtaatR e AN A e A T T e e e =T e,

(COMING IN) Hey! Hey, kid! Take it easy with that
punching bag.
(PUFFING) Don't get in en uproar, Sem. Jast warmin’
up & 1ittle. (GRUNT) '

o A AT e e

Sure, But you're fightin' Mickey Martin tonight end: e,

Relax, Sam. You!re my maneger, not my old lady. I'm
just playln' & little game, see? Every time I look at
this here puhching'bag I meke out it's the face"of_ohe

of those wiseguy sports reporters ... (GRUNT)

— A mm e wea o mm T .

Ses? That's a punch in the face for Hank Maury of th
Evening Star. He's always c2llin' me a bum ... (GEB&T)

—_— | w s

An' thiowiws- for Frank Loomis, the reporter who said I
oughta be drivin' a truck. (GRUNT)

a mm R m —— m—

- - ' K -
> AT gl

An' tibewie- & bloody nose for that columnist Al Maloney.
That's enough, kid, that's enough. You're all sweatpd'

g\pt P AT
J{LTJ/\ A
Okay, Sem., I'll take & rubdown and then ...

Hello, boys,

RTHO1 QQEOO?E
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SAM:
BILL:

¥1D:

BILL:
KID:
BILL:
KIiDs
BILL:

BILL:
SAl:
BILL:
SAM g
BILL:

K1D:
BILL:

KIDs
BILL:
KIp:
BILL:

KID:

Well, if 1t ain't Big Bill Kane! _
Hello, Sam ... Hiyah, kid? (A BEAT) Hum. You look in
good shape,

Yeah, I am in good shape. You know whet I'm goin' to
do to your boy tonight, Bill, you know what I'm gonne
do? ) |
What, Kid?

I'm gonne kayo him in four rounds,

(GENTLY} I wouldn't do that if I was you, Kid.

Vhetdya mean? '

I wouldn't try toc hard if I was you.

%elt a minute, Bill. Vhat is this?

Shut up, Sam. -I'm talkin' te the Kid now ...

But I'm his manager ...

(HARSH) I said shut up!

( FRIGHTENED) Okay, okay.

(SILKY AGAIN) That's a good boy, Sam. Now, Kid, apout
you fightin' my boy tonight.

Yeaht

Like I said ... I wouldn't try too hard if I was you.

I wouldn't even try to win, if I was you. '

¥Wait a minute, Bill, Why should I . %

Because I say so0, Kid.

Yeah. But ...

But nothing, Kid. You see, I got a thousand bucks down
on my boy to win, I wouldn't want anything to happen
%o that grand. Becesuse 1f it does ... something's
going to happen to you.

(BLUSTERS) Wait e minute, Bill., You can't bluff mel

RTHQ1 QosQ07?”
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——:— NARRATOR & You, Jack Allen of the Weshington Ster, ere sitting
in a ringside seet., You see two doctors working over
the besten fighter end thelr foces ere worrled. You
see the victor, Kid Whaley leughing as he sweggers:out
of the ring. Later, you follow Kid Wheley intc his.
dressing room, and although you don't know it &t the
time - this i3, in & way, the beginning of your Big

- Story.
' XID: Which peper arée you from Reperter?
_ JACK: . Woshington Ster. My name's Jack Allen.
XID: - Okey, Jeck. What've you gottas say novw, huh? Did ye

see me cut him up? V¥Who seld I didntt heve the killer

instinet?
JACK: You beat him all right, Kid.
KID: Kid? I ein't Kid Wheley eny more, seet I'm Killer

Wheley! Put that in your peper. Killer Whaley! You
know what the rel sald vhen he stopped the fight,
_ Reporter? You know whet he zeid?

JACK: What?
KID: He seld one more punch end It'd have killed Martin, -
JAECK: Meybe you did,
o KIiD: What do you meent
ACK1 I telked to one of the doctors, before they took Mickey

Mortin to the hoapital. (A BEAT) He may die.
e T T Yeah? (CROWS) Well, whet d'ya know, what d'ye lknow?
"o the bum may die, huh? ’

“*V Doesn't thet bother you, Kid?

'_--_--“v_-w__"_'"*_'—_”é;ﬂs) Ng. Way should 1it? ;'E.Vemhﬂﬂ "
s FiReden,
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R AN TS ST

(SOFTLY) Hello, Kid.
STEPS STOP ABRUPTLY

KID:

BILL:

XiD:

KIT

BI

i
f"’“/ j:.r 7

iy imerp
¢ 19770

'Iﬂbnl-)

Hlﬂa' Iy )

Thet's right. Blg Bill Kane. I've been welting fof
you to come out of your dressing room, Xid. Me andfyou
heve got a 1little business to sttend to. _
{SUDDENLY PANICKY) IListen, BL1l ... I ... I lost my
heed. I went .., well, I went nuts, I guess.
(SOFTLY) You shouldn't heve done 1t, Xid. You
shouldn't have been so rough with my boy. _
Bill, you gotts understend. I just went haywire,
Mickey wes such an epsy touch ... and I wented to
show them reporters I waes & killer.

I'm e killer, too, Kld. Only ... a different kind pf
killer. (A BEAT) See whet I mean, pelf '

"=, Look. Gimme e breek! Gimme a'

g s |
v N .
" I'11 give you tweniy-four hours to relse !
f‘d 'I &{,./ e
40usgnd bucks I lost on the fight %E-&&ﬁb-aa '
3 MEY  des Pl v g ucth,
Akame*aynfpn_mgzinuastmentaﬂ

(DESPERATELY)} Twenty-four hours? But whers am I gonna,

o .
© get that kind of scretch? I only got two hundred bucks

for my shere of the purse.
Twenty-four hours, Kfd. I you don't have the grand
on the line by that time, my boys'll fit you out in’

e pair of concrete shoes and drop you in the Potomag.
et
AT ACTER o

ARTXO1 0080072
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MusIC: _ _ _ _ CURTAIN

CHAPPELL: We will be back in just a moment with tonight's BIG
STORY. But first, & word from Cy Herrice. !

(MIDDLE COMMERCIAL)

ATHO1 Q0BOORO




AT TR T

| THE BIG STORY
- 15 - . PROGRAM #36

MIDDLE COMMERCI/L

Ledies and gentlemen, have you noticed how meny of

HARRICE:

| your friends have chenged to PELL MELL?

VIBR/LPHONE 3 BONG, BONG, BONG, BONG ,.. BONG!

CHAPPELL: Four notes that ere slike ... and one thet is -
"Qutstanding!"  4nd, of America's leading clgarettes,
gﬂg‘is "outstending!" - the longer, finer ecigarette
in the distinguished red packege - PELL MELL!

CHAPPELL: Good to look at ... .

HARRICE: good to feel ... | - L E

CHAPPELL: Good to taste .

HARRICE: ind good to smeoke.

CHAPPELL: Yes, PELL MELLS ere good to lock at - good te feel -

? good to taste - and good to smoke! For PELL MEELfS :
greater length of traditionally fins, mellow tobaccos )
filtors the smoke of this longer, finer cigarette & :éf;
.gives you that smoothness, rd.ldness and satisfactinn ';‘:
thet no other cigerette offers you. ' o

VIBRAPHONE: BONG, BONG, BONG, BONG .., BONG! . _

HARRICE: Four notes that ere 2like ... and one thet 1s - -
“Qutstending!™ ~ And, of America's leading cigarottes,_
one 1is "Outstanding!" I

CRAPPELL: PELL MELL FAMOUS CIGARETTES! ... "Outstending!"

HARRICE: £nd - they are mild!

ATHOT 0060081
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HARRICE:

NARRATOR 3

SOUND:

MOTORIST:

JACK:
MOTORIST :
JALK:
MOTORIST ¢

Now we return you te ocur nerrator, Bob Blosne, and
tonight's BIG STORY.

You, Jack Allen of the Washington Evenlng Star, t?rn
in your story on ths fight snd go beck to your rekular
news beat. But that fight seems to have changed your
luck. Youtre driving your car along & country ropd
gbout thirty-five miles outside of Weshington, wh;n
sudéenly an excited motorist steps from behind hi;
parkéd car and flegs you to & stop.

IDLING MOTOR

What's the matter, bud? Out of gas?

{COMING IN) No. No, I stopped you beceuse ,,. well,
somebody's.got to do something? '
About whet? _

Thera's a dead body in the brush beside the road.

A dead body?

Yes., Yes. And 1tts ... well, 1t mede me sick to look
et 1t. The face ,.. 1it's all dloody ... beaten 4in,
I LI 2N

IDLING MOTOR_CUT COFF

— e e ma e ww des e ame e e

Let's have & look ..
CAR DOOR OPENS ... STEPS ON ROAD UNDER

— . iy e A Ml s Wl e v e e e w—

How'd you stumble on this corpss?

{NERVOUSLY) Well, sir, I was hesdin' for Dawsonville,
vhen I got motor trouble, Stepped my car ... end
then I saw ... {(CUTS) ... Oh. Here's the body.

STEPS STOP

—_—— e e e —

ATKO1 0060082
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MOTORIST ¢
JACK:

MOTORIST :

JACK:

MOTORIST :

JACK:

MOTORIST:

JACK:

MOTORIST:

JACK:

MUSIC

JACK:

- 17 - (REVISED) 12-3-47

(SHUDDER) Sure isn't pretty, iz 1t?

No., Face is battered in so no one could recognize 1it,

Series of heavy blows, looks 1lke, 4And what's thié?

What?s what?

These rags underneath the body.

Looks Xkind of like ... burlap.

It is burlep. And bloodsteined, toc. Frobably maﬁns the

body was carried here on some burlap begs. _

(NERVOUSLY) Look, Mister. What are ve going to do? I
.. what are we golng to do?

Full yourself together. My nanme's Allen, I'mea

reporter,

A reporter?

Thet's right. Evening Star. Mister, I think you'd-

better stay here wlhille I drive on to Dickerscn and .

notify the police!

UP_AND UNDER

SUDDEN 3CREECH OF ERAKES ,..

i e I i e i e e e = = e

MOPOR QUT./_4# 2 "o 0 o~ %

What heppened here, Mister?

Some crazy, no-good skunk drove his car right through
my pasture fence! |

CARmDOORmOPRN- ., , STEPS UNDER

—_— e et o e mm oA e Em v e e e — e —

Blowouts on both beck tires, toc. Whose car is It%

I don't know, But Itd sure iike to know. I'd ring his
neck like he was a buzzard! Took . me a week to put up
that there fence and now ... |

Mind if I have a look inside the car?

ARTHOT QOBQ0B3
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FARMER !

—_—— — — ——

JACK:

FARMER :
JACK;

FARMER :

JACK:

nearest phone?

" You goin‘ to call the police°

1car, and aee the guy’who owns it

"UP AND UNDER

'_l12-3;h7 iﬁ'-2

yo ehead. It ein't my ear. 411 I cen sey is they

ought to do somethihg about thssze here crazy drivers.
GCAR DOOR OPENS

— e e e e v e e

just the other dey & drunken gszloot ran & celf
of, mlne down anq e
Wait a minute! -
What's the matter, Mister?
There are some burlep begs in this car,
Whet of 1t7 |
Theée burlep bags ore bloody.
Don't sée nothin? tp_gep excited ebout.
You don't, eh? ' o
Nope. ‘Could have been éome ffesh—killed chickené-thisf :i
feller was bringin' to merket - L

I'd say. he was carrying g fresh-killed plgeon.

A pigeont ' ,f3_~} s I
A dgad pigeoﬁ Only this iittle pigeon didn't go to

. o~
market, He just wsnt for & ride. . ui'“ﬂém

Young feller, I don't ‘rightly understand ell this taln

Don't.meke sense to me a-tall.

It's beginning to meke sense to me, Where's the -

Why, I've got one up to tﬁe house.
Ckay. Letls go!

Later Flrst I'm going to check the license on thi

ATHO1T 00B00R4
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BUSINESS @

" THE BIG STORY #36

Never heard of the guy., Now beat 1t!

- be here. pretty soon anywey, eeking about that car on

. wtit & minute, Reporter.

_— e — — = e s

' see you had a fire burning in the rireplece

- 5o what?

- have a fire though.
"Tﬁ.much better then that burlap there for startin'

Hello. ;‘m looking for a car owner named George
{cuTs)

L LONG PAUSE

(BOSTILE} What do you want, Reporter?

Killer Wheley. What are you doing here?

I live here. 'whet do you went? _

I'm looking for & men nemed George Willlard.

(A BEAT) George Willard?

That's right.

But ...
Beat 1t before I knock your block off! . 1]
(SHRUG) Okey, Killer. Suit yourself' The cops’ll

the Dewaonville Road. Well ... be seeing you Killer}

ers‘?

Come ;n.
Thanks,
DOOR CLOSE
Amruznm . Nice 1ittle plece ‘you've got here, Killer'

Oh nething., Nothing. Seems kind of verm today to-

Personelly, I think newspaper s:

RYXO1T Q0sQOBS
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JACK:

KID:
JACK:

KID:
JACK:
KID:
JACK:
| KID:_

JACK:

KID:
" JACK:

KID:

JACK:

‘caﬁ get it.

'Wait o minute, wise gu whet do you naah?'”

- Did I?

Jufentitled to a little fun

My beetis Montgomery County. Saw the car standing by
the roed, checked the license, sznd ceme here to find. .
George Willard. | I
(4 BEAT} VWhy? _ _
Just wanted to glve him & friendly tip to get hils car
out of.there before the cops come. He ran it through
e fermer's fence, and the farmer's threatening &

lew sult.

(WITH RELIEF} O©Oh, 3o that's it, huh?

Thet's it. Now ébout thlis George Willerd ...

Be's my stepfather. He 1ives heve with mo.

Where can I.f;nd him? _ _

He ;inlf here. Hel's ,.., in Chicago. Been'thefe-fof :
two_wéeks; . | B

He has, eh? (PAUSE) = Well .,. it's nice work if you

Your stepfather's been in Chicago for a couple of

weeks,. yet a day or tvo ego he drove a cer through a,i;

(& BEAT) Come clean, Killer. You drove that car,w
didn't yout ' SR

Sure. Not that I blame you for getting drunk and teking
your steprather's cer out on a joyriae -ﬂfter.beqtipg

Mickey Martin's ears off the vay you did youlr

ATKOT QOROABH
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KID:

JLCK :

KID:
JACK:

‘good, maybe.

Yeeh. That's riéht. Sure. 1 took my oldﬁmaﬁ's-car.
Hed & fow drinks too many, end well ... you know;
{LAUGHS) You know how it is, pal,

Sure. I know how it is. But you better gét that caf
ovt of there, Klller, before the ¢ops come slong and.
ask you & lot of questions. (A BEAT)} In fact, mayﬁe
I cen do you a faver.

Whot kind of favor?

Tell you what. Ilve got my car outside. I can drive
you to Rockville. You cen pick up £ eouple of nev
tires there to replace the onoé you bleﬁ when you
-ékidded off the read. Then we can go back, and get S
your stepfather's cer out of there. (PAUSE) How

-

does_that sound? -

o,

It gsounds good, Reporter. (SUSPI™IOUSLY} A little too':
> ' ' R

What do ybu mean?

Why'should you do ell this for-me? Reoporbend.-

Becavse I'm your pel from here in, Killer, Evefj f

 reporter in Weshington 1s. You're tops in my book;m:: -

after vhat you did-to Mickey Martin, e

(WITH PRIDE) . I wes prebty good, huh? :
You 1dokea'great. The vay I see it, if they p“£.§9u.'_‘¥§
in the seme ring with the chemp, you'd murder him,'f -"%”
Killer, ' SRR

(PLEASED) ‘You think so?

RTKO1 QQeQOe:
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JACK:

JACK:

1 knoﬁ so0. 1'd bet on yoﬁ eny time. Fromlnow on,

I'd 1ike you to know that I'm your pel. Thatts why-
@ just as soon do you & favor new. 80, if you went

to drive to Rockville with me and plck up those new -

tires

Sure. BSure, Jack., Thenks. I'1l be with you in &

minute! '

UP AND UNDER

Torn left, Jack

But, Killer, Rockville's straight ahead
I sald turn.left. (HARSH} Come on, swing thet wheal
around.
Okay"

Look, Killer ... whyfdon't you went to goitofi:'
Rockville? - B |
Too many cops there, wise guy.
I don't know vhat you mean.
You had me tébbed for a phump et first.. And I ﬁég;;{w
But now I'm wise to you, Reporter. ' l : ’
‘You're wrong ebout thet, kid. ALl wrong. I ves going
to ... - | e
.Stop the Car.
But ... but look, I o
: Stop the car, Reportér! _
Sure Okay Anything you 3ay

RTHOT QUBOORE
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SOUND:

JACK:

XID:

JACK:

KID:

JACK:

XID:
JACK

(QUIET) Vhat are you golng to do now?

Now I'm gonne beat your face in, see? I'm gonna

murdsr you wlth my bere hends, réporter. When I get
through'with you, naﬁodyfll recognlze you, not even

when they bury you._

You'lre going to glve me the scme going-over you gave 1
your stepfather, eh? .
Yegh.. The o0ld men tried te stop me from takin' some

dough I needed. So ... I hermered his fece in, end
dumped him from his cer. He shouldn't.have,tried to -

stop me, Reporter. I'm e killer, see? - o f;

I see. (& BE&TJ' But there's something you don't know, L

e i

kid, Youlre & Ehoney kille“
Phoney? Yau saw what I did to Mickey Martin, didn't

you, wvise guy? You saw me practically murder him with N

my bare hands T suppose I oidn't put him in the

" hospitel, so he almost died, ' .

No, you didn’'t. The thing thet sent him to the
hospital was &.badjheart, Kid, Not you.-

£ bad heart? ' .

Yes. Ycu thought yéﬁ_almost beaﬁ him te desth. * Bﬁt;”;? -
T talked tb.the-docf;r;fat the hospital, Kid., Tt ves..

his hesart that knocked “him out not youl’ ' L T

(HOARSELY) You're lying'

fn 17
_ ~ I said you're 1ying
'.3-ﬁ5Then read the 1i"..rcs:ni

ARTHQT GOL0083
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KID:
JACK:

KIiD:
JACK:

KID:
JACK:
KID:
JACK:

KID:

JACK !
KID:

JACK:
KIiD:

JACK:

{BREAKING) But I thought ... I wes sure ..

And you wanted to be called Killer Whaley! That's a laugh,

Eid. You're only a cardboard killer! Why, for my money,

youlre still & punch-drunk mug ... a cakes-and-coffee fighter
. & stumblebumn. And you'll siways be & stumblébum.

ghut up!

You think you have & punch, eh? Well, you still can't punch

vour way through a paper bag. ¥ou ecculdn't gven knock over a

men 1lilke Mickey Mertin wiﬁh—enenpunsh ..+ 2 men with a bad

heart!

{SCREAMS) &hut up, will ya? Shut up!

Killer! Some killer you ere.

I...I...

Well? What are you waiting for? Vhy don't you kill me with

your bare hands now?

I...TIcen't. {BROKENLY} I .., I cen't. I thought I vas

goin' to be a champ, maybe. But now ... now ..,

Okay. That's that. Get into the car,

No! No, I don't want to. I don't want to., Gilmme & break,

Reporter. I ,..

Get into the car We'res going to Rockville,

But you'll give me up to the cops. &nd they ... they ... I'll

be hung. They!ll ki3l me ... Ifll dile.

Sure, Kid. You'!ll die. But what do you cere? Remember what
you told me when you thought you were & killer? +Bversghandyuw..
Bhes! i LEe oo g e/, |
CURTAIN '

: In just a moment we will resad you s messsge. from Jack Allen

with the final outcome of tonight's BIG STORY,

{CLOSING COMMERCTAL)

ATHOT QOANAYS0
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CLOSING GOMMERCIAL

Yes, PELL MELLB are gool 1o look at - good to feel -

"outstanding!" And, of Americats leading cigarettas,;“

in the distinguished red packege, FELL MELL FAMOUS - -

CHAPPELL ¢ PELL MELL fAMOUS OIGARﬁTTES!

CHAPPELL:  Good to look at |

HARRICE:. Good to feel .

CHAPPELL: Good to taste ...

HARRICE: rnd good to smoke.

CEAPFELI.:
good to taste '-'and good to smoke!

VIERAPHONE: BONG, BONG, 3ONG, BONG ... BONG!

CHAPPELL Four notes ﬁhat are elike ... and orne thet 1s -
one 1s “Oﬁfsfandiggi” - the longer, finer cigarette
CIGARETTES - Youtstanding!"

RARRICE: And - they are mild!

ATKQT O0RQ0Y T
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ORCHESTRA ¢

— o e AL e mm s

CHAPPELL:

JACK !

CHAFPPELL:

HARRICE:

—_— ot m m — m— —

— e e A am

CHAPPELL:

leave of sbsence from the Washington Evening Star,
serving with the United Stetes Navy in England.
Killer in tonight's BIG SYTORY was convicted of fifst
degree murder, but he did not die. Hls sentence %as
life imprisonment, and he is now serving thsﬁ sentence
in the Maryland Stete Penitentiary. Many thenks for
tonlght's PELL MELL Award. .
Thenk you, Mr. Allen. The makers of PELL MELL FAMOUS
CICARETTES are proud to heve named you the winner.of
the PELL MELL $500. Award for noteble service in the
rield of journalisn.

Listen again next week, same time, seme station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY -- A BIG S5TORY from the pages of the Hartford

Daily Courant; by-line -- Aubrey Maddock. A BIG STORY

that reached its climax in the dead of night when &
hoot owl broke the stillness ...
OWL HO0OT

o e we

. end signaled death.
OWL HOQTS TWICE

A i = e e e

The BIG STORY is prcduced by Bernafd J. Frockter, and
directed by Harry Ingram, with music by Vliadimir
Selinsky. Tonight's program was written by Max Erlich
Your narrator was Bob Sloane, end Francis De Szles

(MORE)

ATHO1 0060082
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CHAPPELL:
{CONTD)

CHAPPELL:

ANNOUNCER :

played the pert of Jack Allen. All names in
tonight's story except that of Mr. Allen were
fictitious; but the dramstization wes based on a true
and authentic case.

THEME UP FULL AND FADE

This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES.
THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY,

ATKGT 00600893
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CAST
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" CHAPPELL:

MES, TAYLOR:
DRUGGIST:

MRS, TAYLOR:

DRUGGTST:
MRS, TAYLOR:
DRUGGIST:
MRS, TAYLOR:
DRUGGIST:
YRS, TAYLOR:
" DRUGGIST:
MRS, TAYLOR:

" pHE BIG STORY #37 - o = 1-

(REVISED) = 12-10-47. -

PELL MELL FAMOUS CIGARETTES present ... HTHE BIG STORY.M

Morning, Mr. Wilson.

Yorning, matan. What'll it be today?

Itd 1ike & tube of toothpaste.

Toothpaste, yup.

A jar of cold ereem ...
Uh~hih,

Ang -~ & pound of arsenic,
Arsenie? |

Yes,

I'w afraid 1'1) have to ask you what it's for, ma'sm,

Why, surely, It's for ... rats.

P -

true experiences of newspaper.reporters.._Tonight ...'”?

to Aubrey Maddock of the Hartford Daily Courant .. .

e

L

goes the PELL MELL Award for ... THE BIG STORY. .

FANFARE

— e T ma

(OPENING COMMERCIAL)
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L .. .- ‘7HE’BIG STORY,
“o- . PROGRAM #37

BARRICE: *
' CHAPPELL:

woutstending!" And, of America's leading ciparettes,

OPENING COMMERCIAL

VIBRATHCHNE: BONG, BOKG, BORG, EONG «+, BONG!

CHAFPELL; Four notes that are alike .., and ong ithat is -
one is "Outstanding]® - the longer, finer cigarette
in the distinpguished red package - FELL-MELL,

HARRICE: Ladies and gentlemen, have you noticed how many of
your friends heve changed to PELL MELL? There's a
reason -- PELL MELL FAMOUS CIGARETTES! ... -

- CHAPPELL: Good to look at ...

HARRICEY Good to feel ...

CHAPPELL: Good to tagte ...

And good to smoke.

good Lo taste - and geocod to smoke! For PELL MELL'S -

'preater length of traditionally fine, mellow tobaccos’

gives you that smogthness, mildoess and satisfactdon ;

no other cigarette of fers you.
VIBRAFHONES ' BONG., BORG, BONG, BONG ... BORG!
Four notes that are alike .., and one that is -

HARRICE:

CBAPFRLL:
JHARRICE:

voutstandingl" And, of fmerica's 1ead1ng clgarcttes,
ong is "Quistandingl"

PELL MELL F\MOUS CIG \RETTES! ... "Qutstandingl" .

ind ~ they are mildl

ATHOT QOEQQIE

Yes, PELL MELLS are good to look at - zood to feel — .7

N

_filters the smoke of this longer, finer cigarette -~ . i




THE B1G STORY

MUSIG:

- CHAFPELL:

MUSIC’

NARRATOR:

.

S N R R A R L it

(REVISED) - 12-10-47

e e M T T s  ma me e e T —

Now, the exciting angd authentiec story of "The Case of
the Final Curtain,®
UP_AND UNDER

You are Aubrey Maddock, assistent eity editor of.thé
Hartford Daily Courant, You ére citting at yéur desk _
one afternoon, idly tapping out = story, and reflectiné '
that things are pretty quiet around the offices of the

Courant, when suddenly ren

(MYSTERICALLY) Are you & reporter?

Wh}r, yes «vs DUt ..,

MADDOCK:
LucY:

MADDOCK:

LUCY:

,IMADDOCK:
LUCY:

’

. 5'mﬂﬁﬁﬁx§r
s _-[;;fﬁ

F4uHEq@SuﬁﬁBﬁﬁNG%ur§%&amsDmhﬁrﬂah1e.

- ITve’ Just ‘got to talk to you, 1've got to tell you :° %

about it, ’
LLoUT’
Tell me, what?’

I id it. Tt's a_ if I did it with my own hands. Bﬁt’l
I didn’t=mean to. Honestly, I didn'i. (SHb Is SOBBING)i
Didn't mean to do what? Hey, lock., Teke 1if easy. -
(STILI, HYSTERICAL) I told the police but they diaqit"””
bejieﬁe me, -Ybﬁ'ye gol to believe ne, You've jusfirﬁﬂiﬁ
-got to.- I've got to talk te someone, - b
Wow faké it easy.

1f I'd known what I was doing it would have been

diffebent.'.But you don't know until after and then '
1t's too late._ o _ - '

"SYt“ﬁﬁ“Eb

ATHAT Qoe00d s




| THF P16 STOHY #37- (REVISED) .12-10-47 .

SRECYT }*f=$=§—van*t-seem=t0‘...
MADDOCK: Relax, Clgarctte?
LUCY: Yes,
BUSTINESS: _ _ _ PAUSE
SOUND:_ . _ . . SCRAICE OF MATCH_
uey: Thanks, ”
MiﬁDOCK: Better now?‘ '
LUCY: I ... 1 guess so, EBRATE=Yousmust~think-Fim-crazy.,

(IN.-A~BURST}r~But-ttbonsooterribie~and~it! s .ny-fanlt,
If only-you~ could»take back‘thiﬁ?h‘fhaf‘yﬁﬁ“Sayvandﬂdo

“thenxzthisswouldnt=Happen.”

MADDOCK: Suppose you start from the Leginning end tell me what's

on your mind. - ,

LUCY: - Would you really 1isten2'
MADDOCK: That's vhat I'n here for, - o
woey: (DEEP BREATH - STILL TEARFUL) I have a tiny apartﬁenf(ﬁ

| ' . . My father had beeﬁ'Qisiting me for 2 long time, I got:f;
beck home one day, and I could hear him’rehearsing i
Shakespeare a5 T ceme down the hall., Maybe that's what f
started it. T hated it. He used to be an actor, and :
lie never goﬁlovér ik, 1 opened the hall door ... “

SCOND: DOOR_OPRENS

e I e e

1 kS

" DAD: - (OFF) " ... 'tis nobler in the mind.to suffer the slings’
‘end arrows of outrageous fortune ... " :

LUCY: _Dad vas 100 home ...

Hello, Lgcy.,

RTHOT QUBQRURBE




THE BIG'STORY 437 ~'5- . (REVISED)
LUCY s

DAD:

Lugy;
DAD:

LUCY:

- DAD:
LucyY s .

:DAD:

LUCY:

DAD:
LUCY :
D&D:
LUCY;

| (EXASPERATED) Oh, Dad. (THEN SOFTER) Deddy, 1ook,.:

_She runs a home in Windsor for the Infirm, _..=f34£

o

12 10~ 47.;;
Dud! Won’t you ever forget you were an ac:to:r-’>

(OFFENDED) Were an actor? Ny dear, you forget
yoursel?.

(INDIFFERENTLY) Do I?

(MIFFED) Luey, from your tone of veice, I judge that -
I have overstayed my visit with you,

Dad ... (SHE FINDS THI3 A LITTLE HARD) I don't mean

to be cruel, but ..; I guess you have, In a way. I_ 
cen't ever have my friends up. You‘re‘always here,
quoting things at them or telling them about the.ﬁarts_ '

you played ... and it's just not fair. - -

1 see,
Oh, Dad, I don't mean to huft'you, {tts the last ﬁhihgi;g
1 want to do, but .. ' e
1 am expecting a letter from my-préducen' He shoulafﬁ

have something for me this fdll

When I was in Windsor last week, I stopped in to see -

fhat Mrs, Teyler for you.

And vho, might I ask, is "that Mrs., Tgylor?"

surely you don't pretend to pul me in that classi, '

Thaet'e just what she calls her Home. For a thousénﬂf--z3

dellars, she tekes care of you completely, glVES youﬂ?}éﬁ

ropom and bopard from the cey you get there until ‘s

well, until ... (SHE STOPD)

'-.-ncll yes.

ATHOT QQBQR0RY
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DAD:

LUCY:

— e e o e -

_—ar e m— = -

MRS, TAYLOR:
LucY:
MRS, TAYLOR:
DAD;
MRS, TAYLOR:

SOUND:_ _ _ . -
DAD:
MRS. TAYLOR:

Are you suggesting that I go to thls Home for the
Infirm, Luecy?

pgdt_it ﬂqgld be nicg fo:lygu. You'd have a piscesfor
ygh;séié;;anéi%*é;£;;§ﬂﬁ-;Eacévforwmyselﬁg and I'd
know that you had company and were being teken care of
every minute,

Mmmmmmm ,

If you don't like it there, you don't have to stay,
But you will like it, Ded, '

BRIDGE AND_INTO

S0 this is Mrs, Teylor's establishment, 1ls 1t?

Yes. Now remember, Dad, please be charming to her.
Luey, I have played t¢ packed crowds in & tent in
Kansas, I have done my forty weeks at the Empire
Theatre on Broadway., Presidents have watched me act,
And you tell me I must captivate this elderly
preprietess of a hoarding establishment.

Dad, please ... here comes scmecne,

DOOR_OPENS__

Mrs, Taylor, I'm Lucy Wellington .i. N
(CORDIALLY) O©f course. And this must be your father,
It is.

Welll Won't you come in?

DOOR_CLOSES

Charming home you have here, Mrs. Taylor.

Thank you., I hope you'll be happy here with us,

Uh, yes.

ATHAOT QQEQ1TQQ




THE BIG STORY #37 -7~ {REVISED) 12-10-47

MRS, TAYLOR:

DAD;:
MRS. TAYLOR:

T — e -

LUCY:

DAD:
LUCY:
DAD:

Now I suppose yowu'll want tc say goodbye to your
daughter so I'11 just leave you folks alone for a
minute or two and then I'11 be back to get you settled,
Thank you,

{(FADING OFF} Just make yourselves at home.

- ST

(UNEASILY) Well, Dad,

{NO LONGER THE ACTOR) 1Lucy «e..

Dd you think you'll be happy here?

Don't worry shout me,

I want you to be happy, Dad.

(GENTLY) Lucy. I can be honest with myself ... at
times, My 1ife 1s over. I've taken all my bows and
curtain calls, end I'm just sitting in an empty
theatre waiting for my exit cue. This is as good =
place as any to wait.

(MOVED) If you don't like it here, let me know and I'1l
bring you back home.

(SMILES)  Thenk you.

I.,.Iguess I'd better go,

(QUOTING SOFTLY) “Goodnlght, goodnight, Parting is
such sweet sorrow, that I would say goodnight till it
be morrow.," Oh, T forgot, ¥You don't like to hear me
emote,

DOf % _OFENS

Geedbye, Luey,
Goodbye' Ded,
God hless you.

RTHOT Q00107




THE BIG STORY #37

e rm A o o e e

DAD:
MRS, TAYLOR:

DAD:

MREE, TAYLOR:

e T T s e = —

i Yt wm wm we

e et ma e s o

— Ve wm e s

~wlthsysuT—Luke,

-8 - {REVISED) 12-10-47

- e i m m m  wei  bee S e v e mm b G et e ek

LTS e — ' il L A

DEEP S0BBING BREATH
Gracious, Mr. Wellingion. You startled me, standing
sc still there by the door.

Ch, Mrs, Taylor, I ... I just said geodbye to my
daughter.

Well, saying goodbye to kinfolk is always =& 1little hard
on the heartstrings, Mr. Wellington. But you'tll be

Everybody is. Why, nobody ever

happy here, I'm sure.
leaves my home, Except, of course, when they die.

BRIDGE_AND INTO

Mr, Wellington ...
(MUFFLED) Who 1s it?

Me. Luke Briggs. I come for.our game of cribbage,

Come In, com¢ in, my friend,

Thenk ycu kindly.

DOOR_CLOSES

I see you got the cards out.

Yes, -I=loeksforwerdetvethis=nightly=-game~of~cribbage
It's Jjust the thing to make the.time
pess. Doesn't seem as if I've been here st Mrs,

Taylor's for almost two months, does it?
84111 1ike it here?
0f course,

You're not locking so pert as you might.

ATKOT 00R01T0L
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DAD:
LUKE;

LUKE!

DAD:

LUKE:

DADs
LUKE:

DAD:
LUKE:

— o e e —

Just & 1ittle indigestion.
I see.

Mr, Wellington ... you got %o git out of hers.
What -are you talking about?
You peld your thousand dollars in advance. You got to
git out of hers.
What do you mean?
Mre. Grummend paid her thousand dollars in esdvance.
She died last night. They took her away just before
sunup,
Well, I'm sorry to ...
And old Pete Dawes pald his thousand dollars in advance.
He died last week. They took him away at midnight.
Daath comes to everyone, Luite.
Not 1like it does in this house. When it's natursl, 1t
comes in 1ts time, and it comes soft. Death don't
care whether you pay yer thousand dollars to Mrs.
Taylor in advance cr not.
What are you driving at?

FiiM A Fganm T4 THE .
I'm safe, 1 pay my twentiymfiver-dortars-every-week.
It's no profit to ¥rs, Taylor for me to die early.
But with them that pays in advance ...
Luke, you're crazy!
Listen, Late at night, I kin hear horses hoofs coming
clop-clop-clop up the dirt road. I kin hear the creak
of & wagon as they back it up against the porch .., and

footsteps carrying somethin' heavy. I kin hear that
(MORE) '

ATXO1 0060103




THE BIG STORY #37 - 10 - (REVISED) 12-10-47

LUKE:
(CONTD)

DAD:
LUKE:

D.D:
LUKE:

DD

_— T - —

oy T e e e e - ey — -

somethin' heavy thud into the wagon ... and then the
horses hoofs stert up the road agein, softer, and
softer, till there's nothin' more to hear but the hoot
owl, And then I know somebody else has died, and
they're teking him away in the night.

(FRIGHTENED) Luke. Stop it!
Xou-&dsten"to*me?"”Thﬁref5+toc~muchadeath-1nvthisqhouse.
Eveanorna»place-where*old'folks-live.'ﬂﬂndmituhappens
to themhthatipayitheir'money»inﬂadvance;meikengg.:
You're next on Mrs, Taylor's 1list, I'm telling you.
W-what makes you say that?

ITtve seen it happen. First, & speclal lemonaede, Or &
particular pie made speclal for someonse. And then,

a mite of indigestion. And then ... I hear the horses
hoofs coming up the reg@ﬂagq;p.

(TERRIFIED) Stop it!/Stop i, you fool!

{HOLD)

(ASHAMED) I'm sorry. I -~ I seem %o be a little
upset this evening. Buppose We leave our geme until
tomorrow night?

1f thet's the way you want it.

Yes. I think I'd like tec lie down for & while. 1
think I'd like to go to sleep.

_______

—————————————————
___________

—————————————————

Ak i d e L M e T T
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THE BIG STORY #37

LUcY:

DAD:

LUKE:

MRS, TAYLOR:
LUXE:

MRS, TAYLOR:
LUGCY:

¥R3, TAYLOR:

LUCY:
MRES. TAYLOR:

DAD:

e - —

MRS. TAYLOR:

DAD:

MRS. TAYLOR:

et A e e -

MRS, TAYLOR:

- No; Dad.

- —

- 11 - (REVISED) 12-10-47

(ECHO ON ALL VOICES THROUGHOUT THIS SCENE) Daddy, if

you don't 1like this place let me know. Let me know and

I'11 bring you houe.

But it's just a touch of indigestion. Just indigestion.

Just & touch.

You got to git out of here. (FADING) . You got to git
out of here. Qut of here,
Nobody leaves my home, Nobody ever leaves my home.
Except of course, when they die,

You know how I kin tell when somebody has dled? 1 kin
near the horses hoofs on the road ... clop~clop=-clop

««+ (FADING) ... clop-clop-clop ...

But they don't leave unless they die ...

Dm.“.cmwﬁmm...cmebmku..mmebmk.“
Have o 1itfle of this drink, first ... just a little
arink ... o

¢RAEERGY - Don't.

I made it special for you, Just

Don't, Don't,
Just & little sip.
for you,

(SHOUTING) No! No! No! Nol

—_— et i TR e e T -

DOOR SLAMS_SHUT

_— e ey -

¥r, Wellington. Weke up!

(WAKING) What? Oh. Oh, Mrs, Taylor. I ... I must
have had a nightmare,
I should say yoﬁ must have,

(SCARED) What's. that?

Just a.hoéf owi outside the window.

ATKOT COBO105




THE BIG STORY #37

MRS. TAYLOR:
DAD:

MRS. TAYLOR:
DAD:

SomD:_ . _ _
MRS, TAYLOR:
D.D:

MRS. TAYLOR:
DAD:

MRS, TAYLOR:

—_—mt e o wr A -

—_—r = . - — -

MRS, TAYLOR:

MUSIC:

— e o - —

CH.\FFELL:

- 12 - (REVISED)  12-10-47

T e T e e T —

Eere, Drink this,
{TERRIFIED)} Ko, Nol
It's just e sedative., I fixed it speclal for you.

I ... I don't want 1t. Take it away,

Y A T T e e  w— -

But, it will settle you., Here now, Take the glass.
But ...

Drink it down.

I ...

(PAUSE) That's it. That's it. Now then, Mr,
Wellington. You won't have to worry any more.

T T e e an m m m p dme — — ' e a e

R e e e e e wm wm e

A L I L Y HE AN, et R e e e ww e Tk e AR

Miss Wellingtoni This is Mrs. Taylor calling, T'm
sorry to bother you this time of night, but it loocks

like your father's took bad. Oh, no. No need to come

tonight. But I think you betfer come visit him

tomorrow morning.

We will be bzek in just a moment with tonight's BIG
STORY ... but first, a word from Cy Harrice,

(MIDDLE COMMERCIAL)

ATHKOT QURO106




THE BIG STORY
- 13 - PROGRAM #37
MIDDLE COMMERCIAL

Ladies and gentlemen, have you noticed how many of

HARRICE:
your friends have chenged to PELL MELL?

UIDRAPHONE: _ _ BONG, BONG, BONG, BONG ... BOWG!

CHAPPELL: Four notes that are alike ,.. and gne that is -
“Qutstanding!" And, of Amerlca’s leading cigarettes,
one is "Outstanding!" - the longer, finer eigarette

" in the distinguished red package - PELL MELL!

CHAPPELL: Good to lock &t ...

HARRICE: G058 to feel .+

CHAPFELL: good to taste ...

HARRICE: And good to smoke.

CBAPPELL: Yes, PELL MELLS are good to look 2t - good to Ieel -
good to taste - and geod to smoke: For PELL MELL'S
preater length bf trediticnally fine, mellow tobaccoes
filters the smoke of this longer, finer cigarette -
give§ you that smoothness, mildness and satisfection
thet no other cigarette offers you.

VIBRAPHONE: BONG. BONG, BONG, BONG ..., BONG!

HARRICE: Four notes that ere alike ... and one that is -
voutstanding!" And, of America's leading clgarettes,
one is “Outstandiﬁg:“

CHALPPELL: PELL MELL FAMOUS CIGARBITES! ... nogtstandingl"

HARRICE: And - they are mild:

ATHKOT 00RO107




’ HARRICE: Now we return you to our narrator, Bob Sloane, and tonighf's
BIG STORY. :
MUSIC: _ _ UP_AND UNDER_ |
NARRATOR: You, Aubrey Meddock, assistant city editor, sit at your
desk at the Hartford Dz1l1y Couranf, end listen intently to
the halr—hysteriﬁal girl as she sobs out & welird and
uvnbelievable story. Finally she says _
LUCY: (FIGHTING TEARS) That's sbout the whole of -it, Mr, Maddoék. ‘
When I got to the Home the next morning, Ded was dead. Xe fét
died just ten minutes after Mrs. Taylor called me. o
MADDOCK: Vhat 4i@ she éive as the cause of death? - ) S
LUCY: Gastric‘ulcérs. (BREAKING AGAIN) But he wes polsoned. ﬁéflﬁ
never hadla sign of eny kind of ulcer., He was poisoned 53'_~e
that horribvle ﬁoman; And I made him go there. (SEE SOBS);-
MADDDGK: Let me ask you just one guestion, Miss Hbllington. foulvé'

outlined & very complete'story,or just how'your-father.'fl -

- died, How do you know all these things?
; ?ﬂnﬁmmﬂ&h&eath&nga—ha@peaed
#nd- the last time I saw Dad &t the Home, he wes s0

" LuCY: -

frightened, underneath, I should have known then ... I
should have taken him anay then. But I didn't. &and now

. he's dead, . : _ ' IR
T;';,a; Drren 7 Ariwep WY CUESTIN Fuu Toln qe fte gl DIED, -
MADDOCK: - / - Youwseemqﬁefvwsura-of“ﬁﬂnrﬂh?bmtie-oﬁ- tomym-uﬁowmcan-you'”
j/»h evErd TrLR HE '\IJ-,‘.:\"T' @il A ey , ﬂjw QAL 7w ,C.r':‘,‘;

. know a8ll this? jf P
LUCY:. . Well, I don't actually know it./ But it could have been
something 11ke ‘that. It must have been something like that"

S T Mg N,
_fﬁlyADDOGK. ( it 50, it's the biggeat hottest lead on & story I've

"ever gotten But 1r not'

it's the most malicious'

RTXO1T 00s0108B



THE BIG STORY #37 - 15 - (REVISED) = 12~10-47
MADDOCK: evil plece of slender I've ever heard. And, as a
{CONTD)
newspaperaan, I guess it's up to me to find out which
it is,

LUCY: What are you going to do?

MADDOCK: I'm going up te Windsor te tske a look around,

MUSIC:_ _ _ _ _ BRIDGE_AND INTQ

SOUNR:_ _ _ _ _ DOOR_WITH A TINKLEY BELL_ON I7_OPEN AND CLOSE

DRUGGIST: Yes, sir. Scmething I can do for you?

WADDCCK: Do you own this drug store?

DRUGGIST: Yes, I do.

MADDOCK: Get most of the local trade, here in Windsor?

DRUGGIST: Sure do,

MADDOCK:. Do yﬁu sel]l poison here?

DRUGGIST: {(PAUSE) VWhy do you want to know?

MADDOCK: I'm very Interested in the sale of poison in Windsor
during thelpqst few years.

DRUGGIST: Well; I den't see how ..,

MADDOCK: Doesn't the state require every druggist to keep a
poison register showing who bought what kind of peison
when and feor what?

DRUGGIST: Yes, but ...

MADDOCK: Let's see it.

DRUGGIST: Who are you anyhow?

M. DDOGK: Just & guy vho's interested in poisons. Where's the

' regiéter?

SOUND:_ _ _ _ . SLIDE OF HEAVY BOOK_ALONG_THE_CCUNTER,

DRUGGIST: Right here,

¥4DDOCK s ‘Thanks.,

SOUND; TURNING QF A FEW PAGES

et e -

_—em el A Ry Tl e TR -—
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THE BIG STORY #37

MADDOCK :

DRUGGIST:
MADDOCK:

DRUGGIST:

MADDOCK:

— e e —

MRS, TAYLOR:

MADDOCK:
MRS. TAYLOR:

MADDOCK:

MRS, TAYLOR:

MADDOCK:

-~ 16 - {BEVISED) 12-10-47
Hmmmm, August, Setptember, October, October ... 2lst.
Mrs, Beatrice Taylor. BSix ounces of arsenic. Uset

for rats and mice,

That's Krs. Teylor whe runs the home out on Prospect,
Uh-huh, ngrpary 17th, Mrs, Beatrice Taylor. 13
ocunces of-éﬁnﬁaé&xe&auh&ima$eﬂﬁ$=§ﬁtashw Uses for bugs
and mice. And again ... May 26, Mrs. Beatrice Taylor,
Ten ounces of arsenic acid. Use: for rats and mice.
(MUSING) Ten ocunces on the 26th of May. Lock here,
Isn't this quite a bit of poison for any one person

to buy?

No, can't say so, Most of the folks around here buy
arsenic poison for exterminating purposes.

I see, Well, just the same, I think I'll go and have

s few words with Mrs, -Tayler., Just for the record,

came.

Why is that, Mrs. Taylor?

Well, these rumors that one of my boarders was polsoned
heve naturally upset me. Ii's nonsense of course,

but still, talk like that hurts the reputation of a
nursging home,

(HARD) Did you think of that when you bought the

pelson?

_(PUZZLED) What 4o you meanty

1 mean that I've been down at the local drug store and
find that you've purchased stentetan-pounds of arsenic}

Enough %o poison a lot of boarders,

ATHOT Q0BQ110




THE BIG STORY
MRS. TAYLOR:

* MADDOCK:

MRS, TAYLCR:
MLDDOCK

¥RS, TAYLOR:

MADDOCK:
MRS, TAYLOR:

MADDOCK:

MRS. TLYLOR:

MADDCCK:
MRS, T.:jkYLORi

XADDOCK

#37 - 17 -

 MAbpecr —
MRS. TAYLOR: /ﬂf BT S

(REVISED)  12-10-47
(LAUGRING A LITTLE) Merey! You don't think I bought
that for anything except rets and mice, do you?

What shonld I think? Maybe you used 1t for rats and
mice., But Jay Wellington died of a "gestric ulecer"
just four days after your last arsenic purchase,
You're not serious asbout this?

I'm very seriocus,

Mr. Maddock. We're both intelligent folks. We can
jook at this whole nonsensieal story intelligently.
Now, if you were setting out to poison somebody, would
you buy the poiscn at a local drug store? Weuld you
buy it where everybody knows you by name, and where
everybody knows everybody else's business?

Well -~

Of course not.. Yoﬁ'd steal it, or get it scme
underhanded way, if you were going to uss it for murder,
Now wouldn't you?

I suppose sc, Of course, I've only heard Miss
Wellingtonts side of the story ...

And that poor child is half cut of her mind with grief,
and guilt beceuse she didn't get here in time to be
with her father at the end.

She was terribly upset.

I gather she was & mite harsh with him from time to
time and that preys on her mind now that he's gone,
ind I can understend how she feels, poor child. Lord
knows I try to be forgiving,

She's very bltter about you,

- \Weylp Fed
ow Why? 5/
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MADDOCK
MRS. TAYLOR:

MADDOCK:
MRS. TAYLOR:

MADDOCK:
MRS. TAYLOR:

MADDOCK:
MRS. TAYLOR:

MADDOCK:

MADDOCK:
CLERK:
MADDOCK :
CLERK: °
MADDOCK :
CLERK:
MADDOCK:
CLERK:

¥ADDOCK:

- 18 - (REVISED) 12-10-47

Wy 4T B
’,'. = . [ -

o 4;.'- I o
/ She claims her father had five hundred dollers when he

came to the Home, And she thinks I've stolen it.
Why? .

Because she can't find it in with her father's things.,
Fighting over that poor soul's grave for ﬁﬁney, too.
Why he didn't have & cent. And if he gid, I'd never
touch a thing thaf didn't belong tc nme,

You're being very fair, Mrs., Taylor,

Well, Heaven knows I try to be.h (HER VOICE BREAKS A
LITTLE) - Althowh at times it does seew like I have
more than my share of trouble. '

Well, I'm sorry to have added to it, Mrs. Taylor,

Oh, that's quite 11 right, Mr. Maddock., Thank you
for taking the bother to drop in here.

No bother at all, ma'sm. I have gnother visit to pay
in Windsor anyhow,

BRIDGE

Is this the office of the Windsor county clerk?

sure is.

Where's the clerk?

Right here.

You?

Me.

I'm Aubrey Maddock, of the Hartforé Daily Courant...
Say, I've been meaning to talk to cne of you newspaper
people.

Yesh? Well, look, Pop s«

RTHOT Gos0112
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CLERK:

MADDOCK:
CLERK:

MADDOCK:
CLERK:
HﬁDDbCKz
CLERK:
MADDOCK :
CLERK:
MADDOCK ¢

CLERK:s

M.DDOCK:

CLERK:

NARRATOR:

MADDOCK:

Bubscribed to your paper back last February, Paid up
full, I was, too, Then, come last April, I wgs awsy
fer, detdswsecsnow,.,. full two weeks and a bit,
.Cancelled-out~tHe paperamthoseTiayswodow, Feems to me
I oughte git my money back fer those two weeks,
Wéll,.look, Pop, 1'11 take it up personally with the
circulation manager, but right now ...

Tﬁat's right neighborly of you, young feller. Like the
peper fine, I do. ‘

Glad to hear it, Look, Pop ...

Specially them farm articles you got.

Goods Look, I ..,

And .the recipes, My wife always logks for them rscipes,
(HE H'S BEEN DOING A SLOW BURW) POP! '

Ayeh?

(BETWEEN CLENCﬁED TEETH) Do you keep tﬁe death
certificafes'for Windsor County here?

Sure do,

{SHOUTING) Well, then, for the love of Pete, can I
see them?

(MILDtY) What'!s =211 ﬁhe shouting sbout? Sure you kin
see them.

BRIDGE AND UNDER_FOR

— e T —— i — e ——

You. thumb through'the endless certificates,-and Just

on a chancé, you make notes of a&ll the deaths that

took piaca at Mrs, Taylor's Home., Then, you do a ... .
little extra chebking and what you find makes fou sit
up streight and whistle ,.. '

WHISTLES IN /MAZEMERT
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CLERK:
MADDOCK 3
CLERK:
MADDOCK
CLERK:

MADDOCK
MUSIC:

NARRATOR:

MADDOCK :

CHIEF:
MADDOCKY

CHIEF:
MADDOCK 2

CHIEF:
MADDOCK s
CHIER:

What's up, young feller?

¥y hair, Pop. Up on end.

Hey? |

Sorry., HNo time for chlt-.chat now.- ﬁ
(FADING) Here! Where are you going with them
certificates?

To the Hartford Chief of Police!

HIT AND UNDER FOR

You do tske the certificates to e police chilef ...
lafer, First you de & littlé che ting with some of
Mrs. Taylor's neighbors and forme; boarders. You visit
the relatives of some of the deceased. And then, armed

with explosive informatlon, you take the death

pidg e Cree s ol

certificates, and your BIG STORY to the}pé&épezmhiﬂdhn;.
I didn{f make too much of the arsenic purchases at
first, chief. The polscn might have been for rats,

in spite of Jay Wellington's sudden déath just four
days after the last purchase.

Could be coincidence, sure.

That's what I thought. Mrs. Taylor told a very
convincing story. Maybe a 1little too convineing. 8o,
just on a hunch, I dropped in at the county clerk's
office, and ..., well, take a look at these statistics,
What are they? ‘

The averepe number of deaths at the Tavlor Home per..

-_, R — . -
ol (RS = . L

year-. * 7 ° A S S
Forty-elight, eh?
(EMPHASIS) Forty-eight,

Not surprising.

ATKGT 00601714
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MADDOCK s What do you mean? That's an awful lot of deatiss.

CHIEF: But, Maddock, it's a home for old people. The death i
rate's bound to be high,

MADDOCK: That!s where you're wrong. I checked the figures on
the Hartf.»d 014 People's Home, jus% to compare., Know
how muc'y bigger the Hartford Home is than Mrs, Taylor's?

CHIEF: about five times as big.

MADDOCK: 81x times as big. 4And yet, the-eveeagg-numygr cf deaths
ig the same in boﬁh_home;. Forty eighgga-féén; How
about tnat? \

CHIEF: Hmwim, Doest! looﬁ'good.K 

MADDOCK ¢ It isn't. 4nd hera's anothef'interesting point, At
least twenty of the deaths Mrs;JEa§lor reported look
highly suspicious. And, egfhfgf those twenty boarders
were of the class tha; pui& one thousand dcllars
outright for board until death, I've checked the
others and found out that the week-to-weck boarders
have held to a normal death rste, Now, does that or
does that not look like mass murder? |

CHIEF: It dees.

MADDOCK ! But ... no proof.

CHIEF: ¥e'll teke care of that,

MADDOCK: Autopsy?

CHIEF: Bxactly., We'll get in touch with you,

MUSIC:_ _ _ _ _ BRIDGE_INTO

SOURET_ | _ _ RHONESRINGE=AND-IS-FICKEPZEF

KADDOEK: Maddockwspanicing . |

CHIER: { FILTER~PHROUGHOU T ™ CHIET 0™ poldcop-Maddeck.,

MADDOCK ™™ Yeahj~chlef ?=AWhiabigwup?

ATKGT Q060115
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GHIEF:

HADDOCK =

_Welve-performedwthemantopsiey o t7W5 6f Mis. Taylor's”

former-petients,

russs-Jay-Wellington~and~who~else?-«-.

CRIEF i =smsrsmes-No-statenent -

MADDOGK 8- vame smrmne Ok s <+-Whataboutthe “résul t57

Cﬁ;@ﬁ;*»mawmufWWWellingtonhdiedaorwseverefarsenic»poisoning?*

-MADDCCK 3 nsevicomm il - the.. other-one? -

CHIEF? o ereomnr-De2ER DY polson-other:than-arsenics -

CHIEF;w“,ﬁmwuﬁﬁthlggﬂgggggﬂgqtpick,up;Mrs.hTaylor:’*Want”tcﬂcome'along?

MADDOCK: .- -

— e - —

[

MRS, TAYLOR:

MADDOCK:

CHIEF:
MRS, T.YLOR:
CHIEF:
SOUND:

— e Ay =

MRS, TAYLOR:
‘CHIEF:

MRS. T.YLOE:

:w‘Hold;everything,ﬂchief,ﬁﬁllllﬁbeatherer'

e M e e a —— —

Why, Mr, Maddock? _
Yes, Mrs, Téylor. ind fhis is the Hartford Chiefl of
Police with me.
We'd 1like to ask you some guestions,
Wﬁy ++« Why surely. Come in,
Thank you. |

_ _ DOOR CLOSE_
If you'll just ... come into the parlor, I haven't
dﬁsted yet ..; Eeen making a special dessert for one
of my boarﬁerg.
$1¢ down, won't you?
Mré. Taylor. The daughter of one of your deceased
patients reported some suspleiocus facts about her
father's desath,
Oh, you mean that Wellington girl esgain.

ATHRT O0e0116
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CHIEF:
MRS5. TAYLOR:

CHIEF:

¥AS., TAYLOH:
MADDCCK:

YRS, TAYLOR:

MADDOCK:

KRS, TAYLOR:
MADDOCK::

MRS, TAYLOR:
CHIEF;

MRS, TAYLOR:
BESFHRGE

23 - (REVISED)  12-6-47

What about i1t, Mrs, Toylor?

Why, like I told Mr, Maddock, here, I'm anxlous to
eclear up all these false rumors. So you just ask me
any questions you went and I'1l do nmy best to answer
them,

All right, Mrs, Taylor. How do you account for the
fagt that you bought poiscn inlarge guanties?

Like I said before, it was for rats and mice,

What about the manner in which yeou removed human bodies
from the home during the night? Miss Wellington and
othepgdbave{stgpgg_tpat bedies -efwredatbives-were gone
beforé)%éﬁg:;;fi§é5')here.

Well, I like to get the bedy out of the house &5 soon

as death occurs, It disturbs the other boarders.'

hnd why wes it that thefgseatssiunnmbe::aﬁ;dead-weﬁ&
those who paid you 2 thousand dollars outright for
board? '

{(SHE SEES A TRAP) I ,,. I can't imagine where you got
such an idea. I ...

(PRESSING NOW) Why were bodies shipped secratly out

of the county without a permit?

Why, I ..s

Why did an autopsy on Jay Wellington and another one of
your boarders show that both dled of polson and not
natural causes?

Tyt ,

An ... an autopsy! You did an autopsy?

RuSHERSsr | _ BUSE

CHIEF:

Come along, Mrs, Taylor. I have & warrant fer your

arrest,

ATHKOT QesQ117
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MRS. TAYLOR:

MADDOCK:

H

CHRAPPELL:

AR
A [

(AN INSANE QUALITY CREEPS INTO HZR VOICE HERE) You
zan't prove anything, That girl talked tooc much but
you can't prove gnything. You cen't really know., I
was too careful, 1T had an answer for everything.
You'll see, I'1l hang before I admit I did it,
Yecu're probably right, Mrs. Taylor. You'll hang.

In just & moment, we will read you & telegram from
Avbrey Maddock of the Hartford Dally Courant with the
final details of tonight's BIC STORY,

TAL

{CLOSING COMMERCIAL)

RTHQT Qosotle




' THE BIG STORY
- 25 - PROGRAX #37

CLOSING COMMERCIAL

CHAPPELL: PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to look 2t ...

HARRICE: Good to feel ..

CHAPPELL: Good to taste ..

BARRICE And good to smoke.

CHAPPELL: Yes, PELL MELLS are good to look at - good to feel -
good to taste - and good to smoke:

VIBRAPHONE: ___ BONG, BONG, BONG, BONG ... BONG!

GHAPPELL: Four notes that sre alike ... and one that is -
“Outétanding}“ And, of.America's leading eligarettes,
one is ®Qutgtanding!" - the longer, finer cigarette
in the distinguished red package. PELL MELL PAMOUS
CIGARETTES - "Outstandingl®

HARRICE:

And - they are milal
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ORCHESTRA:

T e e - ——

CHAPPELL:

MADDOCK s

CHAPPELL:

HARRICE:

A T N e e mm e

— . e m m

CHAPPELL:

Now we read you that telegram from Aubrey Maddock of
the Hartford Daily Courant,

Polsoner in tonight's Big Story was convicted of first
degree murder, However, an apneal wes granted snd the
conviction was changed to second degree. Given a life
prison sentence, she was subsequently transferred to
the Hospital for the Insane at Middletown. Many. thanks
for tonight's PELL MELL Awardg,

Thank you, Mr, Maddock, The makers of PELL MELL

FAMOUS CIGARETTES are proud to have named you the
winner of the PELL MELL $500. Award for notable service
in the field of journalism, ,
Listen again next week, same time, szme station, when
PELL MELL FAMOUS CIGARETTES will present amother BIG
STORY -~ A BIG STORY from the pages of the Des Moines
Tribune; by-line -~ Russell Wilson, A BIG STORY thet

reached its climex with an automobile ride ...

L B L P L. K T4

The BIG STORY is produced by Bernard J. frockter, and
directed by Harry Ingrem, with music by Viedimir ’
Selinsky. Tonight's program was written by Gail
Ingram, Your narrstor was Bob Sloane, end Les Tremayne
ﬁlayed the part of Aubrey Maddock, All names in

(MORE)
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CHAPPELL:
{CONTD)

T Yt e

CHAPPELL s

ANNQUNCER:

tonlght's story except that of Nr. Maddock were
fletiticus; but the dremetization wes based on a true
and authentic cese, |

THEME UP_FULL AND FADE

This is Ernest Chappell speaking for the makers of PELL
MELL FaMOUS CIGLRETTES and reminding you of the ideal
Christmas gift - PELL MELL FAMOUS CIGARET;ES in their
spacial Holiday carton.

THIS IS NBC -~ THE NATIONAL BROADCASTING COMPANY,

ATKOT Q060121
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Page 26 & 27
THE BIG STORY
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s
o
PROGRAM #38 TR Craadondd
"PHE CASE OF THE AMBITIOUS HOBO!™
WEDNESDAY, DECENBER 17, 1947
CAST
NARRATOR . BOB SLOANE
RUSS WILSOHN GEORGE PETRIE
FREDDIE LARRY ROBINSON
MOTHER HESTER SONDERGAARD
IDAHO HUMPHREY DAVIS
CARL WILLIAM KEENE
HODGE RALPH BELL
WHITEY WILLIAM KEENE
WRS. HENSHAW HESTER SONDERGAARD
DRIVER BOB SLOANE
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CHAPFELL:

-_— T o w——

FREDDIE;
IDAHC:
FREDDIE:

IDARO:
FHEDDIE:

IDAHO:
FREDDIE:
IDAHO:
FREDDIE:

il AT

CHAPPELL:

NUSIC:

12-17-47

PELL WELL FAMOUS CIGARETTES present .,. "THE BIG STORY!"
TRAIN WHISTLE OFF._ AGATN._ TRAIN RHYTHM, WHEELS_UNDER_
Say, Idzho ...

Yeah, kid%

Ly beck feels broken, ridin' on the floor of this

etipty box-car,

You'll get used to it, kid. You'll get used to it,

Oh no, not me. Meybe you're gonna go on being a hoho
2ll your life, but nnt me. I got big ideas.

What kind of big ideas?

I'm gonna be a big shot some day, Idaho,

A blz shot?

Yesh, And when I do, I'm gonna ride the cushions in a

Pullman c¢ar ... first-cless!

el T i — e S e

P i Sl — L

THE BIG STORY! Another in a thrilling series based on
true expefienpes of newspaper reporters. Tonight ...
to Russell Wilson of the Des Molnes Tribune goes the
PELL MELL Award for THE BIG STCRY.

a1

(OFENING COMNERCIAL)

RTHOT 006Q123



VIBRAPHOKE:

LEE aEe BIG STORY
l:i . PROCRAM #38 -

OPENING COMMERCIAL

EONG, BONG, BONG, BONG ,,, BONG!

CHAPFELL:

HARRICE:

_ .éHAPPELL:
" HARRICE:
CHAPPELL:
HARRICE:
CEAPPELL:

V;BRAPHONE=7

" Good to look at ...

filters the smoke of this longer, finer cigarette - .

Four notes that are elike ,.. and one that is -
"Outstending!" And, of America's leading cigarettes,
one is "Outstending!" - the longer, finer cigarstte .

in the distinguished red packege - PELL MELL,
Ladies and gentlemen, have you noticed how meny of
your friends have changed to PELL ¥ELL? There's =
reason -- PELL MELL FAMOUS CIGARETTES! ...

Good to feel ...

Good to laste ...
dnd gggg to smoke. _
Yes, PELL MELLS sre good to look at - good to feel < .
2904 to taste - and good to smgke! For PELL MELL'S

grester leggt of traaltionally fine, mellow tobaccos-“

gives you that spogthness, mildness and satisfaq 10 ;'?%

no other cigarette offers you, : ' - _éihfﬁfif;
BONG, BONG, BONG, BONG .. . BONG!

K RRICE:

. CHAPPELL:
. HARRICEs

Four notes that are alike ... -and one that is —-ﬂ__ﬂy;

“Qgigjggg;gg:ﬂ And, of America's leading cigare;tes —!lftﬁ”;
oneg is "Qutstandingith ] , , | . th
PELL MELL FAMOUS CIGARETTES! ... "Outstendingln - -
hng - they are milat R
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HMIIeIC:

NARRATOR 3

MOTHER :
FREDDTE !

¥OTHER :

FREDDIE:

MOTHER :
JREDRIE:

IKTRODUCTION AND UNDER FOR

— e e e ama mam . m mmm e e wew e Aea

Now the exciting end suthentic story of ... "The Case of
the Ambitious Hobe,"
UP AND UNDER

You ere Russell Wilson, and right now you hang your het
in the clty room of & Californis newspzper. But actually,
you'lre from out where the tell corn grows in JToway. For
years, you vqugd tpefppéioembe&t'for the Des Moines
ribune,land.it wés with the Tribune thet you finally
neiled down your BIG STORY. It really begean some two
hundred and fifty miles scuth of Des Moires, in & little
home in Kansas City,
Freddie, listen to me, Don't leeve home agaln. Stey here.
Serry, Mom. But I'm through henging eround the house,
being & burden to you. ISm—bibiinp-~theweadxtopipht.
The last time you left home, you were gone two yeers.
I never even knev where you were, or whet you dlda. I
worry about you, Son ... youlre only & %oy, end ...
That's the trouble. Thsat's what everybody thinks.
Everyone around here still calls me Bebyface .... Babylace
Freddle Bell. But I'm ne kid snymore, see, even if I
look it. 1I'm twenty-one. And I can't just sit eround
here end watch you breaﬁi&gﬁglbackﬂtakinieinfwashing,
Jjust to support me,
But, son, if you stay home, there are plenty of jobs,
Seor——BureT—Mom=But.ailp bmkind- 0 jObs 2_. WoTkinguan
theeratiroed—rm—driving-e~truck?--That ! s not..Loramet—
(MORE }
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FREDDIE:

MOTHER

FREDDIE:

MOTHER:

FREDDIE:

MOTHER

Not my kind of jobs. I want to be rich.,.femous,..I want
to own a vlg car, & big house, have ten suits of clotheé.
I want tp make sure you never have to work agaln, Mom.

I want people to turn around and look at we when I walk!
down the street én' hear 'ew say: "There zoes Freddie
Bell, the big shot."

Freddie, I wish your father was alive, I wish he were .
here to advise you. I don!'t ¥now what to ¢o. I can only
gsay that I think you're making & terrible wistake.

No, I'm not. It's like in those stories you used to raad
me when I was a kild...I've got to go out and seek my
fortune. You wouldn't stand in my way, would you, Mom?.
(QUIETLY) No. No, son. If that's vhat you want, I
wonlt try to stop you.

Now you!re talking. Uh -- Mom. I hate te a8k you this;
but I'n gonna need some méney to get started on my triﬁ.
How about that twenty dollars you got saved uplrcr that
vashing machine you were going to buy? I know 1lt's all,
you have, and I feel 1ike & heel asking you for it, hones"
but...

You don't have to ask me for it, Freddie. Itts yours.

ATHOT QOE0126



MUSIC:

FEEDDIE:-

IDAHO:

FREDDIE:
IDAHO:

FREDDIE:
IDAHO:

FREDDIE:

IDAHO:
FREDDIZ:
IDAHO:

'~ THE BIG STORY #38 -5~ 12-17-47

- Bl R e TR e e 2T T e AR e e A - e —

P R ]

1t111 be daylight in an hour, Idaho. When does this
here freight train get to Des Moines?

This 1s a highbsll freight, kid. She's been hiiting
high iron ever since we Jumped ;board et Kensas Glty.
We're in the outskirts of Des Moines now, And we'?a

pleyed in luck.

Why, Idaho? :

The brakemzn hasn't been arcund to bother us the whole
trip, Once we hit the yards, she'll slc\ié;.r{la/we'll
drop off this hoXxcar.

And after that?

After that, I'll teke you to the hobe Jungle, and
introduce you to some of the other bo's ridiq'_this
territory. |
Well, it can't come too soon for me. My back's broken,
ridin' on this boxcar floor. Spme.day, when I get.
rich, Ideho, I'm gonna ride the cushions on the Pullmen
cars, first class.

Still think you're going to be 2 big shot, hub, kid?

I got my mind set on ;t. . :
we;;T-mayhe=you&llamakem;tw~~¥ou«1ookuiike“a~nica,
c1eanacut.kid.4h3ut,$ake“a“piece*of~advice~frcm“an;
old-timer-like mé," |
Yeah?..

¢/ Stay away from the road. Don't go gettin'_cinders,in

your blood, and train whistles ringin' in your ears,
like I did., It ain't a life for a kid like you. "

ATKOT1 000127
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FREDDIE:
IDAHO:
FREDDIE:
IDAHOQ:

FREDDIE;
IDHO:
FREDDIE:
IDAHO:

FREDDIE:
IDAHO:
FREDDIE:
IDAHO:
FREDDIE:
IDAHO:
FREDDIE:
IDAHO:
FREDDIE:

IDAHO;

FREDDIE:

LDAHO »

You expect to be 2 bum ell your life, Idsho?

Not a bum, kid. A hobo,

Whet's the difference?

Plenty. A bum's & tramp, He won't work, esnd he'll
steal. A hobo's different. He'll work if he has to,
an' he's got respect for the law and ... (CUTS) Hay,
kid! |
Yemh?

There's trouble comin' up. .  The brakeman's couin',
Where?

He's on the cetwalk, two cars aheed. Get away from -
the dﬁgr, kiéd. That brekeman will be on the roof of
this boxcar in a minute,

What of 1t? |

If he sees us, he'll throw us off this train,

Oh, no, he wentt, Idsho,

He won't?

You heard me.

What do you mean, kid?

I mean this, Idsho.

Where'd you get that knife?

(LSUGHS) In K.C. & bowile knife, they c2ll 1t. 4nd if
that brakie sticks hls heed through this car door, I'll
cut it off for him! :
Kid, wait a minuta. What's come over you? Put that.
knife away ..., . , . . :
(HARD) Shut up, Idsho. 1I'11 take care of this!

Herervomes—the-bralktemowr—Hets—en-theeroof—of—cuinals

}/-' v SpvT P TTHE L, ,'\.gl"!FPS i THE EwF 4/ TH/ &
CAar U, ’ _ o
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Tt Yeah,

BESNDi_ _ _ _ _ -STERE-BFOP~FORTA-MOUENT

IHAHO: HeLs-aéoppeét“‘ME?bE:qg*srgopna*&eck?in.

FREDDIE: (SOFTLY AND DEADLY) ~ d-iebniciofmhoponhesdgs;—Faahomm-TF
kind—ofi=hope-he-dees. I'll shove this knife right -
through him ifehowdoes-.,. '

SeURDr_ _ _ _ _ STEPSTMOYRSGN-AND FADE_

FREIDDIE: {DISAPPOINTED) 4w, he's gone.

IDAHO: Yeah., He's gone, kid. And now, you're going.

SOUND:_ _ _ _ _ CLANK OF_METAL_

FREDDIE: Hey,. Idaho ... what's the idea? What're you think |
you're doing wilth that iron bar?

IDAHO: Get off this traln,kid!

FREDDIE:. Wait a minute 4.

IDAHO: You had me fooled with that baby face of yours, Now,
I know what kind of big shot you want to be. ¥You wgnt
to be a big shot like Dillinger, or Legs Diamond.

FREDDIE: Yesh, What of it?

IDLHéf You're a killer, kid. And I don't want to be travelin!
eround with e killer. -F—dom*t~wart=eny=t{rouble.with
the-¥aw, We'rodgonna part company, here an now. (&
BEAT) Get off this freight, kid,

FREDDIE:. (FLASH OF FURY) Why, I ought te let you have this
knife ...

IDAHO: (QUIETLY) You try snything, kid, and you'll get this
iron bar across your face, (A BEAT) Go on! Jumpl

FREDDIE: (HARD) Okay, Idaho. I'1ll jump. But I'll be seaing
you! ' '

SOUND: TRAIN UP_AND SHRILL WHISTLE INIO

— e e o wm

g R ™ I s e i
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MUSIC:

— e e s s e mm

FREDDIE:
CARL:

_ FREDDIE:

FREDDIE:

CARL:

FREDDIE:
~ GaRL:

FREDDIE:
CARL:
FREDDIE:
CARL:

FREDDIE:
CARL:

_"'1_,FREDDIE:
CARL:

BRIDGE

A e o omm e Em Em da am e e o e e T

(CMING IN) Hey, Mister, would you gimme a 1ift%
Meybe, Let me get a good look at you first. Don't
like to piek up strangers when 1t's dark like this
uwnless ... (CUTS AND LAUGHS) Why, you're only e kid.
Ckay, Hop in.

Gee. Thanks ...

What sare You doing outside of Des Moines st five in
the morning? | ‘

bh, just hitch-hiking around,

Got the itchy foot, eh?

Guess so. _

I had it too, before I got merried: My name's Carl:
Andrews. .

I'm Freddie Bell.

Glad to know you, Freddie,

This sure 1s a besutiful car,

Ysp. Brand new, and it's got svery gadget in the b&ok.
Custom-made, too.

Is 1t your car?

Mine? (LAUGHS) ©No. What would I be doing owning s

car llke this? I work for a gerage, - Just deliveriné.ths
car te the guy who owns it., He's e bank president in
Des Molnes.

80 1t belongs to a bilg shot, huh?

Thet's right:

RTKO1 QOBQ130
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FREDDIE:
CARL:
FREDDIE:

CARL:
FREDDIE;
C:i-RL H

FREDDIE:

CARL:
SOUND:

» FREDDIE:

CARL:

FREDDIE:

CARL:

FREDDIE:

CARL:
SOUND+

T e - o o v -

- NARRATOR:

This 1s the kind of car 1'm gonna drive.

Y/ell, I wish you luck, kid. I hope you do some day,
(HARDENS) I'm not talking about some day, pal. I mean
now. I'm gonna start right in being & bilg shet e now,
®hat are you talking about? -
This!?

(STARTLED) Well, I'll be ... (CUTS) Put that knife
sway, kid. )

Pull over to the side of the road, pal. I'm taking
over.

Heve you gone crazy?

EQIOR UP_HIGH

8t6p the car, and pull over to the side. Or do I have
to carve you up? :
(NERVOUS LAUGH) You wouldn't dare to use that knife,
Bot = kid 1ike you. | -
Oh, wouldn't I, pal? Wouldn't I? TI've been waiting
for & chance like this ... .

You're bluffing, kid. Théfe's a stete police barracks
down the highway and ... (IN SUDDEN PANIC) No! No,
Kid, nol ' '

You asked for it. (GRUNT)

(A GROAN) You +.¢ YOU aus

Gimme that whesl. Gimme «+s that ...

T -

You, Russ Wilson of the Des Moines Tridune, get the

murder flash shortly after dewn. You high-tell i1f to
(MORE)
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NARRATOR:
(CONTD)

RUSS:
HODGE;
RUSS:
HODGE;
RUSS:
HODGE:

RU3S:
HODGE
RUSS:
HODGE:
RUSS:

, HODGE:

the scene, and when you get there, you find the usual
crowd ... radio patroimen, detectives, deputy coroner,
just plain citlzens, and officer Jemes Hodge, of the
Tows State Bureen of Investigatlon, You teke a long
look 2t the body, and then you manage to get Officer
Hodge over to one side ...

Any identificatlion on the dead men yet, Hodge?

Yes, He's a pgarage mechenic named Carl Andrews,
Anything else?

What deo. you mean?

Any mere Information I can use for a story?

Look, Wilson, according to everything I read, newspaper
reporters and private detictives are reel bright guys.
They always capture the criminal single handed, A
professionel cop is just a dope who wouldn't know a clue
if he saw one, So why don't you get your own
information?

Frankly, I wouldn't know how, I've never captured 2
criminal in my life.

You probably think you could.

I know very well I couldn't, (SMILE) What's the
matter, Hodge ... you got a big hate on reporters? One
of us spell your name wrong or somathing?

All right, all right ... so I got out of bed on the
wrong side this merning, What do you went to.know?
Just the regular stuff, The motive for this murder,
for instence. Robbery, I suppose. '

You suppose wrong, Andrews hed £ifty bucks on him,.
The killer dildn't even touch it.

ATKOt QOBRI13Z
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RUSS:

HODGE :
RUSS:

HODGE

RUSS:
HODGE :
RUSS:
HODGE :
RUSS}
HGDGE}

— e e A e —

NARRATOR

Thatts funny., If the killer wasn't interested in
mceney, what did he want?

You figure that out, reporter, and let me knoaw,

How about revenge? Maybe Andrews was riding with
somecne he knew ... & personel enemy.

Unlikely. I checked with the people at Andrews' g4qrage
They said he didn't have an enemy in the world.

Then you haven't-got an awful lot to go on; have you?
Enough to catch the killer. |
What?

Fingefprints.

Fingerprints? ‘
YeaH yeah T khow ..1 Just like 1In detective atories
Only sometimes killers really do leeve ringerprints.
This one dld. He was smart enough to wipe them off
the steering wheel, but in his hurry to make a geﬂﬁway
he forgot to wipe ‘em off the doorhandle, We'!ll
probably know who he is within a few hours.

BRIDGE AND HOLD UNDER

— ot e e wew AAm

City desk? Russ Wilson. I'm calling from Headquarters.
Those fingerprints belong to a kid nemed Freddie Bell.
He served & yeaa-in jail out Weat for armed robbery..

The police expect to plck him up any hour now.

.. UP_AND UNDER ..
s PAbE DT I oM o
But thewwidewt, A day passes ..., two ... three.

The manhunt hits high gear, goes out

.(MORE) g
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NARRATOR;
(CONTD)

RUSS:
IDAHO:

RUSS:
IDAHO:

of the state, and nationwide. You fellow it close,
write story after story ... The Tribune is flooded

with tips. You track them down ... find them worthless,
And then, days later, when the authorities are just;
about ready to concede a clean getaway, you get = phene

call ...

— T e e i T e i e fem ey e

(FILTER) Is this Russedi Wilson?

Yes?

Ttve been readin' those stories you wrote on the Carl
Andrews murder cese. 4&n' I got & tip ori the killer.
VWho's this?

Never mind.
-RUS&:s:::::::h¢=§§§51*~4af;) .

IDAHO:
RUSS:
IDAHD:

RUSS:
IDAHO:

MUBIGC:

=l — - A R e

CHAPPELL:

Do you want that tip on the killer, or don't you?

Yes, Yes, I do,

Okay. Meet me at the hobo's Jungle neer the freight
yards, at midnight tonighﬁ. -

The hobo's Jjungle?

That's right, (A BEAT) And Wilson ... just a word of

warning. Don't telk to the cops ... and gome alone!

— o — -

STORY. But first, a word from Cy Harrice.

(MIDDLE COMMERCIAL)
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MIDDLE COMMERCIAL

HARRICE: Ledies and gentlemen, have you noticed how many of
your friends have changed to PELL MELL?

VIBRAPHONE $ BONG, BONG, BONG, BONG ,.. BONG!

CHAFPELL: Four notes that are ellke ... &nd pre thet is -
"Outstanding!" And, of America's lescing cigsrettes,
one is "Outstanding!" - the lenger, finer clgerette
in the distinguished red package - PELL MFLL!

CHAPPELL: Good to lock at ..

HARRICE: Good to feel ...

CHAPPELL: Good to teste

HARRICE: ' And good to smoke,

CHAPPELLY Yes, PELL MELLS are good to look at - good to feel -
good to teste - and good to smoke! For PELL MELL'S
greater length of traditionally fine, mellow todhaccos
filters the smoke of this longer, finer cigerette -
glves you that smoothness, mildness and satisfacticn
no cther clgarette offers you,

VIBRAPHONE ¢ BONG, BONG, BONG, BONG ... BOLG!

"BARRICE: Four notes that are elike ... end one that i1s -
ﬁOutstandig&!" And, of smerica's leading cigarettes,
one is "Outstanding!"

CHAPPELL : PELL MELL FAMOUS CIGARETTES! ... "Outstanding!"

HARRICE: And - they are mild!
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NARRATOR:

NARRATOR ¢

NARRATOR ¢

INTRODUCTION AND UNDER

Now,. back to our nerrator, Bob Sleoene, and btonight's
BIG STORY. |
You, Russ Wilson, cof the Des Moines Tribune, have &
date with a mysterious volce on the telephone. Your
rendezvous .,. & hobo jungle near the freight yards
at midnight. Your misslon ... to find & killer. And
when you cross the tracks in thé darkness, and head
for the clearing they call the "hobo's jungle,"
you're scared plenty.

PUNCTUATE WITH AN EERIE TRAIN WHISTLE, OFF.
Somevhere 1n the distance, you hear & train. And
right now, you wish you were on that train ... yow
wish you were eanywhere but whe;g you are. But you.
kéep_on walking :.. . | '
STEPS UNDER

_— e o aa — —

And f1nally you bit the Jungle itself where the
hobos camp, You see the ashes of the cooklng fires,
bits of .cast-off clothing &nd $in cans littered
about, And you keep on walking ...

STEFS UNDER

— e g

Hello, Wilson.
STEP3 8T0P ABRUPTLY

—_ T S e - e

(STARTLED) Oh. Hello. It's so dark I ...
You'ré right on time.

Who are youf -

The neme's Jones ..; Idaho Jones. I'm & hobo.

Why.d1id you want me to meet you out here?
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THE BIG STORY #38 SLE 12-17-47 REVISED

IDAHC:

RU33:

ID:AHO:
RU35:
IDAHD:
RUSS:
IDAHD:
RUSS:
IDAHO:
RUSS:
IDAHO:

— . —

IDAHO:
WHITEY:
IDAHO:
WHITEY:
FREDDIE

IDAHO:

I figured 1t was safer...for me, If I met you in town,
1414 te too easy for you to turn me over to the copa, 1f
you dldn't believe my story.

I see. {A BEAT) You said over the rthonme that you had 2
tip on ths Carl Andrews murder. Whatfs the tip?

I seen the killer about seven o'clock this evening.

You saw Freddie Bell?

Yep -- baby face and &ll.

Where? . ‘

Rigzht here where youlrs standing.

You mean hels right here in Des Molnes?

He was.

How'!d you spot him?

Along about dark tonight, me and another 'bo started to
burn some kindling to cook up some coffee and slum.

I remember it had started to rain and wy friend was tellin

about other hobe junglies he'd seen...

Ytknow, Idaho, the best one I ever seen was off the

D. L. & W. near Scrantbn. It was bullt against a clay
bank to keep out the wind and...

Whitey, hold 1it!

What's the matter, Idaho?

Somecne's comin’.,

Yeah.

(COMIEG IN) I wonder if you two guys could deal we in on
a little stew. I,..(CUTS8) Oh. It's you, Idaho.

(COLD) Yeah. It's me, Preddie.

ATHC1 Q0BOT3F
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WHITEY:
IDAHO:

FREDDIE!
IDAHO:

' FREDDIE:

IDAHOQ:
FREDDIE!:
IDAHO s

FREDDIE;

IDAKO:
FREDDLE:
IDAKO:

FREDDIE:
WHITEY:

FREDDIE:

Who'!s thimz baby-face, Idaho? .
Freddie Bell., He knifed a guy to death near here a couﬁlg
of weeka &ago. . ' |
Look, Idahe, I didn't do it.

That ain't what the Des Moines parers B8ay. kid.

They're lying. I tell youl didntt...
Don't 1ie %o me, kid. I know you did 1%.
How do you know, What makes you think:i.; )

Carl Andrews was murdered at halfl past four, like this
reporter Wilson in the Tribune says. And at four b'clo?k,
you jumped the freight we was travelin', right about th?

place where Andrews was kllled. You were carryln' a knlfe

and you were in @ killin' wood. (A BEAT) Well?

Okay, okay. So I knifed him, So I'm on the lam. LOOK,
guys, I'm taking the next freight south for Kansas Civ.
A11 I want is a little stew.

Beat it, kid.

But I'm a hobo 1lke the two of you.

oh, no, you'rve not, kid. Youtre a killer. Nov beat 1%,
And if you're goin' to K. C., don't try to go by freight,
What do you wean? | '
He weans not to ride the rods or boxcars. That's hobo
1a%...Jjungle law. If you're golng to Kansas City, you'il
have to hit the highway -- hitch rides by car.

Wait a minute, wise guys. You can't tell mwe how to

travel.

RTXOT O0BO13R




et —— e e 8

?HE BIG STORY #38 -17- & =18~ 12-17-47 REVISED

IDAHO:
WHITEY :

IDAHO:

RUSS:
IDAHO:
RUS3:

IDAHO:

RUSS:
IDAHO:

Can't we, kid?

If any hobo catches you on a freight, he'll throw you off
the train...that's the law. We don't want any killers
ridin' the rallas, Brings the cops down teo guick...

The highway's about a wile east of here. Novw, beat 1t,
kid., Get going.

TAKE RAIN OUT

That's the story, Mr. Wilson, That's the last I saw of
Babyface Bell. But it looked to me like he was still .
carrying a knife...and still figurin' on usin! it.

Did you call me right after he left?

Yes.

EFmmm. That means he'ls got about e five hour start. You
think he'a-heading for Kansas City?

Right.

Vhy d1d you tip me off to this Idaho?

When the copa find out Freddle Bell!s a hobo, they'll raid
this jungle, close it up. I figured 1f I tipped them off,
through you, they might let us hobos alone, maybe . See.

what I mean, Wilson?

ATHO1 0060133




THE BIG STORY #38 ~ 19 - (REVISED) 12-17-47

---- RUSS: Sure, Idsho. I see what you mean., Come on -- I wént

you to tell this story to a friend cf mine.

MusIC:  _ _ _ BRIDGE
RUSS: A11 set with those pictures, Hodge?
HODGE : Yep. Got seven different photographs here on my d@sk

. every one of 'em out of the Rcgue's Gallery ..,
wlth the nsmes blanked out.
RUSS: . And Freddie Bell's picture is one of ‘'em?
BCDGE ;. Right, If this hobo picks it, we'll know hets notg
talking through his hat., We'll know that he'e seeé
the right men., {SMILE) Much as I hste to admit 1%,

" this was a good idea of yours, Reporter.

RUSS: - Thenks. (FADES A LITTIE) I'il let him in now,
SOUND: :_ _ _ _ DOOR_OPENS_OFF
B RUSS: (OFF) * Come on 1in, Idsho,
IDAHO: (COMING IN - WORRIED) What's this all about, Wilson?
- RUSS: Take it essy. We just want to see whether yoﬁ canf

plck Freddie Bell frem these pictures.
HODGE: - Go shead, Idsho. Pick it out. Which one of these
pictures 1is Freddie Bell?

R
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IDARO:

RUSS:
HODGE;
RUSS:
HODGE:

RUSS: '

Fe e " —

— e e e m——

MAS. RENSHAW:
FREDDIE :

MRS. HENSHAW:

FREDDIE:

— ey e o - A

(A BEAT) WVhy, this here one. This picturs ... third
from the left. That's Freddle Bell. I'd know him
anyvhere.,

{QUIETLY) Well, Jim?

He's right, Reporter. That does it.

What now?

First, I'm golng toc send out & general slarm ...
notify &ll road pastrols znd police between here aﬁa
Kensas City.

Fine ... That!ll five me & chance to phone in & lead
..+ I can just make my Edition, After that ,., where
do we go from here?

For & ride along the highway to Kanses City.

e e e o o me e e s ma a e e

—

Excuse me, Me'em. I'm on my way to Kensas City ...
hitch-hiking, And IF'm hungry. I wonder if you could
spare me & meel?

Why, it's a shame ..., & nice looking boy like you
golng hungry. Come in ..., come in ..

Gee ... thanks, Ma'laem, Yourre swell. You remind ﬁa
of my mother. '
Dld you notify the police immediately after you heerd
that Freddie Bell wes in this aree, Mrs. Henshew?. -
Yes, Mr. Hodge. But I don't believe thet thiz boy
who had a meal right here In my house was the killer
at 811} |
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RUSS:
MRS, HENSHAW:

F = S —

— o e e ma e — —

FREDDIE :
DRIVER:

Why don't you believe 1t, Mrs. Henshaw?
Why, he seemed 1like = nice boy end he had such a kind

fece,

— e e m mma i o mim aa

— e o

How's chances on & ride in your truck, dri?er?

Well, I dunno. Welre not supposed to teke any riders.
Where you golng?

Kensas City.

We-ell, you look like £ nice kid, end you're a

leng way from home. Gome eheed ... hop in!

Where did you pick up. this kid in your truck, D“ivero
Rlght outside of St. Jeseph Mr. Hodge. But when the
state troopers bgas;-that road block and starpedﬁtbl
toaidie~ . .. WollReyonsuknonn b i en b
LIUIDETs looked into my truck, the kid was gone.
Well, thatts that. Let's go, Hodge. :
If you ask me, Mr. Wilson, you two ere barking up the
wrong tree, |
Are wa? Why?

¥Why, that kid was cleen~-cut ,,. & regular fellow. He
didn't look enything like a killer to me! |
UP AND UNDER

(SHOUTING) Lemme in, Mom! ZLemme in!
DOOR OFENS

Shut the door! Quick!
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FREDDIE:

MOTHER ¢
FREDDIE:

MOTHER :
FREDDIE:

MOTHER :

FREDDIE:

MOTHER:
FREDDIE:

you'd done, They...

Look, I haven't got much time, Mom. Cook up something ﬁo
gat for me...3omethln' to take along...zandwiches.,.
anythinz. I gofta get some clothes an' get outa here in

a hurry.

Freddie, why did you do it? Why did you do 1t?

Will you stop gabdbin!' an' get busy? I'm on the lam, sea?
They're after mg...hreathin' on my neck.
Freddie...Freddie, vhere are you going...where can you go?
I'm zonna get me a2 job somewhere...30me place vhere they
won't look for me...with the rellroad maybe working on é
section gang.,. |
No. Don't'do 1t, son.. Gifé yourself up.

Have you gone nuts?

But you've got to give yourself up. You killed a man.)fiisy o Miene
Yeah? Aln't that 50methin1, Mom? Youtre the mother of

a pig shot now., A big shot like Legs Diawond, Dillinger,
the rest of théml T got my plcture in the papers,
reporters writint! stories about me, 2 real publle enemj.

Okay, now, Mom -- get wme that grub. I gotta beat 1%.
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NARRATOR :

NARRATOR &

HODGE £

FREDDIE :
RUBS:

FREDDIE:
Pl.’.‘.’«ﬁ.;

FREDDIE;
RODGE:

FREDDIE:
RUSS:
FREDDIE:

e e i i e e m m am — e —

e I T e e =

- 23 - (REVISED) 12-17-&7

HIT AND GO UNDER

— o m—m  penh

3till following the trall, you and Hodge check with : i
the rallroamds, and find that they're hiring section %

geng lébor gt Liberty, Missouri, about twenty miles

out of Kensas City. On a chance, yocu show up at tha?

employment sheck, and sure enough the timekeaper tells

¥cu he'!s hired 8 new man. And just as you walk out

in the freighi yard, you see Baby-face Freddie Bell ,..
TRAIN WHISBTLE CFF, RUMBLE COF FREIGHT TRAIN OFF

There's a hot shot freight train coming through, ‘
souvthbound, end Jim Hedge draws his gun and yells ...

Bell! Ceme in

{OVER ROAD COMING UP) You!

Hey!
with your hends up!
(YEILS) Oh, yeah. Try and get me!
(YELLS) Hodge! He's meking & run for 1t. Hels
going to try &nd catch that freight!

Ee's not going to make 1it.

SHOT ...
Okey, Bell. Try these brecelets on ... for size,
(PANTINGI I coulda made 1t. I coulda mede it, ses?
Then vhy dldn't you, Bebyfece? Afraid X/might have
gotten you with a2 second shot?

I ... VWell, I ..

& lot different when youl!re on the receiving end,

isn't 1t7 We cen get

(A BEAT} Let's go, Wilson.
the Flyer back to Des Moines,; 1f we hurry.
Aln't that & Pullmen?

Why?

The Flyer?
Thet's right, Babyfece.

(LAUGRS} Thatis funny ... thet's real funny.
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— RUSS 1
' FREDDIE:

—_—m e - -

- MUSIC:

- 2% - (REVISED) 12-17-47

What's so funny?

When I was rddin' the boxcars, I swore that some day
I'd be 8 big shot end ride the Fullmzn, first claes.
(LAUGHS) An' here I am - big shot with my
ticture in all the papers ,.. end ridin!' a Pullmhﬁ'
car first class ... Just a3 I said I would:_
{LAUGHTER UP EYSTERICALLY INTO)

CURTAIN

In just a moment we will resd you a telegram from
Russell Wilson with the finel outcome cf tonight's
BIG STORY.

FANFARE

(CLOSING COMMERCIAL)
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CLOSING COMMERCIAL

CHAPPELL: PELL MELL FAMOUS CIGARETTES!

CHAPPELL: Good to 1ook at ...

HERRICE! Good to feel ...

CEAPPELL: good to teste ...

HARRICE: and good to smoke . ) ; _

CHAPPEIL: Yes, PELL MELLS are good to look st - good to feel -

_ good to taste - and good to smoke!
VIEBRAPHONE : BONG, BONG, BONG, BONG ... BONG!
CHAFPELL: ' Four notes that are slike ..., and one that 1s -
| "outstending!"  And, of America's leeding cigarettes,

one 1s "Outstending!" - the longer, finer Eigarette
in the dlstinguished red packege. PELL MELL, FAMOUS
CIGARETTES - "Outstandinsq" .

FARRTCE ' -

Y

And - thex are mild!
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CRCHESTRA:

CHAFPELL:

RUSS:

CHAPPELL;

HARRICE:

— el Y - — —

CHAPPELL:

ow we read you that telegrem from Russell Wilson 6r
the Des Moines Tribune.

Youthful killer in tonight's BIG STORY was hrought to
trial, convicted of murder, and sentenced to life I
imprisorment in the Iowa State Penitentiary, Ten years
later, he made a daring escape from prison, but aftér
several weeks at liberty he voluntarily returned tq
jail and is now serving out his sentence, Many thénks
for tonight's PELL MELL Award, |
Thank you, Mr, Wilson. The makers of PELL MELL FAMOUS
CIGARLTTES are proud to have named you the winner of
the P“LL M?LL $500, nwa“d for notable service in the
IField of journslism. _
Listen again next week, same time, same statlon, when
PELL HELt-FAMOUS CIGARETTES will present another BIG
STORY -- A BIG STORY from the pages of the Nashville
Banner; by-llne ~~ Marshell Morgaen. 4 BIG STORY aﬁout
two penniless parents, end a reportsr who saw to it

that two children got what they wanted for Christmas.

——.—————-—-.—--—..——-_-—-——--—.----.--—.—.—

The BIG STORY is produced by Bernard J. Prockter, and
directed by Harry Ingrem, with music by Vladimir '
Selinsky. Tonight's preogrem was written by Max Erlich.
Your narrator was Bob Sleane, apd Gecrge Petrie plﬁyed
the part of Russell Wilson, N1 nemes in tonight"
story except that of ¥r. Wilson were fictitious; bdt

) (MORE)
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CHAPPELL: the dramstization was based on & trus snd suthentice
{ CONTD)
case.
N¥USIC: _ _ _ _ THEME UP _FULL AND FADE
CHAPPELL: This is Ernest Chappell speaking for the makers of PELL

MELI, FAMOUS CIGARETTES. and-reminding-you-of~the-ideal
ehrfrstmas*si'ft‘"?“PEﬁb'MEbb“Fﬁ.MOUS*GI—GAR-EM-ESBLnﬂthBiL__m
speciwi~HotTtdaycarton: '

ANNOUNCER ; THTS IS NBGC -- THE NATIONAL BROADCASTING COMPANY,
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Pege 23 - (Peges 26
end 27 added),

THE BIG STORY

PROGRAM #39

.9‘?’: C’/ffj-fm&-v%m-d'f

"MERRY CHRISTMAS FROM THE MAGI"

WEDNESDAY, DECEMBER 24, 1847,

NARRATOR

MARSHALL MORGAN

BOB SLOANE
CARL EASTMAN

EDITOR GENE LEOQONARD
SERGEANT BOB BLOAKE
SANTA CLAUS GENE LEONARD
JIMMTE EMILY KIFF
WOMAN AGNES YOQUNG
RUTH JOAN LAZER
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CHAPPELL

ALICE:
PAUL;
ALICE:
PAUL:
ALICE:
PAUL:
ALICE:
PAUL:

LLICE:

CHAPPELL:

PELL MELL, FAMOUS CIGARETTES present ... THE BIG STORY!
(YOUNG AND EAGER)  Darling!

Hey! IYou must heve been standing right at the door.

I was, Did you get 1t? :

Yes, |

Let me see, let me ssel

It's not so much.

Let me seel

Here.

(PAUSE. 4 BREATH) Oh, darling.

I'm sorry I ecouldn't get you en engagement ring, too ...
but this does have & couple of little dismonde in 1t.
See?

Ch, dariing, darling, darling -- it's the most wonderful
wedding ring in the world. (BEAT) After we're

married, I'1l never take it off, darling .., never as

— T e 2R, et e S T T T - e e wrm mm m—w med R

THE BIG STCRY! Another in a thrilling series bagsed on
true experiences of newspaper-reporters. Tonight, to
Marshall Morgan of the Nashville Banner goes the FELL
MELL Award for THE BIG STORY,

{ OPENING COMMERCIAL)
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OPENING COMMERCIAL

VIBRAPHONE ; EONG,.BONG, BONG, BONG ... BONG!

CHAPPELL: Four notes thet ere alike ... end one that is -
"outstending!"  And, of Amerlcals lecding cigarettéa,
one 1s "Outstanding!"™ - the longer, finer cigarette.
in the distinguished red packege - PELL MELL.

HARRICE: Ledies end gentlemen, haﬁe you noticed how many of- 
your friends have changéd to PELL MELL? There's o
recson -- PELL MELL FAMOUS CIGARETTES!

CHNAPPELL: Good to lock et ...

HARRICE: Good to feel ...‘

CHAPPELL: Good to teste ...

HARRICE: ind good to smoks. :

CHAPPELL: Yes, PELL MELLS cre good to look £t - good to;ﬁ -
good to tasté - énd good to smoke! For PELL MELL'S?
greater length of trcditionelly fine, rellow tochcbs
filters the smoke of this longer, finer cigcrette -;
glves you thet smoothness, mildness cnd satisfectioﬁ
ac other cigerette offers you.

VIBRLPHONE BONG, BONG, BONG, BONG ... BONG!

H/RRICE: - Four notes thet are slike ... end pne that is -
"outstending!”  /nd, of Americz's leading cigarcites,
one is "Qutstanding!"

CHAPPELL: PELL MELI. FAMOUS CIGARETTES! ... "Outstandiggl"

HARRICE: And - they ere mild!
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CHAPPELL:

MUSIC:

KARRATOR:

EDITOR:
MARSH:
EDITOR:

MARSH:
EDITOR:

MARSH:
EDITOR:

Now, the moving end muthentle story of ... "lderry

Christmas From The Megi,"

You are Marshall Morgan, a reporter for the Banner in

Naeshville, Tennessee, It's a blesk December morning

«ve c0ld and dradb ,.. and there isn't much happenihg

in the city room until, about ten o'clock, you get =

cell to see the managing editor. You go into his

.office expecting & routine éssignment or a call-down

on your expense account or almost enything but whet
yout do get., He locks at you sclemnly for 2 moment,
end then he says ... .

S5it down, Marsh.

. Dure.

Marsh, I've just been glancing over the front page.of
yvesterdey's Banner, and ... well, I'& 1like it to look
different tqmorrow.... ' |
What_ggﬁipu‘méan?

It's thiee deys before Christmas, I'd like to see
some happiness on the front'page.

Such as what?®

Something simple and warm, Scmething sbout kindness

and humanity.

ATHKOT QABRIS2
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HARSH: For—bhe—front—peges |
RDITCH: A-thpee—golumn—spread on the. froni page.
SAREHY Youmedn 1t
~EDEFORT $1~5pEeiAl-fOatLe vel-NIURER-1 DL 6168 LS LOT Y- _
MARSH: About-kindnoss—and-numani e hre 6w 0lunn 82 mn LoD~
PREST— |
~EDITOR: That+s-right?™ .
MREH? ~Three-xhOusanduWQrd5~e£»sweetness-and.light,wandmbébies
shou&d—Love«their‘mothersTwandﬂevcryncloudnhaﬁféﬂsilven,
“lining? . Chisfy—youtro—kidding.
~EDITCR? Tim=noti=— '
MAREH Well, if it's heart throb stuff you want, that's a;
little out of my line. I'm not a sob sister. .
EDITCR: Idon't Gant B s50b sisfer; Marsh, I went an honest
job of reporting.abodt v weil, I don't quite know
++s but something that'll show the real spirit of é
Christmas...._something with goodness in it. It :
ought fo have ﬁarmfh and color'.;. shd a moral, ma&he
++. OF maybe a twist. '
MARSH: A twist? _
EDITOR: (WARMING TO HIS SUBJECT) That's right ... that's the
ticket. A resl 0., Henry twist, Ever resd O, Henry,
Marsh? o
MARSH: . 4 long time ago. Why?
EDITCR: Well, there's one story 0. Henry wrote called “"The

Gift Of The Magi." It's about a young couple who were
broke and couldn't buy Christmes presents for each
other, All she nad that was worth anything wes her

beautiful hair ... and 211l he had weas & watch.
Remember 1t?

ATHO1 DOE0153
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MARSH:

EDITOR:

MARSH:

EDITOR:
MARSH:

EDITOR:
MUSIC:

—_— e — m a

MARSH: "

SERGEANT::

MARSH:.

SERGEANT :

MARSH:

SERGEANT:

¥.ARSH:

12-24-47
Yeeh. . Yeeh, 1 think so. Didn't she cut off her hair
and sell it to buy him a weteh chein?

That's right. JAnd he pawned his watch to buy her =
comb for her halr, . That's the kind of a story I want;
Marsh,

Oh, fine.. Great, . 0. Henry was & genius who wrote
this &8s e piece of ficticn. And you want me to g§ out
and dig up a true story Jjust as good.

And write it,

Look, Chief ,.. let's be reasonable. Where am I going
to find & yarn 1like this?

Don't ask me, Marsh.. You're a reporter, aren't you?

BRIDGE

And then he said, "You're a reporter, aren't you?" 5o
that's what I'm trying to find out ... am I?

Why don't you give up and join the force? It's easisr.
I may have to, Look, Sergeant ... hasn't anxthing
happened aroﬁnd police hesdguarters that might give ne
a lead cn a story? |
Well, the Policeman's Benefit Assoclation 1s serving

a Christmas dinner to the old folks up =2t the Home for
the Aged.

Wetve airsady got that one set in type at the Banner,
Sergeant. Anyway, it's not exectly what I'm looking
for,

Well, that's about 211 I've got. Vhy don't you check
the boys down at the fire station?

Already did. Theyire giving a Christmas party for the

kids at the Orphanage. It's good stuff, but we d4id a
(MORE)
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MARSH: feature on 1t last year, What I've got to find is

(COKRTD) '
something uore individual, more personel .., like that
young ecouple in "The Gift Of The Magi." .

SERGE.NT: - What's that mean, anywsy ... Magi?

MARSH; - The Magi were the Wise Men. They cesme bearing gifts
for the Child in the manger in Bethlehem,

SERGEANT: Oh, _

M. RSH: I wish I kneé%;%ﬁ;gi who would come bearing a gift for
me ... a nice Christmas story. Or even an idea where I
wight get one,

SERGEANT: (CHUCKLE) Why not try Santa Claus? _

MARSH: I haven't been a good boy this yesr., He ... (CUTE)
Sergeant, I think you just said something. I an Ebing
to see Santa Claus, |

YUSIC:_ _ _ _ _ A GAY BRIDGE_THAT SEGUES_INTQ A MUSIC BOX B.G._

SOUND:_ _ . _ _ THE T0Y DEPARTMENT_THEEE DAYS EEFORE CHRISTMAS.

SANTA: (WARM AND HEARTY) A1l right, Jimmie ... if you'll
promise not te bite your fingerneils eny more, 111 try
to bring you & sled for Christmes. Will you promise?

JIMIES I promise, Senta Claus.

SANTA: All right, then.

WOLLLN Thank you, Sante Claus.

SANTA; You're welcome, ma'am,

JIMMIE: C'n T have an airplene, too?

WORAN: Welli*ﬁpat depends cn how good a boy you ere during the
next éﬁi@; days, doesn't it, Santa?

SANTA: That's right, me'am,

WOMAN: Say good-bye to Santa Clsus now, Jimmie, and come aiong.

JIMMIE: {FADING) Good-bye, Santa Claus ... good-bye,

ATHO1 QOBO1SE
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SANTA:
MARSH:
SANTA:

MARSH;
SANTA:

¥ARSH:
RUTH:

SANTA:

RUTH:

SARTAy

RUTH:
SANTA:

MARSHY

MARSH:
S.NTLs
MARSH:
SANTA:

TCragsatn Loy e

Goodbye, Jimmie. (A HEARTY LAUGH)

(COMING IN) Oh, Santa Claus ,.,

Hello, Mister. You got & little boy or girl you ﬁant
me to talk to?

¥o, I ... I'd 1ike to talk to you myself.. _
{LAUGHS) Well, all right .., go cheed. Whet do you
want for Christmas?

A story, You see, I ... ¢

T -
T o, mfesel Th
S = .
T g .

(INTERRUPTING) Santa Claus, can I get a base-bull~bat-
Tor Christmas? . -

-

What's & nice little girl like you want with a bssebeii-
(’,—C f""‘“"“‘"\" gk "‘f...” Zeam (
brati-

~IHls for my eousin,. he s gelng to ask you to bring

him a doll buggy for ne,

Well, I'1ll try to take care of that,

Thenk you, Santa Claus. (FADES) G'bye,

(LAUGHS} You hear everything. Now, then, Mister ...
what can I do for you? .

A story. I'm a reporter for the Banner, and my

editor sent me out to get a true Christmas story.
Scmething like 0. Henry's "Gift Of The Magi." I
thought perhaps you could help me.

Noooo. No, I'm afreid not. But I think maybde 0.:Henry
¢cAn;

Huh?

Why not follow his example?

I don't get you.

0. Henry found his Chrisimas story in & pawn shop, Why

not try one yourself?

RTKGT OORO15A




THE BIG STORY #3% -8 - 12-24-47

MARSH:

= T T e am ma

el i T e - —

MARSH:
MULLER:

MARSH:
MULLERy

MARSH;
MULLERs
MARSH:
MULLER:
MARSH:
HMULLER:

MARSH:
MULLER:

MARSH:
MULLER:

Well, now that's an idea, Santa Claus ... thet certainly
is an idea., (FADING) Thanks, Santa ,.. thanks very
much. 4And a Merry Christmas|

erry Christmes! Merry Christmas! (LAUGHS)

— i R R ™ ™ gl

— R — e ™ T s

(A SLIGHT CONTINENTAL ACCENT) Yes, sir?

I'd like to speak to the proprietor, _

I am the proprietor ... August Muller. (BEAT) You
have something to pawn, young man?

No, I ..¢

Come, do not be embarrassed. I am a philosopher, I
know that everyone comes upon hard times now and then,
I'm a newspaper reporter ... I'm used to hard times,
{LAUGHS) ;
That is a joke, yes? (LAUGHS) I do not understand it.
There are very féw rich newspaper reporters.

There are very few rich people., What can I do for you,
young man?

I know this sounds funny, Mr. Muller, but I'm locking
for something in the line of 0, Henry ... .

0. Henry? What is so funny about that?

Well, I ..:

I have & very fine set of 0. Henry here. Ten volumes
only slightly used, And the price is ressonable T
ten dollars for the complete set.

But I don't ...

A11 right, young msn, all right. It is Christmas. On

Christmas, we csn ell afford to be & 1ittle cheritable,
(MORE) .

ATKO1 0060157




MULLER:
{CORTD)

MARSH:

MULLER:

UARSH:

HULLER+

LS
R i

MULLER s~

MARSH:

— NULER—
MiRSH:-
MYLEERY

H#ARSh
-MULLER:

THE BIG STORY #39
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is it not so? I will let the O, Henry go for nine.

dellars,
Kr. Muller, you don't understand. Hy name's Marshall

Morgen. I'm from the Banner. I don't went to buy

anything, I'am looking for a special kind of story ...
a Christmas story.
(SIGHS) Well,

I see. Mr, Horgan, I do not think i ¢en

help you. I em a pawnbroker, not a story-teller.

I know, All I want is to... me&i-;—hmg-a?eund%ﬁr'
plece hore for.aswhile-on—the~chance~thet~someone—with &’
humen_interesi story wight come_in..

1508w /
Tnamﬂ4s?~44:you~denit-m%£d?ﬂ«
~Mind2*_LSHRUG%—-Why*sHU&IE‘I“miﬁa?"-T“thtnk"you*arewa
lixtie—crazy;*yuﬂngﬂm%ﬁ"v?fﬁhutnyouuareuwelcdmamtoa,
SEAY, i Stathoasame pud
ThmmL4unL__iEAHSEl-ilibLJﬂﬁJﬁ.cﬂld"nut.

/

Yegg— ;
Much.colden~¢han.yastanday.

Munh_nnliﬁnh_juh_l_&mLJmeysel£Tnperhaps-it-will-be\

warm2n”hmnanz0m.ﬁ_Xnu_see,_inﬁa-sma&%—wayq-l—am-au

HARSH
MULLER:
MiRSH:
UULLER:

philosapheri= |

-soon ;
Jn—amsmallﬂway.%
Yesr—ERAUSE) [T, Muller ...
What?

That woman .,. do you know her?

What woman?

ATHO1 QUBQ1SE
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MARSH:

MULLER:
MARSH:
KULLER:
MARSH:
MULLER:
HARSH:

MULLER: -

MARSH:

MULLER: -

¥ARSH:

HARSH:

KULLER:

MARSH:

MULLER:
HULLER:
ALICE:

MULLER:

ALICE:

s am

#39 : - 10 - 12-24-47

Qutside your shop. I Just noticed her this moment,
pacing up and down the sidewalk,.

I do not see ... Oh, that one, Yes, I know her.

She has an interesting face.

Very. .

¥ust have been beautiful once,

No doubt.

What do you know about her?

¥Mr..Morgan ... doctors, priests and pawnbrokers know
things they do not tell,.

I see,. Excuse me,.

You are excused.,.

It's just that there's something ebout her .,. I don't
know what ... but it catEhes your interest right eway.
Yes,

Will she come In here, do you think?

She will come in.,. She will pace the sldewalk one time
more, end then she will come in,

That's good ... that's fine. You know, I've got the
craziest idea thet she's my story ... thet O, Henry
sent her here, or the Maegi, or someons, Does she coms
here often? Oh, excuse me,

You are exXcused. 8he comes herae often,

—— o T A B T m T wm m  wt  de m am

Good afternoon, good afternoon, Mrs, Grant.

Er., Muller. It's nice to see you agsain.

No ... & pawnbroker is never nice to ses. I know that.
You have something to sell, lrs. Grant?

Yes.

RTHOT 0060158
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MULLEK:
ALICE:
LULLER;
ALICE:

HMULLER:
ALIQE:
MULLER:

ALICE:

- HULLER:
ALICE:
MULLER:

ALIGE:
BULLER:

#39 - 11 - 10424247 .

Whet is it this time?

This,

(PAUSE) Oh, no, lirs. Grant .., no,

(SIMPLE, DIRECT,UNEMOTIONAL) Please. How much 1s it
worth? How much will you give me for ... ? (CUTB) Mr.
Huller, you're not even loocking at the ring. .

No, Mrs, Grant ... I am not looking at it.,

Well, please do ... and give me e price.

The price is too dear. In my till, there is not enough
noney, In my safe, there is not encugh money. In 2ll
of Nashville, there is not enough money to buy the
wedding ring of a woman whoe 1§ves her husbend, You
see, in a small way, I am & philosphoer, '
(KEEPING CONTROL) 5upposg .. supﬁose the woman did
not love - her husbcnd, What would this ring be worih?
C¢h ... forty dollars,

I'11 take 1t.

But I will not give it. I know you and Hr. Grant.; I
will not buy your wedding ring '

~But, Mo, Muller, I need the.mopey. I ...
} :
J_2m an.old.manlirs~&rant T I-have-beenr—here~in

Jusingss. for.many. years....fecple.coss-here~into-my: e

Shop_« eardaly—Kindebfmpeoplesmlhoy.arain. troudla v,
WeWH;%MyMeMButM,Jm
cannn:#d0~itv:gi_mila-nat_hnx_uonn_£&ng:
Blaﬁ;gﬁnu:h-Gmantf—;xaapmihQ.EiQ&A%LJ%aHLiungenwuwmahm
}mﬁgi4Lt*hﬂB&-W&$h—¥0&¥unﬁauﬂillhﬁllmiﬁﬂl-heﬁ$sﬂv
;?FmDING) Now, if you will excuse me, I will lock'up

in the back room ...

ATHO1 QOBEQ160
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ALICE:

MARSH:

ALICE:

K.ARSH:

ALICE:

TARSH:

ALICE:

ILARSH:

ALICE:

CHAPPELL:

But sa's but HI‘. lluller’ I LECI
(COMING IN) I beg your pardon, iirs. Grant ...

I ... who ars you?

© I couldn't help overhearing. My name's Morgen. I'm a

reporter for the Benner, If thers's any wey I can be
of help ...

No, I ,.. thank you, but I den't want any help., I'm
nct asking for help.

But you are in trouble. No woman would come into a
pawnshop a couple of days before Christmas and trf to
s2ll her wedding ring v.. unless she wsre in trouble,
(LOW) Please don't ask sny more gquestions, ¥r, Moigan
<« please,

Why don't you pell me about it? I know I'm a stranger.
I know that I héven't eny right to intrude into ydur
personel affairs; But sometimes it helps & ihing just
to talk cbout it. After =all, this is no time forl
unhappliness. This is the Christmas se=zson,

You know something, ir. Morgan? I wish Christmes
would never come, But it will. It'll be here in two
days, and I'm broke and I have a 11ttle daughter who's
asked for a dell, snd my son wants & train that goes
woo!

CURTAIN

%e will be back in just a moment with tonight's BIG
STORY. But first, a word from Cy Harrice.

(MIDDLE COMUERCIAL)

RTHO1 QOGO
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MIDDLE COMMERCIAL

HfRRICE: Lecdies end gentlemen, heve you notlced how meny of
your friends hecve chenged to PELL MELL?

VIBRAPHONE : BONG, BONG, BONG, BONG ... BONG!

CHLPPELL: Four notes that ere 2like ... &¢nd one thet is - .
"Outstanding!"  And, of'ﬂmerica's leeding cigcretfes,
one is "Outstending!" - the longer, finer cigerette

: in the distinguished redé peckage - FELL MELL!

CH/\PPELL: Gocg to look at

HARRICE: Good to feel ...

CHAPPELL: Good to teste ...

HARRICE: And good to smoke. :

CHAPPELL: Yes, PELL MELLS ere good to look st - good to feel-
good to teste - end good to smoke! For PELL MELL‘é
grester length of treditionelly fine, mellow tobac¢os
filters the smoke of this longer, finer cigareﬁte %
glves you that smoéthness, mildness cnd satisfactlén
ne pther clgorette offers you.

VIBRAPHONE ¢ . BONG, BONGJ BONG, BONG ... BONG!

HARRICE: Four notes thet are erlike ... snd cne that is -
"Qutstanding!" And, of Americe's lesding cigarettes,
one is "CQutstending!” .

CHAPPELL: PELL, MELL FAMOUS CIG&RETTES! "Outstending!"

HARRICE: snd - they ere mlild!

BTHOT OOB0162
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HARRICE:

NARRATOR @

ELICE:

SUSAN?
DONKIE:
SUBAN:
PAUL:

SUSAN:

INTRODUCTION AND UNDER :

Now we return you to our narrator, Bob Sloane, end
tonight's BIG 3TORY, _
You, Marsh Morgan of the Nashville Banner, have been
looking &1l over town For & Christmas story with aﬁ

0. Henry twist. Now ... you're convinced thet you're
on the trall of one. A women, poorly dressed and |
obviously desperate, has welked into & pawn shop to sell
her wedding ring. It tekes time, but you finally get
her to tell her story ...

Paul -- thet's my husbend -- he's & working man,

Mr. Morgan, Or was. We never had much In the way:of
money, but we had en awful lot of good things. Books
to read, & piano to play on -- &nd our youngsters,'
susen e&nd Donnte. Even as far back as last September,
we were looking forward_to Christmes. We didn't know
then }.. at leest, the children and I didn!'t know ;5
thet Christmas would be different this yesr, I
remember the evening thet everything chenged. It ;
started just 1like alwsys. The chlldren wanted teo gtay
up past their bed time, and ééééﬁl;és teasing~$;;‘aaddy
to read enother poem ... [
Just one more, Daddy, plsase.

Please,

The one about The Night Before Chrlstmas.

The Night Before Christmas? Welt a minute, honey.,
You're & little eerly. What brought that up?

Beceuse 1t's about Senta {laus.

ATHOT 0060163
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DONNIE:
SBUSEN:

PAUL:

SUBAN:
PAUL:

SUSAN:

ALICE:
DONNIE:
ALICE:
DONNIE:

SUBAN:
PAUL:

ALICE:

SUS&N:
DONNIE :

SUSAN:

When's Santa Clesus coming?
At Christmas, silly. He'll bring us presents, wontt

he, Daddy? —

by

He will if you're‘ﬁggh good and go to bed when you?re
tolid.

But does 3anta Claus know what we went for Christmas?
You just tell me, end I'il write him & letter for bBoth
of you,

Oh, goody! I want a doll with yellow hair, and a ssving
set, and a house with a light in it, and & box of
crayons, and a puzzle,.and a string of beeds, and'§
heir ribbon and a plcture book. But most of 211 I want
e doll with yellow heir,

How about you, Donnie -~ what do you want?

L trein that goes woo.

What else?

Just 2 trein that goes woo,

Thet's silly. Read us about The Night Bsfore Christmas,
Daddy,

No more tonight, pleese, honey.

Deddy's tired, Susan. Now on your way, both of you.
Bed. Cell when you're undressed and I'll come and tuck
¥ou 1n,

I'11 be undres;ed first.

(FADING) 1I'11 be! TI!1l be!

(OFF) Geodnight, Daddy.

(QEE$ Goodnight,

DOCR OPENS AND CLOSE3Z OFF

They're nice children, aren't they, Alice?

ATKOT COBO164
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ALICE:
PAUL:
RLICE?:
PAUL:
fLICE:
PLUL:
ALICE:
PAUL:
£ITICE:

PAUL:
ALICE:

FPAUL:
ALICE:
PAUL:

ALICE:
PAUL:
ALICE:
PAUL:

ALICE:
PAUL:

HLICE;

FAUL:

SPORY #39 - 16 - 12-24-17

Nice.

¥here's the evening paper?

I don't know,

Well, I want to look at the sport pege. I ...

Paul ..,

Yes?

What 1s 1t?

Whet 1s what?

Ever since you got home, I've known you had somethgng
on your mind. What is 1t? |
(SMILE) Didn't I even fool you for a minute?

Not even for a second. What is 1t, Pesul -- herd déy
et the shop? (PAUSE) Well? |

I éidn't go to the ahop; Alice,

Ch? No work today?

Yes, there was work todey, but -- I vent to see &
doctor. I haven't besn feeiing so good for e little
while -- I did fool you ebout that -- so I went to:see
& doctor, ({PAUSE) Allce, don't just sit there and
look &t me like theatb.

£re you very 1117

Yesg, Llice.

How 1117

He seys I mustn't work. He seys I have to stay howme,
He seys it will teke a yesar.

But then you'll be well?

If I stay home for & yeaf.

Then yoh’ll stey home.

How can I? Wé haventt anything saved up!
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ALICE:

SUSLAN:

DONNIE:

ELICE:

. ALICE:

MUSIC:

Welll work 1t out. We'll move to & smeller plece,

end IT111 get o 1ittle something to do part time,

end ... (LOW) Derling, derling, dcriing -- we'll whrk

it out,

(WAY OFF, YELLING) Mommie!

(WAY OFF, YELLING} Mommie!

(CAILS) A1l right, children -- I'm coming. (LOW) .We've
got everything important, Paul. We just heve to be.a
little careful, that's all. We'll work it cut, derling.
UF fND UNPER FOR MONTAGE

(RAPPILY) The less expensive cut, please. We'rse heving
stew,

UP AND UNDER

—_— e e e oA e DT o

See, Donnle, here's a new palr of pants for you mede
out of Daddyl!s old jacket.
UP AND UNDER

pa I;{J-C'U’.M Td‘ '1“ \R'.,\-t JTah i
I work et home so I can’ ieek-aﬁteﬂ the children --

sewing, light lauvndry. Or meybe you'd like a hand
kritted sweoter,
UP AND UNDER

I'm sorry, Paul, but Susen just had to see the dentist,
8o vhen the men ssid twenty dollars for the pisno, I
took 1t.

UP ZND UNDER

{(TOO BRIGATLY) We'll work it out, darling -- we'll
work it out. (WHISPER) Oh, God, plesse help us to-
work 1t out, '

UP AND OUT

—_—— e = —
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PAUL:
SUSAN :

PAUL:

SUSAN:

DONNIE:
PAUL:

SUSAN:
PAUL:

SUSLN:
DONNIE :

PAUL:

SUBANY

CPAUL:

SUBAN:

. PAUL:

ALICE:

- PAUL:

ALICE:
SUSEN:

Yes, Susan?

How mony more deys untll Christmas now?

Only ... only two.

Did you write Sante Claus and tell him what Donnie cnd
I wanted?

{BEAT) Did you, Daddy?

Well, you see, kids ... ¥Yes, Yes, I wrote him sl]
right, but you see ...

You meen we canft have everything we asked for?

Well, Santa's awfully busy this year. There are
~umillions end millions of other 1ittle boys ond girls ...
Then con I just have the doll with yellow heire

Cen I have a train that goes woo?

I ... I .. Nomore questions now. I%t's still light,

Go out and play.

But,-Deddy ...

{HARSH) I szid no more questions! = Can't you understand
English? e

[l 10 G-

But, Daddy, I wesz only going to ask 1f I could printe
Senta & letter to bring a new bathrobe to you.
(CRACKING) I sald _go.out end play! Go out and play!
(COMING IN) Paul!J:Ebé heaven's seke, whet are you
shouting for?

I went those kids to get outdoors now ... right now ...
;or Il take a strap to 'em both!

Go elong, children.

(STARTING TO CRY) Yes, Mommie.

(FADING) Yes, Mommie.

DOOR OPENS QOFF

— e ma ey e e ——

ATHGT Q0B01e 7Y




THE BIG STORY #39 T =19 - 12-28.47

SUSAN &

DONNIE : {(OFF) Goodbye, Daddy,

SOUND:_ _ _ _ _ DOOR CLOSE |

PAUL (PAUSE, LOW) Alice, I don't think I cen teke any more.

ALICE: You!ve got to try, darling. I know it's herd, but ...

PAE They.asked-sbout.Christmes—ageinr—They-gsked~L-I1d™
written to Sente Glaus I_donkt.vwant-to~see~thein.Laces..
on.Chrlstmas.morning.

-ALICE: Pau;m—-Beua?—da&Qﬁﬁqympaw-don4$~®ertuve*yourseiff"“fﬁﬁ“v6
got to relax snd get well so that you cen go.back.to.
WOIK. .ENE gl ¥ emtie—the~nos trwonderfe T CHT Stmas 6ver --
Dext_year, .

PAUL (BREAKING) . Next.yeer?  What.sbout.nox? {(SOBS)...What—.
are_we going.to.do,.Allcel. What.are we.8o1ng. to 4o
What are we going to sey to Susen and Donnie on
Chrigtmas morning? There won't be anything for thém.
Not even & doll with yellow halr, Not even & train
that goas woo. '

ALICE; {(MURMURS} There, there, there, my darling.

PAUL: I'm sorry. : '

Q:j@ ‘

ALICE: - IE'§ all right. Now, I Jjust want you to 3eé down. .

PSUL: hjn*ié%;;e are you golng?

ALICE: I've got an 1des, Paul. You Just weit here, We!ll
work it out, darling, I promise you we'll work itf
cut.

MUSIC: _ . _ ERIDGE

ALICE: {(DULLY) Well, Mr. Morgan, that's it. ?Thet's why I
came dewn here to sell my wedding ring.

MARSH: I ses.

e -
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ALICE:
MARSH:

LLICE:

PAUL:
ALICE:
PAUL:

LLICE:
PLUL:
MARSH:
PAUL:
ALICE:

MARGH:

RAUL:
MARSH ¢

It1s 2ll I heve left. It's important, of courss, #ut e
But -- not as importent es & doll with yellow hairlor

a train that goes woo, Right? .
That!s right, Mr. Morgan, You understand. And so I'm
going to sell the ring. I'm going to sell it end ;..
(curs)

DOCR OPEN. TINKLE OF OVERHEAD RELL

(AGHAST) Peul!
{QUIET) Hello, Alice.
DUOR CLOBE

But .., but I told you to ...

I hed a hunch-you'd come here, Allce.

Oh, Paul.

You cen't o it. It's your wedding ring. You prbﬁised
me you'd keep it slweys.

But toys for the children ...

I'd rather you hed the ring, Allce.

Forgive my butting in, but maybe I can do something.
¥ho're you?

Oh. Peul ... this is Mr. Morgsn. (GREAT PRIDE)

Mr. Morgan, this is my husband.

How do you do? Mr, CGrant, I know that all this maj be
& 1ittle bewildering, but I've been looking for yoy ...
for you, and Mrs. Grant, and your daughtsr, Susan,?and
Four son, Dennie,

But .., but I don't understand,

Iim & newspeper reporier, Mr, Grent, and Itve baen:'

looking for & true Christmas story. Your wife just told

me one, Itls s beantiful atory. But it needs o heppy
ending. :
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PAUL: How are we going to arrsnge that?
MLRSH: MPT*GP&nﬁr-}vwouidthuvunt*to“ﬁeeiyourvyoungstaraamiss

Lhristmes for the world. J wouldnlp went any kid to

iEEl_LhatmSantawclnus_hasmpassaduhimﬂby. Itve got twenty

collsrs with me. I'd 1ike to give it to you ... &s &
well ... es a Christmes present ... for Susen cnd Donnte.
PLUL: Thank you, Mr, Morgen. But we cen't take it.
M.\REH: But 1t's only money. A&nd 1t'11 buy & iot of tOys.: Look,

Mr, Grant, I

PAUL: _ No. Thenks just the same, Mr. Mcrgen. It's very kind
of you but -- I think maybe when Susan and Dohnie &re
grown up they'll.forgive us thié one bed Christmas;
They might not forgive us for teking charity. '

MARSH ¢ (EELPLESSLY) Mrs, Grent, won't'you-...?

ALICE: I feel the same way my husbend does, Mr. Morgen. tou're
very kind, and we appreclate 1t, but we just can't

take any money.

MARSH Then.let me-land it . fo.yon.. Tt it bo e, loan.
PAUL: Wo-can't_toke your.money even.as-adoan,-Me..Morgan.

“ﬁh_xhﬁﬁ

4 You see, ... welne~e—protiy.nod.rl sk,

“w
+EFCE —nd ye haven't eny security we can give you,
MARSH: Thet's where you'lre wrong. You forgot the ring.

ALICE & PAUL: The ring?
MARSH: Sure. It's perfect security. If you won't teke the
money any other wey, I'll hold your ring in pewn,.
ald, U plnichs Pl Liravig

(L BEAT) Well? How ebout it? Jewib—a-derX?  Try QGJ-.-.F ¢
LYICE: oh, yes, Mr. Morgen. Yes ... Yes! '
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-RAYDLr
MARSHr

MUSIC'

Mt e~ —

= " - —a am

ALICE:
MARSH:

et i T ot

MARSH:

SOUND:_

PAUL:
MARGH:

PAUL:

ALICE:

MARSH:

ALICE:
M.ARSH:

~PaUL:

LLIGE:
MARSH:

MUSIC:

-I—t-.-.-.—i tud gnr=deadommpnd-Mri-Mor gan =i,
GHELPLEaSLx;_;Weiéuvvvwwhat-vaﬁ"rﬁﬂﬁﬁ“
CGENTLX}»—?her&Ls-no—needntOusayﬂanyxhingfwwmhe-thing
.ﬁg—éo-naw_pfv*isﬁiindgihﬂ.neacest—tey-shopl'

BRIbGE

— o = o

We 1live in the building-en the corner, Mr, Morgan,., f<iw
A% B DSV

Right.

— e e A e e

Before you go in, we'd better cﬁeck the lect, Let's
éee -- the doll house with the light inside, that'é
this big package.

PACKAGES

And here's the doll with yellow heir, _
Check, And fhis package is the sewing set and the
puzzle end the box of crayons. The clerk put them all
together.

And here's Donnie's stuff'... building blocks, a
policeman s badge, & bag of marbles,

... and & train that goes woo.

Thet's it ... that takes cere of everything. (PAUSE)
Well, I have to be shoving off, |

Mr, Morgan, won't you comé in‘for a while?

Sorry. I'm due back =t the office. o
I've got an idea, Alice ... how ebout inviting Kr,
Morgen for breekfast on Christmas morning?

Oh, wonderfull Could you come, Mr, Morgen? Would yow

Thanks, Mrs. Grant ... I'd like to. I'd ike to very
much, Good night.
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NARRATOR ¢

NARRATOR:
SUSAN:
NARRATOR @
DONNIE:

NARRATOR @
ALICE:
NARRATOR ¢

PAUL:
NARRATCR :
MARSH:

You, Marsh Morgen, drive back to the office through the
hushed quliet of a December night. In your pocket there's
£ smell wedding ring, and in the wintry sky & million
stera. You let yoursslf in to the empty city room oﬁ the
Neshville Benner, end you write your little story, Thct‘r
£11 it is ... just 2 little story abouwt two 1llttle people
with two 1ittle kids ... but 1t turns out to be the
blggest story of your young life. It lands on the fﬁcnt
poge ... 8 three column spread ... &nd readers begin to
phone in ané write in &nd send in. And before Christmas
finally comes, the Benner has to send a clreulation
depertment truck out to the Grent femily, full of
gverything from a Chrisimas dinner to & small piesno. ' £nd
then, on Christmas morning, you're lucky enouvgh to be in
on the Gront family celebration.

OUT WITH AN ACCENT

— e —— e g w— w— o —

Susan opens £ big peckege end says
A doll with yellow hair!
Donnle opens & middle size package and says

A train that goes woo!

flice Grent opens & tiny package and seys

The r»ing ... you sent beck the ring!

Which wes only fair since she geve you a Christmas ﬁtory.
ind then ..., Ppoul Grent looks at ¥yoU guietly and

anys S

We'l) never be able to thank you sncugh, Mr. Morgan,
And you're £ little embarrassed, and you say ...

Don't thenk me. Thenk 0. Henry ... end the Megi that

brought vus together,
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NARRATOR: - And then Paul Grant smiles and sits down at the piano
and strikes a chord,

PIANO:_ _ _ _ _ CHORD

NARRATOR: And you 211 gather 'rtound. Susan and Donnle end Allece
and Paul and you, Marsh Morgan, and you sing ... not
very well, perhaps ... not_quite together, perhaps ...

but you sing. You sing the song of the Megi,

PIANG:  _ _ _ _ EE THRER KINGS OF ORIFNT ARE

ALLs {SING} We three kings of Drient are
_Bearing gifts, we braveiff?f‘ 3 S
""’J.\.n..}- “f"':-. I A bt

Westwaraﬁleadiﬁg,_stillﬁproceeding
Following yonder star ...
MUSIC:_ _ _ _ _ TAKE IT AWAY FOR CURPAIN_
GHAPPELL: Ih just.a moment, we will read you a_telegram from
| Marshall Morgan of the Neshville Banner, wlth the
finel outcome of tonight's BIG ETORY.
MUSIC: FANFARE

—_— T Y o v e — e = e

{CLOSING COMMERCIAL)
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CLO3ING COMMERCIAL

CHAPPELL: FELL MELI FAMOUS CIGARETTES!

CHLPPELL: Good to look st ..,

HARRICE: Good to feel ...

CHAPPELL : Geod to teste ..

HARRICEY And good to smoke.

CHAPPELL: Yes, PELY MELLS ere good to look at - good to feel -
good to teste - cnd good to smoke! '

VIBRAPHONE BONG, BONG, BONG, BONG ... BONG!

CRAPPELL: Four notes fhat ere elike .., and one that 1s -
"Cutstending!" Ané, of America's leeding cigecrsttos,
one is "Qutstending!“ - the longer, finer cigo.retteé
in the distinguished red package, PELL MELL FAMOUS
CIGARETTES - "Qutstending!"

HEARRICE: And - they are mild!
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QRCHESTRA !

CHAPPELL:

MARSH ¢

CHAPPELL:

HARRICE:

CHAPPELL;

Now we read you that telegram from Marshell Morgen of
the Nashville Benner. f '
Public reection to this case wes the most heart-wafming
I have ever seen., If gave the little famlly in E
tonightts BIG STORY a chence to get back on its feét,
end gave me the biggest thrill I keve ever had as o
reporter. Meny thenks for tonight's PELL MELL ﬁwa?d.
Thenk you, Mr., Morgen, The mekers of PELL MELL FAhOUS
CIGARETTES sre proud to heve nemed you the winner bf
the PELL MELL $500. Award for notable service in the
field of journalism. ;
Listen egein next weel, same time, seme station, when
FELL, MELL FAMOUS CIGARETTES will present another'BiG
STORY -- A BIG STCRY from the pages of the Chicego,
Deily Times; by-line -- Frank Winge. 4 BIG STORY that
began at dusk with & ride elong highwey Seventy—Se;en.
THEME HIT AND FADE 70 B,G, ON CUE

The BIG STORY ls preduced by Bernard J. Prockter, end
directed by Herry Ingrem, with music by Vliedimir |
Selinsky. Tondght's program was written by Mex Erlich?
Your nerretor was Bob Sloene, end Carl Eastman pleyed
the pert of Marshell Mcrgan. All names In tonight;s
story except thet of Mr. Morgen were flectitious; but the
dramatizetion was besed on £ true and euthentic cese.

THEME UP_FULL AND FADE
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CHAPPELL:

ANNCUNCER 3

This 1s Ernest Chappell spesking for the mekers of
PELL MELI, FAMOUS CIGARETTES and the entire cast of
THE BIG STORY and wishing all our listeners = very
Merry Christmeas,

THIS IS NBC -- THE NATIONAL BROADCASTING COMPANY, -
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THE BIG STORY #40 -1 -

CHAPFELL:

GRAHAM:
MRS, PERKINS:

GRAFAM:

MRS. PERKINS:

GRAEAM:
MRS, PERKINS:

GRAHAM:

—_— e e A mam = w—

CHAPFELL:

12-31-47

PELl, MELI FAMOUS CIGARETTES present .. THE BIG STORY!

gt

{WwHESTHES AN AIMLESS TUNE. THEN SUDDENLY A SHOUT)

Lock out, you fooll

CAR TQ STQP, MCTOR IDLES

BRAKES SCREECH.
(COMING ON, BREATHLESS) Lady! Lady! _
{ANGRY) You crezy focl! What's the ldea, Jumping
in front of my car like thai! I almost ran you down!

(AGITATED) I ... I couldn't help 1t. It's dark oyt

here. I had to stop you, I need your help. I ...
(BREAKS) I

(SEARPLY) Pull yourself together. What's the matter?
What are you talking sbout?

A ... & gunman!

A what?

A gunman! He just murdéred my wife!

HIT UP AND INTd

THE BIG STORY ... another in a tkrilling series based

on true experiences of newspaper reporters. Tonight,
to Prank Winge of the Chicago Daily Times, goes thé
PELI, MELL Award for the BIG STORY.

FANFARE

(OPENING COMMERCIAL}
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THE BIG STORY
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OPENING COMMERCIAL

and one thet is -

“Outstanding!" And, of America's leading cigeretties,

There's &

Yes, PELL MEILS ore good to.look et - good to feel -

For PELL MELL'S

greater length of treditionelly fine, mellow tobaccos

gives you that smoothness, mildness and setisfection

and one thet is -

£nd, of /merica's leading cigarettes,

"Qutsteanding!”

VIBRAFHONE : BONG, BONG, BONG, BONG ..., BONG!
CHAFPPELL: Four notes that are elike ...
one 1s "Qutstending!" - the longer, finer cigerette
in the distinguished red packege - PELL_MELﬁ.
HLRRICE: Ledies end gentlemen, heve you noticed how mony of -~
your friends heve chenged to PELL MELL?
reeson -- PELL MELI FAMOUS CIGARETTES!
CHAPPELL: Good to lock ot .
H/RRICE: Gocd to feel ..
CEAPPELL: Good to taste ...
HARRICE: And good to sncke.
CHAPPELL:
good to taste - and good to smoke!
filters the smcke of this longer, finer cigerette -
no other cigarette offers you.
VIBRAPHONE : BONG, BONG, BONG, BONG ,.. BONG:
HARRICE: Four notes thet are &£like ...
"Outstending!™
one 1s "Cutstanding!™
CEAPPELL? PELL MELL FAMOUS CIGARETTES!
HARRICE: And - they are mild!
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NARRATOR 3

REDDEN:
FRANK:

REBDEN :

FRANWK:

REDBEN
FRANK:

hope !

LO0KS bk orbablenta ) st0-iE0 vmmlnhedwanddeanitld -

-3 - 12-31-47

INTRODUCTION AND FATDE

Now; the exciting end authentic story of ... "Murdér
On, Seventy-Seven, "

UP_AND UNDER

You are Frank Winge, police reporter for the Chicego
Deily Times. But right now, you're ninety miles aﬁay
from Chicege, in the sheriff's office in the town of
Oregon, Illinols. Right now, you're staring et e
rectangular black box standing on & teble. 4nd in thet
box, there's a Big Story ... your Big Story ... yoﬁ
You, Frank Winge, were responsible for bringing
that box with its mysterious diels and miraculous
gedgets, ell the way from Chicago. You sent for the
expert to operate it, too. And soon, very soon no#,
you'll know vhether or not it pays off in the biggést
story of your career.

Where is this suspécted killer, Mr. Winge?

In the next room, Professor Redden. He'!s welting in
the outer office with the sherirff. (PAUSE) So this

is the 1ie detector, &h?

Yes, ) v

-~
-

beﬂmomaﬂggabeﬁééé.

“lihééwélabara$erinsiﬂe7”Mr:ﬂWﬁnge.
~'What does it do wvhen you 1ie? Flash a2 light? Ring

g bell?

el e Y 20 B Gt i Bedrum~oEnwhil ke wpapes?
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REDDEN :

FRANK:
REDLDEN:
FRANK:

REDDEN:

FRANK:
REDIEN:
FRANK:

REDDEN:

FRANK:

Yas.
J%Eﬁﬁaghgpggﬂﬁhaninﬁioatorw' WVhen Fhe subject tells
the truth, this automatlic pen writes a2 steady track
on the indlcator, |
And when he lies?

Then the pen will jump, and wrlte a jagged treck,

I ses, But just how do you hook up the subject to
this lle detecton, Professor9

When he comes in, he'll sit in this chair, Then we'll
attach this rubber tube to his chest to record his
breathing, and this cloth cuff to his left arm to.
measure hils blceod pressure.

And those are the two factors vhich determine whether
he's lying'or net?

Yes.

Isn't 1t possible for a good 1iar to beat this box?
It's possible, yes. But the odds are hesvily agaiﬁst
it.

{SIGRS} Well, Professor, I sure hope you'rs right.
I'm responsible for this test, you know. I think
the man in the next room is the killer, but I need
preof’, If this lie detector works out, It!ll be a
hero. If it doesn't, I'll be & bum,

(QUIETLY) I'm ready any time you are, Mr., Winge.
Okay. Let's get started. -
uREGEIvER-OFF-HOOK—w

RelloymShopilfresPhis 1§ Wngew~-tou _gan b;;gg_oun
WE el Y= owW

-—~RECEFVFRwmON~HOQK o

Mty ey e A e e e mmm mm

Y
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NARRATOR &

FRANK:
SHERIFF ;
FRANK :

SHERIFF:
FRANK:
SHERIFF :

FRANK :

SHERIFP:
FRANK:

e ——

12-31-47

———_..__.__.._-..—-...._-—...—..--——.-

(QUIETIY-)=iPYeaserbewsaatad, :sir. LHelre, ready, to
tgsin..
UP_AND UNLER

i e ——d— e —

As the test beglins, you recall hew you, Frank Winge,
got into this case in the first place. You'd caught
an out-of-town message in the city room of the Daily
Times. A car had been ambushed and & women shot in
the presence of her husband., You'd gone up to check
the story end you talked to the sheriff first .

Sherirff, about the murder of this Graham wdmap . e
What ebout 1t?

You sald you're looking for a tremp or hitch-hiker
that might have done the job. But Iim looking for a
iittle more information on ,..

I'm not givin' out any more information, Winge.

But listen, Sheriff, I '
You listen te me, Reporter. I‘m the lew-here in Qgle
County and I'm working on the case. That's enough,
You've got no call snocping around in these parté,
anyhow. VWhy don't you go back to Chicago, whers you
belong?

{AFTER PAUSE, QUIETLY) I wouldn't exactly call this
8 cordiel reception, Sheriff. '
Didn't mean 1t to be.,

Loock, Sheriff, you don't mind 1if I talk to the dead

woman'a husband, do you?
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SHERIFF:

FRANK
SHERIFF :

JRAT

SHERTFF ¢

GRARAM ¢

FRANK:
GRAHAM:

FRARK ¢

can't stop you from doin' that, Winge._.Buhngauina“

wastini=youn~time, ;
)
£

Amapfrthy?

. Everybodymanound~here kntws A1Bert(ranan:-~He ‘s been

.aqprominentmand“reapectable-citizénﬂin*these+parts

figyatyentxgwears_»wIJvewaireadyitalkedytoahimyuanf

he's tellin*™¥a stralght+stdry.
Thgnka.ionatryingﬂt&*save-mEﬂtheuﬁroublér“Bheriff{
But. where can I find him.anyway?
Suigﬁyggnaeiﬁwyﬁeporterﬁgfltisﬁxgg_¢timg;ygplggﬁ
,gggg;gfk}‘You'il finﬁ him 1n Rockferd, north of here.l

Mr, Greham, I know how you must feel after whsat
hapﬁened last night. But my paperts intercsted 1ﬁ
your story and ... _ _
(DULLY) It doesn't matter, Mr. Winge. Nothing.matters..
anyszmore. Ifll tell you the story,sificyousgidde--When
a man's been married for fifteen years to a wonderful
women like Ellen ...

{QUIETLY) Believe me, Mr. Graham, I understand.

Do you? That'!s strange, because I don't. I should

be feeling grief now, Mr. Winge. Meybe I will

later., (QUIETLY) But right now, &1l I want to AO is
kill.

K4117
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GRAHAM:

FRARK:
GRAHAM:
FRANK:

GRAHAM:
ELLEX:

GRAE&M:

ELLEN:

(BUILDING) Kkitl1l the men who murdered my wife last .
night. I've aslways been & law-abiding citizen, .
Mr. Winge. I've elways hated viclence. {RISING WITH
BATRED) But now ... I want to find that killer. i
vent to find him end choke the life cut of him witp
my bare hands. (ALMOST EYSTERICALLY) Fe killed my
wvife, do you understand? Shot her down in bold bléod,
right before my eyes.. Left her bleeding to death on
the highway ...! |
(S8RARPLY) Mr. Graham!

(ARTER A PAUSE, TEEN QUIETLY) I'm sorry,

Sure. I dontt blame you for feeling that way. But
how did it =11 happen? What were you doing on Route
Seventy-Seven? _

(DULLY)} Yesterday was & special kind of a day,

Mr. Winge. You see ... it was my wife's qknnamynr—F"
birthday. And sbout six olcloek I came home from
the office.

DCOR CLOSE

(PROJECTS) Ellen! Ellen!

(OFF) Yes, deer, I'm comlng. {UP NOW} Just setting
the table for ... (CUT3) Why, Albert! Roses| YOQ
brought me roses!

Heppy Birthday, Ellen.

A dozen American besutles! 0Oh, Albert, what a

wonderful surprise!

(CHUCKIES) Think so, Ellen? Walt'll you hear what'

else I got you for your birthdey.
Adbbert, %ou darling! VWhat?

ATHO1 QQBQ184
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GRARAM:

ELLEN:

GRLRAM:

ELLEN:

GRAHAM:

GRAHAM:

GRAHAM 3
ELLEN:
GRAHAM:

Yeou remember thet farm down nesr Cregon you've wanted
for yearsy

Albert! You didn't!?

I did. Just bought it for you 2s a birthday gift.
In fact, ve're golng to drlve down there tonight and
sign the papers,

(HINT OF TEARS) Albvertifsbent I ... well, I just
don't know what to say. | ' '
Just don't say anything, Ellen. Let'!s rush through
dinner, and get into the car. We've got a long
drive ahead of us! -

BRIEF BRIDGE

Albert, are you sure of this short cut? It's so .

lonely end dark. |

Of course I'm surs, Ellen. This leads into Route;

Seventy-Seven. There's the traffic light to the

main highway just shesd. And welre meking good time.
. it's onmly 8:15. :

CAR UP HIGE

Look out, Albert, the light just turned red.
I see it.

_ _ CAR SLOWS TO_STOP, AND MOTOR_IDLES UNDER

It seems so sllly to stop for a red light here,
There's no traffic at ell.

I know, But the lew za8ys you stop on red and ...
(SUDDENLY) Albert!

What?

ATHKOT CQBO1RS
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ELLEN:

McCABE:
GRAHAM:
McCABE @

MeCABE

SOUND:

McCABE:
GRAHAM ¢
McCABE:

GRAHAM:

McCABE:

ELLEN:
T~ GRATAM:

A man! He's just jumped out of the underbrush. HXe's
running toward us

(STARTLED) Whet the

£lbert, he's got & gun!

C+R DOOR_COPENS

Move over, lady, I'm gettin' in!
Weit & minute. What is this?
CAR DOOR SLAMS

shut up and back this car awsy from the highway,

Look here .. _
(HARD) Listen, Jeck! Back up this car before I blow
your brains out, 4t you hear?

(PARATYZED) Albert ... pleese ... do &s he says, .
CAR BACKS UP. HOID FOR A FEW MOMENTS

Okay. Tkis 1s fer encugh.
CAR TO STOP,

o mm m we e Gee e m— T —

Now tupimirpl~thogbashbdaR.andeget ocuta the car ..,

both of you, I'm comin' out with you.
T T

e

A11 right, Jack. X111 teke your wellet.

Just a minute. You can't do this,

(SHARP) I'm doin' it. Stop gabbin', and gimme that
wallet.

Very well. (A BEAT) Here you are.

Okay, lady. I'll teke that ring sn' bracelet you're
wearing. .

(SCARED) glbert, I ...

(QUIETLY) Better do as he says, Ellen.

RTHGT Q0eQ1Rb
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McCABE;
EIILEN:
McCARE :

FILLEN:

McCABE:

FRANK:
GRAHIM:

FRANE :
GRAR/M:

Thanks, Lagdy. Néw ... get in the car,

Get ... in ..., the ... car?

Yeah. You en' me are goin' for & ride. We'll leaﬁe
the boy friend hers. |
No! No! I won't go with you._/;'ﬁDE
Lopkalipber~d-tmnot—~going=io.lede . . .
Yonmtnyﬂan*—stop-mer“an*“T*&ﬁhb}ow«your*headhg;gﬂﬂ_yﬂff‘
MI:BJ"EP-. o e - . s
"sibert, don't let him take me. (STEPS RUNNING AS

ELLEN MOVES OFF} Don't let him teke_meb
LT s e

(YELLS) Stop, sister! Donbtaddimbo-ain.aVeyys.om:
TalE.... (A BEAT) Okay, you asked for it.

(DULLY) Well, that's about e11, Mr. Winge. The
¥iller ren into the brush ... diseppeared. And I ren
over to Ellen. I ... she was lying on the highway .
shot through the hecd. |
I see. Wes your wife dead when you reached her?
Yes. She'd been killed instently. I guess I must
heve gone out of my mind, I ran out on the main
highway. A car ceme along, end I stopped it. Then
then we picked Ellen up end took her to Oregonl
What did this holdup men look like, Mr. Grehem?
There wasn't anything too unusual about him. I don't
think I could describe him exactly. But I'é knovw him
if I ever sav him aéain. You see, when he got into

the car, I got & very good lock at him.

ATHOT QUEQ1B?S
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GRAHAM :
FRANK:
SHERIFF:

GRAHAM :

SHERTF¥:

GRIHAM:
SHERIFF:

PHONE RING

—_—m e e e —

Excuse me, Mr. Winge.

RECEIVER OFF HOCK

Hello? Yes,wbhiseis . Albert  Grahem. What? Yes.
Yessmofecoyuxse. 1111 drive right over!
RECEIVER ON ROOK

Vhat'!s up, Mr, Greham?

The sheriff et Oregen's picked up 2 suspect ... &
parcled convict. He wants me to come down &nd _
identify him., If you'll excuse me, Mr, Winge, I'11
get my car,

Don't bother! I'll drive you to Oregon myself!

BRIbGE

— o w— e gmm —

Picked up this parcled convict ebeout ten miles down
the highway from where your wife wss kllled, Mr. Grahor
He wes sleepint in the brush on the side of the road,
when we caught him.

I see.

What's this con's name, Sheriff?

I don't see as it's eny of your business, Winge, but
he calls himself McCebe ... John McCesbe., Vedre
choulsteMahi sl dontisy.-..- Now then, Mv». Grehsam ...

Yes, Sheriff?

You claim you can identify the man vho killed your.
wife, 1f you see him? |
I'm sure of i%,

£11 right. I:111 gi?e you a look &t hlm now.

DOCR OPENS, A LITTLE OFF,

ATHOT 00KR0O188
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T SHERIFF : (£ LITTLE OFF} Okey, you! Step in here!
o SOUND:_ _ _ _ _ STEPS UP_AND STOF
SHERIFF: This the man, Grahem?-
GRATLAM: T ... T can't tell, Sheriff. You see, I'm far-sighted,
and he's staending too close to me ... his fece is 8

T bivr. If you'd ask him to move beck .
SHERIFF: £11 right, Buddy. Step back a little.

" S0UND:_ _ _ _ _ A COUPLE OF STEPS BACK
SHERIFF: Well, Graham? Is this the man?
BUSINESS: _ _ _ A PAUSE ph (s 1]
- GRAHAM: - Yes, Sherirry/ This is the men who killed my wife.
SHERIFF: You're sure'/?:;. Cand if.
o GRAEAM: Positive./}Iud recognize him anyvwhere.
MeCABE: It's & 1le! This is & freme! I never sav this guy

. before, nor his wife, either! He's lyin', he's

. lyint!
MUSIG: . _ _ _ CURTAIN
o CHAPPELL: We will be baek in just a moment with tonight's

BIG STORY. But first, & word from Cy Harrice.

(MIDDLE COMMERCIAL )

ATHO1 QOB01RY
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MIDDLE COMMERCIAL

ledies and gentlemen, have you noticed how many of

H'RRICE:
vour friends heve chenged to PELL MELL?

VIERAPHONE : BONG, DONG, BONG, BONG ... BONG !

CEAPPELL: Four nobes thet are elike ... end one thet is -
"Outstending!®  Lnd, of America's lesding cipareties,
ong 1is "Qutstanding!"” - the longer, finer cigerette
in the distinguished red paclkege - PELL MELL! '

CHAPPELL: Good to look at ...

HAKRICE: Good to feel ...

CHE/FPELL: Good to taste

HARRICE: 4nd good to smoke.

CRAPPELL: Yes, PELL MELLS are good to look et - good to feel -
good to teste - cnd good to smoke! For PELL MELL'S

- greater length of treditionelly fine, mellow tobaoeos
f{lters the smocke of this longer, finer cigorette -
gives you that smoothness, mildness end gsetisfection
no other cigerette offers you.

VIERAFHONE : BONG, BONG, BONG, BONG ... BONG!

HARR;CE: Four notes that ere elike ... and one thet is - _
"outstending!"  And, of America's lesding cigarettes,
one is "Qutstanding!”

CHAPPELL: FELL MELL FAMOUS CIGARETTES! ... "Outstandigg!"

HARRICE: Ang - they ere mild!

ATHOT Q060180
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NARRATOR ¢

McCARE:

FRANK:

. MeCABE:

«~FRANK:

McCABE ¢

FRANK:

INIRODUCTION AND UNDER

i R S =P =S e LA el

Now we return you to our narretor, Bob Sloane, andE
tonight'e BIG STORY.

You, Frank Winge of the Chicago Deily Times, are
doing your best to cover a murder story in Oregon,
Iliinois. $o after the victim's husband definitely
identifies an ex-convict as the killer, you go to
Jall and interview that ex-convict. His name is _
John McCabe, and he asks you to tell him the truth ..,
fisten, Reportsr. Give it to me straight. Vhat kind
of chance have I got?

It looks bad for you, McCebs,

But I didn't de¢ 1%, I tell you. I didn't ki1l thaf
woman. Ask~thowahertff—to send for a 1ie detector.
It1} prove that I'm telling the truth,
Theasheriffedoosmit=go=for=any«such=modern methods,
MeCaber=:Hers“Eotlit iniged~thats youire ~the-kilierermand,.
the .factuthat.youlre-axparoled eonviotei snriwinwyoure

favor.

But.I-told*him-thet™ I H¥es hiteh* MK nt“the+highvay »

to see my-folks+in Péorld. ~He '¢dr-chack~thatre-and:
just.becauserTin-arconsain =proeok.-I.pulled, &,
kitlin'....TI. tell you"he“can‘t“pin a‘murdar*rap*oname!
.r"r\...r-.ﬂ;_, RN P S S SreTf

(QUIERLY ) 'He-a“going¢¢0?nMcCEbahuwne figures Albent
Graham's identification of you es the killer Jdaszthe

5

climehen, “LiA L3 =
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McCABE ¢

FRANK :
McGABE :

FRANK:

McCABE:

FRANK:

But I never savw Grsham before, en! he never sewv me.
You've gotte belisve thsat, Reporter! FHe lled ... he
lied through his teeth when he said he knew me.

{ a+PoUSE) You believe me, don't you?.

Wellse-loe. . . ' T

i(ﬁdPEiESéLY) Never mind. -1 can»sesitsinm:yoursface.. .

=

iau dcn{t. o
McCabe, I ... well, I'm a police reporter. I've met .
a iﬁtdgf convicts in my éey. There's one thing they
all have in common. They!re &ll innocent. They'ﬁe
ell 5ean fremed ... Just llke you.

(DULLY) Okay. So you believe I killed that women.
But there's something I want to &sk you, Reporter.
Suppose you went to Jall ten years ago, Suppose you
lived in a two-by-four cell, dey in end day out, for
ell those yeasrs. Suppose you dreemed of .the outside,
vondered what it was like to be ocut agein, praying -
that some day you'd get s break agein, that you'd.
breathe the clean eir, and see the blwe sgky, and ﬁalk
liike & man egain? Then suppose one dey & parole catne,
end they opened the gates and let you out. Sdppose

you'd been dead, &and then had & chence to 1live agéin,

© 1ike I daid. Would you take a chance end throw your

1life away, just for a smell time holdup on a highway?
Would you, Reporter? (A BEAT) Would you?
No. MNo, I wouldn’t.

RTHOT Q00182
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McCARBE:

FRANK:
McCABE:

FRANK :

el i T

SHERIFF:
FRANK:

SHERIFF:

FRANK :

That's 211. That's 211 I've got to say. Except
this ... that as long as I live I'1l never forget
Greham squintin’ at me, askin' me to step back so
he could see me plaln ...

Walt a minute, McCabe! Wsit & minute!

Yesh? Vhat ... (FADING) Hey, Reporter, whers ere
you golng?

I'll be seelng you, McCabe, I've got something
special I want to ask the Bherlff!

Sheriff,labout thet identification Albert Graham made.
What about 1t, Winge? '
He could have been wrong.

Could he? Why? .
Grahem =aid he got & good look at the gunman when ﬂe

gat next to him in the car. He based his whole

~identification of McCzbe onh that.

Well?

We know that Albert Graham is far-sighted. Re canit
Vs e seS BRI 2 M e

make out tha face oﬁ—amtnipndmthnee.feQt,pyay,,1ﬂ$

alonewsa:-stranger, Then how could he say for sure the

killer was McCabe?

(SLOWLY} 1In other words, Winge, you're callin' Grahem

a llar, _ '

I didn't say that, Sheriff. I just sald he could b

migtaken, I'm going te try to find out whether he is

or not.

‘BRIDGE

ATHOT 00B0123
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WINGE:

BURN3:

WINGE:
BURNS:
WINGE:
BURNS:
WINGE:
BURNS:
WINGE:

BURKNS:
WINGE:

BURNS :

WINGE:
BURNS:
WINGE:

My neme's Winge, Doctor Burns ... Frenk Winge, of the
Chicago Delly Times. I understand you're the mediéal
examiner here, '
Yep. Medlcal Examiner, Health Officer, School
Physician, President of the Hospital Boayd, an’ '?
General Practitioper, beslde. Whet can I do for ybu?
I'm interested in your findings on Ellen Grahem's
murder, .
Nothing much to tell, young man. Bullet entered béhind
left ear, came out through right eye.

Behind 1§ft ear and through right eye, eh? WVas

she shot at close range?

Yep. No more'n ten fest or so.

And she was running with her back to the killer?

No doubt gbout that. Al Graham testified to that
himself. An' the path of the bullet shows it.

Hnmm.  Interesting. Very interesting.

Y¥hat's interesting?

If Mra, éraham had her back to the killer, and he

shot her behind the left ear &and through the right eye,
that would mean the gunman would have to be lefthaﬁded,
wouldn't 1t?

Hmmm, You've got something there, young men. Dendt,..
Seamhovulizeouldsbesany othervas.

One more question, Doctor Burns.

Yep?

Do you happen to know the motorist Albaent Graham

stopped after the murder?

ATHOT 0060194
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BURNS:

MRS, PERKINS:

FRANK :
MRS. PERKINS:
FRANK
MRS. PERKINS:

FRANK :
MRS. PERKING:
FRANK:
MRS. PERKINS:
FRANK :

MRE. FERKINZ:

FRANK :

- 18 - 15-31-47

Yep. Met her at the inguest. Ledy by the name of

Perkins . Anne Perkins. ILives clear over in Dixon,

in Lee County.

Which wey wers you heading when you ssw Grehem on the

highwey, Mrs. Perkins?

North, I almost

He jumped right in front of me.
ren him down, :
And then you went over to lock &t Mrs. Graham's body?
Yzs, She was sti111 breathing end I ...
(INTERRUPTS) She was still breathing? You're sure?

Positive. She died right after ve got her into my
CE&I. I
Whet time wes this, Mrs. Ferkins®
Nine o'telock.
Nine o'clock,

That's right,

Youlre surs of that? Youlre sure 1t wasn’'t ... Bsay
gight~fifteen? _
It vas nine o'clock. I knov that for a fact Theer,

cee JUST Carme 7e Tevb oy

rine o'clock news waa-gusz-baginning on my car redio
vhen Graham stopped me. (PAUSE) Sey, why all these
guestions? What's this =211 aboult, enywey? '

That's just what I hope to find out when I see Albert
Gprahem sgein.

UP_AND UNDER_

Mr. Graham, didn!t_you tell me your wife was murdared
at eight-fifteen?

That's right. Why?

ATHAT 0060185
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FEANK :

GRAHAM:
FRANK:

GRAHAM:
FRANK :

GRAFAM:
FRANK:

GRAHAM:

FRANK:

GRAHAM:

FRANK:

GRAHAM:

FRANK :

Funny. I've Jjust come from Dixen ... talked to

Mrs. Perkins there.

Mrs. Perkins?

The driver of the car you flagged. Bhe sald you
stopped her car at ewesewly nine otclock.

Did she?

She 41d. And she said your wife was still breathing
when she saw her.

Just what are you driving at, Mr. Winge?

How does it heppen that 1t took you three quarter;

of an hour to {lag & cer on the highway? i
There wasn't any traffic. Mrs., Perkins was the fipst
to come along. But it wasn't three quarters of an
hour, Mrs. Perkins 1s mistaken about the time.

Why didn’'t you bring your wife to the hospital in your
own car?

I was afraid. BShe was hurt ... wounded. I'd heard
that it's dangerous to plcek up a wounded person ...
that it'd cause internal injurles,

Your wife was shot through the head, Mr, Graham.
Picking her up wouldn't have meds a&ny difference,
Yes, I know thet now. But I wes exclted, I guessi
T vasn't thinking streight. (BEGINS T0O BLUSTER)
Anyvay, wvhat buslness is it of yours? Why should i
ansvwer your questions. The sheriff already has the
maen vho killed Ellen, I sew him with my own eyes,
I ... (CUTS) What exe you loocking at, Winge?
{MGSING) ¥unny. I:didn't notice it before,

RTHOT Q0BO126
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GRAHAM:
FRANK:

e — — e

SHERTFF:
FRANE:
SHEREFF:

FRANK :
SHERIFF:

FRANK &
SHERIFF:
FRANK :

SHERIFF:

Vhete
Your right hend. The thumb and first finger are

missing!

Te recapitulete, Shoriff, here's the wey I see it,
Albert Grahem has no trigger finger or thumb on his
right hand. Fe'd have to fire e gun with his left.
e b MURRE Moo :
All evidence we have indicetes that Bédeen Graham was
killed by a left-handed gumman, This fact, along
with other holes in Greheam's story, makes me prett&
sure 1t was Graham himself who commliited the murder,
and not McCabe.
HAmmra, Winge, I'11 tell you sameififf::>
RE::.-::-—PM ,
™I wes wrong about you before, Now ... I take my het

U

off to you. I think you're on the right track, The
question 1s ... how are we going to.prove ite

But all this evidence ...

It's circumstantial, Wingé. No witnesses. Qon't hold
in court. And I'm not going to take Graham in, till
I'm sure we can convict.

Weit s minute, Sheriff. I've got en idee!

What 1s 1t%

Why don't we put both Grsham and McCebe under a lie
detector test? We can bring down e lle detector

from Chicago.

It's a good 1des, as fer es 1t goes. - Never sew one of
the thiags work, but heard & lot sbout it. Trouble

1s ... the lle detector isn't primery evidence. And
snother thing ..._)/

ATHKOT 00s0137
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NARRATOR 3

REDDEN:

GRAHAM:.
REDDEN ¢
GRAHAM:
REDDEN :
GRAEAM:
FRANK :

GRAHAM:
REDDEN:
GRAHAM:
REDDEN

Vyssrononista.
iy
—The suspect doesn't have to teke the test if he

doesn't want te. It's got to be voluntary.
I know McCabe would volunteer.

Meybe, But what abouvt Graham?

Let's see him and find out; Shegkif .

UP AND UNDER -

To your surprise, Greham agrees to teke the test. He
even insists on it, saying he’'s glad of the oppertunity
to cleer any suspicion{éﬁ=gis neme. So ... you send
for the lie detector. You decide to test Albert
Grahem first. And now he sits in the chalr, withlthe
epparetus hooked to his chest and arm, and ansvers
Professor Redden's gquestions -- and a few of your.
own -- quité celmly. And so, you go through the
first hour .%‘.ﬂfﬁ' LTART T E T ey

Was it ﬁour wife's birthdey the night she diegd,

Mr. Greham?

Yes,

Did you love your wife, Mr. Graham?

You esked me that twice before.

I'm esking you egeln., Did you love your wife?

Yes! I to0ld you that before. Yes!

Did you really see this man McCebe on the highwey,
Greham?

I ansvered that before.

Answer 1t agasin.

Eﬂ!k"Yes, I sew him.

You sew him kill your wife?

ATHOT 0080198
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GRAHAM:

REDDEN :

For the third time, yes, yoopsxas! {THEN) ILook ﬁere,
how long ere you golng to keep esking me these :
questiens?

Untll we're ssgtisfied you're telling the truth,

Mr. Graham. ILet's get on with the questions. &ré
you fer-sighted? |

Yes.

You weer glasses because of 1t?

ey e mm e ma e e g e B e M R Ee

FRANK:
GRAHAM:
FRANK:
GRAKAM:
REDDEN:
GRAHAM !
FRANK:

GRAHAM:
REDDEN:
GRAHLM:

REDDEN ¢
FRANK:
GRAHAM:

Md you love your wife?

I told you ten times! Why do you keep asking me that,
over and over?

Tell us agein. Did you love your wife?

Yes, yem, yes!

You dida't love any other woman?

I told you & dozen times .

Tell us ggein ...

Nof Rowerte—~There isnt't any other woman!

ind John McCebe wes the gunmen., You savw him killz
your wife?

Yes., I teld you before . ...Fe8dee .

You lceved your wife?

You've asked me that over, and over. The same
question ..

Answer the question.

D1d you love your wife?

Yes, yes, yes!

ATHKO1 Q0R0133
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REDDEN :
GRAHAM:

FRANK:

GRAHAM

RETCDEN:
FRANK:
GRAHAM:
REDDEN$
GRAHAM:
FHANK:_
GRAEAM:

- REDDEN:

GRAHAM:

REDDEN &
GRAHAM:

FRARK:

THE BIG STORY #40 ' - 23 - 12-31-47

ind there weos ne other woman?

Ne, I told yocu, no, no!

And you positively identlify John McCabe as the
killer?

How meny times are you golng to esk me thet? Why;are
you asking the seme questions over end over?
Answer the question, Mr. Graham.

Did John McCebe kill your wife?

Yes, yes, yes!

Now then, Mr, Grehem ...

(SHRTEKS) 8top it, stop 1t, stop it!

Stop whet, Grsham?

That pounding sound. That heartbsst ..,

You cen't hear your heert beet on the lie detector,
Mr. Greham, '
I tell you I hear it, I heer it! It'fs driving me
out of my mind,

The lie detector mekes no scund; Mr. Gréhem.
(AYSTERICALLY} I hear it, I tell you., And I cen't
stend 1t, I can't stand 1t. This box ... 1itts
driving me c¢razy ... I'm golng to smaesh 1t to bit#!
A SPLINTERING CRASH '

(QUIETLY) Well, Greham?

(SOBBING) A1l right, ell right., I did it. I killed
Ellen. There wes enother woman ..., & woman in Moiine.
I never loved Fllen. I hed to get rid of her ..,f

so I shot her. }

Well, Professor Redden, I guess thet's that.

ATHOT QOEQ200
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GRAHAM:

REDDEN:

FRANK

(SOBBING) Vhy d1d you do it? Why did you aosk me:
those seme qpe;fiops, over cnd over and over? I wes
sure I was £:§;t$éﬁthe lie detector. But you kepﬁ
esking me the seme questions, over and over. :
We hed good reason, Mr. Grehem. -Take e look at this
drum of peper. Those were the guestions you answered
with lles.

And we broke you down with your own lies. Teke him

evey, Sherlff, he's all yours,

In just & moment we will read you s telegram from
Frank Winge of the Chicaego Deily Times, with the
finsl outcoms of tonight'ts BIG STORY

{CLOSING COMMERCIAL)
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CLOSBING COMMERCIAL

CHAPPELL: PELL MELL FAMOUS CIGARETTES!

CRAPPELL: Good to look at ...

EfRRICE: Good to feel ... |

CHAPPELL: Good to teste ...

HARRICE ind good to smoke.

CHAPPELL: Yes, PELL MELLS are good to look et - good to fesl -
good to teste - and good to smoke!

VIERAPHONE : BONG, BONG, BONG, BONG ... BONG!

.CHAPPELL: Four notes that ere allke ... and one that is -
"Qutstending!" /snd, of America's leading .cigarettqs,
one is "Outstanding!" - the longer, finer clgarctte
in the dfstinguished red package. FELL MELL FAMOUS
CIGARETTES -~ "Outstending!"
£nd - they are mild! '

HARRICE:
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ORCEESTRA:

CHAPFELL ¢

FRANK:

CHAPPELL:

HARRICE:

MUSIC:

—_ T Y e a w -

CHAPPELL:
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Now we read you that telegram from Frank Winge of tﬁe
Chicego Daily MNewsy -~ &

Killer in tonight's BIG STORY was convicted of murder
and sentenced to 1ife imprisonment 2t the state
penitentiary at Joliet, where he hes since died, wéuld
like to peoint out that Distriect Attorney shared my
suspicions of his guilt from the outset, and kept case
alive, Many thanks for tonight's FELL MELL Award!
Thank you, Mr. Winge. The makers of FELL MELL FAMOUS
CIGARETTES are proud to have named you the winner of
the FELL MELL $500. Award for notable service in thé
field of journalism..

Listen agaln next week, same time,.same station, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY ~-- A BIG STORY from the pages of the New Yorkl
Dailly News.‘ A BIG STCRY that will reasch a climax next
vieek on this program when reporter Ted Prager willl

reveal, for the first time, his part in a desperate

manhunt in Manhattan.

-_— =t e R ARt St

The BIG STORY is produced by Bernard J. Prockter, and
directed by Harry Ingram, with music by Vliadimir
Selinsky. Tonight's program vas written by Max Erlich
Your narrator was Bob-Sloane, and Ted Osborn played the
part of Frank Winge;_ All nemes in tonight's stery
except that of Mr; Winge were fictitious; but the

drematization was based on 2 true and authentile case,
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CYAPPELL: This is Ernest Chappell speaking for the makers of
PELL MELL FAMOUS CIGARETTES and the entire cast of
THE BEIG STORY end wishing all our listeners a very

Happy HNew Yesar,

ANMOUNCER: THIS IS NBC -~ THE NATION.L BROADCASTING COMPANY.
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