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?RIL ML FAmOUS‘CIGARETﬁ%S....the {inest qual Ly money
can buy....preéent THE BIG STORY! ‘
BANKARE) . _.

(PIONE RINGS AND IS UNCRADIED)
Headguarioers, « »
(ABOUT 12: FILNEK) Police?
Thattgs ripht,
{PTLOER) This is ¢innle Ford, he9l West Palm,
(SMITANG) What's your problem, Ginnie?
(FI1ATR) I think ﬁou'd better mend somebody over to our
housie,
locked ouf, si8?
(FILTER) Yo sir, IL's my molher. She -«
How why donlt you Juat'put her on the phone,-:
(FISABE) 1416 her Tfm calling about. She's on the hed
and 1 oan'{ walke her up.

HYP AND G0, FORs.s)..

The Blg Storyl The story you are about Lo hear actvally

happened, It happened in Phoenix, Arizona, It 18

authentic and is offered &3 & tyibute to the men &nd

women of he great American newspapers. (F1AT) From the

front pages of the Fhoenlx gazelbe the story of a
reporier who added up nickels, dimes and guarters--and
paid off with 8 plugged half-dollar, Tonight Ep gene
Tandsey for his Blg Story, rpoes the Pell Melfhﬁ%ardl

FANFARL),

(OPFNING COMMFRCIAL)

ATHGT aeopess
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nHE H1G STORY
FROGILAM 356
VERSION 11
OPENING COMMPRGIAT S
SINGEH: {STRIKES CHORD FIRST)

7111 Ledl you & story -

Remeniber 34 well,

Avout the reward

you get from PELL MELT

Reward yourself

With ihis guality high -

The fincst guality

Moncy can buy.

(KEFRATN)

PEIL M-F-1-L 1 PELL M-E-L-L}

Smoke longer and Tiner and milder PELT, BELL,
(2)

No finer tobacco

Has ever been grown

So get yoursedf PELL MELL

And make L your owin,

Enjoy smoobher smoking

The easlest way

oel Lhe distinguished ved packago today!]

{REFRAIN)

FELL M-BE-L-Li PRLL M-F-To- L}

Smoke lonpger and finey and milder PELL MBLI.,
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CHAPFEN your appreclation of quality has mede FELL MELL |
Americats mogt successful and most lmitated elgaretie,
KEWARD YOURSELF] -~ with the pleasure of smooth smoking.
¥njoy the fincest quality woney can buy, Ask for PELL
MEYA. - Famous Clgarcbtes. "Oubstendingd"

HANRIGK:  Aud - they are mildl

ey

[EpR—— R
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CHAYVELL
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NAKH:

NARN:

(MuSIC:
FAR PR
1 RDSHY

XDDIE
TIRSEY
FIDING
TIHDSEY
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 INTRODUCTION AND UNDER)

Phoeni®, Arizona, The story as 1t actually happened,

gene Lindeeyts:story os he llved it

.. WL ARD GO_UNDER) |

You, Gene Lindﬁey, Jegmwan of the Garelte, erc 813 but in
the scat of the mighty, The mighty in thls ceae? The
Coroney, Bitiing on & murder inquést. Your seat? Ripht
next te him, where the court steno normally works, Why
there? Speclal permission-; go you can study the
speelators here in West Phoenix Frecinet Court,

{LOW CHATTER OF SFEQTATORS 1N ROOM, UP, UNDER )
Crowaed, <& .18nl6.e¥gry, Gey.a mother of threc children—;
and a widow, at that »;'mﬁ murdered, There in the third
row, her famlly. Her iweo sisters, her brother, and--
Bjtting nexi to her oldest daughber, Ginnie -+ her

nephew, Faic Wallow, Nice-looking kid, with & 114tle

_poriable radlo in hiz Jlap, He calches your &ye and

amiles, (SNBAK WMUSIC) You remember the last time you

gaw him, Only yesterday.

_ U AND BRIDGE: HEHIND, )
"Tghtﬁafﬁmﬁﬁﬁtﬁ{hy“else-{woanwtoJlmyouqu1§§9F Lindsey ?

. -
oupJ(

of poinbs. Nine o'clock, Esgmsaiﬁfbou sav her lasl?
Yessir, Lo sell her.hht 1ad10, yeegir,

And from ther® you went etralpht Lo school

Yessiy,
E&Zy,,ﬁe}]a*“I appreciate yoarnizaking ER T

R1KQT goougsn




B0 STORY REVISKD 4o b 9/8

EDDIfg
LINDAKY¢

Ebh3ey
LINDSEY
EDDIs

LIRDSETY:

EIDIke

LIKIGEY ¢

kP K

1IHD3EY)
KbhiYkg
LIRDSEY:
EDDiEy

LYRDSEY)

Ir thore snything eXsc ) oan )1 you, Mr. Ibndaoy?

Thal about hes 14, Eddde, Jurt lot me oheok & couple of
posduils, You esldd you sev her Jest et nirc olclock?

Yoasir.

Any speols) respon: foy going ovor there that norndng?

Jx Wehth, To sed) hor 3y redfos

2bsut that redio -~ wherold you get 347 1 menn, wep It youre
to r0ld7

Sure, 1 made ?t s0's 1 oould ecl) 1%, Ky sunt sald onoe she'd
ke & Jitlle lnart.ab]o the opudd carry atound, Eo 1 medo oun up
of parts.

XX Uh-huh,

1 noant 1o give 1t to horefor & present, bul then 1 deolded sho
might 1ike 44 enough to buy 34, st leasl for 1 what the parts
oupt ne, Bul aho 2644 ahe cowldn!t sfford It right then, =0 1
kept $t, v

Ard then you left?

Yersir.

Strajght for sthool?

Yenedr, I Susl about mede Pirel porfod. Thet's how T kunow it
vep nine o'olock 1 sew herc

Okny, fella, J appreciate your talking to ma.

BTHAT QooBldes
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EDDTRY

LINDSKEY

B ¥y

LINDSEY

FIE:
LINBSEY
KDDI kg
JLINDSEY
EDIMIE
(nes30;

RARH:

LOFEL:S

-

e

Well, Y appreciate the way you afan't Lry to bust Into
the house and: talk to the folks, Theylre 8o upset,
Sure, kid, Ah -~ you dontl happen to have & pleture of
yourself on you, do you? |

In ny wellet, X -~ say, what do you went & picture of
me Tor?

(GENPLY) Hasn't it occurred {o you that youlre part of
the story? Or haven't you realirved yeb youlre the last
membey of the family who saw your aunt alive?

Gee, 1 never asat (BrAT) Here, Tttse Just a snapthot,
14t1Y do. Thanks a nillion, 1'11 bhe secelng you,

Yeah, Tomerrow, probably.

Oh?

Uh-huh, Itm goinp to the trial,

UP_ARD_ AWAY) .

Tpigl, he satd. Inguest, he wmeant, Trial 1s when you
have somebody you think you can hang the crlme on,
Inguest 18 when you've just putling the facts togeiher,
Trying to dceide TOIEG: Detective Bergeant _
whebhier person or Charles Lopez, headgusriers,
persons Known shail towicide deball, I proceeded
be bound over formally 4o the sadress glven by
for trial,This ingucst the chila and discovered the
{g under way now, uWith body of Lhe deceased as

your friend hetective aes-

Lopez on the stand,

(UpP) ertbed, on the ved, Clothing conslsied of & s8lip,
The body was covered by & gheet, There were brulses and
abrasions about lhe head, & puriclured wound gbove the

jeft cye, and & cub on Lhe neck, (MORE)
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1.0P17s
{GONTID)

NAKK:

1.0P¥Z:

TINDSEY:

1.0PLZ:

TINDEEY

IFURES

TINDSEY:

10VEZs

1LIRDSEY:
LOYEZS

TIRDSEY:

10OPEa:

1LOFRA

LINDEEY!:
Y.OYYE:

b
No weapons were found on the promises, Furtheyr search
indicated o severe gfrugpgle. o o

(COMING TN OVFR DETECTIVE FADING BEHTHD FARLY)
A rvehash of whal you got Trom Lopez al the seent
yesberday., You and Charley Lopes &ve such good friends
{hat -- &8s happened at the victimts house -~ he
frequently Bsks yggg;
¥hative you pol, Genet
Well, the ncighbor said it wee a vonder the dog aidn't
bark., She said Yhe dop barlted at enybody he dldanti
Jmow, Could mean 1% was & friend that‘did it.
or {that the dog wesn!t around,
Okay, okay, You keep thal up and I won't tell you the
name of thoe grocer who saw her alive al around eleven,
And 8014 her a loaf of bread, two cans of dop food,
and a pack of clparebies,
%o welre even, Whal about the -guid pro quot
Again?
1abin for I eseratched your back, noW you perateh mine.
More than backs got scralehed here, amlgo, Look -« iT
I pive you somelhing hot, wil) you kecep it on ice a
while?
Since when do you have to ask me?
Okay, CGlmera,

(STEES PO STOP)

See that? Fiano's been moved about two fect out from the
wall. boun there, a smasheG-up figurine,
Yeah,

Strugple,

AYKeT oQogext
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LOH':-?' 1
CORORYRY
GYNRIE:

CORONKK1

CORMMKRA

NARRATOR:

GIHNT Kt

KARKATOR)

Wedl, yos. (SOFILY) The ohbld vho discovered tho body,
Up-hw, (UP & BYY) Miar Virginia Ford?
Yenrdd
Kould you cone ail hera, plens,
(A LIFILY RUSTLYAG OF CHLIRS)

A1 right, Virgirda, Do you uederetard tho diffororoe botwoan the truth end &

et
Thie tos i¢ routine, The aolf- OINNIE:  Xer siv,
possopsiox of & ohild iy the Goroniry  2nd you undorstand yeulre to
aftoreuth of irsgedy. She 161} the truth heret?
dosrnlt setn Lo mind et &1 OIgRIS: Yoo elv,
going over the Fadvoniure®, CORGNERY A1) »ight, then you jJust te)d

us vhet heppsnsd when you oLne
hore frow pohodsd thet day.
(UP) Ved), I go to the noralng sosedon, ard e 1 cove hone for lundh.
And Mairnde urusdly hap scicthing reedy for me. Iut ihet dsy, theic vesn't
anything, And no note, eilher, Jike if Bhl-‘ha..ﬁ to go ovl, S0 I vent inle

the Lodreos ané sho wes glooping on

Your eyer rove eround the the bod, I deoided not to weke her up,
roon agein, lapez 4s walching but then 1 docided T would anyvey, abd
you. ¥ith a slight rod, you vhon 1 tried -~ she wouldntt, Thal's &1l

frdfoate Badie, listenirng intertly to his kid cousin. Jppte nods bk

slightly, He whispers 10 the coyonct as OGirnle steps dout.

RTHGT eoQpRas
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RAHR:

T1OPKEZ

CORONER t
TOPEA:
CORONER:
(MysICs,
NARK?

GOHONEH
pEMR
CORONER ¢
FIDI K
CORONER 1
EDDIV:
CORONERE
ENDIE:
CORONEE §
EDDIES

CORONERY
EDDTE:

-8~

.Agatn,nyeu«oatohuh%Sueya;uwyou"iﬁdteavﬁ’Witn“a*%ﬁﬁﬁhv“ﬂﬁﬂ‘—«

~£hemk%d"sib%tngfuaxt"tﬁ"bhemklbb%e«givﬁvﬂ“ﬁdﬁie.
Hexgvery-sir, the woman's nephew 8w her lasl, Anong
menmbers of the famdly, that is,

hie nsme?

Fddie Wallow,

Rawerd Wallow? Will you teke Lhe stand, please?

. UF AN UNDEE)

The kid Ltells hils story. Just as he told it to you,
Straightforward, appealing. fha Jury -« YeF, therels &
Jury at thls 1nquest - - bogins looking &l the clock, And
Kédle is allowed to wrap 1% up.

vwhen ald you first find oul your gunt wap doad?

when I got out of the movics that afternoon, sir.
Uh-hm, Ah -« Did you ke your aunt?

(SOET) A lotb,

ven i she wouldn't buy your ragto from you?

Even,

Or lend you any metiey”?

Even Lhalh,

fhe off'icer says you once stole Trom her,

(VERY 1GW) vesslir, I did. (UP) Fub thatts one reason
why 1 liked her.

Howls that?

Wwell, she oaught me Lakin! money., Ten bucks, from her
dreesen, Once, ﬁhd she gald I shouldn't of sbolen i,
¥hy dldn't 1 just mnek her, she salid, why dyantt ¥ Just

ask sng eheld of glven me BOWC.

RITHOT GOQRRAZ
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w] -
Keep 'em L0 yourself., IHunches we dontt send in Lo the

grand Juryl

.. .UE AND AVAY_FOR_CIOSING CURTAIN)

(MI1DLE COMMEECIAL)

AYHOT QOB 34




(2

(MysICy.
HARKICE:

‘HARK1

{MusICs
NARK }

LIRDEEY 4
EDD) Kt
1IHDSEY S
EDDIES
LINDSEY Y

FhDIE:

LINDSEY
EDDIE:
LINDSEY
KHDI g

1JNDSEY

- om

1%

.. JTHEME UP AND DOUN_ FOR)

This is Cy Havrice, relurning you to your nasrrator and
the Bilp Story of Gene lLindsey, ashelived 1t and wrote 1,
you, Gene Lindsey, of tho Phooniz gavette, have Just
covered an inguest into the murder of a widow with three
chilaren, By person or persons unknown, the Jury has
found, You think different. And whal you think, youlve
passcé -~ in a note-~ to Charlie Iopog, detective., The
note Lhat sayBesa

"wateh the kid, He's your boy,"

JAGRL, ACOENT)

$he ki 1s Eadie Wallow, the murdercd vonisn! s nephev,
Now he's your boy -~ to follow,

(CAR UP, BOARD RADE OUT, IN, TO 8T0F, FOOTSIEPS
UP WALK, DOORBELL, DOOK OFENS)

Hi, Fadic,

Hye, Wr, Iindsey.

Iike to tako & 1lttle ride and talk & bit, Fddle?
Gee, 1'd like to, bui Itm sioting.

Huh?

(LIGHT VRAFFIC CONTINUES, B.G, INTPERMITTENTLY )
vou know, With the kids, My auntls kids, My Tolks sre
over to hor house, cleaning up, You know,

T pee, How're they taking it -~ the kide, 1 mean,
Okay. They.don‘b reallize yet,

Mrim,

.you wanna come in and tslk here?

17 you dontl mind,

AT KGT aoageat
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GINNILS

FIDYEe

GINNIE:
EDDIES
JINDSEY ¢
GINNIE:
TINDSEY
GINNYES
EDDIBL
GINNTEY

FODYES

1, JHDSEY:

HDDY s

TINDSEY:

EDhDIEL

1. INDSEY s
EDDYE

FhIIl

2l

(POOR OPENS. FOOMSTEPS)
(COMING ON) Rddle =-
(10¥) That's Olnnie, She found the body, {UP)
up Ginnle?
could you fix this for me?
Ginnic, this ls NMr. Iirdeey. Hels e reporter,
Hya, honoye whatlvo you got thero?
Mommiots charm bracelel. IL's broken.
wheretd you get §t?
Oon the flooyr, In the 1iving room,
Jemme have $t, Glnnie. 1111 fix 14,

Youldja?

whatts

sure. You go play with the kids, My, Iindsey and

3 are gonng bLalk,

(FOOTSTEES GO AWAY)

Badie, afier you 1eft your asuntts house, angd she turned

you down on the radio, you went back Lo school

well, not exactly. Juet into the schoo) yard,

Why didntl you Bay that on the stand?

gause T got BO many warnings for cutting achool , 1

thought they's arrest me or something.
A1) right, You went back to the schoél yard,
1 boyrroWed some moncy from soma kids,

(PHONE RINGS)

seuse me, JIits been ringint all arternoon,

(s1EYS TO PHONE, WHICH RINGS AGAIN AND I3

UNCRADIED, )

Then what?t

ATKGT QO0iBIG
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[

ENDIK

GINNIEs

LINDSEY S

GINNIE:

FODY

LINDSHY

ELDY N

1L.INDSEY

GINNRLkKY

LINBSEY

GINRIE:

EODIES

Hello,

No, Just me,

kddie.

Gec, I dunno, A{ the church, 1 gross

sure. 1111 tell tem,

Huh?

(COMYNG ON OVER THIRD RESFONSH ABOVE) Mister, when are
the cops gonna give ues our stuff back?

What stuff, honey?

Morwy's television bank and my lce cream bank,

Couwld you hold 1t a sucond please? (Ur) M. Lindscy,

covlt you loan me & pencil? 1 polta lake & Messags.

Catoh,
Thankss Okay, I'wm ready.
oDl K1
nn 1] 4 bl
v Bank? JYce cream bank, 14 ght.
Mommie wag saving Not oo fagte---
quarters for a IV, How do you spell that, ma Tam?

and every time J don'i veoo matam, T wiil.

eat fce croam I gel &

nickel, Maybe in an hour,

Oh, About how much Sure,

was in lhe barks, sis? rhanks, I will,

1 had sevenly five sura, They'll appreclate

cenls and momy had it a Lot 'Bye now,

four dollars, Exactly (PHONE HUNG UP, STEPS BACK)
Boy, 1s that phone jurpin! Jeople calling from

a1l over about the funera--- uh, Ginnie, take

off, willya plemse?

(FOOTSYEPS TAKK OFF)

ATHOT QQoRRay
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TANDSEY §

ED I

L.INDSEY §

EDDYE3

1INDSEY ¢
KD Es

KODI B

HAKR:

jAR BN R TR

1 INDSHY 3
EDDY B
NARR

FLDIN

~16n
Kddaie, ) donlt fesld right about pobthering you, but if

we could just rapidly go through the rest of tho day ~-
Sure. T guoss you're figurlng on writing & story ebout
mE
To go with the pleture, that's ripghi,
well, let's see, T borrowed some mOnay, then I went
agovmtoun,
Bus?
Uh-huh, Yhen -=

(PHONE RINGS)
Gee whiz,

(SIEPS OVER, PHORE UNCRADLED )

(1.04) Frowm now on EODIR Rello,

youlre not so wuch Ho sir, Juesl wme,
Jistoning as you &re Hadie

w-adding, A total of Thatts right.

g1 ,75 missing from the ¥y dad would know
bank -- snd 15 cents that, 1 puess,

bus bare spent so far. you tould try 7655R.
How @14 he spend the No sir, T wouldntt.
gay -+ and you do Mmoan voulre welcome, 'Bye
spend, (PHONE: HUNG UP)

vives, that phonel

So what 6id you Go downiown, 14die?

well, Y ate, A hawburger and a shako...

(FLITFR) Say, forty-five conts, top.

when, leme see, Yoeah o= then I bought myself a palr

of Jevis and four pairs of s0CKS.

RYH0T Goongan
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LINRDSEY S

. BIDY R

NAER:

T YNDEREY ¢
EDDI ke

LINDSEY S
EOD1E?
LINDSEY S
FhbhY E2
TINDSEY:
EODIL S

EDDIES

RIDIES

-
Jevis cost aboul three bucks, donti they?
three twonty-five for the real nérrows. ut I pot a
buy on the socks, Twenty cents & pPair. geoonbs, bhey
WOPE .
(F11TER) Eighty plus Lhree and a querter is carry ithe.
onc is four oh Pive., Flus forty~five plus fifteen
carfare == four slxty-rive, Ten cents Lo 80
And then?
Then 1 went to the movies. (raUsE) Sixiy cents.,
(EﬁJGHTLY a1y)  You're adding up everything 1 spent,
arentt you?
1 em,
Yhy?
Just figuring, thatls all.
Riguring if you ¢an pin it on ne, Mr. Tindaey?
(VERY QUIEY} Frankdy ---- yes.
And you thought I wasntt wiso to you, {HE BEGINS 70
RIDE) Well, Jemme tell you something, nosey, I didntt
o 4L. The last Uime I saw her she was alive and
vickin' and that was nine otelock in the morning. And
whails more-~-

{PIIONE KINGS)
Ruts!

(KAPID FOOTSTEFS, PHONE UNCRADLED ANGRILY)
Hellol
(FAUSE)

FRYKGTE Qaopeaw
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KID)E

HhDI Y

1LINDSKY ¢

EDIIEY

{Musjpcs

RAKK

HARHK !

1IHDSEY:
GIHL.
LIRDBEEY ¢

GIR).:

TIHDSEY s

GIRI:

~16-

yeah -~ he's here, But hels goint right nowl

(PHONE SLAMMED DOWN)
That was for yov, Wwise guy. And I meant what X sald,
You better pet outa here before my father comes home and
throws you outl

{PHONE RINGS AGAIN)

(FERET REPIDLY 70 PHONA, 1T 18 UNCHADEED)
Hollol (PEAT) One woment, ploaso, (PAUSE) Okay, Eddie-
your turn, And Jisten, kid -« I --

(SHRIEKING) You heard me - get outs nerel Get oubl

_UP ANORITY AND AWAY UNDER)

Cheap is the word for the way you feel -~ aGding up

snsll chanpge to Lotsl murder -+ on @ seventeen-yesr-0lo

kid, Especlally since it doesntt add up, Four seventy-

rive taken from the widow - and five twenty-five spent,

Then again where 61d he get the money? The high sehool?
{ GAT-UR-ANNAYAY. A

A 1dttle digeing finds you & student who knew him,

And saw him tslking to another siudent -- that morning.

You say you ¢1d lend him money yesterday?

Uh-huh, 1 was afrald not to.

vhy afrailde

Golly, when & guy whoe got suspended jast term for beating

up a gir) asks you (o lend him money, you lend him money.

He may not look it, but hels awlul tough!

So you Bedﬁﬂgim -

And anyway, it wasn't so much,

RTHGT aoonesQ



1LINDSEY:
GIRLt
1INDSEY
GiRL:

LINDSEY

(1RI:

(MUSICs

19
How much?

Three conts,
vy 3002f9;

/
Un-huh, He eald ho already nad twelve conts, &nd he
needed three more, For carfare, he 516, 7o go to his

auntls

. To go to his aunt's, And that was sround & guarter to

ninc?
oh no, 7That was Jusi before second bell, Aroungd one

otalock,

. BLY_AND_GO)

RTHOT QOORRE 1




NARE ¢

GINNIR:
1INDSEY ¢
QINNIE
LINDSHEY:
GYNNINS
LANDSFEY 3
GINHYE:
LINDGEY ¢
GINNI¥:
LINDSEY ¢
GINNIE1
13RDSEY:

GINN)E:

VOTR%:

GINNIE:

1LIRDSEY
GINNIE:

fmusics

-0~

First stop -~ headquariers. Next stop -« with Sergeent
Loper beslde you -+ Eddle Wallow's house. His 81ibi for
the morning shattered, Hls story of borrowlng money for
his purchases -~ smashad.  your story? Practieally in
ihe bag.

{CAR PULLS UP, DOORS QPEN, FOOTSTEFS OUY

AND UP TO WALK,)
ni. |
i, Glnnie, Where --
Look, Monmlels bracelet flxed.
later, Ginnie, later. We --

gidix

only 1t really lentt. aguxiﬁJ

tinnie, welre Jooking for ff (Bh ATY  whet isntl what?
Ghe oharm bracelet, The menorative 18 pgone,

The whal?

The wemorative money.

ggmymemorative?

Com-menorative, A com-memoralive half & dollar,
Oh-oh, $4.75 and the mizsing half dollar - Five-twenty-
five on the nose.

T4 's gone, Dot nobody could of spent 1t, Cause it's
got a hole In 1t for henglng.

A1} ripht, honey. 10111 try to find it, Right now,
could we balk to your cousin radie?

Oh hels gone,.

¥here?

1 dunno, He Jusl walked away. He was carry{ﬁg his

radio, Holding it uvp to his esr -~ 1ike thls.

_Uy END AWAY)

RYHCT QOORE4 2
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NARR:

IOrEZ:

L -

spoonds later, there is an all-points alarm out for Rddle

wallow. And & force-full @r detsctipes checking cvery

pank in town. Minutes later -- at heedqueriers’ --

(PHONE RINGS AND IS UNCRADLED)

Homioide, lopez,.

VOACEA = {FIUHRYGhavdey. sy We found i, .

TOPEZ:

R e s A

Where?

L -

JOLCE g TEFIEERY-» Fivet Natlonal ./ ?he-»boi-&er. -e

LOFPEX:

JOPEZ:

{MUS3IC:

NARR:

LINDSEYS
ERDIES
NARR:

LOPEZ:

CLFRK1
1.0PEZs

Bring him and it stralght in.
(PHONE HUNG UP)

We got the coln, Gene, Now you're hunching!'

_UB AND AWAY)

nen minutes later -- & squad car ploks up kKddle,

wandering around twenly-eighth Drive near Pierce.,

Loper Elts the kid down in a chair end lets him sit. He

steps oubeide a minube, cones back, He's flipping &

coin. Ho £ilips it o you., He nods to you. ¥You kriow

whai to say, You hope you c¢ap eop steady ap you say it

(TENSE) FHddie -~ have you ever seen thls coin before?

Nope.,

You hgnd the coin back Lo Lopez.
on the edge of the desk, by Eddle
fapcinated by a long, deep cub on
five parallel seratches on his ®r
lLopes loave and return. ;Not aljon
you exchanged this colin for a goo

Loday?

¢arefully, be sets it
15 elbow, You are &0

the kid'!s forearm, by
ist, you hardly notice
e,

4 one &t your window

Yes. A plugged Columbian half-dollar, Uh-huh,

1e this the boy who changed 1%

AYHKQT QOOBBA4Z
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-
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Uh-huh, Yes, I'd swear to it,
youlll have fo,

(BUAZER)
LEIIATR)  Send in B stenogfapher.
_UF_AND_AWARY TO_BACK NEXT_ SECTION | RNGUISHBDIN)
(10W) She wouldn't buy wy radio. She Jjust looked at me
1ike I was oragy or something., Vhen I was 1n the
hospital,... scven years I Was in the hospltal with a
vusted back --» this nursc nsed to keep peekin! in at me.
With her eyes., Byes, Uhey were a]wéys peakint! and
starin? and'peertn' at me; They gaﬁe me eye dreams all
tho time, '
_UF ARD DOWN)
And when she wouldn'i buy my radio and looked at me, it
wap like 1 was having an eya dresm, 14 was like I was
only dreaming I vas gvabbing her and choking her and
eulting her, Only 1 wasn't dﬂeamihg. 1 was really,
if ghe'd only bought my ﬁadio, {4 wouldntt have happened..
If she'd only not looked at me like eyes, I dldn!t nmeséh
to k111 her or anything,: I only wanted a new pair of
levle, |
_TRALIS AWAY) o _
Five minutes after that, Rdoie 1s pointing out & paper bag
under some shrubbery, over by ihe administration bullding.
Thousands of poople had passed 1t, Nobody thought to look
in 1t, JIn it ~= & claspﬁnife, a bubcher knife, a rolling

pin. All bloody, Ten minutes later «--
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[
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23w
(OVER SOUND OF RESTAURANT) Coffee -~ bleck,
Two, Eddla?
T-vone &steak, Rare,
_Up AND AWAY)
Nobody in the restaurant knows you, Or the burly
detactive., Or the stocky kid in brana new blue 5e£§0mﬁw
But they will, toworrow, When they read your Big Story.
_ HIT FOR CURFAIN) '
In Just mor nt, we v 11 read yfzéﬁ Lelegram from Gene

I_.indso:,gwit.h ihe rinal ou me 0 ght's Big Story.

. FANEARE),

TURNTABLE )

[N e S

{COMMERCIAL)

ATHOT QOOBRAS
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TINDSEY ¢

AWNCR:

RARRICE:

MUSIG:

[

CHAPPET Lz

MUSICGe .

CHAPPELL:

DT S

) -~ 25 - _ ~ REV,
Now we read you that telegram from Gone Lindsey of the
Phoenix; Arizona; Gazetbe, |

Mfter peychiatrists found young killer sane; he was tried
and {ound pulliy, Sentence was -~ lifc imprisonment.

His iny ecomplaint wag about prison food, WMy sinccre
thanks for tonightlts PELL MELL:Award.

Thank you, Mr, Lindsey, the makers of PRIL MiLlL FAMOUS

CIGAREITES are provd to present you the PELL MELL AWARD

for notable service in the fleld of journalism.. a check

{for $500. and a special mounted bronaze plague engraved
with your name and the name of your papér. Accept it as
a lasting memento of;your truiy sipnificant achievement.
Tisten apgain next week; same tima; same slation, when
PELT, MELT, FAMOUS CIGAREITES will present anothor BIG
STORY - A BIG STORY from the pages of the Detroit Times
e~ by-line 41 Xaufmen. The Big Story of a reporter who

deliberately ganbled his Jife for a story that later

shook the nation,

_STING,

And remember, this wéek you can see another different
Blg Story on Television brought to you by the mekors of

Pel] Mejl Fanmous ngarettoq.

wa e T = Tam e .

THR BIG STORY is a Bernard J, Prockter Product:on
original mus%c compqsedland eonducted by Vladimir N
Sc%insky. Tonightfé program #as adapted by Alan Slsan
from an actual story from the pages of the Phoenix
Gazette. Your narrator was Norman Rose and Nelson

Olmsicad played the part of Gene lindsey.  (MORE)

RTHQT QUoRRAG




CHAPPELL
(CONT D)

(MUBICE

CHAVPEI.L ¢

} - 2 - ' REV,
In order to proteet the names of people actually
involved in tonight'é authentic BIG STORY, the nawes
of all charaéterg in the dramatization were changed

with the exception of the reporter, Mr, Lindsey

- . HEME UP FULL_AND FADE FOR:) ..

This propgram 1s heard hv members of the Arnmed Forcces
overseas; through the facilities of the Armed Forces
Radio Service, o

Frnest Chappell speaking, The Big Story program was
btrought to vou by PELL MELL FAHGUS CYIGARETTES
Prodquet of Tho fimorican Tobacco Company Americals
leading manufacturar:of eigarettes,

THIS 18 NBC... THE NhTIONhL BROADCUASTING COMPANY.

ARTHOT QooBRAY?
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cAST:
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AL KAUFMAN + o o v o o o o o« o «oMANDEL KRAMSH
WAKDEN o o o o o o 0 o s s o o o oo NENDRIS HOLMES
KOY o v « o v o o o o s o s o o « +IARRY HRINES
PUNGHY v o v o s o s o o o s o o «BILLY REDFIKID
1 A I .« +SANDY STROUSE
B ... ... ... . .. HAURICE GOSFIEID
KTNGy + + v o o v o 4 s e 4+ JDEAN ATNAUISE

])UNMOR]': [] - = 1ee L - L) - [} - - » ‘I)P:AN P.LMQUIST

A —

’
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CHAPPEIL:  The Big Storyl The story you are about Lo hear
actually haopened. It haﬁpened in Jackson, Michigan,
1t is authentic and offered as a tribube to the
men and women of the great American newspapers. (FLAT)
wrom bhe front pages of the Detroit Times, the
story of a reporter who deliberately gambled his
1100 Sovmsrbony-= AxpbonybhetBiiovieoheaBuLeT
Ponight, to Al Kaufman of the Detroit Times, for his
Big Story, goes lhe Pell Mell $500 Award.

{MYsSIC: FANFARE, TURNTABLE RIC,)

_ﬂ‘w-hh-ﬂh\h—..‘“‘m-ﬂh—n““#“ﬂ-
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THE BIG STORY
PROGRAM 357

VERSION 11

SIYNGER:

OLENING COMMERGIAL:

(STRIKES CHORD FIRST)

1'13 tell you & story -

Roemember il well.

About the reward

you get from PELL MELL,

Reward vourself

With this quality high -

The finest quality

Money cah buy.

(REFRAIN) _

PENL M-E-Leld  PRLS, Meli-LeLd

Smoke longer and finer and milder PisLE MELL,
{2)

No finer Lobacco

Has ever been grown

S0 gel yoursell PELL MELﬁ

And make it your owunh,

Enjoy smoother smoking

The easicest way

Get the distinguished red package fodayl

(REFRAIN)

PEIL MeE-I~L! PELL M-E-L-L!

Smoke longer and finer and milder PELL MELL,

-
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CHAFPPET L1

HARRICE:

wlim

TON _I1: {CONT'D)

your appreciation of quality has made ¥LILTL MELL
America's most successf‘ui and most $mitated clparette,
KEWARD YOURSEIR! - with the pleasure of smooth
pnolcing, Enjoy the finest quallty money can buy,

Ask for PELL MELL - Famous Clgarebbes. "Quistanding!"

And - they are mildl
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«5-
... UNDER) | |
Detroit, Michigen, The story as it actually happened,
Al Kaufman's story, as he lived 1k,

Tt s this warm Sunday afternoon, and at the moment,
you, Al Kaufman, Capitol Bditon of the Detroit Times,
are swearing roundly under your breath, A%t the noment
you're inching your way aiong the voad, in company with
several willion other cars, bumper Lo bumper, all
headed for the place where they were born, .. Detroib.
Now, &s you cravl from washtenaw gounty into Wayne, you
reflect on the weekend yqu'ye just spent in Indianapolis,
and make a solemn vow never to get caught on the

highway again....aﬂ least, not on a Sunday affernoon,
Then, your police radic starts to squawk, And suddenly,
you've forgotten all about the Lralfic,venss

{OVER CAR RADIO, A LITTLE STATIC) This is Warden
Briges at Jackson Prison, Repeat, Warden Bripgs.

There has been a break hore. Repeat, A large

scale break, Cellblock iﬁ:has already beeh over-run by
srmed prisoners, others ara falling, violence spreading.
Ten guards are belng held as hostéges. The situation

is serlous, I repeab, serious. I ask 2all state police
in area Lo report here at Jackson at cnce. I am asking

the governcr Lo alert the National Guard.

You pull the car off the highway, swing around, head

the other way, through Ypsilanti., Ann Arbor, and

rinally Jackson., The place looks 1ikc an army staging
camp, Armned police conferging on it from every. direction,

« and as you gel up to the prison,.s.

ATHOT QoORBL2
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( SCREAMING AND YELLING OFF, AN UGLY ROAR FROM

PRISONERS BEHIND WALLS)

(RATTLE OF GUNFIRE) _
The roar of the riot, The sound of men gone berserk,
The ralble of gunfire, And finally, in Warden Briggs'
off'ice, At the moment he's on the Phone,sees.

(RORR FROM PRISON OFF AND UNDER)
sergeant, warn all units on the roofs and towers,
hold fire, T repeatb, hoid rire, I’ﬁe already alerted
the Nabional Guard, We should have more men coming
in any moment, Right. .

(REGEIVER ON HOOK)
Warden, |
o, Kaufman, (GRIMIY) I see youtve come to the
party, - .
Jhat's the 16uabdon et imEoNeIrt?
It's bad., Very bad, They've got complete control of
the 15 Block, Not only that, they control the 5 cellblock:
at Lhe south end of the yard, We're lining up every
pelice car bumper Lo bumper as & barricade against
the main gate in case théy try to rush it,
How ald Lhe riot begin? '
143065 Ll-plenmedy KRG T Advance TRy Up
1145 - 5-£ 4000060 coP4 Ge&rge King, one of the guards,
was called in to examine a sick mén. The sick man's
cellmabe stuck a knife Jn his ribs. After that, they
opened evéry door in 1%.

And alter that? -

ATHOT C0ORBES
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WARDEN:

Al
VARDEN:

AL
WARDLEN:

AL
WARDEN:

BRI
WARDEN

nOY:

- .. BRIDGE}

w'f -

_XQu.CRn-gEaeD -l TeTry - Tiere Mgt re- Rt Tens b

;mihwmwdﬂﬁmﬁg“mms"! nedsher ettt Hou,
Mosh*ﬂgfﬁﬁbm"armed’with Jead pipes, chains, butcher
knives and some of them with guns taken from the
guards, And we can't make a move of our own,
Because of the guards they're holding.

That!s vipht, ZEach and every one of them ig & family
man, Kaul'man, For the moment, the rioters have us
where they want us, Thesé hostages give them control,
Know who's heading up thls riot?

Two men, The first ls Roy Grimes, He's the brains.
serving 15 o 30 for armed pobbery, A narcotics
acdicl who used %0 pose as a physician, He's cold
and ruthless but he may be reasonable.

And the other? :

mhe obher's Punchy lavelle. He's the one welre
worriea about. Dangerous, sadistic, mentrlly
unbalanced, Once knifed?a_state trooper acting

as Lthe Governor's bedyguard, If he takes the

pley away Irom Grimes, thié whole thing may end in
2 ploody massacre. | '
vimwee, They made any demands yet, Warden?

(GRIMLY) Kot yet. Bub bhey know thab they can

get Lo us over the pub]ié address system, and ve

cxpeét to hear from them any minube,

(YELLS OF MEN OFF, WE HEAR FURNITURE BREAKING,

ETC, STEPS RUNNING, ACTIVELY, THRSE YELLS HAVE A

JUBTLANT, WIID EFFECT,)

jeo0,
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Yes, Roy? .
(CRISFP, DELIVERING ORDERS LIKE AN OFPICER) wWhat aboub
the kitchen?
Under control, :
The wine Mill and Greenhbusc?
ynder control,
what about ﬁhe barbershop?
Gol ¢very razor in the joint.
Good, Now look, Leo. I want an order issued to
every stir-bug in ithis cage, We got a big deal
pending here with the Wapden and maybe the Governor,
himsell, 1 don't want a hitch In it, see?
Especlally when it comes 40 the guards. They're
our blue chips. Any guyfdoes any more then
alap them around a litlle aund he gets a shiv aeross
his throat., Got 17
I gob it,
Okav, Tel) Rocly over iu Biock 3 thal we'll try
to rush 4t sbon. I think fhe cops are weak the:e.
Maybe we can take a few br Lthemn, :The more ©of these
screws we hold, the better we can negoliate.

{ PHONE RING)
Take that phone call, Leo.

(HECEIVER OFF HOOK)
vean, He 1s, esh? Okay, I'll £ell him, Right.

(PHONF ON HOOK) '
That was Pete calling from the Horth corridor, Roy.
Wetve got trouble, ; .

]

What is 1%7
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You, Al Kaufman of the Detroib Times, continue to wait
in the Wardents office.” Meanuhila, reports pour in,
The conviebs have been running wild, They 've setb
fires in various points in the prison, smashed
furniture in the mess hall, the kitehen and the tool
shops, Thousands of men trapped and yel not trapped,
running berserk, Bub 1t's the guards you'tre
worried about, The guavds. And you can only wait,
yait for the leaders of the riot to communicate with
you, And then, fina]ly,fover the P,A, SystelMisanseres

(WH-HEAR. ﬁulmmaﬁnum»mmsus&.tmom PRISONERS

Rt e T

OVER ¥, By SYSTEMT™ FRITING, LAUGHING, SCREAMING.
A%’iﬁ%ﬁﬂ@ﬂiﬁﬂ“bﬁfw}
(Q,Oummmwnwmrmpwﬂw > OREY. T ——
R(D}%:a;);mm |
(RACKET STOPS)
Warden, this is Roy Griwues, Can you hicar me?
(GRIMIY) I hear you, Grimes.
Ready 10 balk business? |
Ttm ready. Only 7'd like to do the talking first,
arimes,
Okay. Go ahcad, We're listening.
Grimes, I'm asking you fo stop this thing, Drop this
break and order your men to go guletly back to their
cells, I'm asking you to release the guards you
hold. &numaan!L,@g?»aw&yﬂwrtﬁ”%his. Thig prison

55 purrounded by hundreds of men, You can't geb

W

“laway wigh this,

cantt we?™

- L
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T'm asking you again, Grimes. Lisgten to reason, You
can't win, IT we have td, we'll wéit it out, starve
you out, You can't keep your men uander contpreol forever.
Now, 3f you do as I say, 1 promise you Lhis, 113
meet you half-uay. T'1d be willing to hear any
grievances you may want Lo present, Bubt only on

one condition,...bhat thia riot stops, and now,

That all, Warden?

Thatts all.

Okay, Now 1'm going to éay what T want to say. Ue
gol 10 puards in here, wérden. .o far Lhey're alive,
I'm going to tell you what we want now, And you
better come through, or ﬁlse. _

(QUIETLY) A1 right, Grimes. I'm listening,

The only man we want Lo talk £o 1s & newspaper
yeporter, Get a reporter, Have him walk through

the entrance Lo Gate 6, Understand? Gate 6 in

30 minutes, I'11 meet him there myself, You hear
me, warden? :

1 hear you,

Okay. Gate &, 10 minutes, If he isn't therc, 1f

he doesn't show, then Iim not responsible for what
happens arter that, That's all, Warden, Yot ofl ,
Varden, '

Yes, Kaufman?

He asked for a nevspancr reportef. That puts it up
to me. :

Took, Kaulmsn, I appreciatc ghis, bul I can't order

you tom--
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you don't have Lo order me, I'm volunteering.

7 have to warn you, Kaulfmarl, Ti's danperous,
you don't have to tell me that, T know that.
fo Lell you the truth, Warden, wibwmeskonsyue
Ttm scared Lo death, DBut there are 16 guards in
there, every one of them,a'family'man. Ang I'm &
ramily man myself.
A1) right, Kaufman, But one Shing.....
Yes?
They may insist thal you walk inside to talk bo them,
17 they do, il's only to pet anbther hOSﬁage ~= you,
But youtre not to go ing You’re o stay in the yard,
Thatts an order, undersﬁand?
T understand.
A11 right, let's go,
UP_AND_UNDER).
you go down to the yard, Just inside Gate 6, You
stand in the bright glare of the search lights for
& moment, yaeo P .
(VE HUAR YELLING OF PRISONEHS OFF)
The prisoners start {0 roar as they sce you. And as
you start tonalk throuéh the Gabe your »lood runs
¢0ld, Al Keufman, You stand exposed between Lwo
hosbile waiting ermics,, And then fyom a door
in the building you aeega-man emerge, Roy Grimes,
(THE SHOUTING DIES, IT IS STILL HOW)
He sbarts Lo walk toward you,
(STEPS UNDER, COMING UP,  THEY STOP)
you're the reporter?

Thatls right,

CATHGT 00QReSse
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qHE BIG STORY
PROGRAM #357

HIDDLE. GOMMFRCIAL:

HARRICE:
CHAPPELL:

(START E.T.)
SINGER:

{END 1, )
HARRICE:

CHAFPPEDL:

HARRICH:
CHAPPELD:

HARRICH:

HARRICE:

CHAPIELL:

HAHRICE:

REWARD YOURSELF!
REMARD YOURSELE! -~ with the pleasurc of smooth smoking,
Smoke longer and finer and milder PELL MILL,

{GUITAR) PELI, Mol mI-1] . PELTL }'1"'E'L"L! Sqoke longer and
finer and milder PELL MELL,

your appreciation of quality has made PiLIL MELL Amerlca's
most successful and most jmitated cigarette.

PELL, MELL is longer, yes - but greater length is only
half the gtory. DPiLL MﬁLL is finer anhd milder, btoo,
REVARD YOURSLLP!

PRI, MEDL - always packed Just right - travels the smoke
further - makes 1t cool.and sweet and mild.

REWARD YOURSELI} '

PELL MYULL'S traditionaliy'fine, mellow tbbaccos give you
richly fiavorful smolce.é Fine tobacco is its own best
£1lter - and PELI, MELY, tobaccos ére the rinest guality
money cah buy. REWARD YOURSET#! - with the pleasure of
smooth smoking. : | '

aeb a smoolbness, mildness and satisfaction no pbher
eigarette of any length can cffer you,

RKWARD YOURSEIF with PELL MELL Famous Clpavettes.
"owsstendingl®

And - they are mild!
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INTRO AND UNDER) e
This is Cy Harrice returning you to your Narrator.
and The Big Story of Al Kﬁufman, as he lived it and
wrote 1%, |

Tt all seems 80 unreal Lo you, Al Kaulman, Idlie sone
¥ind of fantasy. Standiﬁg out there in the blazing
glare of the powerful seérchlight beams. Standing out
there in the empty yard, Alone with Roy Grimes.
Looking death in the facg. it 3s still now. You
wait, You sée the smile;on Grimes' face. Sardonic
and without humer. Sadistically enjoying youwr fear.
vou walt a little longer, soaked in your own
perspiration., And theh.;.....

Kaufman, 1'1} give it to you straight, This lan't

an escape break., Ve're not planning to Lry Lo make

it over the walls, We kﬁow that ue wouldn't have a
¢hance. That clear?

Yes,

Okay. We've talen over fTor only one rcason, We've

got a list of demands bo present,’

Phen why don't you present them to the Warden, Grimes?

We figure we'll get nowhere with the Warden. We want
to go over his head. UGetb official backing frou

the bigshot himself, From the Governor,

e governor?

You heard me. Ve wWant ﬁhese demands printed in your
paper, Just so the pubiic can read them and knouw
what we wani. That's why I'm talking to you. Is

that clear?
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Go on,
Okay. Now wel've dvaun up 12 grievances, They'ra all
hepre, On this piece of paper. Here., Toke it., We want
bettor treétment by the éuards. fle wani the mental
cases separated from the rest of ﬁhe prisoners., Ve
vant a new deal on solitary. We want the Parole hoard
{0 change their rules to give us a better chance.
We want the Osborne Prisbn Reform Committez Lo come
here and interview us, You'ld find them all there.
Print 'em in your paper.
A1l right, Grimes. 1111 run them on front page.,
Okay, Now as to the Governor...;
Yeg?
] got a AQocument for hiﬁ too. flere, take it. I wank
you to pet this to him, Kaufman. " T's gob the list
of demands and an agrecment that he'll agrese %0
negotiate, What we want 1z his signature on that
papar. :
And after that?
Aftar that we'll countersign 1t, That'll make it
a conbract, Officlal, Eee vwhat I mean? fhen we'll
surrender and go back teo our cells.
And that's all? _
(Gr1tLY) That's &ll, eieept for one thing.
Yes?
T've pot & lot of maniacs back there, Half of then
don't believe we'll evér get any_place with this,
They're for killing evéry guard in there and rolling
their bodies oub in the yard,

(MORE)
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b toﬁd them we'd have the Governor's signabure in a few
hours,
A few hours? Grimes, that's impossible. Right now
Lhe Governor's on vacation, We'll have to locate him,
then hetll have Lo study this 1ist of demands, point by
point, Itill take bime.
(MIRFTHLESS LAUGH) That's up to you, Kaufman. I the
governor docsn't come through in a 1iltle while, I won't
be sble to hold the men, It's your babdy. Better pet
gOINg,
UP_AND_UNBER)
Now you rush bdack to the Warden's oifice, You happen to
know, Charles Dunmore, the Governor's asalstant is in
Detroit, You get him on.the Phong ., ceesen
(FIIAER)  Kaufman, Jdon't know 1f it's possinle, fhe
governor's way up in the northern part of the state.
(DRSPRERATELY) Mr, Dunmdre, 1t's gol to be done
somehow, The lives of 10 men depend on it,
We'll do everything we dan, Mr. kaufman, A5 soon as I
reach the (ove.snor, I'li acquaint him with the situvation,
Bub you understand it's got $o take timc, The
Governor isn't just goiﬁg to sign a docunent blingd,
He' 1) have to coﬁsider gach one of these 12 proposaln,
We've pot to be carelful, We can't give thesc rioters
everylhing they want untii we'lre surg---
7 understand that, M, Dunmore. RBut the leader of the
break is having troudle now controlling the men. Ue've
got to get the.governor's sipnature, and soon! Otherwise,

therelll be massacro.

™
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DUNMORY.:
(Music:

o

NAKR:

PUNCHY:
ROY:
FUNCHY

ROY:

PUNCHY

ROY:

PUNCHY !

ROY:
PUNCHY :

{MUsIcCs

A e mm o om

NARH:

“1Qn

All right, Kaufman, @et that gocument here right away!

UP_AND_UNDER) '

The demands start for Detroit by special plane, Meanwhile

you phone the story to your paper, After that, you walt,

An hour, Two hours. Three hours; The minutes tick by--

Meanwhile, inside the prison.eeess
(WITD YELLING OF MEN OFF)

{1aUGHS) Hey, Roy.

what is 11, Punchy?

Welve been waitin' a long lime! Where's the Governor's

signature.

(WorRZED)  TL'1) come.

TLt¢ better come, And pﬁetty guiek unow, Huh, pgoys?
{(THFRE'S A SULIEN MURMUR OF ASSENT FROM OTHHRS
ke st s

St o D leasonanl G.ahoubsthitt . We didn't give

the Governor moch time..

Welre not gonha walt forever. Get me, Roy? How 4o we

wnow they aint stallint......

IMm bryin' to tell you.;.

And I'm Eryin' Lo tell you, we aintt gonna wait mueh

longer. You thought up this deal. It was your

idea, I they don't cpme-pretty sdon, we'll knbw

they were just givin! us the -un-around. After that,

I'm goin' to ran things here, (HE TAUGHS) My 6wn Way.,

UP_AHD_UNPER)_ |

You wzit, AlhKaufman, in the warden's office, The phone

rings. JIt's from Charles Dunmoré. They located the

Governor, he's [lown toIDetroit. Now he's studying the

domands, And then,overfbhe P.A, Systellinces
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PUNCHY:

WARDEN:

PUNCHY

VARDIN:

PUNCHY

WARDEN 3

PUNCHY

WARDEN ¢

PURCHY 1

WARDEN :

PUNCHY:

(MusIC:

PUNCHY ¢
ROY:
SAM:
150:
ROY:

-20-
(YBLLS AND MuN SHOUTING, THEN PUNCHY'S VOICE
PAKING OVER) |
(oviR P,A,) Hey, Warden;
Yes?
This is Punchy lavelle. Remember me?
T remembery you, |
Where's the Governor's agreemenb?'
1isten, Iavelle, Give us & 1ittle Lime, The Governor's
golng over your demands right now, IL'1l Dbe here any
minute, :
You're lying, Warden, This j& just a sbtall, You'd
vebter get 10 tombslones ready.
Iavelle, listen, Give those men & break, vy to be
paticent, X tell you, we'll have it in an hour or tWO...4.
(LAUGHS) How would you like thom, Warden? With thedr
neads bashed in, or with their vhroats cut?hfékda&dJLux
(DRSPERATELY) Lavelle, listen to me, Mty endihfadiediy
aupeme Each one of these men has a wife and kids.
That s0? {LAUGHS) Uell,‘whadya know, Give my
regards to the wife and:kids, will va, Warden?
(THE CONVICTS IAUGH RAUCOUSLY TN THE P,A., AMD
INTO: ) '
. BRIDGE),
(MURMUR OF MEN'S VOICES UNDER)
Roy, I been balking to fhe hoys.,.
(A BEAT) Well?
¥e'lre fed_up, Roy. We'wve been waiting a Jong time,
And no petition, '
Look, you guys, why spoil 1t now? Give it a 1ittle

move LGime,

ATKGT QooBRGA




FUNCHY:

ROV:

SAM:
HOY:
]J‘:O:

PUNCHY

ROY:

PUNCIHY
ROY:

110
SAM:
PUNCHY:

-21-

(LAUGHS) You heard the boys, Roy. Time's up and ho
pelition, This means they've peen stallint', The dirty
louses have been stallint, There's no signature from
the Governor and there ain't gonna be,

sam, Leo, listen, You two guys swing a ot of weight
around here, How aboutéwaitin' a little while longer?
Sam, how alout you? | |

{cOIn) No dead, Roy.

Leo?

Time's vp, Roy., They didn't come through. Ve dontt
know if they')l ever come Lhrough, Y'm with Punchy
from here in.

(LAUGHS) You hear, Roy? T'm runnin' this clambake
from here in, '
(DESPERATELY) Listen, a1l of you, You do this Puanchy's
way and we're through, ILvery eingle one of us will be
through and dead before:morning. CIf we knoek off those
guards they'll rush us, With Tommy guns, tear gas,
gverything they have, Dion't you see? We'll geb
nothin', What do we care apoul the guards? As long

as we get the deal we wént. '

You through, Roy? '

(DESPERATRLY) This is bur big chance. Betier conditions
on the inside. Things we've been griping about for
vears. You gonng throw them all now? You gonna see this
whole thing go down the drain?

It1s already gone down ﬁhe drain, Roy.

Tt's Just a stall and we know it,

(LAUGHS) You hear, Hoy? The boys have said their

1itile picce. You're through.
{MORLE)
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PUNCHY 1
{CONIE D)

HOY's

PUNCGHY

Al

RQOY:

PUNCHY !

ROY ¢
Al

ROY:

100

SAM
PUNCHY :

-0
(VOICES UP., AD LIBS: 'YEAH, Wi'RE VITH YOU, PUNCHY")
Ckay, what are we waitiﬁ' for? lLet's go get thé guards,
(TAUGHS) Tell you what we'll do, We'tll give the Warden
one sLirff an hour. Throw 8 dead guard out of a window
one st A time, every hour, snabébﬁﬂmﬂﬁNMHw?vﬂﬂnﬁ*
G BN B DS a1 P
(SHOUTING) Listen, you guys! Lisben to mel Don't
follow this maniaé. Stick with me on this and I promise
you =- |
get out of the way, Roy, Come on, you BUysS,
(ROAR UP, THEN SUDDENLY OVER P.A.)

(OVER T,A,) Grimes! Grimes, can you hear we?
This 1s Al Kaufman, _

(R NOISE OF THE MEN STOPS)
what is it, Xoufman?
phe Governor's agreement just came, Signed,

{MURMUR FROM ME&)

(SUDDENYY, SCREAMS) It's a lie, sec? It's Just a
atall,
Kaufman, youlre tellin! the truth?
I've gob the signed;agfeement right here in the Warden's
office, Grimes,
(70 OTHERS) Well, boys?: which.way are you goin'
now? with Punchy or ﬁith me?
What about it, Sam?
(& BRAT) If be's got i, letts have a look at 1%,
(FROTHING) 1'm tryin! to tell you the whole thing

ig g phony. It's a stall,
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ROY¢
Al
ROY:

Quusag: |

NARRATOR :

NARRATCR ¢

ROY ¢

Al
ROY:
ALt
HOY:

Al

ROY1

-2%-

shut up, Punchy. (70 ROY) Okey, Roy, We'll wait a
11ttle longer. :
(PROJECTS) Kaufman,
(OVER P,A,) Yes?
Bring the agresment out;into the yard. BSsme place we
met before, I1'11 take é look at it there,

_Ur AND UNDER)

Now you, Al Kaufman, teke the some walk sgaln,
Through the gate and into the yard, into the glare
of the same search lights, Again The perspiration
breaks out on you, knowing that thousands of eyes
ere watehing, Then the door acrost the courtyard
OPENS . 44
(STEPS COMING UP)
And 1t's Roy Grimes agsin, The whole thing like a
movie you've had to siﬂ throuzh twice.
Qkay, Kaufman, -Lemme see it.
(CRACKLE ) PAPER)
Here you are,
(AFTER A MOMENT) Looks legitimate,
Tt is. '
Another minute and you:know what this would have been,
Kaulman?
Yes?
Just ® serap of papexr, Just a no-good scrap of paper,
They were on thelr way:to pubcher the guards when we

heard {rom you,

ATHKCT QOOBBEY
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Aln

ROY:
Al

ROY:

Al

AL

ROY:
Al
HOY ¢
AL
ROY:
ALy

ROY:

FLO P

HOY:

(Musag:

~phe
A1l right, Grimes, The governor's gone through with
his part of the bargain, Now, how about yout HOW
aboul that surrender? |
pefore we do, there's another condiiion,
Yes? |
We got thousands of guys in there, They're all goin!
Yo want to see a copy of this, have one for themselves.
1 don't understand -- |
Wwhat we want is a photostat, one for each man,
That'll take a few houré. wﬁat we wanl to see is Those
guards released, right away.
No guards until we get ﬁhe photostatsy,
Wait a minube, Grimes, Just gob an idea.
Well?
§131 do better than photostata.
How? | '
The Times hae come oub with en extra on this break.
Righi after the Governor sipned, our photographer f.ook
s shot of the g1 gned agveement. 1111 be in that extira.
S5o0%
Those exiras will be_here_any minute,
1til see that a copy ié available for every one of
your men, (PAUSE) Is it a deal®?
(A BEAT) Okay, Kaufman. It's & deal,

.U AND UNDER)
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HARNATOR ¢

" DUNMOIE +

(MUSIC:..
CHAPFRLL:

(MUSIC: . _
. TURNTABLE)

(HosIg:_,

06
Itls o deal, The exbras arrive, Lach man gets a COPY.
Then the prisoners guletly wall béck o their cclls and
the guards come out, ten men, haggard but unhurd, And
that!s {the story pxcept for one little ltem, somelime

1ater, you talk to the governor's secrelary and he

tcllﬁ Fou.o.

Kaufman, I thought you'td be interested to keow that the
gtate of Michigan is going to conduct sn official
investigation ol owr entiye penal system, We'lre soing
to pee LT we can get to the source of this prison
discontent and if necessary, efféct the neoossary
reforng, Meanwhile, I wani to congratulate you for your
part in this, Yhat yoﬁ did mayuhavemewanmnally resulied
in saving the lives of those puerds,
_CURTAIN)
1n just a moment, we will read you a belegram from Al
Kaufman of the petrolt Times wibh the final outeome of
tonight's Big Story.

_FANEARE)

(COMMERCEAL)

ATHOT OQOREBLS.
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HAKRICE:
CHAPTYEYL:

STNGERY

HARRYQ) s

CHAPPELL:

HARRICE:

CHAPPRIL:

HARRICE:

-26- THE BTG STORY
S PROGRAM #357

CLOSING COMMERGIAL

KEWARD YOURSEIF{
HEWARD YOURSELF] - ﬂithéthe pleasure of smooth smoking.
smolke longer and finer and milder PELIV MELL,

(START E,T,)
(GUITAR) PELL MnEnﬁ-L!?}PELL M-E-L-I1 Smoke longer and
finer and milder PELL MELY, |

{END E.T.)
PRLL MELI, pays you & riéh reward in smoking pleasure - an
extra measurc of cigarette goodness, PELJ;MEIJ,18
longer, yes - but greatgr lengbh is only half the story,
Your big reward is in PELL MEIL's traditionally fine,
mellow Lobaccos blended to a pealt of flavor - and always
packed just right to giﬁé you cooler, sweeter, milder
smolking. Fine tobacco iﬂ i1ts own best Tilter, And DTELL
HMELT. {obaccos are the fincsi quaiity money can buy.
your appreclation of guality has made PELL MELI: Ameriocals
mosl succeaslful and mosb imitatéd cigarette, PELJ MELL
gives you Iresh, new smoking gatislfaction no other
cigaretbe of any length can offer yoit.
REMARD YOURSBLE{ - witﬁ the pleasure of smooth swoking.
smolke longer and finer and milder PRLI MELL, Buy FELL
MELL- Famous cigarettes;in the distinguished red package,
"outstanding!” |

ey bt gt ahm e

And - They are mild!
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KAUFMAN :

ANNCH:

HARRICH

(MUSIC:

CHAPPELDS

(MUSIg:_
CHAPPLLL:

~B7- REV,
Now we remd you that telegram from Al Kaufman of the
Detroit Times,
Leaders of the prison ripﬁ were tried in Jackson County
court and glven extra sehtences for kidnapping, the term
running con-currently, I sat in on the subseguent penal
tnvestlgation, As @ result'of this study, & number of
important reforas were added, My'sincere appreciation
for tonightts Pell Mell award,
Thank you, Mr, Kaufman, Lhe makers of PELL MELL FAMOUS
CTGARITTES are proud %o present you the PELl, MELL AWARD
for notable scrvice in the f1eld of journalism...g check
rfor $500 and & special mounted bronze plague engraved
with your name and the nate of your paper. Accept 1t as
a lasting momentp of your truly siznificant achievement.'
Listen again next weel, same time, same gstatlon, wvhen
PELT, MELIL PAMOUS CIGAHET-%S wil) present anobher BIG
STOHY -~ A BYG.STORY from uwhe pages of the St, Louis
post Disgpateh -- by~line Theodore C. Linlkt, The Big Story
of a reporier who pﬂinstahlngly unraveled béifﬁonnection
between orime and politics-paég&oduh&smlaﬁe.ﬁon a story

that eter shook the natipn.

_SITHG)

And remewmber, this week you can sec another dilferent

Big Story on Television,

_WHMME WIPE AND FADE_TO B.G. ON CUE)

THE BIG STORY 1s a Bernard J. Prockier Production,
original music composed and conducted by Bladimir

gelinsky, Tonightls program was:adapted by Max Ehr}ich

from an acltual stopry from the pages of* the Debroit Times.

{(MORE)

ATHOT cooBR A1
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CHAPPEI .t
{CONT' 'D)

A e s Ay

CRAPPELL:

TMRATHB

28
yYour narrator was Norman Rose and Mandel Kramer played the
part of Al Kaufman, |
Tn order to pretect theznames of people eetually involved
in tonipghtls authentic BIG STOﬁY; the names of all
characters in the dramatization were changed witnh the
exception of the reportér, Mr, Kaufmanm,

HEME UP ¥ULJ, AND FADE FOR:)

e T el e e e wm R md R ame R

Ernest Chappell speaking, The Blg Story program was
brought to you by PELL MELL FAMOﬁS CIGAREITES, Product
of The American Tobacco Company America's leading
manufaciurer of cligareties,

PHIS I8 NBC ,.. THHE NATIONAL, BROADCASTING CCMPANY,
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]

NARRATOR
TED LINK.
CONSTABLE
REPORTER -
HANAGING KOITOR
PREACHER
GRANBY
BIG OLLIE
GUs
CLUNEY
BARNEY

A WAL

AS BRONNAD

NORMAN ROSE
LES DAVON

CARI. FRANK
CARL FRANK
COUﬁT BENSON
SCOTT TENNYSON
SCOTT TENNYSON
BIIi ZUCKERT
JACK XELUGMAN
RAY  JOHNSON
FRAMK READICK

WEDNESDAY , SEFTEMBER 22, 195k
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CHAPPETI

(MUBIC:

LYNK:
RET'ORTER

MANAGING ED:
TINK:
MANAGING ED:

LINK:
MANAGING ED:
I/IRK:

MANAGYNG ¥ED:

(Mus1C:_

| FANPARE AND, UNITR)

LI _ ] _ .
(THEODORE C, LINK, ST, LOUIS FOSX JTSEATCH)

PRLT. MELY, FAMOUS CIGhﬁETTES, the finest qualityl
money cen buy present -- THE. BIG STORY!

(PHONF RINGS, I8 UNCRADLED)
Tink here. o
(FIITER) ¥old it, Ted, The managing editor wants 1o
talk to you. (UP A BIT) Okay, Bose. Tink in
Chicago -- on three.

(SWITCHOVER)
(PIINER) Hya, Yed. The Grand Jury came out,
Swell. What'd they do?
(FILTER) Well, they whitewashed the politlcoes and
1ndicted three people.
Anybody I know? _
(FIIAER) Yep. Lemmé read you tonighi's top line,
GRAND JURY INDICTS SHOLAW, GRANBY, IND POST DISPATCH
REPORTER LINK.
Mc? They indicted me? Whﬁt for!
Tniimidation, consplracy -~ and kidnapping. Come
home, Ted ~- come hpme!

UP_AND_AYAY UNDFR)

RYHOT GQoREPY




CHAPPES::

-
The Big Story! The story you are about to hear
actually happened. It happened in 8t, Touis,
Missourl, It is authentic and offered as o-Lpibute -
to the men and women of the great Amerlcan newspapers,
(FIAT) From bhe front pages of the Post-Dispateh
the gtory of a reporier who painstakingly unravelled
the connectlons between crime and politics - and got
sndlcbed himseif for his pains, Tonight, to Ted
TAnk of the St. Louls Post-Dispgtch for his Big Story,

goes the Pell Mell $500 Award,

PANPARE, TURNTABLE PIC.)

(COMMERCIAL)

ATHOT QOORE S
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SINGER:

THE BIG STORY
PROGRAM #358

| OPENING, COMVERCIAL,

(STRIKES CHORD FIRST)

1111 tell you a story -

Remember it well,

About the reward

You pet from PELL MELL

Reward yourself .

With this quality high -

The finest qualily

ioney can buy.

(REFRATIN)

PELL M.FE-1wL! PELL M-E-L-L|}

Smoke longer and finer and milder PELL MELEL.
- (2)

No finer tobzceo

Hﬁs over bheen grbwn

So get yourself PELL MELL

Ard make 1t your own,

Enjoy smoother shoking

Tre casiest vay

Get the distinguished red package today!

{REFRAIN) | '

PELL M‘E-LML! PELL M-F-I~I.!

Smoe longer and finer and milder PELL MELL.

RYHQT O00BBPH
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OPENING COMMERCIAL - CONTINUYED

CHAPPELL:

HARRICT:

REWARD YOURSELF! - with the pleasure of smooth
smoking., Fine tdbacco is:its own best filter and
PELL MELL's greater length of traditionally fine
tobacoos travels the smoke further - fillers the
amoke and makes 1t mild,

Buy PELL MELL - Famous Cipgarettes. Outstanding!
A - hey ave milal

LY -
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C HA FEELIL:

{Musycs,

NARR:

PHEACHERS

NARN:

LIG OLLIE:
LINK:
BIG OLLIE:

[e"Y PR,

8t. Jouis, Missourl.

_ -5ﬂ?”__”.___
_ INTRODUCTION_AND_UNDER)
The story as it aotually happened -

Ted Tink!s story ae he lived it.

_UP AND UKDER)_

8o there you are up in thcago, minding everybody else's

business -- as & good reporter should, when the Orand Jury

down iu Peoria fudicts you, Ted Link of the St. Louis

post-Dispatch, in abgentia.

a gangsterts funeral,

And all beceusc you went to

(FROM BEHIND} Out of the depths have ] eried unto t.hee,

0 Lord. Iord, hear wy voice: let thine ears be attentlwve

It was ggtting to be &
habit -« attending
funerels in ihe Sholan
clan, Yirst Harley gob
nip -- in awbush, Now
brother Berney -- ditto.
And now -~ Bip Cllie |

comes over Lo you ---

Hye, Link,

Hello, 0Ollie,

I know what you'lre
thinking; The nexl

oncls gonnd be wive,

gupplications,

to the voicc of my

1If thou,
Lord, shouldest mark
jniguities, O lLord, who
ghall stand, But there 1s
forgiveness vwith thee, that
giou mayest be feared, I
wait for the lord, my soul
doth walt, and in his word
dd T hape,

My soul waiteth for the
Lord more than they thei
vateh for the morning., Leb
Igrael hope 1n the Lord,
for with the Lord there 18
mercy, and with him is

plenteous redemption.

(OFF: A WOMAN BEGINS T0 S0B, CROWD MURMURS)
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. LINK:

BIG OLLIES

T.INK:
BIG OLLIES
LINK1
BIOQ OLLIE!

Wy

TINK:
BIG OLLIE:

LINK:

BIG OLLIE:

(ys3o

[e=Ral )

Wellssos

Listen -- I might have

something for you on

who killed him,

interested?

1 am,

Ckay.

You

Sure 1 am.:

vhat would 1t be?.

Well, if you weuld fIx

it up fér.me and one of

ny boys to weet gus

Trakos,rséy in your

hotel room tomorrow,

night be you'ld find oubg

oup Trakob.

Okay

(uP A BIT)

Because my

to nim I should call you.

can

do.

Welll call you.

~why we?

ollle --

thee, bhat whilot we

PRFAGHFRi
And he ghall redeem Israel

frpm;all nis iniquities.

| (OFFi SHOVELS BEGIN TO

io SCRAPE, EARTH TO FALL
HOLLOWLY . )

Granﬁ,-o Lopd, we beseech
lameny
the departure of our brother
out of this life, we way
béa; $n wind that we are
mbat oertainl& to follow
him.
G!ve us grace to make ready
for that last hour by devout
and:holy 1ife, and proteot .
us Egainstfa_sudden and
unprovided death.
Teéch us how to waich end
pray that when Thy summons
comes, ve may go iforth to
meet the Bridegroom and
enter with hin into life
Eevbrlaatimg. Amen,

Leﬁ us prayv.

; 5 R ; _
{L.0W MURMURING ALONG WITH SOBBING CONTINUES TO

B.G.)

UP_AND_AWAY UNDER)_

‘brokher oncp told me if an;thing ever happened
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| NARR 1

GUS:

OLLIK:
LINK:

GRANBY't

LINK:
OLLIE:
GUS1Y

OLLYB:

GUS:
OLLIE:
GUS:
OLLIE:
GUSs
CLLIE:
GUS:
OLLIE:
GRANBY

GUS1
OIJIJIE=

Not unreasonable. Bccause you, crime reporter for the:5p1rf&40 E

M{ﬁr, wake 1% your business to khow what 1&g going on in
the Missouri and’ Illinois underworld. And you gan get’
due Trakos up to your rqom. And you do, Bub first --
you frisk him, 5 %

I'm clean, Ted, I wish yqu‘d tell me what's the deal.

(DOOR OPENS) ;

Hya, Link, Hya, Gub, .

Now you know. Leb's haVe the cannon, Ollie,. You oo,

Granby. - |

We're both clean.

" Swell. You want me to Btby?

Sure, This!ll be ahort snd sweeh.

011lie, what you: heard,il don't care what you heard, 1t

winty bIUc. So help R, i Yoved Barney, you know «-
qhut up, Gus, Don'g start yappin' 111 you! re nit, I
only want to know one thing.
Sure, Ollie, sure. @

Diad ydu finger Barney?é
Me? Me? Did 1 wnew no, No, DOb mE.

Gus, I agk you again, ! :
- o, 0114e, why would I do a thing 1ike that?

For dough. _i

Dough., After all Barney done fov me, all he loaned me -=

A1) the more reason. -The best way to wipe out the 1qans.

Don't get excited, Gus. 17 you aldn't, do you know who
killed him? o

A1l T knhow is, 1t was a Chic&go mob.
They were tied 1n with the poltticoes, that I know, But

“who, BGUS = who aone’ it?

. ATKOT 0poBERO
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GUS:

013 T
(us:

QOLLIE:

GUS!Y

CLLIE:
GUS:

OLLIE:
Guss

OLLIEY
oUS:
OLLIE:

GuUS:
OLIL I

. GUS:

OLLIE:
TINEK:

OLLIE;:

e
So help me; X don't know. i told you everything I Know.
And 14gten == I can prove I was ror Barney 811 the way

dovin the line, I can prove I couldn't of done 1t.%o him.

S50 prove. _
ﬂll right. Something nobody but Barney and maybe you and
me and nobody slse would know. He got a phone call the
day before -~ Tight?

GO Ohe : :

He did, I was the guy who called him, From nine hundred
mlles aWay =~ right?

Prove it was you.

ALY right, I can tell $ou what he sald, 1 warned him,

T told him they were ooming after him w==e :

(NEAR BREAK oF CONTROL) Vet aid he sayl

He said -~ "When it GOmee, 1t comes, he said, fI'ofs been
tried before. Rm I righb Ollie? hm T rlght?

Yeah, (PAUSE) A right, Gue. -This time, all right,
sure I'm all right, 01110, pure ===

Gus, it's okay for you Lo work out of Peoria apain, You

can come back. -1 say Bo.
Thanke, 0llie. gan 1 »w can I go now?
Sure., You want & ride anywheres?
No --.nn ride, thanks, 1811 take a cab, And thanks,
Ollie; Lhanks & million.

~ (DOOR OPENS, CLOSES )
Well, wé didn't learnuanything we didn't Know .
Nelther aid I. 1 knew 1t was the Chicago mob, I knew
bhey_were tied in with the politicai crowd - but that
1 can't print, ; |

You need proof, huh?é

ATHOT QuosRi1
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iJINKz

QLLIE:
GRANBY
dLLIE:

GANBY$
OLLIE:

LINK:
OLLIE:
LINK:
OLLIE:

LINK:
OLLIE:
L.INK:

OLLIES
L.INK:
QLLIE:

OLLIES

TINK:
OLLIE;:
IINK:
QLI.IE:

{mysIcy

Ll

And then some. %

Okay., We come this far, we might a8 well go farther.
Uh-uh, Olile, Ub-ube | :
Shut up, |

Ollie -~ _ E

My brother gald he was Jk&y, didn't he? If we can‘t
smoke oub who killed him one way we what good 15 the
other way if we can't uge ;t? ' '
This other way, what is!if, o113e?

Proof, - I E -
The like of what? .;

Proof the politlcoes and the hoods are workin‘ togethev.

‘Broof the politicoes are shaking_the local mobs down,

The 1oca1 mobe belng you._
roof, If you would print it. : o
Dllle, have I.ever been scared to print anybhing 1 could

hang on you and make it rbick?

- Ro,

Oksy, then,
Okey.
(DOOR OPENS)

Give us half an'houf -+ then coﬁe on out to Barney's old

place in Farmington.

Why don't 1 ride with you?

' Accidenba can happen. IHalf an hour.

Tt's & date. | |
Ginon, Granby. (PAUSFP Thgnks for the use of the hall.
(pooR oroSES AND)

N
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NARR3

NARR1

GRANBY -

LINK:
QRANBY ¢

GRANBY 4

OLLIY:

LINK:

OLLIE:

LINK:
OLLIE:

GRANDY:

OLT.ILE:
LINK:
CLLIE:

. ~10- | | |
You take & cab out to Farmington. Yyou pass three, five,
half a dozen gambling Joints - wide open, Some of them
Bleg 011ie's, A hundred y&rds from the Sholan place,
your cab driver stops and tells you this 13 ap far ag he
goes, He wants no trouble, he says. You make the rest
of 1t on shankis’ mare.e.. by foot.

(ORUNCH OF FBET)
Barney's place -« NOW 0%119'3.: Aéhuge mansion.l

(SNEAK CRchETs,éxanDIDs,isNUFFLE OF HORSES.)
Thick stone WallE o tée iawn'anﬁ entrance rloodlighted
1ike & ball park, Anyoﬁe approaching, a perfeo% target
for lead. Including you.i :
(OFF) Liﬁk? .
Yep. ! _
(COMING ON) Good. A

(FEET FOR A wnys; A DOOR OPENS, FEET ON woon)

-Iﬂvbherﬁ“““sﬁﬁ*yﬁu“iatnr. ¥¢h~ /ﬁ¢44» C3*<%5V" 70

(FOOTSTEPS)

~ Hy&,

Nioe place you got here.

You know anybody vants:| soﬁe palomino horses, I'm gonna
clear out that 1iveatock. :

I'11 put an ad in the paper ror yous

All right, let's get on 16, (UP} ( HUGE) Granby, you
ready? | -

. {DOOR OFENS) |

All eet,

Okay, plug it 1n and rpn 1t off.
Wait, wait. What 1s 1t? : ;

Dontt you know & tape recorder when you see one?

ATHO1 COCBBER




LINK:
OLLIE:

LINK:
GRANBY:
'] NK—I

Al
Sure, what's on the program? '
TIete like this. Barney rigured, 1ong before he was
killed, he figured wilth the Chicago bunch moving in and
ovning the politicoes, the squeezé would be on =»»
80 be wired the housc-fqr Bound, I get 16,
I aid 1t, It's fun, -
So what atd e record? ;--

~GRANBEYY 0@0/' A shakedown. You remember when he got hauled in on that

LYINK:
OLLIEs

GRANBY

COLL1Et

LINK:

OLLIE:
GRANDY:
CLUNEY:

LINK:

CLLIE:

BARNEY!

LINK:

CLUNEY

bravl down at $he Winchester c;ub?
Oh yeah. Assault, wasn!t 1t?
Assault. At the. worsb, a five-bill fine, For sure, &

lousy ﬁhiﬁty days top. Okay -- now get a load of this.

let ter rip, Grauby;

From the beginning? g
No, wherg we marked 1tf The weat.
Lemme get this straight. This is a recording or somebody

trying to shake Barney domn - made here?

‘Right here, You'll hear, Come on, come on, Granby.

Here we go. oo

_ (FILTERED) No' bones about 1% Barnuy. make it or leave

1, |
ey L . :
Shhhl

(FILTER) For a lousy five hundred dollar rap, you‘re

asking twenty- five thousand to kill 1t°

That!s Barney all right.' The ofher ---
(F) Take 1t or leave 1t. For %ﬁenty five thousand, the
whole thing 15;droppcq. And you and your outfit can

operate olear, .

ATHO1 QQOBER4




BARNEY

CLUNEY:

BARNEYs
CLUNEY ¢

OLLIE:
LINK:
-OLLIK:
LINK:
OLLIE:
LINK:

OLLIE:

LIRK:
OLLIE:
LINK:

OIYdK:

LINK:

OLLIE:
LINK:

- -12-;
(FIUTRR) For how long, 'clear? Till you get hungry again
(F) Oh, we'd be reasonéble. '
{(F) We, huh, Who's we? _
(F) You ought to be abie to figure that out, Barney. |
When I tell you I can guarantee the charge is thrown oﬁt
of court, and there won't be any ﬁrouble from eithey the
Chicego mob or the Staté pa -~f f-

(CLICK) -

‘Well? ‘Whaddaya think?

Think. I know that blows the roof of the whole state 1f.

Ir? o
CIf 44'5 authentic, R

It's authentio.j ' ; _

If i6's not - whooey.g A 11bel sult for millions, and
1go looking for & Job. bhe farfher from 8t. Louls bhe
better, ' '

Nuts, The leads you gqt 1n there, 1thzthe rcet you
haventt heard yet, you could wrlte stories $111 the

GowB come holne - :

Yeahe Byline M- -D 1f thay donl t prove out,

Come on, what do you say°

In the first plece, I have to be sure it‘s authentic. In
the second place, the panaging ¢ditor has to pass on

this one. ? 5 |

A1l right. In ‘the figst piace, ‘when you hear the rest
and start following the 1eads, 1t'11 prove itls authentic.
That other voice =~ who is 1t? |

First you gob to agree %o run the story.

Now wait -
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OLLIE:

* LYNK:
OLLIE:

LIKNK;
OLL 1K

OLLIE!
LINK:
OLLIE:
(MUSICs

.,.._..—-.-—-n-'

NARR:

1INKS
MARAGING ED?

<t

ul_d- : '
(BLOWS UP) Come, off it, Jerkl cﬁn't you sce what this
meanp? You run what you dig oub;of thig and everybody's
ruinedi The politiolant, lhe othér wob -~ and mel I'm

only doing this Eb get even with them for killing my

prothers, I can!b prove 1t, 1 know I canlt hang 1t on

gherm f@r@good ~-= 8o I'nt taking this way of 1ouging them
upl And Xim willing tq be 1oused up along with then
sust to get even. Docs tpat pro?e'xim up and up with
you? l ? '

But they donlt do me any good here, I tell you -~ _
211 rightl Take it wiyh 3out Put it in your poukeb and
také 1% with youl Go ¢n_-- hit;the roadl

Gk&y . i

Ckay, Open up for him, Granby.=
(FOOTSTLPS o DDOR. DOOR OPINS ON NI&HT NOlshs)

' Esﬁerter~h—C3’€E§n4tf.

Yesh? i
rut the screws to them, will you? write it up good.

EIT AND GO). -§

You hit ‘the road with a 1200~ root reel of dynamite in

your pocket. It Bpends the night under your pillow in

ttue hotel., It spends the next morning in your briefcase,

86 you gpeed on the Inter-urbau to 8t. Louis, And

beoause. the office saFe Eh: 1ocked and the M, r. away ==

it apends the next day - Sunday we with you at your

place, But 1ate that Sunday nivht - ' '
'(PHONE RINGS- AND IS PICKBD U?)

Hello? : : : , :

(RILTER) Ted we just got a runny call. Fella caliing

nimself "The first guy in your hotel room w-&"

ATHOT OOOERBE




TJINK:

MANAGING ED:

LINK:
MANAGING ED:

e L e

CILUNEY:

NAKR$
{MUS 03,

——

e

{uwm%-aeoent? 404514'514%¢ AP‘*””“*

(FILTER) ‘Yodhm ‘He said to tell you "they know you got
the tepe," What tape, Ted? And who is “they"?
They, huh? I'11 tell you when I see YOu.
(FILILR) Make it soom.
(PHONE HUNG UP) | |
I VITH _DID_UNDER _SCENE). .
S0 they know. 8o what. They don't know where you are,
And nothing 18 going to cheat you of your day off, Then
again -- maybe they do know where YOU =ven
(PHONE RINGS AND IB PICKFD UP)
(FILTER) Hello .= I'm calling Theodore C. Link -
{ PHONE G_AREFULLE{ CIRI‘.DLLD)-
They know. |
HIT AND GO)
(COMERCIAL) -
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CHAPPELL:
SINGERt

CHAPPELlL. 2

HARRICE:

CHAPPELL:

HARRICE

Yoney can buy. 'i'5

. o THE RIG STORY
C : PROGRAM #358

MIDDLE COMMERGIAL

Roward vours _”ﬁ
(STRIKES CHORD FIRQT)

T teld you ] btory ..

Remembeoy 1t well.

About the reward'

You get from PELI NELL

Reward yourself

jhith this auality hi?h -

The finest quality

(REFRATN)
PELL M.BlnL! PELL M-J-L-L'

-9moke longer and Tiner and milder PELL MEIL.

Reward Yourself with the pleasure of smooth smoking.

_Fine tohacco is Fts own best f11ter and PELL MELL'!'s

grestor 1ength of traditiona]]y fine tobaccos travel:

‘the smoke_further., fjlters the smoke and makes it

niid,

But you pet moreithan greétor 1eﬁgth. You get the

Tinest quality mbnéy can buy. No finer tobacco has

ever been groun } and iﬁ‘$ blended to & flavor peak «

distinctively PELL MELL. .

Tt's your cigérétté - eveﬁy puff richly%flavorfuli

fragrant, so n]éasingly'mild. Reward yourself! Smok
PELL MELL Famous Cigarettes - Outstanding ...

And - they are mllﬂl
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HARRICES

NARR:

T.INK:
OLLIBS
T,INK:

OLLIES

LINK:
OLL.IE:

1L.INK:
OLLIE:

LINKt
OLL 1L
{MUSIC:,

a16e

INTRODUCTION_AND_ UNDER.-J,l

- —

This 38 Cy Harrice retuﬂning you to your Narratbr and
the Big Story of Theodore;hink as he lived 1t and wrote

And there you sit, Ted Iink - sitting duck, with the

ghakedown tepes In your possesaion. And Lhe man whose
voice is recorded on. them knowing where you ave. Mot foi
1ong 4o you sit, You éaek ;ﬁ; of your place and head
for the solid security!or-the post Dispateh city room,
And Bgain --- | ' o

(PHONE RINGS AND 15 UNGR#DLED)

Post Dispatch.

~ (FILTER) Ted Link?

0114e! What're you doing, doublecrosaing me? . What's
the 1des of tipping them off about my having the
recordings} You wanna get me killed? '

(FILWFHf Don't get ax%i%ed. I figured k| might help you
make up your mind to print them -

X to1d you it isn't ap to we ~--

(FILTER) Well, I figUFad ir 1 tipped them off, ¢hey
might come through anq help your bops make up his mind
£ print them, '? .

They came through all’ right.f Just now,

(PILTbR) ‘So go ahead and print them ~anyways  And make
it pood, If you ever get up this wey, let me know.
What for?. L

(FILTEﬁ) You're gonn% ﬁeed protection.

_ UP_AID_AWAY, UNDER)_ .

[ )
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"NARR1

CLUNEY 1

BARNEY:
CLUNEY:

Tt

BARNEY

CLUNEY!

It S A L

LINK:

MANAGING ED:

_(_Mus zc g

m-—--—-—-m,_m

A7

Five minutos later, youéaﬁd the managing editor are

waiting for someons to fetch & tﬁpe recorder rhom the

paper’s radio station, KSD, 80 he can hear the stuff.,

Spellbound, you Bit, as 1t pours ‘out ~= nearly an hour
of it =~ but hot! ' :
(W%MW L AS, RERORE}
(FILTER) You might as _well face:it, Barney. It's you
alone agalnst the upsta}e.mob and political backing all
the way down the ne, | | o :
(FILEFR) So what? | .
(FIIEER) So we ¢an elose down your joints and keep the
t oub of business.

I}-E- heatd iX ﬂ4n04»(341e .
any county you hame, eny Lown

Put you ri
PBLLes .
Think it over, Barney.E

othey Op
i

you run operaticns in 4- we can box you in belween the
law and the Chicago mob.

(FILTER) Box me in, huh? Maybc like you boxed in my
brothers from ambush? 'Would you known about that?
{PILTER) Accidents hagpcn, Barney. Accidents happen.
IN WITH.30s)_ ) | '

Foot after foot. the tape spins out the sorry story of

- political covruption, of a tie-in between gangdom and

grafters. You don't have to ask the m,e. what he thinks.
He's already turned 8 staff of stenOgraphers loose on
the tapes, transcvibing them ror the record. Just one
thing's bothering you.! ' : |

Big Cllie wouldn't tell me who the shakaedouwn arbist is.
But hhat voleg «='L know Itve heavd it.

a,.,u:fi-o de, 1w
See 1if rebognize

Me too, Get_everyhody in herc.é

it.

e e TR e T
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HARR¢

CLUNEY

BARREY!
CLUNEY:

LIKKs

BARNEY1

CLUREY

H.E.1

HEPORTER?

FEHED OF

17A g o REVISKD

Agadn you run & plece of 11’. off, u}th the city room geng listaening.
Again that voioa —
{FILTER) You pight &g woll face it, Barmy. It'a you slone againat the
upstate mob and. political backing nll the wy dotm the line.
(FILTER) So what? i :
(FILTER) So we can close dmm your joint-s and koep the other open, Pui.
you right out or bustnoss, _ ' s :
Think 1t over, Barney, lmy oountry you nane, any town you run operations
In <= wo o8n box you in bet.mn the lau and t}xe Caicago wmob,
{FILYER) Box me ‘in, huh? llaybe like you boxed in ny Enckiax brother fron
enbush? Whet do you ¥now &bout t.hat?
(FILTER) Aocidents happen, lhrney* Aocident.s heppens  Baruey, sither you
play bull with us, ar you got run - out of the ’.'uaagua a]toget.her.
{CLILK)
Anybody mménize hin? ' _. v
(AD L1BS) | |
Yesh. What's more, I can provn_iti.“ éGive me ten minufa-a to gol over to. the
radio stalion, end find .amthing.? : |

STING), L L.
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CLURKY$

M, E.t

REPOKTERY .

i
fmusxci_ii_im,smxneé~w*“""'

— e e A

NARR:

LINKS

M. B, 3

LINK¢

M., Eot

LINK:

M., E.$

M, B,

gang, 1istening.

on the gang there. i

tie~in,

Again that voiceiu-—

,{in LIBS)

Ygaﬁ.' What's more, I c§n 'prove it, Give me ten minutes
fio get=over to the radib station, and look for something.

m Ak qu‘m—-‘ narﬂ-

M""“"

Schofield, who covers politics up in Springfield,
111inols, tekes off -« and the m.e. Jays the campaign.
This is how We llne it up. Ted =» you go to Peoria and
stay with the Sholan mob—4's hofﬁaid werke.tne:State

House 1n Springfield. Burns goes to Chicago to cover

Cairol's the wide-openest town of ali, R.L,
A1l right -- Beneker moves into: ‘Cairo. . Whatever you

get, check wlth all thp other, any lend, any fact, aﬁy

Sounds good. Hish itéwap a Mispourl story instead of

Illinoi&. though

What difference does it make? Political gorruption
anywhere is news everywhere._ ; '
Yeah, It's 1ike 11ving next to a garbage dump. The

rate and the aroma eome over to where you 1llve,

You write the news, Ted. 1'11 ‘handle the editorials.
(DOORzOPENS)_
You got it, Schofield?

ATHOT 000EAS2




REPORTER :

REPORTER:
CLUNEY:

LINK:
M, E,¢
CIUNEY:

TINK?
M. E.3
LINK:

" REPORTER$

M, E,.t

LINK:
M., E.¢¥

T.INK:
M. E.¢

P A ]

e S e P

Tai i B R S

-19-

Ang how, I remembered B certain perty made some
political hroadeaste 1aeb election time., K3D kept a
tape. ' '

(CLICK CLICK)
Here goes. Juet the end 18 enough.
(RILTER)} ~-= {WITH A WOW) - honest government, cleen
government, efftcient government.
That's him. ' I
Shn!
(FIUTFR) I repeat, my frﬂende. Your vote for J ..
Long is & vobe fov the kind of: government the eitiZens
of Illinoie deserve. I thank yop. _

(CLICK) '
Cluney, sure! ' 5
Who does he tie in with?
Well, on the one hand, he'e defended half the Chicago
mob in the courtes -= | '

And on the other,

p-frtomi— s the - TITIYoTE - State s
Abborney, - |
Thatdd-be Wfﬂenﬂn*he"‘waﬁ Y& mr Thgtoein-the

BhedTUoNTY . | Apf o %ﬁ{a wrbide.

: | | Z_ bot i
Yepw 5 e f‘ia’taﬁ by
o
e‘besb"ffz?nﬂ"ﬂf“thﬁ'3tﬁf§”ﬁ“ﬁ 'ﬁﬁmapﬁaéntad“
Iz

offiededn,  You know mhere this 1anda our story?
Page ona for Bure .

Page ene, huh? f Right o1 the Statn House front dooretep.
And wait £111 we show Lhe people of Illinois who‘e been
going in the back doov'

UP AND AWAY) : i

RTKOT GOOBRS3
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'NARRATOR ¥

(mszes,
NARRATORt

LINK?
PREACHER !

LINK:
PREACHER

LINKt
PREACHER®
LINK:
PREACHER ¢

LINK?
PREACHER!

R R e mm e m e

e

for days, weeks, months'

. § . e SO
20 |

They don't have long to wait. 'Ydu and the others ocover

Illinois like an unfriendly blanket. And the pattern

:comea out in story after s*ory, headline afber headline,

Two, three stories B day from '

“Aupgust to Election Eﬁe' 3

T0_CLINAX)_. | § |
The £1c0d of truth begins to Flov
with &

And the dam brenks.
from the people i frightened before, but now,
courageous newspaper the outled TOr the facts'
Up and down the state xou ‘RO, ashing questions, getting
answers,:and thé Post éisbatéh rnnning it full!
Children, pastor? - | |
Children, sir, Losing their ]unch money 1n slob
machines across the Btneet from the high sohool.
You say you tried to stop 19 |

I &i6, elyr, The vestry wenb 1n a body to the mayor,
The mayof sent us to tne countyjattorney. The County
attdvhey.sent us to Spningfieldf .
Yessir, - ' é f | |

And Springiield sent us back t0 the county attorney.
Mr, =we-- | f

Harvey Hﬁrper.HZHe saih fhere_was.nothing he could do,
So T ésﬁed him to 1eavg.: o |
T dontt follow you, pastor. Leave what?

The chupoh. You 8o, he was one of oury Sunday School

geachers. I'm afraid I was a 1$tt1e - hansh.
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LINK$

OIIJE$

LINK$
QLIIE

TINK:
OLLIE1
LINK:

OILIK:
LINK:
CLLIE!Y
{MUSIC:

alfi-dagh ~ A A

-
Now let me gebt this stralght, 011lie, The county fines
every gambling Joint “;. :
Reguler, Ted, They oall 1L & fiﬁe, but it'!s nothing
but & shakedown c¢ollection,
How much? ;
Chicken fecd, Six hundred, eighﬁ rundred a month, Bub
election year they had & special collection, 1 can give
you the quotas for evenry ¢lub, elub by ¢lub, The actual
books,
Welll get to the election campaigh --
They were shooting for a hundped grand,
But this locel collection, Where was the money supposed
L0 po? '
Town grhool funds, according to the law, Never did,
How wag it picked up?

By a State Gop -= in & state oar.

-y R
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LINK{

CONSTABLES

LINK14
CONSTABLES
LINK:

CONSTABLE:

LINK:
CONSTARLE!

(Musigs. .

NARRY

it

MOSIcE

et me gel this stralght, constable. You ralded the
Joints ~=

That's pipght. Locked lwenty thousand dollars worth of
s1ot machines, crap tébles, chuek-a-luek cageé and what
not in my barn.

And two depuby sheriffs and three constables came with
a court order and removed them -«

And returned them,

In a truck?

some in a truck, some in the Sheriff's car. Tore his
upholstery hauling thﬁ stuff back to the gamblers.

and whatltd you do?

Weld, T gob tired wearing a path up to the state House
complaining, They neéer do a thing up there, Not &
thing, Wolve just been praying for someone to come

slong and make some noises the paopletll hearp.

_HIT_AND UNDER) _ R

vou make noise, You make the'Eorruption'rn-IlI;Hbis a
stench in the nostrils of its ciiizens -~ and your
stories are picked up al) over the natien -- until one
day, Just befere clectian, the headline youtve been
wal ting fors .‘ '

speeial Grand Jury

To Study Gorruption;

W11l Heer Recordings.

__STING_AND_DNDER) o
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Malet
IINKt
M.Fv|‘

T TNKs

GUSs
LINKs
GuUSt

T INK:
GUS Y

LINK:
aUS1

-

;23”-

The jury sits and Bib?; studies and listens, Thoy RO
over all the ground ybur paper's stories have plowed
g0 well, You keep on working, though, And there you
are in Chicage when the Jury.comes put, And whom do
they indict? Not the plfficlals, \

B Ollie Sholan, Ed Granby, and you,

{FILPER) Me? They indlcted neg What for?

Intimidation, conspiracy -~ und kidnapping. As of half
an hour ago, yoalre 6ut en €11,000 bond, Cowe home,
Ped »» come homel '

Up AND AWAY UNDER)

rast, you come home, TO find yourself charged vith
conspiring with Big 6llie to Kidnap Gus Trakbs and'
and intimidating him in that hote) rcom. and fast, you
£ind Gus Trakos.

gus, you know it's aiphony. you know 1t was the other
way around, With me there, théy gidntt dare'touch you,
1 know, '

S0% Tell the jury,

Uh-uh, Not that Jurf. Not no jury anywhere 1n the state

Not yet,

Yhen then?

Al'ser the e]ectjon.élf the ins get thrown out, fine,
you got & chance of a new setup, cloen.

And if the ins stay in?

The aotlon is sii-fﬁvé and pick! tom they get thrown

oul, It's & gamble.

g
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LINKs ' yesh, With the next five years of wy life. Won't my
storles look swell wiﬁh a number for a by-1inel Gus-»
keep in touch, huh? : | !

(Musicy _ . . _HIT_AND 00} |

NARR: The days drapg toward November 3. But you kKeep on with

the scries. Only once does it geb sgueered off Page

Onc., You gon't mind,;For the story that chases you

inside says ==

JINK: NEW REGIME IN ILLINOIS

{MusIC: _ _ .. _UE AND AWAY) _

NARKS ovornighl, the new broom swesps clean, Indictments
arc returned against.atates attorneys, sherrifs,
shorpifs! deputies, stale officizis, eity officials,
county offielals, hoodlums, dope pushers, vice Queons,
stlek men, policy haﬁdlers ~== the whole pobtten gamub
from State House to back room, And wnatls more-~ a

naw special grand jury hears your case. And == under

bodyguard -« Gus Trakos.
GUss (LIGHT ECHO) Nobodﬁ kidnapped;me. 1 come of my o¥wn %
free will and discord, Or intimidated me either,
Seared, T was scared, but I remenber Big 0llie sald I
shouldn't yap before I was hurt, and nobody tried to

hurt me. Why, they cven offaered me & rida home,
?}udwefﬁac}n- i?i*zrna

NARRS oubside the courtroom, yew-Wit-mnd-you emoke .
gurrounded by a batltery of lawycrs. Big 0llie 1s there,
5o is Granby, the handy man with a tape recovder. ., ,, é
gus comes out, ' :
1LINK1 whattre they doing, Gus?

ATKOY oaoogaan




Gust
OLLIES
GUS:
LINK:
OLIIE:
LINK:
OL1IEs
1.INKS
CrIIK:

LINK1t
REPORTER?S

LINK3

{MusIC: . ..

CHAPPELI

(Musics .

{Music: |

25

v
Dlscussings
whattre you going to do now, Gus?
Me? Disappear. é
How about you, 0111c?
1f they turn us loose, you mean.
Yeah,
Sell the place and move where I oan operale,
Vegas? New Orlcans? Cuba? Mexico?
1111 send you a posteard. I will, 1 mean it,

(DOOR BURSTS OPEN, RAPID FOOTSTERS RUNNING)

Hoy -~ what hﬁppenedé
(OFR) They cleared you.
awall, And-me-withonlwa-tedephonoe.lere 1 am, minding

my own business -- and I get beal on my own storyl

__GURTAIN), _

In just a moment, we will read you a telegram from Ted
Link of the 8t. Lowis Post pispatch with the final
outeome of tonightts Blg Story.

_FANFARE} _

.. _TURNTABLE) _

( COMMERCIAL)
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HARRICE:
CBRAPPELL:

SINGER:

HARRICE:

CHAFPEL, s

HARRICE:

CHAPPELL:

HARRICE:

THE BIG STORY
PROGRAM #358

CLOSING COMMERCIAL
REWARD YOURSEHLF¥!

REWARL ZOURSELF! - with the pleasure of smoolh smoking.
S8moke longer and finef and milder PELL MELL,

(START E,T',)
(GUITAR) FPELL ME.L-T.!  PELL M-E-L-L! Smoke lohger and
finer and milder FELY. MELL.

(END  1.7.)
Yes, PILL MELL pavs ybu & rich reward in snoking pleasure
an exira measure of ciparotte goodness, Remeuber, fine
tobacco s its own best filter and PELL MELL's greater
length of tfaditionally fine tobaccos iravels the smoke
furthoer - rfilters the smoke and makes it mild,
Dut grester length is only half the story., PELL MELYL giv
vou the finest qualit& money can huy.
Your apprecistion of TELL MELL quality has made it Amerios
most successful and most imitated cigarette. PELL MBELL
pives you fresh, new smoking satisfection no other
eigarette of any lpngth ean offer you,
REMARD YOURSELF! - with the pleagure of smooth smoking.
Buy PELL MBLL Famous Cigarettes in the distinguished red
packaga, "Outsiandingl"
And - they are m;;g:ﬁ
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fMus3cs
CHAPPETIs

LYNK:

ANNCR:

HAKRICES

CHAPFELILS

(Musics

P e s

;??»'

TAG) _

-

Now we pead you thatfto]egram fpom Theodors ¢, Link of
the 8t., Louls Post—Dispatch,

mwo months after charge dismissed, Big Ollie was shot
from ambush, Assailaht-never found, Am walting for Gus
to call and tell, 01llic's tapes V11l rest in bank
vault, But T have copies, And too many people know it,
My sincere appreeciatlon for tonight's PELL MELL AWARD.
Thank you, Mr. Link, the makers of PELI: MELL FAMOUS
CIGARETRES are proud to pressnt you fhe PELL MELL
AWARD for notable service in tne field of Journalism,,
a check for $500 and a specisl mounted bronze plague
engraved with your namé and the nama of your haper.
Aeccept it a8 a lasting momento of your truly -
slgnificant achicvement,

IListen again next week, same time, same station, when
PELL MELIL FAMOUS CIéARETTES will present another BIG
STORY - A PIG STORY from the pages of the Southern
Pines N ¢, Pilot -+ by-line valeric Nicholson, The Big
Story of a man who gave up his 1ife, and a rcporter whe

gave it back to him,

. S1ING)

And vemembey, this week you coan see another different
Blg Story on Televisibn brought to you by the maKers
0r~Peil Mell Famoué Cigarcettes,

DYEMF_NIPE AND FADE TQ B.G»_ON GUR)_

-~

RTHOT QOORZ0T




CHAPPELIA

(MysIcy _

CHAPPELIL:

AC/SY
9"'111"5“ .

THE BIG STORY 1s a Bernard J, Prockter Production,
original mugic compoéed and cohducted py Vviadimir
Selinsky.Tonightts program wWas adapted by Alan Sloan
from an actual story from the pages of the St, Louls
post Dispateh. Your narrator was Norman Rose and
éﬂﬁ%guéziiiggﬁi.rﬂayed the part of Ted Link.

In order to protect the names of people aotually
involved in tonight'é authentic BIG STORY, the names

of all charactors in the dramatizetlon were changed

with the exception of the reporter, Mr, Link,

_ _TH3HK_UP FULL AND _FADE FOR 1)

Ernest Chappel) speaking. The Blg Story program vas
brought to you by PELL MELI, FAMOUS CIGARETTES; Product
of The American Tobacce Comparty Amaricals leading
manufacturer of cigaretics,

THIS IS HBC... THE NATIONAL BROLDCASTING COMPANY .,

ATHOT QOOBROZ
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AS BROADCAST

IHE__BIG STOHY.
PROGRAM 4359 __

NARRATOR o v « « v « o« « « o+ » JNOWAN ROSE
VALERIE . v o o o o o « o o « » -JAN MINER

NED v 4 4 o o o « o v o o o o« o+ +NELSON OLMSTEAD
DOCTOR o « « o s o « « o« » o « « BILL SMITH
KARL o + 4 ¢ o o o o + o » s « « HUWDOAR STEHLT
FUAN &+ v v o 4 « « o » o o « « « J0AN TOMPKING

o MEDNESDAY, SEPTTHMBUR 29, 1954
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CHAPPELL.S

(MysICs

DOCTOR

KARL:
DOCTOR ¢

KARL:

DOCTOR 8
KARL:
DOCTOR
KARI.:

DOCTOR

KARL:

DOCTOR ¢
KARL
DOCTOR ¢
KARIL$
DOCTCR ¢
KARLz
DOCTOR ¢
KARL:

-

{amisE) " 811de pleaso ..s 8loohol. (PAUSE) You can s

-r]lh
¥ELL MELI, FAMOUS CIGARETTES -~ the finest quallty monoy
can tuy prosent ... THE BIG STORY.

. FANFARE, DOWN UNDER}

{ CLFNR-OFBIASS) "

e
it e e 7 G R PR PGP AR

thal one slide up for viéwing nov.
(SCARED) What are you doing now, Doe?
1111 have to examine these bhlood gamples under &
MLCTOBLOPE :
That pgadget over bhere?
That's rlght,

75 that what you're doihg now? Examining?

(GENTIY) Just sijelown, Kard, Tt111 take & minute.

And then you'l#be able to tell? You'll be sble to tell
if1 got 1 r not? '
That's right, Microscopic examination reveals whether

~noh ..ﬂwimzw-ngmm‘mmﬁm..
(TENSE) What 1s 16, Doc? (THEN) You -- finished

gy i F

looking? i

Yes, '

Do you Know how?

(GENTIY) Yes. I do, Karl.

T got it. I can tell. I pob it, don'% I Doc?
ves, |

Am I going o die?

T .- (HE STOPS)

1 agked you Doc, I asked you, am I golng to die?

RTHCT 000BS0Y
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o\,

DOCHTOR 1

(MusICy _

CHAPPEILS

(ms1c
(myszc

- T
(WITH DIFFICULTY) I never had to tell enyone anything
14ke thle before, Karl, I don't ¥now how to. JIt's
not as simple as death. ﬁﬁ*ﬂ'ﬂb?ﬁ“iiﬁ&“ff*E“TTvTﬁg"*
doa th perfi-2Av N0 008 Wmv'i'éﬁbw&ﬁ&youm Adbe

__ I AND DO¥N_UNDER FOR)

THE BIG STORY. Pho slory you are sbout to hear actﬁally
happened, It happened 'hi gouthern Pines, North Carolina.,
74 is suthentic and is offerod &s 2 tribute to the men
and women of the great Amorican nEWSDapers. (FLAT}
From the pages of The gouthern Pines, North Carolina
pilot ... the story of aiman whe gave up hls 111‘6 ere
and a reporler who gave 11.- backk to him.l ponlght, to
valerle Nicholson., for her BIG STORY goes Lhe PELL, MELL
$500 award, ' '
FANFARE)

JURNTABLE)

(COMMERCIAL)

RTHO1T QaotaQs




STNGER:

THE BIG STORY
PROGRAM #3590

OPENING COMMERCIATL
(STRIKES CHORD FYRST)
1111 tel) you a story -
Remember it well.;
About the reward
You gel from PELL MELL
Reward yourself .
With this quality high -
The finest quality
Money can buy,
(REFRAIN}
PHLL M.E-I-L1 PEﬂL M-F-1-171
Smoke longer and finer and milder PELL MELT.,
. (23
No finer tobacco E
lag ever been grown
8o get yourself PELL MELL
And make it your own
Hrnjoy smoother smﬁking
The easiest way _
Get the distinguishod red package today!
(REFRAIN)
PEIY. MeBLoL! PELL M-E-T-T1
Smoke longer and finer and milder PHLL MELL.

i

RTHOT 00RO

PRrEs

t . T e " IR =




v

OPENING COMMERCIAL - CONTINUED

CHAPPELL:

HARRICKS

REMARD YOURSELF! . with the pleasure of smooth

smoking, Fine tobacco is its own best filter and
I‘EI.L MELL's greatér length of traditionally fine
Lobaccos travels the smoke:further « filters the
smoke and mekes 1t miild., Buy PBELL MELL -« Famous

Clparettes. "Outstanding!"
And - they are pildl]

—
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{Musics
CHAPPELL:

VALERIES
NARR?

RED

NARR ¢
{Musicy
RNED ¢

VALERIE
NED:

..5...

_ THEME UP_AND_UNDER)

southern Pines, North Caroling, The story as it actually
nappensd -~ Valerie Nicholson's story &s ghe 1ived 1.

. UP_AND_UNDER)

rate fall in North Carolina, Iate fall and ihe crimson
firs of turning leaves ... the smoky hauze of autunn
tinging the country side with glory. And hand in hand
with glory, walks an 1n€iaible spectre, Hand in hand
with sutumn walks unseen terror. An epldemic, Polio,
vou soe its footprinta everywhere, valerie Nicholsoin.
¥ou see them in the croﬁded hospitals, You see . thom

in the black headlines of your paper ... in the tragedy
of a phone call .., & news item ... an obltuary. Y¥You
wake your. rounds su. the hospital ... the office of
Publi¢ Health ... and you ask the same fearful question
cach 0ay ...

How'!s 4t coming? Any more cases?

And then, ona GBY +.. the answer youtve been hoping for.
Looks 1ike it's 1loked for now, ﬁalerie. No new ceses
in a week,

Tt'r over, The terror, the tragedy ... the fear,
OVT_eooes) | |

yup, it's over for now Valerie, And maybe soln, it'il

be over for good, ma-yl_pew_pem{r'-s-aonsv&@ﬂﬂway*‘hb%éﬁg"

wonie..of-those.. A1 56a508. YO, JUE L. won 1. Joan -about- BNV JeRE -

Every vear .. we win the fight a 1ittle, Every year

another klller geis put on the inactive Iist.

ATHGT 0VOBROH




VALERIE:

NED1
VALERIES
RED 1
VALFH1E:
NED 1

VALERIEY

N¥Ds

VALERTE

NED:

VALERIE:
NED1

VALERIEY

NED 3

VATERIEL

NEDs

"

Remember when we were kids, Nod? Typhold was the thing
to be afrald of, ﬁow1"yﬁufnsvvr“ﬁvﬁﬂ’ﬂMEF”TI?WEﬂttbnad.
Qﬁﬁtv;than»:muﬁmwbhéﬁp&tﬂﬂwut“wphoiﬁroﬁmﬁﬁnﬁx
-Remo:rbw}; = :

(SHARP) What do you know aboub typhold carrlers?
Nothing, -:»wwwﬂ*sawﬁ*mm*y&wwwm
Ham_:,rou-heard*artylmmg”w"anyomm

Why ~ohondo-<T Py td gt berearith ugov,nlied?

Ave you on the level, Valerle? vou!re not angling for
anything, &are you? j

What are you talklng ahéut?

Trcr s {THER T A pOT LY 37 BOTER L™ IY .

(A BEAT} -UMHWW“T“WWVWWﬂtﬁWTWﬁﬁ%mﬁG“
O BOMELINET™ ORISR DLE R oW T wELL e TMNd
T cch e AU € Pat

1t's & story, Valerie, Ono welve always kept gqulet,
Maybe welre wrong to keép 1t quist,

Why wrong? '

(ABRUPTLY} You mentioned a typhold camrrier, Suppose 1

told you there was one ..., right in this town,

Hoere? In Southern Pines?

That's right, |

But ... we haven!t ever had any cases of typhoid .. not
" pince I can.remernber, | ' |

" And we never will have., Bbecause of one of the bravest
‘men I've evor Known, HsTE BUYIed DiREEIIaTIve toses

paap)o??a.wenmn,«.and.-(m;aann;'ﬁwwgwheraadmr:-ktwseﬁyatyprsmd

vhepp et
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VALERIE:
NED s

VALERTE:
NED:

FRAN:
KARL:
FRAN:

KARL:
FRAN;
KART.:
FRAN:

-7..
_Buniog-hinte 1P a rHveT WAt Breyou-tatking rabeut 2
I botter start at the beginning. The beginning is ten
years apgo, This man was, tested hy the public health
examiner, égfy found he vhs an active typhoid carrier.
He could infect anyons -- anyone he came near, They “bold
him this., It was hard t§ tell him, Valerie, Ho wWas &
farmer, Held never baen.to a doctor before ,., he'd
never beon to a hospltal, He didn't understand the
teehnical words, the medical explanations, He only
understood one thing, Re could give typhoid to anyone,
Qe po-wea-a-Hillen-dnsido~him: After the dootor told
him, he went home to tell his family.
What A1 he tell them?
3 don't know, -.-L«suppoaema-onéﬂ« e QY AT OW L OB BT,
But I can imagine, can't you? rpalinEg tne-whae
feppatied , 4, how he felt «.4 what he said, (START 70
FADE} Ten years 8go ..; but Iistill think sbout what he
wust have said .., and foll ...
(DOCR CLOSES ON)
(OFF, CALLS) Pop? That you?
(ON, LOW) Yeah, It's me,
You were so long al thq doctor's, I was vorried,
(COMING ON) Ii-uias <32 Am P Eph Y 18 814~y -B0D S Thersd 5
no.t.hingwwrongrd:ﬁw‘bhea*e-‘?w--(@ilﬁ}!i-,v;l\li‘mlb) e 20Dy s 2thadt 2
Lhe-mabioni. “39”‘”' _
{cUTs JN)‘;Qanbvﬂemafzgzggi. Don't touch me,
Whet-4 o-you-meant-~fjust- e
(MIGH, SHARP) “Bendt TUUCI Mo+
(LOW) What'e the mat;ter,' rop?

RTKOT QQORQ1Q




KAi{I.:
FRANt
KARL

FRAN
KARL1

FRAN®
KARL:s

FRAN
KART: ¢

FHAN
KARIL:
FRAN1
KAKL

PRAN
KARL:
FRAN:

<ypRcid.
Se-sorgthing wrong with }roﬁ? Do you have 1uv?

~NLe . gtond h«hmvwrt‘:-“ﬁp‘bmrg’mg“m th-moE-Nothing..

Hrong-with-me~except ¥ can't como near anybody ... mot
without maybe killing them,
POP 4
Such amwBUOlr HT UMY TUETIRYS W?%w&nm;,m
Fea-}mp--rmé':’”)sffﬁ“ﬁﬁe - Bome "t r»pe&w-&mm--w
Lk WY PN Wy
e ~ant--5a¥es 0 X1 dirty inside. .a;m*mg"m*mﬁ“m’m
EErns - ~-Gobla-ge Mwyﬂm‘m“‘pﬁﬁp’muwwnot \.Lomh Sher .. e
nab-po—v H:h’bhe:m-nl-b-l@-amo «Fompprp-ac- i1 argehtr-satls
'J,Hmwx-’coulduka:mmarsyuoxmv,.;uai;.l;g;j.ngu(;m.&m -
MPOPTT. .

Walking home, I kept seelng nyse | n the !sbore windowu

glass, 1 looked Lhe same me. . I looked just like
anyone elsc, 1 felt e same. Not sick or anythlng,

Not like a man

o Just being near could maybe kill.

© gtay ewsy from me! Didn't you hear what I
saicl?-—»¥euﬂe%r'stay'ammwmm‘.,.,.-mm_.,,_,,
pop! (SHE SOBS) '

(AWKWARD) Dontt ory.

I -- I can't help 1t.

Crying's no good, th'fwhen youtre there on the other
side of the room énd I'm here. _

what -- what are you going to do?

Move out of here. :

(STARTLED) Move out?

ATHOT 0008311
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!

KKRL:

FRAN:
KARL:
FRAN:
KARL:
FRAN
KARL

FRAN

. KARL:

FHAN S
KART.:
FRAN:
KARIL$
FRAN®

KARL!

FRAN:
KARL:

“gn
Have to. Pigured on living down the read, Use the
016 chicken houss,
You nean ... 1ive alone?
Sure,
For how long?
Reckon for as long as X hang on,
YOI A998 518 A L0 ENE ARSI O L POURAILL S Rrrrrzimest
Looks that way. They'lxﬂaend<a»ﬁtﬁfﬁfﬁfm;a;ae around,
they sa;ﬁ:«“Test me ... Bee if 1t looks any better. IBul
t.heiv,,sam DO LbOOVNE ~OR4: /
They can't make you }¢VU“Hﬁﬁﬁg4f They cantt force you

to bury yourself alilvo,

No, Guese they cen't force me,

ly L _
(SUpDENLY)™ Stay here. I'm not afraid,

Fl‘an d &8 . .
(WITH PASSION) Those-doobonevrw—ifls 50. 88N Lo 88y,
They--just "te] qegonr “bo-buryy ns,eu:-- :;t)opmlav&ngf
1 dred.
¥Vho do Lhey think they amre? God, that they can tell you
to stop ]iving?
No. They ain't God, (THEN) Neither &m I, Frantiy .
So T ean't take nobody elsets 1ife ... not if there's

a way 1 can stop rrom doing it.

Gon earH 6 usn Bl : o

e Pk b -

sure I can, (ﬂHQﬂ),wyou”gﬁl "& g008 husband, Franny.

Hzéllfpak care of you, He'll take care of the farm
ey K | . | '

ATKO1T QQoBe12




2

l=‘RIAN :

FRAN:

NED:

VAIERIFY

Niihe

VALERIE}
NEDs

VALERIE:
NED
VATERIE:

HED
VAITFRIE:
NEI»

VAIFRIE:

NED¢

Fop, walt ...

(DOGOR CLOSES)
Pop, T Gidn't mean it, Ieot me tail you good~bye right.
Lot we ... (SRE CUDS, SOBS) POP .co FOP «res |

(FADE OUT ON SCUND OF HER SOBBING)
He left hie houso, Valefie. Yor-yurrsragot  Just walked
out of the door, Ten yehrs BEO, ButT5t423-HO0 P
wansierhrg"“t’fﬁﬂ"'_’ff st have bean.

And he's been 1iving by himsell ever since?

Thatts right. Once evefy-six months the district nurse
goes out, Cheeks his condiltion, No chengo,

He's st111 &n active carrier?

Uh-hub, So ho still 1ives slonc. Completely isolated.
And bocsuse he's willing o give up all conbact.with
people ... with life ... therels no typhold in Southern
Pines.

Jtis——--tnerodible,

Yhink--4henels -a-blenpalheros-

And-howi~ Glve me hislname «s. Waybe I can gel some
pLCLUrEs oe. - ' ‘

Uh-huh, Valerie., HNo s0BD.

Bul -

That's onc of his rights, NP E TR e PRSI S € MR IR G L0
AT No one will ever-know his name &5 long aé he's
alive. He's entltled to that kind of privacy.
-ﬁut*-pebpivﬂhere“cught‘%Wntﬁwﬂwho-*hcﬂkwwd t_het ?..
dene-~fer-them, ? : -
A_pan-who -oarpiea-soath-imide-irin-doesniiuldie-L0haye
L
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VALFRIE:

2 e A e e

NARR ¢

(musIc) |

VALERIE
DOCTORS

VALERYEt
DOCTOR

VALERIE$
DOCTOR

-12-
£11 right. They don't have to know his neme. I oan

st111 write the story of the lonellest end bravest men

'1 ever heard of, And X will,

the hum of human acbivity around you ... and you wrlte
the story of & man buried alive, And &s &ou wirlte .44
suprounded by the clack bf.the telelyde .as the buzz
of voices ... you feel with a physical pain what

" jonesomeness must ba, Never Lo hear a human voice., Never

to touch & human hand, ETO'live alone ~- forever,

. ACCENT_AND_UNDER)

The story hits print, An uvnsung horo is paid irlbute,’
And then ... something else happens ~- something grealer

than Lribute.'

LQUR L e)

( PHONE RINGS)
Nicholson speaking «..
Migs icholson ... this:is Doc oy Bowden, Counby
medical examiner.
Oh yes, doctor,
I Just got & call from ihe hospital on your story about
Ka -- (CUTS) Aboub tné typhoid tarrier,
From the hospitél?
They wWere very interested in your story. They weren't
aware we had an active carpler here in Sovthern Pines,
And they seem to think they have a new antibiotic which

may work a cure.

i
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VATERIE
DOCTORY

VALERIES
DOCTOH 3

VAL.ERIES
DOGTOH 3

{MUSICs
NARR ¢

~13-

Beupe P OU TRy U coukd-hed it

e BHTT SRE ey €0 Find Oavimgry-4i, I'm going

right out to telk to the man,

| 2 AR A

JebdFrgor- WOl

7tm afreid thatts out of thprhuestion, Not only

becauge of the danger WO you but because we still

have to keep his jdentity secret, But ¥111 let you
know what he phys, ; _

Is 1t safe/Tor you to golout thera -- to be wiﬁh him?
Isn'tt 8 gamblo? |

We nfy be eble Lo glve his 1ife back toc hin, That's
» Iﬂl“ﬁ“@ét‘m'b'ﬂ%a‘*i‘%ﬂ‘u ;.{n- A LA -

CHIT AM UNDFR)

He talls you about it later, valerie Nicholseh, He
tells you sbout it so y§u can see the overgrouwn
path leading to the eabin .. the path where no one
walks. He bells you 80 you can see the gaunt
grey-nailred man standing alone ... his eyes fixed
on the nothing beyond Lhe hills .., his Bible 1In

his hands ... his VOice_cracking ‘the silence.

OV g oa )
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KARL:

NAKR 1

KARL:

DOCTOR ¢

DOCTOR
KARI:
DOCTOR 1
KARL:

DOCTOR 8
KARL:

DOCTOR S

_14;

3 will 11ift up mine eyes unto the hills from whence
comoth my help, My help comoth from the Lord which
made heaven and earth, (UNDER) He will not suffer
thy foot to

(OVER) How do you bresk be moved, he that keepsth
$n on & man living in ~ thee will not s;umbdr.
s0l1tude? How do you ' The loréd is thy keaper,
tell him there 1s another the Lord is thy shade
human beside him, when ' upon thy right hand.,."

there is no.bell to

iNg ... ho door to

knock upon? Only a

ionely wan, facing the

hills, rcading his Bible,

"phe Lord shall preserve bhy going out...."

(JOINING HIM) "And thy coming in from this time forth..."
(KART, BREAKS OFR, PURNING, DOCTOR PINISHES ALONE)

"hnd even for evermore,"

vou know your good Book, Dbc.

1 wondered if'you'd remémbér me, Karl.

Wouldn't be likely to forget, now would 1? HotbiLg.
MoTh 4 0o erevhub-Lalaukat..

1 came to talk to you, Karl, _

(VONDER) Talk, Nobody!s sald that to me for ten years,
"7 come Lo talk vo you, Karl."

T61s aboub 8 4ues
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™
KARI$

DOCTOR $
KARL:

DOCTOR ¢

KA.

DCCTOR 8

KART¢
DOCTOR

KARI:¢

N

_LASLOR o idn0y- Harkep e o ouss o

-3;,70

(curs IN) Uscd to ffﬂll the time, Fellas down &t the

gtore, T'd go down there maybe get some food,,.canned

goods; and they'd say ... "Sit down ... talk," And we
would, About crops mayhé. About anything. And volces
would make & nolse kind of & rumbls .., S ErwomRTTMEE "V, .
~sometAmes~Eetts  (THEN) But T don't hear voloes any

nore, 'Cepting my own,

1 e g R SN

come to talk to me, you said$,ﬁﬂo'5;;y:;mos $o talk to

me anymore. "ngghaifﬂggéurn no mors to his house
oﬂﬁher shall his place know him &ny more. Y fhat's

ho- BEYR e TOY :’”“”I"i‘tﬁtl'*ﬂﬁ'af“é{*m:‘”“&tﬂry et

Karl ... I want you to make a visit with mo, To the

hospital.

(RAMBLING) Lobrwﬁm@h&ngaatownemamben%and ,fﬁLth4#rf4

Nights when it gets real jonesome I read for e [ive,

gix hours. T -- (QHEN) You said someihing to me didn't
you Doc? T didn't pay any uad”to it, did I? (IAUGHS)
Got outa the habit of MBtening, you sec. Just ramble

on ... talking tosmyself,..no one listening bub me.

24 ORI s
What for?

There's a drug we want Lo try. A new drug that might
cure you., We'ro not gure., e can't nmake promises.
Pub it's a possibility.

What do you mgan ,,, cure?

ATHOT QOORS 1y
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DOCTOR § ~1<1ﬂrm"gwmﬁmmyommwwﬂ-mﬁ “SI¥ETR Norhal ~

TLes=Hpns™
KARL: You mean ... 1ike going back home ?
DOCTOR ¢ EE you were curod.
KAKI$ (PAUSE) Get oub, Doo.
DOCTOH Get out? wputT-

TR AR B

¥ARD QG%M&UKN %
DOCTOR s Kar)y. X'm talking about & possible cure..

KARL:® vou're Thlking words, Doc, I ain't used to words, T

don't mean nMubhing, Particularly words like "poss

DOCTOR But there's alwalw 8 chance ...

KARLS A chance ain't good e

DOCTOR ¢ But ~-

KARL: (INTENSE) You think T've godq qu be, huh, Doc?
pelking to wmyself ... turning y Acting

£ tubboRn - mdlebba-Ttttrar-d4d-tae- v, You know whai you

have to do to llve alona like this, Doc? You have to

stop hoping, It took me & long time to stop hoping

put T learned how to do 1t, I learned it good, I donld

aim to unlearn it now.

DOCTOR sotBreIrtE Tt e reasen Lo kgpe .

KARLS (PLEADS) hlﬂaﬂGhmﬁhiﬂlﬂﬂﬁa-JHQE;&;A“I]maﬁﬁﬁinﬁmynu.
Jeave.me.A1008 .

DOCTOR 1 L HORLE A0 ake~Tt-III; " RAYY T ey bo- ke
440880, |

KARL: {Higny -Qh&ﬂ’ﬁﬂ*ﬁﬂ*homer“"%ﬁaVe'ﬂﬁﬂﬂB@ﬂE“ﬁTkﬂ”ﬁ”%ﬁlﬁ?E

DOCTOR:?&%L‘ DJ%'you know you had B coup&e of grandchildren, Karl?
KARL: Nbakde

ATKOT QOORS1E




Far

DOCHOR &

KARI.:
DOCTOR
HOV T

DOQTOR 8
KARI

DOCTOR

KARL1
DOCTOR Y
KARI.s

DOCTOR §
KARI

17~
,;emz.suehﬁarmwmf”ﬁﬁéﬁ?&%ﬁ?“'51'5“5»‘53“»?&6‘&
3auﬁha0mgruﬂﬁﬁhtiﬂféﬁ“ﬁﬂﬁ?

1 seon tem,

(SHARP) How?

The road over there, They go down that road bluveberrying
sorctimes, Standing heré,fx can aee tem, Little girl
jooks like Fryan sooms ]1ke;‘ And a boy youngster. Full
of the dlckens, Waves spmétimoa when he goes by and --
{sTOPS, THEN) Yeah. I 'seen tem,

Erom here, _

(MAD NOW) Sure. From here, Becausc I got a killer
inside me, You t0ld mo that, Doc. You sald ... "Keep
away Trom fol%KE s youfre'dirty -~ you got death
inside." And now you cémo and try and siir Lhihgs up
and talk about CUrg....

Beecause maybe we can cufe you, Maybe we can wipe out
the ki1ller inslde you, 530 you can walk up the road

and moot your grandchildren .o and take them by the
hand and walk home wWith them, So you can g0 dowh to
the store and talk about crops and hear volces. 80 you
can be c¢lean &nd healthy and whole and --

(nigH) Quit i, Quit it, Doc, (HE SOBS) Just quit 1%,
(A PAUSE) I'm sorry Karl. |

(RECOVERING) T ain't never crled before, Never in ny
1ife, ILdke & woman, I;am see CPYING 4.4
Y.better-be-poirg. |

pp—— Lt

You -gonna tsRE e with you? To Lha™Hospritah ™

BYHQT 000ee18
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DOCTOR ¢
KARI.:

{musICy
(MysICY

~18~
{STARTLED, PLEASED) .?wmww:ferr-rmﬂeawr
- ‘{" A&C"}
Yeehs Y113 coﬁ%ﬂwui'm stared. pwful scared, But
ton years is a long time to be dead, Doc, I'm -- real

tired of being dead,

. AT AND TAG)

TURNTABLE)

a— -

(MID COMMERCIAL)

ATHKOT QOORY20
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CHAPPELL ¢
SINGER:

CHAPPELY.:

HARRYCE:

CHAPPELL:

HARRICL::

THE BIG STORY
PROGRAM +#359

MIDDLE COMMERCTAL
Reward yourself)
(STHIKES CHORD FIRSf)
1M1 tell you a story -
Remembor it well
About the reward
You got from PELL MELI
Rewerd yourself .
With this quality high -
The finest gquality
Money can buj.
(REFRATN)
PELY, M~E.T.%L} PELL M.E-1~1.1
Smote longer and finer and milder PELL MELIL.
Roward Yourself with the pleasure of smooth smoklng,
Fine tobacco is its own best filtor and PELL MEIL's
greater length of-tgaditionally fine tobacco; travels
the smoke further - filters the smoke and makes it
mild, |
But you get more than preater length, You get the
Finest quality money can buy. No finer {lobacco has
ever been grown ~ and 14's blended to a flavor peak -
distinctively PELL MELL,
Ti's yoyr ciparette - every puff richly-flavorful,
fragrant, so pleasingly mild. Reward yourself! Smoke
PELL MELL Famous Cigarettes ~50ﬁtstandingi..
Ang - they are mllgf

ATHGT 0Qopye 21
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(MysICcs _
RAKRICK:

RAKR

(Myszes
VALERIES
KARI¢
VALERTIES
KAR1:

VALERIES

KARL:
VALERIE}
KARI:

{MysIcy

.. INIRQ A

-

-2~
D UNDER)
This is (y Harrlce, rotupning you to your narrator and
the Big Story of Valerie?Nicholson as she Yived 1t and
wrote 1it,
nen years of loneliness, Ton yeers spent avway from the
sound of volces 4. thaismllea of friends .., the touch
of loved ones, This 1sithe exlie one man hes 1ivod ...
because he carriee death within him, Pyphoid, Now,
after ten years, you, Valerle Nicholson, stand 1n‘the
pale morning sunlight and watch this man ciimb the
hospital étaps towarGs é chance for & new 1ife, You
stend and watch, and suddenly the taste of compassion,
of heartbreak wells up in'your throal and you know you
have to say something tb this man whose name you don't

¥now ... this lonely ... lonesome man,

.. o)

1 -~ 7 Just wanted to say hello. And good luck,
~HuhtRRAT Y _
i-manteégt@~w&ah«you*g&uﬂ*&ucﬂvu

Do J know you, glrl? |

No. I was Just .., standing over there ... and I séw
you going into the hoppital ... alone, X dldn't want
you to go in alone. /220?”’(‘ )@"".C’E‘r
eebmboﬂgo‘ainn97””Gﬁ“€ﬁE?§ﬁH§¥€“§1Unv:

(SOPTY)  Tukn@ias-{PHEN} . 00R0IN0Ks e

7 got good luck already. First time in ten years &
pretty girl cane up and stiled at me and wished ma luck.

HYT. AND UNDEX)

BYHOT QOORaesp
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NAKR

{NUSI6 - BGUBNET

VALERIE]

(MysICs |

VAILERIF}

NAKRK

(Musics

VALERIE:
DOGTOR &
VALFR1E1

DOCTCR §

VALERIE?

_ ACCENT AND UNDER)

-2 -

He turns and walks up tho steps., VYou watch him go,
Valerte Nicholson, And the sting et the back of your
eyes nust be the early hdur «+» Or the bright sunlight
.» bacause youlre hardboiled, Valerie Nlcholson, Youlre

& reporier., And this 13:Just snother story.

A S e b g
’ A i i
* L ST

I'm sorry to keep on caliing you 80 often, Doector But
3 wondered 1f you had any news on .., that map. I guess
1'm pestering the life out of you but -- 1 ... 1t 38

a story.

Doctor Bowden ...it's veon four 8ys. There must be some
report. Well), I know bub .. (CUTS) I'm not worrying,
For heaven's sake,l don'j khow the man, I don't even
know his name, 1 ~= ' just wanl to follow up, thatls all,
Day sfter day you gall., Day after day you walt, And you
keep telling yodrself, as the panic mounts, and the

tension moynls .., you don't even know this man, You
only kng#f the step of his Jonesome wWalk ,.. the emptiness
of hy$ eyes ... and the warmth of his emile as he looked

%ﬂonrmmuyomwa%wﬂm““’“”ﬂ"‘» I

.. our)

LEHQNEMRIHqu.£L$K¢UBL
V&ieri&“Ntﬁhﬁi?UﬁT“tﬁﬁkﬁﬂgw
(FILTER THROUGHOUT) Ehisnis Toctor Bowden oO&dllng.
WhE o4 DU DOE TP 7 HEVe ~ Y Ou- GO . SQIRG. DEKE?

Tt afrald Ltts bad news,  The hospital report Just
came in, 7The ﬁfug doeén't seem Lo have(done anything,
-Hothing-at a1y \/ﬁ? 4 "/70,79{14"4 a

! ATHOT goaBu23
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DOCTOR - Mo _ pvidentiy-tie POTHE EYE FERTE TN tomy - gataontc

_ _ _ Mwm-mwrw""“““

VALERIE Then «ae thefﬁﬁawﬂaw-ﬂﬁﬁﬁ -

DOCTOR § It dopsnitlook vhat way. Excopt for one thin chance.

VALERT ¥ e YA G0 P B ETIEE Y |

DPOCTORs W MoTve made & thorough exdmination, It scems Lhe germs
are located almoet entirély in thé gall bladder, The
gpecialists 8t the hoepital seem to think ¢hat 1f the
pall vladder were removed, the eseab of the infection
might be dostroyed.

VATERIE: Are they going to try?

DOCTOR ¢ Ii's & major operation, And the patient isn't a young
men ... Or @ very slrong onc. he chesnces of his
surviving are =-- pretty tricky.

VALFHIE: T seea,

DOCTOR ¢ 11m going Yo talk to him now, IMm going to put it vp
to him, Eb*n‘hts*ﬂattﬁfﬁﬂ?T?hv”uﬁe~etsehﬁ¥z"'"““*i:::;,

VAIERIE (URGENT) Wil you lel me know what he deci

you let me know right aﬁay?
DOCTOR ¢ of course. I} call you-sdght away. (THEN, & SMILE)
I know how it 38,¥ou 11ke to keep up to date on
-8 story.

VALERIE: y

-d 8 t,ﬁt.. B s

Phatts right, I Just -- want to keep up Lo

(Musycs_ _ _UR AND QUT)
(DOOR OPENS AND CLOSES, QUIET FOOTSTEPS)
DOCTOR s (S0FT) You awske, Karl? '
KaRLs: veah, Doc, 1I1'm awake,
DOCTOR How do you feel}

ATHGOT oQop924
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Kﬂ'ﬂ Iis
DOCTOK :
KARL$
DOCTOR 5
KARI

DOCTOR:

KARKL:
DOCTOR ¢

KARI:
DOCTOR ¢

KARL:

DOCTOR ¢
KARL:

DOOTCR e

KARY s

DOCTOR ¢

~23
Afn't that what & docﬁor{s supposed to tell youf How
you fesl?
& gwaae-uchuuﬂﬁael-.ahou%t-ﬁn,m%mn Heplds
Thatd a-whap-geMgoreds It didn't work, did it, Doc?
Im afraid not,
Yi-vg'&%some thing elee ~o-boli-mey Looking-at-me—that
weg... T can tell, Hever-hasroveey To6K At T tAuY
MY Do fione b lico e 8 Yot Fel-FoRY 5 880
{GENTLE) b5 150tk any.sasiop-torpeid-youtianwhap T
nhaduaaﬁ&cL&«youmbeﬁwyeafEWég&wﬂ
Go.algh e |
The doctors want to try an operation. Thoy think that
might do it.
What else? .
Tt's & major operation, With & ma jor opafation on &
man -~ past middle @ge, thero's always & risk,
you t81k 1ike & doctor, Doc, Pussy-footing around, You
trying to sasy it might kill me?
That's about the size of 1%, It's up to you, Kerl,
(PAUSE - THEN) You made & cure sound pretty good, Doc.
You talked me into coming here,
I wouldn't talk you 1nt§ this, Nobody!s gobt any rlght
to talk a man into someﬁhing like this.
You talked about Fran's:kids. How I could hold them
on ny lap maybe.,

I know.

RYKGT QooR22s
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KARL::

DOCTOR 8
EARL:
ROCTOR ¢
KARL:

DOCTOR ¢
KARL!®

DOCTOR:
KARL3

vl
You know what I beon doing lying here? Thinking about

holding them on my lap -- maybe even telling storles to

them. Beon™UHIRKIng of SCOPies s ve CHE YNy ool 4P
0 h 0L Vi B REPAF - NON SO L IRIPT " HHE O ik 3=

Yo AnrLi haneabevBortde righ t-anny;=Kart)

(A PAUSE) <HOW.§600--0--0RB100:40lldx TotiteVop BOT T

Ah UL LAY QFpgron

3dve. hoandedolke-gay-when-a-meFr FLEr VUt INg "odasrie.

My

donli-vorry-RENE About dying. e EGs Kinda uset tO’

whho-Adogee May‘nc‘»ﬂidﬁi’?i‘*-‘ﬁ*‘%“ﬁ&'ﬁ*tfﬂﬂewah}'awr»-ﬂoav.wa.mam%a;
wobton sEE s CHEaEE ™

Ao A R TIC RO UE BB as o wie

»aitfy”, I got some real é;ood stories in ny head, Worked
1t al) out, kinda, T'G be stending on the porch there
and the ¥ids'd go by ... berrylng 1ike they do, and I'd
yell oué ,,, come on up for a glass of milk,.maybe.
Anﬁufmwiﬂﬁmmaﬁbmﬁvsﬁuwbmduwmﬂ.&k@.&,&-ﬂs;yalMagrrr
surt ... 6hd theytd come and slt v o o vRBYDE St pirdd d
aibw1n"my”&&pT*Wﬁoyﬁ“ﬁon*b~geu&nu£or"sitb&ngwon»“\
1aps-maeh~T PUEEE,”

Sure, :
hnﬁ.aal6~havexml&kwww?fandﬂmaybv-crackav9~vwwanéni'd

ped b -tromeebordary And then it'd geﬁ round supper time,
and they'd start off for home, and maybe the girl'd

look around and say, "you come too, Kerl," (THEN) Only
T puess she wouldn't call me Xarl, now would she? 1 donft

rightly know what shafd cell ma.

(Moﬁm).

.
an

ATHO1 QOORY2E
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KARY.:
(CONTD)

DOCTOR ¢
KARL:
DOCTOR ¢
KARI:
DOCTOR
KARL:

DOCPOR ¢

KAHI.e

DOCTOR ¢
KARL¢

(mysicy

VALFRIE:

-

@Grandpa dontt sound right, but -- {s10PS, EMBARRASSED)
I talk & 1lot, don't I Doc? It's ald inmy mind, see?
Ihla,hennaihﬂww'haaﬁ-aew@ﬁagym&hde»t&haﬂiaammnghmo
nwseiﬁqwonyywnﬁwwthuve’ﬁ“ﬁﬁm@ﬁﬁﬁ?W&tn@cn&ngw
Vourgoratiay G st “CHYE - Rury,

(PAUSE} Maybe an even chance, you said.

Uh-huh,

You-noad-Uhe BUKE LT Poe?

"o BOOK? d (St

ShepiT¥, 1 was reading ¥ bofore you cane in, @ood
sense, you find in there; 1 guesé you find just aboutb
anything in there you ook for,

I guees BO,

Icarned one part when Iéwas & kid, Guess everyone did,
Unhe Lord 1s my shopherd, ¥ shalﬁ not want." Always
1iked that ona,

It's a beautiful psaim.

Thing 15, Do¢ ... 1t's hard dolng anything alonc, 1Aving
alone ... declding alone ... even dying alone, Remamber
Yhe-B-tn-ihat=onsy-boez  "Though 1 walk through the
valley of the shadow of death, I will fear no evil,

for Thou art with me?” ;It's a good feeling having
someone with you, Dec, (THHN) You gO ahoad with

that operation, 1 won't be alone, peo? 1111 have

someone with me.

_ BRIDGE o _s_s. o)

[ L

They seid theytd call me, NeG., Just as soon as tho

operatlon was over,

R1KOT aooez?
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NED:
VALERIES

NED:

VALERIL
NitD:

VALERIES

NED;
VALERLE:

RED3
VALERIE!Y

26
T doesn't holp to Jitter, Valerie., Teke it sasy.
T don't evon know the nan, Ned, I dontt know anything
sbout him excepi what yoﬁ told me cao except for seoing
him for maybe ten soconds. How cah you get o care EO
ruch about 2 man youtve naver met? About someone whose
name you don't even knowy
e doesn't know you eithér. He doesntt know your hawme,
Pub he gave up his 1life Lo keep you sufo .. and me ..
overybody else in this toun,
{ SUDDENLY) Ned, I'm scafred.
ake 11 0asy.. |
(TENSE) I can't, I'm scared, This lsn't & story I
just cover ... somebhing that happens end Iftm no part
of, T made this part of the BLOrY <.
He wade up his own mind about the oporation ...
1t was my story that started the whole chain, He had a
kind of peace, living alone. Il¢ was all right with his
Yonelinoss and his Bible and his -- (SHE BREAKS OFF)
And then it &ll startéd; The hoping ... apé-—-the-hepo--
e PO FEOE—reee BB LD B SROTALION o hamE o010 '
hope* ..., what elso could he say except yos, alter tho
murgriness for people g*eﬁ up in him apain?
Valeric oo, |
it wascﬁ&ﬁ&hult he started hoping again, Thalle why
Itm scared, Ned, This“&Bn‘t“ﬁ“ﬁﬁory7“"E%L&4%44££MIJMQ
Mads‘r}-e{l-~i—nr--&«-éon"b"knf*cw‘-i:h‘m*m‘vanrq-»donmnknmmmﬁ
“pemo-bub-Iive e PEEEE ARa RIS 1TTE ana T ve.

. ngddlc&*tn“t§?“~ﬁnd'llqm lost him his poace. Maybe I'fve

even losi hiﬁ.his 1ife£

i ATHOT 000R%2E
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NED ¢
VALFRIE:
NIiDs

VATERIF!

NED;
VALERIES
NED:
VALERTE:

NED ¢
VALERYE:

(MuSIC:

NAKR 3

{wusics .
DOCTOR ¢

{musycs

et

stop 3t, Valerie, This lsn't dolng any good,
(HIGH, NEAR TERRCR) I fcanft stop it.
You're working yoursslf into hysterid....
1 can't heip 1t, I'm scared, Ned, I bell you -~
(THE WORDS FREEZE AS THE PHONE RINGS) |
(PAUSE) Want me to answer it for you?
Itts ~- my sbory,
Go &hesd, :
(A DEKP BREATH, PHONE éIOKUP) Valerie Nicholson
Lalking. Yos%e..When?...Would you, please?...Un-huh.
I've got it, Thank ycu very much,

{SHE YANGS UP)
Herppital?
ghey t0ld me his name, I know his namo now. Karl
Hafford. They sald they.could tell me his name, Docausd
14's over, Hets all right. He!s golng to live,
HXT AND UNDER)
It's & week or two before you can vrite the full story,
valerie Nicholson, A week or two before the final
Lesbe are mede and the report in, Karl Hafford 1s
proniounced cured, He can go home, And then ,.. you get
8 NEEHAES oo |
HOID)
Therals someone who wants to meet you, Miss Richolson,
Kar) Hafford., He wanté to talk to you. Will you come?

IN_UNDER)

ATHOT QQQRS2%




NAkK s

{musicy _ .

KARL::
VALERIES
KARY
VALERIE
KART.

VALERTE:
KARL¢

VATLERIEL
KARI::

{MUSIC}.
NARK

{MUSIO;
KARL:
VALERIE :
KARL
VALERTES

-

2B .
Hets standing on the porch as you walk up, valerie
Nicholgon, He turns &8 he hears you. He looks at you,
And then he smiles... |
ouy)
T eaw you before,
I know, :
outside the hospital, A prevly girl with a smile,
you did have good luck, didn't you, Mr. Hafford?
1 reckon I never was much at words. Even when I had
t4me to practice them, T d4dn't know how to say thanks
then, T guess T still dbn't know,
Welre the oncs who should say thanks. For ton years.
The d0ctor ese Uhe OLhETS ... they told me 1t was your
story that staried everjthing. |
1 was afraid for a while.
7 was too, Bub not now. Now everything is -- good,
HIT AND UNDER) |
He walks you to the gaté. You know you should remecmber
youtre a rcporter. ¥You should ask questions, You should
teke notes, This is & story ... your Big Story. But
you don't feel like & r?porter. You don't feel 1ike
asking questions, You can't Lake notes on & mlracle,
HOLD)
vou going back to town; Miss Nicholson?
I puess B8O,
Reckon Y111 go with you. A1 right?
Pino, Anyblace speclel?

RTHKQT QOoee3l0
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KARL:

VATERIES
KARI:

- -

[MUSICs

CHAFPELL3

-0
Nope, dJust thought Y16 walk in with somcone. Get
gome candy for the kids maybe. (PROUD) My
grandchildren. ' '
Have you eeon them?
Sure, You know what they call me? Gramps, They
looked right at me and called me Qramps. &ald they
1iked candy., Reckon I'1l get them some candy, naybe
talk to tho boys down at the store for a while, Nothing
speclal you know, - Just paik. and then, I can take
the candy and go home. fhay']l be expecbing me --

back home.

. TAG)

Tn just & moment we will read you & telegram from
valerie Nicholeon of the Fllot with the final outcome
of tonlghtls BIG STORY.

. PANFARE)

TURNTABLE)
{COMMERCIAL)

RTHOT QGO0B931
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HARRICE:
CHAPPELL:

SINGER:

HARKICK:

CHAPPEI L

HARRICE:

CHAPPEIL¢

HAHRICE s

THE BIG STORY
PROGRAM #359

- CLOSING. COMMERCTAL
REMARD YOURSHLF{
REVARD YOURSELF! - with the pleasure of smooth smoking.

Smoke Jonger and fincf and milder PLLYL, MELYL,

(START E.T.)
(GUITAR) PELIL M--TJ:-L-'.[;J.' PELL M—-F‘QL-LI Smoke longer and
finer and milder PELL WELL,

(END E.T.)

Yes, PELL MELL pays you = rich reward in smoking pleasure
an gxtra measure of cigaretﬁe goodness, Remember, fine
Lobaceo §s 1ts own bost Tilter and PELL MELL's preater
lenglh of traditionally fine tobaccos travels the smoke
further - f1lters the smoke and makes it wild, |
Byt groater length 3s only half tho story. PBLL MELL
glves vou the finest quality money can buy,.
Your apvrocialion of PELL MELL quality has wede it
Amersea's most suceessful and most imitated eigaretie,
PELL MELL gives you fresh; new smoking satisfac¢tion no
other ciparette of any length can offer you.
REWARD YOURSEIF] - wifh the pleasure of smooth smoking,
Buy PELL MELL Famous Ciparettes in the distinguished red
package, "Qubstanding!"
And « they are mild!

ATHOT QQOR13I2
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Music: _

CHAPPEGL:
%o, A

VALERTE:

ANNCH 4

HARRICE:

sIcs
CHAPPRLL. ¢

L=l =S VR

“

“Phe Pitot,

-3l .- | REV .

TAG). . ' ..
Now we read you that telegram from Velerle Nicholson of
v Wffid/ ' :

F

Although freguent checks on typhbid carrior in tenightts
case are siill belng performed; tests show thal he is
totally free of any diéease and 1s 1in excollent health.
He 4s hapvilv reunited with ramily and friends after
1ong; courageous exile, Many thants for tonight's

PELY. MELL AWARD, :

Thank you; Miss Nicholson the makers of PELL MELL FAMOUS
CTGARE'“ES are proud tﬁ present vou the PELL MELL AWARD
for notahle service 1néthe field of journalism,..z check
for $500 and a special mounted bronze plagque engraved
with your name agd the name of your paper. hecepl it as
2 lasting memento of your truly significant achievement,
Idsten again next week; same time; same station; when
PELL MBELI, FAMOUS CIGﬁRﬁTTES will present another BIG
STORva- A BIG STOARY from the pages of the Willows;
Califoynia Journal_- bﬁ-line Charles J. Gleason. The
Ripg Story of a reporter who went cut to cover one of
ngture's upliest castastrophes and came back with
something even uplier ébout & man,

STING)

And remamher; this week you can sec anathér different
Blg Storvy on Television,

TUEME WIPE_AND_FADE TO_B.G, ON CUE)

L i
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CHAFPPELLs

(usics _

CHAYPELL:

TBE BIG STORY is & hernard J. Prockter Production;
original mus{c compnéed and conducted by Viadimir
Belinsky. Tonight's:program was adspled by Gail
Ingram from an actual gtory from theﬁ;ages of the
Southern Pines, N. Carolina Pilet. Your narrator was
Nerman Rose and Jan Miner played the part of Valerie
Nicﬁolson. In order to protect the names of people
actually involved in tonight's authentic BIG STORY;
tFe nameg of all characters in the dramalization were
changed with the exception of the reporter, Miss
Nicholsoh,

_. THENE VP FULY, AND_FADE FOR:) ..

Eraest Chappell spca&ing. The Bipg Story programn was
?rought to vou hy'PELL-ME%L FAMOUS CIGARETTES, Yroduct
of the Ameriean Tobacco Company Ameriea's lcading ”
manufgeturer of oigaﬁettas.

THIS I8 WBC,..TPR NETTONAL BROADCASTING COMPANY,
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THE. B1G, SIORY
PROGRAM_#360

NARRATOR,

QAST

v e e LNORMAN ROSH

CHARLES GLURSON. . . . . JOE HELGESON

FRANK WDVARDS,
EID FEERRIN, |
ALAN RUS™. . .
JEFF CARY, . .

VISSTONARY. . .
SYYDER, . . . ,

+ « + +-+ DEAN ALMQUIST
.. .. DEAN ATMQUIST
. e+ . . KART, SUENSON
.+ . . BART, GEORGR
.+ . . WMICHAEL 0'DAY
.+« JMTCHABL O'DAY

SHEITFF FANMA, . . .. . ED FULLER

MIS. COOPER. .

e+ o+ o CHARLCTE GATRETT

. MEDNESDAY, OCTOBER 6, 1954
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NARR:

NARR:

NARR:

HARR

NAKR:

NARR:

i

PELL MELL PAMOUS CIGARETTES...the finest guality money
can buy,...present THE BIG STORY!
FANFARE) |

(WOODLAND SOUNDS)
The Mendocino Hational Fbrest in Northern Californla,
July 8th, |

{SONG--OR-THE WHIPEORWILL)
The olear call of the yhipporuilhbreaks. the. garly
usenhd ng-stiIInens _

(SOUMD OF A DEER TRODDING THROUGH UNDERBRUSH)

A deer crackles through the dry underbrush close to the
road., He:lifts his head; frcezesé alert, llstening,
then bounds back into the forest,
(SCUND OF CAR)
A car is approaching.
(SOUND OF CAR APPROACHING CLOSER, THWN
STOPPING, CAR DOOR OPENS AND CLOSES)
The car stops and & man?gets out, He looks up and dovin
the road, {B3ZAT) Nothing. He strikes a mateh.. '
(MATCH SOUND)
and applies 1t to the_brittle underbrush which instantly
jgnites. The man watches as a gentle breeze fans the
flames. _
(SOUND OF PIRE STARITING, SOUND OF CAR DOOR B
OFENING AND CLOSING, CAR ROARS OFF) Y v5°P *
He Jjumps bacik into th%t;ﬁr and drives off{ fast, $The-

. cegh I o .
fire begins to m- Wﬂ;‘ V)7 ﬁ,{wy‘

- (SOUND 0P CAR DYMINTSHES KY SOUND” UF BIRE INCREASES.

hh},c'\,\,wwﬁ-.ed_'n.i_iii -

" NOW VE HRAR WIIOLE BRANCHES CRACKLE AS THEY ARY

ATHGT QOQEQ3?
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CHAPPELL:

fmsze:

-
The Big Story. The storyéyOu are about to hear actually
happened, It happened 1ﬁ Willows, Californla, It is
authentic and is offered as a tridbute Lo the men and
wonen of the great Ameri¢an newspapers, (FIAT) From the
front pages of the willoﬁs Journai the story of a
reporter who went out to cover one of nature's ugliest
catagtrophes and came ba@k_with something even ugller
about & man, Tonight, to Charles J. Gleason of the
Willows Journal for his Big Story, goes the PELL MELL
$500 award, ;
FANFARE, TUHNTABLﬁ&_EEg,j‘I

[l e U R

(COMMERCIAL)

RTHO1 OQOB2IIB




#x  THE BIG STORY

PROGRAM 300

OPENING COMMERCIAL:

SINGER ¢

2

(STRIKES CHORD FIRST)

1'11 tell you a sbtory -

Remember it well,

About the reward

yvou get from PELL MELL

Reward yoursell

With this quality high -

The finest guality .

Money can buy.

(RERRAIN)

PELL M- n-L—L' PELL M—E—L-L,

Smoke longer and finer and milder PFLL MELL.
(2)

No finer tobaccl

Hag ever been grown

80 get youresell PELL MELL

And make it your oun

Enjoy smoother smoking

The easiest way

Get the distingulshed red package today.

(REFRAIN)

PELL M-E~I-L! PELL M~E-T~L!

Smoke longer and finer and milder PELL MELL.

ARTHKCQT QoOoR93Q
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'OPENING COMMERCIAL ~ CONT!D) LE

CHAPPELL:

HARRICE:

REWARD YOURSELF! « with the pleasure of smooth smoking.
Fine tobacco is 1ts own best r;ltef and PELL MELL's greater
length of traditionally fine tobaccos travels the smoke
further - filters the sméke and#makes 1t mild, Buy PELL
MELL ~wbae Famous Cigarettes. "Outstanding'!

Angd - they are mild!l |

ATKG1 000B34.0
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JEFE:

FIDWARDS

GIRESON:
FDUWARDS:

GIEESON:
EDWARDS:
GIEESCN:
EDWARDS:

GLEESON:
EDWARDS 1
{MysIc:,
NARR

. us before with fires and they're good,

tyh

) -~
&Tﬁguble, Chick, Reai—troubli,—

.

6

{FIINER) Worse than we £1r8t sugpeeted,. I've sent Stous
over there with 24 mlssionaries to:handle i%. It's more
thatt a brugh fire, Mr, Bdwerds, a iot more; Must've
started about the same tiwe as this one at the Springs.
(ON PHONE, TROUBIED) It 41d, eh? That's strange, Well,
have the missionaries try to hem it In froﬁ the north,
1'11 be with you in an hour,

1?ﬁ0ﬂﬂ“ﬁnbﬂw6ﬂmaobﬁ;
Who are these missionaries, Frank?
Fine group of men, They mainbtaln a camp near Alder
Springs {or training as juhgle misaionaries. You know,

gebting used to the ruggéd oubdoor life. They've helped

‘How bad 1s Powder Point?

How 4o you nean?

Alder Springs and Powderifoint ape within ten miles of
each other, Two fires 15 the same area stariing about
the same bime, Very peculiar, ‘We'll be Tishing all
right, but not for trout,

(PUZZIED) What are you %alking about, Frank?

Arson.

As Fdwards turng off thé main highwdy onto a back robd
where the fire has begun to cncroéch, your feeling of
voredom quickly vanishes, The smoke rising from the
burning brush takes on d ainister qualitby,

(MORE)

RTKO1 QOGRY4Y
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NARR!
{CONT'D)

EDWARDS :

RUSK:

EDWARDS §

RUSK:

EDWARDS:

RUSK:

EDUARDS:

RUSK:
EDWARDS:

RUSK:

FIWARDS:

RUSK:
EDWARDS 1

RUSK:

e
It could be arson, You ﬁatch the men along the road
darting here and there to beatl 6ut'aparks or choke off
a creeping ribbon of flame, AL one point Edwards slams
on the brakes and shoutaéaﬁ you Lo follow,

(NOISE OF FIRE AND PIRE FIGﬁTERS IN BG)
come on, Chick. That man over—ithexe., His clothes are
smouldering. ; _

(sOUND OF MEN PUTTING OUT ﬁIRE ON MAN'S CLOTHES)
What gives? Lewmo go. gtdp it,
Your clothes are on fire; man, 8Stand up. See if you're
okay now.
Gosh, they were? Yeah, yeah, I'm okay. Thanks a lot,
Mre  saw MPues
Edwards, Forest Supervisor, What's your name?
Rusk, Alan Rusk, slr.
I used Lo know a Stanley:Rﬁsk. He wag in the forest
service lor years,
My father, _
He was, eh? 'Then you should know'enbugh not to get
gparked, Are you a.regular member of the crew?
No, sir, Temporary. Taken on this morning as & cook alb
Alder Springa.
Then what are you doing on the fire-line
Helping out during my rest perlod, sir,
(CHUCKLING WITH ADMIRATION) Your old Stan Rusk's son,
21} right, But for Peté's sake keep doused by the water
truck when sparks are r;ying around like this,

Yegair,

RTXG1 0008342
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NARRE
{CONT'D)

EDWARDS:

RUSK:

EDWARDS

RUBK:

EDWARDS:

RUSK:

EWARDS

RUSK:
FIWARDS &

RUSK:

EDWARDS 5

RUSK:
FDWARDS ¢

RUSK:

o

It could be arszon, You watch the men along the road
darting here and there to beat out sparks or choke off
a creeplng ribbon of flame, A%t one point Edwards slams
on the brakes and shouts%at you to follow,

(NOISE OF FIRE AND FIRE FIOHTERS IN BG)
come on, Chick, That man over there, His clothes ave
smouldering. :

(SOUND OF MEN PUTTING OUT FIRE ON MAN'S CLOTHES)
What gives? Lemmo go, 8top it.
vour c¢lothes arc on [ire, man, Stand up, See if you're
okay now,
Gogh, they were? Yesh, yeah, I'm okay. Thanks a lot,
Mre  see MPuas | '
Edwards, Horesy Supervisor. what'ls your name?
Rugk, Alan Rusk, sir, :
T used %o know a Stanley Rusk, He was in the forest
gervice for years.
My father. _
He was, eh? Then you sﬁould know enough net to get
sparked, Are you a regular member of the crew?.
No, sir, Temporary. Taken on this morning as & cook at
Alder Springs. |
Then what are you doing on the fire-lines
Helping out during my rest period, sir,
(CHUCKLING WITH ﬁDMIRATiON) your old Stan Rusk's son,
21l right, Bubt for Pele's sake kzep douged by the water
truck when spavké are fiying arodnd like this,

Yeaslir,

ATKOT 0QCOR%42
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FIWARDS §

- T

HARR:

GLEESON:
EDWARDS
GLEBESONY
EDWARDS
GLEESON:
EDWARDS

— e e g A

CARY:
EDWARDS

8-
(UF) A1l you men, Make3sure the water truck shoots you
every fifteen minubes, And watch your left flank, bon't
get caught in a horseshoé. (10 GHICY) come on, Ghiok,
we better get up there,
BRIDGE)
You creep along the Alder Springs road toward the heart
of the blaze, Closer and closer, Ilames all around you,
choking smoke and the we;rd gound of explosions rumbling
shrough the forest, S

(30UND OF EXPLOSION OVER HISSING AND
CRACKLING OF FLAMES)

Whatls that, Frank? |
They're dynamiting to set baclk the blaze,
Do you really think someone sbtarted this thing, Frank?
711 know more when we get %o the conbrol point.
But why? A forest fire brings profit to no one,
I can btell you why a tree prows erooked. But human
beings -~ that'ls a repoﬁter's speéialty, lan't it?
you push on to the control point at Alder Springs. Here
at bthe center, green 1eévée and pine needles burn like
gas, Hugh bulldozers, like prohistoric monsterg in the
ghastly glow, make clearings trying to hem in the blaze.
You, Chick Glceson, . a répdrter who wenht out on a routine
assigmment, stand {ransfixed, -¢hlef Ranger Jeff Cary
comes running over Yo Supervisor Bdwards.

(BULIDOZERS AND FIRF)

‘Bulldozers have her hemmed in on “three sides, Mr, Pdwards.

How's the wind?

ATHKO1 QOQRR44
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CARY:
GLEESON:
CARY:

NARR:

CARY:
EDWARDS ¢
CARY:

EDWARDS:
CARY!

EDWARDS :

CARY:
GILEESCON

EDWARDS ¢

Sl

~§-

puncan's just gone up a tree to chéck.

where, Jeff? It's always a good plcture,

You newspaper guys, Nothiné stops you. Over there,

That blg pine, | |

You focug your camera on;the tree top., Presently a man

appears In thé uppermost?branches.among the swirling

gmoke and sparks, He hoids out a flag. You have shot

it before-- the way a veteran fire fighter gauges the

wind from a tree top with his little flag, “~But=iits-

always ZUTt-pbuff—- You click the shutter. From where he

stands Cary reads the flapping flag 1ike & precision

instrument, |

rFourbeen miles an how rfom the southeast, sir, and dying.

That's a good sign, ' '

Unless the wind rises aéaih after a 1ull. Then 16711 be

twice as bad, : '

what's the situvation at Powder Point, Jeff?

Stubborn epot blaze down tﬁere, sir. So far the

missionarvies have been'holding thelr ouwn,

you'd better go ddwn there yourself, Jeff. And make sure

the rire doesn't gel beﬂind them,

Yessir, - : '

Mind if T go alohg, Frank? ThE"ﬁtggtUnarymang&evm$ght“,
~~pe-a-nevw-slalla_ . :

A1l for i, Those boys degerve a good wrilte-up,

PO L)

ATHOT 0O0BALS
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NARR

CARY

GILEESON:
CARY:

Prciadi— AL Y

CARY:

-10-.
.Thc'miﬁﬁiﬁn&ry—&nglenm&gﬁkviﬂE*neﬁaalang. Thoae boys
deserve a”gobd write-up == Words which come back ﬁo haunt
you, Chick (leeson, butb mean 1ittls now as you set off
behind Jeff Cor Powder Pdinﬁ. It's & long, gruelling
hike and the only way to geb through is on foot.'N1ght
falls, You're & reporteg,'a trained observer -- sometlmes
an artiet -~ and you canit'help seeing an cerie beauty
in the shades of rose, réd, and ofange created by the
blaze, the crawling fingers of flame which catch the tops
of Bigger pines, the boiiiﬁg pools of fire that change
with each new puff of wiﬁd. and the wind 1s rising again
when Jeff comes to a halb..

(SOUND OF FIRE NEARBY, FOODSTEPS IN FOREST,

FOOTSTEPS STOP)
Wait heve, Gleeson., The missionaries are in a canycn
thout & quarter of & mile away. I want to check the lay
of the land first,- This now wind - I don't 1like 1t,
Okay. Holler if thingsfaré okay and I'11 cabtch up.
Right, Dut I don't like this wind,

PR, A P I .

And you wait, From your vantage point you can't see into
the canyon but you can see black areas inthe distance
suddenly turning.into-acres of Jewels, Rires are all
around you but for some reason you feel safe, (BEAT)
You wait, \Miﬁutes, hqurs - you;neuer will be sure, And
then it atartq fo hap?;n. iv stérts withh Jeff Tranticslly
rushing back to you: o

{SOUND OF RUNNING FOOTSTEPS) =

N £ (%Y
(UP) Gleesonl! Gleeson! - .

ATHOT QOOBRQ4G
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QLEESON:
CARY:
GLEESON:
CARY
GLEESONS
CARY:

GLEESON:
CARY:
GLEESON:

[t

18T MISS,:

I -l

Yeah.,

get out of here.

What!s the matter?

You're in & horseshOe;; Head north fast.

vhat about the missionériea?

Trapped, Fire Jumped their llnes and is blowing down
canyon., Get golng.

What_about yout

gotta try and help those fellas,

Me too.

- mm mee mm aam

You, Chick Gleeson, sre & reporter on a story; you're
also & man and other ﬁen.are in trouble. You plunge
doun toward the canyoﬂ behind Jeff. You lose him in the
thick blinding smoke. You start to choke and sodb for
gir, And then suddeniy &ou‘re blocked by a curtain of
flame behind which yoﬁ pee struggling shapes. You hear
their anguished cries, You'll always hear themn.
{souND op INTENSE FIRE)
(UP} Peter, Peter. This way there's an openlng....
Peter..,.
{ SCREAMS) (BRﬁNCHES CRASH DOMWN, THE ROAR OF

THE INFERNO INGULFS ALL AND SEGUES INTO MUSIC)

g S S den A P W b e

You, Chick Gleeson, afe'one of the lucky ones} You geb
back, And-pomechow-yeu—peb-baoR-with-yourraners; Y&l Tre
ueky YT VEry-TUTKy-S SIS A TF TBURRY T SeT v
and you're johnny-on-the-spot when the first group of

surviving missionarice staggers into the contirol point

at Alder Springs. You know your Job. You do 1t.

RTHO1T Qo0OB247
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GLEESON3
M) SSTONARY:
GLEESON3
MISSIONARY:
GLERSON:
MISSTONARY:

GLEKSON:
MISSIONARY:

GLFESON:

e B B e e

NARR:

{MusIC:

P

NARR:

S
Mind Af I ask a few queﬁtions? Itm a reporter,
Go ahead, :
Name? '
George Trimble, .
(GENTLY) Can you remeﬁbef much what happencd, George?
A little. We had Just Finished éaying grace when the
fire {lashed Into the canyon, Peter Beach &nd I ran
together, I made the top of the ridge. I locked around,
He was a human torch., His halr, bis olothes--
(BREAKING DOWN) horrible, horrible, |
Teke it easy, George, Sorry to have bothered you.
No, walt & second, Xnulmemaunapbvse!w- Is it true? Did
somebody set this rire? Are éuch things possible?
Can't sey for sure -- yet.
UP_AND_AMRY)
Youlve been a reporter for twenty-five years. Even
though ybu know better?ydu were beginning to hope the
rough ones were all behind you, but this assignment is
the roughest yet. The;night wes bad enough. The day 1s
worse. The dreadful aftermath., The search for the
fifteen missionaries a%ill unaccounted for.
And you £ind them. Whéré everyone expected, In the
cenyon. You stend on the ridge with Edwards and the
rest of the secarch parﬁy:and look down, The canyon
walls are covered with?a powdeﬁﬁlike-ash, studded here
and there with charcoai black stumps. On the canyon
fléor are the black, twisted bodies of men -- fifteen
of them, Burned beyoné recognition, The misslonarles

are accounted for,

ATHOT 0008948



,. EDWARDS:
G FESON:
EDWARDS
GLERSON:

EDWARDS:

-~

EDWARDS:
GLEESON:
EDWARDS:
GLEESON:
CARY:
EDWARDS:
CARY':
(MUBIC:

[

V-
T

._-;._1,3_ '

Gleegon?

Uh huh,

Got your camera?

Righ% here, Frank, :

(SUPPRESSED BITTERNESS) Use 1t, - UBE 1t OGN evorything...
JorstphtT It may be the only evidence we getb.

stomach, but you photograph every detall. You shoot 1%
all, sustained throughéthe terrible hours by one
thought: 1if the fire is the work of an arsonlst, your
pictures may help get bim. Only when you run out of
film do you quit. Edwards Joins you as you stare down
ot the ghastly secene ffom-a searred hillside.

All done, Chick?

No more fllm.

Seven of them were married.

I heard. :I

(OPF, YELLING} Mr. Fdwards. Mr. Edwards....

whet is 4%, Joff? ’ |

Forest service investigetors have picked up two suspects.

(COMMERCIAL)

ATKOT 000R249
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CHAPPELL:
STNGER:

CHAPFELL:

HARRICE:

CHAPPELLS

HARRECE

TR RIG STORY
PROGRAM ;#3060

MIDDLE COMMERCIAL

Reward yourselfl!

{SPRIKES CHORD FIRST)

1111 tell you a Btory -

Remember 1t well

About the reward :

You gét from PELL MELL;

Reward yourself |

With this quality bigh -

The finest guallty

Money c¢an buy,

{REFRAIN) _

PELL M-E-L-L1 PELL M-E-L-LI

Smoke longer and finer and milder PELL HELL,

Reward Yourself with the'pleasure of smooth smoking.
Fine tobacco 1s its own best filter and PELL MELL's
greater length of trgditionallylfine tobaccos travels
the smoke further - filters the smoke and makes it mild.
But you.get more than?greater length. You pget the
finest quality money can buy. No finer tobmcco has ever
been groun - and 1t's_blended to a flavor peak =
dlstinetively PELL MEﬂL,

It's your clgarette - every puff richly-flavorful,
fragrant, so pleasingly mild. Reward yourselfl Smoke
FELI, MELL Famous Cigafetbes - Outétanding!...

And - they are milal | |

ATHQ1T QooBen
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HARRICE:

NARR:

SHERIEH ¢
SNYDER:
CARY:

SNYDER:
SHERIFF:
SNYDER:
CARY:

SNYDER:
SHERTFF:

SNYDER:
SHERIFEF:
SNYDER$

WSIS;T e e

_ INTRO_AND_UNDER)

This is Cy Harrice retﬁrning you to your Narrator and
the Big Story of Charles Gleeson as he 11ved it and
wrote it.

As you walk back through:tha burned-over foregt to pet
a look at the two suspécfs, Chick Gleeson, your story
beging to take shape fn your mind, No matter what
you've been through, you're a reporter, the only
reporter in this ospe, and you bave fo meet your
deadline, When you arrive at Alder Springs control
polnt, County Sheriff ﬁerb Hanna and Chlef Ranger Jeff
Carey are questioningéthe firstQBUBpect -- Sam Snyder,
a Alddlamaped man witﬁ & record of petty larceny.

You drive a blue Ford, that right, Snyder?

Blue Ford with white ﬁalls. Right over there, Sheriff.

What were you doing on the Aldet Springs roged at 5 a,m, .

yesterday mornlng?

Just driving around. {mMa{,

Doing what? S

Just lookin! out the window at the scenery.

And if you'ld eeen anylsigns of smoke you'd've reported
1t 4mrsarETeTy, I supﬁose. | '

You bet, Y know my dﬁty as a clitlzen,

Then why didn't you? The fire wes going then and you
drove right past, :

I &idn't see no smoke;

Maybe you dldnlg vant to. Maybe you started 1t,
Look. Uhy would I stért a forest fire? What'!s in 1%

for me?

ARTHKOT Qa0Ras
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SHEHTFF:

SNYDER:

SHERIFF:
SHYDER:S

CARY:
SNYDER:

SHERIFH;

SNYDER?

s wn A w—

RUSK:
SHERIFF:

RUSK:

L IR S

~16- -
Better tell tpe:%ﬁuthg Snyder., ;Firtcen men dled,
Youtlre a murder auspedt.
Murder? (BEAT) Okay, so I was there. With three other
guys. We was deer huntin'. I got witnesses.
Who? ' :
Gus Roberts, Levl Easiman, and S5id Calboun. They was
all along. And the déev[a in my meat locker.
Hunting out of_Beason; '
Yeah, yeah, I admit 1t. Tbat's’why when we secn the
smoke we didn't reporﬁ 1%, We Just took off fast,
(DISGUSTEPLY) If youﬁ story checks, you can go, Snyder.
You'lll get & summons for huntiﬁg out of season later,
(VAST RELIEF} Okay, but it ein't murder.
UP AND AWAY -

e e e e e

Snyder's story checks, You, Chick Gleeson, are standing
by when Sheriff Hanna takes down the report via
radiophone.  You're not a vengeful man but you feel &
vague twinge.of disapbointment{ Now that the forest
service investlgatofs'have definitely established the
fires ag the work of an arsonist, you have &n
overwhelming compulsi?n:to see him brought to Justlce.
¥hen the szcond auspecb.is brought out for qq?shioning
you are startled to see who it is «-

You've got no busines? nolding me, Sheriff.

A1l you have to do is aﬁswer alfew questions to clear
yourselfl, Rusk, '

Tl bim how erazy it;is;to'tpg'and pin this forest fire
on me, Mr, Onry, Ny ?athgr wag in the forest service

thirty years, - You kosk hin.
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CARY:

SHERYFF
RUSK3
SHERIFF:

RUSK:
SHERIEF:
RUBK1

CARY:

SHERIFE:

SHERI1EF:
RUSK:
SHERIFR:

NARR:

RUSK:

e

Sheriff, this boy was ﬁrought up in the ffaditiona of
the rorest servigce. | X

You own 8 green Buick‘aedan, dontt you, Rusk?

Is that é crime? :

It was seen on the pider Spriﬁgs road early yesterday
morning at the time thg fires sﬁarted.

(DISDAINFULLY} I can ;xplain that. I was sqguirrel
hunting.

Another hunter. Was anybody with you?

No. : _

I can.vouch for the boy's background, Sheriff, MHis
father was the best.

Thenks. Now, Rusk, your car was seen on the Alder

Springs Road aft 5:45 a, m. He-camtt-be-popliive-

. exactly.when-the-five.startad, Where were you a half

hour before?

Heck, I wasn't even on the Alder Springs road., I

rewember the sun was. juet dlpping out of the canyon and

I planced at my wateh ..

The canyon, Rusk? The canyon near Powder Point?
(EXCITED) I aidn't say that,

No, you aian't, Rusk. But therels no other canyon
within & half hour's érive of Alder Springs. I'm

taking you in.

You and Jeff Cary go &long with the Sheriff as he
drives Alan Rusk back to the County Jail at Willows.
But under hours of questioning Rusk stands hils ground,
I tell you I was squi;rél hunting, that's all. Just
squirtel hinting. |

»
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. SHERIFF:
RUBK:

CARY:

SHERIFE:

RUSK:

(frcks

“CHARTTTET
RUSK:
SHERIFF:

RUSKs

SHERIFPS

RUSK:

SHERIFF:

RUSK:
SHERIFF:

{MUSIC:

—_— e —

NARR:

by

“'-185—”

We found kitchen matcﬁes in your car.
Then you hetter arresﬁ every camper in Cali:orni&,
He has a point, Sherlff. Most people carry kitchen
matches when they camﬁ.
(TARTLY) Thanks, Jeff.
I was fightlng the blaze on the lines mypelf, wasnlt
I? Mr. Gleeson here éaw me when my c¢lothes caught on
fire and Mr, Edwards ﬁas with him.
Yes, thatls true enough.
You sce, Shepriff? |
But that was yesterda§ afternoon. Welre talking aboub
yesterday mornlng., |
I wagz brought up In the:foresb'service. I'm the last
person in the world to set a fire.
Your car was spobtted at Alder Springs end you yourselfl
let slip you were &b Powder Point a half hour before,
Those are fthe atartiné ﬁoints of both fires, Rusk. And
we know they were set; |
T told you I was sqguirrel hunting.
Untdl you come up with éomething better than souirrels
I'm keeping you in custody., This way, Rusk,

{SOUNY OF DOOR OPENING)
What!'s the charge?
Suspicion, F-salid, cbme on,

4 PEOTSTEPET™

[T = e

Rusk has & good nawe and a story that's hard to 2rack,
Ruskl

.Chick“G&éaggﬂ, but you've noticed that beneath &
righteous indignation lies an undercurrent of fear,

(MORE)
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NARR?
{CONTID)

GLEESON:
BUD!
GIBESON:

BUD:

GLEESONY

BUD:

GLEESON:

BUD:

GLEFSON:

BUD:

. B —

’¥i§e” /

You decide to dig aroﬁnd in~ﬂﬁgﬁ&§ background, After
wasting time in several interviews that turn up nothing,
you érive into the gas station owned by his best friend
B 3 : :

(CAR DRIVES INTO GAS STATION AND STOPS)
F1i11 'er up. . '
Sure thing., Cheok yoﬁr oil? o
It's okay, Youlre a good friend of Alan Rusk's, aren't
you? _

(SOUND OF GAS: PUMP BEGINS)
Yeah, terrible thing about him, They gob the wrong
guy Tor sure, Went me to drop some stuff in the tank
that'1)l clear out youf carbon?
No thanks., I hear yoﬁ and Rusﬁ do a lot of squirrel
hunting together, .
We never went sguirrel hunting in our lives. Fishing.
That's our sport, Sa&,.your.léft t tlre!s mighty
thin. You could use a new one.
Not today, Fumny thing, but & guy told me Rusk was
great for squirrel hﬁnting. '

(GhS PUMP STdPS) |
Nog Alan, That'!ll be two-slxty.
Here you are. You'ré sure Rusk doesn't go squirrel
hunting? | _
What is this? You the squirrel's friend or somethin!?
He don't hunt. Pcriéd.: Het!s soared of gune, Won't

g0 near one.
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CHAPPELL:?
{CONT ‘D)

{MURIS:

e T aem -

CHAPPELL?

10/AC/SH

R

Your narvator was Norman Rose and &, 'Kblayed
the part of Charles Gleeson, In’order to protect the
names of people actually 1nvolved'in vonightls
authentic BIG STORY, the names of all characters in the
dramatization were changed with the exceptlon of the
reporter, Mr, Gleeson, .

_THEMS_UP FULL_AND_FADE FOR:)

This program is heard by members of the Armed Forces,
overseas, through the fécilities:of the Armed Forces
Radio Service, Ernest Chéppell apesking. THE BIG
STORY program was brought to you by Pell Mell Famous
Cigareties, Product of the Amerlcan Tobacco Company,
Averica's leading nﬁnufécturer of cigavettes.

Phis is NBC .... THE NATIONAL BROADCASTING COMPANY,

G/29/54 noon
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PROGRAN_#36]

CAST

NARRATOR. . + » + o o » o . .NORMAN R0SE
BARDIN. o + o + 4 « o v » o +JOHN LARKIN
MCOUMBER, o » » + & « « » « JSANTOS ORTEGA
CIPY BDITORs o o + o « o + . MICHABL SAGE
MRS, THOMAS. . » 4 . + . . . AGNES YOUNG
BOP. v v s v v o« « o« . . CHUCK VEBSTER
THOOPER. . v 4 4 4 4 o . 4 . SID PAUL
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NARR 3

MRS, C1
GLEESON:

MRS, C:

- GLEESON:

MRS, Gt
GLEESON:

MRS, C:

GLEESON:
MRS, Ct

e me e v

..;éb;M

80 Rusk 1led, But you can't pin & forest fire on a man

because he doesn't-hunt£ Besides; what would be his

motive? You keep talkihg Lb people hoplng to uncover

a possible motive, and finally you locate his sister-

in-law, She's 1n a laundermat, doing the family wash.
(SOUND OF WASHING MACHINE) .

S lr#t finrd

Please, Mister, no more guestions, I have Jleundry qé

do for three kids, :

You were saylng Mrs, Rusk didn't 1ive with her husband

anymore., Whye

(EXASPERATED) Because she left him,

Why'd she leave him? | '

You have your nebve. Avre all reporters Bo'nosey?

They h&ve to be to keep. their Jobs, +Vas he a drunk or

something like that? : :

(QUICKLY) No, no nothing 1like that., You mustn't write

that. '

What was it, thon?

He was always in debt; zﬂlways oﬁing everyone, The car

not patd for, oOnce they came and took the furniture.

Then when he got out of work his wife douldn’t stend it.

Everybody dunning them, No food, Things were desperate,

g0 she left him.

Dire flnanclal straits: You've found a metive for lots
of crimes, Chick Gleesdn, but not for settling a forest
fire that profits ho one. Time'é running out, Two
days have passed sinceiRusk wag taken into custedy.

{ MORE}
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NARR ¢ With no real evidence aéainst him i1t's impossible to
(CoNI D) 5
hold him in Jail much longer. You're more certain than
ever, though you can't prove it, that he's guilty, You
go to Sheriff Hanna with a plan,

SHERTFF ¢ ~0kay7*cntﬁk7'tﬁt*s“hearérvmnnﬂm~tmeatMﬁwmmmr4n»@reaggglu,
him down, | "If,f“”w”ﬂf
GLEESON: These pictures of the Fire. I coul rdly stomach
taking them but I f1guriflﬁpey’ﬁi;;ifzzf;;eful sometime,
Let moe show them ngRu%k. They just might shock the
Eruth out oftiTm,
o

SHURIFF: I doybC'it, He's B bough nut.
QLENSON: _¥ou haven't scen the picturcs.
-~

SHERIPF: Okay, let's try it, i

(MSIC - oo HERAND-0O- DU}

SHERIFE @ Mr. Gleeson here'wanta %o show you some pilctures he
took at the scens of thé fire, Rusk.

RUSK ¢ Sult yourselves, I'm gatting out of here today anyhow,
My lawyer says o, o

GLEESON$ Maybe you'll want somo aes souvenirs of your stay,

RUSK ¢ (DRYLY) Thanks, '

GLEKSON: This first one was taken on a ridge near Powder Point.

RUSK Burned out stumps, huhf

QLEESON: No, animals. It's hard to tell the daifference, 1sn't
1%, Rusk?

RUSK 1 Sort of.

GLEESON: This was taken at the Point looking down into the canyon,

RUSK 1 Animals agaln. -

GLEESON Men this tiwe, Three men, to be exact, Herc's & close-

H

up of one of them., His name was Lou Rutherford,

_ATKO1 QO0B2SS



™ RuUSK:

M

GLEESON 3
RUSK:

SHERIFF:
GLEESON:

(MusICs

o —

NARR ¢

HUSK s

GLEESON ¢

RUSK:
GLEESON:

oo
How'd they idenblly him?
From the inscription on his weddlng ring.
Why take pictures of stuff like that? It ain't nice,
Nothing*s.nice about a forest fire, Rusk,
Take a lock at this one,. The poor devil's trylng to
shield hié ayes, Plre ﬁust’ve blinded him before he
dled, (BEGIN FADE} And this man, he was caught trying

to scramble over to help his friend.

You show the picturés for a solid'hour, Chilck Gleecson,
one by one, You have thew carefully arranged in a
sequence of mountlng ho#rdr. And, as you present the
last and most gruesome 6r them, Rusk starts to show
signs of cracking, You pour 1t on. You recall word

for word the reporis oflthe nine missicnaries who lived,
You describe with the pfeéision of a good reporter what
you yourself had witneaéed. And the sweat breaks out

on Rusk and he turns white and finally he shudders

and breaks. o

(SHUDDERING) No, no I won't 1ook at any more, You
can't make me, |

Only a rew left, Rusk. éThia ohe and two others. He's
trying to claw his way nto the earth, And the man next
to him is praying, Ever hear the Lord's Prayer shrieked
in agony, Ruek? You would've if you'd been at Powder
Point. o

(ur) I said stop it, sbop 1t, I won't listen,
(INEXORABLY) The next to the last one, Rusk, A mumay,

A man mommified by smoﬁe and fire.
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CHAPPELL:

e R

(FRANTIC) Get it out of my sight, I won't look.
(SOUND OF SCRAPING CHAIR)

sit douwn, Rusk, You'llzlook. '

(PANTING) ¥No, no, Sheriff. Please, Fleaso,

Show him the last pleture, Chick,

(SOBBING) All right.. I set the fires but don't show me
any more,

Are you willing to sign 8 confeasion?

(S0BBING) Yes,wes, but I dldn't mean for anyone to get
killed, I swear. | |

(EMOTIONALLY) Why'd you do it, Rusk? Why?

J needed work, I was bpoke, owed moﬁey, desperate,

You mean you started the fires to get a Job fighting
them, o

Yes, 4&% 1 needed a job, The Forest Service pays
good. $1.90 en hour, But I dldn't think anyone would
get hurt, I swear, AlliI wanted was a Job,

You got your Job, Fifteen men dead, 24 children
fatherless, T women wldbws and a thousand aeres of
timber burned over, but you got your Jjob,

1'1 take him out, Chick, 1f you don't have any more
questions, o

Just one, Sheriff, How much did you make, Rusk?

(LOW) Thirgy-six dollars and ten cents.
_GURTAIN)

In just a moment, we will read you & velegram from
Charles Gleeson of the Willows Journal with the fingal
outcome of tonight's Big Btory.
FANFARE)

=5
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THE BIG STORY
PROGRAM #360

CLOSING COMMERCIAL

HARRICE:
CHAPPELL:

SINGER:

HARRICE:

CHAPPELL:

HARRICE:

CBAPPELLS

HARRICE:

et

REMARD YOURSELF ! ,
REWARD YOURSELF! - with the pleasure of smooth smoking.
Suoke longer and finer and milder PELT MELL,
(START E.P.)

(GUITAR) PELL M-E-L-Ll? PELL M~E~L~L! Smoke longer and
finer and mllder PELL MELL, |

. (END E.T.)
Yes, PRLL MELL pays you a rich reward in smoklng pleasure
an extra measure of ciéafette goodness, Remember, fine
tobacco is its own hest fllter aﬁd PELL MELL's greater
length of traditionally fine tobaccos travels the amoke
further - filters the smoke and makes it mild,
But greater length is ohly nalf the story, PELL MELL
glves you the flhest quélity money can buy.,
Your appreclation of ?ELL:MELL quality has made it
Amcricé's mostBuOGGséfﬁl and mosﬁ imitated cligarette,
PELI, MELL: glves you frésh, new smoking satisfaction no
other cligarstte of any%length cah ofref you,
REWARD YOURSELF! = With the pleabure of smooth suoking.
Buy PELL MELL Famous'cigarettea in the distinguished
red package. “Outstdndiggi" |
And - they are mild] =
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CHAPPELL: Now we read vou that telegram from Charles J,
Gleeson of the w1310ws Journal.

GLEESON: Rusk was 1ndicted two weeks after confession.
D.A. says photos helped get conviection, Rusk found
puilty on two counts and sentenced to 1long term at
San Quentin, Ma&y thanks for tonight's PELL MEIL
AWARQ. ) | )

ANNCH 1 Thank you; Mr, Gle@son; the makers of PELL MELL
FAMOUS GIGA?ETTES are proud to present you the
PELL METI. AWARD for notable service ih the fiegld
of Journalism -- & check for 8500 and a specinl
mounted hronzeo nlaque engravad with your name anmi
the name of your .paper. Accept it as a lasting
nenento of vour truly significant achievement,

HARRICE: Listen agein next week, same time, same station,
vhen PELL VELL FQMOUS CICARETTES will present )
another BIG STORY - A BIC STORY from the pages of
the Huntington W, VA, Advertiser by-line Jack
Hardin, The Bigéstary of a murderer who hated
newspaper men an& a reporter who went for a'ride
with him,

Lusge: | STING)

CHAPPELL 3 Ang re@omb@r; this_we@k you can see another differer
@ig Story on telévﬁsion brought to you by the maker:
of Pell Mell Farious Ciparettes.

CHATPPELL ¢ THE BIG STORY 1s 8 Barnard J. Prockter Production,
original music composed and conducted by Vladimir
Selingky. Tonight's pzogram was adapted by Nelson

Gidding from an actual story from the pages of the

Willows Journal,’
(MORE)
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HARDIN:
MCCUMBLER S
HARDIN:
MCCUMBER::
HARDIN:

MUCUMBER:
HARDIN:
MCCUMBER:

HARDIN:

MCGUHMBER :

{MUSIC:

M

“le
PREL MELL FAMOUS CIGARETTES,,,,.the finest quality money

can DUy ... present THUE BIa STORY!

Ford McCumbdein?
Uh-hm. Who're you? _
Jack Hardin, The repo;tér you wanted to see.
Prove ibt. Prove you‘ré a reporter.
(AITER A BIT) Press card, ,.police hadge. .. (SMILE) Beside
anybodyrtd who'd como &ut here unarmed has vo be either
crazy or a nenspaperman.
(WIIDLY) Don't say crazy to me!
Ttm sorry, MoCwiber, | .
(STILL AGITATO) you'fe as bad as all the othér reporter
Tacy don't care what they say, they don't care what
they urite ---
vhat've you gob against peporters?
Everything. The thipﬁs they write, the things
“’éﬁ%ﬁzs print about ﬁe. Graéy iller, they printed:té?dﬂjhéa
hate their guis. \%&péntans;n4B&USﬂlqmggg,;;addﬁntdnnsik

[ )
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CHATPELYA

(muszos . _
(103 _

1A=
The Blg Story} The story you are abowt to hear actuelly
happened., It happened 1nénﬁnt1ngton. West Vlrginla.llt is
suthentic and 1s offered as a ¢ribute to the wen and
women of the great American newspapers., (FLAT) From the
front pages of the Huntington Advertiser, the story of a
murderer who hated newepépermen, and a reporter who wWent
“for a ride with hinm, Ton:&?p, to Jack Hardin for his Blg
Story, goss the Pell Mell Awardl
2U§ﬁ2ﬁ§PE),‘,
(OPENING COMMERCIAL)
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N pHg BIG STORY

PROGRAM 32361

OPENING_COMHERGIAL:

STNGER: (STRIKES CHORD FIRST)

7111 tell you & story -

Remember it well, |

about the reward

You get from PELL MELL;

Reward yourself |

yith this quality high -

Thz rlnest quality'

loney can duy,

(ROFRATH)

PRLL M-E-L-L1 PiLL f-3-L-L1

smoke longzer and Tiner and milder PLLL MELI.,
(2) |

Ho finer tobacco

Has ever been grown -

30 get yourself FELL bTEI,L

And malke it your own E

BaJoy smoother.smoking

The easiest vay

get the distinguishedéred paclage bodar!

(RZFRAIN) |

PELL M-T-L-L! PRLL M-E-L-L!

smoke longer and riner and milder PELL JEL.

{MOR1:)

A
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OFENING_COMITIRCIAL GONT'D, : _

CHAPFELL: REWARD YOURSELF! - wi.'tri ‘the pleasure of smooth smoking.
Pine tobacco is its own best filter and PULL MELL's
greater length of traditionally fine tobaccos travels
the smoke further —filﬁers the smoke and makes it mild.
Buy PRLI, MILL --%ite Farﬁqu's Cigarettes., “Outstanding".

HARRICI: Ang - they ave mildl
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{Music: _
CHAPPELI
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Huntington, West Virginia. The story as it actually

happened, Jack Hardin's story as he lived ib.

-.u...—.-—-.d-..-..-...-..-...-.—-..-‘..—..._u-...n_ﬁ.

NARR:

NARR:

MCCUMBER

HARR ¢

KCCUMBER:

NARR:

MCCUMBER:

(HysIC:

You, Jack Hardin, police reportenr for the Advertiser,
are riding with a killér.: An eséaped convict, currently
the most wanted man ingthe fest Virginia-Kentucky-Ohio
region, And you invitéd him for the ride; no hitch-hike
he, Knowing he hates newspaﬁcrmen, you invited him for
the ridel -
(CAR Up, UNDER)
Heading boward Hunbinglon on Rouke 52 this lovely June
29th you and hii. Andiif you go to0 SLOW..
vhat're ya tryint to do -- attract altention? Git
rellint!
(PICKS UP)
And 1T you go too faéﬁ --
you fixln' to get picked up ror speedin'? Take it easy!
(GAR SETTLES DOUN 0 NORHMALISH PACE UNDIR)
How, how'd you get 1n£0 this jam? HNever mind that -
how'll you get oukt of:it ....aiive?
(CAR GOING ALONG)
That's more liie it. . You jest keep goin', Jack. Itil

tell you when to stoﬁ.

..ﬂ-1h—m.ﬂ—~_-.—‘..—-...qw‘-—n.....~
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NARR:

CIUY I

HARDIN:

CITY BD:

HARDIN:

¢CITY ED:

HARDIN:

CITY ED:
HARDIN:

ST s mem

NARR:

B
Only yesterday, it started. Just about this time, In
the city room, A hot day -~ both ways. Weather and
work, Riding the deadiine, just the way wou are now.
Oonly yesﬁerday, two stlckups, a falae alarm and an
outbreak of rables Becided to happen all at once, And

when, at cxactly 10:35, you wore up, your desk clean,

and ready Yo make your Bécond-chock of pollce headguerters,

‘the clty cditor handed you u note,

Run this down, will yo@ Jack?

trs. Thomas, 3931 R1VGf Road, uhatis her problem? Goats
eating her wash, lile the lzst hol one you gave me?
Preity agitabed woman,:saohu Séid it uas a matter of a
ile, :

bon't they alwaye.

Yer, bul the way she séid it...5814d she wanted to talk
to a reporber, Just like thet -« a matler of a lifle,
Hot "1ifé or dezth .,

Iike the 0ld perfer #Bat uanted me to get him some
liquor -- with 1y mone;r=- _ |

411 right, all right. ' Rua it down,

7alse alarm, probably.

[ S T =N

False alarm was what iﬁ looked 1ike when you puliled up
ouitside 3931 River, wﬂth pon Hatfield, from the sports
side, driving you -~ Just in caée. House with the Dblinds
aown -- S

' (REPEATED RINGINGS ON DOORBELL)

House with nohody at home, S0 ==~
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HARDIN:

HARDIN:

HARDIN:
{RS , THOMAS :
HARDIN:
MRS, THOMAS:
HAKDIN:
MKS,THOMAS:
HARDIN:

MRS . THOMAS :

HARDIN:

HARDIN:

whe

Pull over under those trees, Don,

(CAR 3TARTS FROT'I; IDLE, ROLIS A ;E}IT we)
(OVER SOUND) This 5 good.

(CAR TO STOP)
Let's wast a spell...see what gives.

SNEAX OMINOUS TQ DAGK) .

M TF e e e e e e e e

#ive, ten minvtes later, something did... & sedan pulled
up, a woman got out, went into the house, - Naturally -~
vou followed, .
(5P 19 H%USE:AS MUSIC FADES)

(DOOR BUBZRF, JﬁST ONCE, DOOR OPENS QUICKLY)
Ah, Hrs, Thomas? - |
{TENSE) Send the othey man away!
Oh, You werce watchiuz.
Youtrs {rom the paper?
Yes, I--
I asked them to send ohe nang
(GENTLY) Lool, ma'am.. I'm & married man, and when a
woman calls and asks.tp have a repovler sent over, the
poliey is Yo send a teém——
(AGONY} Hou can you talk like ﬁhat? T told your edibor
14 concerned & lifel .
{(2UI1') All vight, ma'am,

(FOOTSTERS TO DOVR, “HOOR~ORANL)
(PROJEECTING BIG) Okay, hon -- hit the road!

" (CAR, OFF, TAKUS OFF)
(FOOTSTEPS BAGK AS DOOR CLOSES)

RTXCQT QQORe 1




HARDIN:

MRS, FHOMAS
HARDIN:

MRS, THOIAS
HARDIN:

MRS,THOMAS
HARDIN:

HMR3 . THOMAS «

{MUsIC:

. e e wra me

NAHRATOR

You aid.

7

Okay, matam, He's gone, Now -- what was it you wanted
to see lg}%ﬁbut? (GENTLY) Don't be nervouse -« it
can't be that bad,

fPhey'11 kill him, thab's how bad it is, that's how much
vou know about 1t

$ill uho? Who's "they"?
The police, DO you knbw Ford MeCumber?

The murderer wito ecacaped from Yeston Luwo weeks ago?
Yeah., I know hlm -- out a]l I know is what I urite in
the papers. I'm glad,’ too. The cops've gob. orders to
shoet on sight. Xﬂry‘?“.i'rhydégk that?
He's ny brother.

Tlin 80PPYy., J mme (BuAT‘ QUILT) . It's the bruth, though,
P¢ll me, why did you(-

He wants to talk to a reportef. I can take you to him

if you uant £o go. {BEAT) Do you?

(cxﬂ*v?~ﬁﬁa~umDxﬁ“ﬁsfrnwvnmmﬂﬂj

You and yauﬁ Dig ﬁaﬁth thatv sald Yes before
vour Dbrajin could thinﬁ HO ==~ baék out gracefully and
gebt the cops to stake her out and follow her to him.
your big mouth got you into this!

Some Lwo miles oub of?uuntington +ve @ ramshackly,
four-room one sLory dﬂel]ing; shabhy, dirty,,, You'd
vailed in the yard ou® pack, And out of the brush cae
a man, Slender, gaunt; sunken~cheelked, unshaven,
peeling sunburn over ?Pison-pallor..... Mean-looling.,
(SNEAK CRICKETS AND OUTDOOR NOISES %0 B.G.)

(STIP3 OW BRUSH TO STOP)
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HARDIN:
MCCUITBER :
HARDIN:
MCCUMDTR ¢
HARDIN:

MCCUMBER!
HARDIN:
MOCUMABER

HARTIIN:

MCCUMBER

HARDIN:

MCCULBER:

HARDIN:

MCCUMBIR:

HARDIN:

MCCUMBER:

8-
mord McCuﬁber?
Uh~hm, Who're you9
Joclk Hardin., The reporter you wanted to see,
prove it, Prove you're g reporter,
(APTER A BIT) Press card ..police padge. bHesides,
anybody who'G come out:here unarmed has to be eibher
crazy Or a newspaperman,
pon't say cragy to me!l’
i'n BOrYY s Heouwnher ., |
(AGITATRED) You're as bad as all the other reporters,
The:y don't care what they sav, they don't care what
they write -- Crazy killer, they printed, _?faa e their
guts!
eld, in thatv cavt...
You, you stay herel
Olay. Whai do you uanf, MeCuitber?

¥ want to go Lo Huttonéville prison, ‘fhey treat you
right thera, R

“Phatte-a-heck-ef a way to get'é gtransfer -- brealk out,
thy bell me? :

gause so far everything a reporter ever wrote doun about
me was lies and them lies hurt wme, (1% STARTS T0 QET
AGITATED) They made we oub crazy, and they got me

‘sent to Wesbon--

Yool fella ~- ybu'd bpen up twic¢ before, and this time
{or manslaughter --- fhey teéted vou, they fell they
were sending you uheke You belonged ---

(RR-SCEFATS. At Weston they spend all their time takin'

care of Lhe nuts! I?couldn't get a break!

ATHKOT 00QBR3P3
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HARDIN!
HCCUMBLER

HARDIN
MCOCUMBIER
HARDIN:

MCOUMBER
HARDIN:

MCCUMBYER

HARDIN:

HARDIN:

MOCUMBER:
HARDIN:

MCCUMBER:

HARDIN:

-9~

McQumber, what do you wanb me to do?

urite about ne. Write the trutﬁ up, Flin a sieck man,

I got T.B. I need good ecare, Listen, I could bLell
vou stories aboub heston - §bu—cﬁwafkwwqéxp4xy4&~whote~
expese T Yol conld write yourse T amread-se00R, and
then thoy'd hafta listén o you. If you asked them to

send me to Huttonsville; they'd hafta listen Lo you,

Look -~ .

You gotbal You gobtal

(BEATY A1l right. Now lw sten, I Qon't have the right
to print vour wsbtory, fplla. Not while you'me a fugitive.,
tthy not?

Because they could toas me in Jail for not letting the

law know ¥ knew your whereabouts.

But you'd have -;*(::’L;%UU% 42&/

Yeah, Byline Prisoner 355sev--- I'm sorry, MeCuiber,
maybe you have been p@shéd around, but you're going
o N . /%dm
about things the wrong way. First things rirst ~feids,
Glve yoursclf up fjrst Then I'1ll blast,

(LIGHT STLES TN BRUSH)

Ah == T tel) vou what, You think it over tonight I'11
come Dack Lomorrow -« you make up your wming by then --

and we'll see, Huh? |

Give_hyself un,

vealr, Let me bving you in,

I gotbta thinl, I‘gotﬁa-think it out good.

That's righf. Thinl it through, T1'11 come back Lomorrow.

(FOOTSTEPS 0 CAR, BNGINE STARTS,,UNDERNEATH)

ATKOT QOOR9 74
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MCCUMBER {HOLLERING) Okay -~ byt you better not go vo the cops
now and rat on me! Cause I ain't stavin' here =-- and

if they coje, T'13 kmow who sent them!

HWSICL e UP_AND_WAY_UNDIR)_ |

cor: (®ILTER) Police, Iwazier speaking.

HARDIN: Herman -~ Jacl Hardwin,

CoP: (FIITER) Yeah Jack. |

HARDIN: Herman -=- can you meebt me ab thé drivefin in flve
minubes?

COP: (PILTER) Sure == whab‘vé you got to Boy?

HARDIN: Trouble, |

(MysIC: _ . . U2 AND AVAY_AND_OUP O3 IP:)

HARDIH: - s2id I'a cOme bacli tomorrow-- and that's where it
stands now., B30--

cOoP: Ciay, we'll haandle it.from heré on in, Where is he?

HARDIN: That'!'s the whole ponnt, Hermain. Jha asking you not to

ask me, I'm asking you nok Lo -» yell, Lo prder me Lo

tell you,
coP: Oh, now, that don't sound 80 good, VOV..
HARDIN: ilerman, give me a 1itﬁ1é time, I ~- I vanbt to ses if

T can persuade him to surreunder, T wans to try to bring

him in on his oun,

COP: Boy, this is a mean man. criminally fazane, gun-crazy--
HARDIN: T know, I know -~= '
cor: You got a wife, you got a whole fulure ahead of you -~

HARDIN: Cone on, Herman, This once. And no staking me oul and
follouing me thera,,‘, ‘

corP: 1 thought you said you hadn't made up your mind to go
out there?

. . ATKGT 00oB9FS




(1.
HARDIN:

coP:

{rysic: _

NARR:

MCCUBELR :

HARDIN:

MCGUHBER:

HARDIHN:

MCCUMDER:

{HusIC:,

\ {ausIe: L

-11-"

(PRUSE) I'm going, I dmow T'm going aind you Know
I'm going, What do yoﬁ say, Hermant You always played
straight with .me - yhe;tt_:do you say? _
(VERY VERY QUILT) Gr's\%? T here is a wean one, who,
suppozc he takes it_info'his orazy &iclt head to knock
of'f a job tonight while :we‘re éitting here talking, and
inaybe he cuts somebodyior shoobs somebody or robs

w&&me’bedy—b%&ndﬂwwﬂn&mqunh Lj;..m«you

forever aftop, that you knew where h never told

the law, (VERY VFRY O' To say nothing of what he

might dao U, maybe use you as a front for a gelaway.

-—-n-okay, I you cail ]ive with it 3if somebody
A dieu, %&vﬂf—youuthank*nr ol vour ywife and your
“folip st T WA TS 5 Ao hdandepo-throughmrirbirmi o - -

{1.0NG BEAT) Okays go ahead, God help you.
Ur_AND_INPQ) - |

{CAR UP ARD ALOUG UNDER)-
And nou? GO faster_:g.. go siower...shut up,..I'11 do
the Gtalkint,,..Tt1l téll vyou when to stop...Keep goin',,
..straight into town. ... don't stop £i11 I tell you..,
{T7HSE ) Hardin -- Hafdinan- '
Yeah?
(TPNSE)  Comint up beﬂind ns. (ops.
State cops. Just keep your mouth shut, Look different,
Il warnin! you —we cdp or no cbp, you try anything and
it will be your last ﬁry.
UP_MIEDLY 8ND AWAY_FOR)
TURNTABIE)
(MIDDLE COMMERCIAL)

RTHO1 QOOBRPE




HE BIG STORY
PROGRAM 3361

MIDDIE COMMURCIAL:

CHAPPETL:

SINGER:

HARRICE:

CHAPPELL:

HARRICLE: .

—12ﬂ

Reward yourself!

(STRIKES CHORD FIRST)

1111 tell you a story -

Remember 1t well '

Ahout the reward

You get from PELL MELL.

Reward yourselfl

yith this qualiby high;-

The finest quallty

poney can buy.

{REFRAIN) :

PRLL M-B-I-L! PULL Hei-T-Lf

smoke longer and finer and milder PLSLL FELT,

Reward yourself with the pleasurc of smoobh smoking.,
fine tobacco is its own best filter and PELL IEIL's
greater length of traditionally fine bobaccos btravels
the smoke further - {ilters the snoke and makes 1t mild.
But you get more thanégreater length, You get the
flnest quality money can buy. Mo {iner tobacco has ever
ween grown - and it's blendsd to a flavor peak -
Aistincbively PRLL MELL,

Jt's gggg.cigarette —ieﬁevy puff riehly-{lavorful,
fragrant, so pleasingly mild, ‘Reward yoursel{l 3moke
PRLL MELJ, Famous Cigarettes - putstanding!.v...

And -~ they are mi;gi;

RTHOGT GOOBYAP
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IR IS Y e e e

EARRICE:

NARR:

TROOPER:
HARDIN:
TROOPER !

HARDIN:
TROOPER:

MCCUMBER:
HARDIN:
MCCUMBER
HARDIN:

MCCUMBLER ¢

HARDIN: ..

G-134 s

e mm e wen e e REe e Ml

the Big Story of Jackiﬁafdin, as he lived it and
urobe it, .
you, Jack Hardin, of the Huntinéton Advertiser, are
chauffeuring an escape@ convict,a killer, the moét
wanted man 1n three Btétes - ﬁrying to persuade him
to turn hinsel? in., fThe closer you gebt to town though,
the Jwapier he gets, the worse he acts, And then a
state volice car spots;ydu and pulls up alongside...
Hiya, Hardin, How_you:mékin'-it?
Just fair, Vhat was I doing wrong?
Nothin', T Just spottbd:you and remenbered I had
SOmethin' for vou, Heré, you can read it when you got
time and fix it up il it needs it.
Sure thing, .
Thaniks, Anytnlag T caﬁ do Tor vou, any time, lemme
no, __

(FOOTSTHPS, CAR TAXHS OFF, CAR VE ARE IN STARTS)
¢imae that note,
LOOK, e
Ginvse itl
Okevw. Lool -- -are we;just going to keep on Griving?
Shut uwp. i |

{PAPER UNOLDED )

Yell -= do I get Lo know what 5t says?

ATHOT COo0BR27E
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e
MCCUMBER

NAHRH:

WIFE:
HARDIN:

WIEE:

HARDIN:
CITY EIn
HARDIN:
CITY FED:
HARDIN:
CITY Eb:
HARDIIN:
CITY B
HARDIN:

"Huh?,,.

..111.:..

Yeah, Yeah, swe, All it says is -- “Mrs, Stan
Griffiths, wife of the ?opular State Trooper, is
vigiting her sister Mré. Ray_Alsdorr at her new home
in Morgantown," Popular state trooper! Hardin, you're
Just plain fool lucky, But keepldrivin'!

(CAR UP AND AWAY UNDER MUSIC)
Hardin's last ride -- that's what this is beginning to
look 1ike, Reminds you Qf the old wariime slogan --
Is This Trip Neceasary? Wo, MNot at all, All you had
to do this very_morning, this.very same June AM,, was
tell somebody Lhe trubh, But you dldnts. Right in
front of your wife, yoﬁ didn't._

(DIALING ON PHONS:)-

yho've you calling, Jock?

ShepaperyLPAUSE - Tkt ek T, §3.301 1 Y
ﬁa&kﬂteQ%he city editor,

Pell him, Jack! |

(AS WLk HEAR PHONE RIN:G IN FIIALER THEN PICKED UP) Shhh,
(FILDER) City desk, -

Hi. This is Hardin,

{PILTER) ‘}Iovt“’-d“you“ml{e"m‘rt"Oﬁ"thaﬁ“‘ﬂii.ngﬂwate

(FILTER) The matier of

Ch...that, Ta alina

7211, you never can lell, Vhat's up now?
I was talling to one of the cops last night, and
he said they uere expécting a bresk in the McCumber

casg—-

RTKQ1 000RY/Q




CITY ED:

HARDIN:
CTTY FEb:
WIFE:

HARTYIN!

WIFE:
HARDIN:

(1810
NARH:

HARD I«

HARDIN:

HARDIN:
MCCUMBER:

~15-
(F) The fugitive? 3well,
So I thought I'd play close Ho them this morning. Cone
in a little 1ate.. Oka§?
(FILTER) Sure, We'!ll cover poliée from here,
{ PHONI: HUNG UP) - ‘
Jacgk, Why daidnit you Lell him?
Lecause he'd uant the story. Kight=nseu, And I haven't
got the story I want“f The only .,tor,r I want is to bring
JeCunber Ia nyselrl.
JatkFaoky-why.donii.you. Sake. the police with you?

__,...—--‘m-ﬁ'-u—».’

Because 1 promlued NGCumbﬂleJﬁ”5 otie alone. Honey, -=

e

convict. orfnﬁ’conV1ct X gave the guy my word, And I'm

gonnawkeep—it*~wnight.aou.uuumm._,

U AND AVAY)

It scems like a lifetime ago you walked out ol &the
house...drove out 52 with the cling of your wife’s 1ips
still sweet on your mohth, the wet ol her cheels still
{resh on youwrs, Almpétla 11fétime ago, you drove into
that rilthy boacizvard,
(CAR DOOR OPI-ZNS%, SIAMS, POVISTEPS)
(OVER PATTERN ON CRICKETS, ﬁTC.) Hallo! Hello MeCumber!
(300D PATTERN UP, DOIN FOR)
MeCumber! Come out!-:
(POOLSTEPS UP .& BIIT}
{0 HIMSELF) False alarm, ild goose chase. Sucker!
(VIRY SOFTLY) Now a man talks o himself, he's real

Crazy.

ATHOT QQOBRRC
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A

HARDIN:
MCOUMBER
HARDIN:
MCCUMBER:
HARDIN:
MCCUMBER ¢
HARDIN:

MCCUMBER:
HARDIN:

MCCUMBER
HARDIN:
MCOUMBER ¢
HARDIN:

MCCUMEBER :
HARDIN:

MCCUMBER
HARDIN:
MOCUMBER
HARDIN:
MCCUMBER 3

T

16
Whooo! You walk like a bati whefe.were you?
Checliin' on the foad to see if you vwas trailed,
I told you I'd be back.: You ready?
What for? o
To turn yourselfl in, .
(BECOMING EXCITED) No!i I ain't that crazy.
McCumber; all my cardsiare on the table, I'm willing --
I'm anxious to tell your story -- but only alter you
give up,.
And s'pose I don'ty :
Ho sbory. papg 1i'm dutﬁ bﬁund to tell fthe police where
vouare,
Anybody know you'ne heﬁe?
Yeb, |
Vho? _
My wife. She dossn't lmow yhere I am, but she knows who
T've come Lo see. Anything happens te ne, sho knows who
dig it, You can't gef.away. Tﬁe c0ns have orders to
shoot you on sight, As s matter of faci, therels
something you ought to thing aboul.,
Vhat's that? - |
The only way you can pet in now without getting yoursell
pumped full of holes is with somebody like me, The
ninute you show your fgcé anywhére -« that's it.
One thing,
Yeah?
What're you loolnt at your watch for all the time?
What am I looking at ﬂy watch for?

Yeah, You expecting sonebody?

ATHOT O00B3R 1
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HARDING

MCCUMDER
HARDIN:

MCCUMBER
HARDIN:
(MB8IC;

MM a -

MNARR:

HARDIN:
MCCUMBER:

HARDRIN:

MCCUMBER ¢
HiRDTIN
MCCUNBIR ¢

-17% _
No, you Jerls, T'm a newspavermail and Itm riding a
deadline, The sooner you get started, the sconer I can
get your story rollingi
Ain't vou the cool one, 1 still don't trust you.

You dan't? Olay, I'Jl prove all ¥ want to do is help

"you, Here, Calch, There're the keys to my car. You

drive, But letl's getb goﬁng.
No. You drive,

Attaboy!

(CAR TAKHS OFF AND GOGS UNDIR)
That was only a few miles baek, :ind now -- youlre just
approaching Huntingban -~ with the atory of & 11fetjme
sitting nextb to you. If you ever get out a]1va to write
1t
3ay, about that story --
Yhal about itL?
Well, ITtm poing to hq&% to sell it {o my boss, 80 why
don't you £i1l ne in‘on 1t. Welre getiing close to town,
PreENTEErY-, I Lold you} ‘1 wanna get transferred...
I wmean what happened tb vou at ﬁeston. '
well, they were real mean, It ﬁas ihe ¥ind of place like

I said, a real sick DEP“OH don't have a chance, bhey

wesbe 50 ﬂugn,tamﬁweﬁ*thﬁ“ﬁra?v SREST By e~ ted
5£ii_pain Jn my chest all the ane «on 80 T said,,,
MM

e L Tl

(CAR UP T0 DROWN IT, SUSTAIN.-A. HILE ;6O TROER )

ATKOT Qogasee




.
MCCUMBER ¢

MCCUMBER 1

NARR!

MCCUMBER 1
1IARDIN:

MCCULBER S

w18
-égg?f;; more X hollered, the meaner they got, Till
finally, they strapped me flat and chained me to the
bunk, Sixty days I was chained up, £i11 my arms swole
up twice normal slze.,
(CAR DROWNS 17, sus'mms GETS BACK UNDER)
, 80 I finally decided 1'd break out, HUDCITHd-—

Canewer*n;*ietteTs““*??%?obe T6 the povelnior, Dutrtheyh~

"ivrote'"hm“ﬂvaﬁ*cmmmwWthi'tr‘"'came«oi‘vﬂytwmﬂe- 1
vworked up a key oul of'é piece of door fécing 1 got
from a buddy and 1 nroke oub,. |
(CAR UP AND SUSTAIH, TIHEN BACK UIDER )

(WITH PRAFFIC PATTERN IN B.G.) Youvaniekeep-hin
baikﬂr@ﬁ‘llt Jus® doesn't work, You're well into
Huntington -= passiug ramiliar streets, sbopping al
Pamiliar traffic lighls -- cven passing familiar

squad cars ~-= bukt &0 ﬁar, no word from MceQumber about
turning himeelf in, Tﬁen, all of a sudden,.

Listen,, ' '

Ttve been Listening to you for half an hour, and the one

hing I want to hear yéu'haven‘t said., Are you or are
you not goihg througn with this“ |
DxﬁTT get wioeTmmEMKﬂggm{E?é"TBﬁﬁ1'i caﬁ‘tcll yeulre

zwggv“?a “ﬂn*, cuttln' ths Way, cuutin‘ that I seen

you pass pdlicé”headquarters...

ATHAT oooRygsd
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HARDIN:

MCCUMBER ¢
IARDIN:

MOCUMBTER ¢
HARDIN:
HMCCUIBER ¢

HARDIN:
MCCUMBER
HARDIN:
MCCUMBIR &

S
-19-
imokr”gﬁ?“?ﬁﬁrﬂaayuanééget_iﬂmggggwﬂgkh,m“XeavﬂquL»ﬂd

T'm gebling sick of this, And T'11 teld you apether

fhing. “Right up o now I've been scarcd-sTifr..
(A MEAN LAU&ﬁ)‘nqg't you think I krfowed it?

50 you know 1! B&E“I{ﬁon' are, I'm just plain
gore and I don't care you knéw it, I've played

Fen't I? \ﬁﬁaxgﬂyhody besides that

slate cop witp the ifen tried to stoﬁ“hs&xﬂDid I try

sguare with you,
to signarhim, d4id I try te betray you anywﬁ@?e along
Llhemes Whabtive youitfying to do -=-- play me for a
sucker when I've played sbraighﬁ with wou? Listen, he
says == lisben! Vhat do you want from me =-- blood?
No sir, I jusﬁ want ypu'to stop somevheres soon,

Vhat Tor? ' '

A haircut. I been lookin' at myself in that ﬁirror.

I look jest awiul, I dure would like to have a slore
halreut---

Swell ,,4,youtll 1ook'ﬁetter in the pictures s,
. :
e

Yeah, I I make up my mind.

e g e A e me e

Three doors fiom bthe ﬁffice of the Advertiser, there is
a barber shop. In the driveway of the Advertiser -- a
parking place, Reserved for staff cars. ¥You've had
time to think this oub -- and now it's time $o act out
what youl've thought oﬁt. SO4ps

(CAR 10 8TOP)

ATHOT QOOBIBM
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MCCUMBER:
HARDIN:

MCCUMPERS

HARDIN:

MCCUMBLR

=

NART::

HARDIHN:
PRESSMAN:

HARDIN:
PRESSMAN:

OPKRATOR:

HARNING

OFPERATCR :
HARDIN:

_ ~20-
Wyhattre you stopping here for?
Nobody 1l bother the car here. You want a haircut,
gon!t you?
Yes.,
Well -- there's a shop right up street, Temme see if
there's a chalr open, 7That way youn won't have to walt
and chance being recognizéd.

Olay.

e e e R e s mm = mm e

take the car keys. Llaborg Ty Ton - lrave T d o0t .
unlockcd;"hopingw%hc“&fttTE‘fﬁﬁgtﬂhewhasvﬁn“yoaauLLLu_
S8 b unbilayou-can~gotebaoks ~NG you duck jnto the
back door of the paper, buttonhole a pressman --
{OVER SOUND OF LINOTYPE) Mike, for the love of Frete,
will vou call upsteirs and tell ny bDoss --
I got more things Lo db fhan your wori, Ruh your oun
errands, -
Listen -- in my car duﬁside Itve got -~
Boy, I don't care 1f you got the Queen of England -t
-handrembpeiaered*gﬁﬁﬁﬁf-; I got m'work todo. Use the
telephone. : _

(LINOTYPES UP AND DOWN OR)

( PHONE PICKND UP, RMCEIVIR CLICKED TTHR MAD)
(FILTER)} Operabor -
Patsy, glmme the cibyfdeék, quick,

(BUSY SIGNAL) | |
(FTITIR) I'm sorry, that line is busy.

Nuts, Try the chief of detecbives Over at police.

ATKGT QQoReps
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OPERATOH ¢

OPIRAT'OR:
FRITOR:
HARDIN:

EDITOR:
HARDIN:

NARR:

MCCGUMBER s
HARDIN:
MCCUMBER:

HARDIN:
(Musicy

i _

(DIALING ON FIUCHGR, THEN ANOTHER BUSY SIGNAL)
(PILPER) That line is busy too.

(RINGING OF PHd»fE ON FILTER, THEN)
(PIITER) Ringing the city desk,
(FILTER) Ciby desk,
At last, Listen -- call Police Captain gartin and tell
him to station & millidn cops around the barber shop
up the street,.. :
(FITAER) Hold your hovses, Jack. Whab.,
No time, no time, I gob MeCumber, you hear? I'll

explain later!

mr DR e el i i

you beat it out of the shop and head for the car agaih.
Too late, It's empty. Nothi.ng. A1l that private agony
Tor nothing, Youw turn to go back into the stiop, /Then
-~ you remember, And you smile a wry smile, You
promised the ¢ity editér; MeCumber, And what are you
coming in with?t A pgfsonal about a popular state copts

wife., If MeCumber left you that, So you go back to the

car, You open lhe C'sw . -
_ Neddo Hatlesw.
{A BIT MUFFLED) ST fm

Oir for Jove OF.,.-
I figured it'd be best for me to duck till you come back,
ind T knoyed yeu would,

(ARTER A LONG BIAT) - Olkay, Time's a wastin',

— e R AT i
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BARBER :
AcCUMBRER:

BARBERS

HARDIN:

BARBER:

HARDIN:

BARBER!

HARDIR:

BARRBER

HARDIN:

BARDER:

HARDIN:

NARR:

~22-
How you wént heit, misbef? Clippers?
Not oo short. Kinda thinmied out 1s all,
Thinned out it is.
(SCISSORS BEGINS.TO G0, .-DVER )
...vou were hollexin! for & newspaper belfore.. why
don't you read it so's I don't have to watch your ugly
face in the mirror?
Friend of yours, Jack?
Sort of,
Hram, :
say, it's awful hot in here, Mihd if T open the door?
only lets the heatl in im all. Boy, whatlre you so
nervous ahoul? )

I you were betiin' on the Dodgers, you'd be nervous
too. R‘ab --slmnp-,j}a Wi"h&'&%ﬂ ;1
’gfg <7 LA
T}%ﬁﬁ”ﬂﬁfﬂﬁs; muommand‘“Say
FeITOR df%ﬂ“‘

Look, I gobta get some air., I&'s just too Goggoned hot

in here, '

You manage to check . BARBER: ttho you for?

the street, Nothing, iMCCUMBIER:_ Yanlkees,

Mot a cop in sight, ?BARBER: vankees. They oughta

That could be Qood, onr break 'em up. Bad for

it could be bad. If | hasebell, It's a monopoly

é£33;§f((1{ o .' geb your ' on first place.

boy out of here fast! 'rmcunar B S 4 FCUT T S SR sy
~ BARBER: ~He11, you gobtta

they're goot--=but it's

RTKOT QQOBRar




BARBER
MCOUMEER :
BARBER:
HARDING

BARDER!

MCCUMBER 3
HARDIN:
BARBER:

HARDIN:

(MUSIC:

S

HARDIN:
MOCUMBER ¢
HARDIN®

MCCUMBER ¢

HARDIN:
{MysIc:

e B W

#f"
.&hﬂﬁJ“m&kﬁquWAHHﬂFT@EI BOOCHCA ¢

23~
" (SGISSORS-BR-AND- FO-STOR e v e,

There, That oughta do 1%, -~

Yeah,

vou know, you gob a ba& sunbur ere'd you get it?

$1ttin' in the ?}gaohﬂfﬁ#;; ball games. Come on,

You knovg,.«rellow, I could put a smid@;in of loklon on

i e e T

<iwy come oti, I have té get back to my desk.
Jack, I never saw you 50 Junpy iﬁ my born days! The
way_ you koep looldn' oub that door, and shovin' this
¥ around =-e
{x\gaﬁmm*m ﬁ »K.L.ﬁéuspapmaanmhmasnutm,
ﬁwnpy»—when-he—%a«dmgmpmxateﬁm&ﬂ%s on company
time? If my city editor were to walk 1n here now, my
name *d be mud. Come on, you look pretty enough for a
picture. '
UE AND UNDER )
{FOOTSTEDS, LIGH*I‘ TRAFFIC BEHIND)

P =

(1.0} whal now?

(SAME) Back in the car.

{(LO4) Why? shy not eqme'into my newspaper here and--
{sAME) Back 1n the car, T still got »idin' in my system,

(SAME)} Yeeh, Make up ﬁour mind == make up your mind,

v omm e me wd me e e

ATHOT COCBIEBR




NARR:

NARR:
MCCUMBER$
HARDIN:
MCCUMBER

{MYSICs

(- A N

NARR:

MCCUMBER S
NARR S

CHF{PPELL:

(1ysics

[l ]

{usic:

2l |

Round and round the dowptown strgets Fou chauffeur
him, Ouf of the corner of your eye, and in the rear-view
mirror, you wateh him, Sbmcthing of & ~- & hungry look
is in his eyes, The léokiof a caped biger - even to the
head lowering as he 10§ks'from side to side, peering at
the svreebs, the peoplé, the buiidings... a look of
pacing, & look of hatred for those who move about free.
Then the lock turne on you,

Yearrur X BIT, (;:ONTINUE, DOWMT-YURDER )

And as puddenly as a tiger mush leap -- it comes,

Hardin.
Yeah,

I'm ready. :

{CAR-UP-TRST AND SWELD IRTOY~

[

Five minutes later, you and McCumber are ab the
turnkey's desk in the county jail. galimly he fuwrns
himself in, slgos his:name, poses with'you for plctures,
They lead him &vay. But'he turns.

(OFF: LIGHT ECHO) Don‘i forget ry story!

you check the clock, bOggonei The son of a gun made

14 by deadline. And the headline? "Falze Alarm Js

Newsman's Big Story!l"

[~

Jack Hardin of the Huﬁtington Advertiser with the final

onteome of tonight's Big Story.

P

... TURNTABLE)

{CLOZING COMMERGIAL) .
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THE BIG STORY
PROGRAM ;#361

GLOSING COMMERGIAL:

HARRICE: REWARD YOURSELF]

CHAPPELL: REWARD YQURSELF{ =~ wifh.the pleasure of smooth smoking.
Smoke lohger and Ciner and milder PELL MELL,

(START E.T.) |

SINGER: (GUITAR) PELL M~E-L-LJ  PELL M-E-IL-I,! Smoke longer and

finer and milder PELL MELL,
(END F:iT.) |

HARRICE: ‘Yes, PELL MELL pays you a rich reward in smoking prleasure
an exbtra measure of clgarette goodness. Remember, fine
tobaceo 1s 1ts own best f£ilter and PELL MELL'S greater
length of traditionall& fine toabaccos travels the smoke
further - filters the bmoke and makes 1% mild:

CHAPYRII But greater length s only half 'the story, PELL MELL
gives you the finest guality money can buy.

HARRICE: Your appreciation of PELL HELL quality hap wade it
America's most succesﬁfui and most imitated cigarette,
PELL MELL gives you fﬂesh, new émoking satisféction ne
other cigaretto of anﬁ langth cén offer you,

CHAPPELL: REWARD YOURSELF! =~ with tie pleasurc of smooth smoking.
Buy PELL, MRLL Famous Clgerettes in the distinguished
red package., "Ouisbanding"!

HARRICE: And - Uhey are mild) @

{MUSICs TAG) |

Pliter S )
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CHAPPELL: Now we read you thet telegram from Jack Hardin of the
Huntington, West Virginia, Advertiser.

HARDIN: With MoCumber's surrender as gvidence of good falth,

Tnocaltgadeer i dd1y Qo ndibtearg Lowre ey b creds, i Cﬁ atecs)
u,f9Wh° 1Liies tranbferred him as he asked, QHeYOY, Y
1 &

po;ﬁ;e in two counties waiting %o meet him at prison
gate with warrants rfor stickups during his Iree period.
My sincere thanks for tonight's Pell Mell Award.

ARNCR: Thank you, Mr. Hardin, the makefs of PELYL MELL FAMOUS
CIGAREITES are proud to present you the PELL MELL AWARD
for nobable service 16 the fielﬁ of journaliem -- &
check fdr 4500 and & speeial mounted wronze plague
engraved with ﬁour name &nd the nanmc of your paper.
fccopt 1t as a lasting menento of your truly
significant achievemeﬁt.

HARRICH: Listen apain next week, same time, same station, when
PELL MELL FAMOUS CIGAﬁETTES will present another BIG
STORY - A BIG STORY frou the pages of the Loz Angeles
Examiner by-line 314 Hughes, The Big Story of S0’ Seds

Er b, — = = At »{, I ol
wh %*?MW/"‘* sy Akt

(Musac: STING)

A e M e am e AR

CHAPPELL: Ang remember, this wéek you ecan see gnobher dirferent
Big Story on television.

(MUSIC: _ _ _ TN WTEL AWD_PADY 10 B,0. ON_CUE)

CHAPPELI: TH: BIG STORY is a Bernard J. PFrockter Production,
original music compoé?d and conducted by Vladimir
Selinsky. Ton*ght‘ program was adapted by Alan
Sloan from an actual abory frOm the pages of the

Huntington Advertiser,

{MORT:)
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CHAPPELL:
{CONT 1D}

MUSIC: _

CHAPPELL

4

- 2? - REV.

Your narrator was Norman Rose and John Larkin played
the vart of Jact Hardin, In order to protect the names
of people actually involved in tonight's authentic
BIG STDRY; the names of a1l characters in the
dramatization were chahgcd with the exception of the
renorter; Mr, Hardin, : '
_THEME UP_FITL AND FADE _FOR) __
Ernest Chappell speaing. The BIG STORY program was
brought to you by PELL MELL FAMPUS CIGAHETTEs; Froduct
of the American TﬁbaCQO Company; America's leading

manufacturer of cigaréttés. (PAUSE)

AfdMee, Friends, 1t's alarming to thin': that 2 destructive

fire starts gvery minute of the day and night, There
is no end in sight for the terrible destruction caused
bv these fires unless,yg do something about it. Here
is vhat you can do 7_Eheck a2ll of the electrical
equiprent in your'homq oes mave certaih’it is safe,
Don't gmoke 4n béd. ﬁe sure that every match; overy
cigaraette 1g out befnfe you retire for the night,
Don't give fire a place to start! R Voo

VIS 78 NBC.,,..THE NATIONAL BROADCASTING COMPANY

ATHOT oooeaaz
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/" THE_BIG_STORY

Q Qe
IRMJ Eﬁ&inﬂa;h,zzriﬁir

PROGRAM _#362

. CAST

NARRATOR

81D RUGHES .

HARRY

CAPTAIN FRANY JARRATT
STEFHEN MARGATE

801, BARSTOW

VINCENT SLIDELL
VICLA DUNBAR

FLOS3IE DREW

NORMAN ROS
LESLIE NTELSEN
SAM RASKYJ

PHIL STEHJING
BILIY REDRIELD

MICHAEL DIDAY
MICHABL o'BAY
PEGGY ALLENBY

MADELINE SHERWOOD

WEDNESDAY . QCTOBER 20, 1954

ATHOT QO0B333




4,

Iy

CHAPPELL:

D e e -

HUGHES

{Music:

— W, R

HUGHES :

HARRY!
HUGHES:

HARRY!

{Mysics
CHAPPELL:

— e e e W

——

wlo

SID HUGHES, LOS ANGELES EXAMINI R

PEIL MELL FAMOUS CIGARETTES, the finest quality money
can buy present ... THE BIG STORY,

(RESTAURAND SOUNDS) |

e more cup of coffee, Bob, and I guess I'11 call it

a night, This touwn's geader than Pompeil,
(FOOTSTEPS: SOUND OF NICKEL INSERTED IN
JUKEBOX) |

FROM_JUKE BOX 0 b SLOW,. LUGUBRIOUS_TUNE)

And thaqﬂﬁgﬁft help much, |
(DOOR OPENS AND CLOSES IN A HURRY)
Boy, Sid, it's a lucky thing you stayed sround,

what's the matter, Harry? They need help pulling in

the sidewalks?
(EXCITED) A flash just came into the city room, Some i

-~

gal’s been murdered on the LiA, Clby College campus. 1tts
your beat, Sid-- all yours. |
HIT AND GO_FOR). |

—— e W e e e me

The Big Story. The story you sre about to hear actually
happened, It happened in Los Angeles, calif. It is
authentioc and 18'offere¢ as a tridute to the men and |
women of the great American newspapers., (PLAT) From the
front pages of the Los Angeles Examiner the stofy of a
reporter who set & traﬁ for a killer--with himself as the

baib. .Tonight, to 3id Hughes of the Los Angeles Examiner

for his Big story goes the Pell Mell $500 Award.
_FANEARE, TURNTABLE ETG.)

- e

{COMMERCIAL)
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PROGHAM 362

OFFNING_GOMMERGIAL

SINGER: (STRIKES CHORD FIRST)
Tt11 tell you a story -
Remember 1t well, '
About the reward
you get from PEIL MELL,
Reward yourselfl,
With this guality high -
The finest quality |
Money can buy,
{REFRAIN}
PELY, M=E-L-L! PELL NM-E~I-L{
smoke longer and finer and hildef PELL MELL,
(2) |
No finer tobacco
Has ever been growun
so get yourself PELL M2LL,
And make it youf own
Enjoy smoother smoking
The easiest way
get the distingulshed red package todayl
(REFRAIN)
PELL M-E-L-L! PELL M—R-L-Ll
Smoke longer and finer and mllder PELL MELL,

(Moaﬁ)
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CHAPPELILL

HARRICE:

A o R e e e e S e 25

OPENING COMMERCIAL (CONT 'D)

REWARD YOURSELR{ -with the pleasure of smooth

smoklng. Fine tobacco is its own best filter and PLLL
MELL'S greéter length of;traditionally fine tobaccos

travels ﬁhe smoke further « filters the smoke and makes

i mild, Buy PELL MELL - Famous Cigaretles,

"outstanding!”
And - they are milgl
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HARR:

HUGHES :
JARRATT:
HUGHES ¢
JARRATT:
HUGHES:
JARRATT
HUGHES s
JARRATT:
HUGHES:
JARRATT:
BUGHES
SARRATT :

Jm;u“,;

e W e ey e

1tts a seven minute drive from the Blue Diamond Cafe Lo
the Los Angeles Ciby College campus on North Vermont Ave.
You, Sid Hughes, top crime=:eporter for the Los Angeles
Exaniner, make 1% in rivg;_ Bub Captain Frank Jarratt
and the Hﬁmicide Squad a*e already all over the place.
Also bhe coroner. It's not a prefty sight, The setting's
quite vomantic ~- a small garden, a benech, moonllight -~but
on the ground lies the crumpled pody of what, a ehort
while before, must have been a beaubliful girl, Jar long
blond halr is mabted with blood.

What happened, Frank? !

She walked into this garden and got dead,

Gonna play hard to get on this one, hunh, Frank?
Everything's hard to get on this one, Sid.

Looks 1like her slkull wés caved in with a crowbar.
Probably & board, Founé some wood fibers in her hair,
What was her name, where's she from, what'd she do?

She didn't wear a sign.

Even the police must know thatl much.

we're waiting to read all about her in the papers.

you will, Under 2 ten point head. Police Baffled,
(VEARTLY) Okay, Sid. I-11 tell you what we know, Then
get off my back, Her name's Baba Yurl. A Bussian

dancer and ex-follies girl,

{MORE)
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1

JARRATT?
(CONT'D)

HUGHIS ¢

JARRATT:
HUGHES :
JARRATT

i St~

NARR

HUGHES:
JARRATT:

5=
We figure about 27. She ﬁas enrol}ed in night drama
alasses abt the collegé. ﬁad a few bit parts in movies.
Approximate time of death 10:00 P,M, as she walked home
from olass, The klller evidently came at her oub of the
dark, That's all,
Anyone hear & screaw? Anyone in the vieinity? 1 8611l
say you're wot talking mﬁch.
you flatter-me. I haven?t.much to talk aboub,
Mind if I look around? . '
Yes, bub e&rﬁﬂr&*pﬁﬂﬁ?‘ﬁr‘tﬁﬁ“prEBSz Go ahead. -Bwk lemme
warn you., Don't get your fingerprints on anything or
you'll be in your oun headline,
Youtve known Frank Jarratt a 1ong time, ever sitce you
were a cub reporter and he was @ desk sergeant, - And you
know he's a nice guy who's making like a tough ccp because
he'!s in trouble, HPlechbhom-yeary A brutal_crime that's
goling Lo shock the ecity and he doesn't have a lead. You
waboh flash bulbs bop while bhe Homioide boys oomb the
area, You see thelir faceé grow longer and longer, You set
the body carried oub and put in the wagon, You git on the
pench and light a cigarette, tossing the match over your
ghoulder, You lmow thét's a mistake as soon as you do
it, Your mabch could turn oud td be a false lead for the

eops. You swivel on the bench to pick 1t up and then you

see 1t, rtght“ﬁhﬂf@"%ﬂﬂ?TMTﬁ”h 7211, in the soft 4irt ol &
oaewbcd*hEhtn&*theP%nrﬂﬁr

(UP) Hey, Frank,

(OFF) Go home, - It's pas® your 5edt1ma.

- ~ ATHOT 000BS9E
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HUGHES
JARRATY':
HUGHES:
JARRATT:

HUGHES
JARRATT
HUGHES
JAHRRATT:
HUGHES:
JARRATT:
HUGHES:
JARRATT:

HUGHES 3

JARRATT:

v..--.....-..--.

(WHEKDLING) I got SOmetﬁing for.you.

{APPROACHING) What?

Look. _

Uh oh, (UP) Smith, Anderscn, Over here, Make a cast
of this footprint, ' |

Oon the small side, huh? i

Yeah, Looks like a woman's.

could be Baba's, That won't do much good.

We'1l know more when we have the cest,

Remember I saw it first. 1 get the beat,

Here's a beat for you right now.
¥o&lve”bvEn“hUtdtng*Uut“ﬁﬂ‘mE“**f—ﬁheugﬂt”ScP |
~ueupiekeﬁ“ﬁﬁ*fﬁ%"ﬁﬁﬁﬁ?ﬁtﬂ“rn“th&“area-before»you“ann;xgn,

One_s.tha~gﬁywﬂhv“dIsUUV??En‘thanaadg I'm going doun Lo
cz»«,auCc é{j&&aﬂ,ﬂ&d

the county Jall.aew Lo question <thems
Mani-~oompany?
No;-vut g soiidve Bnapped. a“ﬁiUturewﬂf*ﬁhuﬁwimx&mmtﬂt

VeLope-we=gEIrrtry  Come’on,

[ A L -

mu-#e*ﬁtﬁ”ﬂﬁ&hes, & renorter in the most MYEye

£ield of jojiziiigmﬂ;ameriﬁé v bubt you always play it

square gvetrl”when you have a chance to scoop the cops.
LAt pays off. You ride down to the county Jail
in the number one car with Jarratt to be 1n on the
guestioning of the iwo ﬂen in custody. gg;f&éﬁ::LQSZﬁxﬁjikl£ag
Stephen Margate, is a Eé-year-old'college junior. He's in
the felony tank, You feel ugyry for the kid who starts
raving hysterically a&jyou and Jarratt enter his cell.
{sOUND OF CELL DOOR OPENING AND CLOSING)

ATHOT QooB9se
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STEPHEN!
JARRATT
STEPHEN:
JARRATT:

STEPHEN:

JARRATT 3
STEPHEN:

JARRATT ¢
STEPHEN:

JARRATT:
STEPHEN:
JARRATY':
STEPHEN:
JARRATT:
STEPHEN:

JARRATT

...?’__
Please, please, Captain,iﬂfaidn!t ﬁo 1t, I suwear, E-dust—
atumb&ed-acr033*herﬂbedy+unxt-maa~hovp&b&e.
what were you doing in the area, Stephen?
Just strolling around,
Do you have any night classes?
No, I'm a regulsxy studen%.' T never saw her before,.IX.
sveanr, '
Where do you live, Stephen?
Grays Hall, :lgnﬁnnﬂihabDean*s-ﬁtab%ﬂﬁiwwouidn1bwd0aam
hinp-PLREtNEY,

I love the rose garden.? The moonli

flowers, I go there ali

Grays Hall is a lohg way from the rose garden, Brrb—ibla
rd ghbenext—to S IONSHETT RS HE TRvE Vit vettea—m”

etphtroteToTkehaosye  YOu know what I think, Stephen?
vou can't think I did it, you can't, |
T think you were followlng Miss Yurl, I think you
{ollowed her into the rose garden. That's true, isn't 1b?
Ko, no, I just go there ‘pecause Lt's so lovely in the
moonlight. ' ' '
But you weren't there before Miss Yuri got there, Stephen,
or you'd be able to tell us what happened, We know you
were in your doprmitory untll nine-{ifteen, 80 you must
have been following her, - Why?

(MORE)
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430 JARRATT:

(CONT!D)

STHFHEN:

HUGHS
STEPHEH:

JARRATT:

STIPHEN:

HUGHES:

JARRATT:

T e -

NARH:

4

e mem me e we

. "8".
pid you have some grhdge against her? Xs that why you
carried a club with you?

{UP) 1t's not true, it'é not true, All I carried was a
book, |

A bhook?

Yes, she was so iovely. T watehed her every evenling from
my window as sho came and went from class, I followed her
last night, I admit it, but all I.wanted to do was reclte
postry to her in the rose gerden in the moonlight.

(VERY PUZZIED) What? :

Come live with me and bé ny love,

And wWe will all the pleésures prove

That valleys, groves, hille and fields,

woods or steepy mountains yields.

(LOd, IN F.G.) Frank, STEPHEN: (IN G.B.,)} And we

this boy should be in the - sibtygpon the ropfs
paychiatric ward for - 5 . Seeingsphe s
observation, ;? | : : feed theil/flocks
You're right, I'1l o By shalYow Kivers, to
have him transferred. whose

Melodious birds glng

madyigals.

You follow Jarratt down:the corridor into another cell
block that smells of disinfectant. This is the drunk

tank., The second suspect is S0} Barstow, a heavy-drinking

. dormitory janitor who was found wandering close to the

scene of the murder. Heé lies snoring heavily on the
conerete floor, stripped of his tie, belt and shoes for

his own safety.
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JARRATT:
BARSTI
JARRATE

BARSTOW
JARRATT:

BARSTOM ¢
JARRATT

BARSTOd:

HUGHES
BARSTOMW

JARRATT:

JARRATT:
HUGHES 3

JARRATT:
(MUs1C:.

NARR:

"9"
(30UND OF CELL DOOR OPENING AND CLOSING)
(SOUND OF SNORING) .
Wake up, man, I have soﬁe questions,
(DRUNKENLY) Leggo. Lemﬁe:sleep.
What were you doing hanging around the rose garden,
Barstouw? |
Lookin' for burled treasure,
Better glve me straight answers . .You may be Taced with
a murder charge. _
The only thing I ever kiiléd was a bottle.
Did you hear anybhing; sée anyone ‘as you crossed the
campus?
Lots of things, Lions and tigers and a forty-foot
penguin, | '
He probably did at that,
Sure T did. Bub no booze, (TRAILING OFF) Never enough
booze, Lemme sleep,
(DISGUSTEDLY) All right, get your sleep. You'll need
a clear head next time you 5es me,
(SOUND OF CELL DOOR OPENING AND CLOSING,...
FOOTSTEPS DOWN CORRIDOR)
Some stant, huh, Sid. é psycho and a drunk,
Do you think elther of ﬁhem gid it, PFrank?
No, Didn't you notice? They both had big feet.

e R TS e T may e

when you leave the jall; Sid Hughes, you decide to check

Baba Yurl's background on your oun. At the college
reglsbrar you discover she lived with a drama coach, 2
former Shakespaa?eqn acbress named Viola Dunbar, ...

She's out and you don't catch her home unlil evening.

ATHOT QOOI0R2
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VIOLA:
HUGHES:
VIOLA:
HUGHES

VIOLA:
HUGHES:
VIOLA:

HUGHES:

VIOLA:

HUGHES

VIOLA:
HUGHES :

VIOLA:

HUGHES ¢

VIOIA:

HUGHES:

_ "Ti'o'?-f e
(sOUND OF KNocme)
{INSIDE: CULTIVATED vozbE) who is 1t?
Sid Hughes,
(INSIDE) 1 don't wanbt any.
Open up, Miss Dunbar. I think you'll be interested in
what I have to say.
(SOUND OF DOOR OPENING)
Vell? Leome o '

winG Py banednd

.Allunighb,wpnauidad-ssuudon*b"brvitowfemovemanymoﬁwtha
TuppdtIRy
(CHUCKLING) Ho,—44to-motirimr=Ttike—bhot.

(DOOR CLOBES) |
i'm a reporter., I want:to ask_a:few questions shout
Baba Yuri,
The police have alreédy-been here. I have nothing to say
on the subject., Please leave,
Play ball with me, Misg?nﬁnbar, and you might get some
publicity out of 1t, o

RLMQbﬂmmuwﬁmmw-:

Oh,—am&ine*or"tWﬁ“ﬁﬁﬁﬁf”VTBIﬁ”ﬁﬁﬁﬁﬁ??”?ﬁe Well-known
actreSE~and"ﬂramatic~eoaéh.

¢n? whal do you wigh Lo kuow about poor Baba, Mr. Hughes?
something of her background, personal habits, friends, ebe.
thr}%hough-ﬂwvmce-eoge-ﬁheﬁéenmer”amyear, I'm afrald I
cantt tell'you muach. She wasg bofn in Russia, went to the
ballet school in Moscow I believe, and came over here on
some kind of student exchange., She stayed,

1 wonder how she arranged that,
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VIOLA:

HUGHES:

VIOLA:

HUGHES:

VIQLA:

HUGHES:

Vi QLA
HUGHES 1

VIOLAY
HUGHES ¢
VIOLA:

HUGHES :
(MUSIC:

-— LA,

NAKR:

HUGHES:

=11~
I have no idea.
popiwiediko-hor -~ I suppose she knew a 1ot
of men, : |
On the contrary, She seldom went out. Glpoautitul.
eneabure—or My teryr-— .
Ay

She-kept--o0o-mueh-bovhorseify wouttr-toverr shaTd YidaTs
?ﬁi&hﬂﬁuh&POfNMPBe@BQBGGm$&mBGﬂmaiﬂﬁaviﬂm&hﬁﬁsnﬂnﬂadﬁnl
wabeherialy |

Did she seem rrightened?; I mean did you gabher she was
3iving in fear of BOmebhing or someong?’
Oh no. 1'd say she was slmply & “ ing Russian type.
oo ThE Ruspian bypc, eh? (BEAT) Well thanks a lot,
Miss Duunbar. _ |

(QUICKLY)_ Don't forgetéyoﬁr pronise, Mr, Hughes.
Promise? | '

yes, the publicity you'ra going to give me, I made
guite a name as Roxanne in Cyrano a Tew years h¢ck. And

then T was 1D seene

vou bet. Wateh for the next edition,

—_— e = m me A

But for ohce your story in the next edivion igntt the

big thing on your mind,?Sid_Hughgs. n idea has been

set sbirping by your interview with Viols Dunbar, an idea
cram left rleld, bub it might £ill in the gaps. You head
straight for Captain quratt's off'ice,

] was over to seeviolﬂinunbar, Frank, After your men

left,

. o ATKOT 0003004
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JARRATT Yeah, She wasn't much hélp.
HUGHES: I'm not ¢ sure, You knhw about Yuri being born in
Russia and-inaining-et—the.ballab.sohool. in. oReoM.,
‘_Anﬂﬂhhenwaheweemeaﬂuver*hereman&wekayewwa%aepsnbﬂmh&nﬁglf.
elOnwn |

JARRATT § (IMPATIENTLY) Yes, Jﬂﬁué It's all on the report,

HUGHES Heve's what I'm thinking, Frank. ;was Baba Yuri somehow
involved in Russian poliﬁics? Did she say no to the wrong
people , Jas ~phe-mired-up-tn-RuysTanesplonege and posadbIy«
asanssdrabodd ¢23%?45

JARRATT T must admit that's o new appreach, And it helps
explain the footprint. |

HUGHES: How do you mean?

JARRATT : fhis cas$ here shous it to be a swall shoe with a: high
heel., A woman's shoe, The indentation indicates she
welghed 130 pounds tops. But no woman would have had
the strength to bash in Beba Yuri's skull like that. Take
a look at the cast youpéelr. !

(SOUND OF CAST BNG HANDLED ON DESK)

HUGHIES I'm no bootmaker,

JARRA'LT: That's the very word, $id -- poot, Certain types of
Russian hoots have high heels, A Russian political
assassin might wear sueh a boot,

HUGHES : sure, It's beginning to add up.

(PHONE RINGS.,. UNCRADLED) |

JARRATT Capiain Jarratt'speakiné. (PAUSE) VYes, Eddle, { PAUSE)
where? (PAUSE) Uh huh, When? Be right over,

{ PHONE HUNG UP)
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JARRATT:
HUQBES:
JARRATT :

e Nehe Wy Wy

;13-
Start subiracting, Sid.
Huh?
Another attaclk, less thén & mile rrom the first one,

SognokeRy-aanad-Rlosgle Drev,

i )

P L

{COMMERCGIAL)
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CHAPPELL:
SINGER:

CHAPPELL:

HARRICE:

CHAPPELL;

HARRICE:

. _-..]'.:y_!.'l- - - ’ :.-... = .._._ ..
e

THE BIG STORY
PROGRAM #362

MIDDLE COMMERCIAL

Reward Yourselfi

(STRIKES CHORD FIRST)

1111 tell you & story ;

Rememﬁer it well .

Ebout the reward

You gat from PELL MELL

Reward yorself

¥ith this quality bhigh -

The finest quallby

Money can buy.

(REFRAIN)

PELL M-E-L-L} PELL MeE~L-L!

Smoke longer and finer and milder PELL MELLY

Reward Yourself with the pleasure of smooth BNOIKINEG .
Fine tobacco i 1ts oun best filter and PELL MELL's
greater length of tgéditionally fine tobaccos travels
the smoke further - filters Lhe smoke And makés'it mild,
Put you get more than greater length., You get the
firest quality money can buy. Neo finer tobacco has
ever been grown - and it's blended to & flavor pebak -
distincgively PELL MELL,

Itts your cigaretle - eﬁery puff richly-flavorful,
fragrant, 8o pleasingiy mild. Revard yourself} .Smoke
PELL MRLL Famous caga?ettes - Outstanding!

And - they are mllal
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HARRICE:

NARR:

HUGHES:
JARRATT:

HUGHES:
JARRATT

HUGHES?

JARRATT

HUGHES

JARRATT:

e s mme B bewn B W e S e S

the Big Story of Sid Hughes as he llved it and wrote 1t
There you are 514 Hughes, you and Captain Jarratt,
stending in a small, dimly 11t park in the Hollywood
aistrict, The too 11tﬁle and too 1ate boys. While you
were in Jarrattts office dreaminé up theories, the
killer struck again. The pattern 1s almopt exactly the
seme &g the first orime, Someoﬁe leaps ocut of the dark
sud for no apparent reason bashes in the skull of a tall,
beautiful girl. But there's one blg difference. This
glrl lives ~- with a f}aétured skull, The wedlcs load
her Into & clty ambulaﬁce and tear for the hospital,
{SOUND OF AMBULANCE GOING DOWN STREET WITH
STREN ON} |
Found out anythlng about her yet, Frank?
(EXASPERATED) Holy mackeral, 534, every time I breathe
you want half my &irii
(SOPTLY) Don't cbew on me. 1 didn't do 1t.

I know, I know. You'ﬁe got your editor on your neok,

Ttve gob bhe DiR -~ (PIPEREY -4 e YeTEAOTT TS

8o_wh6 is she?

Name's Flosele Drew, 'Secretary for a.health focds
manufacturer, She used to be a diving champ. An
all-American pgirl. »

There goet wy Russian angle. Never had much faith 3n 1t
anyhow, |

There pgoes my twWo suspects. - N

ATHOT CogRane
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HUGHES Y

JARRATT:

— e As

JARRATT:

FLOSBIE:

JARRATT

FLOSSIE:

JARRATT:

FLOSSIE:

JARRATT:
FLOSS1N

O,

16
This is the first time;I ever saw & blank wall get
blanker, |
We know one Lhing for sure, Sid. The killer's s4ill at

large and very busy.

e e mam P pea dwe et St e dmm

The sensational oase takes over the front pages of every
paper in Southern California. You, Sid Hughog, get your
orders from youy managing editor: live wlth the case
until 16'z cracked and then get:an exclusive on the
killer, Mals means hounding Captain Jarratt 24 hours a
day, sractically sleeping on his desk at night. Youlre
Wwith him when he Is finally able {o talk to Flossie Drew
in the hospltal, |

We won't t{ake long, Miﬁs Drew,

(WEAKLY) As long as you ueed, Captain, I want to sece
him caught. _

Welre dolng our besl. How did it happen?

I worked late that n%ght. Ate supper in the office fromr
<cap-sewpiesy  Then I.ﬁalked home, ‘FrBiwontedonbo=ioow
AT |

Do you always take the pame roubte through the park?

No. Very seldom at night - I usually stick to the
lighted streets.

Phe

I don't think so, X heard ) seuffling behind me, I half
turned, = Then rr"f remember is going numb 1ike the time

I strugk-the diving board dolng a double gaynor, Will I

dive mgain? The doctors won't say,  Please tell

ARTHCT 00QuQ09
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NATR: ,
{CONT'D)

HUGHES
JARRATT:
HUGHE St
JARRAT:
HUGHES?
JARRATT
HUGHES1

JARRATT
HUGHRE St
JARRATY:

HUGHES:

JARRATT:

L

g o F

m'-iQQ?ﬂﬁ
Rachel is another tail:bgguty; Shets lucky to get off
with a severe concusaion§ And there you ere agaln, 514
Hughes; in the middle of;the ﬁight at the scene of
another vioious attacké The same exploding fleshbulbs,
the same.homicide boysgwith their carpet sweepera, the
samne footprints and pléster of paris casts: Ttds petting
monotonous, monotonous like the routine in a slaughter
house. Only Jarratt doesn't look bored.

(SCUND OF TRAFFIC OFF AND POLICE AD LIBS)

Here we go agaln, huh Er#nk?
Get behind the police iipe, Sid.
( PROTESTING) Now waitfa minute;
Behind the police 1ine. Youlhoend-ut.
Fust-pawryoumr-dpe--povlng.
I mean it, No more reporters gumming things up.
why‘so'sour? I heard you found the weapon this time,
A hunk of two-by-rouritiﬁbera
I'm warning you, Sid.g Behind’the line,
Any Tingerprints onffhe timber?.
Look, you've been squirming around in my pocket for ten
dayps now and I'm aick'of 1%, Ypu‘pOp out of eonfidential
file drawers, I go tO'eaf a sandwlich and youtrsa between
the bread, I'm éicﬁ of & lot of things dut mostly it's
reporters,
Okay, youlre back's té'ﬁhe wall so I wontt push, Youlre
hungry, hungry for an errest, & chiel suspect, 8 blg
lecad, You'lre desperate for somethlng to chéw on. 1
know 3t's tough, Bub:don't use me.
(UP) Sergeant. Take;this man across the police line

and don't let him croﬁa 1t agatn.

ARTKG1 QOO301Q
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HAHRY ¢
HUOGHES:
HARRY s
RUGHESt
HARRY:

HUGHES:
HARRYt

HUGHES:
HARRY:

HUGHES:

HARRY:

HUGHES
HARRY :

HUGHIES
HARRY:

-19-

_ UP_ANGRTIN_AND AWAY_UNDER)

As goon as you cool off, Sid Hugﬁes? youlre sorry you
hed those hard words with Captain Jervatt, Hels & good
police officer and an old friend apd you ﬁnow the spot
he's in, Youtre sittiﬂg:in the Blue Diémdnd brooding
ovepr coffee and doughnﬁts Whelsene

(SOUND OF JUKE BOX AND GAFE IN ByG.)
i3 §14. Mnd 1f T sit down? |

Go ahead, Harry.

You-TootcmIEHeY ~T6W.  Lnat rurder case gob gggﬂdoﬁﬁy
One murder, Hwo assaulfs and noflﬁgpawﬁlsper of a lead,
So what, You're not é copy 11 you gotte Qo is write
how Gunb theyxﬁya

Yeah! ‘mhéffg right.

Afhow; T glad 16 ain’t hot right ndﬁ‘“ﬁﬁﬁﬁﬁﬁe Ive

been elected to make & pltoh.to you,

(DISINTERESTEDLY) Yeah?
wh-ivalty  YOu know our ‘annual Press ¢lub shindig 18 next
montihe

Sd?seeﬂ‘

You bet. We want ?Jﬁﬁ?t on anotheiimusical réjgew 11k€;
we did last year. %vmo@—&?ﬁxawm q”/&f(:/

é%w«wrw%mmﬁéﬁﬁwﬁ

(MILD SARCASM) dﬁh&nkS.
How*ﬁ*&boubﬂbe&ng'Gapta&nmoﬂ»thanoherueubh&ﬁ*ye&r~an&

doinlwaﬂﬂpea&a&bymmumbeny~mayh£ﬂsnmﬂhhiu_ﬁuibhm£ﬁnﬁnar
eI, WE CHOUE

(PROTESTING) -Oh no, I took enough ribbing last time,
‘@'wan.. You were sensational. _An&*thts*wear«we*ﬂﬂ?iﬁnn'
Cor |
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HUGHI S

HARRY:

HUGHES

1ARRY:
HUGHES:

-

HUGHES:
JARRATT

HUGHES ;
JARRATT

HUGHES:
JARRATT:
HUGHE. 33

JARRATT
HUGHES:

JARRATT:

ALy e T

-20-
Bﬂnﬁﬁnapu.._nabﬂauennwauhqhuhblﬂs.

—Pe-T5PO¥t., You've the only one who makes up into a
real gorgeous showglrl.
(SUDDENLY ALERT) Hey, maybe there's something in it at
that., - |
(EAGERLY) Then you'li do {%°?
No, but youtve given me a great idea, Thanks, Harry.

Thanks a milliou.

Tifteen minutes 1ater§you‘re walking into Capbaln
Jarvattte office,

—Hi~peprerT

Weldy—the-boy-reportetr-81t-auin, 11ve ﬁTﬁsgﬁZﬁEﬁTﬂﬁ

your nose sticking cut of my tr et.
Sorry abou u$h€TrTTﬁﬁg.:
(ony skt ®ENY)  Frank, I just got

a bralnstorm that!l) smoke the men with the timber out
of his woodshed, _;;

You'll have to get in lime, Ve get 1500 suggestions a
day and file them in elphabetical order,

Hold 5ti11 and listen., I want to masguerade as a girl
and walk the streets, & 1ive decoy for the killer.

Oh no boy. 0o 'way. I haven't time for bhad Jokes.

I tell you it's a logieal blan; We know he goes for
ta11, beautiful women, And that's just how I look in
female make-up,. Ask%anyone whe saw we in the chorus at
the last press club ﬁhindig,

This gets funnier by the hour,

ATHOT DODS012
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HUGHES

JARRATT
HUGHES:

JAKRATT
HUGHES
JARRATT:

{MUsIC: _

—

NARR:

f21£
And every hour your ki&lér oh the loose is closer to
parting somebody else‘é skuli. Look, Frank. You know
the area in whioh he operates, &ll in the Hollywood
diatrict, You khow tﬁe kind of gal he likes to hawmerx,
1long=stemmed heautiesi Set me hp as a.patay for hlm,
Let him make his move, Then you and your boys close in,
Yeah, but what if be geis to you first? _
Not 1ikely. This time it won't be a surprise attack,
1111 be on my puard eﬁery second, Besides T used to ruu
& hundred yards under ten flat and won 30 out of 35
gemi-pro fiphts before I became & reporter,
The answer is 8611l no., I don't want your blood on my
handa, ' _
Tosing your confidencé,'Frank?. Dontt you think you and
the whole police force can profect e ?
A1l right, eager beaver, We'll try 1t,. Starting
tomorrow night. I'li Bénd YOU & COrBBEe.
UP_AND_AWAY)_ ' |
You, Sid Hughes, a-hérd-bitten'crime reporter, spend ihe
next day like & movie starlet preparing for & screen
test, You do 1% for:two reasons: to cateh & killer and
to help a friend, And meybe & third, Therets always
that exolusive storyjhdvering.in the back of your mind.
You go t¢ & friend iﬁ one of the blg studios, He takes
you over to Ghe wardrobe depaftment where they fix you
up with & snappy feminine outfit. Then on to meke-up,
where your wade up and fitted with a wig, Finally...
at 9 p.n, you meeb 1h Jarrattls office,

(MURMUR OF VOTOES, SOUND OF DOOR OPENING, )

ATHOT 0002013
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JARRATY':

HUGHES:
JARRATT'

HUGHESt
JARRATT

HUGHES:
JARRATT:
HUGHES:

JARRATT:
HUGHES;

JARRATT

—4—-..—--‘-..---

‘“'?;ée;ﬂl"
(AD LIBS1 Adn't she sweet, wy, my, wateh
out, what no perfume. )
(UP) ALl right boys, simmer down, Sid, you see this
map on the wall? | '
Yes.
That's the erea we know he works, the area we have under
survelllance, You'lre not to go beyond 1t, Understand?
Don't worry, o -
I have men plaged afb strategic points. Some are hiding
in cars, some &are staked out 4in homes. IY'11 be
PRI by YA ;
in ny private car, It has & two-way
radio in case ve wantlto seoctor the area, Here'ls e
gun lor you, Sid. B |
No, thanks,
Don't be & chump.,
Nope, I might get Jumpy end usc it on the wrong person,
Or wing gome 1nnocent passerby with a wild shot.
Ckay, sult yourself,: Anything.else?
One thing, If I sense Boreone ereepling up on ue, I'm
going to start'whistling 1ike c¢razy,
Wetll move on your fifst note, Let!s go.
And so you pace the streets stalking & killer, hoping
that be'll stalk you. Up and down, past doorways,
alleys, light streets and dark, Hollywood to Vine, Vine
to Ventura, back and Torth, back and forth, Good

exerclse but hard on the nervzs.

Tal R Ly e —.—n—-.—..---.-m...p.----
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HUGHES:

JARRAT:
HUGHES!

SLIDELL:
JARRATT:

b e me e

. S

B3
You walk, Mile after mile, hour efter hour, night after
night., Nothing happeﬂa.: No one leaps from the
shadows. Jusl masheré and Jerks and two-bit operators
make the usual pitch.. Eight fruitless nighis, Sid
Hughes, you pound the pavaments in your grim mapguerade.
Then it's Sunday & little before pidnight and youlxre
out there agaln, Youire bored and Giscouraged. You
wander.beyond the willep!s known area: You stroll down
Senta Monica in the vieinlty of Hollywood Cemetery. As
you oross 8 lawn hear;the main gate you notice from the
corner of your ¢ye th&t:aomeonq 18 following you. You
quicken your pade. The footsbépa behind you also
guicken, You cross lnto the cemotery. Then too late
you remember, Nonc of Jarratt's men are staked ouvt
there, The killer can be lurking behind any of the
tombsiones or monumeﬁts, ready to spring out at you. -
And no cne is around;to help,  You start whistling like
orazy and turn fo run, Then it happens.
(SOUND OF WHXSTLING. A GRUNT)
No, you don't; ; _
{SOUND OF A TERKIFIC STRUGGIE. SOUND OF
RUNNING) .
Okay, Sid. lLet him up, Ve got him. Are you okay?
(PANTING) I ... I guess so, Ixceplt maybe this six
hundred dollar wig 1% ruined.,
(STUNNED) She's a ﬁan. What goes on here?

We'll be asking the questions, Come on, you.

— e e mel e
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NARK:

SYIDEIL:
JARRATT:
SLIDELL:

HUGHES:

SLYIDELL:

JARRATT
STLIDELL:
JARRATT

SLIDELL:
JARRATT's
SLIDELLS
JARRATT:

SLIDELI:
JAHRATT S

Y
At Headguarters he glves hls name as Vincent 5lidell.
Hets Just under five féet tall, but eays he's &
weight-1ifter, This you beljeve. Youtve fought with
him and he fought like_afwildcat. He sdmits he jumped
you but denies any connection with the murder of Baba
vuri or the sssaulte on the other two girls.
Sure I jumped him. He tried to plck wy pocket.
in & cehetery? :
He wae followin' me, I tried %o give him the slip ln
Ghere, :
You got 1t the wrong waj round, Slidell. You were
following we. | f E '
pon't believe bim, Captaln, That's his racket, Thatts
why be wears them gerewy woman's clothes, He Jostles
20 P Y s < ol
11y & decoy sef out by ue to catch you, $1i-063de-.
A decoy? | |
You murdered that giﬁl on the L,A. City Collepe Cempus,
didn‘t you? | o
You'tre nuts,
Those are mighty ranéy boots youtre wearing, H34dell..
So what? They make me taller. .
Theylre golng $o do something else for you, They'tre
golng to walk you right into the gas chamber.
what are ya télkin' about?
Sce this cast of & fbotprint._ Tt's & foobprint we
found beside the body of Baba ¥uri and the 6ther two
girls you attacked. Now wagch., It fits the boot you

have on perfectly.
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#. HUGHESS why'd you do 1%, S1idell?

SLIDELL: s Why? Look at me. Cantt you see why? I'ma
shrdmp. A1l my 1ife pgople 1aughed at me, Especlally
girls., Sc I becane B ﬂeight-lifter. Bubt it dldatt do
no good, Well, they w;n't laugh no morg, Nob them
three tall beauties théy won't, I beat them, I made
then puffer, They found out,

HUGHES: But not you. I guess you'll never find out.

SLIDEILL: Fiud out whay? - '

HUGHES: That de 1lsn't the height of & man that makes him lower
than a snakels belly.% |

(MUSIC: _ _, _ CURYATN)_

CHAPPEIL!? In just & wmoment we will read you a telegram from Sid
Hughes with the final?outcome of tonight's Big Story.

(MusIcs . . . FANFARE} |

(Mys¥0: _ _ _ DURNTABLE)

(COMMERCIAL)
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THE BIG STCRY
PROGRAM #362

HARRICE:
CHAFPELL:

SINGER:

HARRICK::

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

PPN ES

. =26~

CLOSTING COMMERCIAL

REWARD YOURSELI!
REWARD YOURSELE{ - with the pleasure of smooth smoking.
Smoke longer and finer and milder PELL MELL.
(START E.T.) )
(GUITAR) PELL M-E-I~Li FPELL M-B-L-L} BSmoke longer Chy
finer and milder-PELL:MELL.
(B RO

Yes, PELL MELL pays you & pich reward in smoking

pleasure - &n extra m?asure of cigarette poodnesSs
Remenber, Ting tobacco 46 Lte own best filter and PELL
MELI's greater 1ength:0f traditionally fine tobaccor
{ravele the smoke fufther - fiiters the smoke and makes
1t wild.

But greater length is only balf the story., PELL MELL
glves you the finestéquality money can buy. |

Your appreciation of ‘PELL MELL quality has made it
Americals mest successful and wost 1mitatéd cigarette.
PELL MELL gives you fresh, neﬁ smoking satisfactlon no
other cigaretfe of any length can offer you.

KEWARD YQURSELF! - with the'ﬁleaaure of smooth smoking.
Buy PELL MELL Famous Cigarettes in the distinguished red

packege. "Outstandingt®
And - they are mlildl
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HUGHES:

ANNCR:

HARRICE!
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CHAPPET.L
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Now we read you that telegram from Sid Hughes of the

Los Angeles Examiners

Feychiatrists found Slidell legally gane. He wae tried
and found gullty of the murder of Baba Yuri and assaults
on the other two girls. Sentenced to death., Executed

in San Quentin Prison.. My sincere thanks for tonight's

PELL MELL Award. . i

Thank you, Mr, Hupghes,: the makers of PELL MELL FAMOUS

CIGARETTES arc proud to present you the PELL MELL AWARD :

f'or notable servic?d—ih the field of Journalism -- &
check for $500 and & speclal mounted bronze plaque

engraved with your name and the name of your paper.

Accept it as & 1ast1ng memento of your truly i

significant achievement.

ILigten apain next week, same btlme, same station, when
PELY, MRLL FAMOUS CIGARETTES will present another BIG
STORY -~ A BIG STORY frpmithe papes of the Philadelphla
Inquirer by-line Harry%Kérafin._ The Big Story of &
reporter who.inquiréa ﬁnto an aécident and came up

with two murdenagfo

And rewember, this week you can see another different f
Big Story on televiai&n brought to you'by the makers
of PELL MELL PAMOUS CI.GARETTFS |

THE BIG STORY is & Bernard J. Prockter Production,
original music composﬁd and conducted by Viadimir
Selinsky. Tonight's ﬁrogram was adapted by Nelson
Gldding from an asotual story from the pages of the

Los Anpeles Examiner,
{ MORE)
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CHAPPFLL:
{CONT *D)

e

CHAFPELL

- _ - 28 ., REV.
Your narrator was Normen Rose and Leslie Nielsen played
?be part of Sid Hughes, %In order to protect the names

of people actuslly fnvolved in tonight's authentic BIG
8TORY, the names 6f all characters in the dramatization
were chanped with the exception of the reporter, Mr.
Hughes, o

¥rnest Chappell speakingL The BIG STORY program wag
prought to vou b"_ ELL_ME@L FAMNUS CIGﬂHETTEs;'Produet
of the American Tobacco Company, America's leading
manufacturer of cigarcttes, (PAUSE)

ladles and gentlemen;-one finy burning ember frem a

camp fire,, a liphted and discerded match or cigarette
Jeft to smounlder or throﬁn from a:car win@ow cen caunse
avfrightfully destrucgive forest fire. So help prevent
forest fires that destroy millions of acres of iimberlend
«1+ CTipnle watersheds .. and blast our nalural resources
that are so urgently needed. Remember, only ¥ou can
prevent forest firesg! q%ﬂﬂﬂ?ﬂﬂﬂ&.'

TFT8 I8 NBC,...THE NATIdNAL BROADCASTING COMPANY.
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NARRATOR
PENROSE
SNYDER
DOCTOR
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BLUEY

THE Bze_gmggx
PROGRAM _ #3613

R

AS BROADCAST

. NORMAN ROSE

DEAN ALMQUIST
DEAN ALMQUIST
GLEN WOODS
JIM STEPHENS
RUTH YORK
DON BRIGCS
SID CASSELL
JACK KLUGMAN
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ANHCR: PHLL, MELL FAMOUS GIGARETT:'ES . . « the finecst quallly
money c¢an buy . . . present THE BIG STORY!
(MUSIC: _ _ FANFARE)
PENROSE1 (COMING OUT OF GROANING) Where am 17 Who're you?
DOGTOR & (GENTLY) Hospital, pop. I'm & doctor, ST rTorses—
Take it ecasy, You've ha@ & bad fall -~

PENROSE: Fall nothing, I was beaten, pushed.-- murdered,

_nobbed-w=wTemme out of here!

DOCTOR: HOow-oadm-gourrpopT-rurrepot-trnrty=
in your hedd =-~~-

PENROSE: Stitehes be hanged! Get we wy clothesT You can't

make mo stay here ageinss ny #Til --

DOCPOR: Look, when the X-vays safe i, ve'll see, Bub right
nov =m«
PENROSE? Right noq«ffh gettiug out of here! 1 know my rights!
| WWMWiMWM&' T tell
you J was beaten? ’
DOCTOR: A1l right, you were beéten. By forty steps -~- and
PENROSE: :::pziz::;t ]:izzlzn:r;u mﬁm f%gld’. er
_ and a detectivel 1hahﬂufumé*vw*my«-weaothas%v |
(MUSIC: _ _ HIT AND_GO_FOR) | |
CHAFPELL: The Blg sStory! The stofy you are. abeut to hear
actually happened. It happense 1n Philadelphia,
Pennsylvania, g’&#ﬁ %?ftt;ﬁ;da:’s a tribute to the

men and women of the great Amerilcan hewsppaers.

(M01§E )I
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GHAPPELLS
{(CONT'D)

(MUSIC:

D e e e m—

L EE . i
T, CRAURER RN S & SN R R A e

.-2-
(FIAT) From the fpont pages of the Philadelphia

Inquirer, the story of e peporter who inquired

{nto an accident -- and c?mé up with two murderdtd
Tonight,-td Harxyy Karafiﬁ for his Big Story, goes

the Pell Mell Rearal |

FANFARE])

[

(Music:_ _ _TURNTABLE)

{ OPENING COMMERCTAL)

ATHOT 0008023
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THE BIG STORY

PROGRAM #3063

OPENING COMMERCIAL

SINGER: (STRIKES CHORD FIRST)
7111 tell you a sbtory - é
Remember 1t well.
pbout the reward _
you get from PELL MELL,
Reward yourselfl
With this quallty high -
The f4inest quallty
Money can buy.
(REFRAIN}
PELL M-EwL-L! PELL MvE-LeL}
smoke longer and finer and milder PELL MELL,
(2)
No finer tobacco
Has ever hgen grown
so get yourself PELL ﬁEiL
And make it your own i
Fnjoy smoother smoking ?
The caslest way
Get the distingulshed red packape today!
(REFRAIN)
PEIL M-E-I~L{  PELL M-E-L-L!
Smoke longer and Liner and milder PLLL MELIL,
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OPENING COMMERCIAL {CONT'D)

CHAPPELL:

HARRICE:

REWARD YOURSELF{ -With theipleasuve of smooth

smoking., Fine tobaceo 15 its own best filter and PELL
MELL's greater length ofgtraditionélly fine toba&cos
travels the smoke furthef - filters the smoke and makes
1t mild. Buy PELL MELL ~ Famous Clgereties,

"oubsbanding!"
and - they are mildl

i
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(mus1:
CHAPPELL:

{MUsIC:
NARR:

NARR:

KARAFIN:
DOCTOR 3

KARARING
DOCTORY
KARAFRIN:
DOCTOR ¢
KARAFIN:
DOCTOR ¢
KARAFIN:
DOCTOR:

KARAFIN:

—

wh=

INTRO AND UNDER)

- e - ey —

Philadelphila, Pennsylvania ~= the story as 1t actually
happened, Harry Kararin's gtory as he lived 1ts
priday night in Philly -- eity of Brotherly Love,
veah, Only inslde Independence Hall, which i3
cloged, snd 1n the morgue, which 1s open to you -=
Harry Karafin, police reporter ~- is it quiet,
Elsewhere, cars are hitting cars, cavrs are hitting
people, peﬁple are hibtidg people -~ and po far,
none of it worth more than M a stick, inside.
And here you are, last stop o “ks best,

(PHONE RINGS HOLLOWLY)

Maybe this'i) be 1%, Whlle the deputy coroner's
out, you answer for him,

(PHONE I8 PICKED UP AFTER SECOND RING)
goroner's., Karafin speaking for the hey&T.CL?4iﬂxdﬂi
{FILTER} HI, 1ankenau_ﬂospiba1 reporting a death,
Got a form ready? !
vep. let 'er rip, Name?

(FILTER) Penrose, John W.

pge? |

(PILIER) 53 YE&YS.

Residence?

(PILTER) Six Three Thr es Two Poplar.
prought to hoepitsl by°

{RILTER) Huni Snyder, same residence,

Time brovght 1in?

: ~ ATKOT 0003026




DOCTOR:
KARAFIN:
DOCTOR

KARAFIN:
DOCTOR:
KARAFIN:

DOCTOR ¢

KARAFIN:
DOCIOR ¢

KARAFING
DOCTOR ¢

KARAFIN:
DOCTOR:
KARAFIN:
DOCTOR:

KARARIN:

—

-6 _
(FILTER) 2:3Q this morning. Died, 11:47 tonight,
Uh-hm, Cause of death? .

(FILTER) Massive 1ntracﬁan1a1 hemmorhage resulting
from fractureq skull, f | _ |
Fractured -=«-=~ skull, ‘Name of réporting physician?

(FILTER)} Verree., Double R, double E,

Okay, Doctor, I'11 turn 1t over %o the boys and
they'll send the wagon over, Speaking for the
paper, Doctor -=- any angles? .

(F;Lmﬁﬁﬁ"‘ﬂﬁil o« o1 Bee by the card neve I

in last week, got stitched up, had X-

{ PAUSE)
Yes slir?
(FILTER) And MK

ocame in, Sure, This must be the old

lsted on being discharged before

(FILTER) .Well, he told us he was robbed and beaten
by a soldler and & detegbive. Dalirious, probably.
Mnrsmm, Did you see_hié injuries? '

(FIUTER) Looking at them right now.

" could & beabing have caused them?

(FILUPER) Well . . .yes, More 1ikely the stairs, as
reported here, FPorty of Ehem —_—

Thank you, boctor., I gbtta pee those stairs,

The veport you leave for the coroners' to pick up, The
story you pick up ab 6332 Poplar. You talk with the
landlord, who brought Penrose to the hospltal,
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KARANIN:
SNYDFRS

KARAITN:
SHYDER:

KARAFIN:
SHYDER:
KARAFIN:
SNYDER:

KARAFINS

SNYDER:

KARAPIN!

SNYDER?

KARAFIN:

—7- .
_Both - flnesyniitemSnydont-
Ywewﬁmmma&%}gis -~ well, relapse, you

: 55;zjf134)
How 4id it happen\m..éahﬁm piaﬁeefam

Well »~ I was In wy room == ?1ght here, when I heard a

el
+unw%h&ew%humptng*anﬂ*bumﬁgng"snﬂ”tnﬁﬂ“a'craah. I went

out into the hall -~ theye.-— and found Mr, Penrose at

the rfoot of the steps. bpparently he had fallen from the
very top, bounced off th; first landing and continued down
the last flight --
%ru--sw’—'*’ﬁﬁiﬁﬁﬁéﬁ“t:*:-*gﬁ*-:v:‘:-:ﬂrfww:-«<-frﬁfﬁ~>‘-ﬂf¢-w»—”‘**‘f“«“‘*“"‘«“f’“’““-G‘-"‘-‘“*-":ié'
ves, I -- well, deduced whety Fou might call 1t;jf

'.“

How, sir? o v
Blood on all the steps, Mr. Karafin, cou}&f;ou explain
to mo why Mr. Penrose was allowed to jeave the hospital?
¥ell, hospltals have noéauthority o retain patients
against their will, It happeng/rather freguentlyess

especially with emergéney ogfes who might prefer to be

treated by their fomily piysilclens,

j see, But Mr, PenropC had neither family nor doctor.

Almost a recluse, u might call it, I believe he ceme

from Englend.,
gebting backsto his relﬁpée, gir -~ the second time you
brought pdm to the hosﬁital -

ves, /L was exactly the same as.the firgt oceaslion, Agaln
the/ thunping and bumping, again the erash -« again, Mr,
PRI H I T E MEAD AL T B0 O URE SRR

_so you took him bsek tO the hospital,

RTHOT QOORQ2R
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SNYDER®

KARARFIN:
SNYDERS

KARAFIN:
SNYDFR

_ KARAFIN:

SHYDER:
KARARTN:
S8NYDER!

KARAFEN:
SNYDEH:

o e T

8-
yes, T i PRTY BT T
fractured skull from the first fall. Matt3$¢6f faot, we

211 wondered;how he managed %0 purvive fo4 woek alone ~-
Alone? . _

Up in his room, Yyed. B:;ﬁ}ﬁyﬁ{dn't geem unususl. We
freguenily would nob B .1m for days at & time. He
preferred to ue?ﬁ himself. (PITYINGLY) But how ho
took care of_;ﬂjéelf, héw he fed himself.svee Yhe paife s
Nobody al#a1l went up there? ' _
Thergfuould be only mysglf and\g?e mald, I didn'@, i;p .
T m@qmm%ww?. (A S:E{?H;a iﬁﬁ% r:‘%;I(;l;cou)ifdc;‘n/;1 "
take 4t with him,

1 beg your pardon?

His money.

Oh? _ _

oh yes. Mr. penrose ha§ worked steadlly for years. He

1ived modestly, very mﬁdeatly. Spent very 11tﬁle on

himgelf. And he was éiways taiking about going into

pusinese for himsell -- with hie savings.‘ And the way he
spokey I gathered they were considerable,

Savings.

ves, IL would suit his oﬁhracter for him to have kept a

-~ @ hoard, youjmighb pall it -= pight in his room.

: o/
perhaps you'd like to bee_it? It's only forty
| HIT AND GO_ASCENDING_UNDER)
you ¢limb the forty & with Nr. Snyder accompanying

you, He polnts oub Penrose's room at the head of the
1anding, You try the door -- '
(DOOR RATTIES)

ATKOT QOQ3029




KARAFING
SNYDER?

SNYDER:

NARR:

SNYDFR:

KARAFIN:
SNYDEKR:

SNYDERS
KARARIN:
SHYDER:
KARAFIN:
SNYDER:
KARAFIN:

SNYDER:

SHYDER:S
KARAHIN:

~Q- -
Itts locked.
I believe I have a key --
(RING OF KEYS BUING SHAKEN, ONE OR TWO TIRED IN
THE LOCK TO NO AVAIL.) |
No. But I can find one §ery gquickly. The maid I spoke
about, j |
(FOOTSTEPS WALK AVAY, STOP, DOOR KNOCKS OFF)
(Low) The maidls room is ab the other end of the hall.
She openhs her door a slif, hands oub a key, closes her
door agaii,
(ROOTSTEES COME TOWARD MIKE}
Here we are, I told heﬁ y&u wer: a reporter and might
want to speak to her, so she'ld gzl dresged and be with
us in a moment, '
you've very co-operativé, Mr, Snyder.
Well . . . it's the least we can do.
(KEY INTO LOCK, DOOR OPENED)
S Caee A7 e AN
Thoroughly ransacked.
For the money, no doubt,
If he ever had it -= : _
Oh, ke had 1t, I'm cerbain of that, Ter-TER-LER-TERITvev.
1 wouldn't go in, sir., The police will want everything
left Just as it is, \
Of course, T should have thought.
(MORE FOOTSTAPS TO WIKE)
Oh, Mr, Kerafin -- this 16 Mrs. Tabor. /&LIU s f?t.éfé
Yes”nm*%mm”““vgﬁvmﬂtﬁﬁwfﬁ“3ﬂﬂr ' oLl ©

I wonder -

Y
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SNYDEHR:
KARAFIN:
SNYDER:

KARAFIN:
SNYDER:

«10-

1f I might interrupt you for the moment, Mr, Ksrafin?
Yes sir? | : |

I -~ I Just remembered a?mething,fieeking-abeab—bhe-roem

< ko-bhiswe-r-rahooked-TrFBIRIERT cal) it, into

Lesadding, When I ptoked Mr. Penrose up-theferEt-tTmy
he kept muttering something. 1 realize only now what he
was trylng to say.

what was thet, sir?

ci&ﬂ

:gég afrald he was trying to Ay =m=- murder. 55,

MRS, TABOR: Y2 he dead?’

KARAFIN:
MRS TABOR:
KARAFIN:

MRS TABOR:

KARAFIN:
MRS TABOR:

SNYDER:
KARAFIN:

. MRS TABOR:
KARAFIN:

Yes ma'am, In the hospikal, earlier this evening,

Poor man, They probablf dald it fér his money.

Well, It appears to be.oommon kncwledge that Mr, Penrose

had mohey, Or common bellef,

Oh, I'm sure he did. I've been almaid for a long long

time~=~- and I can't remambér any roomers or boarders who

were s0 Jealous over tnéir room, they way Mr, Penrose was,

How, jealous? |

He1 1, maybo-ihabia-tie-wrony woras BIs thE “VERF YISt ey

he moved in, that was years ago, he told me”29¢nﬁﬁg;

wanted me to go in and fuss around witﬁguﬁ’%is say-80.
-

Oh yes, I remember that. . ’ r;f

A

N d_#.‘ .
In other words, the only way-¥ou could get in was with his
permiésion. féﬂdﬁrgy

Thatl!s right.
That wo dwexplain why nobody went in Lo see him this past
wcekl“gﬁber e R TIRE t Booldstits, -,
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MRS TABOR1

KARAFIN

MRS TABOR:

KARAFIN:

MRS TABOR:

KARARTN s

MiS TALOR:

SNYDER:
MRS TABOR:

SNYDER:
MRS TADOR:

KARARIN:

-11-
That's right, But you put two and two together, :;i;ﬂynf‘
people don*t want you poking &round their room, wh¥,
there's probably something there they dgonttflant you

to find. I hate to think that maybe, ;f’he hadn't been

go sbubborn about that, we mlght'ﬂ’faeen able o do

gomething for him, Iell_—-.fif you cantt take it with you,

Mra, Tabor, a whils bg ¥ you sald ~- if I remember

correctly -- ”Thgyf£§:i hﬁvé done it for his money-~-"

Oh, I'm sure}jﬁf& did, E _
uﬁgaﬁ:ueewaﬂmhhem@;unaJnimﬂaﬁnxﬁ@ﬁﬁéﬂﬁmﬁﬁi

Do yow have any sp:elfie they" in mind, or was ib

just a manner of speaking.}hAA.b2§4452)

Oh no, It must have been those two men, Dub was that the

night he ~--~ww~- now wait a minute, Thursday's my night

off, and I was going out -~-- (TRIUMPHANTLY) Yes, It

wag Lhe same night! Itémuet have been those two men!

could we vake this & 1;ftle more §1ow1y, Mrs., Tabort What

two men -~ :

o men came 1h the door as I wad going out, %They went

right up the stairs as if Lhey knew where they were

going=~- l

Mrs, Tabor, you never méntioned this hefore -

I never had reason %0, sir. You ‘see, I'G seen one of them

with Mr. Penro g once before, and ¥ justawtemsbiesliy..

figured they knew where they were going --=

But you should have 10ld me!

Well I never conneoted them with the accident -wwwws= only

just now, when you told me Mr, Penrose was dead,

What aid they look 1ike?

ATHOT 00020322
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MRS TABOR:

KARAPIN:
SH¥pRRT-

KARAFIN:
SHNYDER:

KARAFIN:
SNYDER:

KARAFING
SHNYDER:

KARAFIN:

SNYDER:

~12~
oh . . .1ike anybody, One taller ﬁhan the other --~-not
too w1l drossed =--= in fact, one of them, the smaller

Ab‘$¢fzzggz4i,
one,; wWas waaring 5 ’ combination of

eivilian and army clothes 1 everrw-=
(SIMULTANEOUSLY) A soldier? Why I saw those men ===

go shead, Mr, Snyder -==.
Y, X G those men.: I went out for the evenlng
papers that night, and I saw --= well, al least I remember

the one in uniform!

" g Al

haaold&evﬂﬁﬁunifﬁﬁm”*“" it

vell, thal was Jjust what attracted my attention_-
bits and pieces of uniform, One of those 2 senhower
Jackets in dark khaki --:olive drab, u'ﬁsuppose 1t'8
called --- and the trousers ‘_:5ﬁéummer trousers, sun-tans,
And black pointed ahoeaiao”top 1t off! I remember thinking
to myself that boyﬂuJil nave a lot of explaining to do If
{the military a”ice ever catch him ---

oh ~-jufst lounging around a bar, . At least, they were when

fnt out for the papers. And wheh I came back, they

fNore~pons. c:q‘ég ; -
o “J : .
Mnf—Snyéanynﬁre?vggiﬂraf I've explained that I'm Just

& veportexr, following this up on my own, It's my job
to find out all I can for my.stofy, for my paper =~---
put 4i's my duby to led ﬁhe police step in now to do

their job =~=~

Do you mean the'police;doh't ¥mow ahout this?
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KARAFIN:

SNYDEH?$

KARAFIN:

MKS TABOR:

{MuUsicC:

i

cOP:

NARR:

COP:

SHYDER:

MRS TABOR:
cop:

13~
I don't ¥now whether thej do or nobt. &fbur 213, thls 1s
& huge oity., And Mr, Peﬁrose appears on the hospltal
records as 8 simple accldent report,
Then we'd better go down there.
That, Mr. Snyder, is exactly what I was about Lo suggest.
And you, Mrs, Tabor? '
Gourse 1'11 go, It's the least we ocan do,
UP_AND_AUAY)..
You take them over to the police. While they
tell their story, with an odd here and an end
there, you phone 1n whaﬁ you've got in time
for an early lead. heﬁ, reulve got two choices.
on the one hand, you can go oub with the detectives—--
(A BIT UP} All right, you got the description.
Work the 1até bars, the one-arm joints, the che-
houses. Specially the waterrront. Chance they
might be dockwallopers!?.','strong. . Jhusky. o . s
Or you can stay with 6h§ witnesges you'tve brought
in. You choose to stay; |
Now. Mrs. Tabor, . . Mr, Snyder, On the off chance
these men, one or both, may have previous yecords,
1'a like you to examine.these pictures, Seec if you

can find the men you saw among them, Apreed?

1133 do my best, I don't imagine I'll get much

sleep tonight as it 1s.

Neither will T, ;

A11 right, You just make yourselves comfortable
there, and go through those shots, If you see

anybody you recognize e poFAepnrfien. . 5pEEK UD.

. ATHO1 0003034




N

cop:

KARAFIN:

CoP:

KARAFIN:

cor:

KARAFIN:

QoP:

KARAMIN:
cob:

s e meme mw

SNYDER:
cOP:

MRS TABOR:
COP;

COP:

myes |
(FOOTSTEES, FOLLOWING ON VERY CLOSE)
(VERY QUIET) Harry.
(SAME)  Mimn?

Nice golng. One of thoée recluse cases, Dbon't believe

1n banks, . Money under ﬁﬁe pillou.
Tooks 1ike. e _
T always saﬁ, whattre badks for? Well. + o . (PAUSE)
1iston, this detective angle you mentioned, From the
deoctor,
Yeah, Seems the o0ld fella sald he wvas beat up by &
soldier and a detective.
Don't make sense.
Well -- they both saw a hah in uniform.
Oh, come on, coReé QM. f can accognt for every nan
on the force for that whole night., Don't make BENSE.
They go through the mug shots, the landlord and the
maid, He, busily, she; autifully. A1), the way.
Result? '
Nope. A couvple resembl?d;them, but not closely enough,
You, e tan? _ | '
Neither one, KO, Hot thére. X
Well, . «If the rounduﬁ turns up anything, we'll
call you back, Meantime ~--

( PHONE PICKED UP, DIALED PHREE TIMES)
Sergeant, , .couple of people coming downstalrs.
Fix up some transportaﬁidn, eh?t

(PHONE HUNG UP)
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cop:

COP:
KARAFIN:
COP:
KARAFIN:

coP:
KARAFIN:

COP:
KARAFIN:

MRS TABOR:
coP:
MRS TABOR:

IARAFIN:G
MRS TABOR:

KARAFIN:
cOP:
MRS TABOR:

{Musios _ .

MUSIC:

Sl A Y o e

wlbu
gheek with the desk sergéant downstalrs, He‘li
see you geb home, Goodnight -~ and thank you,
(STEPS GO OFF, DOOR OPENS, CLOSES,
aot your car, Harpry? '
Yeah. 1'11 stick around, though, ILittle gin?
Cribbage., ' .
Run tem out,
(CARDS BEING SHUFFLED, OVER I7-~)
Mlght twn sonething up.
I dunno, If they've gobt any sense, they'll lie
low,
Yeah,
¢'mon, Run 'em out, _
:(GARDS BEING couhrmn. THEN)
(DOOR OPENS) |
(VERY SOFT) Excuse me.
(FORBEARTNG) Anything wrong, Hrs. Tabor?
Oh no, Bubt you had me'gp through so many pilctures
for the man in uniforn -- the soldier,
Youlve éeen him?
Not him, but if you come with me,:I can point
out the other man.
The detectivel
where, matan? Yhere?
Why, right outslde your?own off'lce here, ILeb me
show you! |
UP_ANP_AVAY, EOR)
PURNTABLE

- R

(MIDDLE COMMERCIAL)

ATHOT 0002Q3G
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~16- |

THE BIG qwony
PIROGRAM #363

CHAPPELIL:
SINGER:

CHAPPRELLs

HARRICE:

CHAPPELL:

HARRICE

Heward yourse Ry
(STRIKES CHORD FIRST)
1'11 tell you & story -
Remember 1% well

About the reward

yYou get from PELL MELL

Reward yourself

With this quality high -

Phe finest guallty

Money can buy.

(REFRAIN} :

PELL M-E~-L-L! PULL M-B-L-L}

amoke longer and fincr énd miilder PELL MELL!

Reward yYoursell with the pleasure of emooth smoklng,
Fine tobacco s its own pest filter and PhLL MELL's
greater lengih of traditionally fine tobaccos travels
the smoke Turther « filters the smoke abd makes 1Y mild,
put you get more than greater length, You geb the
rinest. quality money ean buy. No finer Lobacco has
ever been grown - and 1678 blended to a flavor peak -
atstinetively PELL MELI,

Itls your cigaretbe - é.very puff righly~flavorful,
fragrant, so pleasingly mild, Reward yourself ! Smoke
PELL MELL Famous Cigarettes - ogtstandingl

And - they are mild! -

ATHOT 0009037
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w)7e

{MUSIC: _ . THEME UP_AND DOWN EOR)

HARRIC:E This is Cy Harriloe, returning you to your narrator
and the Big Story of Harry Kerafin, as he lived 1%
and wrote 1t, : '

NART : you, Harry Kerafin, of th; Philadelphia Inquirer,
have found and brought to the pollce two people
who may be able to identify the poésible assallaats
of an elderly "hoavder," killed for his money.

T¢ no avall, they've gone through the mug file ==
bub now, one of them retqrné to say she's spotted
one of the suspect: righﬁ herge in haadquarters.
Right outeide the dcteotives' of 1&6!
(DOOR OPENS, SIAMS, RAPID FOOTSTEPS UP)
coPs Where, Mrs, Tabor? One of our men?

MES TADOR: wGievww, Righti there, Where, Mr, Snyder is,

SNYDER: (A BIT OFF) Right here == on the walll

(FOOTSTEPS UP, STOP)

KkarakIN: OR-The ganted pinugs! euﬁeﬁﬁr—bhau-.

(Al S hen..

COP: This one?
SNYDER: 3'11 swear!
COP: Mra,. Tabor?

MRS TABOR: He's the one, I & know him anywhere,
COP: WANTID, Patey Aramlngo, allas Mingo, alizs Minago -=

falce papef, forgery, ba@ c¢hecks ~- you're absoltbely

) gure? i
SNYDER : sbsolutely. The obhor was the soldier. Bub that's
he all right, 1Y

RTHOT QQQR03e




COP:

KARAFIN:
cor:

-SRI L

COP:

coP:

COP:

COP:

cOPs

cor:

coP:

¢OP:
¥XARARIN:

18-
Pedersl flier. "Look, you folks can go now, But
welrc mightylgrateful. fou'll be ¢alled to the
1incup when we find hiwm, | '
If.
We'll £ind him,

e w wAr A A

It takes only a matter of minutes.for the Federals

to process a request, The wheelsfcliék, the IBM's {llp

their cards, the right one pops u?, the word comea back-~
(PHONE RINGS AND IS-PICKEﬁ ur)

Deteotives.

(PAUSE)

That!s right, Aramingo.'

( PAUSE) '

Noi

(PAUSE)

When?

(PAUSE} _

Tt's 81l right, Fits pight in with this job, Listen,

can you fiz it up for ué to see ﬁim -

(PAUSE) |

pomorrowts too late., We gotia gét a line on an

accomplice, Right now!

( PAUSE)

Okay, XI'1l wailt,
{ PHONE HUNG UPj

Found hlm,

swell, Where?

RTHOT QRO2Q039
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COP:

KARARINS
¢Oor;
KARARING

coP:

- gop:

¢OoP:

CcOP:

COP:
(Mysic:

Pt

KARR!

“19-

Hold on to your hat, Mayamensing Prison, Picked
up last week for forglug end cashing valeeewr-ehes
soai#l securlty check,
But he was on the loose ;-d
That night, . yeah, Harrﬁ, we're in,
I dunno, It doesn't figﬁre. They:knOck the old
man off for his W— and he has to forge a
soclal security check? -lheuir-
It's all right, Maybe they stashed it avay for
a late spiit, Cautld&f§ Couple of experienced hoods-==
(PHONE R3N3S, Iszpicxnn UP)
Debectives, ' :
{SHORT PAUSE)
That's me, ORapRm—
{PAUSE) _
Nice golng, We're on our way. PO T0 /o 101 (I MoY i Lo
Noxt-Hiverpeenn _
(PHONE HUNG' UF)

Here we go. Moyamensing;

. A i - = ]

Half &n hour later - full throttle all the way --
you're at Moyamensing Feaerél Prison, where Patgmy
Aramingo's been hauled out of his cell for Interrogation,
Needless to say, he hasn't been told why, Ko tlie to
prepare a story, And the low plays it beautifully, No
fooling around. Straight and true, the minube they
gend him down,

{IRON DOOR OPENS, CLOSE3 UNDER FOOTSTEPS TO STOP)

RTKO1 QQE2040
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COP:

Avamingo,

-2

whose idea was 1t to vob the 6ld man?

ARAMINGO: ettt - what?

cOP:
ARAMINGO:
Cor:

ARAMINGO:

NARR:

ARAMINGO:
KARAFING

ARAMINGO:
cOPs

Youts or the Soldier's? écome on.,

tisten, I ~=

Welre liétening.

Hie says it was yours. What's

your story?

He's lyin',

Che whole thing was his -- 81l the

way down the line‘

u@m@mswﬂmwmﬁ*ﬁﬁm?‘ﬁ

fy u pulled? Whose jdea was that?
Hahiﬁﬂ?cu”gﬁt“Tt‘tﬂukeﬂwa&&*ﬁ3'HF"“"““‘

oK

eomc'ﬁﬁ*‘Mingo.

let'* have 14 -~ Trom the Lop.

.--—.v-u-.-.m.-..—.—-...—-..—n.

{MUsICs

—

ARAMINGO:

Aramingo -

pe a duet of cupidity, of cowardice, of cruelby.

Twisted and vile, the song comes oub, a hymn of

worse Lhan hate, for here there was no enotion -~

only greed o o o o

1 was flat.

With & bad Army discharge and &

Juvenlle record, I couldn't natch oh o a Job

if I tried, They cleaned up the longshorsmen,

and T couldn't get a bicket,

st111 I hung around

the waterfront + « o+ ¢

| _ AT HO1T 0609041.




ARAMINGO:

ARAMINGO:

ARAMINGO:
BIUEY:
ARAMINGO:
BLUEY:
ARBMINGO:
BLUEY:
ARAMINGO:
BLUEY: -
ARAMINGO:
BIUEY:
{MUs1C:,
BLUEY:

ARAMINGO:
BIUEY 1

—

L spl.
(SNEAK WATERONE B.Ge, UP A B3X)
One night, I walked in the Hook, that's that
chophouse down by the doqks neay Girard . « o
(FPADE OUT waTERFﬁONT, SNEAK YN RESTAURANT UP
AND TO B.G.)
.« » »8nd I spob thisﬁg:gfih a erazy, mixed-up @,7T,
oubfit, Bluey VWelah, aw:t used_ to kick around
with o « & _
(RESTAURANT UP FULL, DOWN BEHIND)
Bya, Bluey,
Hey, Mingo! How you makin® it?
T ain't, I ain't% gotl th@e price of B beer.
3iddoun, siddown, I got'; it for nbw.
whatire you wearin! that petup for?
Kicks, I was workin' on something,
I would work on anybhing.
You would, hun?
Anything,
(SUDDENLY) Four more beers!

[t =l e o

(FROM BEHIND MUSIC) « « » didn't go through. Bub

T heard the old guy wasiloadeé. Kept a bundle
under hia pillow, in the mattrese gomewhere, thag
kind of thing, y'see?

How much?

Choke a horse, And alwﬁ&s lookin! to invest 1t.

In some business, All ﬁhis dough saved up, retired,

goin! nuts for somethint' to do.

(nowe)

RTHQT 0803042




BLUEY Y

(CONT‘D}

ARAMTNGO:

BIUEY

ARAMINGO:
BIUEY:
ARAMINGO:
DYUEYS

ARAMINGO:
BLUEY!

ARAMINGO:
BIVEY:
ARAMINGO'
BLUEYS
(MysIc:,
BIVEY:

ARAMiNGO:
RIUEY

ARAMINGO:

2l oy .
g0 1 geb this 1des, I'm & mﬂ' GuL. oo expert

tyuek ariver, y'sees 1ook1n‘;td'improve myself ==
Now I geb the uniforh -~ | :

sure, The idea was we'd EO gplite . He'd put wp

the dough, j'd pleck vp @ second hand surplus G.L.
tpuck, and 11q throw in my experience -= and weld

o into the haulin' businessas with ny conbacts

down ©n the docks =+ nabural. /
l‘}fd /l’ zﬂr ﬂ

So-heuéédﬂlbwgﬁwﬁezﬁtﬁ““’ﬁf“ﬁﬁwﬁt

T hlow. yith the dough.

somebody goof ? .

veah, ¥ coulan!t shov & jieense, And he checke uP
at the bureau and finds my record.

o now?

A pundle of dough underneath the plllov. poin!
nohody ne good. Nobody.;

NW?&W?’?EW

‘Hﬁﬁrh .
OUWhatls the pliteh now°‘

Fupty ups I'M naitint for you. (PAUSE) ROUR MORE.
L HARD _¢ AND Q0 UNDER FOR}

--..s.--.-.--,- — -

P all. figured put. You walk in with me. Mr.
penrose? yes? M. penrose, gir, I'nm gpom the
devectives -== e

How walb B minuﬁe -

1isten, willya? Now Mﬁ. Penrose, ﬁe got a report
you were == ub =7 uy -~ sub = BUbD-~

gubjected?

ATHOT 00Q9043




ARAMINGO:

BIVEY:

ARMINGOs
BLUEY:

ARAMINGO:
BLUEY:

ARAMINGO1

BLUEY:

ARAMINGO:
BLUEY:

e e e e —

BIUEY:
ARAMINGO:
BLUEY:

PENROSH:

ARAMINGO:
PENROSE:

PENROSE:

2w

who!s he gonna be talkin' to while the other lets
him have 1t? Tﬁe cop, thét's who, Me, And while -
I'm balkin', yo@'re workihl.
yeah ~yeah, That tiigures. (ADMIRINGLY) Say., This
is gonna work out finel You and me, huh?
when is a1l this gonna come off?
Any time you're ready. T figure tonighti, toward
evening. _
yeah, that's best, Less:chance of indentifleation.
Eye~dentification, like you said, - (LONG PAUSE) -
Mingo boy -~ you ready?_ Ttts a long wallt.
Where 1s this pillow bank? |
gixty-three thirty-two Poplar, I got 1t all cased.
we can wateh from a joint down the street, see when
he comes in, S0 =» you ready?
I could use a shot,
sure, {UP) Wabel Wake 4t two shots! (BEAT) Make
that doubles! . E

(FEET UP STAIRS, T0 STOP)
(WHISPER) This door, Go ahead.
(SAME) Don't forget! Try not to touch nothing!

(TENSE) Chicken! Knook! Knuckles den't make prints!

(KNOCKING ON DOOR)
(INSIDE) Vho's there? |
(up A BIT) Police officer,
(Low) Poliec Officer. éwens
(DOOR IS UNLOGKED, OPENFD)
Whab's-all this? <¥ew, Welsh! What ~-

ATKQT 0002044
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ARAMINGO: Uh, Mr, Penrose, esXouse @w costume, I've been workin'
the waterfront beat, Weéuﬁderstand this punk tr;ed to
shalte you down recently.i :

PENROSH:  Punk 1s right, That's him, That's the one. Bub I
made no complalnt == | '

ARAMINGO: That don't matier, 1ir, Penrose, We're investigu.int,
Now if we could come inside and ask 2 couple of
guestions -~ There's my identification,

FENROSES Well, all right, I hope:this doesn't take long,

(DOOR CLOBES SLOWLY) |
{QUICK SCTIFLE AﬁD-SHARP GRUNT FROM WINDRIM)

PENROSH ¢ (CHOKED) My -=~ ny throat --

BIUEY: {HANGING ON TO HIM, CLENCHED) Ni¢e goint, Start
lookint, :

PENROSE: (STRUGGLING AND MAKING INARTICULATE SOUNDS AS HE IS
MUGGED) o

ARAMINGO:  (FRANDICMIM-PRAR) Take 1t easy -- leb him talk -~
(SHARP, PANTING) The dough, mister, where's the bundle
=~ the money -~ |

PENROSE: {(JUST ENOUGH AIR TO SAY) Money == no money ==

BLUEY: (STILL STRUGGLING) You got a bundle, where you keep it,
PENROSE ¢ No, Not == here -~ an ==
BLUEY: This ain't gettint us noplace,
(WHOP)
BINEY: There! :
ioryHoy)

ARAMINGO: Bluey ==
(THUD, VWHOR WHOP WHOP)
ARAMINGO:  (FRANTIC) Bluey -~ don't kil 'em!

A
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BLUEY:

BLUEY

ARAMINGO:
BLUEY!:

ARAMINGO:
BLUEY:
ARAMINGOt

PLUEY:

{MUSIC:

— e ey

ARAMINGO:

COr:
ARAMINGO:

KARAFIN:
ARAMINGO:
cor:
ARAMINGO:

cors

2~
~Shadeupl  Start 1ookin'} -Come onl
(DRAWERS PULLED OUT, CLOSEYS OPENED, PILLOWS
THUMPED)
make his walch, The pocket, Come on, Chicken,
move! I m gettin' noplacél Gimma;a hand with ¢hils
mattress)
{MATTRESS HOISTFD, SPRINGS TWANG, PHEN SIIENCE
BUT FOR HARD BREATHING)
I'm gebtbin' out of here}
(SNARLING) stick aroundi I tell you it's herel
Go through his pockels, ﬁefs got 1t on him! |
That dame ‘L’gﬁ?dg%min' oul, she might come
back =~
A11 right! Ohicken, ehiolond Leﬁ!s blow!
Wateh 1t -» check the hall --- not yet-=
Stay, go, sbtay, go =« come onl
(DOOROBENS~STOHN -y LOSUS. GARIERELE )
UP_AND AWAY UNDER) .

— e ame e

(NORMAL TONE: LIGHT EGHO OF PRISON ROOM AGRIN)
That's the way it was. Lpeved, Wﬁw

you never touched Penrose?

Neven, It was a)l Bluey Wwelsh, Hewid—you-get oW
toﬂhim_an_LhaL_uniﬂnvmf;ﬁhabvcraﬁy“uni?orm1~
Bwres-

L Kot R T

Where was this chophouée again?

The Hook, down by the ;--;-(ﬁGHG-P&ﬁSE&““S&Y?’ﬁﬁ?T
(DFADIY) You ain't got vielsh. Have you?

yWelll get him, .

ATHOT QUOBO4E




2%

ARAMINGO:

cor:
ARAMINGO3
COP:
ARAMTINGO:

coP:
ARAMINGO:
¢oP:
ARAMINGO:

KARAPFIN:

ARAMINGO:

¢coby

ARAMINGC3

cor:

ARAMINGO:

goP:

ARAMINGO:
KARAFING

w27
Uhpatpotmm-= pah, who cores. A lousy assault
Pap. .

Sure, Any idea where we might find him?

why should I lell you?

Why should you take the yap by yourself?

(AFTFR A PAUSE) Jeahy-yophy-vhy-vhonda-x? Okay.
But you gotia promlse me one thing.

askv-DoaL$~&9%-ea—bemhﬁ§w~ Don'tilet him get near

me-enytitR, don't fuﬁﬂﬂtaheeaput e 1in the same cell.
Scered?

If you seen him with that blackjack Jg#é%’an animal
80J10d prnogeaivinimidy

p11 »ight, Where is he?

Then there's

That's

Try the Hook., If not,‘ﬁheinocker's Restb.
the freight terminal, he works there, odd Jjobs.

the best I can do. .

§a4z /mAAﬁ‘L
kay. Not that t&éswp&np Labingsdite
ét ‘e ¢?¢ /k&}
PMB Yy f.{f I oould, Why SMOUIANTL L,

Fomy  For all '{I; ed out of it, Por-aii-J-drew,

why should I take the whoie Tap?
i—ﬁés_nnmins_ha.hha&.. what was the haul? ~knd-whereld
o rINE™TL? D14 he spiit?
Sure we split, The watch, we pawned =~

How much did you pet on it?

ATHOT 0009047
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'8

ARAMINGO:

[019)

ARAMINGO: -

KARAFIN:
ARAMINGO:
KARARIN;
{MUSIC

B ey Wy W

NARR:

LA

cOP:
BLUEY:
cop:
BLUEY
COP:
BLUEY:

-23- ; ,
was sfx. S1x bucka

on the wabch, dsie tien was- cash. Ang pome changeé,

NPAN el c

That!s sixteen and pome, we split elght bucks

- aplece and he kept the change. Yoabre Pt e IO,

(VERY VERY QUIET} You sure?
(rova PAUSE) . 5k

gSure, why? ) ‘:
s
18 elght. You guye 12 ﬁwggkpbﬁgﬁﬁockshops, you

-..ﬂ"
can prove xgwaboﬂt “the watch Listen, would I

Mwmmw@mmmm
Eight bucks 1s all I =~mme- (PAUSF) Why? Wwhy're
you Jookin! at me_like that? what's the matber? =RAW™
_(LONG SILENCE,  THEN)
Eight dollars.
yeah. So whal?

He diled,

HIT HARD_AND_GO ROR)..

The law and half your sﬁaff cover the waterfront and
1ts joints the way & céégo net covers a load. And
the net brings in a aetall here, a detall there.

And == not very long thereafter ~- Bluey Welsh,

[

Okay, Bluey, ILet's hear the story.

sure, Once upon a timelthere was this fairy prince.
gome on, Bluey. Herc's the pawn ticket for the watch,
Tioky took, bicly’ tock. |

The pawnbroker pickéd ﬁou out of the llneup.

e mouse run up the clook.

| ~ ATKOT 0003048
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CcOPs

DLUEY:
oord

BLUEY s
KARARIN;
BLUEY:
KARAFIN3
BLUEY:
KARAFIN:
BIVEY}

¢Oor:
BIUEY

CGP:
BLUEY:
KARAFIN:
BIUBY

KARAPIN:
DLUEY:

cort
KARAFIN;
BIVEY:
KARAFIN:

Pl S Y

29~
The bartender downh at the;Hook swears he saw you
11ft the blackjack,
Blackjack? Who knows from a blackjack,
Therels the two people from the boarding house
identified you,
Glmue a cigarette, willyat It was.two other guys,
(EASY) Biluey. |
Whadda you want?
Araningo says you held tﬁe 61d man and sapped hiﬁ.
(ATTER A LONG PAUS) Ardmtngo.
Thatts right, :
(LOW) Avamingo, {ZONG PAUSE) He's lyin, It was the other
way around, (RIDING) The whole'thing was his 1Ldwcl
2at s50?
Sure! IListen -- I'1) teil you the whole story, Bub you
gobtta promise something, ' |
Nope, No deal, :
Pleasel
Promise what, Bluey?
7111 give 1t to you straight., No curves, Dub don't let
on to him, Dontt let him near me,_the same cell, like that,
You soared, Bluey? |
Of nim? 'The way he used that blaeckjacki Whop whop whop,
1ike you'd beat a dog! So help me, i1t was like he was an
animal himself, a real w.’g.id_ aninall
A1l right, We'll get tg;FE?EL Eiﬁéﬁ.“iiﬁ the story;
Wetig~enmyhew, one of 6&&#3 iying, huL? !
Asaah, go peddle your paﬁers. .

Surc, Bluey. I guaranteé you page ohe,

e e W e m e g me went e
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. ~30- |
NARR$ (f%o of a kingd, qggﬂgg;nk,,aswy@unbeg&nwto“gﬁﬁﬁﬁffaﬁﬁjgéga

for the story, Mr, Inslde -- inside yamensiﬁéj that 1s

-~ and Mr, Oubtside: felsh, On second thought, no.

Mister is wppags Mister is a berm applied to men, to

_ IngRy”

(MusIcs _ _ UP_AND_AUAY).

CHAPPELLs Tn just a moment we willéréad you a telegram from Harry
Karafin of the Philadelpﬁia Inguirer with the {inal
outcome of tonight's Bigéstory. : .

(MUsIC; _ _ FANEARE) ;

(COMMFRCTAL )

. ATHO1 Q002050
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THE BIG STORY
PROGRAM #1363

CLOSING COMMERCIAL

HARRICE:
CHAPPELL:

SINGER$

HARRICE:

CHAPPELLs

HARRICE:

CHAPPILL:

HARRICE

REWARD YOURSELF]
REWARD YOURSEIF! - with the pleasure of smooth smoking.
Smoke longer and I'iner and mildser PELIL MELL,

(START E.T.) :
(GUITAR} PELL M-—E-»L-L} PELL M-E-L-1.] Smoke longer and
fincr and milder PELL MELfJ.E

(END .T,) - |
Yes, PELI MELL pay. you a rich reward in smoking pleasure -
an exbtra measure o7 cigarsfette goodriess. Remenber, fine
tobeceo is 1ts own best rilter and PELL MELL's greater
lenpih of traditionally fine t:obaodos travels the smoke
further ~ £ilters the smoke and makes 1t mild,
put greater length is only half the etory, PELL MELL
gives you the finest quality money can buy,
Your appreciation of PELL FELL quality has made 1%
America's most succe:;sf‘ul and most imitated clgarstte.
PELL MELL gives you fr'esh:, new smoking satisfactlon 1o
other cigarette of any 1e§ngi;h can offer you,
REWARD YOURSELF! -« with tfhe' plezsure of smooth smoking.
Buy PLLL MELL Famous ciga;'rettes in the diétinguléhed red
package. "Outgtendingt" |
And - they are mildl |

. RTHOT 000I051




CHAPPELL?

KARAFING

ANNCR:

HARRICE:

{MusSIC;
CHAPPELL:

(MUsIg:

i wh, — —

GHAPPELL:

-

—

-32~

Now we read you that teleéram from:Harry Karafin of
the Philadelphia Inquirer. | |
Two Mkiilera pleadad gullty, were sentenced
to life impfisonment. Fach stuck to his story that
the other ha? delivered fatal blows.  FeSs Theye
never wasg an§ noard, Just $300 in a bank, Many
thanks for tdnight's Pell Mell Award,
Thank you, Mr. Karafin, the makers of PELL MELL FAMOUS
CIGARETTES are.proud to present you the PELL MELL AWARD
for notable servicaﬁ in Ghe fleid of Journalism -= &
check for $500 and a spéclal mounted bronze pladue.
engraved with your namegand the name of your paper.
hocept 1t.as a lasting ﬁamento of your truly
significant achievement; ' |
Iisten again next week, same timé, same station, when
PRLL MELL FAMOUS CIAGRETTES w11] present another BIG
STORY ~ A BIG STORY frpﬁ the pagés of the San Francisco
¢all-Bulletin by-linafﬁernarddh“hfﬂiﬁﬁﬁlA_ The Blg Story
of a }ggamlw wSlin q"“u{M &)bLﬁAA&-@- jfﬂ.{&% —

Warten ‘S {L:’*c,e .

e e en

And remember, thls weelk you can pee another different

Big Story on televislon,

et mmy | pew W T

original music composed and conducted bY Vasdimier
Selinsky. Tonight's ﬁrogram was sdapted by Alan Sléan
from an actual story frdm the pages of the Thiladelphia,
Inguirer. | | : '

 {MORE)

ATHOT QOO20s2
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CHAPPELL: Your narrator was Norman hose and
(GONT'D) ' _

the part of Harry Karafin;' In order to protect the names .
of people actually involved in tonight's authentic

BI1G STORY, the names of 811 characters in the
dramatization were changéd with thé exception of the
reporter, Mr, Karafin, '

CHAPPETLs Ernest Chappell apeaking; The BIG STORY program was
prought to you by PELL MELL FAMOUS CIGAREITES, product
of the American Tobacco Company, America's leading

manuwfacturer of cigarettes. (PAUSE)

Iadies and gentlemen, here's a very 1mportant announoemen#.
It deals witn one of our greatest nationsl hazards.,.fire.,
Eire destroys millions of dollars worth of propey”y ahd ;
takes thousands of 11vesée§ch yeaf. pon't let your home

be a fire trap! Hake ceftain ailgeleetrical appliances

are in order, Don't qmbﬁe in bed .,,. Be careful with
1nf1amﬁab1es. Lon't give fire a place to start,

SEhank-~yow,

This 15 NBC ... the National Broadcasting Company.

Thetty!
10/19/2:00pm -

ATHOT Q03053



N g b

A

T

- e e, T

ok e = ol S Ea e a..ﬁh BT o i o Lo b ;uu_ahl Wr ¥ a w.mwm
T, A gt e e e o g gl S iy, o B g T T S
i i ARG Wt L2 1 Sl
CY TR Ay ¥ g L, o s I R T L i o el v
: ERE it e a S T 2

QQROLOsg

AT XY



at

NARRATOR

KAY

BERNARD AVERBUCE
cap

MAN

FERRIS

DCCTOR

REPORTER

STAN

CLERK

AS BROADCAST

THE BIG STORY
PROCRAM _#36Y

CAST
NORMAN ROSE
- JOAN TOMPKINS
ALEXANDER SCOURBY
HARQID RUBER
CART, FRANK
© CART, FRANK
| MICHAEL SAGE
i MASCH ADAMS
- NELSON OLMSTEAD
SPTRIEY HAYES

WEDNESDAY , NOVHMBER 3, 199
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CHAPPELL:

{MUSIC:

EME o -

MAN:

MAN ¢
KAY:
MAN
KAY:

 MAN:

KAY:

MAN:

KAY:

{MUsIC:

ML .

CHAPPELL:

. ~i-
PELT, MELL FAMOUS CIGARKTYES ~-the finest quality money
can buy present..'..THE BIG STORY.

u-.-.n...-.-—._..“....-«m...-.

-

@w.aznonmAKs BFF T CALL) Hey Pejg_‘,,. ~ork
_‘..v"""-‘“‘

up those pumps out front, huh° 1411 ~oheck the register.
',..-4"""" :

(CONTINUES SING INGAST o)

m’”(Hh CLANGS OPEN REGISTER)
'i(mmnmee ORF~BS

(DOOR OPENS)

Who's that,..?

(OFF A LITTLE,..WEAK) Please.cesre.

3orry lady. Closing time,

(RUPEATS) Please.sees

Look, I got the lights out, Didn't you see I already

got the lights out?

Please,vssshtelp,
(AND.THERE IS A;SOUND AS SHE CRUMPLES TO THE
FLOOR) |

What the—F{OALLS) PepéL.;..Pete_OOme here, Get some

water, wbman almost pa%sed out.: she's sick or something,

(THN) What's the matter, Jady? What is 1t9

pioase. Geb help. (GASPS, ATMOST A CHOKED SCREAM) gt

police!

H..-----\.—'.-...._-—n-n.—.--n

The Big Story., The story you are about/yo hear actually
happened, It happened in San Franciscoft it is authéntic
and is offered as a bribute to the men and women of the
great American newopapers, (FLAT) TFrom the pages of

the San Franclseco Call-Bulletin.....

(MORE)
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pleasure of smooth gmOKLNE .,

3 YOURSEIF! - with the
1ter and PELL MELL'S

¢co is its own best i

Lobadc
er length of traditionally fine btobaccos travels
TOKe further - r4liers the smoke and makes 16

Buy PELL MELY, ~ Famous cigaretbes.

stanaing!”

- they are milds
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.& DIG STORY
-ROGRAM #/36H4

OPENING COMMERCIAL

SINGER! (STRIKES CHORD FIRST)
I'11 tell you-a story
Remember it well,
About the reward
you get from PELL MELL,
Reward yourselfl
With this quality high
The [inest guality
Money cah buy,
(RRFRAIN)
PELL M-E-L-L! PELL M-E-L-Li
smoke longey and filner aﬁd milder PELL MELL.
(2) - |
No finer tobacco
Has ever besen grown |
so get yourself PELL MﬁLﬁ
And make 1L your ouwn
Enjoy smoother smoklng
The easiest way
Get the aisbinguished ved packege btoday!
(REFRAIN) o
PELL M-E-L-L! PHLDL M-E-L-L}
smoke longer and finer ahdzmilder:PELL MELL,

- - ATKOT 0003058
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OPENING COMMERCIAL: (GONT 'D)

‘ CHAPPELIL: REWARD YOURSELLE! - with the pleasure of smooth smoking.
Fine tobacco is its own best Lilter sand PELL MELL's
greater length of traditionally fine tobacoos tsravels
the smoke further - filters:the smoke and makes it
mild, Buy PELL MELL - Famous Clgavettes.

"Oubstandiggl"
HARRICE: And = they are mildl

RTHGT QQOR0L0
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e R e N )

(MUSIC:

—— e e

KAY:
COP:

KAY:
CcOP:

cOP:

DOCTOR:

COP:

BERNIE:

COp:

.

B IR e e we we e W

e T

This is not the first time, Boernard Averbuch, you have
stood in a hoapital receiving room, waiting for the facls
on & story, You have stood here before, in the brilliant
whiteness =-=-in the antiseptle 1ight and recorded birth,...
and fragedy....and death, But never befbre... anythlng
l1ike this. DNever a case like thié.
(MOANS) Get help ..e.Dluase .+ shelp,
What kind of help, ledy? Iook lady vesoot?y GO tell us..,
what kind of help?
Helpessss police,
This ig the poiioe, lady, . What is it? What's the matber?
(JUST A WEAK MOAN) -
¢an't you bring her oub of it, Doc? So she can tell us
what she wants? L |
She's just barely conseious, Sergeant, Malnutrition,...
shock ,,s.1l00ks llke. ﬁhere's nothing we can do but
wait, j _
There 1sﬁ't time to waiﬁ. she must have seen something.,..
she must know sdmething.
Can you glve me any inﬁormation, gergeant? Averbuch.
¢all-bBullebin. |
Information is what I'm trying to get myselfl, Averbuch.oa.
a1l we know is that she collapsed at a gas station, Heeps
asking for the pollce. .

- (MORE)
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%OP: jﬂ,,rEonwhelgr"éﬁkHyT?TT"the 5oilce are here, oOnly we don'”
CONT'D : . ; .
oW AT T, She CEN TG BBY 4

BERNIE: Who is she? Vhere's BhegfrOm?
coP: You tell us. % _
KAY: (4 LYMTLE LOUDER) Pleasé tesehi®lDses, need help, For hinm,
COP: For him? Who? Who ave you talking about?
(THERE IS NO ANSWER) i |
DOCTOR: Unoonsolous,
cop: ¢an you bring her to? _
DOCTOR: Not now, It may be houré.
COP: Then how do we find out yhat-==
BERNIE: (SUDDENLY) What's that fn her hand? She's got something

in her hand....crwspled up,

COP: Let me see, (PAUSE) A plece of paper.

BERNIE: It's a leaflet, Some kind of printed thing.

CcOoP: iThe Valley Shrine .e,Enter ....Reést ...iPray.”

BERNIE: Yalley Shrine! That's that ittle church up near Nob
Hill, 1

COor: Okay. We better get ub there., I don't know what kind

of trouble there'd be in g church but we bebter get up
there and find oub, '

(MYSIC: _ _ HI% AND UNDER)

NARRK: The siren screams its eerie solo és a pollece car cuts
through the night, up the hills to the peaceful church
called the Valley Shriné.- The doors are open to the
night.,«to the troubled soul,, Inside the dim interior,
candles Tlicker gently,.: Here is peace,.,, here is comfort

. sohiere is -~ what elseé

SaY o o we e me wm
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cop:
BERNIE:

BERNIE:
¢or:

NARR

CoOP:
BFERNIE:
cOr:
PIERNIE:

COP:
BERNIE:
coP:
BERNIE:
GCOP:
BERNIL:
COP:
BERNIE:
COPs

(MUSIC

. e many

..7..
Nothing here., Just an empty chureh,
But she had the leafllet 1n'her hand.,. she was hanging on
$0 ib.., as 1€ it was something important,
Okay... look for yourself, Averbuch, Nothing here, =Xob.
a--sowlIH-fcTt, .
Yeah.
Lebts go, _ :
(START TVIO PAIH [OF FOOFSTEPS, THEY ECHO HOLLOWLY)
(Low) Nothing here, Nét g soul,’ Just you and a
pollcemal, o 1ncongruou§ in this peaceful setiing., Just
the two of you, walking'down the darkened nave....your
foobsbeps bif... resounding ... in the quiet place.
And thencioeees
(FOOTSTHES STOP}
(LOw) Averbuch,
What?
Over there, In the shadow,
Come on,
(PAST STEPS T0 STOP. PAUSE. THEN)
it's here gll right. Trouble, ' ”
Is he dead?
Betier get a doctor, I don't knowu.
He's got a pulsel He's breathing!
You stay here, I'li send out a call for an ambulance.
serge ,..sstake a look at:this next to hin,
Sleeping pills, Half a botble. |
Yegh. And the other ha}f:in him most likely.
That'ls a_nice one for ﬁou, Suicide, Sulcide...in a

church,

[ e L
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NARR:

[ ]

BI% FRO.
CAST:

COP:

REPORTER:
cOP:
REPORTER:
COr:

REPORTER:

COoP;
REPORTER:
cop:

BIZ FROW
CAST:

REPORTER:

-g-
This 15 the stuff that makes headlines., A mysbery woman.
A mystery man., An attempted suicide. The small
room at headquarters seethes with reporters from every

paper in town, Questions 1y back and Torth .seaes

(AD LIBS FROM CAST) "What are the facts, Scrge?"  'Yeah
come On,., give us & break," "what's her name?" ‘What
about him?" .

(RIDING OVER THESE)} Okay....olay, will you plpe down?
{THEN AS HE GETS SOME szlxﬁCE) I'm trying to give you a
break, You can have 81l we kaow and it isn't much. The
man's name is Ferrls. Jéy:Ferris. ~Z~R-R=X=-5~ From
stuff 1n his wallet all we know is he was staylog at the
woodbridgé Hotel here 1n§town. Lbok up the address
yourself, You gotta 4o ;omething to egrh your bay.

What aboub the woman?

Nothing on her yet, Shg's sb11) unconsciocus,

Is it sulelde all right, Serge? ' |
Attemnled sulcide, Hé'ﬁ at the hospital, They.don‘t
know i he'll pull throﬁgh.or not.,

Okay, Serge, How about the meat of 1t? What's the
connceiion hetween the han and the woman?

(PAUSE) No comment,

Ah, come on, Are they marrled?

(SIGHS) Okay. Here it is, He's married, Found that

out from his papers, Only ... not to her,

(EXCITED BUZZ FROM CAST)
Okaysss 1let me oub, boys, I'm wgrking on a deadline,

Thatls enough to phone in right there.

ATHOT Q00064




BERNIE: °

REPORTER ;

BERNIE:
REPORTER:
BERNIE:
REPORTER:

BERNIE:
KEPORTER:

¢opP:
REPORTEH

COP:

BERNIE:
COP:

BERNIE:
COPt
BERNIE:
COP:
BERNIKE1
cOoPs

. BERNIE:

“Qn
Hoy, now, walt a minute..;. give them a break, guys.
what d'ya mean, break, Averbuch?  Thls guy tried to
comnit suteide, There's a law against that,
Oka¥,..he did, ghe aidn't,
Only because she lost her;nerve.'
How do you now that?
naverbuah,mﬂnnﬁhngﬂ;pve &ﬁ;ﬁmt&«wwﬂse“?ﬁﬂf"ﬁe& e
people married,., only no;ﬁigmiigg,pthéﬁfmﬂﬁ auleide
pact ,,. Only Bhe_BﬂkLB”O at the last moment and goes
for helgdhﬂ#sﬁve him, It fits, doesn‘t it?
wwhﬁﬁeﬂ&anuhunnggﬁa
What do you wanb.

A'notéry public? Ii{'s the police

version, isn't 1%, Se
vou cantt quote me, iwmmwﬂb But it sure looks thét WaY.
Okay... 1t looks that way Lo me t00,....and it'll sell
a lot of papers,

(HE GOKS OFF AS DO UTHERS,.AD LIBBING)
(7AUSE) What's the matter, Averdvuch? You don't llke
eeting steady? ' ’
Huh?
Bvery other paper in town'a going to run that story. I
don't see you golng for é phoue,
(SLOWLY) No.
Makes a good story.
If true.
sure looks that way, doesn*t it?
Yesah,
Okay. 8o you don't phone it in and it's true, You got
an understanding editor?

No editor is that understanding. OMIVevuse
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COP:
BERNIE:
cor:

BERNIE:
cOP:
BHRNIE:

cop:

BERNIE:

cor:
PFRNIE:
cOPs

{MusIcs
NARR!

=10~
Only what? How long you been in this busluness, Averbuch?
Long enough, :
Qliay veo80 you still beliéve in Sanbta Claus? 5o you £ind
a married mah crawling 1n§o & church with a bottlé of
sleeplng pills and tryingito knock himself off, and a
dame who comes runnlng tofthe polige to save himg,..and
you think there's no conn?ction there? ~Yeu-thinrmaybe~——
she.Jusk-heppened "in, ..'.g{::od Talttes sent Rerur-sometiing®~

- eould-happengeees

“8ur01-ﬁnd“1t”ﬁﬁu!ﬁ“ﬁﬁ?ﬂ”T?bgﬁ“tﬁMﬂ??ﬁWT*
0kayfw"mfim»nutavmmﬁad*mmwbE"tvafﬁUW”I*m“ﬁnemptﬂ?eur“ﬁm-
ﬁggi this guy's got a wife and a kid, The womaNe.s.
maybe she's got a husband. T'm not phoning in any
stories aboub nutual sutcide pacts ,..about them being
—~1nvolved with_each otheﬁ.;.unless I know more aboub
1t, -

Olay, CGalahad,.. how are:you going to find out more about
12 o ;

Wailt for_the woman bto éoﬁe out of it. ¥Wait untll she
can talk, _

And suppoée the paperts én the street by t&en?

Then 1t's on the street, I can'gam le, can't 17
o fn ¥ bty o
Suve, “Only~bhablo-what-ydtine-gosngs-eti-right.. Ganblimg,

The hanrd way.

- wre T e e e e —

He doesn't have to Lell you that, Bernafd Averbuch, You
know the chance youlre taking, You're in a hole already.
Every obher paper ls ahead Of you, Bul you've got to

play the long shot, Yeu}va-guh;ta_gagzggunwawyhe

h6Ep1taT BRA hope the HomE R TEronseloue

(MORE)

LY
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NARR: __Hope_she. can_talk-ahd—bedi-you—bhe~bpubhy And when you

(oowso) get to the hospital..,. it looks good, %-'WFWWM&‘M&%
S NUSE64- T HOLD ). ;;? - |

DOCTOR: She Jus egained'consciéusness, Mr. Averbuch,

BERNIE: talk o her? |

DOCTOR: Well sinaee

NARLRA You talk fast then, You explain, . It takes persuvading.
But hef,eees " :

DOCTOR L ... eeds LIe-pEpgh by Bt IO Jtm tro-momanty..,

(mysic: _ _ OUT)

BERNIE: (GENTIY) The doctor said I could talk to you ...Just for
& moment,

KAY: (LO4, FRIGHTENED) Whe ~--who are you?

DBERNIE: ty name's Averbuch, I'm a reporter,

KAY: {TIRED, WEAK) WWW&&W@W%&Gn&
Roliceman,,, they said, 'A'reporter,

BERNI1E: 7 Just want to get the trie story from you.

KAY: Story? .

BERNIE: about you,,.and the man in the church,

KAV That's what the others s?id. The man ,...0 the church,

What man ave they talking about?

BERNZIE: The_uaR uhotrded-be—somittmsuiotaerPhemamyou-sent
—the peltceaPbery— j '

KAY: e EE e uan mmwwmmwmm

hong,. . i

BERNIF: You don't remember the man?=-Ple-wmab..in the church?

KAY: No,

BE%NIE: His name is PFerris, Jay Ferris. bid you know him?

KAY: _ leave me alone..;.;.why don't you leave me alone?

-
-~ L. -

‘-
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BERNIFK:

KAY:
BERNIE:
KAY:

12

100k, please.so]'m Just trying to help, The papers are
printing the story that ﬁoﬁ were 1n & suleide pact with
him, That you were ...itivolved with him, Is it true?

T ~~I don't know, ' _

pon't know? (THEN) Look, who are you? What'!s yowr name?
1 <=7 don't know, Why don't you believe me when T tell
you? I don't know, I don't know anything about the man,
(HIGH) I don't know who I am, I don't know!

HIT AND_UNDIR)

(et T

NARR:

BERNIE:

NARR:

BERNIE:

NARH:

BERNIE:

NAKR:

HERNIE:

(mys1c:

DOCTOR:

KAY:

Ckay, There it goes, Bernard Averbuch, There goes your
last chance to get the truth before your deadline, Okkay.
What now?

I --1 don't know.

St111 going to sit on th? fence? Still going to hold
back on the story?

Loolr, hets got a wife, haybe she's got a husband, What's
a story like this going to do to them if 1t isn't true?
Ang i it is true...whaﬁ's 1% poling to 40 t0 yOUsyars
vyou've got & job o do.i vyou'lre a reporieri..q .,
1--hay6-46-£4nd .aub L1208 L v L have ~bo -£4nd outuwho-she

18 et it e,
scbtontd

They're going to try fruth serum on her, I'11 wait for
that, Maybe that'll glve me a_leéd. I'm too late fop
anything else now, I have Lo walt for {the truth,

out) |

I've Just given you an iﬁﬁzftion of sodium pentatol, It's
talking hold now,: You'ﬁ& all right. Just very drowsyeses
ATON SRR R iia o, o

I ---=1 feel so tired,
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DOCTOR

KAY:

DOCTOR:
KAY!
DOCTOR:

KAY:
YOCTOR:
KAY:
DOCTOR s
KAY's
DOCTOR:
KaY:

DOCTOR!

cOoP:

KaY:

COP;

KAY:

DOCTOR

KAY:

=13-
Of course, Just a few questions, —Justa-fewgueations.

vy as ke ions e I

don't ramember.

je

Do you remember éﬁ; man? imoeyeuﬁf%hémbea-Jay Ferris?
(MOANS) Mo, -

He was in the church. Thé Valley Shrine, Do you remember
the church? | |

Nose. I keep telling you ....I don't remember,

The man's nhame 1s Ferrls.  Jay Férfis.

(HIGHFR) I don't femember.

What 1s your name? Try to remember, YOur Name...
(HIGHER) NOssusss

Your name,,. remembper your name,

{IT BURSTS OUT, MECHANICALLY) My name is Key Danvers,

1 1ive in Glendale, My Lelephone number is 2-4483,
(SHARP) Did you get that, Sergeant?

Got it, ;

(REPFATING MECHANICALLY) : My name is Kay Danvers, I llve
in Glendale, My telephon? number 1s 2-4483,

I'13 get in touch with he} home. Thanks, Doc, I'll

call in later. :

My name 1s Kay Danvers...; T 1ive in Glendale,.e.s (SHE
STARTS TO SOB QUIETLY)} My telephone number is 2-3483.

My neme 1s Kay Danvers,eass,

It's all right, Mrs, Danvers. Just relax. Try Yo relax
and sleep, ‘ _

I can't, (SOB) That's all I can remember, My nane is
Key Danvers, I live in dlendale...my telephone number

184444 (BUT THE REST IS LOST IN SOBBING)
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STAN
cop:
STAN:

(HO

STAN:

cop:

STAN:
cOor:

STAN:

COP:

STAN:
COP:

STAN:

COP:

PERNIX:
COP:

w1l -
BRIDGE) |
Hello., I'm calling Glendale 2—4483; Is this 2-4483,
(FILTER THROUGHOUT) That's right, Who is this?
Pyis 1s San Francisco Poliee calling, Is this Mr, Danvers?
Police? Whal's the matter? Is it about Kay? Prirrip O
Ling-jtay -
Is this Mr, Danvers?
Yes, What is 11? Is it about my wire°
Mr, Danvers.,.,& woman who saysd her name is Kay Danvers
is here in the hospital in San Francisco,
Hospital! : _
She's all pight, She's been 111 but she's going to be
all right, Didn't you kndw she was here in San Francisco?
No. I didn't know where she was, She disappeared niue '
days ago, Just walked out of the house and disappeared,
I ve been going crazy. I ve been here with the baby going
erazy, wondering what happened, yvou're sure she's a2ll
right? What happened?
I think I better tell yo@ in person, Mr, Danvers. Can
you get to San Prancisco %onight?
1111 geb there &s soon'aé I can,
police headquarters, Ask for Sergeant Lansing, Room
4a.
sure, I ~---I'11 gebt there as soon as I can.
(PHONE UP)
You hear that, Averbuch?
Yeah, I heard,
(TIREDLY) So she's got 2 husband and a baby. Only she
was mixed up with some gﬁy 1n a sulcide deal. Nice,

huh? Nice.,.vhen I start having to tell him that.,
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cOP:
STAN:

cOoPs
STAN:

COP:
STAN:

cop:
STAN:
COP:
STAN:

{MUSIC:

cor:
STAN:

COP:

«15=

- . =

vYou don't have to tell me anything, sergeant, 1 read
the papers. About the ~-suieide'thing. Aboub hel saen

and & married man,

I'm sorry I couldn!t tell it to you myself, Mr, banvers,

But it'es a mistake, don't you see? That woman ,,.she

couldn't be my wife,

what do you meaT:’ . u}ﬁ&ﬂ

This woman...qmm couldn' t remember her name at rfirsé.
Somenow she must've Just thought of my wife's NaMB.eees

a ¢oincidence, maybhe,

How walt a minute, Mvr, Danvers......

No, you wait, You sib there tellihg me my wife was
involved in & suicide pact with some guy. All right,

you listen to me, Nobt my wife, “Wou-gomrrtumniersband,

wéJxemhﬁﬂﬁ”ﬁﬁ???@ﬁ“???@*?earsvwawawha#ewa:newMﬁaby%ﬂﬁ

wadxa*-mnwahneanotw&hatﬁﬁfﬁaﬂwwﬂmEnp&e%m My wife's

not that kind...gebbing-miked up with another man.

Don't you see? it can't be my wifel |
way, One way to prove ﬁhat.

what? -

go to the hospital and sée her.,

{?4USE) Sure, Only 1t‘; a waste of time, I tell you

it couldn't he wy wife.

_ BRIDGSE),
the doctor says it's okay o go in now, Mr, banhvers,
h"o rEA 7\1
I con't have to se r. tell you I know, It's not

ny wife,

GO On in,.es please, In there,
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STAN: You Gon't uhderstand. Myéwi'fe...z 1ove her, She loves:
me. We have & new baby, ;It couldn;'t be my wife.
cOFP; {GENTEY) Right in there.: It won't take a minube.
STAN: BUbL T...s(STOPS) Dkay.
(FOOTSTEPS, DOOR OPEN, PAUSE)

KAY: (LOW) Who is i%?
(FOUPSTEPS CLOSER. THEN S70P)
KAY: (HIGHER) Who is it4 '
STAN: Kayl | _
KAY: (Imm)ﬂfgtan. (THEN) OhywStentrsv s STenTTeTs
GOP: You know this man, lady?
KAY: WW of course I kn%ow him, He's my husband,
(MUsics _ _ BT ARD TAG). |
(MUSIC: _ _ TURNPABLE)

(MIDDLE COMMERCIAL)
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" THE BIG STORY
PROGRAM {36

MIDDLE. COMMERGIAL

CHAPPELT:  Reward yourselfl

SINGER: (STRIKES CHORD FIRST)
I'1) tell you a story
Remember 1t well
About the reward

You get rom PELL MELL, |
Reward yqurSelr
With this quallty high -
The [inest quality
Money can buy,
(REFRAIN}
PELL M=E-L-L! PELL M-E~L-L}
smoke longer and finer and milder PELL MELL,

CHAPPELL: Reward yourself with the pleasure of smooth smoking.
Fine tobacco is its own_b#st filter and PELL MELL's
greater length of traditi?nally fine tobaccos travels
the smoke further - filters.the smoke and makes it mild,

HARRICE: But vou get more than gre;ter length. You get the
finest gquality money can buy. No finer tobacco has ever
been grown - and iL's blended to afflavor peak -
distinetively PELL MELL, -

CHAPPELL: It's your cigarette -- every puff riehly flévorful,
fragrant, so pleasingly mlld, Reward yourself] Smoke
PELL MELL Famous (lgaretbes - Oubstending!

HARRICE: And - they are mild!
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T (MusIc:

Sah bt ]

HAKRICH:

NARHK:

SAN:
KAaY:
SIAN:

e e

BERNIE:

STAN:
BLERNIE:
STUAN:

~18-
INTRO AND UNDER) ;

— e e wam W mem e e e

This is Cy Harrlce reburing you to yowr narrator and

The Big Story of Bernard Averbuch as he lived 1t and
wrote it,

A reunion. A reunion in a hospital room, You, Bernard
Averbuch stand and watch, The woman lies ..eeBiCKiase
exhausted, The man sbands,..stunned, And between them
.sssnine forgotben days.._Between them ~--a story that has
hit the herdlines of every Qaper but yours, A story
about this woman and anotﬁer man, . 0ot her husband...

And then,,.. - |

I read the stories...Kay.; ABout you-~ and Nifleeesa

I don'{ remember, Stan. & don't kﬁow.

(GENITY) You don't have to lmow, ‘Whatever it looks like
«+ o snhatever they say....hit's not brue, You don't have to

know, Because 1 4o,

[ )

1 didn't say that Just for her, Mr, Averbuch, I sald it
besause T know I'm right, AL first I didn't see how 1%
cowld be Kay mixed up in this..s I thought there was some
nistake. ALl right... 16 1s Kay. Bub it's not what it
1ooks like, I know 1%,

1'd 1ike to prove that, Mr, Danveré. For your gake and
hers,.ss I have Lo proveilt,

Why don't they ask the mén? He could prove it.

He's not econscious, He ﬁay not pull through.

I know it's hard to believe sevs Imknouutheuwaymitwlggks.
I canlt expect _people’ who”aon't know Kay to think she
Just -~'got mixed up in this by aome accident, Bubt I

kmmLmAMyﬁwwm?TFEh
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PERNWI: Thabh?ﬂﬂﬁﬁ?ﬁ@"ﬁ?vE“ﬁﬁ“ﬁ?éw&yﬂhﬂmﬁnmﬁ&&ﬂ. That there's -
no connecbiony ¢y that thé# didn't know one ancther at all.

DERNIk: L Feh g

STAN: (HUSKY }=cABhomben

BERN 11 (A PAUSE. THEN) Yous wife's been 311, you say, Mr.
Danvers? _

STAN: Ever since the baby was born, she's been.,..klnd of

nervous, Then, nins days ago she just disappeared. She
can't remember anytuing since then, She must have been
half crazy. She must have gone o that church and seen
the Nan ..s. Gying, and géne for help, That's all 1% was.
T know thabt's all it was, |

BERNIE: The police are guestioning her agaln, Mr. Danvers.
Theyire trying to get her?t@ remewber where she stayed
here in San Francisco foﬁ the last.nine days.

STAN: What good will that do? !

BERNIE: If they can find out thaﬁ she was no where near this man
YPerris untlil she found'him in the church,...that ought
to clear her, T mean...;if there was-~ anything 5etween
them.., they'd have been together. They'd have been
staying at the ceme hotei or something 1ike that.

STAN: I tell you they weren'tll "

DERNIE: -1“ha1iena_3oufmmBu$~$h&b$5nnet~eaough@M~He~havﬁﬂtﬁ”ﬁﬁve“mn

. D00 R
~ (PHONE RINGS)
Excuse me,
( PHONE TUP)

Averbuch talking, Oh, yeah, Sergeant ....(PAUSE) What?

...Wait 2 minuie, are you sure of that?
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STAN:
BERNIE:

STAN:
BERNI&:
STAN:
DERNTE:
STAN:

BERNJE:

STAN;
BEKRNIE:

(MUSIC:

KAY:

3TAN:

KAY:

STAN:
KAY;
STAN:
KAY:

-20« .
What is it. Is it aboutjper?
Look, are you sure that;,s(CUTS) Well, I'm jJust asking.
Okay, Okay. Thanks for calling,
( PHONE UP)
Who was it?

Headguarters. Tﬂﬁ?”;--—they Jus i EOr TS bhCoum
Dospabary Your wife remembered the hotel where she was.
ORAY o re el Lm0~ ROT e Tk LK 0. EDER o e TIEN,SeL D
: . "M_ﬂ.--—
able to prove she didn't ) 8 man. They -~
e "'M
Hold it, Mr, Denters,

- ) -
hat ona : — _ »
e Do peagpor o e twzacl bitdg ¢
(QUEERLY) Yaun.uaSeﬂsaysé;rtne*nptézﬁgng*gtﬁyﬁa'at was
the-joodbridge—iabel, : :

o

What doesg that mean? _

The Voodbridge --was thé hotel where Jay Ferris was
staying «beo-, |

BRIDG).

Kveryvihing I say ....a;arythlné I remember.,,1t makes 1%
wopse. Bub 1t was the Woodbridge. I remember that,
Stan,., I rememnber thati

Honeys s 100K I checked the Woodbridge, They say
there was no Mrs, Danvers theve.

You don't want to have fo believe that do you? You don't
want to believe'anything ﬂad?

(DOGGED) - You weren't régistered there,

Ask Mr, Aﬁerbuch. He kﬁows.

Knows what? :

tihy that doesn't matbter, That I wasn't registered, He

knows the answer {0 that, don't you, Mr, Averbuch?
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" BERNIE: I --1 guess 80,
STAN: What are you talklng about?
BLRNIE: What your wife means, Mr, Danvers, is that -- she naturally

youldn't be regisbuﬁbd at the Woodbridge under her right
name, She couldn't{ vemeimber her right name,

KAY: (MONOTONOUS) Mr, Averbuch knows, Now ask him what else
he knows, Ask him how it all fits togebther, It..,1t
rits bogebher so well it can't be anylhing but true. (S0B%)
¢ was with him, Sten. At that hotel. T went to the |
church with him,

STAN Do you remember that?

KAY: 1 don't remember anything! But how else could 1t be?
i uas there,,.at the hotél; T imow the name,.., 1t keeps
going around iuside of m& head, .. Hoodbridge, Hotel
Woodbridge, Where he stayed, A bilg building. i can
see it, i—canLh_saa*him;huhiluﬁaﬁg&tu A big yeilow

oted, .4’9‘{/{4&-‘47
BERNIE (SUDDENLY) What did you say, Mrs, Danvers?
KAY: yhat does 1t matter whéﬁ I 58Y BNYMOTE.qsee
DERNIE: Vou said & big yellow Movedi “iecdid (s .;
KAY: vhat difference does it?make? ' 4
BERNIL: It makes a difference all right. Because I went to the

Holeld Woodbridpe to cheek the register. And it's not a
yellow building at all, It's made of red 5v10k.
(MUSIC; _ _ HIT AND UNDFB)_ -
NAKR1 Now you have something to work on, Bernard Averbuch,
something more than faith....bhan hope.,.than & hunch,
You go back to your office and grab the San Francisco

directory, o - oS

e {MORE)
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NARR:
{CONT'D)

(MusIC:

——

NAKR1

BERNIE:

— A R e

CLERK:

BERNTI:

CIERK:

BLERNIE:

You turn to hotels;..scanéthe columns. There it is...
Hotel Woodbridge..., and below it,.sssJust below 1t,..
another name, Hotgi woodgufyi Hoﬁel Woodbury, ..on the
other side of town;..mileé from the Woodbridge. Maybé
this 1s 4t. Maybe a sick.mind confused Lhe two names and
this is wherc Kay Danvers was sbaying...maﬁbe this is the
big yellow hotel she vemembered, Maybe, Just maybe,
ACCINE_AND_OUT)

~ {30UND: TRAFKIC)
The traffic is heaﬁy. Your car seems L0 orawl, You
want to get out and push ,..you want to geb there fast
ceobo know, And finally .., you turn the cornef and see
the Hotel Woodbury, And excitement goes through you
like a shining knife,
vellow! A big vellow building!

e -

we don't have any Mrs, Kay Danvers reglstered here at
the yoodbury. :
I told you ,..she wouldn't be registered under that name,

I'm just trying to ask you 1f you don't remember & woman

who stayed here about-niﬂe days and then just 1eft_v”=f?ﬁ?ilf,§

WAEHOULChCeRLN Gl

NOwr- YOG TS Bt ~the~reginver=fon-younsell, . 411 ow

guests are accounted for, Eitheﬁﬂfggg;;ﬁ,sbiii

-~

they did checlk ;;i;’mﬂ,#mfawﬁf
shat about a_ofian who checked out then? Small, thin.,..

she Egglﬂ:h&ve*&efv“about“two“dayswago?uwnagk hair...?

ATHOT 0003070
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_ STAN:

BERNTI:

STAN:

KAY:

BERNIE:

KAY:
BERNIL:

STAN 3

BERNIE:
KAV
BERNTE:

KAY s
STAN:
KAY:
STAN:

Kay-sbayed—tr R POON AI1 ThE time she was TETE

ol
That Aogs prove it then, doesn't 1%, Mr, Averbuch? waf-

she couldn't have Known this man, couldn't have

seelng him. _
It looks that way, Mr, Danvers, It J60ks as though maybe
it's Juat been an'incred?bie coificidence, That your wife
jusi went to church ....é ' Ferris dying and vent for

help. '
You hear that, K Ttts all right. We can prove it's
21l right. | '

w111 they fay thab in the papevs, Mr. Averbuch? Will

ILjﬁ;harﬂmxgumake"themtﬁnmgexnon-ehaﬂge*thair*m:nﬂsr~

detve got to give them more proof’ than the word of ane

notel clerg who Hhinke---wes-you-sheis-deweriving, Ve
M A4S

need-poue word --or the men's.

T can't give you my word, I don't lmow,

Then 1t'1l have %o be his,

And how do you geb that? When he can't talk? When he

*na:rrf djﬁ ‘e’my minute., Fﬁ Vit S

T talked to the doctor.: Heds recovered consciousness.

Is -~ is he golng ﬁo 11;6? _

He's got a chance nov. :wduld yod come aind see him, Mrs.

nanvers? Now?f"ﬁrefyou%ﬁtrﬁﬁg“ﬁﬁﬁﬁgh?

7 --I don't know, - '

vou have to, honey. %o clear it all up.

Sban eoeoX'm afriad.

L ~e-
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KAV

STAN:
KAY:

BERNIE:

KAY:

(Music:

e A

DOCTOR
STAN:

KAY:

SIAN:
KAY:

KAY:
FERRIS:
KAY:
FERRI3:

KAY:
FERRIS:

KAY:

e e e

-25-

'.-Supposg"he»leekeﬂahﬂmé?””guppose Tie Fays sonethins-to.

s

~methathid~e (CUTS, THEN)' Suppose he lnows me?

He won't, '

You'lre so sure, I was sick.....I_didn't knoa what I was
doing., Sdppose... Just puppose he was king and I dlién't
know what I was doing an@.;.{SOBS) Stan,.....why can't
I rcmember? :

Go in to him, Mrs. Danvefs; Go in and let him see you,
Iet him tell you, You Have to know., We all have 1o
¥now, and tils is the odly WAV . ﬁill you?

(A LONG PAUSE) I have?to, don't 17 (THFN) But I'n
afraid. 1'm so afraid.’ '

1/
Hets right in there, Mréfﬁfldj ~F43T-vake-your--aiim.
No,wxiiiwgo—wi$h~hovv~m§$¢sﬁallunighh;xgax. 1'1) go with
you, | |

vou've gone with me all the way, haven't you, 8tan? No
matter what it looked like, you've gone with me,

Come on, RORGRsy : | .

No, You can't do this ﬁith me, I have Lo do this alone,

{(DOOR OPEN, FostTEPs T0 STOP)

(L0, AFRAID) Mr, Ferris?

(PAUSZ) Why did you doiit?

Do 187 ;

They told me you went for help, :why diantt you let me
alone? Why didn't you let me dle?

(o :

(SCARED) How -~ how &30 you know Fe-was ne?

vou bent over me ...bhere ,,,in the church, You were
calling to me .....ea&iing“to—meéva..

why? Why did I call you? 1ihy did I care?

CATHOT 000%0BO
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FERRIS ¢

— A

(MUSIC,
CHAPPELL:

(MUsIC:

e

(MUSIC:

e

26~
(PAUSE) T ought to ask youithat. Vhy did you care 7~y
wg%mggmﬁ%ﬁm. Youtﬁi never geen me before ln your
life. '

TAG)

— e —

In just a moment we will yread you & ﬁelegram from Bernard
pverbuch of the Call-Bulletin 4ith the final outcome of
tonight's BIG STORY,

FANFARE)

UL SR L NS el

(COMMERGIAT)
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e (wsic:

—

CHAPPLEL:

BERNIE:

ANNCE:

HARRICE:

(MusIe: . .

CHAPPELL:

{MUSIC:, _

—

Now we read you that telegram from Bernard Averbuch of the
Call-Bulletin, ;
Woman in tonightts case returned home with husband for

medical care and attentiqn.tnat would pestore health and

memory, - Man in cece also recovered thanks to hep guickmess

in swmonlng help, Aftef recovery he had change of heari
and was glad suleide abiempt had £R11ed, .....5Deb007
rewar&"thHﬁ"2nY”ﬂ@ﬁﬁﬁ@ﬁﬁ“ﬂﬁﬁ*ﬁaﬁtaf&ubéanon_hax;pgﬂhad-
aapb—inns&vtng“TeﬁwbatWWMhmﬂiﬂ-ﬁm%

My sincere wppreciation for tonight's PELL MELL Award,
Thank you, Mr. Averbuch, the wakers of PELL MELL FAMOUS
CIGARETIES are prowd to present you the PELL MELE AWARD
for notable servicq"in the field of Jjournalism -- &
check for $500 and a special mounted brongze plague
engraved wiith your name and £he name of your paper.
accept it as a lasting nmemento of your Lruly significant
achievement,

Listen again noxt week;,same time; seme sbtation, when
®ELL Mlll.FhHOUS DIGARA wg will preseat another.BIG -

STORY - A BIG STORY from the pages of the Lubeck Texas

Avalanche Journal by-line Jack Coats, “he Big Story of &
reporier who thought a iie detecﬁor WES WIONEessssBNd
nroved 14,
_STING)

and remember, this weelk you can see another different
Big Story on television brought to you by the makers of

PLELL MELL FALIOUS ClGARhTTEQ.

_ THEME WIPE_AND_FADE TO B.G, ON_CUR)

ATKG1 0QQI0R2




“~.  GHAFPELL:

{MUSIC

e R me

CHAPPELL:

BR
10/27/54 an

29~ _ . )
THi BIG STORY is & Bernard J., Prockber Productioh,.original
music composed and conducted 124 visdimir Selinsky,
Tonlght's program was adapted by Gail Ingpram from an
actual story from the pages of the San Prénciaco Call
Bulletin, o
| wg& na

your narrator was Normanfﬂbse andfﬁmik played

the part of Bernard Averbuch. In.qrder to protect the
nameg of people acbuallﬁ involved in toaight's authentic
BIG STORY, the names of%all charagters in the
dramatization were changed yith the exception ol the
reporter, Mr, Averbuch.i

This program 18 heard by members bf the Arned Forces,
overseas, through the f#cilities of the armed Forces
Radlo Serviee, Ernest Chappell speaking. THE BIG STORY
program vas brought to you vy Pell lMel) Pamous Cigarettes,
Product of the American Tobacco Company, Awmericals
leading manufacturcr of clpercites, (PAUSE)

Iadies ahd gentlomen, 90 per cent of all forest fires each
year are man-caused. A campfire that is almost out ...

a lighted match or cigareﬁte that is Lossed away could
purst into hungry flames and destroy millions of meres of
vitally needed timherlapd. So when you'lre in the country
Ye absolubely sure you but ocut ggggx_fire esa QVEry mateh
voe BVODY clgarette - completely put., Remember, only you
can prevent fovest fires, Thank you.

This NBC .. The NatioﬂallBroadcasting GCompany,

ATXOT GOO90ER3
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NARRATOR

MRS . HALSTEAD
JIMMY HALSTRAD
PETE

SHERTFF

JACK COATS
ZLAUBE MNNTROSE
PROFESSCR GRERLACH
¥R, WILSON
CLIFF KNOX

MRS, COATE

THE BIG STORY

PROGRAM _ #36%

NORMAN ROSE
_ELINOR PHELPS
MICHAEL OTDAY
MICEARL 0!DAY
WALTER GREAZA
MAYDEL KRAMER
DOYALD BUKA
730 NSBORN
TED 0SBORN
TVAN CURRY
MARGARET BURLEN

WEDNESDAY, NOVEMBER 10, 1954
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ANNCH:!:

MG,
HATSTEAD:
JIMMY:

MRS, H:
JIMWY
MES, Hi
JIMMY:
MRS, M

JIMMY:

MRS, H:

T e mme

CHAYPELL:

i
PELL MELL FAMOUS CEGARET@ES PPN the finest guality
money can buy ... preseﬁt THE BIG STORY.
PANFARE)
(*rENSELY} Jimmy, wake up.
(GOMING OUT OF DEEP SLEEP) Uha...vha.,..vhat'd the

mattor?

Yoyp-atstorisponte

(ONLY ALY AVAKE) What?——

Susan's not 1in her roou,

Take it casy, Ma, sho's probably out with Claude,

No, no, He was heve this cvening and went back to
school carly.

Then she's spending the night with some girl friend,
onc of them prajame parties,

Itve phened cverywhere.z (BREAKING) Oh, Jimmy, Im so
worricd, She was actiné strange all evening, I'm
afraid something terriﬁie has happened,

The Bip Story! The stofy you areiabout to hear actually
happened., It happened in Iubbock, Texas, It is
authentic and is offercd as a tribute to the men and

uomen of the great American newspapers. (FLAT) From

the front pages of the Lubbock Avalanche-Journal the
" story of & newspaper man who thought a lie detector was

‘wrong and proved i, Tonight to Jack geoatp for his

Bij Stowy, goes the Pell NMell $500 Avard.
PANFARD, TURNTABLE, ET¢.) .

-SR-S T

(COMMERCIAL)
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THE BIG STORY
PROGRAM 365

OPENING GOMMERCIAL:

SINGER: (STRIKES CHORD FPIRST)
It1l tell you & story
Remember it well,
About the veward
You get from PELL MELL,
Reward yourself
fith this guality high
The finest guality
Mohey can buy.
(REFRATN)
PELY, M-E-L~L} PELL M-E-L-L}
Srioke longer and finer ahd'milder PELL MELL,

e

No finer tobacco .
Bas ever been groln _
So get yourself PELL MILL
And make it your oun |
Enjoy smoother smoking
The easiest way
Get the distinguished‘red packape today!
{RERFRATN) . '
PELL M-E-L-L! PELL M-E-L-L!
Smoke longer and finer and milder PELL MELL,

ATHGT
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-3-—:
OPENING COMMERCIAL - CONTINULD
CYAPPELL: REWARD YOURSELF! - with the pleasurce of emoobh smoking,

Fine tobacco 1s ite own best filter and PELL MFLL'S
greater length of traditionally fine tobaccob travels
the smoke further - filters the swmoke and makes 1%
mild., Buy PELL MELL - Famous Cigareties,

"outstanding !
WARRICE:  And - they arc mildl

ATHOT 00OI0B7
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(MUsic:

-l

CHAPPELL.

(MUSIC:

NARR:

SHERIFY:
MRS, Ht
SHERIZI:

Lubboek, Texas, The story as it actually happencd,

Jack Coats! story as he 1lived it,

.. HIZ AND GO_UNDIR)

You, Jack Coats, Lop crim? feporter for the Lubbock
Avalanche~-Journzl, are si%ting in the shepiffts office
the morning of January gth, when a;phone call comes in,
Itls a nervous mother repﬁrting that her daughter is
missing, The girlts nawe is Susan, 18 years old,

5 fect 5, 115 pounds, blonde, violet cyes,

Sheriff Ken Boswell decides to run out there and calm
Mrs, Halstead éown uniil Susan turns up with her excuse,
Ancd you eccoempany him as much for the ride as anything
else,

T4 1sn't 1ike Susan to stay away so long without letting
me know, Sherif?, Something was troubling her yesterday.
What was 1%, Mrs, Halsiead?

She didntt tell me but she_was norvous and upset all day.

Uhat did Susan do last night?

ARTKQT 0002068




MBS, H,

.%,('//&
AEHRRIPTT -

MAS, 1H;
PLYLTN i
SHERTET:

MRS, H:

SHERIFF:
MRS, H:

SHERIDPF:

(wsic: _ _

NARR:

SHERTITY:

-5

¥othing special, Her bOyéffiend came over, I hﬁd a
headache and went o bed.é T hoard ‘their volces in the
living rdom until he went home early« T saw him walk

of{ the front porch and get in the par, -~FherE-heard-
Suaau"snﬂeebe%ep&“tﬁ-herwbeéroam%//i went to her room
to see her, She was gone,
Uhwsh, Who*s her boy friend? 273 j&yﬂf?datéi.
Claude Montrosec,
tthat does he do?
He's a chemistry student here at Pittcairn Institute,
They say he's a penius, ' R
Yhone him and ask 1im to drcp over,
Oh deay, &TJ;JL aleas to cast cuspicion on Claude, I
told you he went home eanly. Wiy involve the boy?
He wag the last person té see Susah. Fleasc, m'ém,
phone him up. i
UP_AND_ANAY) |
As you wait for Claude.MQntrose co arrive, you feel &
sensc of Impending tragedy. Small shings give it to
you, a photo of Susan on the wmantleplece, the kKind of
sucet young face that apwears o often beneath the banner
headline, tho dead calm of s, Halstead hiding behind
it her terror, the way ysung Jimny is scont over to hils
avnt!'s for lunch, Sheriff Boswcll goes over the
premises with a fine tooth comb

(SOUND OF DOOR OD“NING AND CLOSING)

Well, she didn't snesk out the back way, that!s a cineh,

ATHOT 000083




-

MRS, H:

SHERTFF;

COATS s

COATS ¢

MRS, H:

CLAUDE:

MRS, H:
SHERTIPFE ¢
CLAUDE:
SHERIFI's

CLAUDE:

SHERIFE:
CLAUDE:

MRS, H:
CLAUDE:

-6-
Ch, bu% she must've, Othérﬁise I uould've seen her from
my bedroom a8 she Steppcdéoff the porch,
Yﬁur back door leads out ﬁo a dirt alley, Mrs, Halstead.
and there are no footprinfs. : '
Can I take this picture on the mantle, Mrs. Halstead?
To run in the paper, _
That's my favorite pictvre of Susan, She gave it to
me last Christmas, |
1111 return it. ﬁ cut of her on the front page might
gel pome results,
Yes, yes, Take 1t,

{POORBELL RINGS, DOOR OPENS}
Hi, Mreg. Halstead, ‘“Mhat did you want to see me about?
Come in, Claude,
{DOOR CLOSES)

Claude Montrose?
Yes? :
Itm Sheriff Bosuell, Thié is Jack Coats of the
avalanche-Journal, : :
Sher i 7 NERSPEPEIER7 ~ IHIS 5w nmustal-gathering,
1SNLEt b _ |
We want to ask you a few?questions;

Has something happencd? ®Bedd-mes Mrs. Halstead, —E-have

R e it

Susan disappeared last night. She's missing, Clauvde,

(PAIHED) No!

ATHOT GoOU0a0




SHERIFHF:

CTAUDE:

SHERIFY:

CLAUDES

COATS:
CLAUDE:
SHERIFF

CLAUDE:

SHERIPFF:

CLAUDE:

SHERTFE:

CLAUDE:

COATS

_T.,.

i'ﬁ airald it's truc, SO ﬁaybe you can help us by
ansuering a f'ew qvostions, |

Of course, I'll do anything I can to find her,

Good. Now exactly where. were you betwecn the time you
left this house 1last night and clcven this morning when
Mre, Halstead phoned us?

Well, I left here a few minutes past ten and went

directly bo the lab at school where I completed an

pxperiment on-—ddehbvoniolddwnrs g
That's a jaw breaker, wﬂémw“”fyﬁw
i beg to differ, Dips osteEium ig 8 slime mould,
(CHUC%ﬁ;}G&””ﬁ nau5ﬁaJer guy 1ike you Jack better not
B e At B O TS h b e SONGKD IR, G18UdE, DO

you ofben go to thwe 1lab at night?

utte often, FProfessor Geriach has given me special
nermiszsion, |

Did anyonc see you there?

Not izst night, No one was'around.

Uh huir. Then what!d youédo?

I returned to the dora aﬁound tuwelve and went to bed. My
roommate Cliff Knox was thare and Beveral other fellows,
This aorning I hed claSsés at nine and ten and now I'm
here, Q.EBE.D, .

Not guite Q.E.D,, Glaudej SPETETE BHET B TR Holeein-your
goerY. How do we knou ydu were at the 1lab? No one was

arcund, no one saw yo.

ATHOT Q00302
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CLAUDE;:

MRS, H:

CLAUDE:

CLAUDE:

SHERTFEF:

CILAUDE:

SHERIFF:

CLAUDE:

COATS :

CLAUDE:

(MusIc:  _ _

-NARR:

-8

Beeause I kept a log of the experiment, And the results

arc in the lab right now, Professor Gerlach is going

over them today. I'm sure hetll tell you the work

took a good twe hours,

T can't understand how Susan left the house without my

knowing 4%, I didn' sleep.a wink,

Jtfs simple, Shcpﬁgég eJ out the back way. OOl
(SOUKD OF DOOR OPENING)

She stepped into the alley there, Maybe to meetl

someone, M&ybe»ﬂua&rdﬂw1ﬁﬂmd%»bveathﬁeﬁmaimﬁwhen

aoma%héng-ﬁapﬁanm&. o |

Youlre wrong, Claude, She couldn't've. It's a dirt

alley and there are no f§otpr1nts.

(ATRTILY) ©Oh, that's easily explained,

How?

Weil when I went by here this morhing I saW a road

grader leveling tﬁe surface,

(ACILLY) You have an answer to everything, don't you,

Claude?

Only becavse, as secience teaches one, there ig an answer

to everything. A1l cne hag to do is £ind it.

UP_AND_UNDER)

As you leave the Halstead home to file your story, Jack

Coats, an odd little Jingle comes to mind, I do not

1ike you Dr, Fell, the r?aéon why I cannot tell, But this

I know and know full weli,.I do not like you Dr, Fell,

Monirose probably could have told you who wrote it,

where, whet, and why,
(MORE)

ATHeT QQQRO4Y2




NARH:
{CONT"D)

COATS s
GHRLACH:
COATS:
GERLACH:
COATS:

GERLACH:
COATS:

GERLACH:

COATS
GERLACH:

COATS:
GERLACH:
COATS:

-9~ |

A11 you know is that you ﬁoh't 1ike-him. You decide
to check on those systerious two hours Monbrose
¢laims he spent at the 1db. You hustle over there to
talk to Professon Gerlacﬁ.
(SOUND OF BUBBLING LIQUID IN A BEEKER WHICH
CONTINUES UNDER SCENE)
tiay T disturb you a moment, ProfesBor?
(5LIGHT GERMAN ACCENT, IMPATIENTLY) What is i57?
1tm a reporter,
Ho time Tor reporters,
I wontt take loung, 1aude Monbtrose is a student of
yours, ien't he? .
My best student, MNeid-iirke~bookor, ~plodili.

G T ounderstand Olaude worked in the 1lab last night,

Yes, I am cheoking the results of his experiment right
now, Keep-yewr-nemd=EteRdyImTT-TpOTr, '
(SOURD OF POURING)

How leng would you say this experiment took him?
For (laude, who knows? : |
(STUHP-HR-BISSING )
Ahar P B TS T Y R T
Fell how long world it tﬁke an ordinary student?®
Maybe eight hours, ten hours,
But he's supposced to be & genius.. Maybe he did it in

half an hour, is that possible?

ATHKOT 0QQ3093
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GERLAGH:  Hardly, It would take me & good two hours with an
assistant, (UP) uabeh‘u&t?““?ﬁﬁ*?ﬁ“ﬁtftfﬁg“%ﬁeMbeekﬁr.
COATS: oy ’

GERLACH: Why are you B0 interested in Claude?

COATS t We're thinking of doing a story on him. i
GERIACH:  Why?
COATS ¢ I've heard rumers he's a genius, |
GFRLACH: genivs is difficult Lo deiine. Bui evidently you -
consider him a genius?
COATS s Why do you say that, Professor? ;
GRRIACH: Boeause you are hoétilc to him,
{0OATS; I den't Ffollow you,
GERLACH When & genlus appéars among'us, you can always tell him
by one sign. '
COA'L3 Whats that Professor? i
GERLACH: A1l the dunces are agains% ﬁim. | !
fMosyc: QP_,A_IEDWB_]}H_I_:N_I_;) |
NARR: 8o far youlre batting zerﬁ, Jack Coats. Bub what can
you expeet? You're battihg against a genius, Yéu
'consider yoursel! lucky in onc resﬁect. You don't need
8 sixbeen cylinder brain to turn ovéf facts, check and
rechock,  Just a strohg pair of legs and a streak of

stubbornness, Noxt you go over to the Lubbock Road

Department, .
COATS: Hi, FPete.
PITH: that can we do for you, Jack?
. \ i
» -
N e
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COATS

FITE:
COATS

PETEL
COATS:
PETE:
COATS
PETE:

(MusIC:  _ _

NARR!:

COATS:

CLIFE:
COATS :
CLIFI:
GOATS .

-11-

Gilmme a little informabiéh; How many road graders did

you send out on jobs thié merning?

A1l of 'em, :

Any of your road graders:work on the alley behind

Ralston Street?

Not today.

flell, last nizhi?

Ho, Since uhen do ue work nights?

Just asking, Are you sure, Pete?

Absolutely, All the road pradeys haye been tied up for

a weele on thot bad stretch we've régggggﬁg along

Rovte 43, We ain't sob fime for alleys.

HIT MNP ¢O) :

S0 yeu-dwmaw MHontico was lying., Dut wvhy? If he

wishos to cever dusan'sfdiaappearance for some reason,

or, in fact, 1is respﬁnséble for it, he must havé a

motive, In digging around for his motive, you go to

Montirosets rocrmate, Cliff Knox. _You plek 10 a,m. the

following day when you know Montrose will be in class,
(KRGGKONBOORS.A

My nanc is Coats, a veporter for the Avalanche-Journal.

I uant tq agk you a feu gquestlons, Cliff, about your

roommate, Claude Hontrose, _

$111y creep, Gettin' mixed vp with a girl who disappears.

S0 ho's told you. -

The mad genius tells me everything,

Was he very much in love with Susan?

ATHGT Q008035




A

CLIRF:
COATS
CLIFP:
COATDS ¢
CLIFI:
COATS :
CLIFF:

COATS
CLIFD:

COATS ¢

CLINE

COATS:

CLIRi;
{Musyc: _

Nuis,
Why do you 8ay that?
No guy who's in 1ave keeps two glrls on a string, does he?
Two glirls?
Sure, he's got another one over in Paris, A French model,
How long has he known the French girl?
Y4nce last summer when he went to Euvope, Says he's
going to marry her, but his folks won't send him
back there until he gradﬁabes.
He has it pretty bad Tor her, huh?
Yeah, she's the blg luump in his throat. Can't blame him,
Kcéps & pleture of hey in this drawer, Wanna sec 149
(SOUND OF DRAVER éPENINa)
Some dish, huh? :
Very nlce. What's this?:
(SOUND OF PILLS RATTLING IN BOTTLE)
Slecping PL11s. He had it so bad for her at the
bepinning of the term he:couldn't Bleegﬁu:gggjgightﬁ’
long (MIMICKING) Yygbbe-ctrtle, *?E;c;m, GROAN)
A‘P'M' : .
Je Jguawxm“é. (GROAN, GROAN) Why I got stuck with
fihmmjknha«neummate*&*i&mnev&?«knmwwm_Nuh&.
How come a college student gets hié hands on such a lot
of sleeping piils? .
He made 'cm himself in the lab, Remember, he's a genius,

UP_AND_BEHIND)

| ATKOT 0003096
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NAKR:

COATS
CLAUDE:
SHERIFF;

CLAUDE:
SHIRIPEFR;

CLAUDE:

SHFRIFF:

¥ouiueugeb*what“yvn“wanttﬁ7*ﬁ&ck”90ﬂt8i:jﬁgﬁ:zgnﬁkﬁﬂﬂ
there are two women in the life o0& ude Monirose,
e

That could be a Bgﬁaiﬁfé mobive for getting rid of one
e

oﬁﬂtﬁﬂm?”ﬂ§au go Lo Sheriff Bogwell with the information

youtve gathered. He admiﬁS'Montrose is a Suspecﬁ, but

not a likely cne =~ 4if —{ and there!s no evidence yet--

Susan Halstead has met wﬁth:foul play, You persudaec the

sheriff to ask Montrose ﬁo gake a lie detecbtor test.

He aprecs to take the test -- bubt hot until the next day.

So at nine the next merning you meet at the sherifis

ofTice,

Have a bad night, Claude?

T vas in the lab until 4 a,m., Mr, Coats,

You can pet some sleep and take the test later today, if

you want, : _

No thanks, Sheriff, I wént to geb it over with,

Okay, Now you understand how the test works, You

must only ansuer yes ox ﬁo bccause, ...

Plcase, Sheriff. When 1 was fourteen I bullt a lie

detector oi thepsyentralvan to-byperToday-~vhoydres

631 PRI LSS T RRE T T PERS tA T Y Havo rmones Sadbh <1t

S hm- e T S TR YO Te s h

you understand, Clavde, that you cannot be compelled to

submLt b0 @ 1le debector test amd=bhub=any-stetomorib.

.you:make*m&?’ﬁﬁ%Tﬁﬁﬁfﬁﬁﬁ$ﬂfE?“you.

ATHOT 0003087




CTAUDIE:
SHERDLIE
SHURIFI

SHERI
CLAUDE:
SHIRIME:
CLAUDI:
SHERIFI
CLAUDE:
SHERTI:

CLAUDE:
SIHERINE:
CLAUDE:
SHERII'E:
CLAUDY:

SHERIKI':

CTAUDE:

SHYRIFT:

CILAUDE:

-138-

Renleokdyr-Stertff, You may proceed, Hook uvp th&ﬂ
=l

it L TICLAVIR e, 4 e i

pressure cuffs and thedgﬁggﬁégggﬁh tube,
(ACIDI¥) I'11 do that. - |

- (SOUND OF APPARATUS BEING ATTAGHED .'1‘0 MONTROSE)
Sveady, Here vec go, ? |

(CLICK, SCRATCHING OF POLYGRAPH NEEDLF)

Is your name Claude Montrbse?
Yes.
Arc you a student at Plttcairn Institukbe?
Yes, |
Do you know Susan Halstead?
Yen, | |
Were you vwith her in her house wntil around 10 p,m, the
night of Janunary 8th?
Yes, _
Have you seen her at any time since then?
Wo.
Do you know wWhere she isénow?
Ho,
Do you know of anybody wﬁo has seén her or been In
contact with her in any ﬁay sincc.thc night of January 8th?
No. '
Is it a fact that you saw a woad grader working in the
alley behind the Halstead house 5n the morning of
January 9th? |
YIS,

ATHOT Q0030913




SHERTIFI':
CILAUDIE:
SHERIIYF

CIAUDE:

SHERIPFY:

COATS :
SHERIEF:
COATS ¢

SHERIFH:

COATS:
SHERIFE:

COATS:
SHERIFL:

COATS:

(MUSTG:_ _

MUSIC:

“14e

{CLICK)
That's 8}l, Montwose., X*11 unhock you.
(BRIGHTLY) Well, how'd I mske oub, Sheriff?
Do you have Lo ask? You know what's the truth and
what isn't,
Yee, of course, May I go?
Uhhuh, I'11 send for you if I want you again,
(POOTSTEPS, SOUND OF DOUR OPENING AND CLOSING)

Wt bt 6l - . A &
|51 faat A =i = lot—hin £20. 'P—"‘“, Kabh., fane A RAALE S AN

Pake a look at the graph; Jack. Hets telling the truth,
What about the question of the road grader? Didn't
that register a lic? |

No,

Then throw cut the foel thing, It's way off beam,

A lic detector only 1ndibates when a man is lying
deliberately, Itts pessible Montfose nistook séme other
vehicle in the alley Tor & road gfadcr.

A gentus doesn't make a simple mistake lilke that.

Holy mackeral, Jack, get off the poor kidts neck. Hie
vecord 1s cxeellent, mnorally and acacdenically. His
alidbt cheeks. He denies knwing anything apoub the girl
sincc he saw her Fridayﬁnight. Hﬁat's more, bthe lle
detector says he{s-telling the truth,

Your lie detector's wroﬁg, Ken, and I'm going to prove it.

.. HIT AND ¢0)-

("TURNTABLLE)
(COMMERCTAL)

ATKOT QOQ309S8
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THE BIG

STORY
PROGRAM 36

MIDDLE: COMMERCTAL

CHAPPELL:

SINGER:

CHAPPELL:

HARRICI::

CHAFPPELL:

HARRICE:

Revard yourself!
{STRIKES CHORD FIRST)
T111 tell you a story
Kemember 1t well

Aboufl the peuard

You get {rom PELL MKLL,
Revard yvoursell l
With this quality high -,

The finest quality |

Money can buy.

(HEFIATH)

PiLL M-E-L-L! PELL M-I-L-L!

Smoke longer and finer and milder PELL MELLY

Revard yourselfl with the pleasure of smooth smoking.
Fine tobacco is its owntbest filger and PLLL MELL'S
areater length of traditionally fine tobaccos travels
the smoke further - filters the smoke and makes it mild,
But you get more than preater length. You get the
finest guality money cangbuy. No finer tobacco has
ever been groun - and it's blended to a flavor peak -
distinetively PELL MELL,

1tts your cigarette - cvery puff richly flavorful,
fragrant, so pleasingly_miid. Recward yourself! Sucke
PELL MELL Pamcus CGlgarettes - Quistanding!

And - they are mild!

ATHGT 0002100
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HARRICE:

NARH;

CYAUDE:

COATS:

C]JAUDI:::

CONTS

CIAUDE:

COATS:

CLAUDE:

COATS:

CIAUDE:

—16—i

the Big Story of Jack Coats as he lived it and wrote 1%,
Lubbock is up in arme over the dismppeavance of Susan
Halstead, Lvery policg agency in TexXas is working on
the case, search parties of private citizens have been
organized, a nation-wide alarm has been sent out, After
cleven days no trace of Susan has been found, You
nound the footsbens of O?aude Montrose, the last person
to sec her alive. You check his smallest actions. On
the thirgeenth day you discover him in a post office
mailing a packagc houe to his family.
Thirty-eight cents. llcre pou arc.

{SQUFD OF MNOREY ON COUNTI‘-JR)
Hi, Montwose, Yhat's in the package?
My shadou, I don't need it since youtve been followibg
ne avound, What have you pot against me, Mr. Coats?
Not very muech, but I'm 1ooking hard,
Lon't you thionk Itm moré eoncerned about Susan than you?
T loved her, She was mﬁ flancee,
Youtzre using the past ténso, Clavde, I'm gcnna'mark
that Jown in my little ﬁtaekﬂboak.
Leok, I'm sick and tired of your using me to play
Sherlock Helmes,
Say, that's gretiy heavy cord you've used on your
packaze, Sash cord, isnlt it?

I don't knot what kind it'is.

ATKQ1 0009101
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COATS:
CLAUDE::

NARR:

COATS

WILSON;

COATS
WIILSON:

GOATS :
WILSON:

COADS

-17-

You knou cverything elsec.

I got it from my roommale this merning, Please,

you've blocking my passage, 4&f;?

— e e Rt e e

You're convinccd Montrose {s lying so, you st1ck to
the strategy you'lve devised, Jack Coats, You use your
leps against his brains.é ¥You start covering every
skow in Lubbock that's 1ikely to sell sash cord, But’
after your first fourteeh calls tufn ap nothing, “you
abandon the strategy or rather your leps start
abandonlng you, wearlly.you gink onto a park bench,
Then you get an idea and head for the Pittealrn Institute
Labs,

I'm £21d youlre in charge 6f the svpply room here, Mr,
tilison, : |

Thatts right, younp felia._ Started off as the Janitor
forty years ago, G

Do you have any sash cord°

Pleniy. “Th&y“ﬁu&ﬁ"ffxeﬁ“vp"&&T”%ht‘ﬁfﬂdﬁﬂ%’ﬂﬁﬁt-man‘

If you're sellint 1%t you're wasting your

No, I'm a reporter, dw#,ﬁa

Ch, & reporter? Well, erels lobe of stories I can

tell you. The tipe Perfessor Kelso blew hissell up
in Room 302,
our feature editor over someday. Do a scries
Tell me, do you know a student named Claude

Monbtrose?

ATHO1 000R 102
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WIISON:

COATS :

WILSONS

COATS:

WILSON:

COATS +
WILSON:

(MUsIc: _

NARR:

SHERIIT:

COATS:

SHERLFF:

COATS ¢

~18.-
Can't say as I do, -”hcre vas a btime I knew every boy
in the building but ny memcry's slipping.
He's Professor Gerlachts star pupil., liorks here nights
a lot, j
Oh, that one, Yessirn, Iékﬁow him, Always botherin!
me for the darndest thinﬁ;s. m&%wm.
M4 he get any saah corucijégé you a couple of weeks ago?
Yessiy, he Skggd January Tth, He pot ®ix feet of sash
cord, £ OG-S hroRiar A a Y THTEEEh 1168k,
}hthsughtmyea—aaiﬂ*yﬂn?“mvmﬁryﬂwaswsiipping.
?i~%ﬁ~conparcd'tﬁ“whwt“ﬁt“rﬁedﬂﬁn*be?A

_ Up AND AWAY)

Again youtve gauvght Uontfuée in a lie, But why should
he lle about such a tririe'as the sash cord? (Could he
heve uscd it to truss upJSusan or ‘strangle her? You go
to Shoriff Boswell with this as a possible theory.

See here, Jack, you can't expect me to arrest g man

Tor tying a package wiéh sash cord,

But Mr, Wilson says he took it oub Januvary Tth, the

day beforc Susan disappearcd. And then he lies to nme
about it and says he got it from his rocmmate yesterday,
A piece of sash cord could be the murder ueapon.

Marder weapon? There's no ¢vidonce the Halstead girl

is dead, Vmat are you thlking about?

1 GontREST KT ITYRET BT PrR Ot Yep gmdnGon
kapse The meore I see oijontrose.the more I become

convinead he killed her,

ATHO1T 0009103
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SHERIFR:

COATS

SHERIFF:

COATS ¢

SHERIKF:

COATS:

SHERIVF

COATS:

SHERITE:

COATS

SHERIFF:

NARR;

~1Qw

Youlre erazy., There isnty a shred of evidence, She
ecould have anmnesta. She hould be down in Mexico on some
harebrained romantic advehture. '

Yeah and she couldfve sproutcd wings and flown to the
moon, but I dontt think she dld.

Simmer down, . Get yourself another assignment,

This onc has you frothing ai the méuth.

A1l right, Ken, I wen't push it now, bul do me one
favor, Let we take the lie detector home for the weckend,
What? :

If you need it any tiwe ﬁetﬂeen new and Monday I
puarantee to have 1t in ﬁour office within riftcen
minutes, :

Drother, “you are going off the deép end,

Supposing Montrese has discovercd Bome way of fooling
the lie delector?

Impossihle. Besldes howu éould you preve it?

ILet me take it home for the weekend, Ken, Maybe I'11

have the answer for you Monday.

KB, oG-ty RAVE - JOU BIAFIRE Wit "2 Y bedoetantQr

»th@n_cuz&sngwomt~vapéﬁ“n§tts.

._.H.._-..__..,___

You ]oau the apparatus 1nto your car and stop off at the
livrary to take out every book on lie detectors., Then
home where you begin a series of experiments with the
help of your mother, Eightecn hours a day, Click 1% on,
Click 16 off, Pour over the books, Back to the detcctor,

Questions, answers, Lieé, truth, 411 cay and all night,

ATHOT 0003104
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COATS :

COATS
MRS, C:
COATS s
MRS, Cs
COAS:
MiS, C:
COATS
MRS, C:
COATS:
MH8, C:
COATS

MRS, C:

COAYS

MRS, C:

:20-:

Okay, Me, we'll Lry the éard experiment again, Are you
ready’?
{CLICK, S0UND GF POLYGRAFPH NEEDLES )
Did you plel 49
Ho,
Pia you pilek 77
No,

Did yov pieck 107

Dig you pick £?

Did you pick 972

Ave you surc it wasnti 572
(CLICK., MACHINEiSTOPS)

“t was 5, wasn't it, 'Ma?

Yes, Youlre petting to'bc an expert,

COATS: After two Bolid days I should be,
IS PR S At s B de v il ol T T S
(SOUND OF THARING PAPER) /,,/’/f
] - . ~
COATS: It's &1l on this inked graph made by u@gzncéales. Notice

on the chart that your breathing ﬁfgiood pressure werc
uneven as the numbers wé;g,céiled. You were anticipating
the correct number;ijH;; comes the Jjump tho pens made
when you ]ied;,fﬁﬁa herets further proof you were lying.
Sce how_yoﬁ;¥breéthing and pulse beeone regular alter
numpgﬁﬁg was passea? The graph jumps agaln at the lest

guebbion . because-yow HEFSH T ERHAETING "1 t.

RYHECT QOO2 105




M8, C:
COATS:

ot

~21-

My cmotions always give ng#ﬁway.

JJJJ

(THINKING}mwﬁuﬁwtrfﬁgﬁ could control vour emotions you

Leould fool the machine, '

BTG ..o HOU S DB BBALI e
COATS:K}&%?GO pack Lo bed, Ma. The next experiment is going to

(Msic: .
MRS, C:

COATS

Migs, C:

COATS 1

MRS, C:
COATS
MRS, C:
COATS:
Mis, O
COATTS:
MnS, C:
COATS
MRS, C:
COAIS

be the big one, It11 call you,

.. BRIDGE)

Honestly, Jack, GebtLing a person up at dawn for this

fovlishness, And you, you're out on your fect,

(I3 VOICE IS SLIGHILY SLURRED) I'w all right. Ask the

guestions,

Very well, But no more .after this, Youlve been up

22 so0lid hours,
Surey; Ma, . Turn 'er on,
{CLICK, SOUND OF SCRATCHILG HEEDLAS )
Is your name Jack Coats?
Yes, ' o
Arge you maryried?
¥No,
o yeu 1live in Iubboclk, Toxas?
Ho,
Do you know where Susaniﬂalstéad is?
Yes, : '
Do you work for the Avalanche- Journal?

No,

RYKOT
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MRS, C:
COATS:
MRS, G
COATS

COATS:
MRS, O
COATS

{MUSIC:, |

COATS:

SHERIFI®;

COATS

SHIERIEL:
COATS:

SHERIRIM:
COATS ¢

0D

Have you answered all the guestions truthfully?

Yes,

Thatts all., (CLICK) Now:go to bed.

tiey, not so fast, Ha, L've g&t to look at the graph.
{SOUND OF PATER TORN)

(EXCITED) Ma, look, It worked,

Vhat worked?

You can't Gell I was iying, I've got him, la, Itve

got Montrose.

.. SUING AND UNDER)

Ken, ¥ know hou Monircse wag able to fool the lie
dctector, |

Phronas AIven-Bup ey BOVL.QVE . ..

1t1s simpler than you think, You'l) admit that if a
person can contrel his emotions he can beat the lte
detcetor., The books mentlon sevefai capes ol bardencd
srininals who aid 1%,

Bot Montrose 1sn!t a hardencd criminal,

He's muech Emarter than most of them., He knows 81l aboub
lie detectors, So he slowed doun his reactlions before
ne took the test. |

How?

By taking some home-made éeéativc'which he concocted in
the 1ab, T almost Fooled the machine myself by taking

a sedative, And he's an cxpert chemnist ;’ 3} genius, in
fact, The polyprash needles never registered suifictent
enotional disburbance to indioate.he vas 1y1ﬁg; because .

he had his biclogical processes siowcd dowms,

ATHOT GQOs107
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SHERTIIIM

COATLS:

SHERIKE:
COATS &
SHERTM

CONS:

SHERLI

COATS:

SHERIFIM

(MUsIc:

HARR:

SHERTIE):

-23-

Sounds like somelhing yod read in a textbool,
What do 1 have to do to make you see the light, Ken?
Mg roommate told we he made Bome slecping pills for
himself once, We know he's got another girl in France,
we know he lied about the road grafer and the sash cord,
and we know he Wab the 1ést person to sce Susan Halstoad
alive, |
There you zo again assuning she's dead,
i think he killed her, |
You haven't a shred of proof.
Put him on the lie detecﬁor again, only this time dont't
give him a day's headstart to sct ready,
Yo can't foree hin to talke the test.
I he refuses, that'ts practically an @dmission he
1ied before. Either uey he's in a trap,
Okay, Jack, X'il bring him in,
HIT AHD GO_UNDIR)
AL firet Montrose vefuses to take;the test. Iut you
point oub he should have nothing to fear if hets telling
the truth, A lie detector protects the imnoecent, Heo
realizes his predicamentiand finally agrees to the test,
As the detector elicks on you wonder what your blood
pressure and respiration:are at this point, 7ill the
geniug {rump youv and the machine again?

(SCRATGHING OF POLYGRADH)

DiG you sce “Susan Halstéad after 10 p.m, January Beh?

RTHGT oQRe I




CIL.AUDE:
SEERINEF:
¢lAuDE:
SHERTE:
CLAUDT

SHERIVE:

GTAUDE:

SHERTRE:

SH¥RIV

(MUSICs

NAKR:

CTAUDE:
SHERTIND:
ClAUDE:

COATS .

el

No. |
Do you knouw what has happened to her?

zNO' y e ﬁ'vd P

Armw werary whetheyr shets alive or dead?
Mo,

(CLICK, WMACHINL S STOFS )

Youlye lying, Claude. ihc graph shows you've been

lying for ten minubes,
Nonscuse, A lie debector is only as good as the man

who interprets it, And 1 sheuld judce you completely

incomnetent,
(SIGHING) Okay., Lests po avound the track again, Claude.
(CLICK, SCRATCHING GP NREDLES)

Dig you (PADI) net a piece of sash ¢orG from....

_ UP_AND_FRIDGZ BENIND)

¥or twe solid hours the shcriff guestiong Hontrose

on the lie detector, Tnerc is no change in his cocl,

Getached abtitude, Butfthe detector rezisters fwo

501ié hours of lies, Aﬁd then guite suddenly....
(SCRATCHING OF PGLYGRAPH)

Turn the thing off, Sherill,

What? '

#From your guestions I can tell you've learned how 1

fooled 1t the first tmmé.

ThC*égg¥;§‘

~+g~{inally. getting smart,

(CLICK: THE MACHINE 570p3)
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CLAUDE: I Just wanted ¢o see §f I had sufficient contrcl over mwy
enotions to do it again,fﬂr. Coats.

SHERLIM: You've flopped without the catnip,

CLAUDY: That's a crude way of putiing 1%, Sheriff but I wouldn't
expect anything better from you,

COATS You ready to ¥ell us the truth now lMontrose?

CLAUDE: (AJRILY) Yes, Mr, Coats,. I suppose you'd like some
bicgraphical background 5n me for your story. 1 was
born in,...

COATS s Never nind that,. Vhere's Susan?

CIAUDE: nead, If she hadn't made me promise Lo marry her that
night, It never would have happenéd.

COATS : You mean the night of Januarvy Bth?

CIAUDSE Yes, Ohe insisted we elﬁpe to Neﬂ Mexico and get married,
At first I rcally meant to go through with it. I returned
Tor her at c¢leven and she 8lipped out the front door,
She crawled on her q and k ces 80 her mothgr wouldn't

\PH <y Pt ol et

sce her, As ue drove a]oﬂ/“I tried to argue her out of
marriage, I stopped the:car vhen the argument grew
violent, T t214 her I réally loved another girl in
Paris, BShe started to say terrible tiaings about ¥Yvettie,
things no gentleman would stand for, I reached onto the
backseal, pleked uwp the bash cord and wrapped it around
her throat to guiet h(rr.E Th&nnmy4m§n&«wentwvlaﬂkf“”WHﬁn
ny. Sensas.0cburned, I drove Lo a cotton field about a

nile away wheve-pipeo-wope-belng daid,

(MOE;E: )'
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A

CLAUDE

COND' D

COATS

COATS ;

usyos

CHAPEFRLL:

(Mys3ic:

Ofusag:

-26m )

I buried Sunan tnnmne;rd@&hﬁypéﬁe»ﬁttehes and '
A LI e et . |

camouflaged 4Liby punchring cctton stalks above Lhe

ground, If it weren's fof you Mr, Coats, that Erave

wouvdd have kept my secretb,

That's where you made your mistake Monirose, a munder

is never a seocret.

Mo onec knew about this murder, Not a soul,

There was onc persoh.,,.you,

CURTATE) |

In jus{ 8 moment we will »ead you a teliecram from

dack Coats o' the Lubbeck Avalanche-Journal with the

final outcome of tonichi's Big Story, |

FANKARL)

 TURNTAYL)

(COMMITICIAT)
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THE BIG STORY
PROGRAM ;# 365

GLOSING COMMERCIAL

HARRICL::
CHAPPRIL:

SINGER:

HARRICKE:

CHAPPIT L

HAHRIGE:

CHAPPELI:

HAKRICGE:

REWARD YOURSEIA)
REUARD YOURSELF! -~ with the pleasurc of &mocth smoking,
Smoke longer and finer and milder PELL HKLL,

(START E,T.)
(GUITAR) PELL M-E-L-I} PELL M-B-l~11 Sumoke Jonger
and finer and milder PELL MELL,

{END,E,7,)
Yoo, PRLL MELL pays you a rich reward in smoking pleasure
- an extra neasure of cigﬁrettc goodness, Remember,
fine tobacco ig its own bést rilter and PHLL MELL'a
ercater length of traditionally I'ine tobaccos travels
the smoke further - Tilters the smoke and makes it mild.
But greater length is only half the story., PELL MELL
gives you the T'inest qugiity money can buy,
Your appreciation of PELL MELL quality hés made it
Americats most successful and most imitated cigarette.
PELL MELL gives ycu froahé ﬁew smoking satisfactlion no
other cigarette of any length can offer you,
REWARD YOURSELF! - with the plcasure of smooth swmoking.
Buy PrLL MILL Famous Cigarcties in the distinguished red
package, "Outstandingl”

And -~ bthey ars nmildl
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CHAPPELL:

COATS

ANNCRS

HARRICE:

{MUS2C:

{MusIC:
CHAPPELL:

-28-~ _
How we read you that telegram from Jack Goate of the
TLubbock avalanche~Journal.
Body of girl found in loncly cotton patch,
Montrose was tried and convicted of murder with mallce
ezl orethoughi, sepnbenced to death in electric chatr,

.Hnnhﬁxilleaniaonweﬁ@&céaaﬂwﬁaynﬁanUTUSﬁﬂﬁcQTGGATﬁmﬂKﬁﬁ?

: LQ,-»-G?«a-nMnmat-enevemin-qpmvson»ey%emm-}?.;mmlt.p,ﬂ“

Sopbopber—Yy-sShr  Many ghanks for tonight's PELL MELL
Auara.

Phani you, Hr, Coals, thé pakers of Fill MELL PAMOUS
CYGARETTES arc provd o present you the PELY, MELI AWARD
por notable serviee in ﬂha rield of journalism--& éheek
ror 5500 and & npeclal ﬁounted p-ongeo Blague engraved with
your name and fhe nane of your paper. hecept 1t as

a lasting menents of yogr.truly airnificant achievement,
Lisben axain next week,:samc time, sawe station, when
PRLY, MELL FPANOUS CTGARETTHS Will oreacnt another

Pig sT03%- A B0 T0aY fron the pages of the Omaha %}fﬁé A.
bywline.amﬁhe Bip Story of & reporter uho wmade &

strang< peace treaty and stopped & one~wman war,

. §7ANG)

And, sencnber, this veck you can BEC enother aifferent

Big Story on teletvison,

_THRN YIEE AND_PADE 10_BuG, ON.CE)

oy BIG STORY is a Bernard J. Pwockbew sroduction,
original mugic composed and conducted by Yiadimir

gelinsky., Tonight's progran waé adapted by Nelson
idding from an actual, story from the pﬁges of the

Tabhiocl, Texas Avalandhe-Journal.
( MOREL:)

ATHOY 0002113
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GHAPPELL:  Your narralor Was Nornan Rose and Z?igfgéf{éﬁ@?éfgyﬁfﬁff
(contiv) played the part of Jack coats, In order to proiect
the nanes of people acbﬁally involved in tonighils
suthentie BIG STORY, thé names of all eharactefs in
the dramatizaiion wevre changed with the excepblon of
ihe reporler, Mr. Coats.
(MUS1G: _ _ _THFME_UZ FULL AND_FADE FOR:)
CHAPPELL:  Ernesi Cheppel) speaking, THE BIG STORY program was
brought to you by Pel) Mell Famogs Cigaretles, Product
of the American Tobacco Company, Americals leading

manufacturer of cigareties.

This 18 NEG.....The National Rroadcasting Company.

CH
11/2/50 pw
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THE BIG STORY

FROGRAY__#366

AST
NARRATOR “NORMAN 2OSE
TOM ATTAN BIIL 1LIPTON
KOT "OR FRANK COUPT BENSON
HENRY | FRNEST GRAVES
SEBRIFT AUBURN . ED FULLE
CAPT. BAYAWD MATT CICVIRY
BMITY MARTTA GHEENHOUSE
MRS. SPENCER CHARL.CT?H MANSON
LTEUF, SPENCER S ATAN FENITT.
VEDNESDAY, NOYRMBER 17, 1054
Ct Ty
\.\': ! .. H'._ ~
~ - L AL T N
W . ."Js
N £
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CHAPPEI

MUSIC:_

NARHATOR:

BAYARD:
RUBURN:
BAYARD:
AUBURN:

BAYARD:
AUBURN:

EMERSON

AUBURN:

(MUSIC: . _
CHAFPEL:

-1~
FELL MuLI, FAMOUS CIGARETTES,,,the [inest guality money
can buy...present The Big Story,
AGCEND |

The place was the 1ittle.town of 8%, Paul, Nebraska,
130 miles west of Omaha, It was night and the house was
¢ark, its windouws looking like sightless eyes, But the
pelice who surrounded i1t knew that behind one of those
windows lurked sudden death,
Sherifl,
Yes, Captain Bayard?
I was bthinking we might rush the house.
IT we do, somcone's polng Lo get hurt, The killer can
see us in the moonlizht but we cantt see him,
Maybe he won't shoot. Maybe hets bluffing,
Maybe, Let's see i he is, (YELLS, PROJECTS) ALl
right, you, We know you're in that house, Welre poing
tc give you a chance %o walk out alive belore we go in
and get you,
(OFF, LAUGHS EERILY) Come ahead, Sheriff, Come ahead
and get me,

(SUDDEN BLASTING OF TOMMY GUN UP, )}
(YELLS) Look out everybody., Get Gown!

(POMMY GUN CONTINGES)

.HIT_UF AND OUT. )

The Blg Story, The story you are about Lo hear actually

happened, .1t happened in Omaha, ilebraska,

(MORE )

RTHEGT Q008116
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+
Wt

CHAPPEYLL
{CoNTtD)

(MSIC: . |
{usIC: |

~-
Tt is authentic and is offered as a tribute to the
men and women of the gre&t Amcrican nevwspapers, '(FLRT)
¥rom the front pages of the Omaha World-Herald, the
story of a reporter who made & strange peace breaty
and stopped a one-man war, Tonlght to Tom Allan, for
his Blg Story, goes the Pell Mell $500 award,

. BANFARE, )

_CURNTABLE )

(OPENING COMMMRCIAL)

RTHAT QeOe11P




SINGER:

-

THE BIv STORY
PROGRAM :# 366

OPEHING _ COMMERCIAL
(STRTKES CHORD PIRSY)
1110 1ell you a story
Remember 1t well,
Ahout the reward
You get [rom PELL MELL,
Reward yourselfl
W¥ith this guallty bigh
The finest quality
Honey can buy.
{REFRAIN)
PRLT, MeE-L-L} PELL H-F-L-Li
Smoke longer and Iiner and milder PELL MELL,
(2)
Ho finer btobacco
Las cver been prown
8o get yourself FELL MBLL
Ang wmake it your ouwn
Injoy smoother smoking
The easiest way
Get the distinguished red packape today!l
(RESRAIN)
PELL MeT-L-1!  FELL M-E-L-L}

Spoke lenger and finer and milder FPELL MRELL,

RT K1
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CHAPPELL 4

HARRICE:

el |
REWARD YOURSELF] ~ with the pleasure of smeooth smoking,

Fine tobaceo 1s '1te own best filter und FELL MELL' B
greater length of traditionally fine tobaccos travels

4the smoke further - filters the emoke and makes it

mild, Buy PELL MELL - Pamous Cigarettes, "Outs tandingt"

And - they are mild!

ATHOT QQ0214Q




(MUsIg:.. ..

CHAPPEL:

(USIC:
NARRATOR $

TOMs
FRANK
T0M:
FRANK
TOM:
FRANK:

i

_INTRO_AND_UNDER)

omaha, Nebraska, The story as 1t actually happened.
Tom Allents story as he lived it,

U AND UNDER.)

Every paper has a ‘letters To the Editor! column, and

the Omaha World-Herald is no different, In your paper,
wom Allan, the column is called 'The Public Pulse! and as
a Folilce Reporter who's been around, itls always
intrigued you to read it, wor here is a place for
people to blow off steam, Some of them with legitimate

causes and gripes, some of them crackpots, se&c:gf:ﬁhmﬁ

regulars, one or two 1et£er§mgnﬁ£e g banging away

mararr
i
at the samg fhing?™ People are human, they need

et Tt enpressionr-bhogmuanil Lo b hoaxg . Take this
particular October morning,...you're gitting in the
City Room with your FEditor, Frank Shermon, and one of
these letters catches'your CYE, .

Trank.

Yean? o

Bets in The Pulse again,

Vho?

That dentist, Dr, Henry bmerson,
- Oh, The oracie of St. Paul, eht The olympus of the

dentist chair. What!s he write this time?

BTHKGT QQO9120
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TOMe The usual, Listen to this, {RFADS) I hate uniforms,
Any ¥ind of uniforus, They are the symbol of war, Warl
The £11thy raiment of ugly and leering Mars. I sey
disband the Aymy, Gisband the Wavy, bury every gun and

atom bomb, Heb-Ty ETL tae REmeTE, Ehe Tron CURFETTse
countries would not dare to attack us the“-,wm iy would
fear our moral wrath, Let us use thardﬁg;;ots of war

for Tirewood, Too long have one goft wooly lambs of

Australia been shearcg o make uniforms, This is

blasphemy. Let upd riches of their coats be converted

to the coays?of many colors written in the Bible. The
ay Joseph worc, @he coat of peace and
wnilitrandedoves I ask ;‘ohe people of the vorld ‘to
rally to me, I alone shall and will lead bthem for

¥ am a man dedicated, Sincerely, Henry Emerson, pns,

(TO FRANK) Vell, Frank, how do you 1ike this one?

FRANK: I+ti"tﬁttjyﬂv“tﬁ6*trutn; ) e e S5 b1 v 2 88 A At AL IS
[f(é',. Creo Clep £,08% !-{}{f? e‘.f.&t_j
pacie: [Fiiels gebbing weirdeflbati-bhe—tmme,
TOM: He hasn!t got & bad idea, I mean being azeinst war,
PRARK: Sure, I'm agalnst war. You'lre against war, 1 don't know

of a single person in this world with & brain in his
head who 18n't against ib, Im-egertrstbrebimgrmy™
b0 At otinBLOBABE MR innalnba Mottt The
troubie is ﬁhe wrong peowle takegup the good cauwses,

the erackpots Lry to run things,

ATHOT QQO212 1




TOM:

FRANK?
TOM:
{MUSIC:

HENRY:
EMILY:
HENRY:

EMIIY:

HENRY:

EMILY:
HENRY:

EMILY:

..7.4' ’

i

(THOUGHTFULLY) You're right You know, Frank, given
the right cirovmstances, peop]e like this Henry Emerson
eould be dangerousi
Sunamhhay»oanvwnirﬂkuﬂhavewﬁeuﬁeﬂ@%wawa§jfgggﬁtw
history. (PAUSE)W:SE:;& Spessens0ITLE.

Well, onlgpgmbﬁﬁis of vhis letter, one thing's sure,
m_ﬁ::nomm‘em;pwmn NI

b M

(CLINK O BRI.AKF‘AST DISHES, )
Emlly. |
Yes, Henry?
(WITH SUPPRESSED ANGER) Did you read this item in the
World-Herald? Yhne one abuvt the number of men in the
Army today?
(NERVOUSLY) Iat your breakfast, Henry,
{RISING) A1l these thousands of young men wearing lhese
ridiculous uniforms, ﬁf&tuna—uﬁunara?ﬂpanﬂs“aga%nat"
posee,  It's an outrage, Emily, I tell you, An outrage!
Henry, piease, Lower your voleeo,
Tower my voice? Why should I? WhedrI-tarre~to-c8y sHouidn
-be ~H ROV LB T ERe--HOMR TR« EOpSprmiioni -y o tITY™
M eset e Emtdy? T T YOy ottty - Beerare my
volee is the conscience of the world,
(ANXIOUS) But, Henry, there are patients in the

waiting room, They'll hear you,

RTKQ1 QOOs122




HENRY:

FMILYs

HENRY:

EMILY:
HENRY:

EMILY:

HENRY:

BEMILY:

HISNRY s

EMILY:

L

.8_j
Lot ther!  Heno-d-aurbryiny—to-puddnbhomioobh sofatho
hﬂundaaﬂﬁqﬂanéandmﬂ@“ﬂﬂﬂk@ﬂﬂﬂ&ﬂ&ﬂﬁ@ﬁ?ﬂabGabmamﬁewh
POk Ao S Ry A LT A
(DISTRESSED)} Henry, I don't understand why you stopped
going to that psychiatrist, He was doing you so much
good, You ought to go back and see him
That 1dlot? I1'11 never go back and see him, Imily, You
know what I found out about him? He was in the Army,
Q#haﬁeného~krmyrﬁ&nkﬂﬁﬁaéw&t. The very sight, the very
thought of any kind of any military uniform nauseates me,
Henry, pleasc, Try to c#lm.down. Finish vour coffcee,
¥mily, I Teel as though i'm in ehains, ervshed, hemmed
in, Yeehaeesso-mpeibouEalyn s dsh b giaal seseage to
hningabOMthewwo?!d?wﬁﬁt“Hﬁam“bniymoneﬂvoiee.

“Henpy-pp>

What I neced is publicity, Yea, thatts it, Publicity.
The conviciion of my immortal soul, spread in headlines
from ccast to ecoasi. Yes, and in every langvage around
the world. Publicity, That's the magle word, Fmily, To

be heard, to be known, To make the millions understand,

X ]
E i

Bui-ihaptenmpissivle, Hénry. You must Eggwbhatt’ﬁ'

Impossible? Mo, I've.doggpsomé“ﬁﬁinking about 1it, Emily,
sl o -

I must make:i_ah&rﬁ"somewhere. I'm going to do 1t today,

-t
n_OH':""'/
o

-

:
“Hown?
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LY

HENRY:

TMILY

NENRY:

MUSIO:
NARRATOR:

HENRY:

TOM:
HENRY

TOME:
HENRY:
T0M:

.-9.-}

o 17
I'm going to see somebody at the Owabha Horld-Herald, whynied

them-wha i 8~nfmyrmbtdrPhe-TeUT eI a e T T Enoug - memsywr.
I must talk to them personally, They‘llfic‘gm

converts to'my cauge, I know they In fact,

Emily, 1'm going to Omaha very morning.

But the waiting ro 8 full of patients,

Tell t:sg;}ar

cavidtes in p00p1e‘s mouths, What I must fix are the

zo home, I can't be concerned with the

Franithesolnpespie 8 RoRd By

SRR iYL s

.. .Up AND UNDER

You, Tom Allan, walk into the office one morning and
you et a surprise., A surprise in the person of Henry
¥merson, The minu$e you see his eyes you understand his

letters and you Know you have to be careful with this man,

Very careful, HetaIks~to~yow, obub your EdlGor,; Fram—
SRERNEN 4B T T NPT B et 550N Enprando bR N gwbial 1

iy

Mr, Allan, If'm delighted to know yu've read all my lctters
in The Publie Pulse, Too few people do, you know, That,
of course, 1s Lheir loss,

(CAREFULLY) I'm suve it is, M, Emerson,

You know, I like you, Mf. Allan; - Youlve got an
intellipgent face, You're'a-sensitivé man, I can see.
that, A pood man, A man with a social conScienée, T
Thank you, 8lr, :

I ggsume, like myself, théb you hate wayp,

Nobody likes war, Tir, Emerson,
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HENRY:

oM
HENRY:

TOM:
HENRY :
TOM:

HENRY ¢
TOMY .
HERRY:
TOM: .
HENKY
T0OM:
HENRY:
TTOM:
HENRY:
TOM

‘
hH

w10-

Precisely, but nobody's doing anything to prevent it,
P~ I need youwr help, Mr.éhllan,lthe nelp of your paper,
I need publicity, :

{CAUTTOUSLY) Publicity?

Yes. I have something to say, the importance of which
can stagger the world, Bnbmanneeﬂma*fﬁrum?"aﬂroabrum,
a-trape-ehewhiolpo-say-H T TRt eohrrover ook ing-bhe
nn&ees?¥aow%mﬁﬁp®akﬁ Let we have your front page,
Mpgfrd¥ary, and Itll show you whaf I can 4o,

(CAREPULLY} That's & preity big reguest, Mr, Emerson,

true, But I've pot a pretty blg meesage,

PIPTI e TU D Els i e a4 0 Ko i R oL ﬁmﬁTﬁﬁf*%ﬁﬁ“?@Lﬁgﬁgﬁnfmkh&
paper to print opinicgﬁxfnnm“Inaivid1als. Now, if you
.-pﬂ“#
had sone k;gdmﬁftestablished organization,.,
Pl he )um o b
S dmde, I ek the leader of the N.M,W,4,
H.M. WA, T
Yes, The No More War Association,
Thatl's interesting, Can'ﬁ say I ever heard of it before,

s,

How many members do you have i Oudb (Hritirfiory i, Fmerson?

Iverybody will hear of 1tfon¢ day, -

One,
Cne?
Why yes, I'm the only paid member, Ve have 26 other members,

(CAREFULLY) I see.  Can you tell me who some of them are?

RTHOT QQ09125
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HENRY:

TOMIL:
HENRY':

TOMs
HENRY s

O
HENRY:
TOM:
HENRY:

TOM:

TOM:
THANK:
oM
FRANK:
TOM¢
FHRANK:
TOM:
FRANK:

~11-

Itd rather not, Not yet, Mr, Allan, Hot until the time
45 ripe, You see, I sclected them myself, They don't
even know they belong yet.

I ece,

You'll grant my request then? About the front page, 1

mean?
DA,

1111 discuss 1t with myfeditors,“ﬁﬁ. Fmerson,
Gggd*_gggd,nmuewaeA»e»@s%%&ng-9emeuhanewﬁmxwlikawyeureﬁﬁ)

Mr, Allan, I knou you'ﬁe sympathetic., Oh, bg 1
1leave, one thing,,. : Jﬁwr’”ﬁ

: . -JF=‘
Yes? . el

Were you ever in the g;gyﬁ
Why, To..(A Brgw”’ﬁw no, Mr. Emerson,
Good, googf “T hake the Army and everybody connected with

it,*’f am sure we can work together, Goodbye, Mr, Allan,

"Gﬂgﬂhﬂ-ﬁmwmw.-fmxmw A e T S ETMT

{DOOR CLOSED, )

Yeah? ' /”
You heard him? .\m‘,-,v‘"rf

I heard him, ' ﬁﬁﬁﬁ?‘

What do you think? ﬁ-:-"""'";:

Brother! This man's a!mﬁflac!

A man 11ke thatjﬂygﬁt to be locked up Somewhere,

I gao along £h you on that One thing though, You put
in 5(;96?5 with the Army, Tom, Youtre a Major with the
National Guard now, Why didn't you tell nim?
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(A.BEAT).. Mhy. .90 yen.hRdiuks

(MUSIG:

_—— e we

MRS, SPENCER;:
FMILY:

MRS, SPENCER:

EMILY:
MRS, SPENCER3

EMILY:

(MUSTC:

— -

HENRY:

MRS, SPENCER:
RENRY:

MHS, SPENCER:

HENRY:

—

BRIDGE)

(DOCRBELL RING)

{DOOR OPENED)
Iz Doctor Emersoh ih?
Itm sorry, the doctorfs been in Omaha but I expect
him in very shorily,
Youtre Mvs, Emerson?
Yes,
Mrs. Fmerson, l've got & terrible toothache, 168
gimply driving me frantic, I must get some relief,
My husband and I ave strangers heve, welre Jjust
passing throvgh, My husband's down at the garage
getting the car fiﬁed. e had some trouble on the
road but hetll be heré shortly, But this tooth
i killing une. .
pPlease come in, 1*11 tell the doctor the moment
he gets in, It shouldn't be;long.
BRIDGE)
All right, Mre, Spéncer, just sit back and relax
now, Letts have a look, _
{ NERVOUS, JI'I“I‘ERY). Do you think #t111 hurt, Doctor?
Now don't you worry, Just dpen your mouth now
and let me see,..{ A PAUSE) Hrmuw,
(WI'H DIFPICULTY, WITH MOUTH ORSTRUCTED)} What is it,
Doctor?

Wisdom topth,

ATHOT QOOR1I27




HENRY s

HENRY:

LIEUT:
MRS, SPENCER:

HENRY:
LIEUT:
HENRY:
LIEUT:
HENRY:

MRS, SPENCER:

HENRY:

LIEUT:

HENRY'
MRS, SPENCER:

~13~
(INSTRUMENT TAPPING ON TOOTH, }
In pretty bad shape too, m.ammfﬂe&v&&mhaveutum
Gl OGP
(KNOCK ON DOOR. )
Yer ?
(POOR OPENS.)
How!s that tooth, Madelline?
Oh, John, The;Docvbvﬁ8&y&éheﬂiﬂ?ﬁﬁnﬂF4?ngg§QQ*t.

. . -,u;n""ﬂ‘ .
Itm so glad youlre here with.me AGH.  You know

R

1O S USRS Bty Do b el PO -HENRY T ON™
Doctdr, this is ny 5usband, Lieutenant Spencer,
(COLD)} So I see, ?ﬁe&ﬂﬁﬁﬁﬁ&ﬁﬁﬂﬂm@r?webe

Doctor, I hope that tooth-=

Get out, |

What?

T said get out. Geb oub of my ofTlie #nd stay out!
Id&lmh&ve“ﬂﬁﬁhihg”t@”dB“WTth*ﬁheﬁﬁrmY?#GOWyouﬂhéaF?”
Nobhitpmbordormbbhiaibh

(STARES} Doctor, what on carth--

¢et out of that chair, Mra, Spencer, “lTERTTyOUR-—
o0th-bTFTE TN b,

Lock here, Doefor ﬁmerson, what!s wrong with you?
inat the devil-- | '

{DRAVER OPENﬁD.)

How many times do i have to.tell you., (et outl!
John! He's got & gun. HEIUBE LooK & BUATroms
fhabrtranet g
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HENRY:

IIEUT:
HENRY

EMILY:
HENRY
EMILY:
HENRY:
EMILY:

HERNRY{
EMILY:

(MUSICs

e b

LIEUT

AUBURN1
MRS,

SPENGER:
AUBURN:

LIEUT:

1h-

Yes, 1 nanobeontro treretmr- OB Ui T 12
geudin, FIT T had my way, I'd sebids every man who
wore a uniform. Now get out of here, both of you
whiditbhepebo—gttliadditt g :
: TN
A1l right, we will, (PADING) Corre on, Modeline,
(MUTTERING ) I-ghouwer e R TTTE R, T ERSNL

¥illed him right where he stood, uniform

{(UOOR OPENS OFF,)
Henry, ' i
hat is it, Emily? o

I heard what you did"

Well, what of 1 ,?"M L ; |
Itve had &l ean stand, And I want to tell you now,

Henry, flat Ilm leaving too.
You#fe leaving me Endly?
es, I'm taking the children and going to my sister's

at Danncbrog. I can't live with you any more, Henry,

=0

SpbaylTert p i i bl 4 ol st e T RETYTuT AT,

— o — - e

Sheriff Auburn, my wif:e and I both want to issue &
gomplaint against Dr, SEmérson. Jig Just. old-Roun.ihy .
So he's at it again, eh?

At it agaln? o

This isntt the fixst complaint welve got, Phe-Boeborie—

Beon-pabing-Highky, Desullan. labedys
Hlghty-peeuldariThe ments a maniac, Sheriff, He

ought to be locked up,
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AUDURN:

LIEUT:

MiS,
SPENCER;

(MUSIG:

HENRY:
AURURN:
HENRY!
AUBURN:
HENRY:
AURURN:

HENRY:
AUNURN:

HENRY;

=15-

You cantt just lock a man up on eomebody elgels say 5o,
<Bwt if youlre willing to make & formal complaint, I can
go up there with the permiasion of the counby attorney
and take the doctor 1nto custody. Then we oan &8k him
to take an examination before the countv'mtdtcaé’board
That's all right with us, Sheriff, Wetre complaining
formally here ané nou,
BefUrE’?3ﬂf“"“”Bﬁﬁ?!??“ﬁﬁﬁﬁ?ﬁ““ﬁﬁﬁ“?ﬂv'?Enummendm&neehﬂ?’
denbishebange

— e = —

(STEPS COMING UP PORCH,THEY STOE, )
(VE HEAR THE MUFFLED RING OF A DOORBELL WITHIN, }
(A PAUSE)
{DOOR OPENS,)
Yes®
Hello, Doctor, ,
Oh, it's you, Sherirr; Vhat do you want?
(MILDLY} Better come along with me,
What 15 1t |
Therets been another complaint, From that Army
Lieutenant and his wife,
Well?
The County Attorney and I think that maybe you ought
to appear before the County ¥ Board,
Not on your life, Sheriff. {4mwﬁ§e*gs&ﬂgﬂ%Omeubmét_xo
Eughen-4ndIgHEPey, Itm not erazy, The rest of the world

i,
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NUBURN:

HENRY
AURURN
HENRY't
AUBURN;

HENRY:
AUBURN:
HENRY ¢

-16-

Maybe youtre right, boctor, Bul ﬁou!ll 8411l have to
come along with me, |

get out.

Look here, Doctor,..

aet out. Get oub before I blow your head off’, Sheriff,
Take my advice, Doctor.: Put down that gun, You'll

be charged with resisting an officer,,, '

You can chapge me with anything you want, But get out,
1111 be back, Dookor, and this time with help.

You come back, Bherlff, and I111 k111 you and every
other uniformed fool you bring, The minute any one

of you steps on ny property again he!ll pet a bullet

through his heac, HNow get out}

Ll e e

(S 1C:._

—

TURNZABLE)
(COMMERCIHL)
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CHATPELLS
SINGER:

CHAPPELL:

HARRICE:

CHAPPELL:

-~ HARRICE:

.-

TIE BIG STORY
PROGRAM # 366

MIDDIE COMMERCIAL
Reward Yourselfl

(STRIKES CHORD PIRST)

111 tell you a story

Remember it well

Abcut the reward

You get from FELL MELLE

Reward yoursell :

¥With this gquality high:

The finest quality

Money can buy,

{REFRAIN)

PELL M-i-1-L] PELL M-L-L-Li

Smoke longer and riner;éhd milder FELL MELL{

Reward ybursclf vwith the'pleasure of smocth smoking.
mine tobacco 1s 18 owh best filter and FELL MELL's
greater length of traditionally fine tobaccos travels
the gmoke further - fiitcrs the.smoke and makes it mild,
But you get more than greater length, You get the
finest guality money can buy, No finer tobacco has
ever been grown - and;it's blended to a flavor peak -
aiebinesively PELL MELL,

Itts your cigarette -écvéry puff richly fiavorful,
fragranf, so pleasingly mild, Roward yourself] Smoke
PELL MELL Famous Cigaﬁettes ~ Outstandingl

And- they are @11d1
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NARRATOR!

TOM:
AUBURN:

TOM:

BAYARD;

TOM:
AUBURN:

-18-

The Big Story of Tom Alian, as he lived it and wrote it,
funny how things h&ppen; When the call came 1n.rrom
the Worid-Heraldls 3¢. ?aul correspondent that Dootor
¥merson had threatened to kill the Sheriff, where
were you? You wére at the Armory working out with
your National Guard Unlt, the 34th Infantry, Red Bull
Divislon, You geb a quﬁck go-ahead from the C,0,,
fling your topooat overéybur uniform, Jump in your
car and burn the road for St, Paul, And when you get
there, you Tipd that the Doctor is barricaded in his
nouse and the street svarming with highway patrol
cars under the command of Captain Jim Bayard, And
witn him is Sheriff Auburn, They've already sebt up
headguarters in a ne?ghbor's zarage divectly across
the street, And you'aék...

Yrat!s the situation, ﬁhériff?

Picklish, Allan, He's in there and somehcw Welve gob

to zet him out.

House looks davk, . You surge he's in thepe? " i I,
oo g oee : & m,@tw&ﬂ

He 1y Tttt @l Gl pr

Positlive, Aern & >
firoe Gon. Ve, 1o ¥oLF (0 Pim
THE - a gt OmBaii,

e o
qﬂﬁ% tried to yell him out but he

fia w iy fen
YR~ I
ansvwered us with & tomﬁy.gun.
A tommy pun?
Thetfs right, We found out that hels not Just armed

with & vrevolver, Allan, That makes it all the harder,
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TOM;

BAYARD:

-19.'

Tn other words, if you rush ghe house--

Tt might be murder, Phis-TEITts T IERTHC SN Tpdddnn

shoot to kill. Thing is, o out, If we try
o rush thc'gguayf’h iot of my mén may get hurt, some
s _ abebaRannen,., .,

10M:  Mawe You tried phoning him?

AUHURN
oM
BAYARD:

AUBURN:

TOM;
AUBURN:

TOMs

AUBURN:
BAYARD:

[l i S

Je tried, He just laughed at us,

Then what are you going tc do from here 1n%

We don't know. Ve figured maybe welll wailt until
morning or even longer, Maybe long enough to starve
him out: But for all we know he mey have provitions

for Bix months,

Ind Ariyerr-i 1+ L2 3Ly yivs .i.urn A ﬂy‘ifn:‘tng UUUE.'L’! 'mpmjwagﬂ;m
i e
. J‘._.ﬂ“—*

atght burn down the house: A backfire.frofi one of the

onlt know: ietre dealing

. 5000 LIGUTS. 5., 1000V
(AFTER A PAUSE} Sheriff, Iive got an idea,.

Yes ? |

I know this Doctor Emersbn. Talked to him at the paper
once, Maybe I could reagon with him on the phone, lHe
seemecd sort of friendl&.g

Wha{ do you think, Captain?

Worth a try, Sheriff.f Come on.. Wetll go into the house

next docr and use the phone there;

PNt )
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TOMy

HENRY:

TOM:

HENRY'

TOM:

HENRY:
TOM:

HENRY

TOM:

HENRY :

TOM:

~20-

=Bky (INTO MOUTHPIECE} Hello, Doctor, his is

Tonm Allan,

(PHONE FILTER) Tom Allan%

Yes, you remember, The feporter from the Omaha Herald,

(SUDDENLY CORDIAL) welli Mr. Allan, Of course I
: ojverynymesheiia,
HoW--awo-youawywey? What are you doing up here?

remember you. Y

Iisten, Doetor, how about coming out of there and
giving yoursell up?

Why should I¢

But therels no use trying to resist, Sooner or later,
Doctor, they!ll come in End get you,

Let them come, Iim willing to die, Allan, But before
I do, 1111 take a lob of those uniformed robote with
me, Maybe this is the way to get publicity for my
ceuse, To die a margyr, Theraﬂmﬂtnrﬂﬂ?Tmﬁgzmﬁes

ot

then, wouldntt t;iigiﬂﬂlla People would talk about
me then, fﬂﬂld“ they? : They'd talk about my No More
Wer hesBoiatien, : :

Doctor,'maybe if I could come up ﬁo the house alone,
mzyoe 1f we could talk this thihgéover--

0lad to have you, Allan, Come right up to the house,
TG o vp gt LT S T T I yehon oo omo-ab b Ling.
around here in the dark, Na;g;ngyﬂjﬁ§f walting, Fellow

,.,-5-“

1159 me 1;keaw%%“have someone to,talk to, Wniles
<ﬁ§§mﬁthe_time,“;uuLJunuL

(A BEAT) You mean you'd 1et me in?
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HENRY s

TOM

TOM:

AUBURHN:

TOM;:
BAYARD:

TOM:
AUBURN:

TOM;

AUBURN:
DAYARD:

2]

To it w44 ) S PR came ahead, AIIEZNT“Gomo-ahengd,
ae-%eng~aﬁ“wwn“GBmé“ET8Hﬂ"“”I*Qt"bv'waﬁbéﬂgnﬂam“uan,
(UGLY LAUGH) Yes sir, I'11 oewbadwhy be walting for you,
CL.ICK ON FILTER,)
Bogboplmrberrtor-Eneraomiw
9&&&&&n&~e?-nﬁcﬁrvERJ
{PHONE ON HOOK.)
Ho—humgtr— .
Listen, Alian, youlre no? serious, I mean about going
into that house alone?
Why not? Sheriff? Maybé I can t@lk him into coming out,
L 3 L i A 500 T Rk g B LI

you, _
It's worth a try., And what & story Suld be,
The Captain and I arenltiinte sed in the story, Allan,
Helre interested in _ing this maniac ocut of this
house with ag Fittle blo;dshed as;possible. This is

a Job the police androt for a private clilzen,
fiff, if I dontt try 1t alone, how else are you
gging_hg,ggb.hamuoﬁtmeﬁﬁ&here'wttﬁﬁﬁﬁ“ﬁTﬁSﬁEﬁE&?

(A BFAT) Captaln Bayard, what do you think?

Sheriff, I don!'t know, ITﬁﬁTtan“hTrE—TS"EFﬁfy"ﬁﬁBﬁrh
ym4%ﬂ&ﬁ&*ﬂ&ﬂﬂﬁﬂﬂﬁ*TﬂFﬁﬂﬁnﬁﬂn he might have a
chance, Only thing we can do is cover him and hope for

the best, (T0 TOM) Allén, you Eure you want to go
through with this? The man's clean out of his mind, no

telling what he'!ll do,
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TOMs

BAYARDs
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NARRATOR:

TOMs

' NARRATOR:

-P0a

L*:;e:d,{,(ff fain Ihaau&hnéaﬁéﬂa&Ju&k#umwpe%hwh
Put Ilve got a feeling tﬁat maybe I can do it, Just
maybe, P i
All right, All&n,-it'e up to yoﬁ.' If you want bb
stick your neck out, go éhead.

("IE SLOW WALKING OF A MAN ON PAVEMDINT UNDER.)
You start to welk toward the house, Now it seems like
a long, long walk, The ioﬁgest youlve ever taken, And
now the sweal breaks out:all over you, youtye bathed
in it and your heart bangs away like some giant dynamo,
Now youlre scared, Tom Allan, In that house may be
death, And you ask over aﬁd over, could you be wrong?
Yho can figure a 1unaticf "Is this some kind of btrick?
Does he really intend toéklll you? Does he? You
brace your body for thq?shobk of bullets bub there is
nothing, Nothing but,éilence. inally you reach the
aoor, '

(STEPS STOP.)}

{KNOCK ON DOCR.)

{SILENCE) .

(ANOTHER KNOCK ON 5D00m)

{SILENCE)

(\NOTHER KNOCK ON DOOR,)
(PROJECTS A LII'LE) Dootor] Doctor Emecrson, 1t's 7,

Tom Allan,

You-wett, " There 18 nod AREWeT, Yo Ty Ezathy

ATHOT 00QR137
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TOM: Bee%ev~£mer&o»+~miim-eutbﬁéa
NARRATOR: 34111 nothing. ; _ Now

youtre caught by panle, Tom Allan,
Doctor opened thé door?i What ki . °of trick 1s this?
Does hoe intend to ahootéyou the back when you leave?
You donlt know, . ' '
TOM: (PROJECTS) Doctor,#you sald you were going to let me
in, Why don'{sfou open the door?
(no@ffING BUT SILENCE)

WG HEAR STEPS START DOWH PORCH STEPS,)

NARRATOR: start back, waiting ror the bullebs in your bhack,
JmmmJuukﬂn-“ﬁﬁTttﬂg“f3¥*§our 1{r¢"%o end, And Ehen, .
{DOOR OPTH3.)
HENRY (CALLING\):&&:M Allan, Goriein
TOM: (A BEAT} Why didntt you open the door, Doctor?
HENRY': 1 was watching through the window, Just wanted to make

sure it was you, Come-in; Don't stand out there in
the cold, !

NARRATOR: He stands there holding;a:tommy gun in the crook of his
arm, smiling at you. Ybu follow him in, He leads you
into the living room and what you sce 18-~

HENRY: (CHUCKLES ) Yes 31r,Allan, knew you'd be surprised,
Itve got & whole arsenal nere. ~Enbugh guns 4o blant

_ all of them out there to kingdom come,
TOM: But why, Doctor? Why aia you collect all these gunsoy
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HENRY:

TOW:
HENEY:
TOM:

HENRY:

TOM:
HENRY:
TOM:
HENRY 3

T T ——

NARRATOR:

HENRY:

Dl
For the day, For the day when talk wouldntt do any
good, When the time comes, a leader has to be ready,
I'm not a viclent man myself, you understand, Mr, Allan,
but 4f I have to shoob gverybody into a peace riovement,
Itm prepared to do it. . i
Doctor, I think youlve ﬁot the wfong ides there,
Yes? ﬂhy?
Ir ybu're for peace, isntt it vrong to set up your
own one-man vwar?
Sometimes you have to pay'a price for peace, Allan,
I dontt bropose to kili eﬁerybody, just the fools I
see in uniform, They'ye the ones I'm after, Oh, 8%
down, Allan, Make yourself to home
Thanks,
Mighty warm in herc, Why dontt you take off your coat?
(A BEAT) No thanks, Doctor, I'd rather not,
uhywnobQw»ﬁnby*aWQvsibﬁoﬁ%duuean_a,ggggugp a_house,
o :
AGGENT,)
You really sweal nNow ahd s$1s not because the coat is
warm, It!'s because your Natlonal Guard uniform is
underneath the coat and this mahiac hasn!t taken his
eyes off you for a second, Hets still got the gun
pointed at you, And he malkes at to Btand
petween you and the oﬁhef gung,  And now youtre on a
spot, Tom Allan, If ﬁou;don‘t pome up with the right
answer, you're dead. And he asks you again..

Why don't you btake off your coaﬁ, Allan?
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TOM:
HENRY:
TOM:

HENRYt

oM
HENRY:

(usic:_ _
NARRATOR

TOM:
HENRY3
TOM:
HENRY:

TOM:
HINRY:
TOM:

HENRY:

_UE AND UNDER.)

-5~

‘Well, you see, Ilve got a;c@ld.

A coldf ” | | |

That's right, Best thing for me t6 do is sweat 1t out,
That's why I'm keeplng my coat on,

Oh, Sorry to hear that, Allan, Cﬁld's a nasty thing.
Subject to them myself, By the way,'wou hungty?

Well, I-- _

Got some watermelon in the refrigerator, some nice cold
watermelon, Suppose you?and I eat:watermelon, and
while we eat 1¥, we can ﬂalk.

o, e

Ha—tler morning O,

It's like some Kind of fantasy, 3:o'clock
and youlrc eabing watermelon with a manlac, A maniac who
holds onto his gun and never takes the barrel very far
from your head, Now you try a little gentle persuasion,
Doctor, don't you think it'll be wise to give yoursell up?
Let them come and geb m§£ :

Put if they do bhey'll have to kill you.

I told you over the phone, I donft mind, You know Itm

willing to die for the cause, And think of all the
publicity I'1l get.

But 1t's the wrong way to get publicity,

Is 187 i ' |
Dootor,.l’ve got an 1dea; a1l the

I can get you
publicity you want, '
How?

L
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TOM:

HENRY
TOM:

HENRY:

TOM:

HENRY 1
TOM:

HENRY:
TOM1
HENRY
TOM:

26+ ,

LAy
Well, look. This is a dramatio thing. I mean you &amy

your house here, bravely defying the world for your
prineiples, That!s something that'll touch the publio
hears, Doetor, Ittll arouse interest in your No More War
Association as nothing eise ever would, I can write
the story for you here aﬁd:now. '

{ INTERESTED) You can? '

I sure oan, And 1tt11 break in every paper in the
United States, The presé asgociations and wire services
will be sure to plick it up.

Allan, that's a wonderful idea, I knew you were
sympathetic, I knew 1t, ' Now, let me tell you about
myself, X was in the arﬁyfonce, they called me &
trouble-maker amwmmﬂmmm@w
Me a trouble-maker, jusﬁ peeause I told the soldiers
niot to do any soldieriné...

Doctor, itls all well and good to'have the story but we
need more than that, wé need pictures,

Piotures? Where are we going to get pilotures?

Well, Itve got my camer@man outside from the World-
Herald. I could po oubéand get him, bring him back--
(& BEAT) You sure he'séoutside?_

He drove up with me,

This wouldn't be some kind of triék,.would 1t, Allan?

T wouldn't try to play any trick on you, Doetof; Itm
on.your sidc, remembey, And if you don't want the

cameraman in here, why that's all right with wme,
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" HENRY:

TOM:
HENRY s

TOM:
HENRY:

-27{ |
Go get him and bring him?back.
You mean that? i
If we need piotures with?my story,iwelre going Yo have
them., Always wanted my:picture in the paper anyway,
Go get him, |
A1l right, I'1l be right back, Doctor,
You do that, Allan, (WITH MENACE) But just be sure

you come back with the ctmeraman and nobody else.

Rl = L =T -~ gy V]

NARRATOR:

AUBURHN:

TOM;:
BAYARD:

TOM:
BAYARD:

1'OM:

BAYARD:
TOM:

T e am me

You take the lonhg walk béck, your idea is to gét
sometody else in the house with you, Maybe between the
two of you, you can jump.the doctor when het!s off guard,
You talk 1t over with the Sheriif and Captain Bayard--
Gosd idea, Allan., Bub who!ll we get to go in with you?
1 can't do it, He knows who I am,

Captaln Bayard, does he know you?

No, vree

I'm looking foruward to:ﬁéoting hiﬁ now, Let!s go, Allan,
Okay, I've got a camera in the caf. Ever handle one?
I've had some ecxperience, I think I can make & show

of gebting by.

Ch, »ne more-thing, Captain,

Yes? _

Better get out of that u?iform, and change into eivilian

clotnes., And for the love of Pete, don't mention the army,

- o m gm ——
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NARRATOR:

BAYARD:

HENRY ¢
TOM:
HRNRYt

BAYARD:
BENRY:

e e

NARRATOR:

HENRY:

T e

NARRATOR:

TOM:

_ga_

Q.

™e neighbor lends Bzgard a suit of clothes. You and the
tote ¢£‘

Qaptain ; The doctor admits

you both, Bayard gces ﬁhrough the act of taeking the
doctort'es picture,

Now, Doctor, if you!d put down thét gun while I take
this picture,

I'd vather hang onto 1t, if you dontv mind,

But 1f youlre representing_the'ﬂo More War Assoclatlion--
Itm defending the righte of all peace-loving citizcns,
Put it thot way. Now go-ahead and.take the picture,
Well, if you!d move ovef %o this side of the YOO, 4,

(SHHEWDLY) llo sir, I'd rather stand right here,

He 81111l doesn't trust you beecsuse hels standing

potween you and $he weapons on the table, And now

night breaks into early'morning and again you try (o
persuade Emerson to give up, Yod talk yourself hearse--
No sir, I'm staying hefe.until they cowe and get me,

I'm going to dle llke I?said I would, It!ll make

bigper headlines all ovér.

Itts then that you get the idea, Tom Allan, The idea
hits wou right between the eyes and you fipgure you'll
try it Maybe ust _maybe, it'll work! 9.
} -3 ¥ a«f tas Dk Qi L¢4pudtuﬁ Food=
Bﬁéénr i you pive up peacefully -bo-the-Sherdfferm.
e—men-eubedde., nothing will happen to ycu, You'll

Just go to Jall,

Hinky: (T dontt want o go to Jail
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HENRY:
TOM:
HENRY:
TOM:

HENRY:
TOM3

HENRY':

TOM:

HENRY:

"29- .. .
You dontt understand, Doétbr. Sinriaprereeddpfeaadiiiomne
iﬂﬂaT—anwinsp*vabéen-.' if:you go to jall, you dan
make the No More War Ass;ciation a byword threoughout
the world, Everybody wiil talk about 1%, everybody will
Join 1t, and you'll still 1ive to lead them,
(INTERESTED) I don't understand, Allan., How?
Ever hear of Mahatma Ghandl?
Oof course,
Mahatma Ghandi went bo jail. He was sent there by the
British, Bub the whole thing backfired, Because
(ihandi went on a hungerésbfike and it got him more
publicity than anything?elée in the world. Miliions
of people watched him and puffered with him,
Hrmm, Hunger strike, eh? '
Sure, Talk about dramatic puﬁlxcity? This is the most
daramatic publicity you can get, Remember the Irish
Patriots? They went to jail, too, and went on a
hunger strike, That's:ﬁhe_way they got all that
publicity. : '
(GEPTING EXCITED) By heaven, Allan, I believe you're
right, - You!re rightl] |
(SELLING HARD) You can -do 1t yourself, Dootor Emerson,
You can say the militarists put you there, You can
strike a dramatic blow for the No More Har.ﬁssociation.
Why, they'll beat down the door rallying to your cause,
You!ll be famous, a celebrity.

-"‘\‘l\'.
(DRE&MINGTy Henry Emerson, the savlior of mankind,
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TOM:

HERRY ¢

AR

-30-

(BUILDING HENRY!S DREAMiE}hénry Emerson, the margyr,
A man willing to go to Jﬂil and suffer for his cause,
Dontt you sce 3%, Dooton? Don't you see 162 The front
page of the Omaha world—ﬂerald. The front page of
every newspaper in every:language ﬁhroughout the world,

This is your chance, youf big chance, Take it while

you can,
Don't say any more, Allan, Just go out and tell the
tHeat D& AL s A, Mfuad; fo ?wc.-»u,ux.y 1P
Sherirff - pysell upe
CURTAIN) '

o w— — e

Tom Allan of the Omaha N?bﬁaska World-Herald with the
final oculcome of tonightés.Big Story,

_FANFARE) : §

_TURNTABLE)

{ COMMERCIAL)
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HARRIGE:
CHAPPELL:

SINGER:

HARRICE:

CHAPPELL1

HARRICE:

CHAPPYLI:

HARRICE!

31-

THE BIG STORY
PROGRAM # 366

CLOS TG COMMERCTAL

REWARD YOURSELF!
REWARD YOURSELF] - with the pleasure of smooth smoking.
Smoke longer and finer énd milder PELL MELL,

© (START E,T,) .
(GUITAR) PELL M-E-§-L} . PELL M-E-L-L1 Smoke longer
and finer and milder PELL MELL,

(FND B,T.)

Yes, PELL MELL pays you & rich roward in smoking
pleagure - BN extra measure of cigoretie goodness,
Remcmber, fine tobacco is its own best filter and
PELL MiLL's greater 1ength of traditionally fine
tobaccos travels the smoke further - filters the
smoke and makes it mil&. : '
Bub greater length i8 &nly half the story. PRELL MELL
glves you the finest déality money ocan buy.
your apprecistion of PELL MELL quality has made 1%
Americals most successful and most initated cigarevte,
PELL MELL gives you fresh, new smoking satisfaction 1o
other eigarette of any length can of fer you,
REWARD YOURSELF} - with the pleasure of smooth smoking,
Buy PULL MELL Famous c;garettes;in the distingulshed red
package, "Outstandingl”
And - they are mildl |
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CHAPPELL ¢

TMM:

CHAPPELT ¢

HARRTCE:

CHAPPELL:

Qmusycs

) - 32 - : REY,
Now we resd vou ?hat telegram from Tom Allan nf the
Omehg Nebrasta World Horald,

Lootor in tonight's storv went t? Jail. Shortly after-
ward;'the Howard County Sanity Board held a hearing.

The Dnctor was judged Insnne and sp-dhowibiepiebebobere
Josng conmitted to thé Stete Mental Hospital at
Hastinpes. MWy sincore ;pﬁreciatinn.for tonfght's Pell
Mell Award, : :

Than't _Vou; Mr. Allan, the makers of PELL MELL FAMOUS
CIGARRITES are proud tﬁ Uresent:you the PELL MELL

AWARD for'nntable service in the fizid of journalism -

z chaor for 8507 and = speeinl meun®ed bronze plague
engraved with ysur name and the namz of wyour papor.
Aecopt 1t es a lasting memonto of veur truly signifieant
sehievenent., -

Iisten agailn next wegﬁ; game time, same station; when
PELY VELL FAMAIS CIGARETTES will preseﬁt another BIG
SEORY - A BIG STORY fr?om.the pazes nf the Minneapolis
f*nnesota Tribune ?y_line Victnf Cchn, 7The Rig Story

of a reporter who openbd a golden door,

And remarber, this week vou can see anather Aifferent
?ig 2tnry rn television dbrought to von by the makers
of PELL MELT PAMAIS CIGARETTES.

T P

TEEME WIPR_ AND_FADE T0_B,G, ONUE) |
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CHAPPELL:

(MusIC: . _
CHAPPELL?

,33_
THE BIG STORY is a Bernard I, Prockter Production,
original music gompoged and conducted by Vladimier
Selinsky, Tonight!s program wag adapted by
Max Ehrlich from &n actual story from the pages of the
Omaha World erald. Your narrator was Norman Tose and
ﬁéilf f}’kﬂi‘ pleyed the part of Tom Allan,

In order bto protecb the names of people acbually
{nvolved in toenightt!s authentic BIG STORY, the names
of gll charactera in thc dramatization were changed with

the exception of ‘the reporter, Mr, Allan,

-..-.-.—..-_u..--——-.-—-

fypest Chappell spcaking, The BIG STORY program was
brought to 9ou by PELL MELL FAMOUS C1GARLTTES, product
of the American Tobaceo Company, America's leading

manufacturer of cigarettes.

This 4& NBC .., the National Broadcasting Company.
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TYE _BIG STORY

PROGRAM,_ 4367

st

NARRATOR
OFFICER
GOVERNOR
E¥MA
JOSER

VIoToR COHﬂ
EDTTOR
PRISOEER
Kav

VIOMAN
Decioy

NORMAN ROSE
CARL FRANK

CARL FRANK
VILMA XKURER

B4, KXUMSCHMIDE
JOEN TARKIN
COURT BENSON
THEQ GOETZ

PEGGY ALLENBY
VIRGTYTA PAYNE

N elieed \E&:ﬁ.&. |
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CHAPPELL:

e e et e aean

EMMA

OFRICER:
EMMA

OFFICER:
EMMA
QOFFICER:
JOSER:

OFFICER:
JOSER
EMMA
OFFICER:
EMMA

2= |
PELL, MELI, FAMOUS CIGAHETTES - the rinest quality
money cah buy present -~ THE BIG STORY.

— e A AR e mam

(cOLD} This is & story.for Thanksgiving, <SEvernvhougl
~$he«begéﬁnHmymmgwﬁob#ﬂvun&*&*ke—i%v Even though the
beglnning is not in this Qountry'but in Poland., Poland
under the Nazis .. a.starless night .., and the sound
of heavy foctsteps on a cobbled sireet,
{POOTSTEPS, BRISK, MILITARY, COME TO STOP, A
TAVY POUNDING ON A DOOR, PAUSE. REPEAT POUNDING,
£ MOMENT AND DOCR OPENS,)

(ACCENT, FRIGHTENED?Qﬁﬁat 15 167  (PHER-AN—INEBAHE-OF
"BRERTH)T - f j '

(ACCENTED) Call Dr. Klauscheck.

(FRANTIC) No, please. éThere is no reason! Please,
you cannot come and --

{¢UTS IN) Call Dr, Klauscheck.

(ALMOST A SCREAM) In the name of God, you rust not ~--
(OFF A LITTIE, QUIET, ALSO AN ACCENT) There is nho
need to call. I am here.

your coat, docbor,
Tamready-to-gor-—~i-wapexpetting-yol.

Josef,,.no} Please... . _

Go inside. Be qulet.: (THEN SNAPS) Hell Hitler.
{SCREAMS) Josef...

(DOOR SLAMMED omﬁﬂﬁﬂ SOBBING, TWC SETS OF
FOOTSTEPS GOING) &
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NARR:

A knock on & door.,.s woman's scream, ..and footsteps
in a darkened street, FEven from things like these,,.a
Thanksgiving story 18 mede.

HIT AND DOWN_UNDER_FOR)

CRAPPRELL} THE BIG STORY., The Btbrﬁ you are about to hear

{musIc:
{Mysic

actually happened, Itihappened in Minneapolig,
Minmesota. It 1§ authentic and is offercd as a
tribute to the men andEwomen of}the great American
newspapers., (FLAT) Frdm the pages of the Minneapolls
Tribuﬁe, the story of a reporter who opened a golden
door, Tonight, to Viqtor C¢ohn for his Big Story goés
the PELL MILL $500 award. '

_FANFARE)

PR = L

(COMMERCTAL)
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THE BIG STORY
PROGRAM # 367

SI1NGER!

-u-é

OPENING COMMERCIAL

(STRIKES CHORD FIRST)
1t1]1 tell you a story
Remember 1t well

About the reward

you get from PELL MELL.

Reward yourselfl

With this quality high

The finest guality

Money caﬁ DUy,

{ REFRALN)

PELL M-E+L-L! PELL M-ﬁ—L~L!

Smoke Jlonger anﬁ finer;aﬁd mildér PiLL MELL,
(2)

o finexr tobacco

Has ever bcen grown

Sc get yourself PELL MELL

And make 1t your own

Enjoy amoovhex smoking

The easlest way _

Get the distinguished red package today!

(REFRATN) | |

PELL M-E-L-L! FELL MfEfL—Ll

 Smoke longer and finef and milder FELL MELL,
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CHAPPEILL:

HARRICE:

5

REWARD YOURSELF! - with the plemsure of smooth
smoking. Fine tobacco is its own best filter and
PELL MELL's greater length of traditionally fine
tobaccos pravels the smoke further - filters the

smoke and makes it miidé Buy PELL MELL - Famous

Cigavettes, "Cupstanding!"

And -- they are mild!
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{Music:
NARR:
v {MUSIC: _ _
EDITOR:
L
COHN:
e

5=

.--.--—..----—wa-.—--

Minneapolls, Minneaota.é The story as it actually
happened, . Victor Cohn's story as he llved it. .

—— e R v e AT

The ¢ity room, Two day§ pefore Thenksgiving. You
stand, Victor Cohn in tﬁe!syncopated clatter of
typewrliters, Leletypes and shrilline; telephones -
and the anger you feel is a tight xnot in your chest,
And then you turn, taking the story you hold, the
anger you hold...and wa;1k to your city editor's desk,
you stand in hig doorway.,. ..parcely hearing his voice

as he talks into the telephome...

~give—me—ﬁhewhebaﬂamduhowaf I want a feature story

with & Thanl{egivinb pitch. (PAUSE) Hor-Taor-ant

o;;p&~fromw&aebvyea?werwthauyoeanbeﬁope»cmutho-yaaﬁ
ST (PAUSE) Took, don't ask me what -E-wemd, You
pull.dowmn a paycheck too, SEHEMRSTIVING, T TUTREyET
Chee%ﬁubﬂﬁfeBﬁ&nﬁrv~aumakﬁn"ptesv..(PAUSE)...I_know
you don'g have%ﬁzirﬁﬁet'it ~- phone it in.

(HANGS UP PHOﬁE)
D16-gue s HOTS T EEE EHOUT—heroy—yous drbirhnicodouas.
rTiTEEECtOOI O Yoy om,  (SNAPS)  Okay, Cohn,
what's your problem? § |

(TAUT) You went & Thankegiving story?
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e
EDITOR! {ACID) Now why would I ﬁani » Thenkegiving story? It's
only two days before Thé.nksgiving;. I"W
4wmv¢ctumﬁﬁ“ﬁ6"EE€36?'egg:roliing on the Wnite House
lawme= {THEN ROARS) v!hai: do you tihink I want two days

vefore Thanksgiving? Jingle Bells?

COLN: Itve got one for you.

FDITORS One what? _ .

COnN: Thanksgiving story. Only in reverse.

EDITOR: What does that mean?

COHN¢ LeokT—ycu~want"ﬁ3ﬁafﬁiﬁ§"EB“EE%”?E&TI?”mnﬂ“aﬁﬁur$~
EDITOR: (CATCHES HIS HOOD NOW) Sloys-whab-petyouw-boidingh
COHN: I caught this item in an out-of -town paper. I aid

some research on ib. WHaegebmnatliton.

EDITOR: Give it to me, Fhe—Hhdy-shens~and-dionsy  Only male 1%
fast, .

COHN: T can't make it fasi, éBu‘c it's worth listening to.

EDITOR! Okay. Your vay. What's the beginning?

CONN: The beginning goes back a long Uay. -Five-BiNy-Years.

{%-5}’hl?risoh camp in Poland.

EDITOR: I'm listening. ' _

COHN: The way I gobt the- fact:s. _.the story began in a labor
camp, . .run by the Nazis...I don't have to tell you
vhat =.place tike—thel was like.. .1t was winter...

(HE HAS FADED NOW) theve wes a man there...a doctors..

LOUDSPRAKER: Dr, Klauscheck. Dr, ;Tosef Kleuscheck. Report to room
sn. Dr. Kiauscheck, | Room three A. AU once. Dr.
Klauscheck. .. | ' :

- (DOOR OPEN AND CLOSE)
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JOSEF:
{MUSIC:

— e A e -

QFFICER?
JOSER:
OFFICER:

JOSEF:
OFFICER:

JOSEF:
OFRICER:
JOSEF:

- — e A R

PRISONER:
JOSEF:
PRISONER:

JOSEF:
PRTSONER}
JOSRE:
PRISONER:

JOSEF:

8-

(QUIET) Dr, Klauscheck here, Herr ILieutenant. .

—

(SAME VOICE AS ON LOUDSPEAKER) About time, doctor.

1 wag with a patlent. _62§...Shock. He waes, ..

I did not ask for excuses, You will dec as you are to1d
and give explanations wheﬁ asked,

As you gay, Herr Lieut?nant. | _

There is a priscner. ﬁumber 65423, Application for
medical attention. Seé to it. ﬁow.

Herr Lieubenant, thereéis nothing I --

(SNAPS) See o it. Hell Hitler!

(RESTGNED, GUIET) Heil Hitler.

— b

{DOOR CLOSE)}
(ACCENT, VERY WEAK) Who 1s 17
The doctor. Lie sbtill,
So efficient. These people. S0 efficient with the
applications, The férms. A man is Cying..you f£ill
out the form, The docfo# comes. ©Bfficiency.
I will do what I can. i |
And what is that, doctbr?
(GENTLY) Nething much.; :
No. Nothing much,” You will gi#e me the btreatment
you can. Phe-peedIo T LI TET WITT te right orug sy Hok.
enough of the right drugs hecauée Egsr@»tﬁ”ﬁﬁ% enough.

4.

Not in time,,.becausc b is not cnough time. Bul

i1l
you W wﬁﬂgg

o
Easferyovivnty ...
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FRISONER:

JOSEF:

PRISONER:

JOSER:
FRISONEHR:

| JOSEF:

PRISONER:
JOSEF:
PRISONER:
JOSED:
PRISONER:

JOSER:
PRISONERY
JOSEF:
PRISONER:

-0-

And then, efterwards, when I am dead~-the form can be

completed. It will be stamped. IReceived; Medical
Attentlon, Deceased.' And then the folder can be
f1led away. With efficiency. (THEN) ¥eu-mbnpd-d-tali..

I 4o not mind thatnlﬁamwdyﬁ“gi “You do. not mind
that you gamdt ”;;e me .,
qaﬁid«ne%—aayﬂbha%7ww@w$réendeu 5

(1.ov PASSION) What are you doing here, Doctor? Why are

minds.

you wasting your time here trying to shoot 1ifé into desad
men?

I am following orders..

A prisoncr?

Like you, ' g

Do you still hope, Doctor? -

Yes,

Then you are not dead.;.ﬁot gquite dead., Aearevonmkys
dead-vherCHETE Y5 6 HopE T HEEOMOTTCR Tor usw
Rest~nowThedrag: m&l&wga.xe,,ygg res st.

{LOW) Get out of here doctor

Gently, my fvienc_‘i.

Get out of here while there is ptill tomorrow for you.

Go where theve are )ive men who nead you, not dead men

waiting to gle., Wherg JUUTHNTTTI TSTH béﬁW

W"”w-"'v'“
at a man and say I wil&ngVE'you sonething to make you
“WMW 1‘05'}"
b (r-ioﬂE)
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o

PRTSONER:
(CON™T)

JOSEF1

PRISONER:

JOSER:
OFRICENR:
JOSHD

OFFICER:

{Music:.
COHN:

{MUSIC:

[ -

“10-:

1_have-the~meCTEIiE T Rad you must have P ai T e
free air...an%ﬂiggg*,,@eod‘TGBETTT;;;F;;; will take
these tﬁ@ﬁménd you will get well and you will
o " (VERY HEAK) IE;EPiS your tomorrow, Doctor?
I pray it. | '
(DYING) I pray it comes for you.
May God have mercy on jouf goul.
(FOOTSTEPS TO DODR. - DOOR OPEHI)
Finished, Doctor? |
Pinished. lie is dead.

Report to camp 30. prisoner number 45673, Medical

attention reguired. lell Hitlér.

HIT AND UNDER) ' |
vou could ¢all that chapter one, les. Chapter one in
your Thanksgiving story, The priscn camp.
chaptér*E.Not a prison camp this tine.

Displaced Person's cqmp.: The bepiming of -~ {OMOTIrowW.

e s e e mma ks

BMMA:

JOSEF

EMMA:
JOSER:

1 cannot lock further than today, Josefl.

TodaY...at
1epst we are together again No matter if there 1s no
place to g, We are alive and We are together.
{EXCITED) But I tell you, it 18 bebier than that, Traa.,
1 have gotten the word. Irom this xmlfare agency.
They are making arrangemnents for up %o go Lo America,
America?

There islneed for doctors there, I can work there. I
can practice., It may bé weeks, months..but the leiter

says they can arrange'for us to go.

ATHOT QA0 158

Then thera's

A few years later.
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EMMA:

JOSHE:

2 e e e W=

JOSER:
EMMA :
JOSER1
EMMA
JOSER:
EMMA:

JOSI s
RMMA 3
JOSE:

EMiA:

JOSEF:
EMMA:

JOSEF;
EMMA:

-11<

" (PAUSE) Do not ask me &6 believe. There has been so

mueh, .. too much,

1 do not ask you to helieve. I msk you only to wait.
And you will sese. M TERTE RIS L0 0 s opl R o X O ol g
Mappdear~ Ve will begin to live again.,

(BOAT WHISTLE}
Over there! Look Emma,..there -- through the fog.
(A WHISFER) Is it true? TIs it really true?
America, |
The bulldings. BSeo tali.
dmuyﬂudwﬁﬁzve“ﬂﬁﬁ?”“fféﬁm“
All These yegﬁs. Like this, Yith the fog around,
50 thgﬁﬁﬁe could see notning. Bothing but ourselves
wiohe fog,
OVET T prom Byeystarroverr (THIN) Look for i,
e wlll sce it soomn.
IWherc will it h?&c Ly
Ve pabs to uhe I asked the Captain,
To the iefé' |
(4 PAUSE AS THE BOAT WHISTLZS. THEN)
{SUDDEN EXCITEMENT) Tﬁeré' Over there! Look!
ves. (THLN) Docs everyonu feel this way? As if she
vere sbanding thcre...wait:ng jus for them? |
1 think so. o

Say the words f'or me.
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JOSEPR:

EMMA
JOSEE'1

(MusIC:
COHN:

EDITOR:

COHN:
EDITOR
COHN ¢

B == mm me

EMMA

-12,
(RECYTES 5L0w13) l3ive me your tlred, your poor, your
huddled masses yearning-to pbreathe free, the wretched
refuse of your teaming shore, Send these, the
homeless, tempest-tost to me, I 1ifg my lanp beside the
golden door." |

(30BS) f/’%z’

This is not the time for tears ewy-were, It is over

now, This is tomorrow}

_RIT AND UHDLR)

They really thought of it that way, Ies. The beginning
of a new lire after a nightmare, A couple of war
torn pilgirms cabehlng gight of & polden promised land,

swell, Great, Write 3t jJust thav way, Vie. Modern

pilgrims on a modern Mayflivier, hat's your lead,

vou haven't heard it all, That's not the end.
Keep going., Glve me the rest of 1it,

The rest of it was thefrést of the trip. To a small
town in Mlnnesota. The welfare azency had sel it up.
Dr. Klauschecl and his wife were pul on a train. They
traveled across half the country...uhey got a good
lcok at this "land of 1iberty.” And then...the irain
pulled into the station....

(TRAIN NOISE UNDER. PUFFING. BTG, )
Enma, . .the bags...dv not forget the iittle satchel,
1 have the rest...

I sm 80 excited I do not know Wnﬁv T am doing., Locok,
Josef,,,.the houses...the snow all around, Like a card

{for Christias,
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careful dowvmn the steps. You cannot fall snd break your

LS

JOSEF:
leg now, _

EMMA 1 (LAUGHING) Why not? With a doctor to take care of me.

JOSEF: The doctor must geb hié license [irst.

BlZ: (OFF)_EXCITEMENT, CALLS OF "yHERE HE_IS," "IT'S THD
DOGTOR" "FHE_ONE_IN THE BROWN COAT." o '

FMMA: Joser...look, S0 many people at the station. Iike a
parade or a meeting.

JOSEF ¢ There nmusl be somzone important on the traln.

EMda: I did not see anyonc..;. _

WOMAN ; (COMING ON. WARM, FOLKSY) you don't have to tell me.
I knew right off. You're the doctor. |

JOSEN: 1 beg your pardon... : '

WOMAN ¢ and this must be your wife. Yizlld, we certalnly are
glad you're here, Nowiyou just drop those bags, You
must be dead beat from coming all this way,-but we'll
have you fixed up in & jiffy;

JOSFE: A -- JACLY? o

WOMAN ¢ Look here, you're jusﬁ gbing tolhave to excuse me. I
had a 1little speech-of weleome all written out and I'm
50 excited. I just piain forgot every word of it,

JOSEF: A speech of welcome? For us?

WOMAN : Well, who else? “Poctory yow justdomt-imot-hows-
happy we are o have yoqlﬁaguﬁ,ArrﬁﬁT”;;Z:E; doctor...
going to bgdyightﬂﬁ€¥gﬂi; our owm Liwn.

JOSER: Itd‘ﬁ_:mle,asurc. ru!n, ot (TR T T

. ATKO1 OO0I1E 1




_1!4..
WOMAN My lands, didn't they tell you? You're golng to be the

'
A

only doctor here. Therg isn't one except in the next
tovn and that's over twﬁnby miles away. You're a real
Thanksglving present to us, Doctor...{THEN) Oh, I
Just wish I could remember that speech of welcome.
Worked on 1t all last night.

JOSEF; (NEAR TEARS) You have given usthe finest welecome vie
could wish for, Madamej.;

WOMAN 3 Mrs, Clark, Amy Clarli And my lends..I don't even
Know your names. : |

JOSERS Allow.me. My wife., Mrs. Klausdheck. Emma. And I am

Doctor Josel Klauscheck.

WOMAN: Klausche--~{STOPS)
JOSER': Klauscheelr, Josef K]auséheck
KAY: (COMING ON]‘ﬂeikyﬂmr1ﬂmﬁneeﬂﬂﬂﬁﬁ3r ;La‘jzi:aﬁgarf

to keep the doctor and his wife’ Su;ﬁiigg,bhere all day?
How's about letting the reﬁiﬁjﬁf&s eet him and his
wife? .

(CALLS) Everybody...this

WOMAR § Well, come on and mee
is our new doctpes.Dr, Josef Klaus. ., (SHE FUMBLES)

JOSER; ( LAUGHING) ¢t I think this name is going to
be hard for you, yes?. | '

KAY? UO’WU We've a0t gocng to 1e1; a li‘Ltle thing like a nme
atump us, Ductor, We411 do it the casy way. The first
name was Joseph, ‘TEBtIHtrete ?

JOSEF Jogefl, Yes,

32 {Lipy pp, (CALLS) A11 right, everybody. Hece he is. Meet our

Thenksgiving present. This is Doebor Joe!
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{Music: _ _

CONN:

EDITOR:

CONN1
EDIIOL:

COHN:

EDITOR:
GOHN:

R e e

{MUSIC:

— . At e

EMMA:
KAY:

RAY1

-15-

. BRIDGE).

That's really a story in itself, Les. A small town
without a doator...andia doctor who got here'dust a
Tew dayé age, Just 1ﬁ tiﬁe for;Thanksgiving.'

Okay, boy. You got youréelf a feature layout. Write
it up. Two sticks,

It's still not the story'you're looking for, Les.

What do you mean it'sénoﬁ? It's there to a T, Modern
Pilpirms...leaving anéthef country becsuse of oppression,
cﬁm&ng"herevvvabﬁvo&né a new life with new people,
It couldn't be bettergif I made it up myselifl,

Only you s%ill haven't heard the end. I 'teld Jpou it
was a Thanksplving story in reverse,

What else is there?

Just one final touch.! One final little twist.

Pkt A A e

{KNOCK ON DOOR, f I-ﬁOTSTE:PS. DOOR OPEN)
Ja? n“g Wtw f}{M \,{;u{ffbw
Well, hellod Is the @octor in?
My hugband 1s in. Coﬁw;
Thanks,
{DOOR CLOSE)
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KAY: T hate to butt in on you folks this way...I know
you're just getting settled ut I guess maybe a doctor
15 used to that, mm?

EMMA: Excuse me, I -- I will call my husband.,

{FOOTSTEPS)

EMMA: Josel ... _

JOSEF: (OFF A LITTLE) Yes, Emma,

EMMA: A lady is here, .

(FOOLSTEPS TO ROOM) -

JOSER: You are looliing for me?

KAY: Looks lile I'm oing to have the distinction of having
your first patient for you, Doctor Hobhing.xealldy
bade—-Totm-fusi~ihas- my-Timmy hlu oz bad chest cold.

I was golug to Lake him over to the city, but then

I seid to myself, "Kay Torpkins,..,.you're getting feeble
in the head. Why take that poor child on that long drive
when you got a doctor sure enough right here in your owm
town, praise lGe GQ‘SEeIDoctor Joe." So-here~be-ti.la0

JOSEF: (SLOWLY) I am afraid, I-Connoiwhes.Tompkins, You must
take your Timmy on the long drive,

KAY: But.., _

JOSKH': Todey, 1 have the new job in your town. A painter of
houses, ;

KAY: What on earth are you talking about?

JOSEF': 1 have been today to the medical beard in the city.
There was hews, DBecause I am not the citizen..because
1 am g displaced person,,.l cannct nave the license {0
practice, There can be no -- Doctor Jog in your towm.

(MUSIC: .. _ . HIT AND OUT) '

COHN: That's it., That's the whole story, Les. A story for
Thanksglving,

MUSIC: _ _ _ UP_AND TAG)
MUSICy T T TURNTABLE
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¢HE BIG STORY -17-
PROGRAM # 367

CHAPPELL:
SINGER:

CHAPPELL:

HARRICE:

CHATPELL:

HARRICE:

MIDDLE COMMERCIAL

Reward Yourself!l

(STRIKES CHORD RIRST)

1111 tell you & story

Remember it well

About the reward

You get from PELL MELL,

Reward yourself

With this quality high

The finest gquality

Money can buy.

(REFRAIN)

PELL M-E-L-I! PELL M-BE-Y-L|

Smoke longer and {iner ahd milder PELL MELL}

Reward yourself with the pleasure:of smooth smoking.

Fine tobacco $5 166 own best filter and PELL MELL's
greater length of tra@iﬁiohally fine tobaccos travels

the smoke further - Pilters the smoke and makes it mild,
Rut you.get more than gﬁeater length. You get the finest
guality money can buy. No finer tobacco has ever been
groun - and it's blended to a flavor peak - distinctively
PELL MELL. _ _

It's your cigarette -evéry:puff pichly flavorful,

fragrant, 8o pleaeinglyfmild. Reward yourself} BSmoke

PELL MELL Famous Clgarottes ~ Ovtstarding!

And - they are mildl
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.—..-._.-,.-...-.-.p..—.-......-.---

HARRICE:

NARR:

{MusIC:
COHN:

EDITOR:

COHN:
EDITOR:

_—

This is Cy Harrice returﬁing you to your narrator and

The Big Story of Vietor dohh as he 1lived it end wrote 1t.
Anger, This is the emobion that churns inside you,
VYictor Cohn, at the story you have just told, - Anger that
a law bBtands between the drean of & man to practlce
medicine .. and the dream of the fown that needs him,
ind the anger boile ovaréaé you stand, looking at your
eity editor ... |

HOLD) |

I4's the wrong ending, isn't it, Les? See what I wean
now? A Thankspiving story in reverse?

(TERSE)Write it. Write 1 the way you told it to me,
And then go to work, : |

To work? |

7o give it a new ending., The right one,

-tal-- s N A Sl 2 el

(MUSicC:

COHN:

DOCTOR:

That's all you need. .The go ahead. And you swing into
acticn, o

ouz)_ _

Doctor Wilson ... I'm nbt asking you to speak officially.

It just in the prosess of collecting facts right now

... of-tryingp-to-see-whatI-van doreb o pebirtesoseo~ol
Dooor-fieusohecity

I realize that, Mr. Coﬂn.' But as far as [ c¢an sée .
therets nothing you caﬁ do, That's the way thé law
gtands., To practice, a man must.be a cltizen and 8

graduate of an sceredited American medical Behool,
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COtN:
DOCTOR

COHN:

DOCTOR:
COHN:
DOCTOR

CCHN:
DOCTOR:

COHN:
DOCTOR:

COHN:

It takes five yeara—:gfbacome a ciltizen!
And another five to go through medical school and serve
an intermship here, _

Ten years! You mean it will take ten years for Dr.
¥Klauscheck and other displaged peréons like him to be
able to practice mediciné even if they're qualified now?
That's aboﬁt the size pf?it.

Do you 11lke the size of it?

Na, Hr, Cohn, T don't. “THETe~EIe-TeRSUNS TOr-he i

af course,

¥hat reasons?

Trying to maintain the highest pogsthle standard of
medicine in this country; ' 1a@ was designed to protect
people égainst doctors .o may hage received training that
goesn't measure wg to the strict requirements in this
ccuntry./}pﬁﬁ’bbviously, there are displaced persons

highly pTilled, highly {rained. Your Dr, Klauscheck may be
one 00 them, Unfortunat?ly v, bthe law st11l applies
AT |

(ANGFR) But you'll just sit back and let it go at that?
(QUIETLY) I'm not sitting back, Mr, Cohn, No doctor

in this stale is sitting back, Téke a look at my
appointment pad. And theré are adozens --- scores of

other patients I should?seé ﬁodéy that I can't.

Minnesota is doctorwpooﬁ. " We neaa every physician we canh
get, There isn't time éo sit back. There are people to
take care of, But they're my resbonstbility. Not laws,

Somebody's got to take care of the laws too.

ATHOT QOO316 P




e

DOCTOR:

-20- :
I agres. And I make & nomination right now. Why don't

you do something about it, Mr. Cohn?

- R e

HAREK:

{MUSIC:
CONN:

EDITOR:

COHN:
EDITOR:
COHN:

EDITCR:
COHM:
EDITOR:
COHN:

EDITOR:

your way...the angor inside you driving you. First

stcp, The law booke, And you discover a startling fact.
cur)

Listen Lo thim onc Les, EI've been checking the state
laws all over the countrﬁ. The same regulation...the
Bame bén against displacéd pt‘:r'scms.l getting a license to
practice medicine applieé in fortyFone states. Forty-one
of the forty-eight states!

vie really picked ourselvcs:a bip mouthful to chew.

O -J UL Gpio bt fo0G~pathol dobion-mapped 9
I don't have any, Itve éot to do wy qork firsb.
Homework? ;_M#,wff
Fiﬁd out‘fxgpybhtﬁgwfﬂzg; about this regulation, Wheo
mfmmm&.nmg,

How about an interview with Klauscheok?

I don't want that, Lea.é

Gocd copy. |

Tim not interested in copy. Iﬁﬁ“ﬁﬁfg?gﬁféa“tﬂ*ﬁcb&onvu
Sure, Dr. Klauscheck started me oh thig, It was his
sLbory, But 1t's wmore than that now. It's the problem
of all displaced personé who are doctors, and thelr
right to ﬁractice whereétﬁey're needed, If I tle it in
too olose to the personél angle.II'll lose perspective,

The story will lese its punch.
Sty OUToRRY
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COHN:

EDITOR:
COHN:

VIOMAN:

JOSFER:

WOMAN:

JOSER:

WOMAN:
JOSEFR:

JOSEl:

PR N
Himrdes (THEN) It's not easy though. T keep

wendering.,
About him?
Yeah. About him,,.what he's doing, About what he thinks
of this country...and the lamp beside the pgolden door,
IRINGE)
I w11l finish the ¢rim by tonipght, Mrs, Clark, Then
tomorrow I ¢an paint the rest of fhe outside of the house,
Sure seems funny, having you doing the housepainting,
Dz;c:fr' If]oe, }L .mean. AP

e Crar. pind Ftd Lot o
- ynow-dhat-tt-tesyou-hHotny -84l I like this--this
Doctor Joé nanme,
I -~ I don't know what ﬁo 84y,
(FORCED CHEER) You have let the babient stay sick too
long, Mrs, Clark. I diagnose him to be very 111, Severe
case of peeling of the paint,,,blistering of the --how
you ¢all it--undercoat and also critical dimcoloration
of the window $113,
Nothing's happened tdzyour sense of humor, has it?
;}i;-‘hasnhaci,l@ﬂg;pmsi;imw-%ﬁﬂ!ﬁﬁ%-l’gg;' you see., This ie
not so far rrom dostoring, First we prepare the patient,

{SOUND OF SANDPAPER)

Careful sandpapering,..so the area 1s smooth, Of course 1
have the white gown and cap, Nob sterile but s%ill -----
and I stand back .., ook egverything over..,and I say
(CLIPPED, MEDICGAL) Brush.,.lurpenline., Paint, And the

operation begins,
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WOMAN:: (GENTLY) And nobody i8 fooled about the heartbreak,
What do you think of our country now, Docotr? What do
you think about our fine laws?

JOSKY It is not for me tolcrtticize or guestion,

WOMAN: Well, it is for me, And I have & lot of questions,
Berinning with,..who made this law? Who in the name of

heaven made & law like this?

(MUSICy . IWIDGE)

COIIN: (EXCITID) 1cﬂ1nt&ke“a~4ee%-atmthds?-MaléwyeusmmJusswxako
g ~dook-atthiodae

EDITOR: Okey=¥ i Wit sheercitement?

CGOHN: Cyﬁad)I)o you know who made this lauw, ..about the licending of

doctors in this stete? 2 you knouw who made 1t?

EIITOR %Jh&‘a‘s**up‘?"’ w/\.(;,‘ia /»ULQ. y&"b‘.-- ‘r{’_,f,ﬁ(-i% élﬁ(’&—'y ?

COHN: IL's not a law aballl
FHITOR: What?
COHN: T¢'s nob on the books, It was never put to vote, Iils

only a regulation of the state medical examining board,

EDITOH: The State medical board?

COHN: Ripkt, Seven men. Sevén appointd men under the governor,
they made this repulation, and you know what that meana !
It reans they can change itl

EDITOR: Hey, that makes & difference!

COBN: Not a whole state to bhuck, Not an established Jaw to
change, Just seven men, Seven men who have to change
their minds, Who I've got to makg change their minds,

(Musicy . BRIGE)
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COHN

(QOVERNOR

CONN:
GOVERNOR:

{music: _
NARR:

(MUSIC: _
COBR:
GOVERNOR :

COHN:
GOVERNOR:

_ ouz)

23~

Itve checked and re-chocked bhm=Yuberr Governor, Ll Lo
thevete-pe-passible doabb. FEvep though cveryonels
essumed otherwlee, foreign-trained doctors are not
barred by the state lau...merely by the administrative
rules of your board of cxaminers,

Mr, Cohn..I'd like you to turn over o me your full
file of newspaper stories plus.any other data you've
gathered on this natter.

Puen them over? Hhat for?

There's something wrong with the set-up, isntt there?

Wetll have Lo Iix it.

_, RIT AND UNDER)

ps simple &s that, Fix 1. You walt, Vlctor Cohn,
You wait while the governor and his staff screen the
information you have given them, You wait while the
board of medical examiners meet to consider this
repulation they have maﬁeq vou wait for the phone to ring
...with the outcome.'“.

(INTO PHONK) Have you pot neus for ne, Governonr?

{PILTER THROUGHOUT) v, Cohn, I've talked with the
board of examiners. Mafe—%h&ﬂﬂthat7*i¢wewd¢asussedu%he
m&%%errw1%h*oP?&ci&&ame@ﬂbhtms#ahewmwdie&%waaseeiatéan

and «{hmmﬁﬁf‘éﬁﬁﬁme‘Wmi.ty .

what's the result, may I ask, Sir?

You have to realilze, Mr, Cohn, that we must be careful

not to lower cur medical standards, ( MORE }
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GOVERNOR S
(CONT!D)

COHN:

GOVEHRNOR:

{MUSIC: _
JOSER:

COHRN:

JOSEN:

~ol.
This regulation, whatever iis faulté; was made to
proteet ourselves against foreign-born doctbrs with
inageqguate medical trainlng,
(ANGRY) Is this a polite way of telling me the answer
i5 no, Governor?
1its a way of telling you that welshall iﬁsist that
foreign bdrn dootors BemiRf-to-Lhis=DBUWBery have at
Jeast one year internship &t an American hospital before
(THER)

they get their llicense. But thatt!s all, Mr,

Ccohn., MNo other bars., The door is open to your doctor,
HIT AND UNDER)

Now you have Only onc more thing to do, Vicbor Cohn,
One thing you dared notfdo vefore, You want to meet
Dr. Klauscheck, A1l through the long fipght, you
avoided meeting him,.not wanting to confuse the fight
for a principle with emotion for one man. Bat now you
can weet...Dr, Joe,

Ur. AND_OUT)

I have kuown you a long time, Mr, Cohn, I have known

you in your newsbaper étories...in your kindness and
Justice hvﬂﬁmﬁnw%--toIpeople...like me.,

People 1like you are worth fighbing for, Doctor, (THEN)
Next Thankegiving will be & better onc for ynu,

May I tell you about your Thanksgiving holiday, Mr, Cohn?t
This gay you celebrate? My wife and 1 -~ Ve saw much

of your country--what will some day be our country, when
we came here on the train. e saw your amber rielda of
grain, ,the purple mounﬁain's majesty...thesc things of

which the words are so beautiful, { MORE)
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JOSER
(CONT'D)

{MUs3c: | _

CHAPYELL:

(MUSIC:

MUSIC:

wfhe

But in you, in people 1like you, we have seen som2 thing

even more precious. We have seen & land where there

could be injustice, And theh we 8aw people with enough
Gétaaﬁgflw

hope and ‘enough falith and enouph porwordo fight apgainst

this injustice and change it to Justice. When you have

this in your land, Mr, Cohn,..you have tomorrow in your

land, (ALMOST BREAKING WITH EMOTION) And when you have

tomorrow...1t is always Thanksgiving.

_ TAG).

Tn just a moment we wWill read you a telegram from
Victor Cohn of the Minneapolis Tribune with the final

outcome of tonightts BIG STORY,

. FANFARE)

TURNTABLE)

(COMMERCIAL)
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THE BIG STORY
PROGRAM 4 367

HARRICE:
CHAPPELL:

SINGER:

HAKRICE!

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CLOSING COMMERCIAL

REWARD YOURSELF!
REWARD YOURSELF! - with the pleasure of smooth smoking,
Smoke longer and finer and milder PELL MHMLL,

{START E.T.)
(GUITAR) PELL M-E-L-L! PELL M-E-L-L! Smoke longer and
finer and milder PELL MELL,

(END E,7.) i
Yes, PELL MELL pays you a rich reward in smoking pleasure
- an extra measure of ciparette poodness, Remember, finc
tobacco 18 $Us own best filter and PELL MELL's greater
length of traditionally fine Lobaccoes travels the smoke
further - filters the suvke and makes 1t mild,
But greater length is only half the story. PELL MELL
pives you the linest guality money can buy,
Your appreclation of PEpL MELL ouality has made it
America's mosy suecessful and most imitated cigarette,
PELL MEIL pives you fresh, new smoKing satisfaction ne
other ciparette of any length can olfer you,
KEVARD YOURSELF! - with the pleasure of smooth smoklng.
Buy PELL MELL Famows Clparettes in ihe distinguished ved
package, ougstanding!”.

AND - they are mildl
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{mgsycy _

----- .

CHAFPELL:

COHN

ANMCR ¢

HARRICE:

LMusics

- -

CHEPPELL:

- 27 - REV.

Now wo road vou that telegram from Vietor “ohn of the
Minneapolis Tr*bune. '
Sinec new ruling, sovonty—twa foreipn-born physicians
have been licensed in Minnesots and sixty-two are
practicing within the state, Five are at Mayo ¢linic in
H?choster. Dnctor *n ténight's ease is pract@cjng in
town which ne=ded him and is well~loved and popular
figure there. My sincere appreciation for tonight's
Fell Mell Award,
Thanl you; Mr, Cohn, The ma%ers of FPELL MELL FAMOUS
CTCGARBTTES are nroud to present you ths PELL MELL AVARD
for notavle service in fhe ficld »f jonrnslism -~ o check

or 3500 and = speein? hountad brenze plague ongraved
with your name agd-the neme of your vpaper, Accept it as
a lagting memento of wour truly sisnificant achievement.
Listen again next wepk, gsame time, szwme station, when
PELT. MELL ¥AMOUIS ”IGQRETTES will nresent another BIG
STP?V ~ A BIG STNRY from the vages of the Danvor Colhrado

i, A ( A Fierk "?_’{g £ AN f'-(h 4.4 2. ek .m..d,,

Host. /Ey -1ine Bernard Kelly, Tha Big Story of aj;“lﬁPtOT
who‘npdbadtthﬂ*“1”¢+mn]?“rnbhe@y@wmq-aetua}&ymooanicﬂted

b3t 3 e Tor oY

_BITHG) _

And remember . this wesk vou ¢an see snother different

Hi& Story on television,

. DHEZNZ WYPE \JD_¥ADE 30_B.C, O1 CUE) ..
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CHAPPELL:,

CHAPPFRLL:

- w28 . .
THE BLG STORY 18 a Bernard J, Prockter Froductlon,

original music composed and conducted by Vledimier
Selinsky, Tonight's progrém ﬁas adapled by Gail Ingram
from an actual Btory'from the bages of the

Minneapolis Minnesofa Tyibune, Your narrator was

Norman Rose and ;}ﬂfLﬂ; C;¥€E4Aé2;&¢ played the

part of Vietoer Cohn, In order to protect the names

of poople actually involved in tonight'a suthentioc
BIG STORY, the hames of all characters in the
dramatizationh were changed with the exception of the
reporter, Mr, Cohn,

SHRME UP_FULL AND FARE FOR)

Trnest Chappell speaking, The BIG STCRY program was
brought to you by PELL MILL FAMOUS CIGARETTES, product
of the American Tobacco Company, America's leading

manufacturer of cigarctbes,

This is NBC...the National Broadeasting Company.

CH 11/15/54

ca
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COMPLEIELY REVISED

THE BIG- STORY

PROGRAM #368

chsy

NARRATOR . NORMAN ROSE

WEDNESDAY, DECEMBER lst, 195H
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NHC

£

ANNCR ¢

T e -

COF:

Cor:

COP:

-

CHAPPELL

_— ol e -

- o me pan we

ioEae

K4

THE BIG_STORY #368 - REVISED
. DECEMBER 1, 295! WEDNESDAY -

PELL MELL FAMOUS CIGARETTES, . ,the finest quality money
can buy, . . present&THﬁ BI1G STORY!

(HUM OF POLICE RADIO CARRIER WAVE, CONTINUING)
(FILTER) Car three, Go to Assoclated Aubto over in
East Denver., Man breaking 1n.-_0ver.

(CARRIER HUM GON?INUES A WHILE)
(FILTER) Cars elght ané nine., @o to Asscciated Auto,
Man 1s inslde. OQver,

(CARRIER HUM CONTINUED A WIIILE AGAIN)
(FILTER) Cars two, fiveo, 'six ond ten, Go to Associated
Auto, Man sppears armcé.: over,

(CARRIER HUM CONTINUES A WIILE AGAIN)
(FITTER) Al) esrs, repeat, all cars, go to Assoclated
Assoclated Auto. That is sll cars to Assoclated Autoc!
The Bipg Story! The story you are about to hear actually
happened, It happened 1n ‘Denver, Colorade, It 13:%&35v&4* e
offered as a tribute to_the men and women cf the great
American newspapers, (FLAT) Frém the front pages of
the Denver Post, the story of a reporter who found a
murder 53§%~$%éi;;&1¢e*d&dn*t"knou*they*had. Tonight,
to Bernard Kelly for hip Blg Story, goes the PELL weLL” o 40
Award!

—— i e W e

(OPENING COMMERCIAL)
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SINGER:

—2-% THE BIG STORY
: PROGRAM #368

OPENING CQOMMERCIAL

(STRIKES CHORD FIRST):

I'11 tell you &l Btory

Remember it well |

About the rewa rﬁ

You get from PELL MELL,

Reward yourselfl

With this quality high

The finest gqualily

Money can buy,

(REFRAIN)

PELL M-E~1,~1, PELL M-E-L«L!

Smoke longer and finer and milder PELL MELL,
(2)

No finer tobacco

Has evér heen grown

So get yourgelf PELI MBELL

And meke it your own:

Enjoy smoother smoking?

The casiest wey |

get the distinpguished red package today!

{REFRAIN)

PELL M-E-L~L! PELL M-E-I~L!

Smoke longer and finer and milder PELL MELL,

RTHOT
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OPENING COMMERCIAL (CONT'D)

CHAPPELL: KEWARD YOURSELF!.- ﬁibh the pleasure of smooth smoking,
Fine tobacco is its own best filter and PELL MELL's
greater length of Eradiﬁionally fine tobaccop travels
the smoke further - filters the smoke snd makes it mild,
Buy PELL MELL - Famous Cigarettes., 'Qutstanding!"

HARRICE: And - they are mild!
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o
(WUSTC:_ _ _ INTRODUCTION_ AND USDER)

CHAPPEIL:  Denver, Colorado, The story as it actually happened.

Bernard Kelly'a'atory 88 he lived it,

(MUSIC:_ _ _ HIT AND GO_UNDER)
NARR: There's the day side, and there's the night side.

And there's the inside, and the outside, You, Bernard
Kelly, work the Denver Poat's day slde -- insjde, _, .
’ M*W /(2,.7 d-uja-:,f&-
Rewrite., Your friend, Joe Besk works police. S0 when
one of thosc 1nwbetwéen—the-day-side—and-the»night-side
things turhs up in the 8.0, MEMOE o==
(PHONE PICKED UP) o
KELLY: outside line please. Beek at headquariers.
(PHONE RINGS AND I3 FICXED UP ON FILTER)
faw-ua‘f‘\r/ '
B ) (FILTER) Stop beefing, I was Just gonna eall in.
KFLLY: (WARM, FRIENDLY) Hya, Joe, Thls ollwcar slarm ab

Assoclated Auto last night, Auzbllng to 162

BECK: (¥1LTER) Worth meybe a paragraph with the pleture ---
KELLY: Pictures, pletures, who'!s got:piotures?
BECK ¢ (FILTER) They'ld be comlng through. Meanbime, the

only ahgle go far is fifteen prowl cars to catch'one
burglar, They got him.-- he éot nothing.

KELLY: what's with this army angle.it mentions here?

BECK : (FILTER) Thet's right, The cops say he says he's
& lieutenant, You bgtter gay "elaims to be," soon

as I get & formal charge on him I'11 shoot 1t %o you.

; Lhratan
KELLY: fhis address I got correct? Lyle-Hooﬁzr, 8t. Paul,
Minnesota?
BECK : (FILTER) That's it. No street address as yet.

Claims he's a galesman, lives in hotels, Anything else
on your mind?

ATHOT DOOZ182




KELLY:

BECK:

KELLY¢t
BECK :

— e

NARRATOR

KRLLY:

BECK:
KELLY:

BECK

KELLY:

BECK+

KBELLY$

BECK:

...5.-
Yeah, What's an elght letter word for quote armored
snimal ungquote? : ' |
(FILTER) Soft Houch ﬁou got, Golng crosswords while
I do the work, Arwedillo,
Doesn't fit, Call me back.
(FILTER) Yes deav,
LY AND AWAY)

—— e e e

Mr. Inslde and Mr, Outside, handling the stories
between you like & team. If he can't get 'em --
they ain't thcre. Bub 1t isntt all cfosswards while
you wait. There's tbe art to go through and captlon,
among 1t, a pioture of the gu&, this self-styled
,’f.g;ﬁr-/ : .

lieutenant Heoker, In uniform, {BEAT) Oh-oh.

(PHONF PICKED UP) |
outeide line, please, ﬁgggbat headguarters.

{ PHONE RING3 ON_FILTER AND IS PICKED UP)
{(PILTER) Try pangolin, p-g-n-g=o-1l=-1-n.
Yesh, yeeh, Joe, aré you surée the guy told the cops
he was @ 11eutenanf?' '
(FILTER} Why?
T take 1t you're sure.
(FILTER) what 're yéu doing, trying to meke something
cut of nothing? : _ '
Look, in thls pictufe ths;night glde left for us
hets wearing a field Jocket wlth two bars on the
shoulder we can see, ‘In my book that makes him
a captain, _ |
(FILTER) 1'11 check it, Bernie, But 1ieutenant -

wag what he seld, I --

RYTXO1 QQO2183
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6.

VOEOR et OP IR E; R EBTING TNDISTINOU LSHABLY ON FTLTER):

BECK (FILTER) Bernle, that:was the motor vehicle guys,
v’

et s -

BECK:
KELLY:
BECK:

KELLY:
BECK s

KELLY:
BECK :
KELLY:

RECK ¢
KELLY ¢
PECK:

-t ]

They Just found 45 eay, Call you back.

So far, the atory is still worth only a paragraph under
the pleture, once you get Hﬁe;%;hs claimed rank sguared

away. You put a lot of routine_stuff through, .

plenty of time till home editlon deadline. Then ---
(PHONE RINGS AND 1S PICKED UP)

(PILTFR) Bernio -- '

tangolin was right,

(FILTLR) Any tlme, iisten I got BomE More on

Hoéﬁg; The cops arcn't uurninv anything loocse on

his car yet, but on that 1ieutenant-captain angle,

you mipght go to werk on thisg,

Go ahead.

(FILTER) In the first place, he sticks to his story.

He says:he forgot his;promotion ceuse he's bgen AWOL

from Fort Cempbell, Kentucky, for over two years,

Yeah~-yesh, What's wiﬁh that home address?

{FILTER) Still no go.

Joe, did the cops get an army serial number out of

him? ; '

(FILTER) If they had, 1'd havé,given 1t to you,

1 know, Joe, How's this smell to you?

(FILTER) Same as 3t does to you, Six letter word

for impostor, P-l-0-N-E-Y. Call you back,

P
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NARR:

KELLY:

NARR:

KELLY:

HECK

KELLY:

BECK

K. E IJIJY H

-7~ .
You and Joe both know ﬁhis 18 one that has to be played
safe, ILittle as it ma§ eppear gight now, there might
be a real ILleutenant L&le-ﬂ&ggaggéomewhere who might
object to his name being uaed.iﬁ a newspaper story about
s burglar. Well -- time's creeping up on you, 80 you
might ap well start working the wires on the thing,

(PHONE PICKED UP)
Honey, I want to talk %erson to person to the:
commandani of military police af Fort Campbell,
Kentucky. (PAUSE) Like the soﬁp. yesh, W1ll you
cell me back?

(PHONE HUNG UP)
come to think of 1t, phere's one moere thing you
can do while youlre wéiting. and 1t isn't the
crossword puzzle. ?

( PHIONE PICKED ﬁP)
Look, while youlre waiting on Kenbucky, gee if
you .3n get me the metor vehicie bureau of Minnesocta.
And if they both come in at once, don't worry. I'll
use my other head, -

{PHONE DOWN) .

(PHONE RINGS AND IS PICKED UP)
(FILTER} Bernie, we're gettiné someplace,
Good, I've been spending the éémpany's money on

toll calls, Whatt!ve you got?

- (FILTER) The serilal number., I needled the cops for

believing_hia story when he gaid he forgot it. Told
tem where to look, T

(onvoResic) Inside his wateh pocket?
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BECK

KELLY:
BECK

KELLY

MOTORS ¢

KELLY!

MOTORS ¢

KELLY:

MOTORS

-

KELLY

BECK:
KEILY:
BECK ¢

KELLY:

KELLY¢

MOTORS :

KEILY!

MOTORS:

8.
(FILTER) That's my boy, He's en offfoer all right,
0-366745, |
0h-366745, That's a help,
(FILTER) Yeeh, If they're his trousers.

(ANOTHER PHONE RINGS)

Joe, I got an outside cail coming in., You want to
han;. on a minute? ; :
{HE PICKS UP PHONE TO OTHER PEONE) Hello,
(FILTER) ¥innesota Motor Vehicie Bureau,
Motor Bureau, thig is the Denﬁer Post,
(FIITER) Yes sir,
I've got & story workihg.here. . « Can you glve
me a home address for h licensed car owner?
(FILTER) If we have the 1license number, sure,
Hang on a minute, sir;
(TO OTHER PHONE)

JO2. o+

(FILTER) Yep, . P
Gimme the license nﬁmﬁer of Heggg;lﬂ car,
(FIITER) Sure, SO r$r5that's-a11 I got. Minnesots
556632, | |
Qkay, Joe, Seeg Lf you ¢an get;something nore on
the car. ., ,contents, stuff like that,
(PHONE HUNG UP)
Motor Vehlcles? St1ll there? ;
(FILTER) Yes sir. | '
]
s L~¥-L- ,
(F) 556-632, I'11 have to call you back,

That license number is Minnesota 556632, The
i ~

name 1s Ho
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KELLY

MOTORS ¢

KELLY:
OPERATOR®
KELLY:

QPERATOCR:
KENTUCKY:
KRELLY

KENTUCKY:
KELLY:
KENTUCKY':
KELLY:

KENTUCKY 3

KRLLY:

KENTUCKY 3
KELLYs
KENTUCKY
(MUSIC?

i e

to

o Benrmin
Okay., Make it collect, Denver post, ask for-Bernwrd—
Kelly., Thé faster the better,
(FILTER) Try my best.,

(PHONE IS HUNG UP, ANOTHER PHONE RINGS
YHMEDIATELY AND IS PICKED UP)

Joe? -
(FILTER) No sir, I have your Kentucky call now,
gwell, Pub them oh.
{CLICK)
(PILYER} Go ehead, Fort campbell,
(FILCER) Milltary Poiice. gcommandant Shaw,speaking.
comnandant, this 1s trie Denver Post, Welly
speaking.
(FILTER) Yes, Mr. Kelly.
(SMILE) Used %o be céptain Kelly, ninetieth infantry,
(FILTER) What can we?do for ydu, gaptain?
sir, we've got a ticklieh story working here, A
would-be burglay claiming he's an Army officer;
He says he went AWOL from your post about'two years
ago. Could you give me'a checlt on him?
{FILTER) AWOL, huh? %Have you gob hié name &nd
serial number? | i

78 e
/H%r, 1yle,

give me & home address and descriptlon, I'd appreclate

L-Y-L-E. 0-366745. And if you could

that too, sir,
(FILTER) I suppose you want it fast,
1alf an hour ago, Bir, :

(FILTER) 1'11 check, gall you back.
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NARR1

/5‘! :ﬁﬂ’“‘-‘ﬁ/
KELLY:
JOB:
KELLY
JOE!
KELLY ¢

JOE:

KELLY:
JOE:

KELLY:

BECK:
KELLY

"Fiolf”"”"
so far, the only one makiné énything out of this one is
the telephona eompenye Bui éhnatts Mr, Inside's job, thatls
rewrite, Trying to flesh out the skalton Mr, Outside sends
in, BSometimes 1t takes hours Just to get a paragraph ==
Phe polnt 18 --- to get it right.
(PHONE RINGS AND IS PICKED UP)
(PILTER) Bernle. |
How you coming?

(FILTER, Well, he st111 won't come through with an address.

Ttve got the Minnesota Mofor Vehicle Bureau working on it.
Go ahead, i
(FILTER) The cops've gone through;his car. And things
ere beginning to gel compllcated. '
whattd they rind? o
(FILIER) Well, number one, & T-shirt with the same serial
nurber in 1t, Then theré was anothef shirt, a regular
aymy shirt w- ' |
Come again?
(FILTER) You know, Without shoulder tabs, An enlisted
man's shirt has no tabs, an officer's shirt has tabs, And
¢he serial mumber in thig shirt ---

{PHONE RINGS) |
1jold 1t, Jog -~-

{HE PICKS UP PHONE }
(FILTER) Wailk, Bernle, this is important --
Hanz on, willya? Long distance coming in.

(TO PHONE) Hello? Denver Post,

o . ATHOT 0009185




MOTORS:
KELLY$
MOTORSY
KELLY:
MOTORSY
KELLY!
MOTDRS
KELLY$
MOTORSI
KELLY:

MOTORS

KELLY:

BECK:

KELLY?:

KELLY:

-1-
(FILTFR) Mr, Kelly? L -

Yob? ,
{FILTER) ‘phis 1s the Minnesota Motor Vehicle Bureau,
About tﬁab 1icense. ' '
Yes. o _
(FILTER) Wes that ggggain Lyle éﬁ:ﬁk:gxi’
That!s the one, yesS.
(FILYER) The address we have 1s Fort Campbell, Kentucky.
Is that any help? -
Well, no, I was hoping yqu‘d have & local address, HOW
do you make that out?
(FIITER) Well, some statos have an option, A service
man can q}ther reglster his car on_the post, or get his
home license plate. Kind of & senﬁlmental ¢hing, T guess,
yeah. Well, thanks Just the satie ., -
(FILTER) Any time,

\PHONE 1S PUT DOWN )
(T0 OTHER PHONE) SOrry;:bbe. Just a wild goose ‘chase,
Ended up right where I‘Etartiik _Bﬁt from here it looks
as though hels Captain’ﬁﬁZE:r all right -~
(FILTER)' Bernie, that!s what I was trying to tell you,
According to the cops --

{PHONE RINGS)
Heng on,-.Joe, The otheréhorns blowing agein --

(PHONE PICKED UR)’
penver Post, Kelly spesking ~--

KENTUCKY: (FILTHER)} Captaln Kelly.

P , ATKOT Q0021893




KELLY$

KENTUCKY ¢

KELLY:

KENTUCKY 3

KELLY 1

KELLYt
KENTUCKY ¢

KELLY?
KENTUCKY$

KELLY 1

-12{
Yes, Commandant. 5

{THE FOLLOWING IS HEARD STMULTANEOUSLY )

(FILTER) Itve got & line
on Captain Hocker for you.
vessir! Excuse me & '
moment sir,

(T0 OTHER PHONE)
Look, Joe, hold your
horses & mipute will
you? 1I've gof Fort
campbell on the linel
Yes, COHnnandantl 5 ;w
(PILTER) Lyle Hecker; '
capbain, paratroops =-

Yessir -=- oxcuse me, sir

this place ts a madhouse.

BECK: (FILTER)
Bernise, willya llsten

to me for ten seconds}

FQr Petets sske, Bernlg,
this is important! Hey,
Berniel

" BECK
Iisten, Bernle, you're

oh a wrong steer.

Bernie, donlt hang up on

them until you =---

(SOUND OF PHONE CUTTING OFF BECK)

Now what were you saying, sir?

g’

(FILTER) Well, according %o our records, Captain -Hooker

never was AWOL in his 1ife, Absoiutely perfoct record,

Go on, 8ir,

(FILTER) I have hie 201 f1le before me, According to this,

he was discharged from dhty to separation October third --

Juet three weeks 80,

KENTUCKY: (FILTIR) Thatls corzect.

RTHOT 0QQ2190
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‘KEL13=
KENTUCKY s

KELLY¢
KENTUCKY
KELLY:

VOICE!:
KELLY:

VOICE:

KELLY

BECK:

KELLY:
BECIC4
KELILY¢

KELLY
KENTUCKY $
KELLY:
KENTUCKY

KELLY:
KENTUCKY ¢
KELLY?$

- =13~
Do you have & hole address on him?

(FIITER) Yes, Seven two?five one Curfew, St, Paul.
That's Curfew as in fire?%_ '
(FILTER) Right,
commandant, Just one or two --

(TELEPHONE RINGS OFF AND IS PICKED UP)
(OPF} Kelly!
you have to excuse meo again, Commandant, (UP) Whatddaya
want? Coowrrn | _
(F3iPER)  Joe Beek ab Headquarbers says for the love of
Mike pick up your phone before you_hang up-oh the armyl
ckay. Okey. (DOWN) With you in a.moment, commangant .,
(CiHER PHONE IS PICKED UP) What is it, Joe? Make it fasti
(FILTE.' I've been trylng to tell you sbout that other
shirt, It had a different serlal number inslde,
Let's have it |
{FILTER) Thirty-two- oh-rive---sixty-eight«eighty two,
Enlisted man! Joe, 1'11 call you back}

(PHONE PUT DOWH) -
Commandant -~
(PILTER) Still here,
Can you pull a check on a sertal number from there?
(FILTER) If the man ever passed through this station,
Whatis thé number? :
Thirby—two—oh—five--sixﬁy-eight-eighty-two.
(FILTER) We'll check 1t, Do you want me to c¢all you back”
No sir, It1ll hold the line open. I'm rlding a deadline

right nnw.
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KENTUCKY: (FILTER) I%1l check poreormel, Heng oh,

(Musics .. SPING)

i i s me wmm mme el ome

NARR ¢ No time for crossword puzzles now, Pherels a blgger
puzzle working, A double, Who is 32—5-688% ~- and who
‘18 the man the police aré holding., Is he‘ﬁ:EQZQZ- if not,
vhere 1is | “

KENTUCKY: (FILTER) Captain Kelly?

KELLY: Yessty .

KENTUCKY: (FILTER) You're lucky! We got your thirty-two~ph-five.

KELLY:  Who is he? ' o

KENTUCKY: (FIITER) A real AWOL from Tway back, Name's Waley, Hugo.
W-A-L-E-¥., Private firsﬁ class when he took off,

KELLY! That was qulek work, gir, Have you gob a home address on
him? |

KENTUCKY: (FILTER) No home address,

KELLY: ch well., :

KENTUCKY: (FILTER) Just R,F,D. oﬁe, St. Paul.

KELLY good enough, Commandanﬁé gbod enough, I'm gratéful 0
you, sir. '

1B
KELLY: OQutside line, please., Beek at headquarters.

(PHONE HUNG VP, bgrﬂEa _PHONE PICKED UP)
{PHONE RINGS ON FILTER, 15 PICKED UP)
KELLY: Joe =~ what's the opposition got on this one?
BECK: (FILTER) Nothing but the dope off the blotter,
KELLYY Good, Then we can gkip an edition. Let them serve
rehash, We'll have steak,
DECK: (FILTER)} Translation?
KELLY: _We got bthis jokerls real name, Hold on to your hat.
papals coming over to héaﬂquarters{

(MUSIC: __ HIT AND GO_- TURNTABLE)_

feafians T M- Lol - L4 =B+ A MM s

{COMMBROIAL)

ATHOT 00091982




CHAPPELL}
SINGER ¢

CHAFPELL:

HARRICE:

CHAPPELLY

HARRICE:

~15-
THE BIG STQRY
'PROGRAM #368

MIDDLE_COMMERCIAL

Reward Yourselfl

(SPRIKES CHORD FIRST)

I%'11 tell you & story

Remember 1t well

About the reward :

You.gat from PELL?MELL.

Reward yourself i

with this quality high

The finest quality

Monay can buy.

{REFRAIN)

PELL M~E-L-L}{ PELL;MwE-L-Ll

Smoke longer and tiner and milder PELL MELL.
Reward yourself With the pleasure of smooth
smoking. Fine tobacco 15 1ts own best Tilter and
PELL MELL's greater length of traditionally fine
tobaccos travels the smoke_rurthef ~ filters the
smoke and makes 1t mild,

But you get more;than greater length, You get the
riﬁest quality méney can bﬁy. No finer tobacco has
ever boen grown ;--and 1tfs blended %o a flavor
pegk - distinctiﬁely PELY, MELL,

It's your cigaretie - evefy puff richly flavorful,
fragrant,so pleasingly mild, Reward yourselll
Smoke PELL MELL Fahous ¢clgatettes ~ Outstandingl

And -~ they ave mﬁlQl
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_(MUSIC: THEME UP AND DOWN FOR)_

R S mem mem we we M ma e W m e Lw e

HARRTCES fhis is Cy Harrice, retupning'yoﬁ'to your narrator and

the Blg Story of Bernard Kelly as:he 1ived 1% and wrote it,

NARR 8o, The Denver poiiee are playing cosy on info about &
burglar theylve plcked up who claime to be an army
captain, You Know different, He's not even an officer,
But before you leg it over %o headguarters, you've got
to start the wires working to find the captain he clalms
to be. So -

{PHONE PICKED UF)

KELLY: Honey, howtre the circuits to St. Paul?

OPERATOR:  (RILTER} I'11 see, Mr. Kelly.{PAUSE) We're tled up.

KELLY!: Okay, Do mes favor, wiil.you? give me time to get over
to headquarters, then get me == parson ~to-peraon,
captein Lyle Hooker, seven two five one Curfew ‘street,

OPERATOR:  (RILTER) ~ And 4f he's not there?

KELLY ¢ what!'s the point, baby, I'm trying to get & fix on
him, If you cen get another numﬁer where I can reach
him -~ fine. If notf-d 1111 ¢alk to anybody at the
house. Wife, mother, father,Aunt Panny -~ okay?

OPERATOR t (FILTER): Sure., Wherefll you be at headquarters?

KELLY ¢ Just on & hunch..
OPFRATORT —{RITYER—YeB o
KELLY Try h.omicide,
(MUSICs _ _ UP_AND_AWAY)_

NARRATOR @ Now you roll == checking in first with the desk, They
know there must be somethlng cooking when you, Mr,
inside, horn in on Mr ., Outside‘a story. Bub now it

belongs to bobh of you. S0 -=
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BECK?¢

KELLY:
BECK
KELLY:

BFRCK:

KELLY3:

A W R e

COpP:

WALEY:
UQP:

NARR :

17
Hugo Waley, huh, Where'!'d you get it?
Had Fort Campbell check the serlal number from the
other shirt,
The copa're gonna love you,
What's the matter?
They've got laundry marksa checking 1t through,
Come on. Let's spring it on them,
On him, you mean, On him. .
When you and Joo ease into the Intarrogating room the
cops &are playlng the old game of asking the burglar what
he had or might have ha@ to do with practically everything
that?s bean lost, strayéd oy ntolbn in Denver for the
lasl couple of weeks, f
{FROM BEHIND) ..;three:breaks with larceny over at
the big housing project, You wouldn't know anything
about then,..
Same answer as before..\_-‘Never heard of it,
A1l right, let's try this one., (BEHIND) Where've you been

staying in Denver,

A chunky character, f WALEY: In the car. Like
crew ¢ut, plenty of : _ I.told you,
beefl, the suspectts ' COF: That's all right,

pretty cocky., Calm, Youlll get tired before we
unvorried -- untll you - will.

hand the cops a woapon

with which they hit him%riéht between the eyes -~ his

right nama,

ATHOT 0002195
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COrs

WALEY:
cOoP:

WALEY:
COP3
WALEY:
COF
WALEY:
Cors
WALEY ¢
{MUSICs

[

NARR:

NARR:

WALEYt
HOCKER 1

;18;

Okay,_ Hwes, let's stop kidding.afound. Supposa you

startﬂfight from the beginning and explaln what Captain

Q ad A

g uniform is doing on a guy named Hugo Waley.,
(LONG PAUSE) Come on, come on,
All right, So my nameﬁié waley., So what?

¥ou want me to draw yoﬁ s diagrem? Wherel!d you gel

: d’w'
Haﬁﬁézzi car and clothes?

A1l right, so I stole lem,

Jjetts havo it,

It was in Las Veias.

that were two Mlnnesota boys doing in Las Vegas.
Ul---thatls a long sbory.

We'lve got plenty of blﬁe; Tattn savy 16,

The story of'HﬁE;€;t ﬂuh? That_louse.

— e ————— b R

He startiw}n st, Paul, Octobex Fourbh. Tha day after
Captain Bnggggﬁleft Fort Ccampbell for home, He starts
In a downtown bar ~- with two ex- soldiers...making
friends over a arink,

(SNEAK BAR 70 ﬁ @, AND MAINTAIN BEHIND)
And continues with too many drinks wiping out the
barrier betuween stripgg and bars. Buying each other
beers, buying each other whiskies, bvuying each other
bollermakers, until n--

W"‘i
Capt‘n...Cap‘n‘ﬁeewéi.

Hrrmm?
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WALEY: Come on, Cap'n, Wake up. Time to go home.

HOOKER 3 Home? What for? :

WALEY: They're closin! the ;joirit.E Come on,

HOOKER ¢ Who're you orderin! aroﬁndﬁ

WALEY: Look 1I'm your pal, rameﬁber?

HOOKER ¢ Thass! right, But I'm not goin' home, Thatl!s an
order, : |

WALEY: ves sir. Come on, T'11 getcha a taxl or somethint®,

HOOKER ¢ got mtear outside somewhere, Don't need a taxi,

WALEY: You better let me have ﬁhe keys, You cantt drlve,

HOOKERt I got 'em somowhere, Géﬁ'm in my pocket somewhere.

(CLINK OF KEYS Oﬁ TARLE)

HOOKER ¢ There y'are, '

WALEY: Hey, You don't wanna throw that wad of wmoney
arcund like that.

HOOKER : That's nothin'!, Got a Jjillion dollars more in
mlmoney belt, You want 1$7 1 gobt plenty.

wALEYﬁ Come on, Ceptain; Put itiback. You hadén's cughta
carry 1t around like thhb;

HCOXER ¢ At's m'wﬂole discharge ba&, that's what it is,
whoooeea, am I loadedi 5 |

WALEY: vou atn't Jjust kiddin', Come on, Captain, Home,

HOOKER ¢ . Home? Who's gotta home., Not me, You know something?
This is my first night home, What do you think of
that? First night home &nd look at me. I g0t no home
any more, 111 b.sted up, Iig fight, Yadda-yadda-yadoa-

yadda-ya ~-= 4rives me Crany ---
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WALEY:
HOOKER ¢

WALEY:

HOOKER 1

HOOKER
WALEY:
HOOKER 3

VALEY:
HOOKER
WALEY:
HOOKER

(MusIC:

—— e W M ww

WALEY:

COP:
WALEY:
COF:
WALEY:

~20-
Come on, Captain -- : _
So thore!s nothin! left to do but get fried.
ILetts youln me go somewhere'n get real fried, whaddaya
say, hey? Thatfs an order.
We had cnough, I'll pour some coffee in you and drive
you home.,
Coffes, That'e a good idea,
{KNOCKING OF CHAIRS, CRASH OF GLASSES)
Wooops! AL ecase, men!
Plenty of coffee, :
A1l right. Anybhing.yoﬁ sey, pal. But not home,
y'hear? {BIGGER) Neveé goln! home} TI'1l show 'er
wholg whatl}
veah, you'll show her, Captein, clion, Ten-hut!
Rrrrighti
rorrrrrd -« hutehl
Hup, toop, threep, fup, (PADING INTO NUSIC) hup,
toop, threep, rup....5'

MARCHES IT AWAY AND AWAY BEHIND)

e e e T W e mam owen mE e dme e mr e mw w

50 there.he was, frisd to the ears, and carryint all
that dlecharge money, STrﬁin‘ to give it away everywhere
we went, But home he wouldn't gé -

He ever tell you where he 1lived?

Later, yeah, Look, you gonna let me tell this?

Go ahead. : | '

A1) right, 8o I pet him'in the car, I pour about a
gallon of coffec in hiﬁ -- and first thing you know hels
found a bottle in the éar. so ﬁaturully, we atarted

drinkin! again,
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coP:
WALEY:

HOOKER 3
WALEY:
HOOKER 1

WALEY:
HOOKER ¢

-2] =
Then what?
we kept drivint, that's all, Kept right on drivint,
(CAR UP AND BFHIND AND MAINTAIN UNDER)

Cabpain, It's getiin! on toward morning.

She aintt gonn ve nothin! That!s what!  Wherelre
wo heading? '
west, .
’ ’:"-1.
Then we'ro going to keep heading Wgst. Just gonna
g
follow the sun, Reno, Las Veges, Phoénix, soldier --
velre gonna live 1% up'5 ﬁ : -‘*m%hkh

{CAR UP AND AVWAY UNDIE, FADING)

WALE»Y«wm“_ihaL&.hmeﬁmeLMum&LWm&me@

COP:
WALEY:

COPs
WALEY s
COP:
WALEY s

COFs
WALEY:

wag just the veginning, Drirking and driving, driving
and drinking, | '

Yheretd you go?

A1l over the map. Teias,ZOklahoma, Iew Mexico, Arigzona,
Nevada, California == '

Ang the money naver bave oub°‘jg ﬂz}

Uh-Uh. A1l we spend Was fooé«mono

Vheret'd you slesp?

Sleep? Listen, we'd drink 81l night and slsep 1t off
by day in the car.

Gas and oll?

His credit card, That's how come 1 was in the auto

plece «= =
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COP1t
WALEY:

COP:

COP:
OPERATOR §
COP:
KELLYt
copb:
KELLY:
OPERATOR ¢
KELLY:
QPERATOR @
KELLY:

OPERATORS

KELLY}
COP:

WALEY:

-p2-

later. Take us up to the ﬁoint where you stole hls car,
Well, like I 5aid, we nit 11 the high spots. Then, in
Las Vogas == .

{PHONE RINGS)
Hold it,

( PHONE PICKED UP)
Headquarters, ;
(FILTER) Is Mr, Bonnend Kélly there?
Mistor-besnard-Kehly, JYd;wazgt to take 1t here, Bernle3l
1f you can hold vp the Queationing, yeah.
Take your call,
Thanks. Hello? _
(FILTER) Mr, Kelly, on your call to St. Paul,
Yeah,
(FILTER} 7hey dontt answor, Shall 1 keep trying?
Please, '
(FILTER) A1 rlght,

(PHONE HUNG UP)
Okay now, Thanks, .
A1l right. Lebfs go back a little, lLet's see
1f you can remember all th;ﬂh}aces you vere &t,
Well, 4f I still had Héngvls credit book, I could tell.
you exactly - B o |
How'd you gebt hold of it?
1 started to explain before, tut you wouldn’t let me --

Never mind. ILet's seefhow well you romembar without 1L.

. UP_AND_AWAY BUHIND)

ATHOT 0003200




NARR:

WALEY?

COP:
WALEY:

coP:
WALEY:

COoPt
WALEY:

COP:

[y

. ~23~
The cops are takihg thelg own good time, playing thelr own
game with Waley, iéadingihim on, cubtting him off -- sure,
They have all the ﬁime 1h the world to listen to hls
rambling, They know thgy can check later, But later is
not a word in your bhook, Deadliné 1s. Put at last,
Waley comes up with'something.thas will meke & lead, The
inevitable, The bustup,

Y‘see,-ﬁﬁ:zﬁ:f:is a pokei man, And they practically

cleanou him out at Vegaé. Now me; I'm a crapshooter from

fway back, and I was pure I cou;d:recoop -

With his dough.

What else? He was down to;four hundred, He gave me two

hundred to work with, ﬁow;me,.z never rbll., Always

with the side bets ~~ wfth’the house, against the

shooter, '

with his dough what could you lose, GO ON,

1 guarantecd to come out shead, And I ran the two

hurdred back up ﬁo tweive. Twelve hundred,

And? f |

And when I got back to fhe car, he was waitint! for me.

Ugly drunk, this time. ;I.showed him how I'd done, 1

showed him the money -- and he made a grab for it, wait

a minu 2, I says, how pbout my pércentage. Oh no, says

he, You played with my.money, what's mine 1s mine, Well,
I still felt like I ratad a percentage =--

q#h&b*&“you"neeﬁ"witﬁ“mﬁﬂay*"~¥eamwefe~dc&ng"ait“TTght

W E I B G ARt @ Ummarrmre?

i
K
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WALEY:

cOP:
WALEY:
COF:
WALEY:

COP;
WALEY:

coP:
WALEY:
COP:
WALEY:
COPt
WALEY $

cor:
WALEY
Ccor:
WALEY:

-2~
AahJbY”tﬁ5T"fTmE“I“WEB”HT&R“ﬁ?’ﬁTm*Hﬁﬂ“sivk*of*hiﬁ*“‘"'

.».,...-..._._ om

stories and hlS"WIfBH&Q“hm}S captainls bars, so J held

out for my porcentage, I TP
you got 17 ; ““th:}
Boans—¥gutT T '

50 whao he wouldn't glVeijU, you" took,

Thatls right, Sooner or later I knew held pass out on
me, So when he 814, I stopped the car, and rclled him
out by the side of the :oad.

But first you rolled him,

Just for the orliginal tﬁo hundred, That much I filgured
I had coming, &&—133531?

And the car, |

Well{ yeah,

And his clothes.

well, those were in the:trunk of the car,

Now about this eredit cérd -

That was in the glove cbmpartment The minute I seen
i1t, I flgured here wWas an easy way to keep go*ng. So
T put n his uniform and kept on traveling,

Where'd you go? |

Just kept going, that's all, I backtracked some ,

How long 4id the ¢two hundred dollars last?

Not leng, But I wasn't in no trouble, The crddit card,

I1d £111 the tank on credit in one town, buy like ten
gquarts of oil, & new tire, signlng his name, then in
the next town I'd dell it for half price. And s0 on,

Buy here, sell there.
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COoPt
WALEY:

COoP:
WALEY?
HOH
WALEY?
COP:
WALEY!

COoPs
WALEY?
COoF:

{MUsICs

_— R s

NARR 3

JOE: .

254
e now, What were you d&ing in Associatgd Auto?
The credlt card ran out, I figured I coﬁld grab &
handful of them there,
Vhere's the credit card now?
Lylin! in the rosd somewh  e. I threw it out,
Like you did with Hookes.
No, him I didntt throw, - It was more like dragged.,
So for 81l you kKnow he!s stlll iying by the road in Reno,
[as Vegas., Don't worry, He made out all right, Probably
woke up with a head and either started up all over again
or che 2ed his mind and;weht home .
A1l right, Weley., I teil you what welre gonnal do now,
Yean? : :
Yeah, We'rs gonna starﬁ rlght et the beginning and go
through 1t all oﬁer again. Word by word, day by day --

from the top,

— o m— mma -

You and Jpe exchange a;iook. You know this is going to
go on and on, unbil tﬁeEGOps get;a'significant A
contradiction, addition; or ommiésion they can start
naraering at. Dut none of 1t is'getting you a story to
go with, So it loaks as though you'll have to sebttle
for the paragraph undey the picture with some line about
"admits Theft of Ofrice?'é car.and Name," Jue picks up
the phone, f ' '
(PHONE PICKED UP)

Lemme have the city desk, pleaoce,
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OPERATOR ¢
JOE$
KELLY?
JOE:
KELLY}
OPERATOH

KELLY
WOMAN ¢
KELLY:
WOMAN ¢
KELLY:
WOMAN:
KELLY:
WOMAN ¢
KELLY:
WOMAN ¢
KELLY$

MRS, Hi

(MUSIC

e

~26-

(FIIPER) Is Mr, Kelly st1ll there?

Yeah, Bernie,
Who 1s it?
yvour girl friend,

Hello? o
P

- {FILTER) Mr, Kelly, I've got St, Paul for you. Wantwbo

hmﬁ""é‘ﬁ*!';
5%
( PESAIR-——FHONF-PENGS7—0 PR, ONCE.OR THICE, THEN
IS-RIORSEUPY '
(FILTER) Hello?
Hello, I'm calllng from Denver Poiic@ Headquarters, Who

is thise® 3 >
(FILTER} 7his is Mrs.,HeﬂwggT

ey
Mrs, Lyle }Hxﬁmﬂﬁf

(FlLTER) Yes, _
ey poogse '
lirs, s the police here have pleked up a man
fragtor

I
claiming to be Cdptﬂih*ﬁﬁﬂkéf -

(FILTER) ~Ohrnut He w-w&vv/ o
F-rU N rﬁ P Py

Jasy lrs, Heener
A B
{FILTZR) ?e&l-%hem'toﬂhvtd*htm*-ﬁ@&%mbhawpaotwsew

Hotp it
db; He was arresbedﬂgor xpeaking inte -~

18% him gol That must be ‘the man who killed my hushand}
Mrs. ﬁggﬂg;{u;ow do you know your husband Lls dead?

Haybo-tiTt§ BN - '
(FILTER) How do I know? I7just cemu-Eack-from-she

f_ifv" "C‘\'{ , PR ) g -

mongnauandmisan&&f&eﬁ“rtﬁ“ﬁv&y;w%raw$auhowm;wknow¢«

) 2

B
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NARH

WALEY:

aa Vi Eem e s W

ST e . wa

LA .-

A -

27~
Spart. newspapermdf, that Joe. The minute he heard you”

say the word "dead" he alorted the city des

one btop line lead -~ ané ﬁad the co stening in on the

call, The rest -- they got. -Afid what they get -- you

and Joa get -~ J,/?’f!/,
{Low) All og,it‘was true except ‘where., It wasn't las
Vegas%,rtt was Menomlnee, Wisconsin. But I swear -- I

udidnlb»kﬂow‘hﬂ*ﬁﬁﬁﬂﬁ”ﬁﬁ"””T”EW§ar"T“dtﬂn*kaﬁaw?

Al A N

Exclusive, you getb 1t._ A full confession. Big Story?
i &’v%—"’:’{/

Nah, Jueb ﬂoutine working the wires, Mr. Insdde and
Mr, QubETeEy |

— e e e

In just & moment we will read you a telegram from
Bernard Kelly of the Denver Celo. Post, with the final
outcome of tonlght's BIG STORY,

[V

(COMMERGIAL)

RYHOT O00Q8205




HARRICE
CHAPPELIL}

SINGER s

HARRICE3

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

HQB_;
' THE BIG STORY
PROGRAM #368

CLOSING COMMERCIAL

REWARD YOURSELF!
REWARD YOURSELF - wilth ﬁhe;pleasure of smooth smokiﬁg.
Smoke longor and finer and milder PELL MELL,

(START E.T.) | | |
(GUITAR)} PELL M-E-L-L!? PELL M-E;L~L! gmoke longer and
finer and milder PELL MELL,

(END. E.T.)
Yes, PELL MELL pays vou a rleh reward in smoklng pleasure
an extra meacure of cigaroﬁte goodness, Remember, fine
tobacco 1s 1ts own best filter and PELL MELL's greater
length of braditionallyéfiﬁc tobaccos travels the smoke
further - Filters the roke and makes 1t mild,
But greater length is oﬁly half the story. PELL MELL ' j
gives you the finest quélity money can buy. '
your appreciation of PELL, MELL quality has made it
Americé's most succeséf#lfand most imitated cigaretie,
PELT, MELL.gives you freéh, new smoking satisfaction no
other clgarette of any iength can offer you,
REWARD YOURSEIF - with the pleasure of smooth smoking, !
Buy PELI, MELIL Famous Clgarettes in the dilsbinguished red
package, 'Outstapding!"

And -~ they are mlld!

ATHOT aQOR208




CHATPELLY

KELLY:

ANNCR

HARRICE:

CHAPPELL:

{musics

gl R B

CHAPPELLY

-p9-
Now we read you that teiegram from Bernord Kelly of

ths Denver, Colorado,.Post.

Killer confessed attackih" £szg§§§;;;yumxwww, dumpiQE‘

2 ekt

» vy w———w

Lody out of car, Hiroa&ca&&yywhe~wﬂswsantﬁﬁﬁﬁamfﬁ”lwo
yearﬁ”tbrmmanslaughter,_and ore—poet it yeNIT T
larceny of_aan-aaduﬂﬁnﬂfr ‘Many thanks for tonightt!s
Pell Mell Award, |

Thank youw, Mr, Kelly the nakers of PELL MELL FAMOUS
CIAGRETTES are proud t6 present you the PELL MELL AWARD
for notable service in the rield of journalisin -- &
check for $500 and & special mounbed bronze plegue
ehgraved with your neswe and the nane of your paper.
Accept 1t as &8 1asting:mémento of your gruly significent
achievemont, i _

Listen again next woea, pale time same sbation, when
PELL MELL FAMOUS CIGARETTES will present another BIG
STORY - A BIG STORY from the pages of the New Orleans,
ia, Item. By-line - Betty Jane Holder, The Big Story

of A’ WW\.M&{/ s % S

‘t/.n} Mm..qu(.- “{Lmré-fze.—.«.w-r"-»

And, remember, this week you can see another ditferent
Big Story on televisipn brought to you by tio makers of
pPell Mell Famous Cigafettes.

THE BIG STCRY is & Bernard Je Proekter Production,
original music composed and copducted LY viadimier
selinsky., Tonlght's program was pdapted by Dan- Sloan
from an actual story;from the pages of the Denver, Colo,

post, (CRE)

~ ATHOT 0003207




CHAPPELL:
(CONT D)

CHAPPELL:

ANNCR 1

tb/mm
11 /24 /54

—30“ {‘I
;éx! ;\f} _..,I'.dr\.-“\-'\-,—b“i-/\-‘/

Your narrator was Norman Roso ahd

played the part of Bernard Kelly. In order to protect
the names of people acbpally fnvolved in tonight's
authentic BIG STORY, th§ nemes of all characters in the
dramatizatlion were chanked with the exceptlion of the
reporter, Mr, Kelly, | .

Ernost Chappell speaking. The BIG STORY pregrem was
brought to you by PELL MELL FAMOUS CIGARETTES, product
of the American.Tobaccd Company, Americats leading
manufacturer of cigareﬁteb... This Christmas reward
yourself and your frieﬁds with the pleasure of smooth
gmoking, Give Pell meil Fanous Cigarettes -- the fjinest
guality money can buy, Hew in the distinguisheéd;ift
carton. {PAUSE)

This 1s Salvation Army wock - when Emerica unltes in
paying tribute to an qrganization trat for 75 years hés
helped man~kind in times of need, To the hungry and
destitute, the Salvatiéninrmy haes meant food and shelter,
To the lonely and the gickvat-hearb, it!s meant -
companionship and solace, To-mén and women in &ll walks
of life, it has'been a source of physlcal and spiritual
strength, We are proud to Join you in saluting - the

Salvation Army!

This is NBC -~ The Natibnél Broadcastlng company.

ATHOT 0002208




RS BROADCAST

THE BIG STORY

PROGRAM  #369

YARRATOR
AN
VOICE I
RITY JANE HOLDER
WOMAN
CART,
COLT
YOICE II
" DRIVER
TRAVIS
CABBIE

CAST

~ NORMAN ROSE
BILL GRIFFIS
~ BILL GRIFFIS
~ ELAINE ROST
JOAN TOMPKINS
ALEXANDER SCOURBY
GILBERT MACK
GTIBERT MACK
_ JIM CAMPRELL
\f? - © MANDEL XRAMER
LOUTS NYE

MEDNESDAY . DECEMBER 8, 1954

ATHKOT QoOS20%




T

¢ -1

CHAPPELL:  PELI, MELL FAMOUS CIGARETTES --the fincst quallty money
can buy present --THE DIO0 STORY, -

(MUSIC: _ _ _FANPARE, DOUN UNDER)

MAN: Look, you didn't'answerjma. Arent't you Betty Jane
Rolder... | |

BETTY ¢ (TERROR) Be qulet, _

MAN: But ,.I dontt get 1%, ﬁren't you Betty Jane Holder

who works for the Item.' The newépaper?

BETTY ; Be quiet, It's a mistake. You don't know me.
MAN: Sure I A0, <I-u8ed-E0-ROTHLOPHhowT N totymTonnn
BETTY1 {DESPERATE, LOW) Please; vou donl!t know ms. You

pever pav me before lin &our lifel

(vusycs _ . HIT AND _DOWN TN

CHAPPELL: The Blg Story. The story you ars about to hear actually
happened, It happened in New Orleans, Louislana, It is
authentic and 18 offered as B tribute to the men and womer
of the great ﬂmérican newspapers, (FLAT} From the pages
of the New Crleans Iﬁém ,»the story of an unmarrled
reporter...who got a d{vofce that made headllnes,

Tonight, to Betty Jane?Hoider ro? her Big Story goes
the PELL MELL $500 award. |

(MUSIC3 _ . FANFARE)
(MgSTC: . . TURNTABLE)
COMMERCIAL

BTH01 QG08210
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THE BIG STORY D
PROGRAM {/369

OPENING COMMERCIAL ' .

S1NGER: (STRIKES CHORD RIRST)
I'11 tell you a story
Remember 1t well
About the reward
You get from PELL MELL,
Reward yourself
With this auality hlgh
The finest quallty
Money oan buy.
(REFRAIN) _
PELL M-E-L-L! PELL M-E-1-L!
Smoke longer and ftnéy: anG milder PELL MELL,

(2)
No finer tobacco .
Hes ever been grown O
s0 get yourself PELL ﬁELL
And make it your owh :
Enjoy.smoother smoklné
The easlest way
Get the distingulshed red package today!
{REFRAIN)
PELL M-E-L-L! PELL M E-L-L!
Smoke longer and flnar and milder PELL MELL.

RTHOT Q009211




- OPENING COMMERCIAL - {CONT'D)

CHAPPELLY

HARRICE!:

REVARD YOURSELF! - wibhfthe pleasﬁre of smooth smoking.
Fine tobacco 1 its bwn best fllter and PELL MELL's
greater length of traditlonally fine tohaccos travels
the smoke further ~ filters the smoke and makes 1%
wmild, Buy PELL MELL - Famous cigarettes, "Outstanding”!
and - they are mildl | |

ATHOT 0003212
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T el
. (MgsIo: _ _ . THEME UP_AND UNDER) _

CHAPPELL: New Orleans, Louigiena, The story as it actually
happencd-~Betty Jane Holdew's story--as she lived it.

(MUSIC: _ _ _ UP_AND UNDER)

NARR: It pegan simply, It began the way so many newspaper
stories begin, A woman coming to your desk,..a
hesitant opening phrase., |

WOMAN: I.-1 have & Btory I think the paper ought to know about,

NARR: Abd-your-owveloss-Bebby-Jane-Holder -~ Notunicnt: ot
LR Dgrr BB 50T -OL LR O c REOANAL. LR 18, DARRARE
o o o e i

BETTY: Suppose you sit down &nd tell me about it.

NAKR: HBAbLE. AL Lhis-bTer-GEEETEY A SORpTE HE Eboub o

18~ 16adNE BAYORLB NGRS hee OOLBONOLRLAG-HOD - ThO hed
okt P Y TR T T I U

WOMAN: (QUIBT, TENSE} It's ..it's about a racket, A berrible
packet. T know what 1'm talking about, Because 1 got
saught in it, (VOICE BIWALS) ~And it's rulned my life,

(Ms10; _ .. . ACCENT AND OUT) _
BRIV Just what ave you talkiug sbout Mrs, ...?
WOMAN¢ Palmer, Mrs, Lee Palmer, AL least,,.bhatts what T ==

1 call myself, I don't know Af I ----(AND SHE BREAKS
INTO SOBBING) ‘ '

BETTY: Please, (PAUSE) Would you like some water?

WOMAN: No. T--I'm all vight, (THEN) I said my name was Mrs,
Paluer, Maybe it is, Maybe it jen't, (A BURST) I'm
talking about the divorce racket, Over the state line
in Missigsippl. Youllkriow that racket? -

BRLTY 3 You tell me, § -

WOMAN; I don't know how the law 18., how they work i, A1l I
know 18...Tive years:ago T was married¢ to this man, He
was no good, It doesn't matter why. Just believe me,
He was no good, I had to get out of that, I Jjust had
to. T heard about the divorces in Mississipei. How
they were guick to get.

L]

s b

ATHOT Q008213




A BETIY

WOMAN S

BETTYs

WOMAN:

BETI'Y ¢
VOMAN 3

BETTY ¢

WOMAN 2

-5-
Were you & resident of Mississippl?

No. But they said that dicn't watber, S—had-te-—poy.zs

wquite-artotmebtlrd o did 8.0 DA ket o got-mydtvoree, I

satd I 1hbed theve and the lawyer sald that was good

enhough, “ﬂbt m;wutvorce in aaéibu%ays. For-GoIr Mo,

Wit rirapmidkembertiigortinofede ey HISEEMET

ﬁho~ye&v~$4dmbaohwmarn!é&Qbo»h4mwwasw&ik%“ﬁ““?ﬁﬁ%;;nea
é0h%yv*ﬂﬂrﬂﬂizgggiﬂev&mmand«AxmauuLQLbkeueGm1&3*93231229

Sho-oumehinos -Ant-then-...I met Lee. Lee Palmer,

You warried him?

Five years ago. We havé three children now, I've besn

as happy &8s 1 ever dreamed I could be, (STARTS T0 S0B

AGAIN} And then it all happened.

What heppened, Mre. Pulmer?

T --1 inherlted some mcpney. Not a terrlble lot ... but

gnough t§ rmean somathtng. I -uess it got into .the local

peper back h me and Jed --my ex- nusband ... be saw it,

He ceme hereé (1IN A BURST) go_gou_knom-uhax,hs_tola"maau

He-tolé-ne-T-waesti Tl marriet=-to~hik= neagfﬁorce

wasn't any good, ALLOP-fAVO-FOaRE—a-rrhe—came T tTTd

Lt t-=bD=Moy...

"Is 1% true?
MN

&un '
Yes,” "That dlvorce wasn‘t one bit good because I lied

about living in that state. That*B“ﬁﬁy“I*sa&dmiwcaii‘
m§594£~Mfﬁww£eemRalman- b ub~§4m~nox* I've been living
with a wan for flve years who 1sntt my husband, I have
three children who aren't .., legal, Fhey-eenti~inherit
tnat~msﬁéﬁ“ﬁf“ﬁrﬁaf“nﬁewean«ﬁ~+nhenxnwxn£§“mqneyfﬂéir
goeS”tﬁ'ﬁgﬁ he'ts m?”ﬁﬂﬁband.

RTHOT QDO9214




BETTY:
WOMAN:

u---.-.v-u

BETTY:

CARL:

BETTY:

CARL:

e
That's lneredible! |
Five yeargl! Flve years bf'nevev éeeihg this man and
then he comes to me and he tclls me hels still my husband,

Ilve years of loving someone else and having hls chlldren

zna .- SSHE SOBS) Why cén something like this happen?
bzzb’ sald I was divorced. ‘They told me it was 2ll right.

They did thils to me. Why can't someone stop a thing
like this? |

e e ]

Thatls 1%, The begilnning of youf story ...the rlret
tine you hear of the quickie divorce racket 1in

Miseissippl. You take %the news to your ¢lty edlitor.

- ke g

That was the flvst I'd heard of uhe racket, Carl, But
1t hasn!t been the las»i Ilve been aolng some chedking,
And 1t's a shocking..riﬁaﬁedihle;~ﬁwfa%-ptctuve. e
you-can-throw--tn-a-cvople-of- amemtmnm,

It's really gotten you heated up, hasnlt 1t%

You would be toolif you‘d read up on some of the cases.
1.0&8me" 8CTOSE-0Ne -Whela & Wolan- dtv°rcedwher~husban&
wilthout hils even knowing about it. ﬂgauaﬁ “a wounded
war veteran, He'd only Jggnﬂﬁﬁ%rted a year, His wife
gob tired of hzmq*waltzod over to Misslssippl, and got

a divorees” They never even asned him if he wanted one,

~BEY; r,

.

BTHQT 0QOQ21S




BETTY

CARL:

BETTY:

CARL:
BEITY :
CARL:

BETTY:
CARL:

BETTY:
CARL:

BETTY:

CARLt

(GRIM) -Yev

married a man twlce her foo. He {ook her awa

t{ired of her, No catech there. p~hopped down %o
Mississippi. Divorced her a few weeks and left her
atranded two thougpwd miles from home without & penny

in her pocke Or there's the woman with three klds.

qﬁrce-mttI“ﬂUWﬂ*tnerE"“TEn*t“Tt?
EALJLﬂgLL éﬁﬁ',4} df;4£u.lxb 25i¢¢éx

Ry Tt AL
hundredawof~kiﬂaJZ§§ﬁz§%£%§£Zupaetuég;hnnﬂiﬁﬁulalﬁk_gr

teon&mpabtent*towvealLzeaitlsmii&egaaﬂand they may be
rulning their 1L§as. (TﬁEN) Let we do a feature on 1%,
carl, I've got enougn paterial right now., I eould -~
Uh-huh, |

Why not?

(SLOWLY) Betty ..ol think you‘re under & strain. I
don't think youtfve been happy lately.

Huh? o

you look nervous. Dark circles under the eyes., You
know ..what you need is 2 divorce.

I'm not married] .

(GRINS) You golng to'iee 2 1ittle thing like that
stand in your way? | |

¥ou mean;.you want me to go down to Mlssissippi and
try and get a divorce?

youlre darned tooting that's what 1 mean,

ATHOT 00098216

Fold 1%, ; Tget-the—tdeor~—iplerertiy—6—.

A ¢yt td) DAl it
“lt -gure—l 'ﬁ*dtvurcewqﬁiihbhat*s*baking*advﬂﬁtﬁﬁ?‘uf
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BETTY:
CARL:

BETTY

CARL:

BEITY:

CARLs

BETTY:
CARL:

BETTY:

CARL:

BETTY:
CARL:

{MUSIC:

—— -~

<
b ::f’k”‘.’:ﬂ,.—

e

Ch now, 100K 4sas

You "oh now look." You ctund there glving me the buslness
about what & victous rdcmot thls 13, and how you want Lo
do a feature on 1t, hhat kind of a feature ean you 4o
fyom here? Second hand stuff. Nothing.

But - |

(CUTS IN) But - 1f you got doun there ...Lf you really
find a lowyer wholll fi1x you up .,.you can write an
expose that might crack the ﬁhole racket wide open,

And 1f spome erooked 1awy;r:finds put that I'm not reaily
on the level, he may orack me vide open. _

Now youlre Just acting 5ervous, Betty. It's that no-good
husband of yours, He géts on your nerves, <¥0ﬂﬂcan41r*-
think_stnaightﬂrvw»rh"rtghﬁwv:wtﬁh-him"drtvfngﬂyeuunuta‘ﬂ
get rild ol him, Betty., lHe's no good.

(BITTER) Hels probably a carbon copy of you,

Hls name's uh ---John Holder. He's a pilot. -FItes
~Ffﬁmﬂh&r&4&%&HﬂQ¥&ﬂr1ﬂﬂr1ﬁﬂ*ﬁgU‘-

Goody, I 2lways wanted: to marry a pilot.
Not this one. He's no $ood. He plays around with

other women, Ha*won*t‘étmgnnﬁrzm&n—

I lead a rough life,

vou've got to get rid of him, “Youtll do anything. Pay
anything, But you've got to gat divorced, In
Mississippt. Illegally. (THEN) and you better make

1t in time for the Monday edition.

u--'---------—-.
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NARR:

....9-
This, Betty Jane Holder, s golng.to be the shortest
marriage on recordi' You get yourﬁelf'doined in wedlock
with the mythlcal John Holder by the simple expedient
of dropping in at the ton cent sbore. For thirty nine
cents, you buy yourself a wedding ring. That's all you
need. That ,..,and a bus tiéket to Gullport, Misslesippl...
and a fist¢ful of oouragej
ACCENT) |

g el B g e e me

BETTY ¢
NARR:

BETTY:
(myszes

COLT:
BETTY:
COLT:
BETTY:
COLT:
BETTY :
COLT:
BETTY s
COLT:

BETTY:

-

1aw offices. There's ona on every corner, it seems,
Where do you start?

1 guess anyplace will do .,.for a.beginning.
You walk into the first law office you ses., You try
to keep your kneas from ghaking. You pause for a
second at the door ...._; |
Okay, Mrs., Holder., Here goes nothing,
our) ﬁ
{DOOR OPEN AND CLOSE)

Yes?

I --] wanted to see a lawyer,

That's me.,

it's --about & divorce,

51t down, .

Do you --handle divorce cases?

Sure. Why not? Cigaféfte, MrSease?

Holder. Mre. John Holder. Thauk you,

You -ew asking-aBoUE This A1Voree TOT youreetfy-Hes.
- HOYGEET |

b 13

corr: O ﬁ( Let's have the story.

ATHKOT Qoo iR




BETTY

COLT:
BETTY
COLT:

BETTY:

COLT:
BETTY1
COLT:

BETTY:
COLT:
BETTY:
COLT:

BETTY:
COLT:

BETTY:
COLT:

~10.
I --I've besn married a year and a half, To this
~wthis men, He's no good ﬁef~-he's'beén playlng around
with other ﬁomen. - '
Sure,
Thatts all. . (
Tell me, something, Mrs, Holdsr. What made youlcome
here? _
I ...8 girl friend of miﬁe ﬁold me to come here. %o
Misslsslppi. She sald I;could get 2 divorce fast here,
Are you a resident of the state? '
No, Ifm from New Orleané.' :
How lohg you figure it'd ‘take for you to get a divorce
here? ' '
A -~ a couple cf wesis.
You figuved wrong, dre. lolder,
But ...
{ANGRY, QUIET) I supposé you wanted me to lie for you,
You wanted me to play aléng with some gag about how you've
1ived here ..establishedfa:residence here.
I ..heard something about 1 post @fflce box,
(FLARES NOW) I dont't care what yéu heard! 18 that
why you picked this place? Because 1 don't have the
shiny mahogany furniture ..the deep carpet? Just a hole
in the wall office so you flgured I was crooked?
I Just -- -
You Just thought I was &' crook! Well, Ifve got news for
you, Mrs, Holder, I'm nét. You can't get an honest
legal divorce in thils at#te unles§ youlre a resldent,

Ch, I know, Theré are guys who!ll do it.
(MCRE)

ATKOT 00038219




BETTY$

COLT:
BETTY $
cOoLT:

BETTY 3

coLT!
BETTY
COLT:

BETTY!
COLT:
BETTY:
COLT:

BETTY:
COLT:

BETTY ¢
COLT:

-10-
I --I've boon married a year and a half. To this
~-thls man, He's no good lie --he's been playing -around
with cother women. .
Sure,
Thatts all,
Tell me, something, Mrs, Holder, What made you come
here?
I ...a girl friend of mine t0ld me to come here., %o
Misaissippi. She sald I;could geﬁ a divorce fast here,
Are you a resident of thé étate?
No. I'm from New Orleens.
How long you flgure it'd take for you to get & divorce
here?
A -+~ & couple of weels,
vou figured wrong, Mrs. Holder,
But ...
{ANGRY, QUIET) I suppose you wanted me to lie for you.
You wanted me to play albng with some gag about how you've
1ived here ..established & resldence here.
I ..haard scmething aboﬁt a post office box,
(FLARES NOW) I don't care what #ou heard! Is that
why you picked this place? Because I don't have the
shiny mahogany fufniture ..the desp carpet? Just a hole
in the wall cofflice 80 ygu:rigured 1 was crooked?
I Just -- .
You just thought I was é crook! Well, I've got news for
you, Mrs, Holder, I1'm not. Youican't get an honest
legal divorce in thls state unless you're a resident.

Oh, I know, There are guya whotll do 1t,
{MORE)

ATHOT Q009220




COLT':
{CONT'D)

(Ms1Cs
NARR:

(MUSIC:

— o —

NARR:

VOICE 1l:

-

«11-
There are guys who'll do a lot of things for & buck.
But I'm not one of them. Ani I'm notlpartloularly
flattered that you thcuéhtil was., Now get out .of here,
Go on home and get an hﬁneﬂt divorce Lf you have to have

one. Oo home and play dlean. Go on, Get outl

_HIT_AND_UNDER)

vou get out, You get ocut with your cheeks flushed a -
bright red ...embarrassﬁent flooding you. You want to
turn around and shake thls angry mants hand, To tell
him you're glad there afe;hammt 1awyers'around. But'
you can't, All you cangdq {s get out, .And start
trying somewhere else, |

ACCENT ARD UNDE%)

- W Aty A wa mAw

The rest of the day ta & nightmare, A confusad Jumble

of 1law offices ...fa2czs ...the same words over and over,.,
1 can't do anything for you, young 1ady} The kind of
divorce youlre talking abous is illegal.

ACCENT AND UNDER)_

e Y S i e e wm e e e

VOICE 2t

(MUSIC:

W

VOICE 1:

No Matam, Therels nothing I can do for you 1f vou
haven't 1ived in thls state for a year,

ACCENT AND UNDER)

— o e R e mAe mme m W B

Whoever told you about_these divorces gave you & bad
steer, Mrs. Holder. You can't get one unless youlre a
resident of Misalssipp#._

ACCENT AND CUT)_ |

e we= me e WA

BETTY?

(ON PHONE) They all say 1%, Carl. I've worn my heels
down two inches golng to just about every lawyer in
this part of town, They Just won't touch thls kind of

divorce,

ATHOT 0008221




CARL:

BETTY:

CARL:

BETTY

(uusICs

NARR:

-~

{MUsIC: _

BETTY ¢
NARR:
BETIY"
NARR
BETTY:

DRIVER:
NARR ¢

BETTY$

«12~

(FILTER THROUGHOUT) Now, lock, kid, you're the one who
told me aboul these quick}e_divorcés.' Youlre the one
who said anyone could get;one in Miasiasippl.

Anyone bubt me, looks 11k€. I Just'haven't hit pay dirt,
Carl, Do I come home? |

(BELLOWS) Come home§ You llsten fo me, young lady,
youtve got an assignment. Yﬁn"keép“gUTﬂE“ﬁﬁVTI“ﬁ%ﬂr1ﬂ#mP
ﬁ“lﬁHx&nmmhblliﬂhaﬂﬂtE“yUﬁ?fﬁake. You c¢an come home
when, &s, and if, you haﬁe a divorce ahd not before,

Get 167 '

(A SIGH) I got it, Keeé g canhdle burning in the window,
Poppa. i‘ll come hone single or bust!!!
_HIT_AND_UNDER) | |

S0 there you are, Betty Jung lolder. Back to where you
started, Back on the bu;y maln streetb of gulfport,
standing, in the bright hoﬁ sunlight and wondering ...
our) |
{TRAFFIC B,G,)

Qkay. What next?

And then you get an 1dea;

Taxil drivers!

Sure, Taxl drivers know everything,

(DECISION) Taxi ,.... téaxti...

(CAR PULLS UP, SY0PS)

Where (to, lagdy? |

Uh-huh, The slxty-four ﬁollav question., Where to?

Uh -~= would you ,,.would you Jusf drive me around a

11ttle?

ATHO1 oo03222




DRIVER!

DR1VER:

BETTY:
DRIVER:
BETTY:

DRIVER:
BETTY:
DRIVER:
BETTY
DRIVER:
BETTY3

DRIVER:
BETTY:

DRIVER?

BETTY:
DRIVER:

BETTY s

DRIVER:

BETTY:

13-

It's your dough, Hop in.

(DOOR OPN AND SLAM, CAB DRIVES OFF)
(A PAUSE, THEN) Bvery time a party says just drive me
around & llttle, I ftgurafthey got problems. You got
problems, lady? o
I w--yeBs _ 5
You got company. Everybody's got problema.
(GOING INTO AN ACT) Not llke mine. I don't think
anybody feels like I do. (BREAKS INTO TEARS) 1 Just
don't know what to do, | '
Come on, 1t ain't as badéaa that,
Yes 1t i8?

youkve»@oaa&yminw%aéwshape7-
Itve tried just evewywhere. And_everybody BAYS NOoeyes
vhat are you talking abcﬁt?
1 came all the way to Gulfport to get a dlvoree., I
just bave to get @ divorce...and no one will let me,
(FLAT) Oh, |
People get divorces heré. 1 know they do. Quick ones,
But I don't know where to go. (SHE SOBS)
You need a divorce bad,;kid? .
oh yes, Iy busband --
(HURRIEDLY) Don't glve me the datatls., I got my own
troubles, (THEN) 4&uncp,,gnu_naed,nna_badwahﬁﬁghvﬂyoﬁ
gonti-cere WEW yOU EETTE?
THd-do-enybhing.
0.K, I'11 take you over: to Pleasant Street. Number 44,
Men by the name of Travia ..Humphrey Travis,

Oh, thank you.,.es

= - ATHKO1 0008223




DRIVER:

(MUSIO:

HARH:

TRAVIS:
BETTY:
TRAVIS:
BEYTY:
TRAVIS:
BETTY:
TRAVIS:
BETTY:
THRAVIS
BETTY:
TRAV1S1
BETTY:
TRAVIS:
BETTY
TRAVIS:

BETTY:
TRAVIS:
BETTY:
TRAVIS:
BETTY:

“1h4e
J dontt know unethlng about 1t. I didn't tell you anything
vou got the name from a ﬁhcne book, It's your funeral,
The office 1s neat ...cléaﬁ ..inconsplcuous, Humphrey
Travis sits bohind bls desk . e~ TTIENEIY TOUIIME-SAk., -
Nothing about him that sﬁould make you so afraid.
Nothing t0 Justify the lump in your throat,.the trembling
in your volos, ?
Don't be nervous, Mrs. Hblder. 'Sit down,
Thank you. !
NOW ...yoUu want to see me about a:divoroe?
¥Yes.
Husband's name?

Johh Holder,

PeoapatTony

He's an ~-an alrplanz pllet.

His salary? _
oh ...about & hundreg#and - fifty a month.
You sure? : :

T..1 ought tosknow what my husband makes.
Not mueh r a pllot,
It's #<a small alrline,

of eourse you and your husbend are both
rgsldents of Mlsatssippl,

No. No welre not,

Then what makes you thibk you can get a divorce here?
1 --I heard there were ?ays.

You heard wrong, |

Did I?

RTKOT Q00Y224




TRAVIS:
BETTY!
TRAVIS:

BETTY!

TRAVIS:
BETTY ¢

TRAVIS:

BETTY &
BETTY:

TRAVIS:

{MUSIC}

- mn we mre

25

""S’uw

LS00 theRadd Sl ebia,

Mrs. Holder ...according to the laws of the state of
Mississlppi...

(BURSTS FORTH) I don't cave about the laws of
Misslssippl. I dont't care aboub anything., Can't you
see I'm desperate? Can'ﬁ you see I'11 do anything

to get & divorce? I'1l do anything se-gek—ench.
Anything 1s a big word, ¥ra. Holder,

1 don't care. (THEN) Please. I know there are ways. .-

It doesn't matter what I have to do, I'11 do Lt.

Look, here.. o |

and it doesnl!t matter what I have to pay. I'll pay it.
t?wﬂSﬂwww@HEﬂumﬁﬁ#Is»bﬁueﬂ&rwﬁwfﬁwrwsaswﬁ;NEDaLAUG&)
WhELTETES TRy _

Tt took you a while to geb to the right words, Mrs.
Holder, 8o you‘il pay anything,.,.mmm? bog i o 1408

I think you end I can do business. |

TAG)

AedashaAaii-E S N

(COMMERCIAL}
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THE B1G STORY

PROGRAM #369

MIDDLE_COMMERCIAL

CHAPPELL:
SINGER:

CHAPPELL:

BARRICE:

CHAPPELL:

HARRICE:

Reward zggrself!

(STRIKES CHORD FIRST)

I'11 $ell you a story

Remember 1t well

About the reward

you get from PELL MELL,

Reward youréalr

With this gquality hlgh

The finest quallty

Money o¢an buy,

(REFRAIN)

PELL M-E-L-L! PELL M-2-L-L!

g8moke longer and finer andlmilder PELL MELL!?

Reward yourgelf wlth theépleasure of smooth smoking.,
Fine tobaceco is Lte own ﬁeat filter and PELL MELL!S
grester length of traditionally fine tobaccos travels
the smoks lurther - filtérs the smoke and makes 1t mild,
But you get wore than greater length, You get the
finest quality money can buy, NO Tiner tobacco has
ever been grown - and it's blended to a flavor peak -
distinetively PELL MELL,

It!s your clgarette - asvery puff rlechly fisvorful,
fragrant, BO pleasinglyfmild. Reward yourself! Smoke
PELL MELL Famous Cigareéteé - Qubstanding!

And - they are mild!

ATKOT QOQY22E




— - e s

HARRICE:

NARR:

(MUSIC3

i e mms W

TRAVIS:

BETTY!

TRAVIS:
BETIY 3

TRAVIS:

BETTY:
TRAVIS:
BETTY:
TRAVIS:

BETTY:
TRAVIS!

BETTY:

17~

I

This is Cy Harrice returning you to your narrator and
the Blg Story of Bebtty Jane ‘Holder os she lived it and
wrote 1t. i '

pay dirt., You've hit lt,lBetty Jane Holder, You hit 1t
when you mentioned one word, Money. This is the dpen
sesame, Thils is the word that makes Lawyer Travis turn

to you asnd BAY «es

- - w

Srbedonnr-Mescdiebdar, Maybe you and I can do business
agvor a11./tea. Noldot

Then you cah get me a di#orce? Even if I'm not a
resident of the state? ? _
“I*thtnk“mmﬂnﬂﬂ*arr&nﬁe-iém For aEprice.

W11l the divorce be legui? |

Oh yes. Of course, youtll have to go intc court and
swear youfve lived in Migsissippl & year,
furrl-Ehot—angenoen?

PO ~yoln |

sretaTHICTYoN?
They#ﬂﬁﬂ*tﬁﬂﬂﬂﬁﬂ“”?*i&“EﬂVﬁ”?ﬂﬂ“dmrﬂﬂmﬁwéftfjgmﬁii

hotel hers in town. You'll swear

ou and your

husband have lived, for A year. If anybody asks

m"" ;
me a 1% --I'm in thc clear., I'11 just say I didn't
Think—bo—oheekr '

It's 80 ~-2aBY, isn't 1t9 All 1t takes 1s lying.
And money.

Oh yes, Money, How --how much money will 1t take?

ATKOT Qoo92a?
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TRAVIS? Two hundred and fifty dollars.
BETTY: I haven't got that much, _
TRAVIS & Don gL e ERETY e e T

BETTY: No really, I don't,

TRAVIZ Look, you sald you were wil
for this divorce., Okay,” That's the price. I'm
not going to haggl

BETTY : Suppose I havepft got that:much?

TRAVIS ¢ (GENTIY) Afice suit you're weering Mre. Holder.

ewelry, I'vé got e&e;. 1 can tell. You've

. ! {f you don't have it ...

you can ge§ it. Now, do we do business or don't we?

BETTY ¢ (4 PAUSE) Okay. We do business.

TRAVIS: Right. Court convenes in aboub a week, Youfll have
o be thera. -¥eun«husbnhdebn1tvn“ﬂe4i&~ﬁuﬁ#~havedﬁo,w
"3tgn”thempre&&mtnapywpaéerprw~Yoﬁ”ﬁéﬁfﬁiﬁn“ﬁhem~up“tn
a—oouple-of--daysr—That s-wIT 5?!7-i

BETTY A1l right, I-w(SHE STOFS)

TRAVIS What's the matter? : _

BETTY: T.ook, I cantt stay here?in Missiéstppt. I have to get

back to work in New Orleans, Suppose you just --mall
the papers to me? |

TRAVIS: Ukl Sorry s Nothring tirsiEgh therne Ty,

BETYY Why*hut?"“ﬂr1nean§ni«0an&Lastay;guygikk_I can't walt

B

forthe Papers,. Lt would be BO Uy tmpler -4 L yould

PSCIIZ AR (Y- T 1 o
Jue STV e owaly ol |
TRAVIS$ (HARD) ~And-Ht-WoUId-be A aRmIy - wEy-of-go bt ing-hetmresl

“—troubtey

ATHOT QQOsz22e




BETTY :
{COND D)

TRAVIS:
HETTY:

TRAVIS:

BETTY
TRAVISS
BETTY

TRAVIS

BETTY:

TRAVIS ¢

(MUSIC:

- e mme

OARL:
BETTY :

-20-

He even took my wedding ring ..pawned it ...probably for
money to spend on some othe.s girl. I don't know. (THEN)
flow do you think I feel? .How do you think I feel coming
here, trylng to get a dlvorce without a wedding ring?
Sure. $-boughéedby- I bought it at the dime store. To
give me & 1;tt1e prida ..;aillttle_decency. And you have
to take even that away frbm.me. (SKE S0BS)

(PAUSE) Borry. -9ergeb—e¥n '

(THROUGH TEARS) Tiatte—vasy—bo-paysFOTETt-th

s I have to be carefdl. If I sald anything --I'm
sorry, You'll get your dlvorcee, rrt—t—prorrt-nEr T CHOSE
PopEerTSS

Thea-how du-I~get—tnT?

1!'11 be in New Qrleans m"salf in a few days Rt
P I L AR NN A s

towrmamenee—~ 1111 bring t&eﬁeﬁmmea

Ohs; I don'f--=

Look, we do 1t my way or not at all., Leave your phone
number here, I'11 phons you in New Orleans and tell

you where you can meet me. You can have the money then.
411 right. Anything you say.

that's better, Just remember ..this tasntt a game with
me, Mrs., Holder, If you're playing games .eayoulll
find out 1tl's too dangerous, So be careful.

BRIDGE)

- o e e e w—

He really laid 1t out on the line, huh, Betty? Threats?
He wasn’t foollng, Carl; I was never 50 happy: to walk
cut of & place In my 11?0. You c¢ould hear my knees

knoeking together like castenets,

RTXHOT GoOR2Z29




-21.

cARL: Okay., 80 nhow you go Lo your room and walt for his call,

BETTY: There's one little getall. He wants $250.-45~2j23253:,g
the paper will {inance thi 1ittle ﬁivorce dewT of mine?

CARL: oh, now walt & minute .. ?Ww”“ ‘””'fw

BETTY ¢ You want me’zg_nay 07 aﬁéivorca from & non-existent
hushaﬂﬁ3"'fnu—gﬂt“mv‘TﬁtU"tnts**chumﬁﬂvﬁhe—$ablawan_&gg*

CARL: «fBIONS)  Pick up the check from the cashier, 1%11

okey 1t. Ounly don't forget to cash 1t. Nice ldea,

1f you hand this lawyer 2 gheck from the New COrleans

Ttem.
BETTY: Dontt worry, I'm not taking any chances,
CARL: (SOBER) Yes you are. : _
BETTY ¢ Huh? '
CARL: vou'lre taking & whal> of'a chunce, Betty. Youlre in

this now, Deep, And that tawyer's right, It's
dangerous, If youlre Jucky...you ray break the blggest
expose ln years. If youlre not iucky..,youlre In trouble,
30 be careful,

(MUSIC: _ _ _HIT_AND_UNDER)

NARR: You go home. You walt, &ou sit and stare at the sllent
telephone and you walt, Pretty"sveny—thaxwtnqununmg_hﬁh

will ring. And you'll be on the last lap :i’iggg,st’ry.
You slt .,.wlth the warnings ringlng in BAYE ..

The Lawyer ... ’,,;"’

TRAVIS: (FILTER) This tsq't a ga ith me, Mrs, Holder, It's
too A4nEerous, Sefpefﬁg:ij;fj}

NARR: Your editgsy;{//

CARL: (FILTFRT/ 1f you're not lucky ..you're in trouble, So
b ;/ 3 D

ATHAQT QGROR230




NARR:
(MysICs
BETTY:
TRAVISS
BETTY!
TRAVIS:
BETTY :
TRAV1S:

BETTY:
TRAVIS:
BETTY :
{MUsIC:

-— o W

NARR:

BETTY
(MUSIC:

— b

-22-

And then ...the telephone rings.

—

(PHONE RINGS, PICK up)
Hello.
(FILTER THROUGHOUT) Mrs, Holder? |
Yes. | o
you know who this 18?
Mre aue? :
No names over the phone.lz'm at toe Sheryood Hotel.
Thab-brbdgeTOUMITIENE T ToTd our Tt o Toon
705, 1 have those articles you want,
The -- Sherwood Hotel? |

ves. Do you know 1t?

Yes, I know it &8ll vight,

-N-\.-—-_--.-h.

Sure, you know the Sbc*wood Hotel all right., What
newspaper reporter doesn't? A hangout for-#he members

of the fourth estate, A lobby jammed with familiar faces.
And this 1s one ﬁime you don't want friends around, Betty
Jane Holder, This is one time you don'y want anyone
coming up to you and saylng, "Hi, How are things at

the paper?" i

That's a1l I need, Brother --that 13 all I need?

_.Nﬁﬂﬂr"“‘"”‘””‘“‘Hb’éfn’"‘?ﬁﬁ‘.’" You atand In TEonT TS potee-te~tdoop-breath,~

RO K
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TRAVIS S

BETTY:

TRAVISS

NARR:

TRAVIS:
MAN Y
BETTY ¢

MAN:

BETTY:
TRAVIS:
MAN:
BETTY:
TRAVIS:
BETTY:

TRAVIS:

MAN:

23-.
(OFF) Coms in.. |
(DOOR OPEN)
I came as quickly as I --~{SHE CUTS) Oh. I'm sorry. I

thought yould be alone. A&z .

Just finishlng up Qﬁiﬁféﬁﬁbennliﬁiﬁﬁﬁ?o Mrs. Holder. Be
with you in a minute., |
you can't answer. You stand there ...vo0ted to the spot
with horror, For the maﬁ on the other side of the
1ooking at you syer—the-cards—tr-his-band. 18 a man you
know. #reposbedr i |

Werdp~tiratte-rubeere Okéy, Mrs, Holder.

Holder? Did you s&y Folder? |

I - 1 just came to pick some things up, Itm going
right away.

1 thought you looked familtar, Holder, Betty Jane
Holder! Right?

(QUICKLY) You know Mrs. Holder?

Sure. Aren't you the Beﬁty Jane Bolder who works for --

(QUICKLY) I work in the alrline office. Downtown.

That!'s interesting. Thét you tw6 should know each other.

frearts Dofepy |
I hate interrupt ing your—gemes I know how fdga
A N
addtctS”Hrﬁ“ﬁtﬁﬂt'fﬁﬁ?ﬁEMGﬂts. Irf I could Just have

those -~things, Mr. Travls?

They tre in the next rooh. 1711 get them.
{FROTSTEDRS Fﬂnzﬁa AWAY)

f,ook, you didntt answaﬁ me, Aven!t you Betiy Sane

Holder who werkse for the Item?

ATKOT 0008232
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BETLY 3
MAN
BRETTY :

TRAVIS:
BETT'Y 1
TRAVIS:

MAN:

(MUSIC:

— s wra B

BETTY:

CARL:
BETTY:

CARL:

e

— ——

-3Te
(Low) Be quiet., It's a mistake. You don't know me.
sure I do, G-used~to-br-nt-the-TvemLoopai=-
{ FRANTIC) Please.: You don't know me. You never saw
me before in your life,

(FOOTSTEPS COMING BACK IN)
Here you are, Mrs, Holder.
Thanks, I'1l be going...
Just a moment. I'm interested in this -- meeting. You
say you two know each other?
sure, I recognlzed her right away. Betty Jane Holder,
she works at the girline office. I plcked up some
tickets from her Just th% other day., Like they BBY ...

emall world,

1t was close, Carl, Itzwas so derned close I'm stlll
sheking. Thank heaven they guy could think on nis feet,
I couldnl't,

The price of fame, Betty.,

(LAUGHS} , I bet he's sttll wondering what got inte me,

R

i

The peperser I mean.

He'll know, Just as aoénfas you wrise your story. And
that's now, Go to 1t You don't need to appear in
court. Youlve got the papera and uhat's encugh to smash
Travis and all the othcr erooks 1lke him., So get over to

that typewriter and start spashing.

R A

you do Just that, You go to work, And all the anger ...
all the fear ,.2ll the outrage of the past few days goes

into that story. The pabor glves 1t 2 four eplumn spresd.
And the reaction 18 dynamite!

-— -
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CARL:

BETTY ¢

CARL:

(MUSIC;

—

NARR!

(MUSIC:
BETTY:

CABBIE:
BETTY:
CABBIE:

BETIY

CABBIE:
RBETTY:

-

-

—-—

-25-
voulve done it, Betty. Wa'tve hud a flood of mall on
the story. From lawyers in tiississlppl, ethical ones .,
purned up about the whole packat, S 00 g te &
Bar Assoqiatton 1s pushing through a resolutton'to clamp
dowh on every atéorney who's ever had anytbing to do wibh
quickie divorces. .
one fllthy racked you can f1le away marked thirty.
Thanka t0 you.
HIT_AND_UNDER) _
For weeks the letters pour in .. .letters thanklng you,
Betty Jans Holder, for phttlng an end to a vicious
p e L pTE"
It1's over, All over, ﬁut Just tb make sure you take
ancther quick trip to Gulfport, ﬁisslssippi. ¥You stand
on the sidewalk ...and you maie one wore try...
_ouz),
(CALLS) Taxi ...texi..
(CAR PULLS UP)
Where to, lady?
Just --~-=-drive sround f§v=a pit, will you.
sure, Why not.
(GAR DOOR OPEN, SLAM. SOUND OF CAR FOR A MOMENT,
THEN) | |

gt

ewrTorrible

————

LooK ...Maybe you can help me. f*m*fn*ﬁrﬁuh_
“SUPOT—BOP—

Heou-most-tenow, - 1've heard thera are lawyers who can
Ldte. - -zjca%fﬁtﬂuvws .
get nere 1h Mississippl. Even if youlre

not a resldent., Can yoh ~«0can you glve me a name?

RTHOT 0003234




CABBIE:
BETTY:
CABBIE:

(MusICs .

CHAPPELL:

(mgsxcs _
(MUSIC:

—— —

-2H-

voutre out of luck lady.
But I ==

—~§ﬁknDW“““YUU“justﬂhﬁvew%0~h&ve*a‘ﬂtvarcﬁ"“"ﬂﬂt
you can't get
Nnot-arry-morgT™ Some newapaper dame cleaned that up -~
but good.
T8g)_
In just a moment we will read you 2 telegram from
Batty Jane Holder of theﬁNSw orleans Item wlth the
final outcome of tonight?s:Big Story.

_FANFARE)
_TURNTABLE)

{ COMMERCIAL)

RTHO1T GODl23
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THE BIG STORY

PROGRAM #369

CLOSING COMMERCIAL

HARRICE?

CHAPPELIL:

SINGER1

HARRICH:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

REWARD YOURSELKF!
REWARD YOURSELR{ - with the pleasure of smooth BmMOKiNng.
smoke longer &nd tiner apd milder PELL MELL,

(START E,T.)
(GUITAR) PELL M-E~-L-L! PELL M—E?LnL! Smoke longer
and finer and milder PELL MELL.

(END E.T.) - |
Yes, PELL MELL pays you a rich reward in smoking pleasure
- an exbtra measure of cigapette goodness. Remember, flne
{obaceo is its own-best'filter.aﬁd PELL MELL's greater
length of traditionally rine tobaccos travels the smoke
further -= filters the cwoke and makes it mild,
But greater length 18 only half the story. PELL MELL
glves you the finest quallty money Can buy.
Your appreciation of PﬁLL MELL queilty has wmade it
Americats most suoceasful and most imitated cigarette.
PELL MELL glves you frésh, new smcking satisfﬁction no
other clgarette of any?length can offer you,
REWARD YOURSELF! - with the pleasure of gmooth smoking.
Buy PELL MELL kFamous ¢lgarettes Ln the dtstinguished
red packags. “outstandingl”
And - they are m&lgl

BATHOT 000982236




{MUsICs
CHAPPELL:

HOLDER:

ANNCR?¢

HARRICE:

(MUSIC:

-

CHAPPELL:

(MysIcs . _
CHAPPELL:

.28-

-—

Now we read you that telegram from Betty Jane Holder of
the New Orleans Item,

while expose of the dlvoree rachct was spark whlch
touched off cleanup muchécredib for reforms in state of
Mtssisslppf must go to eéh‘Oal 1awyers there who aaw

to it that crooked practtces were stopped Thelr
reaction %0 eXpose Was final factor in clearing up
divorce racket 1n Misalssippi. Many thanks for
tonigatts PRLL MELL award,

Thank vou, Mlss Holder, the mekers of PELL MELL FAMOUS
C1QARETTES are proud to present ybu the PELI MELL AWARD
for noteble service In the fleld of Journalism --2 check
for $500 and & special moun"d pronze plaque engraved
with your name and the name ¢f your paper. Accept 1%

as a lasting memento of;your truly signiflcant.
achigvemant, j

Listen agalp next week,;same time, same station, when
PELL MELL FAMOUS CIGARETTES willjpvesent another BRIG
STORY - A BIG STORY from the pagés of the New Haven Conn,
Reglster - by line -- Thomas J. Loomis, Jr. The Big

Xl

PPN i P2 aa
Story of a reporter who ‘Q ?f <l f e T
Ao "“*“‘f_ ¥ F I ol Ao ,-".-‘Cc’t‘ fx'”
“Szﬁﬂpl : .

And, remember, thls weék you can see another different

Big Story on televlsion..

THENMF_WIPE AND FAQE,QQ B.G._ON CUE)

THE BIG STORY is a Bernard J. Prockter Production,
rtgtnaI‘muEIn*uumpvae&~end~nnndunhnduhv*¥iaﬂ*m+f*

Sohdtedty i . | \MORE)
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CHAPPELL:
(CONT!D)

{MUSICs,
CHAPPELL:

CHAFPELL:!

~29-
Tonight's program was sdapted by Gail Ingram from an
actual story from the pages of the New Orleans, La.

Itew,

o

-~ . A
vour narrator was Horman Rose and ;Zg;égdtkﬁabﬁ/ v«iﬁ?ﬁéf

played the part of Betty Jane Holder, In order to
protect the names ofrpeopie;aetually involved in tonight'le
authentic BIG STORY, the nemes of ell characters in

the dramatizattlion were.changed with the exceptlon of

the repoéter. Miss Holdef. |
_THEME_UP FULL_AND_FADE FOR:)

This program s heard by the members of the Armed Forces,
overseas, through the frellities of the Armed Forces
Radlo Service. This;ia_Eunasxwﬂhappallwape&ktﬁﬁ"fﬁﬁ
tho.makers -0 f-PELL-MELL. PAMOUS, CIOARETTES, the-fiuaal
-qua}k&y»ﬂr-mym?.w (foUSE)

Ernest Chappell speaking; 'mHE BIG STORY program was
prought to you by Pell Méll Famous Cigarettes, product

of the American Tobacco.company, Americals leading
manufacturer of cigarettes.

This Christmas reward yourself and your friends with the
pieasure of smooth smoklng. ¢lve Pell Mell Famous
gigarettes the finest qﬁality money ¢an buy. NOW in

the dlstinguished gift carton.

THIS IS NBC,,.THE NATIOﬁAL BROADCASTING COMPANY,

RP 11/29/54 a.m,
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JIM STEPHENS
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ANNCR:

LOOMIS!
VOICL:

LOCMIS:
VOICE:

LOOMIS:

VOICk:

LOOMIS:

VOICL:

I.O0MIS:

(Music:

f e

CHAPPELL:

- = e o w

R e e mmm e

-1-

PELL MELL FAMOUS CIGARETTES , . . the finest quality
money can buy .+ « present;THE BIG STORY !
FANFARE) : _
(PHONE RINGS AND IS PICKED UP)

(EXCITED) Hellol _

(FILTER) City Desk, Loomls, I know it's your day
of, but ~---

(SAME) Some day off! -Idebenw—

(FILTER) Wedbw We got a tip there's something
cooking out your way. fmFyﬁn---;
v e

Po—1+ T've been trying to call it in for the last
hour !

(FILTER) What is 12

Murder. The cops are using my house for headquarters,
tying~up“my“pﬁcﬁé?“qunstioniﬁgmeuerybodyyﬂqueétiﬁﬁfﬁé
me—== I

(FILTER) ¥ou$m*what~rv%%:jt€t*s'haVE*itT

The guy was my neighbov.? and up to how, the last

one who saw him alive was ne!

The Big Story! The story you are about to hear actually
happened, It happened in New Haven, Connecticut, It is
offered as a tribute to ?he men and women of the great

American newspapers, (FLAT) From the fronl pages of the
New Haven Register, the étory of a reporter who went next

door to call on his neighbor and found him murdered.

(MORE)
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Tonight, to Thomas J. Loomis, Jr., for his Big Story,

CHAPPELL?
(CONT'D)

goes the PELL MELL $500 AWARD{
(MUSIC: _ _ FANRARE) '
(MysIC; _ _ TURNTABLE)

(OPENING ‘COMMERCIAL)

ATHOT QOQO824.1




THE BIG STORY
PROGRAM #370

QPENING COMMERCIAL:

SINGER:

(STRIKES CHORD FIRST)

I'1) £ell you a story

Remember it well

About the reward

You get from PELL MELL,

Reward yourself

Wwith this quality high

The finest quality

Mconey can buy,

(REFRAIN)

PELL H-E-L-L! PELL M-E-L-L!

Smoke longer and finer and milder PILL MELL,
(2) |

No finer tchacco

Has ever been groun

So get yourself PELL MELL

And make it your ownh

Enjoy smoother smeking

The easiept way

Get the distingulshed red package today,

(REFRAIN}

PELL M-f-L-L} PELL M-E-L-IL!

3moke longer and finer and hilder PELL MELL,

ATHOT

Q00s24.2
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QPENING COMMERCIAL - _(CONT!D)

CHAPPELL:  REWARD YOURSELF! = with the pleasure of smooth

HARRICE:

gmoking. . Fine tobacco 13 its oun best filter and
PELL MBLL's greater length of traditionally fine
tobacoos travels the smoke further - filters the
smoke and makes it mild,  Buy PELL MELL - BFamous
clgarettes. "Outstandinéllli

And they are mild!l
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NARR:

BEDFORD

LOOKMIS:

BEDOERD

LOOMIS s

BEDFORD:
LOCMI1S

BEDFORD:

TL.OOMIS:

BEDFORD

5=
New Haven, Connecticut, The story;as it actually
happened, Tom Loomis's story, as he lived 1it,
who're you? Tom Loomis, sports reporter for the
Register., Where are you?z Home, What're you dolng?
Baby-sitting for your eleﬁen—monthfold, Kevin,
where's your wife? DBowling with the girls. What
time is it? Q:00 d‘clock; and all?s well, A good
time %o catch up with your reading., A nlce
undisturbed evaning---

(DOORBELL QGONGS )
Shuecks,

(§?EP5 TO DOOR, DOOR OPENS)
Hi, Mer-Totmis? Bedrordi-, . .
Hya, Joe. What's your problem?
It've been cleaning up next door in Macawlayls-settege,
Mind 1f I use your phone?é
Nob-ab-all. ~--{CHUCKLEY " 16tz a8 Yol don't call”
Macauday -1 TORYS, o
No, juékqéhgs%il company. Tank's running low,
Sure, Help self,

(FOOTSTEPS, PHONE ?ICKED UP, DIALING BEHIND)
(AFTER A BIT) Line's bus:}. '

(HE HANGS UP) |
Listen, I'm sorry about that racket last night,
That's all right, I'm sorry I yelled at you, Bub
you know how it is with kids,

I bet you could have murdered me,

RTH0T 0003244




LOOMIS
BEDFORD:

LOOMIS:

BEDRFORD:

BEDFORD1

BEDFORD:

LOOMIS:

BEDFORD!

— e

-6-
well, we got him back to gleep,
1'11 keep things quieter from now on. " Just these
Navy characters from New London celebrating a wedding,
Mind 1T I try again? ? |
Nob at all. It'd kind of late, though.
0i) companies, they keep night numbers,
(DIALING) _
Home 0i1? listen, this 1s Joe Bedford, renting the
Macaulay place on Lake Shore drive, (PAUSE} That's
right, Would you have tﬁe fank-truck £111 her up
tomorrow ‘== (PAUSE) All right, as soon as he makes
his rounds. N&ghbs*re‘géthingwoohiqnljggwu Thanks.
(PHONE HANGS UP) |
There. I promised Macauley 1'd keep the place in
shape while he was overseas,
(DOOR OPENS) _
I wish I could give you & hand, ;oe, but I don't
want to leave the kid, o
That's all right, I caused you enough trouble
already. But I promise -- 14111 be quiet over

next deoor irom now on.

Big, pouwerful twin-exhauét Jjob, Unmistakeable,
Two hours later, the wife rolls.iﬁ, full of
strikes and spares and splits,and tired. Bub
looking forward, like you, to a nice day off
tomorrow up here at your;spmmer cottage., No work,
no calls to the offilce, %o'running around, (BEAT)

That's what you think;fﬁhg'aﬂqfffé%f:w P

ARTHRT Q003245
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LOOMIS ¢ Y'know, I was thinklng, honey, we cowld-put the

P

darfodils around‘gnewelm”ﬁgge, and sow sweet alyssum
or porfuiEda over 'em, then when the daffodills die
J—)‘u’w” :
~down,-the-annuals 3111 hir-thesw

( PHONE RINGS)}

Y At 4
(IT I8 PICKED UP)
WOMAN: (FILTER) HMr, Loomis?
LOOMIS ¢ Yes ma'am,
WOMAN (PILTER) This 18 Mrs, Shaw, doun at the Bon Ton,
LOOMIS:  Bon Ton. (TAKE) Oh, the store where Joe Bedford

works., Yes, Mrs, Shaw,

WOMAN: (FILTER) Mr, Bedford's spoken of &ou as hls neighbor.
I was wondering if you'd do me a favor,

LOOMIS: Uh-hfMs g aae

WOMAN: (FILTZR) You see, Joe hagn't turned up for work, I
vas wondering if he's stiillin his cottage, He has
no phone there --

LOOMIS: Matter of fact, Mrs. Shaw, he's not, I heard him
take off last night., You try his:home?

WOMAN: (FILTER) Yes. DBut he didn't come.home. They were
sure he stayed at the cottage., I wouldn't bother
you, Mr, Loomis, but Joe is very steady. In all
the time hels been assistént manager here, he's
never missed a day --

LOOMIS: Well, I1'11 check the cottage and call you back,

But I can see from here his car's not there. And
believe me -~ where Joe gﬁeé, that car goes, I'1l

call you back.

ATHOT1 00093246




(MUSIC:

g —

NARR:

LOOMIS

NARR:

SERGEANT
LOOMIS:
SERGEANT:

LOOMIS:

SERGEANT s

SERGEANT

LOOMIS

SERGEANT:

-8-

— e el

call hack., _Then you remeﬁber-something ﬁ&tceQP{NAv&A??

said when she came in lest night, :HeaVy fog,

tricky driving., And the way Jue Bédford drives

that hopped up wagon of his ---

(PROJECTING) Honey, onb-aogAYERINE BBoUtthe—

Jbulbs -£ili~I~eome~hack ﬁ'h gonna check the

curves and ditches for Bedford!
(%aﬁpr--mxwﬂmwrmwmmmm up
ANDTIBIESY) '

vou nevey take off, though. A police car pulls

up as you back down your drlve. A sergeant gets

out, P
(FOOTSTEPS TO STOP)

Hi, Tonm, '

Hi, Sarge., What's cookiﬁg?

Joe Bedford's family called lun, They're worrled,
Thought I'd check the cottage, _
Thab's a coincldence, (PORRECE) His boss Just called

Iwas golng to check the roads, Him and that

me,
car - _
No sign. C'mon, let's take a look at the house.

(FOOTSTEPS UP IN BRUSH, UNDER )
By the way, 1 gave the family your phone to eall in
case he turns up. i
Ckay by me, Bub I told fhem I heard his car take
off last night. Fhat WIS-EUOUt—ben, |
Well, we'll check. MNakes the family feel better,

RTHEQT Q003247




NARK:

LOOMIS:

NARR:
SERGEANT 3
LOOMIS

NARR:
SERGEANT:
LOOMIS s
SERGEANT
TOOMIS:

NARR:
T.OCMIS:
SERGEANT:
LOOMIS

SERGEANT

LOOMIS

e A BOGTSTERS: Y= DOHN-BIHIND s st one e

_yiln the living room --

..9-

(FOOTSTEPS UP, THEN UP WOODEN STEPS)
You anhd the sergeant climﬁ the steﬁs of the
next-door cottage, try the front door agaln.
Looked, The back door again, Ditbto, Then you
remember something you'd fobgotten when you
checked for the store manéger.
There's a door to the basement from the garage,
Maybe we can get in that way.
“Ia-the-oelizr

Sergeant,

You can, you Qo,
Boy, look at all those dead soldiers.
Yeah, Bedford and & bunch of satlops”killed them,
Big noisy party night before 133ﬁif
(FCOTSTERS UP, DOWNIBﬁﬁIND)
In the kitchen-- ;’f '
Boy, they sure killed a lot of bottles,
well, Bedfofd‘s_béén running a lot of parties weekends,
Pretty quiepgféilow in town,
Wwhen he;a“fiving with his family, yoah, You know how
1t }siﬁ

That's a fuhny thing.

Huh?
Portable radio right spang in the middle of the room. i

Plug pulled oub,

could be he was cleaning the place and left it
there to clean around it, you knou?

Yeah, He sald he was cleaning up.

ATHOT QOR924.0




NARR1

SERGEANT ¢
LOOMIS:
SERGEANT
LOCMIS:
SERGEANT:

LOOMIS:

SERGLANT :
{MysicC:

M Ab v -

NARR:

SERGEANT:

LOOMIS:

~10~
You mosey around the living room, puzzling over
the position of the radio.? And an eleétrio c¢lock
behind it,'where you couldn't s0@ it before, Meantime,
the sergeant checks the bedroom, You're bending over
the radlo, and the block, when == |
(CRISP, HARD) Don't touch it, Don't touch anything.
Huh? _ _
You heard me, You say yoﬁ talked to him last nilght?
Sure. Nine o'elock, nihe{five, around then, Why?
Look in shere: AdiL.. |

(FOOISTEPS TO PAUSE)
(VERY LOW) Oh me, (LONG PAUSE) It -- it's got his
clothes on . . « I mean, He ﬁas wearing that last
night when I ~- (BEAT) b&t they did such a Job
on his nead ~e-w-~ve= ig ===~ 45 it hinm?
It's him,
Twenty-seven steps later =-- the distance from
the murder housg to yours -« youlre back in your
own house. Alice\ig in the kitchen, brewing coffee
by the gallon. Why?
You can figure on this place turning into a
madhouse, Tom, Everybody and his brother'1l) be
using it for a headquarters,

(TELEPHONE DIALING UNDER)
Suits me fine. Makes my job easler, And speaking

of jobs, I need that phone-«-
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SERGEANT:

LOOMIS:

SERGEANT:

LOOMIS:

SLERGEANT:

LOOMIS:

SERGEANT¢

LOOMIS

SFRGEANT:

“11-

Hold it, (PO PHONE) Schéfield speaking. I found
Joe Bedford. @Get the Sta£e Cops over fo the Loomls
place on Lake Shore Drive. (PAUSE) -Suxe he 's dead.’>
Murdered,

(PHONE HUNG UP)
Sarge, the phone ---
(AS PHONE STARTS DIALING AGAIN)

Uh-uh,
What do you mean, uwh-uh? ;A'story in my own back
yard and you give me the bld uh-uh! In my ouwn
housa ~-- |
Hold it, Tom, (TO PHONE) County Medical Examiner,
please, (PAUSE) Tom, inlthe first place, I have
to have this line open, ahd -~ (T0 PHONE} Hello,
Doctor, Sergeant Schofieid at Guilford, We've got
a body over here on Lake Shore Drive --  (PAUSE)
vessir, Look for my car, (PAUSE) Murder --
beaten Yo death, looks like,

(PHONE HUNG UP)
Look, Sergeant -=- ;

(PHONE STARTS TO DIAL AGAIN)
And in the second place, I can't let you call anything
in. (BEAT) Hello? Sergeant Schofield, at --
Can't? Why!?  guilford, Let me $alk

_ : %o the coroner,

(BEAT) All right, When &ou do, send him out to
the Loomis place on Lake Shore Drive. It's a dead one,

{ PHONE HUNG UP)
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SERGEANT:

LOOMIS

SERGEANT:

LOOMIS s

SERGEANTt
T.OOMIS:

SERGEANT 3

LOOMIS:

SERGEANT:
LOCMIS:

[t N Y

=12~
(VERY FAST AND SHARP) Because nothing goes out on
this until my superiors checﬁ in -=- nothing goes
out to the papers at all Qntil it's all.cleared .-
¢leared, what do you mean; cieared{ I know what I
know, I saw what I saw --- | |
Sure, Tom, sure, Right ndw you Know more than
anybody. Including me, ﬁnd -
Now walt & minute, Sarge. I told you I spoke to.
the guy last night, I told you I heard his car
take off at ten o'clock -= o
(TRYING TO BREAK IN) Now walt a minute, Tom -~
(GOING ON ANGRILY) <= and I've got lote more %o
tell, but I don't like being told I can't use my.
own phone in my oun houseéto call ﬁy ovn paper ~Q
suppose gome joker in Hew Haven‘s got a lead on
ny story already, with me sitting here muzzled
like & -- like a suspect &eﬁ!
(NOW SORE) Suspect my foot! Calm down, will you?
Sure you'fve gob lots to téll --. = but until certain
things are established, llke time of death, extent
of wounds ~- things you Know are necessary in a
murder case --= you're not going to tell them to
any paper until you tell ﬁhem £o the proper
authorities flrst. '
In other words, I can'‘t give my own story to the
paper -- _
Kida -- not untild you give;it to the polilece,
Okay, you're the pollce .. start asking!
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NARR:

I.OOMIS:

NARR:

T.O0MIS

HARR¢

1.OOMIS:

NARR:

SERGEANT:
LCOMIS:

13~

vou calm down fast enough,grealizing his Job will

eventually nelp your job. But things do not go

fast enough for you, Gradually your houge f11ls=~

and you have tb tell your?stbry. First ydu give 1%

to the sergeant ., + + « f :

(FROM BEHIND) ..., he had no telephone at the plaee

so he used mine, He calléd about some oil for the
Macaulay cobtapge..s.he

Then you have to glve
rented 1t after Mac went

it to the sState Pollce,
ngrseaSooeool

“all over AgBlN.issene

(FROM BEHIND) ,eeeqs8t about ten o'clock.ess.maybe &
1ittle before, We talked o little abous & nolsy
party he'd had the night before...bunch of sailors,
Then you have to glve . they were, celebrating
it to the HNew Haven somebody's weddlng..sae
deteocbive vuread, all
over Agaln sisess
gailors from New London, I believe he sald. They
had a couple of cars, thrpe or four.sessdaloppies,

. nothing fancy. Bub his

| P
{TELiPHONE RINGS)

But now, with umptéen branches of county, state,
eity and town law using jour phone as a swltchboard,
you're apcustomed to the:ignominyiof having 1t answered
for you, But this time --- |
Tom, it's for you.

Well gee whiz! (SHARP) Hello!

ATKO1 0003252
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VOICE:

NARR:

LOOMIS:

e L e

-3k~
(F} Loomis, I know 1#'s &our day off, but we
| got a tip on something

(OVER) The City Desk--
working out your way,

at last., By now you've
and I vWwonder o v o+ e

cleared what you can

and cannot tell, -=- _

and you ftell, Bub the b#ggest thing, one of the few

definlte Things in the dévelopingEStory so Tar 1s what

you btell the desk aboutb ﬁoureelr.'

(FROM BERIND) .., using this place as headquarters ...

so I oughta g%gs the M.E,'s report soon, bBut the

last words awybody hearqéhim gay == were -- "It'1l

be quiet next door from now on," -Anybody, that is,

but the murderer. (PAUSE) No. No ideas. Just

one mere thing, Sports reporter or no sports reporter,

you leave me on this or nobody gets anything:

—— e we a mem e

(MIDDLE COMMERCIAL)
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THE BIG STORY
PROGRAM #370

CHAPPELL:
STNGER:

CHAFPPELL:

HARRICE:

CHAPPELL:

HARRICE:

,-15-

MIDDLE COMMERCIAL

Reward Youraelf'!l

(STRIKES CHORD FIRST)

I'11 tell you a story

Remember 1t well

About the reward

You get from PELL MELL.,

Revard youreelfl. E

With this quality high

The finest quality

Money can buy.

(REFRAIN)

PELL M-E-L-L! PELL M-E%LQL!

Smoke longer and {insr énd milder PELL MELL!

Reward yourself with the pleasuré of Bmooth smoking.
Pine tobacco 15 its own best filter and PELL MELL's
zreater length of traditionally fine tobaccos travels
the smoke further - filters the swoke and makes it mild.
But you get more than g%eater length., You get:the
finest quality money caﬁ buy. Né finer tobacco has
gver been grown - and if's blendéd 10 a flavor peak -
distinctively PELL MELL,

It!'s your clgarette - every puff richly flavorful,
fragrant, so pleasingly'mild. Reward yourself! Smoke
PELL MELL Famous Cigarettes - Outstandingl

And - they are mildl ' i
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{MUSIC:
HARRICE:

NARR:

CAPTAIN:
LOOMIS:
CAPTAIN:

LOOMIS:

CAPTAIN:

LOOMIS:

CAPTAIN:

LOOMIS:

CAPTAIN:
LOOMIS:

-

~1G-

- The e wrn

This 18 Cy Harrice, retUrning you to'yOur narrator and
the Big Story of Thomas;J. Loomls, Jr., &8s he lived it
and wrote it. |

Beoause a killer chose your neighbor as his victim,
vecause he chose the house hext door Lo yours as the
scene of his oriwe, becguse the police are using your
house as headquarters_oﬁ ghe case ~=- your day off 1s a
day on, but on. And who's right in the widdle of
everything in more ways than ohe? You. Who does the
gaptein of State Pollce, now in charge, keep comlng
back t07%

Mr, Loomls --

Yes, Captain?

I. appreclate..your- -« forbearahdé”‘your T opéra;&vh

..rﬂ""

Yessir. (SMILE) Does that meag(you Want to go over

.
e

my story again? _“,,~f“"

(SMILE) Gn%ﬁétw~pavt. Ttve got the medical examiner's

": preport here, plus some detalls from the coroner . .

vh-hm. .. |

And I'd like to check ybur memory on two time elements.
When Bedford left your house, and when you heard his
car take off,

Right. Mw wife had been gone about an hour, So I

make %t %en o'clock he dropped 1n, say, bé% five he
Jjeft., As for the car -- eleven on the button,

How 80°% _

Well, frankly, I'd dropped off, but those twin exhausts
woke me. Incldentally, Bir, abvout that car of

Bedford!s =~~~
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CAPTAIN:

LOOMIS

CAPTAIN:
L.OOMIS:
CAPTAIN:
LOOMIS:

CAPTAIN:

LOOMIS::

CAPTAIN:

1OOMIS:

CAPTAIN:

L.COMIS:

CAPTAIN:

1L.OOMIS:

CAPTATIN:

LOOMI S

17
We'll gei to that, Mr. ﬂodmia. fou pay ‘you dropped
Off =em - '
And the car woke me. Naturally, being a father, my
first thought was to wonder whether the baby1d wake up,
and 1f so, how long it'd be before I'd get him back to
gleep --=~

(SMILE) So you naburaliy checked the clock,

(SMILE) Naturally. Holding my hreath.
A1l right, Mr. Loomis.
Ah -- Captain, Now I'1l ask some quostions. Not as
your temporary host, bu£ és a reporter, Would these
questions indicate that%the M.E. and the Coronerfve
got the hour of death? | '
Yeayp.
What time?
Between ten and eleven last night., Closer to eleven.
(SOFTER) Poor guy. He walked out of here right into
1t. (PAUSE) \m.WMW°
-ﬂ%atJS"rtght: _
Hnmm.’ T waS“re&dﬁyg“ FiqoZIHE ST Maybe if I hadn's,

L'

I might hauejkéen aomeﬁﬁé, heard something...~{X"BEKT)
_Bub you kpowy-I-trear no STRET Gar. R

..w’

There was nene. NoO fresh tire tracks, ‘peEt we could
tell, Except the convertible's. :

Means the nmurderer came,oﬁ!foot. And drove away 1in
Bedfordts car,

Welre ﬁﬁgpking for hitch-hikers, strangers along the
roags leading in. You; can use that 1f you like,

b&ﬁﬁ&&ﬂ”‘%ﬁbﬂt that-ot r“or“swurur&&o-»
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SERGEANT:

CAPTAIN:

1,00MIS:
CAPTAIN:
LOOMIS!t
CAFTAIN:

LOOMIS:
CAPTAIN:

LOOMIS:

CAPTAIN:

LOOMIS:

CAPTAIN:

LOOMIS:

SERGEART

CAPTATN:

LOOMYS:
CAPTATN:

416

(DOOR CPENS) |
Capteain, we pot something, Here's the M.E.'s final
report., And this, ; |
Thankse, Sergeant. (PAUSE) Mr. Loomls, you can have
this report 1f you keep it F,¥.I.
For my own info, huh? Anﬁiapecial reason?
Yes. (HE READS) Cmuse of desth, bullet wound --
Bullet woundl 1 thought:hé was beaten to deathl
Qhe*hul&ebwpessEd”tHrungMhiB"bﬁdy"totheWi&G?fgﬁmxhﬂ

o e
spine, moved upward through the che “glon, penctrated

the diaphragm twlce, seve he right ventriecle of the
heart, emevrging the chest.

{QUIET) . ' ~CheSteaw( PAUSE S Shobrtrr-therbaok,
Pleasc don't use 1it, Mr; Loomis, For the tlme belng,
letts keep it-ew beaten to death,

Of course. With your pgrmission, however, I'1l1 give
my desk the facts. OFF the record.

The same thing goes for the time of death., T don't
want anybody working up an alibl.

I'11 go along with you, sir. Now that other’ item the
sergeant Just gave you.

This., _

Yessir., What's "this"?

Found in Bedford!s pocket.

Three names, with notifications next to them. Off the
reeord ~-

Uh-huh.

1t says "Hurley,_liquor...Malchmdn, food., Xey, clean

up."
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TOOMIS?
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LOCMIS:
CAPTAIN:

CAPTAIN:

1.OOMIS:
CAPTAINS

LOOMISt

CAPTAIN:

<19 _
That'd be for the shindig, Hurley to supply the drinks,
the second guy the sandwiches. And key -- that could
be -~
Leave the key with Bomehody to have them come and
¢clean up? i |
No, Mnr, Looﬁis sald Bedfovd was cleaning up himself,
Maybe the cleanup guy never showed.
Then again, "key" 1s spelled with a Capitzl K. Could
be somebody named Key, .
We'll never know,
We might.

(PHONE PICKED UP, DIALED)
Westover Barracks, this is Captain Powers. ( PAUSE)
Anything on that'nine-sﬁate alarm fbr the twin-exhaust
convertible? (PAUSE) ﬁeb me know when you deo. Now,
put this on the tleker to New London. Check naval
personnel for a Hurley, a Malchman, a Key. (PAUSE)
Hold for questioning 1séthe best we cén do. My
authority, (PAUSE) Right.

(PHONE DOWN)
can I -~
(SIMULTANEQUSLY) Off the record, Say welre checking
several names. Don't call them auspecté. Don't say
they're naval personnéli--
(CHUCKLING) You know, I'm not sure I like bcing right
in the middle of thingsl
I promise you youlll ge§ gverything when the time comes.
And this is off the recérd too -- right now yoh've got
everything we've got, And that's nothing!
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LOOMIS:

LOOMIS:

CAPTAIN:

CAPTAIN)

SERGEANT

CAPTAIN:

LOOMIS:

CAPTAIN:
VOICE:
CAPTAIN:

“20w
Sir, about Bedfordls car ---

(PHONE RINGS AND IS PICKED UP) _
Temporary headguarters, bolice -- {PAUSE) Right.here.
Captain. '

Hello. (PAUSE) When? {SAUSE) Where? (PAUSE) Leave
it there, Work it over;fdr prints, I'll send someone
over, '

(PHONE HUNG UP) -

We found the car, of ail places, behind the toll
station on the Merriit Parkway; Sergeant, tell Burns
to hop over there and see what he can find out.
Yesslr., j L

{FOOTSTEPS, Dooé OPENS, CLOSES.)

Well, that's something, If we can get any prints, and

they match what we've got from the house . .+

Not that 1t'd prove much . « _(SOUND: A CAR TAKES
you said he'!'d been holding' OFF WITH SIREN
parties, The house 1s | f GOING, FADES
probably Jumping with prints. OFF.)

8t111, if they match the car
prints, that'd narrow it down --
I don't think so, sir, ?YOu see, Joe Bedford and that
gar -- well, I don't think you'll find any prints on
that car excopt -= '
{ PHONE RINGS)
(PHONE IS PICKED UF)
Captain Powers ..
(FILTER}) Loomis there?: This 48 his clty editor,.

Hold on., Mr. loomis. Your boss.

ATHET Q008259




LOOMIS:

VOICE}

LOOMIS:
VOICE:

LOOMI S
VOICE:

LOOMIS:

VOICE:

LOOMIS:

VOICE:

Gusyey _

NARRATOR¢

KEY:

LOOMIS:

-21.
Hello, Listen, I can give you a 1little more, but most
of it's off the rocord == - |
(FILTER) Hold 1t Af we can'® uge Lt, I got something
for you. |
Fine. My sbory and you'fill me in, Whatts up?
(PILTER) I sent Beneker out to lnterview Bedford's
family. He got & nlce btory «+ . plctures, the works,
But the mother told him sometﬁing I'm holding out on
my own t111 the ocops follow through,
That's & switeh, What? '
(FILTER) - Seems & pal éf Joe Bedfordt!s called up this
morning., ;
Yeah, Hold 1%, (UP) .Captaiﬁ -- walt., My paper's
got something, (DOWN) Go ahead,
(FILTER) Wanted to know if Joc was ok, if he got o
work a1l pight without his cer..
(QUIETLY EXCITED) How!d'this_dpker know dJoels ¢ar
was missing? What's bis name?

Key, Ilke 1n lock., K-E-¥, Raphacl Key.

You glve it to the Captein., He glves 1% &0 the New
Haven Police. They gi&e iy thcfrun-down -- and nim a
rast run over to the murder écene. And all concerned
glve him a thorough questioning, But he, Raphael Keay,
gives 1t yight back, simply, calmly, straightforwardly.
Sure. I do 0dd Jobs for Joe all the time., Did, I mean.
Cleaning up after parties. ﬂg.seen me before, timt—marry

That's . true, I remewber him,
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KEY:

CAPTAIN:
KEY3
CAPTAIN1

KEY:

CAPTAIN:
KEY:
CAPTAIN
KEY1
CAPTAIN:
KEY:

LOOMISS
KEY
1,OOMISs
CAPTAIN:

KEY:

CAPTAIN:
KEY:

Ll

All sorts of odd johs. EDeiiveriﬁg packages, carpentry,
all sorts. _

What's your main line of work, Raphael?

0dd Job méan. o |

Hou'd you know Joe Bedférd didn't have his car this
morning? How you know o0 ¢all his mother?

I tell you one thing. If I knew he was murdered, would
I call his folks .and get myself suspected?

Answor the question, Héw‘d you know?

Well -- I had his car last nighﬁ.

You did, Wheretd you leave 1t?

Well, that's the thing, I don't know,

What do you mean, you don't know?

I'm telling you the truyh. I don't know., Y'sge, I gotb
drunk, I got so drunk,;going from place to plﬁue, I
knew sooner oy later I'd smash up Joels car -« smash it?
Nick it, scrateh 1t, it'd be the.same thing as smashing
1%, the way he loved that car. I was even surprised

he let me take 1t -«

Joe Bedford let you take his car?

Yeah. How else do you think 1'd have 1t?

Iisten, Raphacl, Jog --

A1l right, Mr. Loomis. iLet‘s continue &ewer Raphael,
how did Bedford come t& let you take hils car?

Well, I was suppoeed to come and.clean up the cottage
after the party.

We kuow that. Did you? .

lLate, 1 came. I was s@ppoaed to come in the afternoon.
and let myself in the garage door and clean up, But

I come late.
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CAPTATIN:
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CAPTAIN:
KEY:
CAPTAIN:
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CAPTAIN;

KEY1

CAPTAIN:
KEY:

-23-
What time? _ _
Like niﬁenten, nine«fifteen. Maybe nine otclock.
{0 On.
Well, I thought Joe'd be sore. When he come in, he
sald he'd been over heré uﬁing the phone. Anyﬁay, I
ghought he'd be sore. | '
But he wasn't?
Nope.
what'd he do? Whattld hé say?
well, he said there'wasfno use my staylog around,
anything he could pay me for the 1ittle time left, 1t
wouldn't be worth my while -«
Little time left, how? -
Well, he was anxious to:get rié of me, he wanted o shoo
me out of there fast, he was 80 énxious he forgot to
get sore -- |
He get sore often?
oh no. Very easygoing fella.
Well, do you know Wiy he was aniious?
Sure. He had a date. With who, I don't know, I
kidded him & 1ittle back and forth there, then I kind
of needled him, y'knowf-;
We dontt know, Raphael; _
19w being honest with you, Captain, T'm glving you the
whole thing.
Go on, Raphael. You needled him.
Yes, llke I'd say here I hitch-hiked all the way out
here, more hike than hitch, and 811 I get out of 1% 18
thrown out, like I'd say call her up and tell her to

bring a friend, 1ike I'd say I think 1111 stick arounde-
you know, f = '
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LOOMIS:
KEY:

CAPTAIN:
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CAPTAIN:
KEY 3

CAPTAIN:

KEY:

CAPTAIN:
KEY:
CAPTAIN:
KEY3

CAPTAINS
KEY:

24
Go on,.
Anyhow, he kept watchin' his watch, watchin'! the clock--
(FAST} Where was the clock°
Wwhy 1%t was' in the 1iving room, on the mantel. An
electric clock, Why?
Never wmind. d&o on,
And when she started up; the hand, towards eleven, I
figured he had a date 1ike for eleven ofclock, and
finally I had him so frantic, I mean not mad, he never
got mad -- he finally broke down and glve me five bucks
and the keys to the car and told me to take off and
when I was through, leave the car someplace and tell
him where,
{LONG PAUSE)
That's all? .
Except about drinking ub the five dollars and worrying
aboul smashing up the cér or scratching 1t,
knowing where I ﬁas going, I was worrled, Yed that's

-

all, Ve
Where do you think you could have leftﬂtﬂ; car?

I could almost suwear SOmewhere %fpng bhe Merritt. 1
wouldn't be sure.

Tiye got news for you, ﬁﬁ::r.

Yessir? Jjﬁa .

Thatls where'g9=found the car,

Well that's’a load off my mind., (PAUSE) Not that 1t
does Jgé!any good, but 1t's a load off my mind,

That' was the only thing on your mind, the car?

‘-M;jrﬂ‘
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KEY:
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KEY$

CAPTAINS
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CAPTAIN:
KEY

CAPTATN:

KEY:
CAPTAIN:
KEY:
CAPTAIN:
KuY:

CAPTATNY
KEY:
LOOMIS:

05

-
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Raphacl, when did-you-leave Tabt night? e
About -- oh, ten to eleven, '
You sure it couldn't have been eleven on the bubtton?

To be honest, it could have én. To be honest, I did

a 1ittle drinking at Jog’s before I left, Yeah, it

I

could have been, ust got the impression he wanted

me out by elevens MNaybe he had = date at eleven fifteen,
cars on this road on your way out?

. I don't honestly remember.

AN

But ydﬁ want us to think somebody came there after you
loft and killed Joe.

That!s What. Tthdnke e

Raphael, where'd you goéfrom here?

Drinktng;~captatin, Baré and bars and bara, And 1
honestly couldn't say which or where or when, I guess
I really have got 2 rotpeh alibl.

I guess you readdy have; (PAUSE) A1l right, Raphael.
Let's go next door. ' |

(LOW) Next door, sir? Why?

1 want you to leok at Joe,

I -- do I have to? |

Afraid you do. _

(LOW)  Tt-wonit-dorhin any gooa: T uas Togur ing o
golng to the Iuneral, 1 wouldnly w&ﬁ%"%gdéee him,

to remember him all ploody like that, They told me
in the car he was all bloody.
36r§y7*ﬂaphaerfﬂﬁYou*ﬁﬁvé“beGOMe aldng.

A1l right. '

Captaln ==
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LOOMIS:
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LOOMIS:
CAPTAIN:

CAPTAIN:

CAPTAIN:

LOOMIS:

CAPTAIN:

LOOMIB:

CAPTAIN:
LOOMIS:

CAPTAIN:
LOOWMIS:
CAPTATN:

w20m

Yes? :
Captain, I've got %o taxk ﬁo YOU,
Cantt walt? I '
No s&ir,
All right. _

{FOOTSTEPS, DOOR OPENS)
Raphael, you go along with the sergeant here. I'1l be
there shortly, ' _

{DOOR CLOSES AFTER FOQTSTEPS)
Wwhat's your problem, Mr; Loomis? You-eaplo-print—omy-
of that story. We have%to check 1% through, W 'ﬂgow.
Frankly, Captain, I'm nbt thinkiﬁg ) /mizggg;je:;w.

Well, not entirely. True, 1

g my story -« but Joe
Bedford was ny neigh?gpq jAnd I'm thinking of hiw, and
I'm thinking of/théfkinﬁ of guy he was, and I'm thinking
of gettin%,bﬁngan who Eurdered him locked up ==

I appgeéié:e your interest and your concern, Mr.
%wﬁﬁgén"”vﬁﬂﬁﬁfﬁﬁﬂﬁﬁ?ﬁﬁﬁ*Tﬁﬁﬂf?“ﬁ&mmé@atng*cauvﬁousla.
Let me ask you, Captain, ‘What do you think of Key's
story? |

Off the resord?

(TERSE AND HOLDING BACK BUT SORE) Yes, yes, off the
record. _

I think it sounds good;

WHAY? |

It1s got holes, but it sounds good. I'll go so far as

to oay I think Key's telling the truth.
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CAPTAIN:
LOOMIS:
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LOOMIS:
CAPTAIN:
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CAPTAIN:
LOOMIS:

CAPTAIN:

1.OOMIS:

2T
But his alibl stinks o high heavenl He can't account
for his movements, he knew the car was gone, he Bsaw
Joe Bedford after I aid '--
(VERY QUIET) Loomis, how much police have you.covered.
Some. I'm on sports, bubt -
Some, hub, Loomis, you ask any old tiwer about alibis.
The ones you suspect are.the tight ones, the locked up
ones that have every miﬁuté accounted for, every time
and place and action coﬁered. _Thét kind of alibi you
can break -- if itts false. But an alibi like Raphel'ls
.- VBZUE, 1oose,.unsure.of his timing -~ coming right
out and callling about the?car, walking right into our
arms ---- 8dmitting he might be wrong, unable to place
himself at any glven bar --- Loomis, 1tfs a rotfen
onough alibi to have the ring of truth. And cne more
thing,
Yessin,
Motive. Ko motlve.
8ir, I realize all that. I admiﬁ I never locked at an
alibi situation from that point of view «-
It1s off the record -- .
(SONFWHAT SARCASTIC) Yessir, T take it for granted
everything I plck up ingmy own hbuse on my own story
is oi{ the record,
All right, Mr, Loomis. Suppoec you went §o the phone
and called your desk, rreé and clear? What would
you say? | i
Foutror-on-sin, I'd call ﬁy desk and I'd say the police

have got a sugpect ==
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CAPTAIN:
LOOMIS:

CAPTAIN?
LOOMISS
CAPTAIN:
LOOMIS:
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1.OOMIS:

CAPTAIN:

LOOMIS:

28
You're perfectly at liberty to use that -~
A suspect with a story thaet -- speakihg as a veteran
aports reporter -- is aé ﬁhony aé a wrestling matchl
Iﬁﬂ_say,theﬁpolica_haueahhe.k&llea»andwwanixhhelieve~it?
Why m&ﬂ"you say thatg?
Because I know the kind of guy Joe Bedford wasl
Go ahexad. :
I've been trying to expiain about his car all day.
Listen, Captain -~ Joe was in love with that car, Like
a mother. Twin exhausts°H‘Oapbain““th&tmﬁﬂr“WRsﬁ
practically custom-buily. -~ by Joe. Half h1§111me,
most of his money went into that car -- a,nd {;;he car
before 1t. Cars; cars, Cars -- I don‘t know the
details, the whatzls of the frammiaes he tacked ou to
the fernicratz bolt --:but you 1irt that hood and what
you see looks like & -- 1ike an electronle computer!
That's no car -~ that's & careerl

S0% o P
At

50 an So one day only last month Joe Bedford was taking
a bath, He had his ca; blocking my Griveway., Joe, T
sald, toss me the keys for a second so I can move your
boat, it's ln my way. |

Well?

Did he? Not on your double carburetor he didn't. Joe
Bedford stepped oul of the shower, dried hilmself, put
on his clothes, came ouk, climbed behind the wheel,
moved 1% seven feet ---- Captain, does that sound llke
the kind of a guy whoiwduld 1end his car to a handyman,

an odd Jjob man whold peen drinking ~--
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CAPTAIN:

KEY:
CAPTATIN
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CAPTAIN:
LOOMIS:
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oy a dakg Jt,gws-p—e.»g.‘i.a}r‘qgifﬁ -

AR TR AR e T

With whom? Cleopatra? ;Marilyn Monro + Y BwWear,
gaptain, if it was a chéiﬁffpstWeen that car and the
most glamoroﬁs tning.on high heels -- Joe would take
the car. Qgptﬁigﬁrfﬂzt.doesn't figurel
All ﬁgj’Mr. Loomis. You think your way, welll think
NS S TRNER ;
(DOOR OPENS, FOOTSTEPS)
Well, Raphael? ' o
Poor guy. He always dohe right by me.
You don't have any idea_who dala is?
1 couldn't think who could have done 3¢, I couldn't
think of & singlé enemy5he could have.
Not one? ?
Well, unless 1t was he Qas cheating on some husband,
which that might be why he wanted me -out of there bad
enough to loan me the car -- and I swesr I was struck
like &hunder he.let me;have i1, He loved 1t like &
Laby. |
(QUIET) Well, Mr. Loomis? (LONG PAUSE) A1l right,
Rapbael, We'll go over to the barracks and talk this
over £ome more.
Yessir. But could I call my mother £irst?
Sure. Go ahead. |
(LOW) Going to book him?
(STEPS TO PHONE, FHONE PICKED UP
PHONE DIALED, - WAIT)
Nope. .

You'll be sorry.
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«30=
Not enouph to go on,
Hello, ma? Rafe, Ma. Over some guy's house, Listen,
Ma., I have to go over to the police statlon,
It's Joe Bedford. Hels desd,
Somebody shot him, <Neb-mer 1111 see you, Ma. Andg
don't worry, “tHmr-gust-telidep-Lhectrusiiia.

{PHONE HUNG UP) -
Okay, Captain, '
(SILENCE) - _
(UNBASY) A1l set, Captain,
(SITENCE)
(MORE) What -- whatls the matter, what's wrong?
(QUIET) You tell hlm, Mr., Loomis,
You mean ask hiw, Gaptaﬁn. (PAUSE) -H¥eyw- How did
you know Joe Bedford was shot? You didnlt read it in
the paper --
(BIGGER) The police didn't tell you ==
(BIGGER) Nobody knew bﬁt'me, the police -- and the
man who 4id 1t, You, |
(STLENGCE} (THEN)
(YELLING) All right, all right, I killed bim ... he
caught me stealing the;raﬁio and the clock, He was
always treating me 11%e a dog, pushing me around,
actin' big shot with hls bilg car ~--‘yeah, I shot him
and Fmptacs” \(f oA 2 Y {;{_d i ¢ foe £ St oy
TAG) _
In just a moment we w111 read you & telegram from
Thomas J. LOOmisyS} the New Havén, Conn, Register with

the final outcome of tonight's Big Story.
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THE BIG STORY
PROGRAM #370

HAKRICE:

CHAPPELL:

STNGER:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

-32-

GLOSING GCOMMERCIAL
REWARD YOURSELF] |

REWARD YOURSELF! - with the pleasure of swooth smoking.
Swoke longer and finar‘_anﬁ mllder PELL MELL,

(START E.2.) |
(GUITAR)} PELL M-E-L-Ll PELL M-E-L-Ll Smoke longer and
finer and milder PELL MELL.

(END E,T.)
Yes, PELL MELL pays you's rich reward in smoking
pleasure - &n extra meaéure of clgarette goodness,
Renember, fine tHohacco is 1ts owﬁ vest fllter and PELL
MILL's greater length of traditionally fine tobaccos
travels the smoke rurthér - Tilters the smoke and mdkes
16 midd, -
But greater length is ohly half the story, PELL MELL
gives you the finest quélity money ¢an buy.
Your appreci&tioﬁ of PELL MELL quality hae made 1t
Americals most successful and most imltated clgarette.
PELL MELL glvea your frésh, new smoking satlsfaction uo
other cigarette of any iength can offer YOu.
REWARD YOURSELF! - with the pleasure of smooth smoking.
Buy PELI, MELL Famous Cigarettes in the distinguished

red package, ‘"Outstandingi"
And - they are mildl i
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-33-

Now we read you thab te}egram from Thomas J. Loomié?g;
the New Haven, Coun, Reéidter.

Killer!s carefully careiess al1b1i did not stand up.

Gave full confession. Pleadlng guilty to man-slaughter,
he received 12 to 15 years sentghce. Greatly appreciate
Pell Mell Award, ' |

Thank you, Mr, Loomis, the makers of PELL MELL FAMOUS
CIGARETTES are proud to present yow the PELL MELL AWARD
for notable service 1n the field of journallsm -- a
check for $500 and a special mounted bronze plagque
engraved with your name and the name of your paper.
Accept 1t as & lastingimémento qf your truly significant
achievenent, :

Listen again next week; same time, same station, when
PELL MELL FAMOUS CIGARETTES wlll present another BIG
STORY =~ A BIG STORY frdmlthe pages of the Chlcago

Dally News by-llne Eugene V. Moran. The Big Story.

‘{ PR Pry i Tty o (?L,ff.x_‘ a £ ér_ e ~hetkee g

.

s e A "";1’?!".-;. g A

And remember, thls week you can'see anosher different
Big Story on televlslon brought to you by the makers
of PELL MELL FAMOUS CIGARETTES,

— o e e e
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-31451 .
THi BIG STORY 1s & Bernard J. Prockter Production,
origtnat*mﬁ3{6“E3ﬁﬁ6EEaﬁEﬁa“Eﬁﬁaﬁﬁfaa*ny“vtadtmﬂxn~

_Seldusky: Tonlght's program was adapted by Alan

(MUSICs

P

CHAPPELL:

thetiy! /ac
12/9/54 noon

Sloan from an actual stéry from the pages of the

New Haven, Conn, Reglster, Your narrator was Norman

Roge and Mickey O'Day played the part of Thomaéshoomiséﬁﬁ-

In order to protect the names of people actually
involved in tonightts aﬁthentie BIG STORY, the names
of all characters in thé dramatization were changed
with the exception of the reporter, Mr. Loomis,

THEME UP_FULL AND FADE FOR)

Ernest Chappell speaking, The BIG STORY program vas
prought to you by PELL MELL FAMOUS CIGARETTES, product
of the Anerican Tobacco Company, Americals leading
manufacturer of cigarettes. This Christmas reward
yourself and your friends with the pleasure of smooth
smoking. Give PELL MEQL FAMOUS CIGARETTES the finest
quality money can buy, Now in the distinguished girft
carton. g

THYS IS NBC ... THE NATIONAL BRC&DCASTING COMPANY,
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THE, BIG STORY
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CAST

NIRATOR NORMAN ROSE
TUGTNE 102N GLEN “1D0DS
CHTSTER JONTS . ¥ICHAEL HIGGINS
PETH ZRTCLER ~ BILL ZUCVTRT
SGT, PAUL RIA™TO - JOTELOUSON
FLOPTNGE, HAGRRIAR FLORTWIE OBINSON
JAES N BURRY 1LaN EBVITT
s, WTHEL “UNBAR ~ PUGGY ALLRNBY

YEDNESDAY.. DECEMBER 22,1954
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PETE
Wi

JONES 4
PETE:

JONES:

PETE:

JONES !

PETE:

JONES ¢

Dl e wm am e

CHAPPELL:

o .
PELL MELL FAMOUS CIGARETTES .. the finest quality money
can buy .. present THE BIG STORY,

e S L ol i

SHUM OF TRUCK ROLLING ALONG, PETE IS WHISTLING
JINGLE BELLS") '

ook, Chet., Logk at that house. . They got a sleigh and
gau, e bte,, joeys= Z mdy 01, ;c. On e, Jload.

anta Claug in the frént yardd

{DULLY) Uh huh,
What's the matter, Uhet? Youtve been in ths dumps ever
gince we left Denver,
Don'i pay eny szttention to me, Pete, I always get the
blucs around Chrlsimos. e
sziidf
You got somethin! aguinst Christwmas? My blggest $bridd
18 getting together with my folks for the heliday.

I wouldn't know., I've heﬁer had a real Tfamily Chrilstmas
likxe other people, |

You hzven't? Hcw cuva¢

".' tn{-{,l_', -t,,__ﬁ

Believe 1t or not, I don't know who my-fﬁi“g“é?“““fr’
denlzwknemm£onusuma~whew§hamwerwwheve“rmﬁﬁmE“fﬂmwr“1mm
S20, bt -up-forbheage-of-ab0ut. Shlrfoa -1 8.8, 00
bITHK, - '

HIT AND GO FOR)

— e wn = e me A =

The Big Story! The story you are about to hear actually
happened. It happened in Chicago. 1t is authentlc and
{s offered 2s a tribufe to the wen and women of the great
Amerlcan hewapapers,. fFL&T) From the front pages of the
Chicago Dally News, the story of 1 reporter who gave a

AL I
man tack the tnrrtnen“yeurs of his 1ife. Tonight to
Rugene V. Moran of the Chlcago Dally News for his Big

Story, goes the PCLL MELL $500 Award!

RTHGT 0008288




(Music:
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{ OPENING COMMERCIAL}
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THE BIG STORY
PROGRAM #3711

OPENING COMME&CIAL
SINGER: (STRIKES CHORD FIRST) :
3111 tell you a story
Remember it well
About the reward
you get from PELL MELL,
Reward yourself
With this quality high
The finest gquality
Money can buy.
{REFRAIN)
PELL M-E-L-L! PELL M-E-L-L!
smoke longer and flner ahd wilder PELL MELL,
(2) |
No Tiner tobacco
Hus ever been grown
S0 get yourself PLELL MELL
And mzke 1t your oun
Enjoy smoother swmoking
The casleat wiy
Got the dlstinguisbed red pack;gé today!
( REFRAIN)
PELL M E-L-L! PELL M-E L L!
Smoke longer and finer znd wilder PELL MELL,

ATHOT Go022P7




5

OPENING COMMERCIAI - CONTINUED

CHAPPELL:

HARRICE:

REWSRD YOURSELF! . with the pleasure of smooth smoking.
Fine tobacco 1s 1ts own best filter and PELL MELL'S
greater length of trzdltionally fine tobaccos travels
the smoke further - fllters the gmoke and makes it mild,
Buy FELL MELL ~ Famous Céigarettes_. "outstandlng!"

And - they are mild! ; '

o C RTHOT QO0sEre
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PETH:
QI1ATYO:
PETE:

GIATTO:
PETE:
GIATTO:
MORKNT "
GIATTO:
PETE:

GIATTO:
JONES ¢

/]Jf1&44

LIATTO0!

“&f

......--»--..q.-...n.-—.q..-a----\-....

¢hicugo, 111, The story as it actually happened, Gene
Moran's stoury &s he lived it,

HIT AND GO UNDER)

You, Gene Moran, of the Chlcago Dally News ave sitting
avoung the Missing Perscns Bureau at Pollice Headguarters
One 1is &

with sgt. Paul Glatto when two mén come in,

blg, slow-moving Man whé hangs back. The other is qulck
and short. He does the:talking

Are you the officer in charge here?

Lf AL

We'lre truck drivers. My name's Pete Ziegler, he's Chet

That's right. Sgb. Glatto. J’,‘{"‘*’ 7445

Jones. We want to check on a missing person.
Who? Wife? Kils?

No, no. Nothin' 1like that. It's Chet here,
hat%

ﬁomeone's “F{bHIhE you, Sarger™

;;‘sure doesn't look missing to me,

You don't understand, Sergeant;: He don't know who hils
folks are, where he comes from, or even how old he 1is

exactly. You handle cases like this, dontt you?

Depends. Suppose you give us a.few more details, Jones.
Well, I've always felt funny about 1%, 1like I'm some sort
of freak. I doh't remémber anything until I was pretty
blg, maybe thirteen, ﬁy first ﬁemory 18 a farm 1n
Rochelle where & couple took me In. Everything's a
blank before that,

what was the name of the couple?

ATHO1T 0009279
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JCNES:
GIATTO:
JONES

GIATTO:

JONES ¢
PETE:

JONES 3
GIATTO:

—_— o W mew

GIATTO:

q-
Mr. and Mrs. Hope. M'uﬁ',y?';ic_. /4(1’2/ A A g
pid they know anyshing aboﬁt_you? .
Nothing except they found me sleeping in thelr barn. and
no one in Rochelle knewlanﬁthing about me elther. So,
when no one cluimed me, I stayed around the farm, went
to school, grew up, Joiﬂed_the army. Now I'm a truck
driver. That's 1t. .

Have—y o STURE LTI MY -Hops TBouT yourNTYe

~peoeftihbiil

Newiwh&veﬂ4%ﬁ““TheyHﬁﬁﬂﬁﬂﬁFﬂtﬁ&;

Do you tink you can help him, Sarge?

It's 1mporta53'to ) guyéto . to:.. well, it's imporinat,
We've got & file with thousands and thousands of cases
from all over the country. Goes back FIIty years. 17
anytody repocted a Chester Joncs missing youtll be in
it, Wait here.

Up AND AWEY)

wWhile Sgt. Giatto pulls the huge Jones file and starts
going through it you begin s conversation with Chester
Joves. You feel sorry for him, and besides maybe
theve's & story in tt, A% first glance 1t seems like a
very ordinary life he's led -- brought up on a farm,
served with the infantry, been driving a truck since
the war. An ordinary iifé, you think, except for one
thing. Who is this mug .- really -- who has been
1iving 162 . |

well, Jones, I couldn't find anything in the file that

matches up wWith your sﬁory. Noﬁ a thing on a Chester

Joney,

RTXQ1T QQOU2RQ
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JONES :
GIATTO:
PETE:

GIATTO!

JONES

PETE:

JONES 3
MORAN ¢

PETE:

GIATTO:

MORAN ¢

JONES :
(MUSIC}

(e
MORAN: |

8.
Thanks for trylng, Sgt. _
The trouble is your real néme probably wasn't Cheéter Jones,
In that cage what do you dé, Sarge?
Not much, Zelgler, KNot after all thesa years. If nothing's
been reported on him in thét_time, it won't do any good to

alert police departments throughoutfthe country.

e
Mr. Moran., How about puttingmmsﬁd comics? Mr, Nobedy
M
from Nowhgﬁgﬁwfwh”?'ought to be good for a laugh,
e 4""'(
&ﬂnwﬂﬁﬁhﬂf»mﬁuwu

ovoqm \Jf‘—/( G
I might run a plecs on you

1'm not looking for publielty. /ku /Agguyﬁ\

That's exactly what you need. Pub]icity and plenty of 1%,
Maybe someohe will come forward who knew you 28 & boy.
That's 2 swart zngle, Chet. Let him do 1if.

1 think Lt's your only chancé, Jones, so long as Moran's
willing to help you out, '

1'm not promising anything. 1It's a long chance -- a long,
Jong chance. |

It11 teke 1%,

UP AND AWAY)

S I e e wn e g wm e e e e

NARR:

MORAN:
JONES:
MORAN:

That evening you go out to:Chester Joneg' house, You wan?
to get a plcture of hiwm td run with your story. 3But
there's somethlng else on &our mind, scmething that in all
fairness you've got to tcll him.

Chester, have you thought thlngs over9

Yeah, I think what you' re dolng is great.

(DOUBTFULLY) Maybe 1t is, maybe it 1lsn't,

ATHOT QOO328 1




JONES ¢
MORAN:

JONES 3
MORAN!

JONES ¢

MORAN:

JONES:

MORAN

JONES:

MORAN:

JONES 1
MORAN:

JONES ¢
MORAN
JONES ¢

MORAN:

..9... .
What's the matter? Have yéu changed your mind?
No, but I think you should have a-chancé to change yours,
Rave you ever atopped to think what we might turn up?
1 don't follow you.
Look, I'm no expert on amnesla but I do know there'ls always
a preason why pecple's minds go blank, Unhapplness, trouble,
something the wind refuses to remember -~ &1l I'm saylng is
you may be better off as you are now,
1 don't care. It's better to know the truth than always to
be in the dark. .
Ckay. As long as you undersiand, Now to start off you've
got Lo tell me everything you can renatiber about yourself,
There's nothing, I—betitwyews Only a complete blank until
1 woke up 1n that barn, :
You've never really worked at 1t, have you, Chester?
Reached back there and tried to force things to the surface.
How do you mean? |
Closa-yoRn9yobe
“Oleeryy ; _
<eow think, You're back in that baén. You're a kid, You
wake up., Now uwhere were you the day before? How did you
get there? Think,
It!'s no good. Therets nothing there. Except ..,
Except what?
Execept a couple of things.that dhn't make sense. I don't
want people to think I'm crazy,
You don't get the point. Everybody's mind is full of P
things they don't understand. A word, 3 nhams, 28 number --

anything might be the clue that starts putting things
together.

ATHOT 0009282




JONES :
MORAN &

JONES :

MORAN ¢
JORES &

MORAN:
JONES:

MORAN:
JONES

MORAN
JONES:

MORAN ¢
JONES ¢

MORAN:

JONES:

MORAN:

JONES1
MORAN:

-

~i0-

But there's no conneoilion

There doesn't have to be,

ALl right then, but you'll think 1'm crazy. "Red Streak
.- Mspiffy."

What about them? ;

That's i%. Jhst those twoéwo?ds. 1 dontt know what they
mean or why I thought of tﬁem. |

Red Streslk, 8nliffy. We11;maybe théy'll lead to somethlng.
Ave you kidding me? If that's the Rind of stuff you want
1 have sowe more Just as sorewy.

Like what? |

Like the ©ime a couple of weeks ago I was in the truck
tekin' 1t Lo the gavage and I turned off on Lawbon Street.
I was golng to 196 Lawton Sircet just as though I had some
reason,

What wes there?

1 don't know, I never went. I realized it was Just 2
erazy ldea so I turned arohnd.

Anything else like that evérﬁhappen? y
There's a glrl's neme. I know I've never met her but 2;;h£¥(’ltd
sticks in my mind. -

what*éxthe nawe?

Florence Hagerwan., But Igdon‘t know who she is,

Never mind that now, You see, you remembersd more than
you thought you could, Three nomes and an address.

Only Aizdof 1t makes sense.

Nobt to us. But maybe it will to someone who reads my

story.

- o W
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NARR:

MORAN ¢

MORAN

NARR:

T

~]11-

Houspot a2 a1 L o W e A 4 WWW
and get to work., You, Gone Moran, are a qg; n reporter,

s"“‘l

you've wribtten a lot of storiggﬂinwybur time but never

one llke this. Alqwgsibﬁfbre you've given the facts to
M

the readegﬁ.wﬂﬁﬁis time you hope one of your readers

wilmﬂﬁive the facts to you. Most of all you hope to

'noaehwamwamunwwnUﬂwmymnﬂnweveﬁwexrutmwwmﬁworeneemﬁugownan

Two days pass =-- elght ed?tions «- and your story doesn't
vaise a ripple. Then the legwork begins. 126 East,
Lawton St. is a box factoky. 126 West Lawbon is a vacant
1ot., There's no Florence?Hagerman in the directorles of
the Chicago area, So you set Vvo work mefhodically
checking every Hagerman listed.

T PR #: u‘-\,-\4.*5/,&5“-‘-..-ﬂh‘M‘ﬁ"!".".-'f'_\ﬁ'-..".\;'.-14

¢PHCHT PICTIDUTY ' - : ¥

{ON PHOWE) Sweethsart, get:me Iakefroat 3426, Yeah,
that's right., Another Hagerman. wyf“y/

(SOUND OF RINGINGIAT OTHER' mND)
Hello, Mrs, Welter Hagarmgn M(PAUon) This 1s the
Chicago Dally Neus, jxé're checking on & PFlorence
Hagerman, (PAU§E) No, Flopence, not Hortense, {RAUSE)
Oh, you! re Hbrtensa° T2ll, is there anyone in your
rami%g,by ‘the name of Florence? (PAUSE, THEN TMPATIENTLY )}
T gbe, Yes, I see. Thank you very much,

i STy T

_{SOUND_OF, PHQNEWQBADLuD}“' -
You! :ﬁuﬁzf Ruth Ha«erman, a Millle Hagerman, &
Beatrice, & Laura, & Gcnevieve, andﬂnew-a-ﬂorbqnﬂe, but
no Mlorence Hagerman,

{MORE)

ATHOT Q002284
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NARR? ThB?&Jﬁ“ﬂﬂ%hiﬂﬁ”@ﬁ*&@é—ﬂﬂﬂ#0am3h2333¢m538&mﬂnmuﬁﬁh*yuﬂﬂd
(CONT'D)
you're down to your two remaining clggﬂﬁwbﬂé Wweakest and
most improbable of them. 211" “ed Streak snd Sniffy --
two napes: whioh could be anything from a bus line to a ﬁlnlfﬁf
bégéﬁeﬂgnm (FLAT) That gfternoon-you head over to
Miseing Persons and Sgt, diatto.: Maybe he has some
ideas because you're freah out,
GIATTO: Hello Gene. I've been watching your articles on the
Jones c¢ase, Getting any results?
MORAN § Not a whisper. My two best leads didn't pan out,
GIATTO: I+11 tell you something, Gene. I have & hunch therels
nothing to 7ind on your boy, He méy be a screwball
who dreamed this whole thing up or a publlcity hound,
MORAN No, he's not, I believe him., And I've still got two

more leacs, COne I thinlk is a nickﬁame. Sniffy. ??HEB$E!

T

remembered Lt, _wﬂyﬁmawﬂﬁ*
GTATTO: Whose nickname? M T
MORAN ¢ He doegnit“know To him 4t's just a word. But I'm

-

Mxhinkxngwitﬁcauld~be»hiﬁ~htﬁﬂﬁﬁﬁﬁt

GIATTO: Holy smolke, Gene, Call that a lead?
MORAN: It*'s better than nothing. What do you have in the files
on_ nicknames? |
""‘:J.-' g_,‘,‘rl’
GIATTO: Not. much <s-Beebebdy two or three nicknames for every

kid lost, If you start golng through the files now
you should be through by next Chriétmas. Look, Gene,
save yourself a 1ot of trbuble.. Therels nothing on
a.Chester Jones, You're ﬁasting your time,

MORAN: I want to help the guy. bhink what 1t's like not to
know who you are or whereiyou came:rrom. Put yourselfl

in nis place.

RTHCT QOE2285




GIATTO:

MORAN $
GIATTO
MORAN:
QIATTO:
MORAN ¢

GIATTO:
MORAN 1
GIATRO

=

MNARR3

PETE:
MORAN :

PETE:

MORAN ¢

PETI

MORAN ¢

-.13-
Sure, sure, I undefstand.; But even 1f the guy 18 on the
level, you'rz starting with a handicap'of all these
yoars, ' ' '
lLemme throw one wmore thing at you.: Red Streak,
Red Streak? What Red Streak? '
Just Red Streak.
Ch boy, OQuit before you stard losing your identity,
Chester rvemembered the phrase, Thinks 1t might have
something to Jo with his phildhood.
S0 does Santa Claus, DBut what does 1t add up to?
Then you really tuink 1t'§ hopelesh, Sarge.
Frankly I do., Your best bet is those articles you wrote.
1f they don't turn up anything, yoﬁ might as well qult,.

You cantt exnect a miracle.

e e wa e wm me

As you leave police headduarters and walk back to the

paper, you know Giatto 15 right. fYou're looking for a

nesdle in a haystack and can't even find the haystack,

It's a rotten Christmas ﬁreSent fdr'chester Jones but

you'll have to tell him the search for hls past has

been a failure, As you come 1nt0.the office.aas e

Hi, Mr, Moran. |

Well, Zeigler.

Just wanna tell you what;a terrific job you're doin' for

Chet, - _.

I dori't think it's dons much gogd. T
KN (4

Sure it has, You should see Bheﬁs ~Heta=a new man, Hels

got hope. UWhen's the next artlicle?

Thore aren't poing to befahy more .,

ARTHOT 0008286




PETE$
MORAN:

PETE:
MORAN &

FPETE!

MORAN1

PETE

MORAN

MORAN ¢
FLORENCE!
MORAN 1
FLORENCE!

MORAN
FLORINCE:

MORAN 3
RLORINCE$

e R

— s e mme e

1l

vhat are you talking about?

Nothing!s come in, I've dravn a blank and you can't run

a blank 1n a newspaper, .

What about Chet? _

Iive done everything I can for him., T told him it was

a long shot at the beginﬁing. It -Just didn't work,

You've only done three articles. 'You've just started

and you're guittlng already.

I can't keep writlng the same story over and over again.

B w much space 4O yuu th;nk itts worth?

Space? Sure that's ell you care about -~ your story.

and if I had any more toiwrite sbout him I would., But

there's nothlng to write; nothingfto do, It's over,
{KNCCK ON DOOR)

Come in.

Mr, Moran?

Yes,

You're the man who wroté those articles on Chester Jones,

arentt you? :

That's right, 30 you kﬁow him?

No T don't, I never heérd'of him unttil I read your

articles. '

Then why are you hera?

Itm Florence Hagerman,

- A i

- e L

(COMMERC AL )

ATHKQT GOOs2Ry
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THE BIG STORY

PROGRAM #371

CHAPFELL:
SINGER:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

MIDDLE COMMRCYAL

Reward Yourself!

{STRIKES CHORD FIRST)
Tt11 tell you & sbtory
Remember 1t well

About the reward

You get Trom PELL MELL, ;

Reward yoursclf

With this éualiby high
The finest quality
Money can buy.

(REIFRAIN)

PRLL MeE-L-L! PILL M-E-L-L

Smoke longer and riner and milder PRLL FIILLY

Reward yourself with the pleasure ol smooth smoking.

Fine tobacco 1s 1ts own best fllter and PELL MELL'S

greater length of traditionally fine tobaccos travels

the smoke further - filtefs the smoke and makes 1% mild,

But you get more than greater length., You get the

finest quallity money cah buy. No finer tobacco has

aver been grown - and 1t's blended to a flavor peak -

distinctively PELL MELL,

Itle your clgarette - every puff richly flavorful,

fragrant, so pleasingly wild,

Reward yourself! Smoke

PELL, MELL Famous Clgarettes - Outstandingl

And - they are mildl

ATHKGT QRO228R
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HARRICE:

NARR:

FIL.ORENCE:

MORAN:
FLORENCE:
MORAN:

FI.ORENCE:

MORAN¢

FLORENCE:

MORAN;
RLORENCE:

MORAN:
FLORENCE:
MORAN:
FLORENCES

MORAN:

-16-
THEME_UP AND, DOWN_FOR)
T™is 18 Cy Harrice, returhing you to your narrator and
thce Blg Story of Eugeﬁe Moran as he lived it and wrote
ig,
You gct 8 pood break, you get a bad break. You £ind
Plorence Hagerman, but she doean't know Chester Jones,
No, Mr. Moran. I'm abaolutely sure I've never known &
Chester Jones, And I've got an excellent memory for

names and faces, It was;the funniest thing. My husband
read your article and ehdwed it td me,

Oh, youlve married,

Yes, but I was Florence Hagerman Eefore.

Thot explains why I couldn't find you in the Chlcago
directory, But I checked all the Hagerwans, bon't you
have any relatlves?

Not 1n Chicagn. Welre fron Galesburg,

You sald you have an excellent memory for faces, Did
you see the photo we ran of Chester Jones in the paper?

My'ﬁﬁﬁﬁ““ﬁ“ﬁﬁﬁrvﬁvn*te&ﬁ&ﬂgnme ~apotrd
tt“aTt"weekv But I don't know him,

I certainly did,

Hevels & pilcture of Jones when he:was fifteen,
No, 1 don't think -- no.: I'm positive I never knew
anyone by the name of Chester Jones

Forget aboub his name, lave you seen that face before?
T+ does look something 1ike a boy I once knew.

What was his name?

It was the summer I was fourteen. I was at a Salvation
Army camp, Gemweaterswe, This boy Frank had a crush on
me and I had a sort of crush on him.

Frank who?

ATHO1 Q2283




PLORENCE:

MORAN1

FLORENCE ¢

C o e s E—

JONES:

FLORENCE:

MORAN:

JONES:
FLORENCER1

MORAN;

JONES1

BLORENCE

JONES!

e e e g ma

=17~
Frauk Dunber, his nane wds. #Hewaw-cute, The more 1
look at the picture the more itm sure . thig is Frank.
Then on the basis of this photo you‘d say Chester Jones
1s the boy you knew as Frank Dunbar thiTterTyeRrT-2ye,
Yes, I'm positive 1% is, .

BRIDGE AND UNDER)_

I never forget a face.

The next step is & simple one, You bring Florence
Haperman face to face with:the man who ¢alls himself
Chester Jones. i |
(APOLOGETICALLY) Gee, Ifmlsorry you went to all this
trouble, Mpr, Movran., I dbn't know:her.
Of course you do. I know I've changed a lot, but we
spent B whole summer tbgéther. '

Chester, concentrate on the nare Frank Dunbar., Doesn't
that ring any bell? 1 héve a hunéh it's yours,

MNope, It doesn't mean & thing to me.

But don't you remember that summer-- the plenicoand—the

srdmming o
bo you- ﬂbi}}rﬁwimﬁ“Frahk”-f"I“HEEﬂ”Bheﬁhen&Mmr

Sure Inawim@mmwheudcean&b&mamhab*doesﬁ*bﬁproveﬂanybhing.
And sitting around the camp fire -- remember how you
used to play the harmonica for us?

(LAUGHING SELF-CONSCIOUSLY) It could be 1 you say 50,
but 1t doesn't sound riéht; I never played any
instrument in my life. I guess there's no way of’

proving who I really am.

— ey m e we wwsr
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NARR:

MORAN:
JONES:
MORAN:

JONES:

FLORENCE:

JONES:

MORAN:
JONES

FLORENCE:

e g —

—.—.—-—--—-—-»-—-.—-—n-

«18-
But maybe you'll be able to prove it after all, Gene
Moran, 1humMﬂﬂwmpﬂha#wwaﬂ“a&tdﬁo&auamiy“ﬂﬁﬂtﬂ%
conversEtTe HE s IS Yol E waTdea. While they continue
talking, you excuse yourself and go out to your car,
You have an errand to do+ Half an hour later you
paturn with a package 1ngy¢ur hand.
Here's o 1ityle Christmas present, Chester.
Whet 48 182 |
Open it and see.
(SOUND OF PACKAGE BEING UNWRAPPED)
A harmonlces,
Go ahead and play 1t. :
But I don't know ho. I never played one in my 1ife, I
tell you ﬁﬁi;
Not since you were thlrteen you mecan, Give it a wrtrri
Okay, but this is pretty si1ly.
(AT FIRST £ FEW INEPT SOUNDS COME FROM THR
HARMONICA, THEN GRADUALLY JONES PICKS OUT THE
MELODY OF JINGLE BELLS AND WORKS INTO A
SKILLFUL PERFOR&ANCE)
(OVER HARMONICA) You sée, I told you he could play. He

is Frank Dunbar,

At last you'tre out of the shodow land, Gene Moran,
you'lre a reporter and youtre on home ground, back in the

world of fagis. You no longer have to depend on a

confused man's confualng memories, You know that Chester
Jones 1s actually Frank Dunbar. You know he spent the

& Jblem L*-{j‘« R,
summer of 1040 at Camp Lklwwends, L}

( MORE} 'i.i;

v . e e
e eea
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NARR:
(CONT‘D)

NEWBERRY

MORAN:
NEWBERRY

MORAN:
NEWBERRY :

GusIe: _

NARR!

GIATTOs

MORAN:
GIATTO:

MORAN

~19~ - .

You check with the Salvation Army and learn that the
pergonnel of the camp aré widely scattersd after all
thepe years. More 1egwofk, more ﬁhone cally, Finally
you locate James Newberry who had been one of the
dircotors that peason,
Yes, as & matter of fact, I do remember Frank Dunbar,
He was the lad who disappeared, wdsn't he?
Yes, but how did you hear of 1%, Mr. Newberry?
Tt happened the followlng spring.' His mother thought he
might get in touch with one of the campers, and phoned
several times. A very sad business, Don't belleve they
ever found the lad.
%?gy haveﬁdy. Do you know where the Dunbars are from?
~Ups I tHink, Yes sif, the phone calls came from
Reokfordy Rockford, I11.
UFP A“D AHAV) :
An hour later you've wibh Sgt. Giatto in the file roon
of the Misping Persons Bureau.

(SOUND OF FILE DRAWER PULLED OUT)
Bes B ae C eraeel ...D.: Here we are, D, bale, Dawson,
Demopolis, Downey, Driggs, Drew, Dunbaf. Frank M,
Dunbar. |
Thatt's him 81l right,
Age 13, 5'1", 11C pounds, eyes blue, hair brown and so
forth and so forth. Reported missing May 12, 1540,
HMoTHaT TS B the Do widew: - Home address 126
Lawton 5t., Rockford, Ill; |
126 Lawton. It wasu't a false lead after all. Right

number, wrong town,
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GIATTOS Right number years ago. But how clo you Know Mes, Dunbaryd
.&é 4%111 thare? |
NARR: Yowecl«: in t:he Rockrord phone book and find that e,
RS Dunbax:s’i's.,still at the same address. That
afternoon you hop into your car and start on the eighty-
mlle drlve to Rockford. |
(SOUN B OFCARDRIPENGALONG o
Conilieting thoughﬁa sopamble through your mind, You
press on the ascelerator as you pleture a Joyous reunion
hetween mother and son, unconsciously slow down &s you
remind .yourself everythirig so far depends on
circumstantial evidence, Yeulre approaching the end
of your long search butb it may be just another dead
end. 4nd now you're in Roekford, = You burn left on
Maple Street, The next corner 1s Lawton, ot aegme
~mmam~h0%ﬁw%thuﬁmemaﬁhubtw$vmﬂﬂu SBLOP,
{SOUND OF CAR STOPPING)

J;”

T o g pheputroa e “‘tne«e»ar
(DOOR OPENS AND CLOSES)
it S At A R EL L e :
(FOCTSTEPS ) | i/(m ‘e Qiogn PR,
Thep?'s ac ~1stmas wroath on the door, Yﬂwmhéﬁ&tato.v

.‘*?.o‘,j‘f ..... rL g fcf_
&nﬂi}i!nc 1n Irnock vanill. haye tg be very careful

whow -you-batk-to Mrey-dunbary-You donls. wanb.bo.2a18¢
‘h&gh%maMﬁbAWQQLJELiguﬁuih%m_g;gStcd with bitter
ATSETESTRIMEN o onarkinoiln ooy,

(SOUND OF KNOCKING, PAUSE, SOUND OF DOOR OPENING )

MORAN: | Mrg, k=i Dunbar?

RTHOT1 0009293




DUNBAR?
MORAN ¢

DUNBAR Y

MORAN

DUNBAR s L

MORAN®

DUNBAR:

MORAN 1

DUNBAR ¢

MORAN ¢
DUNDAR:

MORAN 2
DUNBAR?
MOBRAN =

I

2]~

Yes, I'm Mrs, Dunbar.
My name 1l Moran. 'I'm a reporter with the Chicago Dally
News, May I come in? |
Yes, E%\e\ﬁw%;ou weant 1;*,0 see me, Mr, Moran?

(SOUND OF DOOR cméme)
Well I donlt want to build up your hopes too high but
e e bonte, |

gon, Frank

He's slive? You've found: him?
There's o possibility we may be able to trace him For you,
But nothing definite, “here's also the possibvlliity—=-
WMW%WN%J Jedhous , I must

warn ;you aboub that.

I [ A1

For hea¥enls_sakeﬁ‘ﬂr Huraﬁ, pluase tell me what you
know,

T thinlk first you'd baiter tell me what you can about
the circumstancsas éf his disappearance,

There!s nothing to tell. There never has been, That's
been the trouble from the beginning, When the police
guestloned me, I could ne#er glve them any help, He
Just rode off on his bicyéle one afternoon and never
came back,

Had anything happened at scﬁool or at home to upset him?
Ne, nothing., What does he 1ook 1ike, this man? That's a
picture of Frank on the mantle. It was taken a weck
before he disappeared, C%n.you see any resemhlance?
(CAUTIOUSLY) well. th?uiié some resemblance.

Peke mo to him. I éan("tén; FTsttar—can-aluayg tell.
Please, irs, Dunbar, I've;told you mustn't build up your

hepes 80 high,

ATHAT QOO%204
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DUNBARS

MORAN :
DUNBAR$

MORAN/
DUNBAR?

{MUSIC:

,---...--

NARR?

DUNBAR?

MORAN 3

DUNBAR:

MORAN ¢

[ I can still gee him

-But~after*ﬁi&~%heﬂa‘unanﬂ*
c&eawly*mnﬁfﬁg% staégzbh oh the’ﬁgfb aﬁﬁlxdgpgﬁg4gi.(<

him-ae-he-pode-doun Lauton Straek. He 1ived on that

bicycle, even had & name for it. He vsed to call 1t the

- -

Are you sure that's hat he called 1t7

Yes, the Red Ay, At least the Red something, I'm

pasiiive-of hat:‘r-(-&ROPING-}w—I-Masn#he«ﬂed-;-—bhe-ﬂedw»rwvﬂ

The Réafstreak.

ﬁ;w you reel you have enough to make the final tast -=
to arrange the decisive meoting between Mrs, Dunbar and
the wan who calls himsalf CUhester Jones, the man who
might ve her son, And yet he nodn it recognized Florence
Hagerman his childhood féiend when brought face to face
with her, “lould the samé-thing happen with his mother --
or would the shock of reéognition.restore his memory?®

A11 these thoughts run tﬁrbugh your mind as you

wait in your office ?

few hours later with Mrs, Dunbar
foy Frank-and*tha* ? e
1 thought you said he was only a few minutes away, Mr,
Moran, f .

THYe - BHOTT 0T %e, He'll be heré soon, Bub you must
¢ry and stay calm, ' |

I can't, Ifm not used to exciteﬁent like this.

(PHONE RINGS)

Excuse me.

(30UND OF PHONE TAKCN OFF HOOK }
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MORAN @

DUNBAR®

MORAN 3

MORAN 3

DUNBARY

MORAN
DUNBAR®

DUNBAR?®

MORAN:

DUNBARY

ZEIGLER!
MORAN :

DUNBAR?

.23ﬂ

Hello, (PAUSE) No; I don}t know anything about the Judge
Fiilmore statement, (PAUS?) Oh that Judge Flllmore, the
one I intervieuwed, Look,?Harry, pﬁone me Yack. :This is
a bad time. (PAUSE) No, hothing‘s'the mattar.l Foutvfe
swter Phone me later, that's all,

{SLAMS DOWN PHONE, TO MRS, DUNBAR, CHUCKLING )
Sorpry, Mrs, Dunbar. I gqess I'm not used to
excitement like this either. .
He tust be my Prank, he just must be, dontt you think,
Mr. Moran? ' | Py -

/L(m ¢ 2950 Ty ike. 41

le'll know seen»éaeugh*wheﬁ~he*cvMBS“throughubh&tmdnﬂm.nﬂ

(KNOCK ON DOOR)

“ﬂnd“hﬂ?ﬁ”ﬁﬁ”ﬁﬁ””“”"“‘”“””“““‘"”“*“fjfﬁk””

Don't open 1¢€. i
What's the matter°
1! ve ;pcfded to take off my rkat, I111l look younger the
wayw~he pemebER HE { PAUSE ) T ATY righti-vNows

{DOOR OPENS)
(AFTER SEVERAL BEATS) No, gek that's not him,
Are you sure, Mrs, Dunbar? Give yoursell a chance, Take

a little time,

:_;

No, no, my*’bowhamcurlmgmmnm&.uﬁ,m Ycu-‘ré

not Frank., Youtro-nets |

Me? I'm Pete Zeipler. _

You're looking at the wrbng one, Mrs, Dunbar. He's
Frank, the one who came through the ‘door behlnd Pete,

A -
Yes. Yes, you are Frauk, DU you recognlize me?

ATHGT 0003296




JONIS:

DUNBAR:

JONES 3

DUNBAR?

o

DUNBAR?

DONES-D3

DUNBAR:

MORAN ¢

DUNBAR!:
ZEIGLER:

- -Mo.ran, ~Can--I-help -—yau—»bﬁ--e ng

-}

el poutva.the way—I—tmap ot My MOTHEF WERTd Took,
cfﬁﬁrﬂ?4é~*m~honest. I cab’t say I reaily reuugntggagnu -~
at least not yet, You Sec my memory ...

I know, Mr, Moran explained, But we'fll spend a lot of
time togetheri you'll see the old house on Iawkon
Street, and everything will come back, Yvu rau ¥ happy
Ch AN g |

But what happened to ma? rwhy have I forgotten everythlng?
i#—ﬂaesn*ﬁﬂ&euanyiéhég $o worny about 1t now, There's
plenty of time. ZmF tomorrow we'll have & resl old-
fashioned Christmas dinner ht home and you're &ll

invited, .

-a..-...-.....-..-.n.u-.-.&-----.-“-.-n-.

{CHATTER CF vcmws AROUN]) CHRTSTMAS TABLE)

~anrt~herets bl Arinstlci for you, Frankie, - That was

.

sluays your favorite., -

It still is, You lnow, ﬁhings are starkine to come back.

The minute I steppad into this potde I knew I'd been

here before, e

T

o~
Hey Chet, I moan JFank -« pasa the gravy.
Yould bottar fet that Chaster Jones honsense out of your
headJ young man, op thera'll be no seconds for you, Mr,

8 a S uib-s A
Ha, 1t R NOnderf.‘ul dinner' putw*naa BIT T zan-hold,,

N st “elug Lt f S s dd L0

Bub there is 1nnne&h$ngﬂjnnrﬂe&n-teljhjmaprnavﬂn
Does the name Sniffy mean anything to you?
Sniffy? :

Always the wveportar, aven on your day off, eh, Moran?
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MORAN ¢

JONES ~D3

DUNBAR:
JONES-Ds3

MORAN

JONES -D¢

4'\ 2 -~

-P5-

You're right, Skip it. Who needs Sniffy? I'm

delighted with things Just as they stand,

Wait a second, I vemember Sniffy, (SUDDEN SILENCE) He
was one of my peb rabbitsé wasn't he, Mother?

Why yes., I think he was,,

He wag my prize rabblt, ﬁejwon 8 ribbon at the pet show,.
And the next day ... i I

What 18 1t? Go on, Frank,

The next day was the day ? left home. Yes, I remember
how, I was feeding Sniff?. He Jumped out of the

huteh, I chased him on.mQ bike. i took a bad splll,

Ang wham, tne next thing I knew I was in that barn in
Rochelle, I couldn't remémber anything, who I wag, where
T cam from, Yhat a fealihg, and I've had to live with 1t

for all these yearc.

QUNBﬁﬁe——w—u+kﬂrrﬂmmw, Frank, Dnont't upset yourselfl, The important

JONBS D
(ys e

-
-
—_—

CHAPPELLs

o we wm w

thing is that th&s~ia»0hwistmaa_anﬂmatnlaakﬂuaLna.'-J'u R

topether,

Thanks to you, Mr, Miran, Thanks to you,

HI? FOR CURTAIN)

In just a moment we will read you & telegram from
Fugene Moran of the Chicago Taily News with the [lnal

outcome of tonight's Bilg Story,
{FANFARE)

e e v foman

{ COMMERC IAL)
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HARRICE:
CHAPPELL:

SINGER:

HARRICE:

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

26~

THE BIG STORY
PROGRAM #3721

CLOSING COMMERCIAL

REWARD YOURSELF!
REWARD YOURSELF! - with the pleasure of smooth smoking.
Smoke longer and finer and milder PELL MELL,

(START E.T.)
(GUITAR) PELL M-E-L-L! PELL M-E-L-L! Smoke longer and
finer and milder PELL MELL,

(END E.T4)
Yes, PELL MSLL peys you a rich rewérd in smoking pleasure
- an extra measupe of clgarette goodness. Remember, fine
tobacco is 1ts oun best £1lter and PELL MELL's groater
length of traditionally fine tovaccos travels the smoke
further - filters the smoke'and makes 1t mild,
But greater length 1s onl& half the story. PELL MELL
gives you the Tinast quaiity money can buy.,
Your appreciation of PELﬂ MELL quality has made it
Americats most successrui and most imltated cigarette,
PELL MELL gives you fresh, new smdking satisfaction no
other cigavette of any lengbh can offer you.
REWARD YOURSUIN! - wlth the pléasure of smooth smoklng.
Buy PELL MELL Famous Cigarettes in the distinguished red
package. "Quistanding!" |

tnd - they arc mild!
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USIC: _ _ sesl..

CHAPPELL:

CHAPPELTL:

Now we read you that tolegvam from_Eugéne V. Moran of the
Chicago Dally News, | '

After pix months Frank Dunbar recovered memony dﬁﬁiﬁgg;la.
This year again he's looking forward to another old-
fashioned family Christmas, My slncere thanks for
tonlght's PELL MELL Award.

Thank you, Mr, Moran, the makers of PELL MELL FAMOUS
CIGARETTES ara proud'to present you the PELL MELL AWARD
for notable scrvice in the field of journalism -- a

ehaclk for.$500 and a special mounted bronze plaque
engraved wlth youf name and the name of your paper.
Accept 1t a3 & lasting noMen’ o of your truly significant
achievement, |

Listen agaln next.week, éame tim=, same station, when
PELL MALL FAHOUS CIGARET?ES willl present another BIG
STORY - A BIG STORY from the pages of the St. Petersburg,
Floriis Times by-line Jaék:Thale. The Big Story of a
reportser who went to a ciréus looking for laughs and
instead foﬁnd....tragedy;

STING )

P . T I ]

CHAPFELL:

IR A N

And remember, thils week you can see another different

Big 3tory on televislon,

e e e e mau
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CHAPPELL: THE BIG STORY 1s a Bernard J. Prockter Production,

quhaaha&u. Tonight!s vagﬁam way adapted by Nelson
Gidding from an actual story from the pagés ofq&?i‘ggigﬁ g
Daily News., Your narpator was Norman Rosc and played
the part of Fugene Meran., In order to protect the names
of people actually involved in tonightls authentle
BIG STORY, the names of all characters in the
aramatization were changed with the exception of the

_ reporter, Mr, Moran,

(Mys3cy _ . THEME UP_FULL AND FADE_FOR)

CHAPPELIL:3 Erneat Cheppell speaking.: The BIG STORY program was
prought to you by PELL MELL FAMOUS CIGARETTES, product
of the American Tobacco Companv, America'’s leading
manvfactursr of cigaretteé.' This Christmas reward
yourself and your friends with the pleasure of smooth
smoking, Give PELL MELL FAMOUS CIGARETTES the finest
quality money can buy, walin the distinguished gift
earton, -

THIS IS NBC .., THE NATIONAL BROADCASTING COMPANY,

AC-12/15 /54
BG-12/15/54-PM
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THE BIG STNRY
PROGRAM #3372
CAST

NARRATNR NORMAN ROSE
JACK THALE _ NETSON NLMSTEAD
CHTRF WALTER GRREAZA
DEXTER KORT FPATKENBERG
RARTLETT "YIT TATLY
BERT : ENBRY HREADICK
SAM JOATT TERYSON
WILLIF, SCNTT TENNYSON
ROY BRI GRIFFIS
RAFE BTLL GRIFFIS

EVELYN ELATNE ROST

WEDNESDAY , DECEMBER 29, 19054
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CHAPPELL: PELL MELL Pamols Oiéaretteu, the fihest guality nioney can
buy.,ses present Thé Big Story!

NARR: The place was a waétherbeaten two~story Crame house

in St, Patersburg, Florida, It was night. And the

two pollice of flcers walked glowly up the rickeby stairs,

up toward the second floor where they knew death walted,...
(HRAVY FEET CAUTIOUSLY MOUNT ING RICKETY STEES,
THEY STOP FOR A MOI‘{L‘NT)

"ﬁ'@‘.&hwwﬂ&&mr- vy

e
It

SAM: Yeah,luw@«

P

jﬁggﬂﬂ'* “Hear anything?

fﬁi:‘éﬁiéz
ROY: That killer's =somewhere ; S

SAM: Yeah. ndwitls»pitch_darygwwﬂgx,gl;ﬂhﬁﬂknnmxheAmaywhave*a'

bead” on us right now,

ROY o-might,

SAM: (BEAT) Iet's keep golng. _
(STEPS RESUME UP RICKETY STAIRS, THEN WE HEAR
QUALITY OF STEPS CHANGE AS THEY WALK ALONG A FIRMER
CORRIDOR. +.s STEPS STOP)

ROY! (WHISPER) There's a door here,

SAM: (WHISPER) Let's see if we can rlush him out.

(YELIS) AlL right! Come out with your hands up!
(MO ANSWER)

Come out or we're going in after you.
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BERT1 {oFF A LITTLE, HYSTERIdAL, A TRAPPED KILLER) The
door's open. -Yeu-wanb-mer—then come on- in and get
me, {PAUSE) Well, what are you waiting for? oot
Aand dn-youn-bloeds Come on in,
(WE HEAR THE DOOR SUDDENLY KICKED OPEN)
(VE HEAR THREE GUN SHOTS, ONE RIOHT AFTER ANOTHER,

ALMOST SIMUL'I‘ANEOUS LY)

e R e - e T

{MUsics HIT _UP AND UNDER) -
CHAPPELL: The Big Story, The gtory you are about to hear actually

happened, It happened 1n;st. petersburg, Florida. It
18 authentic and offered éa s tribube to the men and
women of the great American newspapers. (FLAT) ‘From
the ront papes of the St. Petersburg Times, the story
of a reporter who went (o ‘the cireus looking for lavghs
gnd lnstead found -=- traggdy. Ton%ght, to Jack Thale,
for his Big Story goes thé PELL HELL $5C0 Award,

(MUSIC: _ _FANFAKE),
{mysics TYRNTABLE )

e R e e

{(OPENING COMMERCIAL)
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THE BIG STORY
PROGHAM #372

OPENING_COMMERCIAL

e et S el e gy A

SINGER:

(STRIKES CHORD FIRST)

I'11 tell you a story

Remember it wéll

aAbout the reward

you get from PELL MELL,

Reward yourself,

With this quality high

The finest quality

Money can buy.

(REFRAIN)

PELL M-E-I~L! PELL M"E-LfL{

Smoke ionger and Cinex anq ﬁilder PELL MELL,
(2) :

No f{iner tobacco

Has ever been groun

So get yourself PELL MELL

And make 1t your ouwn

Enjoy smoother smoking

The cagslest way

get the distingulshed red package today!

(REFRAIN) _

PELL M-E-L-L! PELL M-E-L~L]

Smolke longer and finer and milder PELL MELL,

AT KO

e A e
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OPENING_COMMERCIAL ~ (CONT'D)

CHAPPELL

HARRICE?

REWARD YOURSELF! - with the pleasure of smooth

smoking. Fine: tobacco §s its own best flilter and

PELL MiLL's greater length of traditionally fine

tobacoos travels the smoke further - fllters the

sroke and makes it mild, Buy PELL MELL - Famous

Cigavebtes. “gutsbandingz“
And - they ave mild} '
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_INTRO_AND_UNDER),

CHAPPELL: 8%, Petersburg, Florida, The story as 1t actually

{MUsICs. ..

NARR:

JACK:
EVELYN:
JACK:

EVELYN:
JACK:

EVELYNS
JACK:

happened, Jack Thale's story as he lived 1t,

_HINT OF_CIRCUS THEME UP_ANP_UNDER)

St, Petersburg is & inzy‘uﬁd:pleasanb place, sitting

1n & Chamber of Commerce aﬁn; This 18 a mecca for elderly
people, retired oldsters who:flock to St. Petersburg
every year from every obrﬁar-of America.' But 1t's not
just for the Florida sun ﬁhat they come, It's for the
quiet too, For if your town 1s anything, it's & quiet
town., And you, Jack Thalé, of the St, Petersburg Times
1ike it that way., Ag Genéral Assignment Reporter for

the Times, your tour of duty has aiwayé been, in a word--
relaxed, Or it was untild this perticular day in October.
1t 211 started invocently enough, :Youfd come home one
evening and said to your wife....

EvelyNeaae

Yes?

How would you like to go to the bigzest show on earth

this afternoon?

The what? .
(KIDS IT) The-most—ooleoss
exhibition of breathhakiﬁg feats of courage and ﬂeath-

(SRAREE s it O BT T YO~ bedking_sRoudt
Wy, the Circus, Thrills and laughs under the Big Top,
couriesy of Ringling prothors and Barnum and Balley.
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EVE LYN:
JACK:

VELYNS
JACK1

EVELYN$

JACK?

EVELYN:
JACK:
TVELYN:

(Mus1cs
NARR:

w—y

CHIER:

6.
r::::;:eymbhere were two papaes hanging around the
office, ¢o -~ I plcked them up, wanna go?
(DUBIOUS) Jack, 1 don't know---
Aw, come Oh, Evelyn.' pe a sport. The clrcus 1s
playing its last show of the year right here in
st, Pebersburg,. Goes ilnto winter guartere tomoyrow
over in Sarasota, You knﬁw how & show like this
is on the last night of tﬁe tour, The band will
give it a lol more oompah, the olowns will lay it
on for laughs,
(LAUGHS ) Darling, you'rs Just a boy at heart,
sren'tt youw? : '
sure. Always loved circuées as & kid and 54111 nubts about
tem novw, What do you say, Bvelyn?: FHI-huyTyou-e-oaby
god-and—x-big balIooh &nd mayoe 5-FREHE oh tﬁﬁ*ﬁhﬁ!?‘“**

Of-~forturnyy e

(1AUGHS) Jack, you fool,

Have I got a date?

(LAUGHS AND GIVES UP) A1l right, all right,

T give up. |

A circus 1n town means mahy.things for many people.
But for the police it means added bomplications;
heavy traffic, men for extra duty. And aboubt this
tine at pollce headquarters, chief Henry Greene was
talking to a Feresh~faced youny oop naned Fred Dexter.eas
Wwell, Dexter, this is your first afternoon as a polioes

officer,
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_ DEXTER:

CHIER:

DEXTER!:
CHIEF:

DEXTER$

CHIEF:

DEXTER:
CHIEP:

BOTH:
CHILR:

DEXTER?
CHIEF:

U U UL PO T S ST L

Yes, Blr,

(SMILE) How doss 1t feel Vo be oﬁt of Rookie School
ahd on your way? '

It feels Tine, sair.

(REMINISCING) You know, T remember my first day vith
the Force. M& wilfe pressab ﬁy uniform;"sbined my shoes
so I oould see my faoe in ﬁhbm! Polished my badge 80
bright it blinded everyone, (CHUCKLES) Issee your wife
did the same thing for you,

(LAUGHS APOLOGETICALLY) Well, Chief, she thought

that for my first day on ﬁhe Force,'well -~ you Know.
Sure, I know., You know wﬁat my Pirst assignment

was, Dexter?

No, s8ir, )
I was assigned Lo guard the entrants in & Beauty
gontest, I don't think my wife ever forgave me
for that, | |

(CHUCKLE TOGETHER) |

Well, I guess we'd betteréget downn fo business.
I want you Go work the circus today, Dexter.

The circus? :

That's right, Fatrolman &im partlett will work
with you, show you the roﬁes. Your Jjob willl be
to direct tfaffio on the grounds, ses that the
cars are parked correctly without obstructing
the roadways and Lkeep an aye put for bums and

loalfsrs who might cauée a public disturbaence,

(A PAUSE) That clear?
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DEXTER?
CHIER

= T -

DEXTER ¢
BARTLEDT:

DEXTER?

BARTLEIT

DEXTER:
BARTIRTT:

DEXTERS

DEXTEH

BERT:
DEXTER?

i L B R g e

-8
Yoe, sir. Clear enough, :
all right, Dexter. Go phead,, Glad to have you

with us, And good luck, !

e e e e e denr e g wmey w

(B.&, OF BARKERS, CROWD NOISES, GENHRAL CIRCUS B.G.)
Big crowd here todey, Jim,
Yep., The big show!11 be starting in a minute, But
trafflc's been pretty orderly so far., How do you feel,
Fred? '
Fine., But I'm sure glad to be working with an
old hand like you. f
Thinks. This isn't a bad detall Vo get your first
time out, ﬁard oh the féet; though, ©Oh, Fred.....
Yes? | '

Don't 1ike the look of fhat punch of loafers over

by the vopecorn stand, “Thai.oig.Lella.ds Aribkiog..
o= Betier tell ‘em to break it uwp, I'11 stick with
the traffic.
Right,
(THERE IS A PRUSEI—- ARD WE HEAR THE MUSIC COME uP
A LITTLE AND THEN UNDER AGAIN, NOW IN WITH MURMUR
AND RIBALD LAUGHTER OF QROUP OF MEN.evess)
(oo TN} ALl right you fellas, break 1t up.
get moving. o
{(THE MURMUR AND L@anrEn DIES SUDDENLY )
{HAS BEEN DRINKING) why should we, cOpper?
No lolbering Birewed on_fhe circus grounds, Now throw

away that whiskey bottle and get going.
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BERT:

DEXTER3
BERT:
DEXTER:

BERT:

{MysIC:
BERT:

CH1EF1:
BERT
CRIER:

BERT$

CHIEF:

—

T

“ga’

(LAUGHS AND JEERS TO OTHERS IN CROWD) Well listen
to 11ttle boy blue, The baby face of. the flatfoot
brigade,

(REACTION ~- RIBALD LAUGHTIR)
Get moving or I'11 take you in,
Listen to thé big mouth, You and who glse, Junior?
(coLD, STANDé qﬁounn) Misﬁer,.l'm going to tell
you once more, Get off ﬁhe cireus grounds and stay off,
iIf I catoeh you back hereéIfll take you in without
asking any questions. (A BEAT AND THEN IN RISING AND
COILD KNGER)} Qo on.. Get going! '
(THRRE IS DEAD SILENCE AS THE REST WATT FOR BERT'S
DECISION) o
(HE CAPITULATES) Okey, okay, I'll get moving.,
But don't think you're gding to hear the lagt
of this, Busber, -i#m—aweiyizen*aﬁu“i“kn -
rights, I'll have yoggdhadge“fﬁif%hia, gee?
1111 te&gg,you“fﬁgzagsu éan’t push law-abiding
otﬁ”ﬂmﬁ - -

[ e

(ANGRY) Chief Greene, Ifjﬁst cam¢ from the circus
and I want %o register a;oomplaint.

(WITH OBVIOUS DISTASTE, HE DOESN'T LIKE THE LOOK OF
BERT) 4 complaint? Against whom? '

One of your cops, His badge number ia b2,

Tho b--wott-ve—Pred-Daxtoi..
PO DERLET BT WO TT; T tedi-you gotothioe ,
e o

what's your name, sir?

RTHOT Q002311




RERTS
CHIEF:

BERT
CHIEF:
BERT:
CHIER:
BERT:

CRIEF:
BERT¢
CHIER:

BERT:\
CHIEF:
DERT:
CHIEF:
DBERT:

CHIER: .

BERT
CHIEF3

-16-.. e .- FRTEES
What aifforence doen it make?
you want to reglster a cdmpléing;-weli; have to have
your name, | '
The name's Willls, Burt Willis.
Address? -
16 palm Drive, :
what's the nature of yqdr?oomplainf?
Well, this cop came up tg'ma gnd told me to move on, I
was standing thore mindiﬁg my own business, you understend,.
Chiel, with some rriends of mine, and he told me to
move oh, |
Wwhat were you doing?
Nothing, Just standilng therec.
Well, we call that lolterings My men have orders to
keep the orowds moving, A4nd 1fé%%%rolman DEeRETI s an
watt a minube, that isn't all.
Well? :

 Wwhen I woulda't move he slugged mo in tho face,

Ha hit you? :

I'm tellint ya, IfX nadn't movoé then, he would
have belted me with his élub. Now look, Chlef,
vour mon can't push innocent law-abiding cltlizens
around like that, sec? I'm not géing o stand
for 1t and I'm not going to take it, I want you
to break him, Chiefl.,

(MXIDLY) what's your hurry, Willis?

What do you mean? -

(MILDLY) There are alwa&a3bwo pides to every story,
I'd 1ike to hear what' Pabtrolmah Besbew.has to ey
first, |
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BERT: (NASTY) Oh, now I geb 1t.
CHIER: You got what? -
BERY This 1s ono of those phony deals, The kind the cops

gook up betweon themselves, huh? You talk to your

boy and he talks bto you and between the two of you

you fix it so that I hit him instead of him hitting

me, Just a nice libtbtle inside deal betwsen us hoya..
CHIEF: W1illis, I don't like whaﬁ youlre saylng or the way

you say it, If you wantito submit a formal complainteede.
WILL1S: Why should 1 waste my time? Suve,:you'll tale

care of him! In a pig's eye you will! There'!s

only one thing to do. If I_can'f got any satisfaction

here, I'11 have to take care of It myself.

(MUSIC: _ _ BRIDGE,., CIROUS_THEMP_BEHIND AGAIN)

BARTILTT 2 Well, Fred, the big show;will be dver in a few
minutes,

DEXTER: ves, there'll be & rush for the cars soon,

BARTLET®: We'd better take our control positions at the road..
You'd be surprised how this traffic can snarl up with--

DEXTER1 (SUDDENLY ) (INTERR&PTS)? Jim} !

BARTLETT: Yes? | ' |

DEXTER¢ Look over there, -He's back again;

BARTLETT: Who?

DEXTER: That wise guy I ordered pff the gﬁounds.

DARTLETT: I see, o _

DEXTER: 1 told him I'd take him in if I caught him hanging

around heve again,

ATHQT 000313




BARTLETT:
DEXTER3

BERT:

DEXTER:
BARTT.ETT
BERT:
DEXTER:
BERT
DEXTER
BARTTETTS

BERT:

DEXTER:

{MUSIE:
_ BRIDGE, INTO_ANOTHER CIRGUS THEME, THIS TIME_INTERIOR,

(MUSICs

b e

NARR1

| ~12-

Wobky OOk T 6oL 8 UhAL YO GO Eo~dev
Come on, I'1l give you a hand, |
Hey, you, I thought I told you to stay off the
grounds? ?
(NOW DRUNKER) Hello, flatfoot, I like the oircus.
Know why? I'iike to come and 100# at the clowns,
¢lowns in blue suits. | |
All right, Mister, Let's go. (TO JIM) 'I'11 btake
him down in the patrol cér, Jim.
okey. |
(DRUNKENLY) vou're not taking anybody down.
Bebbter come guletly, Mister, If you gon't, I'l1 book
you on charges of resisting an officer,
(ugLy) You'll book nobody for nothin',
A1l vight, come on} | _
IListen, Mister, we're not going to fool with you
any longer.
vou apentt, huh? (SUDDENLY AND VICIOUSLY) Well,
I'm not going to fool with you either.
(SUDDENLY, YELLS) Jim}’ Look out! He's got a--

{THO SHOTS RAPIDLY; ONE AFTER THE OTHER.)

B T i e i mae g W

— T CE R i A —

e am mena e e

A PERFORMER IS CLINBING UP_TOVARD A TRAPEZE.)

s e e

you, Jack Thale, of the St. Petersburg Times, are having
the time of your life, .

{MORE)

ATHOT 0003314
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: ﬁARR: You and your wife have held your breath while the
s~ (CONT'D} D _
' acrobats did the dipsy-doos, you've seen the lion tamers

and heard the seals play Tigar Rag; and watched 15 or

20 clowns tumble out of a mldget cér, and laughed 'til
your sides ached, You've;eaten all the popoorn they'
grow in Virginia and topped it off.with hot doge and

sofa pop. Now, L1t's near the end of the show end the end
of a wonderful time., And then,.suddenly, you see
somebhing that isn't part of the act, and you nudge

your wife.qeses

JACK: Evalyn.eess

EVELYN: Yes?

JACK: Something funny's going on down in the crowd,
EVELYNS Don't bother me sbout the crowd, darling, I'm

watching this wan with that ridiculous bicycle,
teying to ride seross that wire. I keep thinking
if he fallg==- ': ' .
JACK: (INPERRUPTS) Evelyn, I tell you something's
going on. I see oops and plainciothes-men going all
through the crowd and in the exits, They're looking
for someone., Something ﬁuSt've happened, 1I'd better
gee what the score is. i
EVELYN: But, Jack, tho circus isn't over, There's still
the grand finale,
JACK: vou stay for it, Evelyn. I got to go. There may be
a grand finale--=- somewhere gloe,
{KISICH . . _UP AND AWAY)
(MUsIg:_ _  TURNPABLE)

(MIDDLE COMMERCIAL)
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THE BYG STORY

-

PROGRAM #372
MIDDLE COMMERGIAL

CHAPPELL:
SINGERS

CHAPPELL:

HARRICE!:

CHAPPELL:

HARRICE:

Reward Yourself
(STRIKES CHORD FIRST)

I111 tell you a story

Remember 1t well

About the reward

You get from PELL MELL,

Reward yourself

With this guality high

The rincsl quality

Money can buy.

(REFRAIN)

PELL M~BE-L-L{ PLRLL M-E-ﬂ-Ll

Smoke longer and finer and milder PELL MELL!

Reward yourself with the:pleasuré:of smooth smoking,
Fine tobacco 15 its own best filter and PELL MELL's
greater length of traditionally fine tobaceos travels
the smoke further - filtérs the smoke and makes it mild.
But you get more than gréater 1ength. You get the
finest quality money can buy, No finer %tobacco has
evef been grown - and 1t!s blended Yo a flavor peak -
distinoctively PELL MELL,

It's your cigarette - evéry puff richly flavorful,
fragran’, so pleasingly mild. Reward yourself! Smoke
PRLL MELI Fatnous Cigarebttes ~ Outatandingl

And - they are mild! |
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1MUSIC. INTRO AND, UNDER)
HARRICE:  This is Cy Harrice returning you %o your Narrator
and the Big Story of Jack Thale, as he lived it and

wrote 1b;
(Musics . .. SEGUE_TQ g;RCUS By@s s0as VE ARE STILL UNDER BIG TOE)
NARR3 You, Jack Thale, of the 8%, Pebersburg Times, leave

your seat, thread your way-down through the orowd,
head for one of the poliée'offioera you know,
Patrolman Roy Kingman, ﬁou eatch:up with him at
the Lent enbrance, 0One 1ook at his white face and

you know that this is serlous.’

JACK1 RoYarwss

ROY! Ch, Thale, .

JACK? what's going on? Who aré you looking for?

ROY: A man named Bert w11113.'- '

JACK: Why?

ROY? He just shot two patrolmen, -

JACK:? {STARES) Where? _

ROYs Outside, - On the clrcus grounds. "Pulled a gun
before they had a chance. R&gh%*&n—front_n£=g,
snowd-ofproTies

JACK: . -Who ware the policemen?

ROY Fred Dexter, -His rirst'day on the Foroe, too, And

Jim Bartlett, You know them both.
JACK: I sure do, Roy, how bad~~=
ROV plenby bad. -Dexter dlod where he stood, Bartlett
dled in the ambulance oh the way to the hospitﬁi.
JACK! (o BEAT) I see, And this man Willis?

ATHO1T 0003317
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ROY1 Made a olean getaway théough“tﬂv“trﬂwu" But he
couldn!t have gone far, He may be here under the
Big Top or he may be in the neighborhood. (GRIM AND
COLD) ALl I know 1s he oouldn't have govten very
fa1 and wherever he s welll find him.

(MySIC: _ _ UP_AND_UNDER) | o

NARR? Tt's orazy. The killer must've been 1nsane.
Right ou&-&n—#roﬂb‘ﬂf*e%ﬂr&bﬂ&& in broad daylight.
And now twoe fine policemen dead. drdmtrorewioumey
You Jump inbto your car, wheel out of the oircus
grounds toward headquartera. The neuws spreads..
Already you see angly kno%a'of men on tho street,.

An&~oars‘wtth*othcr-mon“'ﬁﬁF3“T'BRTHg“ﬁﬂnﬂqfﬁtt!z!ns"
be 24 éu?eadquarters

e e
e * 2 Ghief Grecne 1s

on the phone,

SAM: (FIIAER) Chief, Sam Farre11.
CHIER: Yes, Sam? :
SAM: (FIUTER) Just got a report by radio from Roy. If

Willis was in the circus crowd theytve lost him,

CHIFF: What about you?

SAM3 (FILUER) We got a tip that Willls headed North away
fvom the circus crowd, Welve got & road blosk on
every main highway., WO'ée got double patrols orulsing
the road to Tanpa.

CHIER!: All right, Sam, Lot me know if anything develops,

SAM: (FIUTER) All right, sir,

(CLICK OF REGEIVE&)
(RECEXVER ON. HOOK)
JACK: Chlelcasss |

ATHOT 0008318




CHIEF:
JACK:

CHIER:

JACK:
CHIEI}

CHIEFt

WILLIN:

CHIEF$
WILLIE:

RAFE:
CHIER
WILLIE:
CHIEFR

WILLIE:

CHIEF?

-17-

Yeo, Thale? |
You got a description of thia killer?
got a perfect deseription, Met the man myeelf,
Know what he looks like right down to his toenails,
Must've been insane, drunk to do a thing like this,
Thale, you know this vas Dexter's first assignment?
Yes,; I know,
HWW&. Hhat'll I tell
his wife? what'll I tell Bartlebt's wife? Neither
of them had a chanoe, Thale, Nob a chance,

(XNOCK ON DOOR)
¢ome in,

{DOOR OPENS) |
¢hiel, my name's Willie Blane, This here's Rafe
Morgan, | '
Well?
A bunch of the boys outa;de kind of got up &
cltizens ocommlbtee, The& éent us in here to kind
of represent them, Thatiright, Rafe?
That's right, | |
A1l right, what can X do for youf
Anything new ot this hefc killor; Chief?
Not yeb., '
You better glt him,-@h&é&. There ain't gonna be
any peace and qulet in ét; Pdtersburg or anywhero
@lse in Florida unless §pu g1t him,

Welre doing ouwr best, Blanc,

ATHOT 0003319




WILLIES

18- |
(GRIMLY, HE XS LEADER OF THE MOB) All I'm saying,
Chief, %8 it bobbor be good. And Ty you git him

yout botter do 1t before wa do,

CRIEFT
WILLIE:

{Musycs,

Lo

NARR:

JACK
CHIEF:
JACK:

CHIEF:

(A BEAT) What do you mean?
(COLD AND QRIM} T mean if we
£o walt for any due process

t our hands on
him £irst, we're not goid'
of law, We're pot gol
anything like that

to walt for any trial or
We got a nice new ropé and we
can £ind a niog/Btrong tree, I'm givin! you fair

ef. We're lookin! for him as hard as

you wEtEs foping ﬁg Tind him Tipsv:
UP_AND_UNPER) = Tiufbleie
The day passes into night. Nothlng,~ oy keep a
routine watch on w11113'5home, They don't expect
him Yo return and he doeénft; Meénwhile, you can
fecl the ugliness rise in normaily quiet and
poaceful St, Petefsburg.' The ugliness and the
throat of mob violence, for now grim looking men
stalk the streets with bulges ln their hip pockets;
cars loaded with quict but vengeful men cruise

up and down looking, And st1ll nothing. And
finally you get an idea.;.. '

Chief, E—wermjrueb=bindnlhidge o o o

YesT™ /

Jﬂwe*gvt"ﬁn—téea that Willis never got further than
& couple of blocks from #hé oircug grounds,

How do you figure that?
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JACK:

CHIEF:
JACK:

CHIE
JACK:
CHIEF:
JACK:

JACK1

CHIL:

JACK:

CHIER:
JACK1
CHIEF1

Woll, looky Ho was:firatgséen to hoad North, 4 or 5
blocks from thers he was hemmod in by the business
district, Bverything was closed up there for the
olrcusy | |
Well? .

The streets were deads He would have been t00
cohsplouous there" And he wouldn't want to double
vack south boward the cirous grounds again, Ho'd
want to stay away from tﬁat neighborhood, above all.
PRS- |

Inbovosbodso.falnl,

go on, I'm listening.

A1) vight, Now, East and weet tho stroets are falrly
narrow and bullt up bebweerr Oth and 16th Streets.
Both of them arc big, broad open avenues, Right?
Okay. Thoy were crawling with police within minutes
aftor the shooting. You;d:already sont a good
desoription of wWillis ovér.bho radio. It he triled.
to slip across either oné of those maln avenues

he would have bech spottéd instantly,

(SLOWLY) Thale, what you've saying is this. Willise
3s probably holed up in & 3 or 4 block arca just
north of the cirecus grounds. ’

That's my guess, And a house to house scarch might

flush him out, Chief, It just might flush him out..

diiﬂf»xé(gw{?; &cszéz.z?é¢ng,

(» BEAT, TH

Ye <L d”&é%?
<:g:::e*bhat*phonevu

) Thaieon\i
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(MUSIOs . .. UP_AND_UNDER)

NARR:

CHIER:
ROY:
CHIEFR:
ROY:
CHIEF!:
ROYs

CHIER:

You walt. An hour, fTwo hours, L While every available,
man on the 8t Potersburg Pollico Forcs cheok house
aftur housu in tho arca. _#nd thofessse,

(PHONE RING)

(RECEIVER OFF HOOK )
chief Greone taiking.
(FILER) Chief, Roy Kingman.
Yos, Roy? :
We just flushud Villis,
Where? ' ; _
In tho 1300 block on Thi?d Avenuo;, He ¢limbed f?om
the poof of onhe house iﬂbo the second floor of &
two-stopry tuncment building.. Looks as though we'll

have Lo go and tale hli.

1

Al right, Be right ovdru
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NARRATOR:

e

221:‘"";
NoW & 18 ewarming with police, But also

Third Avenue.
with an engry, ugly orowd of &armed men. You, Jack
Thale, get over there with the Chief. And when you
arrive the orowd lets out & roar,

(ANGRY ROAR OF CROWD)

WILLIE: - (fELLS) We want him. We want Willie ourselves.

RAFE! You try taking him to Jaﬁl.you‘re goin! to have to
fight us, Chief. This 1}.1ynch bgit and nobody 1s
poin' to stop us, E ;

CHIKF: Listen you! . All of you 1istenl

| (THE ANGRY MURMURING DIES DOWN)

CHIEF: This man killed two policemen. We're as interested in
seéing that he gets what'!'s coming to him as you are.
But there's poing to be no mob justice sround here.
This ie & matter for thé 18w,

WILEXRe """ TYELDS)--The. dgu, I ghe law getsﬂpim hafsmiiﬁﬁiﬁfﬂb
get off with lireiﬁﬂ’::z:jii::iléf

RAFE (YELLS) We! ¢ oare of the law ourselves, Chlef.

(MysIc: _ _ _HIT UNDER

NARRATOR! An ugly, seething crowd, pecenting blood, The Chief
sets up barriers, organizes a detail to'hold bvack the
orowd, Then he talks to his squad ...

CHIER: Men, he's not coming oué of therc. Only one way to
take him, That's for afcouple of men to go up there
and get him, Now, I'm going to need two volunteers,

ROY: 1'11 go, Chief.

CHIEF!: A1l right, Roy, Anybody else?

SAM:

I'11 go along with Roy,
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CHIEF;
WwILLIE:
RAFE:

CHIEF:
WILLIE:

{MusIcs

s Ee o

NARRATOR:

JACK:

CHIER;
JACK:

CHIEM

[ A s e

| -23¢
Boye, I'm telling you hé'a dead, ;Now, why don't you:
break this up and go hove., f
We're staying right here. Thet right, boys?

(ROAR UP}

And 1f you won't bring him down, we're going to come
up and git bim. _
You try that and there'}l'be trouble.
(YELLING) Chief, I'm wérning you. You try to get
that killer to pollce héadquarters and welre golng to
stop you. If we have tp, welll get us & lot of
gesoline and burn the house down,

UP AND UNDER)

heard them yell "get some gasoline,” You pray that
the ambulance comes before the pasoline doeg becaube
this crowd means what it says. And the ambulance does
cone ~-- first, The police hold the crowd back and
the attendants come iniwith a wicker basket for the
body. -

Chief ...It's going to;be a proﬁlem to get that basket
by that crowd. |

Youlre telling me.

What 1f we show them the body:when we get downstalirs,
prove to them that Willls is dead?
i&r1nﬂfﬁ?1ﬁ?"ﬁ&ﬂ€T“*?UrLtW6"?333333¥u~94353, they'll

grab the body and mutilate ite-swswey, Anttuthe-sevond

(2 2o .
place—the-tow-says I've got Yo bring nis body where it
can be examined by & coroner's Jury and then given a

decent burial - killer or no killer.

_HIT_AND_UNDER)
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NARRATOR:
LAY

JACK:

CHIEF:

JACK:
CHIEF:
JACK:
CHIEFs _

JACK:
CHIEF:
JACK:
CHIEF1

w2
The police form a flyiné wedge., The crowd yushes for
the wicker basket containing thegbody,of Bert Willls,
The policé fight their way through to the ambulance and
1t drives off., But that!'s not the end, Jack Thale.
Not yet. Because the orowd follows the pollce
pnooeeatﬂﬂ“tu‘?ﬁttct Headquarters. ~In.-fasbAtodahlad,

Wmmmm. And it looks ae
ghough they're going to rush Headquarters and selze

the bedy. :
(YELLS OUTSIDE, ROAR OF GREAT GROWD)

any moment., _
tppaid you're right, Thale, ~Tn the mood that mob's
in, they won't be pertiellar who it drage through the
streets, That ¢-- @ mean you and me and everybody
¢lee here. g
guilt ba aésociation, Qh?

What'11 %"77#’”@“.@ ddéz’l/' .

We've dotie everything ﬁe can, Broadcast to the State
Police for help, some ﬁeip from Tampa's coming. Questlon
is, wlll the orowd smaéh in beere we can hold them off,
Chief, lot me go out aﬁd talk to them,

(STARES) Thale, are you orazy?.

It's worth a change,

Qo s
_But that mob wild rip you apart, It wants blocd.
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T JACKt

CHIEFR:
JACKs
CHIEF!

NARRATOR1

WILLIES

RAVE:

JACK:

T
% .
i

-25' ' :
A1 16 veally wants s Willis! blood,” And the sight
of uniforms right now 1ip what infupiated them, They 've
beon held off, frustrated by the ﬁolice.' But I'm not
wearing & uniform, Maybe I can do something with them.'
I st111 think you're out of your mind,
Jﬁnﬂnr-1RN“téﬂ‘me try.
Ohey, I'1l go along with you,

plece to try this ig from the lapding Zht outside

keep you covered, If they rush

You open the door, Jack Thdle. 4:$E(?tep outgide into
the warm Flerida night. You the floweyr scented
breeze that alwaye seems to blow in St. Petersburg and
you wonder if you'll ever P€é¥1§€'again. You wonder
whetbher you'll be there when the moraing comes Yo see
the hot sun &gain, or the blue of Tampa Bay, You're
scared, and when the ofowd EEEE YOU +se0

(THUNDEROUS Roaﬁ UP)
(AMONG YELLS) Tell the$ to bring that klller out,
Thale. Tell them to bring Willis oub.
(AMONG YFLLS) If they don't, we're golng to take bim
out, You hear that, Thale? We'll bust up the whole
place 1f we have %o,
(YELLS) Waitl IListen to mel

(THE CROWD DOESH'T WANT 70 LISTEN, IT KEEPS

ON YELLING)
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+ JACK:

JACK:

JACK1

WILLIE:

RAFE:

JACK:

JACKY

oo e : wa_¢ [PV b I R
“26n - '

Please! Give me & minutel Listen to med After you
hear what I say, then doéwhat you bleaae.

(SOUND OF CROWD SLOWLY DIES.)
Look, Most of you know me. Ifm é reporter for the
Times. I know & lot of you personally, I've lived
here a long time myself, ’
(THE CROWD STARTS TO RUMBLE UP AGAIN)

I'm not & policeman, 1i-don&bvhava—ﬁemab&ekﬂﬁu-tﬁvﬁuuw

aobhopnda-dwetde, My Job 1s to report the facts as

‘straight and es honestly Bs I can, Now I was-there.

Right after they shot Willis, I saw the man, . Believe
me, hels dead. He paid;for_what he did and he's dead...
(YELLS) How do we know #hét they didn't sneak bim out

alive in that wicker baa&et.

(YELLS) - Yeah, How do we know that, Reporter?

Because I told you, He‘b dead, i gwear it.

I saw him with my oun ejes. He'ls dead, Whatevgpwhe

d1d, he paid for. What's the use oi{iggpgﬂﬁﬁ; further?

You want to kick Bert Wlllis, beat~ burn him, hang

him? All right, you can. can rush this bullding

and beat down A lot of Zh who are Just trying to do
thelr jJobs, and {a¥e Bert Willis, But what would ve!

the polnt? #X % think he'd feel 1t now if you burned

him or;:fng him or tore him apart? He's beyond that

{CROWD MURMUR UP SLIGHTLY, THEN OUT AGAIN)
Iisten to me} JPhta-tuwn“ﬁiﬁ'go% 8 good reputaij}ﬁ?
e
8t. Petersburg 15 & name ever y’iﬁ”?ﬁé gountry knows.
You went to black nama? You want to bring it
e
diggnaoe?”"gau want to make St..Petersburg a bad place

&6 comg Lo-and-m 2

ATHOT 0QO8327




’,

.28

© mHE BIG STORY

PROGRAM #372 |
CLOSING_COMMERCIAL
HARRICE: REWARD YOURSELP!
CHAPPELL! REWARD YOUHSELFI - with the pleaaure of smooth smoking,

Smoke longer and finer and_milder 'PELL MELLI
(START E.T¢) | |
SINGER: (GUITAR) PELL ME-L-L! | PELL M-E-L-Li Smoke longer and
finer end wilder PELL MELL.
(END E,T,) |
HARRiCEs Yes, PELL MELL pays you & rich_reward in smoking pleasure
~ &n extra measure of cigarette goodneas; Remember,
fine tobacco 48 it own best filter and PELL MELL's
greater 1engﬁh of traditionally fine tobaccos travels
the smoke further - filters thé smoke and mekes 1t mild.
CHAPPELIL: But greater length is only half the story. PELL MELL
glves you the finest quallty money can buy.,
HARRICE Your appreclation of PELL MELL quality has made 1t
America's most successfulzand most imitated ciparette,
PELL MELIL glves you fregh; new smoking satisfaction no
other cigarette of any length oan offer you,
CHAPPELL:  REWARD YOURSELF! - with the pleasure of smooth smoking.
Buy PELL MELL Famoua_cigagettes in the distinguished red

package., “Outstandinéz"
HARRICE: And - they sre mlldl
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BIG STORY

(MUSIC:
CBAPPEILL:

- THALE:

CHAFPELL:

HAHRYCE:

-12/2@/5’4 - 20 | _ REV,

'...il)

Now we read vou that telegram from Jack Thale of the

8t, Petershurpg Tim~3,

As @ matter of réﬁfine a coroner's jury heid that the
twn pnlicemen were justified $n shooting the armed killer.
Both dead pnlicemen were héld in gréat esteem, There
were huge turnnuts at thelir funerals. Thé family of the
pew'reeruit vas awarded & ﬁolice pension although
offieially he had served oﬁlv 4 hours as a member of the
force, My sincere anpreeiétion for tonight's PELL MELL
AWﬂRD. i

Thank vmu, Mr. Tha]e, the mbkers of PELI, MELI, FAMOUS
CTIGAR®™™E are proud tn present von the PELL MELL AYARD
for nntahle service in thegfield nféjnurnalism. A cheok
for %500 and a snecial mounted bronée rlague engraved
with vour name and the name of your paper. Accept it as
a lasting memento nf vour truly significant abhievement.
Idsten again next week, same time; samo station, when
PYIT. MELL FAMNIS CTGARETTES will present ancther BIG
S8PARY - A BIG STORY frem the pages of the Erle, Penn,
Digpateh - by-1ine arthur %, Brooks. The Big Story of a
repnrier who trapred a eriminal -- and a eriminal who

was plsving with fire.

-—-u---—-.u--

Ant remember, this woe% vnu can see snother different

Big storv on television, "f 'Lf‘aztp Zé&.;’
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CHAPPELIL:
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_THEME_UP FULL_AND_FADE

THE BIG STORY is & Baﬂhﬁrd JE-Prook%er Production,
Tonightls program Was adapted by Max Ehflich from &n.
sctual story from the pages of the 8t. Petersbure,
¥lorida Times. Your nerrator was Norman Rose and
Myﬂﬁeai the pert of Jack Thale.

In order to protect the names of people actually
snvolved in tonight's authentic BIG STOR?, the names
of all characters_in the;dramatization wera chahged
with the exception of thé reporter, Mr. Thale,
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Ernest Chabpell speaking} The BIG STORY program wes

brought to you by PELL MELL FAMOUS CIGARETTES, product

of tho Ameriocan Tobacco Company, America's leading

nanufacturer of cigarettes,

THIS IS WBC ,s¢ THE NATIONAL BROADCASTING COMPANY, -
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