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CHAPPELL

{MysIos

COFs

KIDs
COP:
KID1
COP:
KID:

CHAPPELL

— -

w-]w
PELL MELL FAMOUS CIGARETTES :--the finest yuality money
can buy presents -~ THE BIG STORY, ‘
FANFARE, DOWN_AND_UNDER)
(RUNNING FPOOTSTEPS TO STOP, THEN HEAVY BREATHENG ...
CLATTER OF CHAIN ON FIRE BOX . TINKLE OF BROKEN
aLASS AR GLASS PLATE IS BROKEN
(COMING ON FAST) All righ$, kid, end Just what do you
think you're doing? o
(BREATHLESS) I'm turning ﬁn the fire alaym, offlcer.,
Look, Sonny;:these things ?1h't for playing Jokes...
I'm not playing Jjokes, I;seén it...,] Been the Tire ...
This on the level? | :
Honest, Therels a fire down the street, “R-bEdOMET™ T
supniap-trbhe~adame  (THEN) Iim.not playing eny joke;
officer, Ie=I'm trylng to do good, '

The Big Story. The story you are about to hear actually
heppened, It happened in Erie, Pennsylvénia. It is
authentic and is offered &s ﬁ trivute to the men and
woman of the great Amerioén:newspapera. (PLAT) Erom the
pages of tho Erie Diaspatch,.the stbry of & reporter who
trapped a criminal -= ..aad-?a Ecriminal ‘who was playing with
fire, Tonight, to Arthur?E; Brooks for his Blg Story,
goes the PELL MELL $300 auard. |

(MUSIC: _ FANFARE) _

(MUsICs

At b gem mm

-

(COMMERGIAL)
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¢ “THE BIG STORY
“  PROGRAM {/373

OPENING COMMERICAL:
SINGER {STIKES CHORD FIRST)

I'11 tell you a story

Remember it well

About the reward .

You got from PELL MELL,

Reward yourselfl

With this guality high

The finest quallty

Money can bdy.

(REFRAIN) .

PEL -MeE«L-L{ PELL M-E=L~L}

Smoke 1ongef and finer and milder PELL MELL,
(2) |

No finer tobacco

Has ever beeh groun

So get yourself PELL MELL

And meke 1t your ouWn

Enjoy amoother smoking

The esalest way _ _

Get the distinguished rad packageztodayl

(REFRAIN) |

PELYL MeEeL=L} -PELL ME~Le-Ll

Smoke lenger and finer end wmilder PELL MELL.

ATHOT Q009335
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OPENING COMMERCIAL - (CONT'D)

CHAFPPELL:

HARRICE?

REWARD YOUHSELF1 =~ with the pledsure of smooth smokKing,
Fine tobaceco 1s ite own best filter and PELL MELL's
greater length of traditionally fine tobaccos travels the
smoke further - filters tﬁe:smoke and makes it mild, Buy
PELL MELL -?amous Gigaretﬁes. “Outstandingl”

i

And - they are mild} i

- ATHAT Q009236
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{musics
CHAPPELL1

(msgos
NARR ¢

(myszos

-—

MAN 3

NARR$

WOMAN ¢

cors
~OMAN:

MAN

KIDt

i

_UP AND UNDER)

Erie, Penneylvania. The story as 1t actually happened =

Apthup Brooks! story == as he lived it,

_UP AND UNDER)_

A Big Story can start from wmany things,. This one started
in the sick mind of & confused boy who was & potentisl
unknown killer, unknown to himself, unknown to the whole
community, It started llike a gentle wisp of gmoXe that
became & orackle of flaﬁeiwﬁioh began to leap higher.

and higher until a sudaden hoarse cry spllt the night.
_CUT_SHARP) f" |

{sHoUTS ) Firel The building's on’ firel

(BRING UP WHINE OF FIRE ENGINh SIREN COMING CLOSER

AND CLOSER ., CLANGING OF BELLS 4 s +ALL OTHER POSSIBLE

FIRE SOUNDS.se)

(ON CUE, OVER SOUND} Aud then oes there is the sound of
panic.

(HUBBUB OF CROWD,., 'AD LIBS FROM CROWD "I was
inside and I saw smoke" "Let them through ... let the
firemen through" "There‘a gt111l somebody in that back
roomi" ) o
{HIGKH, EXCITED) Tedl The kids. The kids are still in
there} :

Stand back, lady. The fipeman'll take care of 1t.

(NEAR HYSTERIA) ft's my ohildmen ... there's atill in
there ¢e.Ted, the children are still in theress.
{EXCITED) They can't get %n .....that's wall's going to
come AOWNesnes

(CO%;NG o) You ssy your kids are ln that bullding, mister:
in that bullding.

ATHOT CGRO8337
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MAN ¢
KID¢
o) gt
WAN:
VOMAN 1
MAN 3
WOMAN 3
COPt

WOMAN ¢
MAN
KiDt
WOMAN Y
KIDs

WOMAN 3
KIlDs

MAN ¢
KIDe
MAN ¢

cor:

KID3$
MAN ¢

KIDy

My two kide,;..in the bacKed,
It11 pet theMces
(CALLS} Kid.,eoome back,e.don't go in there...
He'll be burned to death a4
Tod yees Telaes
Take 1t easy .. hONE¥ies
Whatts going to happen? The wall's coming dowWn s
That crazy kid ... going In there ., (GALLS) MacIntyre ves
1ook out for that kid ...he just ducked in the building..,
They'll all be killed .. they‘ll all be burned, ..
Here he coOmes....here comes tho kid sive
(OFF COUGHING) Givo =-me & hand e=w=
He got them}
{PREATHLESS ...GHOKING A LITTLE) Theylre okay veelady,
It was Just the smoke ,..they souldntt see because of the
BMOKE 4o
GGHHMM&?EH*REGOBHEQ]
141881 1-rdghty~Garling. . Youine. sale...foulre all right.
It was the smoke.,,theyﬂebutﬂn't“Eée”fhe dg;;“gggﬁﬁzg“gf
;Mﬂ“?iﬁ
Are you all right, kid?

Sure, I'm okay.

e Foraw T QORI ROCH WEET VB HEY g g oty b - HROU: QW0

e A A T

thank you. aw:m-ws-m-\.m-ﬂ@‘“““‘"

ngwﬂgﬁm::wgusineas going in there, kid.

-—L---\‘lﬁﬁ«tﬂd*"‘t@"‘%rd.&pﬂ ;n g

you nearly got yourself killed helping. {CHOKED) You
nearly got yourself killed getting my children out,
1 don't know what to say.

That*a okay.,

ATHO1 0009330
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MAN ¢

KIDs
MAN:

{musice

NARR ¢

FIREMAN t

BROOKS ¢
FIKEMAN:

PRODKS §
FIREMAN ¢
BROOKS ¢

BROOKS 1
MANS

BROOKS ¢
MAN §

FIREMAN ¢
MAN 3

e
Okay? (THEN) Here, Here;a:five dollars, I don't have
any more, o |
AW, look, I don't e
make 1%, I wish I had fiv; hundred to glve you.' 1 donty
know how to thank YOou, Jubt take tﬁe money and w=wGod

bleps you,

_BLT_AND_UNDER)

mhe fire is under control by the time you get the word
and ge$ over to the scene; Arthu Brooks, The panlc
has subsided.zigo ﬁfeck ?nithe fadts ares
No 1ives lost{\ Damage sbdut three four ghousand dollars...
looks dike, f '
\hat abewb-bhe causepof the blaze, Captain?
gtarted in the basement, ;Hubbish down there, 1T checked
with the bullding owners. He snid:he kxept rubbish down
there,
He around now? The owner§
Over there, Name of Thomsoh.
Thanks .

(STEPS TO STOF)
Mr. Thomson? _
(DULLY) I heard wbat he 'said, The fire ceptalu, That 1t
was on account of the ruﬁbish i1 the besement, WoT™
What do you mean, bo# |
1 was careful. Always g6 careful, That rubbish was in a
metal can.
(WALKING IN)} The 1id was off tha can, Nr, Thomson +»
T kept the 1id on., I kept 1% on ﬁight. (HIGHER} What
kind of a man you think I am? I dontt take chances with

peoplets lives. (MORE)

= ~ ATHO1T 00092339
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MAN:
{CONT'D)

BROOKS
. MAN:

FIREMAN 1t

MAN

BROOKS ¢
MAN 1

BRDOKS ¢
MAN§

{MUSICE
NARR1

-
I'm careful. I know the peaple liviﬁg in my bullding: I
1ive there too. My kids -~(HE ST0PS) '
Are your children all right, Mr. Thomson?
Theytre all right, Thank God theytre all right., If it
hadn't been for that kid....(HE STOPS, SHAKEN) 7Y -
(LOW) Shey-eap-8 kid ren in the house.ff%boughpﬁﬂis
chilldren out, -
He was only a youngster himsélf.l Fourteen maybe, He?
heard me say the children hefe 1nsi§e...he Just fan Indes
Where'd he come from? | o
T don't know. dJust a kid, standing around, watching,
If 4t hadn's been for him.
Thatls & story rlpht there, what!s his name? Where is het
T don't know his name. I don?t know where he 1s, A1} L
Know 18+cee1t11 be grateful to him as long as I live,
You look around, Arthur Brooks. You ask gquestions., But the
kid is gone, NoO one saw him gOme 400 one saw him g,
A fourteen year old hero ;.Only you cantt find him.
So you have to forget aboﬁt that, You go back tolthe paper
and write your story., But there‘e{another gtory being
written, As you sit at yéur typewfitev....a lonely kld...
a fourteen year old kid with the smell of smoke on his
e¢lothes sibts in his room énd puts words on paper 400,
& lonely, lonesome kid veoPrinting words in & ragged

AlBlYscasrs

-
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Kihs

—eme Aea e

RARR3

{Musies _

BROOKS 3
NARR ¢
BROOKS 1

ﬂ8—
(AS IF WRITING} I did two good things today. Theyire—

“elwaye-bed Mfrg*ﬂie“hha’b»ww%gaodaw;ﬁl H98ked. Qubfina, -

T was scared about bhﬁmﬁiﬁﬁff.and then there was that cop
mheﬁ“ﬁ%ﬁ555230wthe"fﬁre~bn» But it was all right. I
turned in the alarm. Thab_was the_:irst good thing, People
ought to turn in alrams ¢ bhat‘s good, And then the other
thing ebout the children 1n the house. éfﬂ&tdn*bwknew
therelduba»ﬁh%tdﬂen*m&n"thabmhamﬁe. I got them out,

And the man said 1 done gocd and he gave me five dollars.,
HepridEwasbrave HECHENREY THET e EWOUIARTE HEVE™
AJunﬂmm&wma?1f“&*dtﬁn*%ﬁﬁeniyxyiv—*svaeu«noav....1t"uorked
out ewell, I 1liked dolng it. The fire was swell to watbch,
Orange and red, (PAUSE, HE ADDS AJLENE THEN) Maybe I can
do good again tomerrow,

HIT_AND UNDER}

A reporter knows only whaﬁ ke gees »esswhat he hears, A
reporter can know nothing about crooked, pencilled words
in a torn dlary. You wri%e;your story, Arthur BrooKSsees
and a day passes, Aud thén vsn
_our) _
{ PHONE RINGS)

Brooks talking....s’m{[ﬂé «"a,/b a ]«:Q(-Ly
S-fow-hurried-wo ,w_,
Mac . ¢s00ver my phone for me, I gotta go oub, Another
fire over on Fairmont ptrest, This cnets & d4illy. They
got 8l the equipment in the district out, It's pgoling to
go highee than a rocketl

BIT_AND_UNDER)

ATHOT 0009341
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NARR

L4
L
o g . e

NARR:

BROCKS §
FIREMAN:

BROOKS 3
FIREMENA $

BROOKS 1

FIREMAN 3

L BN 28 AR AR «“-wewwwwwmmvmmmmmmmmt

wQe L. : _
Tt's & big one all right 4se.Y0u watch the fireman, Krthur
Brooks, as over twenty people aré evacuated by 1adder s

the biggest ladder evacuation Erle hae seen in twenbty~five

years .,

..-q.-- - m—

(HUBBUB OF FIRE FIGHTING SOUNDS;.;CRONDS...HISS OF

-'h\ TER )

Au orgupge nightmave...the flickering flanmes distorting

the watching faces..gthe 1eaping shadows throwlng thelr
shapes across vhe wet night.streets. Tension as aeveral
elderly people, 11l with ?1u, are iOWered from the blazing
inferno, Andé then-,.‘the:search fpr information,
Got any idea how it 8tart§d, Oaptaﬁn? &p@
Looks like someche was careless wi#h a mateh;” Threw 1t on
gome newspapers and magazines down cellar,

Another celler Jjob, huh?

What do you mean?

That fire two days ago was started in the celler, And it
wap 1n this same aref.

You Lrying to_say. gomething?

o ey
——,

BROQKS ¢ &1 H%pe I'm wrong, Captain, I d usﬁ‘t knov,

FIREMAN ¢

NARR 1

TdomHRAGT STERer But--Etmypith~yoty I hope you'me ohg..
wreﬂg.ddﬁ
(LOW) He turns away,..goes back to his work, directing

The

the fireman. You stand,;watchimg; Arthur Brooks.

heat of the flames bupns against your face, But you'fre

One thought,..one

cold, You shiver in the 'hot, firey air.

Arson. A:short, guick way of

word makes you shlver. .

And then,..2 volce

saylng murder, Murder., on the looae,

makes you tUrtisnes

ATHOT 0O0R342




KIDs
NQRRI
BROOKS 3
KID:
BROOKS §
KIDt
BROOKS!
KIiD:
BROOKS ¢
KIDs
BROOKS ¢
KID3

BROOKS ¢
KIDs
BROCKSt
KID1

BROOKS:
KIDs

{vyszcs _ .
(MysIcs _

| “10-

It'a pomething, lentt it,éMiater?

A kid, w1de-eyed...fﬁeckié-faced.: Staring at the fire...
~¥&ahf-wﬁb&ameemethingwmmmﬁ¢ '

I never peen sqgh”&'ﬁzg fire before.
Qﬁgﬂﬁﬂlé&ﬁﬂ:ﬁhﬂusandmd@li&ﬁﬁ«damage;“tney’BH?“W“Mﬁﬁbﬁ“Mbrﬁk
Ara you a reporter?

Yeah,

Are you golng to{hrite & gtory about this?

Yupe |

(FROUD) I turned in the alarm.

Hey..,d1d you now? o -
I » «I wes riding past on my bike and I saw smoke

8o I turned in the alarm, :

goocd work, kid, (THBN2. Excuse e eesl Want to get some
more stuff from the eh&é?t{fhfh’

Aren't you going to put ih'the paper that I turned in the
alarm? |

Sure...sure...l--—-

Vias that gocd?®
(ABSENTLY) Sure, kid‘..it wes owell, (BE GOES OFF ON LINE)

(A SIGH OF CONTENTMENT) That's what I wanted. I Just
wanted to Go good.
TAG)
_TURNTABLE)
( COMMERCIAT:)

ATKO1 Q009343
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THE BIG STORY

PROGRAM 373

GHAPPELL:
SINGERS

CHAPPELL:

HARRICE!

CHAPPELL:

HARRICE!

MIDDLE COMMERCIAL

Reward Yourself!
(STRIKES CHORD RIRST)

I'11 tell you @ story

Remember 16 well

About the reward

You get from PELL MELL,

Reward youraelfl

With this quality high

The fincst quality

Money can buy,

{REFRAIN)

PELL M-E-L-L!. PELL M-Z-L-IL{

Smoke longer and finer and milder PELL MELL]

Reward yoursell with the:pleasure of smooth smoking.
Fine tobecco 1s its own best filter and PELL MELL's
greater length of traditiaﬁally fine tobaccos travels
the smoke further - filtér# the smoke and makes it mild,
But you get more than grester 1ength. You get tﬁe
finest quality money can;buy. No:finer tobacco has
ever been grown - and it!s blended to a flavor peak-
distinetively PELL MELL. |

It'e your cigarstte - every puff richly flavorful,
fragrant, so0 pleasingly mild. Reward yourself! Smoke
PELL MELL Famous Cigarcttes - Outstanding!

And - they are mild!

HTH01;0039344
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HARRICE:

NARR!

o e e

BROOKS 3
FIREMAN
BROCKS $
FIREMAN
BROOKS &

PFIREMAN

BROOKS 1
FIREMAN

B e e

13

o m m

This is Cy Harrice, returning you to your narrator and
the Big Story of Arthur E, Brooks, as he lived it and
wrote 1it,

Officinlly, 1t's Just encther story, . Just a column &nd &
half on & big fire,,the seéond blaze in & week, ‘
Unofficially--well--you don't print stories on hunches.
You don't toss & wird 1ike arson around in the public
prints, Not unless you'ﬁefaure. Because the vword arson
is & word to cause panic;,é panic_that can spread as
quickly, as dangerously hs'the flames that consume a
building., Becsause arsoniié an unknown killer,.on the
loose, _ | ? |

om) . |

I haven't sald anythlng bffioiall& about a possibility of
arson, Capbain,

Thanke, Arthur,

But I can't help wonderihg.

Yeah, I don't know,  Two firesuin the same neigpborhood
within two days.. |

And both started in the cellar, Cellars are easy to
break into, :

F-dmonrrE-tmons  I've checked with the police, .No known
arsonists on the loose right now.

That doesntt cover the uhknown'onéa.

That's the worst of 1t, éYSu never know who's going to
turn into.é firebup. .SomejSeemingly harmless crackpob
who a1l of a sudden_decibes he gets & big charge out of

peeing flames, . hearin aﬁlithe'commotion of fire engines,
MORE

ATHOT QQ0B345
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14

FIREMAN t -iﬁna&wagawwaaau&nmamnah&gnn§ Some character whols meek

{CONTID) : - '
gs milktoast 1n his everyday life,.never did anything,.
usually never amounted to'anything} And then one day
he gets what he $hinks is the great idea. He finds out

fuswg Yo UugfX T?Jﬁ;r¥§§§l§535ﬂ~a11 he needs 1s one match.

BROOKS & The devil of it 1s--it can hit anywhere,

FIREMAN$ Sure. Ahd.peoplemnan.beTburned to death..,property can-
be destroyed.,fireman can be overcome and dle of smoke
poisoning,.lt can be wholesale murder, But the fire bug
doesn't think of that-—oriif he does, he doesn't cave.
Itis Just.him..lighting. np phe whole world., (TENSE) I
hope you're wrong, Arthur., There isn't any way of
stopping an arsonlst untiﬁ hels caﬁght. ind sometimes
that's too late, ~:~hepe~%oéh1ghwheavenwweuaremwmongwm

BROCKS ¢ Two fircs, . Two days apart (THEN) IF—hopeIHTrWromg toev

Ooade i '
Bt Ilve pot a foeling. dhﬁbé%wiﬁni%-a"gubﬂueneq You
know what they say. Trouble comes in threes,

(MUsICy _ _ HID AND UNDER) ,

NARR: Nothing to do, Nothing ﬁut walt,.and wonder, Bagh time
the phone.rings..wonder.' And remember,.lf it's'arson..
it happens again, Over ahd over.:

NARR: You're Just a reporter, Arthur Brooks, A reporter with
a growing fear, You can't know for sure, You can't know
that when darkness comes this night,.there will be &
flgure moving glowly through the city streets,

(MusIC: _ _OUT)

ATHOT Q002346
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NARR!
NARR:

NARR Y

NARR ¢

NARR1

(MUSICs. _

NARR}

(MUSIC:
BROOKS :

PIREMAN
BROOKS 4
FIREMAN t

ik e At i it

15
Elgrta
{LOW) Soft footsteps..golng down some basement TLEPS...

(FOOTSTEPS )
A door,.pushed open.;
(DOOR CREAKS OPEN)
A moment..and then,.in the gloom of a clubtered cellar,.,
hands gathering rags..chmplihg papeY..
(SOWT RATTLE OF PAPER)
And then...2 soft sou%d.abarely heard, A small sound,
The sound of the striking of a matceh,
(MATCH STRUCK)
{PAUSE) ﬁﬁd in & mnment;...flame!
_SMASH_IN HARD& SONETHING REAL FPIREY._ HOLD_A_MOMENT,

A N

Again you.ﬂband silhouetﬁed against the light of hungry
flames, Arthur Drooks. ﬁgain, li#e & recurpent nightmare,
you wateh the battle of ﬁen against fire., Agaln, you
shiver,,this time with réal dread, Because now you know
for sure, | |

OUT) ' - _ ,

e e s

Same neighborhood. Same time of night, Same cause of
five.,..in the cellar, It can't be colncidence, Captaln.
Therets only one thing 1t could be,

I'm afraid you're right, &}ﬂ-ﬁu’b

Itts under control, isntt it? ' xﬂ

Yeah, But it's a mess, Thing is..they have ;%orm windous
up in the building, see; Sealed tight. So the smoke was
all inside, -Blackeneduthevwhoiewﬁ&ace-“mﬁﬂE“Eﬁtﬂg?tn

. -
“Shere.rongha, -7

(MORE)

ATHOT Q003347
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FIREMAN§
(CONYtD)

BROCKS ¢
FIREMAN

NARR

KIDt
NARR !
KIDy
BROOKS 1
KID:¢
BROOKS
Kibs

HROCKS ¢
KIDt
BROOQKS ¢

16
GanAInaaam4b~£venﬁwe§wye§¥«@aoe»mgltmmaawa&&w&ns&deauntil
we broke the windows, Then it came roaring out in one
big rush, A real mess.

Yeah, I'11 bet,

(PROJECTS) Okay..Tim, @et that hose over on the otherside,
(FADING OFF) CGomo on,.on the double, Wet down that roof
over there,.sparks flying all around there on the east..
(ILOW)} You wateh, Arthur Brooks, - You watch, feeling &
terrible ghawing helplessness., And then...

H1l, mister, _

vou turn, It's the kid,.the one you saw before,

I saw you before, At thé other fire.

Yeah, I remember, :

Lot of excitement, nuh?

You live around here, ki@?

Oh..kind of, Some fire,éhuh? You' cover all the fires,
mister? | : j '

Most of them, {THEN) You cover fhem all too, kid?

I ke to watch fires. ' f
Yeah, Secms that way. You turned in the slarm last
time,., didn't you? |

I turned it in this time:too.

AND HOLD.UNDERL |

— e me e e — e mem e Ak e W W me

(TENSE) You look at him now, Arthur Brooks, Really
look at him careful. But he doesh't notice. He's

turned away..his eyes on the Tire. Just a kid...freckles
aoross his nose,..halr in damp circles on his forehead,,-
blue Jeans.,.e kid like thousands of others, Only his

eyeB..glued on the fire.
(MORE)

ATKOT 002348
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NARR}

(CONTID)

— e A e

BROOKS 1
KID:
BROOKS 3
KID3
BROOKS 3
KIDt

BROOKS 1
KiDs
BROOKS ¢
KIDs

BROOCKS 3
KiDt
BROCKS ¢
KIDe
BROCKS §
KIDs

BROOKS ¢

17 _
And something else...maybe Jjust a trick of the light,..
maybe just the workings of youﬁ imagalnation, But as
you look at him,.at hls eyes turned to the blaze,.,you
scem to seée the fiames_reflected in his eyes...burning 1in

hls eyes.

-

So you turned in this alarm too, huh kid?
(ABSENTLY) Syre. 2 |

B mmoomamyguwturneﬁwinm@hﬁﬁ?ﬁiﬁmﬂwﬁﬁvQM'

You're supposed to; aren'ﬁ you? Thatts right, lsntt 1¢?

Vhen you see a fire you tﬁrh in the alarm.

And you saw this fire? |

Sure, I was vriding past in'my bike.

(SOFTLY) What did you se?,fkid?

Well, it wes,,.Bmoke, I ;aﬁ the smoke e¢oming out of the

windous, ; ' '

(SUDDENLY) Look, kid,..you stay right here, I'l) be back,

Where are you going? :

Just to,.lelk to someone;

About me?

No, I ~-- _ _

(AFRAID NOW) Are you going to tell them I aid something? = ./
- Wian1 o

T was supposed to turn in the alarm! That was good Lthat-

I turmed 1% in,

Sure, kid,..sure, .Just...stay right here,

RTHOT 0003349




NARR?

BROOKS ¢

FIREMAN:
BROQKS 1

FIREMAN

BROOKS 3

FIRFMAN3

DROOKS s

FERFMANY.

- e

18
(10W) You keep one eye on him a8 you make your way to
whére the Captain stands, You watch hlm as you talk.
You noedn't worry, The boy stands as if glued to the
spot...a8 1f hypnotized by the crange brightness of the
flames, .. |
(TALKING FAST AND LOW) I didnft like it, Capteln., I
didn't 1ile the way he 1looked...the way he talked...
But--he's Just & kid, :
sweramm*mﬁm"mwmﬁwwmmmmm
.m®~%ha&7wwﬂnﬂmhe“turHEGMiﬂmbhethQWGon&ght,..
RS WL K BTV Y- VO AR
Okay,.herc's the clincher, He Just told me he turned in
the alarm tonight because he saw smoke coming out of the
windows, | |
{EXCTTED) He couldn't have seen smoke coming out of the
windowa:'%ﬂﬁwameke"wﬁamu%oefdwmrﬁmﬂnnmm!‘—
{cuTS IN) Because the sform windowe sealed it inside.
That 's what you Just tolﬁ me, Buf the kid said he saw
smoke. |

-_ ' G oyO
Keep an eye on him, '11 get inmtouehww&%hmehaﬁpm&twe"

bl ~ )

(NEAR TEARS) Www—-bmgww I didntt
do anything wrong, Why do you have to bring me to the

police station for turning in a fire alarm?

IﬂTEGTIVEﬂbT%ere's nothing wrong with turning in an alarm, kid.

GREY:
KIibs

GREY:

WﬂWt‘W‘I‘é‘&”ﬁ%‘“@ﬁ? %ﬁﬁﬂfﬁﬁ&*ﬁﬁ*ﬁﬁ?’(ﬁ'ﬁ?ﬁﬁﬁ%

_.,u;ama“'-""

get arrested, They'd ngmﬁwwﬁﬁmfﬁTOP)

. ﬂwﬂ*
They'd aayJuhat, ¥xia?

N‘JJ

(N0 ANSWER)
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KID3:
GREY
KID:
BROOKS 1
KIDi

BROCKS ¢
KIDs

BHROOKS 1
KlDs

BROCKS 1
KID:

FIREMAN:

BROOCKS 3
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mWhatmwou&d*thwywsav?““wﬁuﬁgm#tﬂey?“

Iet mo out,psﬂﬁbre.
fKrBon 's 8 ggxiouamam&me?ﬂkﬁﬁ.

I aid good, Qhﬁt‘ﬁ“ﬂ%&ﬁﬁhd&d I turned in three alarms.
Three? D4 you turn in that one four days ago too?

Sure, 1 turned them all in. T was doing whet—was right
.....like-th9¥1¥e*a&ways“tﬂi&fﬂZ?mE“t1W1kw-They’re always
bolling me to do whght, . 0

Who ape you balking about, kid? Who's "they?"

(HIGH) Why can't you leave me plone? “OTBAY TUHVES Mo~
B.Llone-no-nnsbop-rhnt-te, I gid good things. Ask that
man,

What man? i
The one at that first fire, what?wasmgbud. He sald Tt
was good, He gave me Tive doilarsmandmhaﬂsaiﬂ“bhaxﬂuggu
<O

What are you talking about?

I was the one who savedlhis kids, I was the one who went
in the bullding and saved his kids!

It's inoredible, Captein, That kid, the one who set the.
fire, wes bthe game one who riakdd his 1life to save those
¢hildren. The fourteen year old hero no one could find.
Waittll the man finds that out, Wait'13~he hegﬁséghat
the boy he sald he’d be. grateful to for the rest of his
11fe was the firebug whq burned down his bullding.

He must be our arsonist?all right. But why? Why did he
do 1t? |
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FiREMAN:
BROOKS ¢
FIRHMAN
BROOKS ¢
FIREMAN$

BROOKS 2

FIREMAN ¢

BROOKS 3

FIRFMAN§

BROOKS ¢
FIREMAN §
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BROOKS 1
KID#
BROOKS §
KID:
FIREMAN ¢

20
The cops got the answer to thét. They checked his record,
You mean hels got & record?
Hle's been in two correctional institutions for larceny.
I1'11 be darned,
But therets move to i1t. He's Bpent flve years in
institutions for neglected chlldren,
(SLOWLY) I see, That's bringing us pretty near the truth,
ian't 1%7
I think so, The county psychlatrist will bhave an
interview with him.,,but I think I know what he'll find
out, _
A neglected kid...and a iot of well-meaning people telling
him to do good, Thetlo-wheb-he-meant-by-~rbhomterrihe

-peaple.telling him-ta 4o g0o0od,

Only he didn't know how, The only way he knew how was
to set fives,,and then do good by'turning in the alarm, -
Going to talk to him again?

Right now, i think we'll get our confession, And then..
he's going to need help, He's going to need & lot of
help, : '

[t At R Y

We Just want to talk to &ou, Joey,

(STARTLED) How'd you find out my name?

We found out. We found but a lot;of things, Foe¥s
Did“younndiduxguMtellﬂtheweeﬁsﬁu;

Thoy!re~the-ones.uhg found out,
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KIiD:

FIREMAN S
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BROOKS ¢
KIDs

BROCKS ¢
KID1

21

(HIGH) “Theylll-semd fie back! They 1l end me DECK o

~Jaddmor-to-theHome! ' |

You set those fires, didn't you, Joey?

(PAUSE, HE SOBS, THEN) Yes,

Didn't you realize what you were doing? pidn't you

realize you might have killed people?

1 told you why I did it. All the time, people afier me,

telling me to do good, Howlg-a—r 1T T E o e -t oo
-poot-untesy- NS HEE VAR S REKCE YT ~had ~borhave-the chanes,

They kepb saying “ow I was supposed to do é:agféht

but they never told me how; ~F-wanbes-bovyrhoneat, L

wanted to, It makes you Teel better,,doin od, I felt

fine, ,afber I saved those qhildre hat man,,he made

me feel fine..giving e money, He said "God bless

" was brave. Nobody ever #aid that to

snd h
E,a

Tﬂﬂmgﬂafﬁf‘ Nobody ever said anything like that to me

you,

%efore, A1l they ever said was that I was bad...that 1
HE
wag no good and they put me in Jail or something, Rt sona

cver~g&ve~ﬂwrnﬁ*chanee~&néui-had—touhauauanchanna. (s0B3
A MOMENT) Now they're going to put me in jJall egadny
Ll s

zrerrit they?

No, Joey., I don't think they will..

Why not? Thatl!s what they always do. When you'tre bad,
They put you in Jall,

They dontt put you in Jail if youlre-~sick, Joey.

I ein't sick, (THEN, CRAFTLY) W

theZﬁ;;:ﬁziggnglmeughf’f“'pretend T don't feel good
op inz and then I can got vot-ef-poimg~to-yall?
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 FIREMAN:

. {A WHISPER) You mean,.I'm crazy?

S

22
Belng siqk ian't always a metter of not feeling well,
Joey, Sometimes being sick 18 just..not being well in
yourlmind. .
Of course not, But youtre,.,klnd of confused, Joey,
Arentt youf?
{PAUSE, THQN) Yeah, I-=I guess IfafffanEN) I Just
want to do good, honest. Only I don't know how,
They're going to take you someplace where!ll they'll
teach you how, Joey, Where;theyili take care of you,
and talk to you and help yoﬁ} Then maybe you won't feel
Would you like that, Joey?
I would like that, (SOBS) I Just want Lo

80 mixed up,
Yezh, Yeah,
be good,

I just got the word, Arthur, The county probationer hae

arranged Jor Joey to be admitbed to Allentown Hospital
for breatment, They think fhey can straighten him out,

Swell, : | |
Welve got a lot to thank you for, Even a fourteen year

¢ld arsonlst 1s still a killer on the loose. People are

going to slsep a lot bettér-knowing that you caught the

firebug and put him out of cirsulation,

I'm glad he was eaught,_cépﬁain; But not Just fbr the

safety of this community,E For him_too.= He'ls gof & chance

now. He's got people helhing him,

Sure.. And youlve got & story, A whale of @ story.
And how, Well, time to go write $%.,:

(PAUSE, THEN UNEASY} Arthur,,
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FIREMANS
BROOKS ¢

FIREMAN ¢
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CHAPPELL:?
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Huht : :

About that story, 1 waaijust thihking..-

Thinking what? =

Well, I know a good storﬁ ought to have all the facts,..
I mesn,,,{HE STOPS) I _

You mean,,.complete wibhénémea.

Yeah -

So youlre wondering abou# whother or not I'm gbing to =
use the kids's name in mﬁ stovy,

Well,eus _ j ;

(SOPTLY)} Stop wondering; Ceptain, As far as the kids's
name in the paper....Jl hévén‘t gop the alightesf iden
what 1t 1s, | '
_746) |

In Just a noment we willéread youéa telegram from Arthur
E. Brooks of the Erie Dispatch, with the final outcome of
tonight's BIG STORY,

[ =

{ COMMERCIAL)
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/4 THE BIG STORY
PROGRAM 373

- CLOSING COMMERGIAL

HARRICE: REWARD YOURSFLF{
CHAPPELL,::  REWARD YOURSELF! - with the pleasure of smooth smoking.
Smoke longer and finer and milder PELL MELL,

(START E,T,)

SINGERS (GUITAR) PELL M-E-L-L! PELL M-E-L-L! Smoke longer &nd
a finer end milder PELL MELL,
(END_E,T, )

HARRICE! Yes, PELL MELL pays you & rich reward in smoking pleasurs

- an extra measure of cigarette goodness, Remember, fine
tobacco 1p its own best filter and PRLL MELL's greater
length of traditionelly fine tobaccos travels the smoke
further - filters the smoke and makes 1t mild,

CHAPPELL: But greater length is only half the story., PELL MELL
glves you the finest qualiﬁy money can buy.

HAKRICEY  Your apprecistion of PELL MELL quality has made it
Amerilcals most succeasful and most imitated oigarette,
PELL MELL glves you fresh, new smoking satisfaotion no
other c¢lgarette of any 1éngth can offer you, |

CHAPPELYLY  REWARD YOURSELF! - with the pleas@re of smooth smoking.
Buy PELL MBELL Famous Cigarettes iﬁ the distinguished red

Qutstanding!”
HARRICE? And - they are mild!

package,

ATHOT 000RaS%hH
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CHAPPELT. : @qw we read ynu that télepram from Arthur E. Brooks
of the rie Dispatch. |
BROORE . Bry 1in toh*eht's case'@ndergoing extensive trestment
at Allentown Hospltal éhefe nsychlatrists are hopeful
he will mave gooé nrogﬁesé and ﬁay someday be restored
gs useful and responsiﬁla_member of society,

Catehing of arsonist wAs bnly nne half of thls story.

Fqually Imnortant to all concerned is hove that young
bny may be saved from criminal life. Many thanks for
tonirhts PE&J MELL award.

CHAPPELL: Than® you, Mr, Brooks, the ma%ers of PELL MELL FAMOUS
CIGARRTTES are proud tq nresent you the PELL MELL
AYARD Qor nntable service in the field of Jjournalism--
a chec for %500, and 8 sﬁecial mounted bronze plague
enereved with vour namé and the name of your paver,
Accept 1t 25 a lasting %pmento of your truly
sipnificant ach*evement

HARRICE:~ Listen apsin next wpeb, s me tife, same stntion, vthen
PELI MYLI. FAMAUS CIGﬁR?TT e Will present another BIG
STORY - A BIG STNRV from the pages of the Oregon City
Enterorise Crurier by-1ine Day Churchman. The Big _
Stary of a rewverter who:tﬁrned trapedy into Justice..,
for nne of the unlucbieétjmen in the world.

(MUSTC:_ _ STING) ’

CHA®®ELL.: And 1°er_n.=-.r'1ber; this weekiybu can see another different

Big Story on television}

— o T mE me W B B R B —
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26 |
THE BIG STORY 1s & Bevnard J, Prockbter Productibn,
Ponightts program wag adapted by Gall Ingram from %n
actual stony from bhe!pages of the Erie Dispatch, Toun
narrator was Norman Rose and 1§ﬁ4&x, () {Gwvygdp]ayen
the part of Arthur Brooks; In order to protect the names
of people sctually involved in tdnight’s authentic BIG

87T0RY, the names of all'chapacters in the dramatization

. were changed with the exception of the reporter, Mr,

Brooks.

T e e e m—-‘n.---\--.--

This progrem is heand by the members of the Armed Forces,
overseas, through the racilitiesfor the Armed FRorces
Radio Service, This iSEErnest'Chappell speaking. The
BIG STORY program was brought to.you by PELL MELL IFAMOUS
CIGARETTES, product of the Amevican Tobaeco Company,
pmertoals leading manufacturer of cigarcties,

THIS IS NBC,,,THE NATTIONAL BROADCASTING COMPANY,

11
12/28/54, am
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MAN:
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MAN:
TONY:
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?ONY:

MAN:

TONY
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TONY ¢

{MUSICs,
CHAPPELL:
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e
PELI: MBLL FAMOUS CIGARETTES.~—the I'inest guallty money
ceh buy‘present -=THE BIG S?ORY!
FANFARE, _DOUN UNDER)_ |
(sevm—emm«eommasm.m_&w
BRAKES } | /
Hey, look out! (THEN)wfzﬁgp}s’%ha matber with you, you
qumb cluck? You wanpa~Bet yourself killed?
(PROKEN I'rﬁg;nﬂ’fg;mﬂ?) EXouses oI -~-I wes looking at
sometk}d}n@:':~ whis car goes fast, yes?
&3@ﬁ§!for you itls got good brakes, Whatls the matler
{withyour—shatoha.gawking ab anyhow? . ...
eve ¥ 1 the stove window{ Like a big radio,

only with piotures that move,

.

Television? This 1s the name of this picture that moves?

S0 what?

Hey, what the -=~2 (THEN) You never seen a television

set before?
No, I never seen anything like that before,
Well for the 1ové of-- {STOPS) Where've you been keeping

yourself?

4¢?~~~ I been away. Tuwenty flve years now, I -=been away.

HIT AND DOWN_UNDER_FOR:)_.

- -~

The Big Story., The story you are aboul to hear actually
happened, It happened 1n Oregon City, Oregon, It 1s
authentic and ig offered as a tribute to the men and
women of.the groat Ameriéan newspépers. (FLAT) From the
pages of the Oregon 01ty§Enterprise Courler,.. the story

of a reporter who turned:tragedy into Justice -

(MORE)

ATHGT QO0V360
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(CONT D)
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{ COMMERCIAL)

"

--{or ohe of the unlucklest men in the world, Tonight,

to Day Churchman for his Big Story, goes the PELL MELL

$500 award,

R R me
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THE BIG STORY
PROGRAM 374

OPSNING COMMERCIAL

SINGER:

(STRIKES CHORD FIRST)

I'11 tell you a story

Remember 1t well '

About the reward

you.get from PELL MELL,

Reward yourself

With this quality high

The finest guality

Money can buy.

(REFRAIN)

PELYL M-B-L-L! PELL M-E-L-Li

smoke longer and finer and milder PELL MELL,
(2)

No finer tobacco

Hap ever been grown

So get yoursell PELL MELL

And make it your own :

Enjoy smoother smoking

The easlest way .

get the distlnguished red package today!

(REFRAIN) |

PELL M~E-L-L} PELL M~E-L-L|

Smoke longer and finer and milder PELY, MELL,

ATKCT 0003362
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‘C OPENING COMMMRCIAL (CONT'D)

CHAPPELL:  REVARD YOURSELF! - with the pleasure of smooth
smoking. Fine tobacco isgits own best filter and
PELL MELL's greater length of traditionally flne
tobaceos travels the Bm@ke further - filters the
smoke and makes 1t mild; Buy PELL MELL - Famﬁus
Cigarettes., "Outstandiﬁg!“

HARRICE: Ana =~ they are mild! -

RTHG1 0909353
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{MusICs .
NARR:

{Music: . .
DAY 3
BEN:

DAY:
BEN:

DAY:
BEN:
DAY:
BEN#

DAY
BEN:

...5....

_THENE_UZ AND UNDER)

Oregon City, Oregon, The story as it actu&lly happened..
Day Churchman's story ps he lived it. |

_UP AND UNDER) '

This story -=- your story, Day Churchman -- is the truth,
Not fiction, The truth. It is & story that is almost
impossible to believe.:If you were writing fictlon, you
would be tempted to cl{ange 1t a 13tUle, just to make
it less 1ncved1ble. But &ou‘re not writing fiction,
Youlre a newspaperman, And thissbory is the truth,
.our) '

{TELRTYPE CI.AT’I‘ERING) _

Something cominhg through on the teletype, Ben?
M, » mostly sbulf wé have alveady .

want to take a look at this story from Salem,

Worth anything? ' '

Half @ stick maybe, Some ex-con held up & ‘“Me-emrer®
grogery store,

They catch him?

sure,

Hheg—westeIEUTY
Uh“*ﬂ*&emme~3eﬁ1”11&ﬂﬂ%%‘ﬂotﬂ!ﬂgf“ﬁﬁf‘§gg;ga_away before"
[ 4 1= oo ) S N4 AT 20 4y '

Great story, Blg time stuffl,

Just thought there might be an'angle. The guy only got
out of Jail a month or so ago, Then right away, what

doss he do? Gets hlmsélf back in,

- ATHOT 0D03364
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DAY

REN:

DAY
BEN3

DAY
BEN
DAY
BEN
DAY
BEN:
DAY:
BEN3
DAY
BN
DAYt
BHENe
DAYs

{MUSIC:

e e e e

NARR?

round, but it doesn!t make headli
It makes you wonder thdu ~"How long does 1t take to
learn a 1esson?iw 5 the matter with a guy's bralns
that ggyggnﬂﬁo'time for burglary end the minute he

e ED oty 1y bADEO rrhE~ 8 anLs ~bhe-WHOTE  YNITE-Dver et
(DISINTERESTED) sumees (THEN) What's the guy's name?
Uh.oe (SCANS TICKER TAPE} Here somewhere, oh yeah,
Antonlo Sorrentino,
(SHARP) Tony Sorrentinol
You know him?

give me that dlspatch,
Woll, ocure bub,ss

itts him. Thattle ;hat 1t says, Antonlo Sorrentino,

I just told you but,.

I don't believa:it.

Don't believe what?

Ben, ,.dian't you ever hear of Tony Sorrentinoe?

Sure, Fve minutes agos

Hever before?

Should I? Somebody big?

Uh-huh, Nobody big, Just the opposite. Just & 1ittle
man, Nob important, Except for bne thing. For twenty

five years, he'ls _ the unluckiest

man in the world,

Tony Sorrentino, You stare at the disptach unbelievingly.
Day Chuvrchman, Tony sorventino,.ln trouble, Arrested,

And something inside you says, "No., It couldntt be, Nob
Tony, Mot after what happened.”

ATHOT Q002365
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BEN What d4idé happen? What is that all about, Day?
DAY 1t's quite a story, It goes back twenty five years.

T 4idntt know Tony then, But he told me later, And I

checked, Everybthing he told me was true, It goes be

back twenty five years;.like I said, To a yard putside

a paper mill, It was late at night, There was no one

there, Except Tony,.wlth a gunny sack, He was plcking

1

T
up some dlscarded serap metal, And then,..

fmyszcy _ . _cuT) _
COP: Olay, .you there, Just what do you think you're doing?
TONY (AFRAID) I-~-Ima no doing anything, officer,

COPs Nothing, huh, I suppcae you always apend your nights

at the paper mill?

TONY ¢ Look, I don't do no harm. T.,

COP: Lemme see whatis in that saol,

TONY$ Pleasc. Jsa

COP:  Lemme see 1t, (A PAUSE) okay. Let's get going,

PONY s officer, ook, I~~I put it back, Just a few pieces of

serap metal, I put it back.

COoP: 1111 do the putting back, After I take you %o
headguarters, |

TONYs You -= you gonna arreét me?

GOPy Now you'lre getbing thé idea,

TONY S But...cverybody, they do it all the time, They teke the

serap metal, sell for maybe two three dollars, Everyhody

they do 1t.

COP3 Itm not interested in everybody. I'm interested in you,

In case you donl't know 1%, this sorap metal belongs to

N

charge petty larceny,

the paper mill, You were taking it, That makes the

ATKOT 0QO%366
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I don't know this is wrdng:to take, Look, I put it
back, See,,. I pubt it back..

Get moving, Just shut up and get moving.

i — A e TR T B Al - =

COP:
TONY ¢
COPs
TONY s

coPr:
ﬁONY:
SOt
TONY

cor
TONY3

—

Lo

They tool Tony down to headquarters., Booked him, There

were roublne questions,.

~our).

Name ?

Sorrentino, Autonio Sorrenting.
Occupation?

Pleage?

What do you do for a 11ving, Tony?

‘?ﬂé%ﬁﬁﬁﬁzéﬁﬁzf Catch fish.,.sell from door Lo door,
Pick up things maybe I can;sell.;for acoupla bucks,.
Iike sorap metal that doesn't belong to you?
Anything to make = coupie of buecks,

Ever been arrested before?

Ywﬂr*ﬂ?gﬁ?&fﬁﬂ?“?ﬁﬁ“ffﬁKﬂﬁﬂ?ifﬁﬁﬁ?“even~Q&é&ﬁkﬂd&
',,..,u-n'-"“‘“
tell' yeso -'Mﬁ""'-

Weld find oquf“"dﬂrv

Fiﬁg)rafiﬁyears ago, I got arrested two ~ three tlmes,
wgieh*awasuatﬁwwweworﬂbhreeﬂﬁ-

Onayttgéaf take this loaf of bread from the bakery,

I dontt have nobthing to eat for three four days, I
take the bread and..

Okay, Number—gne.-Rew-nany other times?

Two other btimes, I tock little money one time, Three
dollars, And the other time,,that was food too. I

didn't have no®job,.no money, I had to eat...
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TONY:
CLERK?
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TONY
CLERK:

TONY:
CLERK:
TONY:

CLERK?
TONY:
CLERK:
TONY

{msIcs

——

gave the explanations, You can give the explanations

to the Judge..

. HIT_AND_UNDER)

Tt was just a routine booking. The usual questions,
Everything routine, Until the charge was written up. No
one will ever understand how i% happened. A mistake,,
an oversight, srert8l call it whabever you want to, For
Tony, .there was_only one word td ff%. Tragedy. The clerk
wrote up the charge. '

o) |

Okay Sorrentino, Sign this,

Thisg papen?

Sure, Read 1t if you want.

What's this paper?

Tndictment against you, Three felony thefts.. thal's
whet you admitted to before, Previous arrests. Then
this charge..felony count of burglary. How do you plead?
Excuge?

Did you do it or dldn't you?

vou mean the scrap metal? Sure, You ask the gop, I
took it, : :

Plea of gullty. ¥ou~waht—bm"rﬁa&*rt"vVerﬁv
Whadle-tire-grInt T FERdY L AT,

Sign here.

Exeuse, please, i make the X. Okay? I--Ima not so good

at the reading and the writing., The X, she's okay?

_. JIT_AND_UNDER),

ATHOT QQO936R
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DAY:
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DAY:
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DAY

BEN1

DAY

LMUSIC:

Pl - A )

COP IX:
CLERK:

N cor I11:

-10-5

Lok s 140 L

Tony signed the charge.-?nﬂnf1ﬁr1nr

Hey wailt a minubte, Day.. You got that wrong,.didn't you?
Did I¢ S

You sald those garly crimes were listed as felony thefts,
A loaf of bread ahd a céuple of dollaxrs don't rate as

a Telony theft.. .

I know, But thatts the way they were listed.

And then what do you mean..burglary oharge° PRe—GOP
bhaxﬁamregbm&ﬁﬂmrmaﬂﬂtﬁ*tt-pctbrﬁknunwﬁﬂ That sorap
metal pllfering doesn'técOnstitpﬁe a felony eeuhi-Qh
Sourgeryy f | |

You know it, Ben, I kuow it, But that's the way 1t was
uritten up. ‘Ju&tquwaohanéﬂaamsiip-up A stenographle
mistake, But Tony signe@ the indictment. And he pleaded
guilty, -

But,,.di0n't somebody catoh 1t? I mean,.what happened
when his case came up? |

They should have caught;it, shouldnlt they? It was a
million in one chance that they wouldn't catch it, Listen
Listen, The cage came uﬂ before the Judge,.he read the
charge... |

_our). :

(FADING IN) ,.previous érrests for three felony thelt8ess
present arrest on felon# sount of burglaryasae

Hey, walt a minute! |
What!s wrong sergeant? .
{JUDGE'S VOICE DRONES, AD.LIB, B,G,)

They got that 1ndicbmené wrong, That shouldn't be a
bunglary charge, ;

ATHOT 0Q09A36L%S
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cor IX:

CLERK:

¢or IIt

CLERK?

JUDGE:
COP I1:
JUDGE:
TONY¢

JUDGE:
coP IXs
CLERK!

COP 11t
CLERK:
COP II:
TONY:

JUDGE!

“1)-

How do you know?

I know the cop who arrested the guy. It was petty
laroeny, hot burglary.

vou kidding? I typed up the charge. That's the way 1t
came through, Burglary,.

Burpiaey? For two dollars and £ifty cents worth of
abandoried scrap matal?i

Now youire an expert oﬁ 1aw, Serge? I tell you, the
charge came through.;bhrglary. |

(UP) Hou does the prisoner plead?

Hey wait & minubel If ﬁe'pleads.guilty to that charge..
How dces the prisoner ﬁlead?

Exeuse, Judge. This 1aéwﬁere I oay guilty, yes?

Do you plead guliltiy, Sbrrentino?

Somebody ought to say somethingn

Okay. (o ahcad. Sb&nd-up—and tell the judge he doesn't
know what he's doing.;
“Buob-rho-ohanges i
The”ﬂﬁﬁ?gﬁ“ﬂﬁme"thraugh—%he—waywiﬁ*sﬂwrtttvnf-

{PAUSE) WEll,-ivguaasﬁthey~mﬁa%—kaownwha%mtheyJae-dﬂtng1
1 took this scrap metal, Judge; T signed the paper. Like
you say..gullty! | '

(REPSUEVED) Antonio Sorrentino, Having been convicted
three times before for felonles, and having pleaded
gullity to an additionél count, the court finds you
guilty under Oregon State law as & habitual criminal,
Come forward for sentencing.

(SHUFFLE OF PAPER)

ATHOT QO033F0
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DAY

BEN:
PAY 1

BEN:

_12-.

This court, having found you guilty has @ habitual
oriminal; hereby sentences you to the term proseribed
by law, Lire Imprisonmeﬁt; .

_SLAM IN_. ‘AN'D _OuT} - _

Life 1mprisonment Day, you re kidding.

I'm not kidding, 1 told you 1t waa an ineredible story.
One slip of & pencil changing petty larceny to burglary..
1isting the other crimes as felonles,.and Tony had had
i1t. He had no council, He was illiterate, He hadn't the
voguesl ldea of what was happening to him,,until he
would up in jail, For life, '

“eApmrate-betieve, Tt 1y} 84 recutieny ,e@-u {2V ?
B epra- s ielnire~pe et onon-bine s-alongebhtddnssheres

b RS

e

,.,.-wﬂ’
someone could have spgﬁxeﬁﬂtﬁe mistake and changed it,
,w"’"ﬁ -
But no oqgmétﬁ
Wﬂgz-&beut“Serentéaemhémae&ﬁﬂ
A little guy who dtdn't even know how to write his name,

A 1ittle guy who did what people told him to do., They

to)d him he belonged in jail, So he went toV
wa ot -a-SCrADNDR L Heuas . Justeawdl il o-guy W A glang?

glzed run of bad luecl, If 1% had happese to anyone else,
they might have known the scprefﬁB;; 1%t happened to Tony,
He apend Lwenty five years in jeil., You know how much
that scrap metal he took was worth? Two dollars and fifty
nﬁﬂé‘ﬁt 5T AR CWERLY T17E Years T TaTE it worke™
out.to-ton-cents ayear,

How did he get out?

ATHOT 000a371
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DAY

BENs
DAY

BIZ:

DAY

TONY:

e

DAY

BEN3

DAY

He had one plece of gobdzluck. Just one, Somehow, one

of the smartest attorney's here 1h town got wind of the

stofy. He hlew his top, He put 1n heaven!s knows how many

hours..withgyt fee of course,.to get the charges againgt
mua el Gmmwfma ’y t‘ d‘::f 49:; Vil

Tony dlsnissed, TFhad-le-w) ; 1ﬁﬂ

talked to him in Jail,

He must have had one grest big hate at the world,

est guy

You don't know Tony, He thought he was thz luc
in the world, Somebody was going to the trou¥le of
helping him, And they got him out. I'1] never Torget the
day he was released, I was down there.,Ijhaw him as he
came out of the prison gate,,The placeiﬁas loaded with
PEPOrHOTS , ,  CAMETAMEN . 5 ¢ paNd Just pla{n people who wanted
Lo see a guy get his Tirst look at the world afler twenty
Tive years, (FADE) They were throﬁlng questions at him,.,
CAST AD LIBS "HOW DOES IT FFEL,/TONY?" "GOT ANYTHING TO
SAY T0 THE PRESS, TONY?" "LOOK HIS WAY, PLEASE,,,"
{CUTTING THROUGH NOISE) H?w %bout it, Tony? Got any
statement to make after a!ﬁharter of & century in prison?
(AFTER A FAUSE, BREAKS Tu‘é EXPECTANT QUIET) It's...it's

a real nice day out, J;;:

ra

BRIDGE) Ve

— s —

That's the story.!fhat'sétﬁe last time I saw Tony
Soprrentino, A couple of months ago, I guess maybe that g
the last time yf thought | or nim, Untll this dispateh,
That makeijjﬁ Just that muoh hardqr to belleve, After a
lousy brebk like that, you'd think the guy would have the

sens:/ﬁé keep his skirts clean. :
AceoYing to this dispatoh,.he was arrested last night,
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DAY
BEN:

DAY

e mem e

e e wer e

——

' RaLE :
(zﬂda' A0 4{& l’gcmé SR jﬁ(d{f '
Youl g--thrimitotatave better-sense-than ~bo~bry £ NETI-UD.

I wonder,

Wonder what?

If he really did try this hold-up?

Aw now walt a minube, Day, One mistake, I'll buy. One.
Fobben bR RS ORIy It van~ happerr--Handebio b dd ovewbut
+i-eah-happeny Bub bwtcg? Uh-huh. This time he did 1t
for real, : .

Maybe, But 1t doesn't meke sense, Not Al you know Tony,
I'm going to check, Ben, It doesn't séem posaible that
there's a mistake this tima, I know, Bub.ithings that
aren't possible seem to have & way of happening to Tony.

Ilve got to find out.qfo? sure,

{COMMERCIAL)
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CHAPPELL:
SINGERS

CHAPPELL:

HARRICE:

CHAPPELL?$

HARRICE:

~15-

MIDDLE GOMMERCIAL
Reward Yourseif) '

(STRIKES CHORD FIRST)

I!'1) tell you & story
Remember 1t well '
About the reward

You get from PELL MELL;
Reward yourselfl

With this quality high-

The finest quality |
Money can buy,

(REFRAIN)

PELL M-E-L~L! PELL M«~E~L-L!

“THE BIG STORY
'PROGRAM # 374

Smoke longer end finer end milder PELL MELL]

Reward yourself with the pleasure of smooth smoking,-

Fine tobacco 18 4%s own bhest ilter and PELL_MELL'B

greaber length of traditioﬁally fine tobascos travels

the smoke Turther =~ Pilters the smoke snd makes 1t mild

But you get more than greater length,

You get the

finest quality money c¢an buy, Nec flner tobaceo hasm

ever been grown - and i%’s blended to a flavor peak =

distinetivgly PELL MELL,

It's your cigsrette - every puff richly flavorful,

fragrant, so pleasingly mild, Reward yourself! Smoke

PELL MELL Famous Clgarettes - Outstandingi

And ~ they are mild}
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HARRICE:

NAHR:

DAY

NARK:

DAY

NARR:

DAY

e My e Bete

INTRO, _AND_UNDER)

~16+'

This 18 Cy Harrilce reburning you to your narrator and

the Big Story of Day Chﬁrbhman..;as he lived it and

wrote 1t,

The roed is desented exceﬁt for your car headlights, Day
Churchman, as you take thé lonely drive to Salem to find
out the truth about Tony Sorrentino. You drive alone, Butb

9

as your car cuts through the night, you have time,,time

for an argumenst with yourself.

Look, make sense, will you? How could 1t be a mistake
again? Mistakes like ﬁh;s_don't usually happen once. How
could 1t happen a second time?

The 0ld cliche about lightening never striking twlce 1n
the same spot? Maybe eﬁé’méﬁ”ﬁﬁo“ééid'%h&é'ﬁéﬁeﬁ"ﬁﬁew”””

Tony Sorrentino, |

Maybe he just couldn't get a job, Maybe he was hungry,

A hungry man who can'tt geﬁ a Job_will do some desperate
things, i

With tnenty flve yeans 6? prison in back of him? He Just

got out, He wouldn't takefa risi like robbery.

They arrested him, didnit they? They must have had a

goocd reason for arreatiﬁg him,

1t doesn't make sense, ﬁe wouldn't do 1%,

And it dQoesnlt make sense that het'd get arrested again,,

ir there wasn't someth*ng to i¢t,

You're not getting anywbere..

I just..don't geb 16,

You will, When you talk to Tony.

UP AND QU '

ATHOT 0O093PS
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TONY :

DAY
TONY 4
DAY
TONY 3

DAY
TONY:

DAY
TONY:

DAY

TONY:
DAY:
TONY ¢
DAY
TONY:

-17-

I had bo talk to you Tory. I had to Find out what
happened, ?

You can talk to me all fou_want, Mr. Churchman, Bubt you
no T'ind out what happenéd.

Why not? -

I don't knowu,

What do you mean. _

ook, Ima stand in fronﬁ of the YMCA, That's where 1
live, now, see? Ima Jusﬁ stand there, Qutslde, Dolng
nothing, '

Go on,

A11 of a sudden, this cbp; he comes up to me. He kinda
grabs my arm, I Bay "whétéa matter, ,what you want?" he
;ay, "You come with me," So, I come,

Where to, i'

He takes me douwn the stﬁeet, see? To this grocery store,

He takes me inside, Therefs a man ingide, Hels exclbed

1ike everything, The cop, he push me up to the man and

he say "How About 1t?" This other man,..he get even

more exelted, He 1ook at me and he say "Yes, Yes, That's
the one, That's the man," And then take me to the Jall.
Now wait a minute, Tony, You're ﬁryiug to tell me that
the first you khew abouﬁ this hoidup you're accused of
was when & cop came up to you on the street?

Like I told you, Ima sténd in front of YMCA,,.

Tony..

Yos, Mr, Churchman,

Don't tell me any lies, _

(GENTLE)} I no tell any lles to you, Mr, Churchman, Never.
No lles, |

ATHOT 0008376
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TONY:

DAY:

TONY:

DAY

TONY:

DAY:

TONY:
DAY:Q
TONY:

~18~
But they must have had é reason for arvestlng you, ..
Like they had é reason to send me to Jail before?
That was a mistake..you:didn‘t understand what was
heppening.es
Sure. And this time, it's the same thing, I don't
understand what 4s happening. And same thing, I'm 4n
Jjail agaln, (THEN) You don't believe me, no?
Tony.,hoﬁﬂcan I? :
Sure, I know, Same th*ng with me; I no believe 1t
Jﬁ&:hm

» But I don't pull no hold-up,

Tony, think, What diad you do?.,what dild you say? there
must have heen something that put you 1in a suapiclous
light, There must have peen some;reason for them Yo land
on you, ;
I canlt think of no reason, Exeept maybe,,(HE STOPS)
Maybe what? :
I kinda have the bad luék somebimes, maybe?

- R m men e W s e B

DAY :

LT
DAY

T,
DAY:

Lieutenant, listen, I talked to Tony Sor"entino. He says
he didn't pull that holdup,
Don't they all?

ik,
Whatls the evidence against him? What made you pid him

s

Look, Churchman,,it's aéclean cuﬁ OBBEC .4,

Give me the details,. -

The guy who ouns the st&re..Nelsbn.,his name 1s, He
1ives above the store, He came down late last night.
wanted oream for his ooffee. Sayé he heard someone In

the store, - (MOGRE)

ATHO1 D0033F/
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DAY:
Lirs

DAY
10

DAY ¢
ms:
DAY:

10
DAY

e e prvatar

~10~
Chased after the guy, Gob & good look at his'face, he
says, Okay..50 he goos outside,.gets & cop, tells the
cop. The cop btakes off right away. Chases down the
streot, Theve's nobody in sight except & block away.
This guy, Sorrentino ,.standing there,,.lo0king kinda
funny...staring right ahead. Cop takes him back ho the
store, The owner glves & look and'right away, Jackpot,
He identifles SOrrentinb as the prowler,
What made the cop suspect Sorrentino in the first place?
For Pete's sake,.he's tho only guy on the street for
blocks, Standing right out iIn the street at two ¢'clock
in the morning,
Thatt!s no crime,
I6's not a orime, but it's auspibious as the devil, And
get this,.the cop asks Sorrentino what'thels doing ouﬁ
that time of night, You know what he says? He likes to
stand on street corners and watch the lights, Howls
that for an alibl?
It makes sense,
Watching lights at two in the'morning?
Suppose you'd been in Jall for twenty five years,
Lieutenant? Suppose ybu'd only been out a 1ittle whille?
Suppose when you came oﬁt, thera was & whole new world
you hadn!t seen.fFast cars,.streamlined jets, flashy
neon signs..things you'd never scen before, Wouldn't
you maybe stand on a street corner and watch? Even atb
two olclock in the morning,
A block away from an attempted holdup?

Ever hear of oolnoidence?

ATKGT 0008378
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A

I ~ Never heard of 1t stretéhing as far as you're trying to

. stretch this one,.come on, Churchman, Wake up, What

| aifference does it make why the cop thought Sorrentino
" looked suspicious? The point is he did, and he took him
back to the stove, And the man identified him as the
prowler, Talk as.rancy as you want, How do you geb

around that¢

DAY X don‘tknow.ﬁBut it you give me the sbore ownér!s name
and address E4&i“gﬁ»%a&%k%@nh&ﬂvmﬁadw$henmm&yb& i
find out, |

{MySIC: _ _ _BRIDGE)

MRS, N I'm sorry, Mr, Churchman, My husband isn't here, He's

-wgone ouf of touwn,
DAY I wanted to tslk to him about that hold-up you had..,
about the man helidentified ag the prowler,

MRS, N: He's told the police everything, There isn't anything
else to .say, _ .

DAY I'a st111 like to ask a few quesﬁions myseif,

MRS, Ni He'ts not here. He's out of town,

DAY Then perhaps you can answer iy questions for me,

MRS, Ni What questions can you possibly aék? Ten

DAY The police tell me the store was blosed up for the night.

MRS, Ni (a SIGH} That's right, My husband came down for some

cream, We were having ccffee s¢ he came down for some

erean,
DAY But the store was closed:up.
MRS, Ni I told you,, :
DAY s Sare, That means the ligﬁts were turned off, doesn't 1t°?
”.MRSL N: Of acurse they were turn?d'ofr.

ATHOT 000982378
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’ DAY ¢ But your hushand stili gd& 8 good look at the prowler?

MRS, N: Of course, '

DAY With the lights off?

MRS, Ni There's & neon signh outside,

DAY You mean,,he got a glimpde of the prowler;,the prowler
running away, .with Just the lights of the neon to see by

MRS, N: Look, I've told the police all there is to tell,,

DAY How much was stolen from your:store, Mra, Nelson?

MRS, N3 Nothing.,. |

DAY Nothing?

MRS, N@ The man got scared away bofore he could take anything.
But there were some canned goodé piled up by the door.
you could tell he was putting then there to take,

DAY Bub he addn't take an:,-tning? '

MRS, N: I already told YOoUsss

DAY (ANGRY) You've toldme@your hueband identified a man he
barely saw, You've tol@ me that your husbandzis willing
to let a man go to Jaii who didn't take anything at.all.,
& man who swears he waén?t even near your abtore,.a man
who's spent twenty fivé years in Jall because of one
terrible mistake,

MRS, N: (MIGH) What my husband sald was the truth! I eantt help
what happened to the man before, That's just hls bad
luck, | '

DAY veah, Bad luck. You took the words right out of my mouth,

(MUSIC3. _ . _HIT_AND_UNDER)

‘}.r
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Qkay, You get nobhingffrom her, Day Churchman, You got
nothing except the fi?m:conviction that, 1ﬁcredible as

1% seems, Tony Sorrenﬁiho 15 the vicbtim of another tragle
mistake, But this timé,jyou vesolve Lt isn't going to
take twenty five years to right that mistake, And then
you get an 1déa. Go télk to the attorney who helped hin
the last time, Go talk to Tony's friend.,a lawyer named

Tamsen, a

.--.—n..—-.—-mu-

DAY

TAMSEN:

DAY

TAMSENS

DAY
TAMSEN:

DAY
TAMSEN:

DAY:

TAMSEN3

bus-

Theytve got the evidence all llned up against him, Mr,
Tamsen, I can see the pollee pbint of* view, After all,
Tony was identified, Bubt I don!{ think he dld 1%,
Neither do I, Mr, Churchman, Net.afher tuenty.filue
yeavo~itr-jotiprio-nanetboongiadato gobeons

What do we do? :

1t11 have Lo get full particulars on the case, Then maybe
I can get a re-check on the thing. Meanwhlle, you can
help.

Hou? ;

get some storles going 1in that.paper of youﬁs. Tony's
going'to need publicify. Th&t‘#l put a different sort of
pressure Yo bear for &ony's aiﬁe.

Okay. | _

It won't Le easy. Right now, 1t's two people agalnst

a prebty strong ciroumstantial ¢ase,

It*s*tﬁﬁ"peﬁpiﬁ-aga&ﬁa%wawpwettyupousvcnludamaunameé

'Lady-EaekauShon&aema_&Q_haxa,a,uhalaaatzaﬂ'gruﬁge

egeinab-fony..

Welll do what we can,

- CATHOT 000938
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DAYt

TAMSEN:

COPs
TAMSEN?
coP:
TAMSEN:
COP

TAMSEN:
¢OP1

TAMSEN:

COP¢
TAMSEN:
COP:
TAMSEN:
COPt

. DAYy

.23-'

(INTER COM BuzéES)_
EXCUEE MB, YC8,40{PAUSE) Who,4s? Okay.sSend him in,
(TO DAY) I don't know what this ls, My secretary says
there!s a police offiper outside who wants %o see me
aboub the Sorrentino case, Hels coming right In,
Why would the police be comlng here?
We'll find out,

(DOOR OPEN)
Mr, Tamsen?
Yes, offilaer,
You don't remember me, do you?;
I'm afrald not,
Steadwell, P,T, Steadwell, (THEN) Name doesn't mean

anything to you elther?

I+sX came to sae what I?could do :about getting Tohy
Sorrentino out oftroublb” Seems to me hels had about
as-many:tough breaks aséone guy needs in a 1ifetime,
That's good to hear, (THEN) Are you here officlally as a
member of the police foéce? |

No sire '

Then, .

You 54111 dontt remembeﬁ me, 4o you slr?

I'm afraid not, :

{INTENSE) i'm the_officér hho arrested Tony Sorrentino
twenty five years'ago oﬁ ajohargé of petty lareceny for
stealing sérap iron, |

Well, I'11 bouse
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TAMSEN:

{MUsIC:
DAY ¢
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AGOENT. AND UNDER)

-2k~ |
{(cuTs IN, TENSER) I'm the cop who dldn't hear about the
charge being changed ﬁo a felony until after Tony was
already in Jajil, I oo@ldn't do;anything about it then,
It was too late, Bub % oan try to do something this
time, After a quarter;of a cenfury in Jall,.sI think I
owe him that, -
HIT AND UNDER)

Now there src three of you, Three people to fight for
Tony Sorrentino, Lawyér Tamsen beglns the work, He gets
bail set at $25L£6Y0u, Day Churchman, write your
stories, TUHH&Uﬁy0ﬂr”bEBt“tU“ﬁttf“ﬂp‘ﬂymﬁaﬁﬂ?“erMWe

T4 works. Some readers - even send in money for To

bail. It's not enough,,but your story has a reader right

in your own back yard, The publisher of your dHaper, His
personal check to cover Tonyfs ball is sept down to you
and within twenby four hours, Tony is gut of Jail,

Nice work, churchman, Now the real fork begins, You keep
up the stories, I'm filing a mojdon for dlsmissal of

the charges ageinst Tony. I basing it on the stuflf
you gave me aboubt the weéﬁ ess of the 1ldentiflcatloen

against Tony,

Ilye gotten & Jo fof Tony, Mr. Temsen, Working on =
He'll?haie a good home and a -desent Job
if we can dﬁst get those oharges dropped. Herels hoping.
ACCENT KND UNDER}_
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DAY

TONY ¢

DAY

TONY!:
DAY

-

~25~ _
Serpeant-Stesdwettyoperictng, I'n calling from
headquarters, Mr, Churchman, Thought you'd want to know.
The verdiot jJust came 1n onh Tony's hearing, The Jury .
returned a "Not True" bill. In case Tony wants to lniow
what that means in plain English,,1t means,,he got a

broak at last, He's free]

P = e L

now?

You bet you can, Tony. fou’re a free man,

I didn't do that holdup, Mr, Churchman, I woulds sald 1f
I daid, Like the [irst t#me, I zaid I aid,

Youtve never been shortiou the truth, Tony. Only on
Justice, - |

Why you do all this for me, Mr, Churchman? Ima no big
shot, o

Justice Isn't just for big shots, Tony. It's for
everyone,

Sometimes..it's not so easy for the little guy to get
this Justice, yes?

Tony, look,, If youlre gore, «2o0d and sore at the whole
world, I wouldn't blame'you. Ydu've had twenty five years
taken out of your life, That’s plenty to be sore about,
Bubt holding a grudge 1s§a-dangerous thing, Dont! do 1%,
Tony,

You kidding, Mr, Churchman?

I'm Just sayinges.

ARTHXO1T 0002384
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TONY4 You saying I shouldn'ﬁ get magd, yes? Okay, Now I tell
you, What I gobt to beémad aboui? That cop who arrested
me, e comes, asks whét'he can do to help, That big
lawyer,, he take timezto do things for me, You, bilg
newspaperman on a paﬁer; you write stories about ne, Big
publishexr, he put up Ehe money for ball, yes? Okay, I
got friends, no?_GoodEffiends, they do things for me,

So what I got to be mad at? I bell you something, Mr.

Churchman. You know what? Tony Sorrentino..he'sa one

lucky guye
{Musgos . .. .TAG)
CHAPPELYL In just a momenb, we will read you a telegram from Day

churohman of the Oregon ity tnterprise Courler with the
final outocome of tonight's Bigistory.

(MUSIC: _ . _FANPARE)
{MUSIC3 _ . _TURNTABLE)
{COMMERCTAL)
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HARRICES
CHAPPELL:

SINGER$

HARRICES

CHAPPELLS

HARRICE:

CHAPPELL:

HARRICE:

L . THE BIG STORY
PROGRAM # 374
CLOSING COMMERC AL
REWARD YOQURSELF
REWARD YOURSELF! with the pleasure of smooth smoking,

3moke longer and riner'ahd milder PEIL MELL,

(sTART E,T.)
{QUITAR) PELL M~E-L~L} PELL M-E-L-I] Smoke longer and
finer and mllder PELL MELL,

(EnND E,T,)
Yes, PELL MELL pays yoﬁ é rich reward in emoking
plegsure ~ an extra mohsure of bigarette goodnes,
Remembey, fine tohaccoiis 1ts own best filteﬁ and

PELL MELL's grester length of tpaditionally fine -

Itébaéoésltré@eiénéﬁensmoke fuvthé;":"fiitéfé7iﬁé smoke

and makes 1t mild, : :

But greater length is only half the story. PELL MELL
glves yoﬁ the finest qLality money oan buy,

Your appreoiatibn of.PﬁLL MELL quality has made it
Americats most success}ui and most imitated cigarette(
PELL MELL gives. you frhsh, new smoking satisfactlon no
other cigarebte of any length can offer you, _
REWARD YOURSELF{ - with the pleasure of smooth smoking.
Buy PELL MELL Famous Cigarettes in the distingulshed

red package, "Outstanding!"
And - they are mildl
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MUsIC: |
CHAPFELL ¢

DAY s

CEAPPELL:

PARRICE:

{MUsIC: .

CHAPPELY :

w 28 - REV.

- TAG)

Now we read vou that telegram from Day Churchman of the
Enterprise Courier, _' )
Man in tonight's caseénow working at good Job here 1n
state, Feople he works for nave learncd to truet him
completely and he hasénever given them - or anﬁone
else -~ any reason to regret that trust. My sincere
anprec1ation for tonjght‘s PFTQ MELL Award.

Thantr von, Mr. ”hurchman, the makers of FELL MELL
EAMOUS CIGARETITES aregnroud to present you the PELL
MELL AARD for notable service in tro ficld of
journalism -- & check for $500 and a specilal mounted
bgonze rlaque engraved with vour name and the name of
your paper. Accept it ms a lasting memento of your
truly sienificant achievement |

Iisten apaln next wenk, same time, same station, when
PELY, MFELYL FAMNDS CIGARETTES will present anotrer BIG
STORY - A BIG STORY from the pages of the Seranton, Pa.
Times -~ by-line Ned Gerrity, E Big Story of a

reporter who followed z strange read and %ook a hitéh~

hike to murder.

STING) _

And remember, this weak you can see another different
Big Story on televisi@n brought to vou by the makers

of PELT. MELL Famous cigarettes;

--—.—-—.‘.—.--—.-......——-—-w—-———-—l-
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CHAYPELL THE BIG STORY I8 a'Bernan J. Prockter Production,
Tonightts program was adapted by Gall Ingram from an
actual story from the ﬁages-of the Oregon City

Enterprise Courler, Your narrator was Norman Rose and

e UBCHAL e | played the part of Day
Churchman, - In order té protect:the nemes of people
actually involved in ténight's authentic BIG STORY,
the names of all charaétera in the dramatization

were changed with the éxoeption of the reporter, Mr,.

Churchman, _
(Musgcs . THEME UP_FULL AND EADE_FOR)
CHAPPELL:  This s Ernest Chappell speaking, The BIG STORY

program wee brought to you by PELL MELL FAMOUS
CIGARETTES, product of the Amerlcan Tobacco Company,
Amerdcats leading manufacburer of cigarettes.

THIS IS NBC...THE NATIONAL BROADCASTING COMPANY,

4o ‘betty!
Mepry! =1 /4 /56~PH
BG-1/5/55~PH

ATHGT 00083pDH
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NARRATOR

NED GHRRITY
DETECY IVE CNBB
CORDELL

EMILY

MADGR

JOE

LOUTE

WATHINS

DOCTOR

THE BIG STORY

PROGRAM__ #375

e ppm Y
G LT L Doty
XS =LA
L T :

NORMAN ROSE
DICK JANAVER
ED PECK

IVOR FRANCIS
CHARITA BAUER
CHARYTA FAULR
JACKIE GRIMES
BILI. LIPTON
BILL LIPTNN
TED OSBORNE

WEDNESDAY., JANUARY 19, 1955
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- CHAPPELL

(MUSIC

e

EMILY$

CORDELL:?

EMILY ¢

CORDELL

JOE
GORDELL ¢
LOUIES
CORDELL:¢

JOE1
CORDELL 3
JOE

‘CORDELL
EMILY:

LOUIES

JOE?

.-1‘

PELL -MELL PAMOUS CIGARETTES, the finest quality money

FANFRARE)

—— e B A

(CAR UNDER.

- ¢an buy, present THE EiG-STORY.'

I STARTS TO SLOW TO A STOP,)

John, I don't like the idea of picking up hitehhlkers

at night.,

They're just a couple of college kids, Emily, And I

hate to see them stuek out here on a lonely road like

this.

(FEARFULLY) I don't know. I don't like 1t, You hear

of such terrible things héppening.

Now stop worrylng, Emily. Ittll be all right,

{CAR BRAKES TO STOP, CAR DOOR OPENS,

STEPS

RUNNING UP ON ROAD AND STOP,)

Where you going, Mlster?

Scranten,

That's for ug.

A1l right, boys, Hop in,
(CAR DOOR SLAMS)
{CAR ACCELERATES)

Say, Mister, why go the long way?

The long way?

Yeah, There's?a shortwcut- over Bear Mountain into

Short-cut, heh?

. Secranton, Get there a lot faster that way.

(FEARFULLY)" John, you stick to this road,

Whatts the matter, lady? You afraid of us or

gsomething?

(LAUGHS) Why, we wouldn't hurt a fly would ve, Loule?

ATHOT 0009390
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< LODIE: (LAUGHS) Us? Not us, Joe. Therets that shortecut up

ahead, Mister. Go on,?take 16, " You'll thank us for
1t later} -
(MS1g:_ _ . _ HIZ UP_AND UNDERs(s)_

CHAPPELL¢ THE BIG STORY, The sﬁory you are gbout to hear
actually happened, It nappened in Soranton,
Pennaylvahia. It is authentic and offered as a tribute
to the men and women of the gréat American newspavers.
From the front pages of the Scranton Times, the story
of a raporter who follow?d e strange road and took a
hitchhike to murder, Tonight, to Ned Gerrilty, for hls
Big Story, goes the PELL MELL $500 AWARD}

... _FANEARE) |

(mysycy _ _ . _TURNTABLE)

(OPENING COMMERCIAL)

{Mys1Cs,

ATHOT 0009331
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4 THE BIG STORY
PROGRAM #3175

OBFNING COMMBRCIALS
SINGER$ (STRIKES CHORD FIRST)
It11 tell you & story

Remember it well

Avout the reward

You get from PELL MELL,

Reward yourselfl

Wilth this quality high

The finest quality

Money can buy.

{REFRAIN ) _

PELL: MwE<L~L} PELL M-E-L—LI

Smolte longer and riner and milder PELL MELL,
(2}

No finer tobacco

Hap ever been grbwn _

80 get youraelf PELL MELL

And make 1t your own '

Enjoy smoother amokiné

The easlest way ;

Get the distinguished?réd packagq todayl

(REFRAIN) |

PELL M~E-L-D} PELL WSB-L-L}

Smoke longer and fineé énd milder PELL MELL,

v
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CHAPPELL3

HARRICE

OPENING COMMERCIAL+ (CONT!D)

REWARD YbURSELFi iniﬁh.the pleéasure of smooth smOKINg.
Fine tobacco 18 1ts own best filter and PELL NELL's
areater length of tﬁﬁqitionaliﬁ fine tobaccos travels
the smoke further = f#lﬁers the smoke and makes it
mild, Buy PELL MELL % Famous Olgerettes, o
"Outgtandingl" |

. . ’,_“

And =~ they are mild}
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CHAPPELLt

NARRATOR 3

COBB$
NED 2
conB:

NED:
COEB1
NED:
CODR ¢
HEDs

wi

_INTRO_MYD_UNPER) |

Scranton, Penneylvénié.i The story s&s it sctually
happened, Ned Ger}it&'g story as he lived it,
Youfre a Scranton DOy, Ned Gerrity, born and bred.
Educated in Scranton échoola and a graduate of the
Universtiy of Seranton here in this euthracite coal
center surrounded by the Pocono Mountains, It was
only natural that you finally took a job with the
Scranton Times; And $s:a raporter for the Times you
have more than'a pessing acqualntance wlth violenoce,
The accidental violence of a gas=filled mine ghaft
exploding, the impersonal murdey,or the kind that
every reporter knows,the personal murder, And 80,
Ned Gerrity, it is grist for you mlll when early one
Friday morning  you make your routine call to Police
Headquarters, And your good friend Detective
Lieutenant Frank Cobb tells you w~=

(FILTER) You got m¢ Jjust in time, Ned,

Yeg? Why?

A truck driver tooling along Route 115 near Bear Creek
found a man and a woman in 2 pérked car, The woman
wag murdered, two buliets in the head, Her husband,
a man pamed Cordell, shot in the shoulder, They're
rushing him to the hospital NOW &

Any idea who did it, Frank?

Two hitehhikers,

Okay, what hospital?

Wilkes«Barre General.

Right, It1ll meet you there,

ATYTHOT 0009324
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NARRATOR ¢

CORDELL 3

CcOBB$

CORDELL3

NED
CORDELL 3
copBe
CORDELL
COBB
CORDELL ¢
NED ¢
CORDELL$

COnB1

CORDELLt

w6l

_UP AND UNDER) _

The man, dobh COrdell, is badly wounded but not
fatally, His face iSjwhite, he i1s trembling in shock,
but hete able to telk.

After we picked up these two boys, Lieutenant, they
suggested I take a shbrt-cut over near Bear Creek Rosd,
My wife was pretty neprvous sbout it, She didn?t like
the ides of pioking up hitohhikers at night, (IN PAIN)
Lord, how I wish X had listened to her now,

Go ot with your storj, Mr, Cordell,

I told the boys Itd father stick to the waln road.

Then they both pulled ouf guns, gtuck them in wmy back
and told me to take the dirt road over the mountain,
What kind of guns?

Nickel plated revolvérs, Mr,., Gerrity,
9id-EgE=rawemutnﬂrwwmmur“$h““6ﬁrdeii?
.Jm1_Jhxxlen¢rJuumuuhabqnm&dWTﬂmr%Nnmg“w&umﬁwgun&n
These two hitohhikera, Any 1dea vwhat their names were?
Joe and Loule. That?s all 1 know,
And you say they were young? |

They were just kids,. College kids, I never had any
idea that anything 1;ke this ﬁould heppen,

A1} right. They made you drive up the dirt road, Then
what happened? | '

Then the one called 3oe orderéd me to stop; He held

a gun to me while the one called Loule got in the back
peat, My wife had a string of pearls around her neck,
he tore that off, then he started to tug for her purse,

(MORE)
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“< ' GORDELLA

{CONTD)

COBB ¢
CORDELL3S

CoBB3
CORDELL®
COBB3
NED$

CORDELLt

COBB1
CORDELLt

NED3

L

Te |
1hn not sure what happened thens It's kind of hazy
now, but Emily got excited and started to scream end
fight, |
yes? Then whai?
The fellow in the back seat got excited, My wife
opened the door and tried to pet out and run &8WAY.
He grabbed her before she could get out and shot her
twices (A BEAE. THENITREMBLING, SHUDDERING) Shot
her twice in the head, (PAUSE) Lleutenent....
Yes? '
Do I have to go through this nqw?
(GENTLY) It wduld be best, Mr, Cordell, We're looking
for those hitohhikers now, Wefll need the facts.
After you saw your wife shot == what happened?
I dontt know, I saw my wife 1lying thers on tha floor
of the car, bleeding, I tried to get to her, I -
started to fight the man next to we, on the front seat,
The man named Joe,
Thet's right. I tried to get his gun. (WITH HATRED)
I wanted bo kill them both, k11l them like doge, right
where they sat, The next thing I knew he got his gun
loose and shot me in the shoulder, I heard the nolse
and felt the pain and that's all I remember, |
{4 BEAT) Bet~you were found on Route 115, How did
you get back there?
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CORDELL 1

ousges
NARRATOR 1

NED3
COBB1
NED
COBB1¢
KED$
COBB1t

NED3

COBB1
NED:
COBB1

- B '

T dontt kmow, ' X guass they thought 1 was déad, They
must have driven me back. I don?% knoiw, A1l I know
18 that my wife 1s:deéd and that it wouldn't have
happened, it wouldh’t?ha&s happened 1f I hed Just
1istened to her} ;

_UP AND UNDER.j.) _ ¢

After thie, the ﬁsualépdlioe'procedube. gut and dried.
Routine, State wide alapm for two young hitchhikers,
the dusting of the baf for fingerprints, the bullets
to ballistics, Routines And so on this early ayem,
after you file your sfory, you, Ned Gerrity hit the
sacke But somehow yoﬁ oan't slesp, Somewhere a nerve
quivers, Something in bedeli's story, And the next
day you see Frank CObﬁ.;;. W
Frank, couldd't.Bleep;aiwink -

(SMILES) Guilty conscience?

Nope. John qudell.f

Well? What sbout himp -

Frank, suppoBe you anﬁ i vere iggéé);wo hitchhikers.,
All right, suppose, :

We kill Mrs, Cordell, Wouldntt we meke sure that
Cordell was dead too? Just so he couldn't talk?
welve alresdy oommitted oOne murder, What's another
one? :

Seems logleoals,

All right:; Point oney Like to hear Point two?

Keep talking,
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RED ¢

COBB$
NED:

COBB:
NED3}
COBB1

CaBB3

COBB3
NED$
COBB1

..9-

@oﬁnb—twe? Here we;aﬁe out in a 1oneiy dirt road in
the middle of the w6oda with two bodies on our hands,
Wouldn't it be smart Eo hide the bodies somewhere
in the bushes where 1t might be months berore they
were found, then grab the car and take off?
Yeah, That'd be smart 8l right,
Okay. But what did two hitchhikers do%? They
ldave Cordell alave. Net only.that, they drive hlm
all the way back to the main highway where he can very
conveniently be found. And instead of talting the car
for a geleway, they hoof 1t again, Why the
consideration? . _
(A PAUSE) Cordell says they wére Just kids,
I know. Gerdedi-peyey- DBut even idiots wouldn't pull
a stunt 1ike thats ' ‘

( PHONE RING)
Oh, Excuse me; Ned, |

(RECEIVER OFF HOOK)
Lieutenant Cobb, Oh, yes, Anderson, (PAUSE) What?
(PAUSE) Youfre sure of that? (PAUSE) Okay. Send
them to me Frrom-bhodnb,

(RECEIVER ON HOOK) |
(PUZZLED) Ned, that was the Ballistlcs Iebn
Yes? |
The gun Was & ,32 caliber, Balllstics checked the tuwo
sluge in Mrg, Cordell's head and the one in Cordellts

shoulder. But get tﬁis}_They all came from the same

gun,

ATHOT 0002398




NED ¢

COBB$

NED¢

COBE ¢
NED¢

NEDt

DOCTOR ¢

COBB:
DOCTOR ¢
COBB

DOCTOR ¢

COBR 1t
DOCTOR s

. COBRt

COBB$
NED
CBB2

-10&
only Gordell said ons man ghot nis wife and the other
shot him. In other words, two different gunsl
Which means that = & lying. I guess wetd better
talk with Gcruﬂzi'again.
Frank, mind a.suggestion?
Not 1f 1t's good, '

Let!s talk to the doctor, first,

_BRIDGE)
Doctor Baldwin, welre: interested in a—é&egnesia-@éh
John Cordeli's bullet:wound :

) Ji’e, |
-why,”itlamaomy-aimple,_mn._G was

gshot in the left shouideﬁaét very close range, The
bullet struck the ola?iele andfwent down into the
abdomen, | :
Wetre not interested 1n that1mnﬂrﬂmr1rragnvs:s, Doctor,
(BEWILDERED) 1 don't understand,
What we want to know is biwbe, :Gould John Cordell have
ghot himgelf?
Shot himself? Why in the devil would he do a thing
like that?
A1) I want to know is gcould he?
(A BEAT) Why yes. 1@15 certeinly possible, The path
of that bullet gould indicate a selfwinflicted wound,
I see, Thanks Doctoﬁ. _We're ?ery grateful to you,
(COUPLE OF sﬁEPs.)
(DOOR CLOSED)
Well, Ned, now_ we'll talk to Cordell,
Frank, Itve got &n 1dea.and Itd like to try it.
Yes?® 5
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ﬁEDg Tet me talk to.him albne. You know, I'm a reporter and
Itm looking for a feature story.

CORB1 Why? Why alone? |

NEDS Hetll ba more relaxed, Just falking to 8 reporter,
If there isn't a cop ground maybe we can catech him
off guard., (FAUSE) How about 1t

COBB? Okay. Not a bad idea, Try it.

(MySIoy _ _ _ BRIDOE)_

- -
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NED: - Mr, Cordell, one of the things I want to emphasize

i this feature 1§ the Light you put up trying to help
your wife,

CORDELL:  (VIRTUOUSLY) $t.uas.noihingyeliteGereily. Any-éég%?
would have done the same thing, When this fellow pointed
hin automatic &b me == :

NED: Automatie? (A BEAT) I thought you sald it was a nickel
plated gun, '

TOORDELL:  (LAUGHS QUICKLY) Well, you know, 1t was dark, You ses
a gun in the dark,;you're_not really quite sure, The
thing is my wife got half out of the door and when this
man Louis shot her and I saw her blood dropping on the

black top --

HED: Black top?
CORDELL:  Why yes, The blaek top road.
NED: Didn't you tell the police it was a dirt road?

CORDELL Why, I don't know, Did I?

NED: That's the way I remember it,

CORDELL:  (SUDDENLY TENSE) Look here, Gerrity, what are you so
sct on these 1itble facts for, (THEN ?Eifztﬂﬁggggnyzsand-
you in to talk to me? ”ﬁﬂgaﬂ”'

KED: (LAUGHS AND CCGVERS QU No, Mr, Cordell, XI'm &
newspape A5 e well, you koow how it 18, & healthy
'?éégg;i;§:T:heﬂfauts. I want this article to be right and
I know you do, ' | |

CORDELL? Oh, of course, Of course, Now, Mr, Gerrity, I want you
to know how I feel about my wife -- about Fmily, I want
the public to know too, I've got a lot of good friends

in Scranton and Wilkes-Barre as well,
(MORE)
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CORDELL$
(CONT'D)

NEDs

CORDELLz

NED3
CORDELL:
NEDs

CORDELL:
NEDs
CORDELL:
RED:
CORDELL:

-13+
There never wWaes & éweeter; dearer woman than Emily, _You
know, lying here in the héspital bed I'm b ning to
£1nd out the meaning of the word adchic, You walk through
life with & woman and &he%ﬁfg;ﬂ;;ijoside day and night,
year after gﬁgng’hnd then sﬁddenly ghets gone and you
think,What will 1t be 1ike now? You think, what's the
ﬁﬁgii%*&TVtﬁg“ﬂUW? :
I'm porpry about yoﬁr los§; Mr, Cordell. I know how you
must feel, _ f '
Batﬂﬂhelahgoneﬂanduaeth&néwan*ﬁﬁftﬁ“ﬁ&ﬁ“bf1ngﬂg§§lﬁa6f
agaln, Therets only one thing & ;&&’ﬁﬁ?iwthe pain just

& little, And that's.to~Eet those hitohhikers and make
ﬁu‘-ﬁ”"aﬂ : )
them P%ﬂﬁfﬁ?w%hﬁt they did to Emily and to me, (NOW
7 :

ATHOST.BRISKLY) Well, I guess that's mbout it, Mr.
Gery 11"}? ' Any-bh{ngvﬂs&@ 4 u&ﬂn— a ;g._ i E_Q_.- x_ _gg_g___i _Q- _;:,hhi ﬁ«ﬂ.ﬂ &WI_"G_
anpreTer
(DISARMIN w?ggv't ere's one little thing.
Glpg p- qﬁ?u ’M‘&, :
Yes? .

The two bullets in your wife and the one in you were

Jarae) wonderiy

examined by the Police Ballisties Lab, They found out
that they were all shot from the same gun,

(A CAREFUL BEAT) They did, eh?

They did, And 1t doesn't gulte square with y~ur version,
(CAREFULLY) Look, Mr, Gerrity, why are you pumping me?
Itn not, /M é’oﬂ'{’ /0!:5}4!’7 /-ZQMM /IA.”ZL?&:{,} éif;(j Ceew i
Well, maybe I did say that one man shobt Emily and the
obher shot me, All righﬁ, what 4f I did? It was dark, I

was confused, A man could be mistaken, couldn't he?
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conB:

HED1

cOBB:
JOE:
COBB:

JOE3

COBB:
LOVIS:,

— " ——

-14;'

_BRIDGE)

Frank Cordell waé lying. Not just one lie, Not two.
But practically a lie & uinute,
(SLOWLY) Let me get this straight, Ned, What you're
saying is that Cordell probably never left Route 115,
vhat you're saying is that for some xeason he put two
bullets in his wifels head, killed her right there in
the car in cold blood and then shot himself in the shoulder,
Thatts right, That's exactly what I'm saying. And if
there were any hitchhikers involved in this, I'll eat
every copy of the Scranton Times we publish today --
And what's more --

{KNOCK ON DOOR, )
Come 1in, |

{DOOR OPENS) |
Lieuﬁenant, my name 18 Joé Crane, This here 1s Louls
Hughes. o
Yeat? What can I do for you fwo boys?
(SCARED) Ve read in the papers that you were looking for
two hitchhikers that this§Mr. Cord¢11 picked up near Bear
Creek, : : :
That's right. ; !
Well, we're the ones, Lieuténant. Welre the two hitch-

hikers!

...-..-...-.—.—._..,

e a a

MIDDLE COMMERCIYAL
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THE BIG STORY
PROGRAM #3715

CHAPPELL:
SINGER:

CHAPPELL;

HARRICE:

CHAPPELL:

HARRIQE

MIDDLE COMMERCIAL

Reward Yourself!

(STRIKES CHORD FIRST)

1111 tell you a story

Remember it well

About the reward

You get from PELL MELL, 0
Reward yourselfl

With this quality high

The finest quality

Money can buy,

(REFRAIN)

PELL, M-E-L~L} PELL M-E-L-L!

Smoke longer and finer and milder PELL MELIL!

Reward yourself with theipleaaure.of smooth smoking,
Fine tobacco is ite own best filter and PELL MELL's
greater length of traditionally fine tobaccos travels
the smoke further - riltérs the sﬁoke and mekes it mild,
But you get more than gréatér length. You get the
finest quality money canzbuy. No ‘finer tobaceo has

ever been grown - and 1418 blende& toc a flavor peak-
distincetively PELL MELL.é _

Itts your cigarette —'evéry puff richly flavorful,
fragrant, so pleasingly mild, Reward yourself! Smoke

PELL MELL Femous Cigavettes - putstanding!

And - they are mild!
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HARRIGE: This 1s Cy Harrice returning you to your Narrator and
the Big Story of Ned Gerrlty, as he lived it and wrote
it. _

NARRATOR: You, Ned Gerrity, of the Scranton Times, stare open

mouthed at the two scéred youths standing there in

front of you, So doeéiLt. Frank Cobb, And your mind's

a confused pinwheel of-béwildermeﬂt because you were

sure, so sure that you were on the right track and that

John Cordell had wilrully and deliberately murdered his

wife, HNow the Lieutenant turns and the way he looke at

you--~you wish there were an open manhole handy so that

you ceould drop into 1t :Then he turng back to the two

youths, _ P
COBB: S0 youtre plving yourselées up, eh?
JOE: Yes sir. -
COBE: Why'd you do 1t? _
LOUTE: That's why we've here, Lieutenant, We didn't do i,
COBB: Now wait & minute, ILet's get this straight., You Just

told me you were the hitehhlkers Cordell plcked up,

JOL: ves sir, But we never killed his wife or shot him, or
anything like that, We gave up because we were soared
you'd find us and get the wrong ldea, You see, we were
coming from a dance in Kingston ob Tuesday,

NED: Tuesday?

LOUYE: Ye?}sir. Mr, Cordell picked us up near bear Creek Road
o 15.
' NED: Tut the murder wes on Friday morning.

ATHGT Q008408




JOE:

NED;
COBB:
NED:

QORB:

NEI»:
COBB:

(MUSIC:
DOCTOR:
CORDELL:s
DOCTORY

GCORDELL:
DOCTCR:

CORDELL:

DOCTOR:

CORDELL:

-

37
That's what welve been tryiﬁg-to tell you, This man
Cordell and his wife pioked w8 up 4 days before 1%
happened, Sure, we vold him to teke the short-cut. But
nis wife valked him out of 1t and they kept right on
going along the highway,
Well, Frank? That puts ue back in business again.
It sure does,
Now we gven know where hé got the 1dea for this whole
phony story} The questién 18, what now?
(GRIMLY} The answer is Qe can't nail our friend Mr.,
Cordell dowh until we hafe more solid evidence. It's
hard to convict on circumstence aione. After all, there

were no witnesses,

Then what are you going to do?
(GRIMLY) Watb-—tt—ont bweat it out. Triple ChEgR™="

e¥emybhingmna,dnes,nxusays --- and hoge Tfor a break}

BRIDGE) _
(CHEERILY) Morning, Mr,:Cordell,

oh. Morning, Doctor Baldwin.

Houw do you feel? |

Fine, Just fine, All the paln's gone,

good, That means we can méve you out of the room,

Move me? Why do you want to do that, Doctor? I like

this room,
It's Just for & day while the orderly thoro cleans here,

Wetll get you right back in as soon as the Jobls done,
(LAUGHS) I suppose you find it pretty lonesome here?

I sure do.
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DOCTOR?

ICORDELL:

(MUS1C:
(ofib
MADGE:
CORDELIL:
MADGE:
I

CORDELL:
MADGE:

JOHN:

MADGE:
CORDELL:
MADGE:
CORDELL!
MADGE:
CORDELI::

MADGE
CORDELL1
MADQE:
CORDELL:
MADGE:

N . f . S i)
GBI Ao ey sy 1o Loxviet b

~18- !
Well, I think you're well enough now so that we can

give you a phone, How w;uld you iike that?
Yes, Yes, I'd like that, Thank you, Doctor Baldwin,

PRty DOT OB T By BRI Y DL N BT O] o

(FILTHR) Hello? VoA whpee THadGe

Madge, this is John., - e )é‘-'z y“dy Ceaber..

(A PAUSE) (THEN HOSTILE AND TIGHT) I see.

You don't sound 8O frieﬂdly, my cear,

Why should I? '

Scems to me yould try td cheer a man who's been through

what I have. You know it isn't easy to lie here in a

hospital bed all day, gspecially after what hap@ened to

mé, and ---

{INTERRUPTS) John.

Yes?

(TIGHT) Why did you do it?

(A BEAT) Do what?

You know, .

No, I don't know, UMadge, llsten. Nerrtmr ERL Iy TE =
mmwwi-ky*rrgune?‘mawbe"?ommmm%w

Yo khiow—wa - EVATTE- SR tEr-peb-marriods I know vhak

the other people at the Tactory ape saying, and I doa't

want any more talk about it. I ¢hought that when I get out-

(HOSTILE) John, I want you to gebt one thing stralight.

Yes? |

I¢'s all over, T never;want to see you again,

But, Madge, why?

You know ﬂhy. You know very wel} why. Youire no¥

fooling me for one momeﬁt, John bordell. When I think

that I almost -- well, hever mind, This is quits and I

L
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JOHN:
COBB;

e d

COBB:

NED:
COBB:

NED:

~ COBB:

(MUSIC:,
WATKINS:

COBB:
WATKINS 1

COBB:
WATKINS:
NED:
WATKINS ¢
CORDELL:
WATKINS

- d—

S b
(FILTER CLICK)
Madge! Madge, waltl List#n!

Well, that's all we'got on the rec 'der,.Ned.
5 pvend Lo W% e Tk, jothie GUE Fndan .
WE“HEAR CORDUELL CALLING: - "MADGE, MADGE" AND TAPE
RECORDER I8 CUT OFF, WE MAY CARRY THE ALMOST IMPERCEPTIBLE
WHIR OF TAPE RECORDER THROUGgOUT, S0 SLIGHT T?AT WE NEVER
NOTICE IT, ,AND THAT IS NOW CUT OFF ABRUPTLY, '
N ;&"{,Eﬂ/ &L'—f'ﬁ' '

;ng B A

This-gimlﬁﬂhq%ﬁipas the’ second call he made alter we puf
in the phone tap.

And the first?

The first was to a cousin by the name of Clem Watkins over
in Kingston, |

Clem Watkins® _

That's right, Runs a fixit shop. Just happens to carry
guns as a sideline, Cordell hinted that Watkins should
forget something he knew. We'll talk to him first and

then to Madpe,

Rihda thowght you'd be in %o see me sooner or later,
Lieutenant, j

(COLD) Then why didn't yop gome in to see me?

I figured on doing that to?ay, but I guess you beat
me to 16. You want to knou if I sold John & gun, is that
right? - '

It*s a pgood guess, Mr, W&tkihs. Did you?

Yep, I'11 have to admit I did.

What kind of'gun? | : _

A .32 caliber, Sold him a;hoﬂ of bullets for it, too,
Did he say what he wanted it for?%

Seems to me he said he wanted it %o go hunting rats with,
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NED:
WATKINS ¢

Ni:D:
WATKINS ¢
0

NED:

—_—

NARRATOR;

MADGE:

COBB:
MADGE:
NED:
MADGE

CcOoBB:

MADGE ¢

[P Pl g

. =2b¢
Hunting rats with a .32 revolver?
Itts kinda funny, isnft 1t? Never gave it a thought
at the time. (A BEAT) Look here, :gentlemen, are you
saying that my cousin John may have killed his wife with
that..32? '
Welre saying just that,
(BEWILDERED) But the .papers said it was a couple of
hitchhikers.
Don't belleve everything you read in the mewspapers, Mr,
Hatkins,
Next the factory where John Cordell worked, And it's
easy enough to £ind the girl named Madge., Madge Willard,
Young. Attractive, And %hé 5ayE -- '

X kdﬁw you'd come &nd sea?me gsooner or later, Lieutenant,

Y. i PO

You think Cordell killed his wife, Miss Willard?

I don't want to answer that, |

Yhy not?

Tt's a terrible thing tc say that a man killed somebody
6156yl S borpible-thinp-bo-gay. 1 wouldn't want

to send anybody to the electric chailr, I don't think

1 ecould sleep nights if I ever did, Desides, this isn't
just somebody <ds=, This 1s - somebody personal.

What do you mean, personal?

i'd rather not say.
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NED:

MADGE:

GOnB:
MADGE:

NED;:
MADGE:

COBB:
MADGE

ﬁali

Look, Miss Willard, Emilb Cordell s dead. She was

shot in the head twice by a8 cold- blooued killer, Ve
think that killer is her husband _We have good reason

to belleve you're 1nvolved 1n this pretty deep yourself,
(PFRIGHTENED) I never tried to get him to kill her. I
wouldn't do a thing like that. T didn't know he could

do it, I didn't think he was that oramy. But he did,
didn't he? He mustlve, Now that I think of it after
what happened -- pee, I don't know, He seemed to be such
a wonderful guy, Hie~—vifo-pagged.bin.all. Lo LAnG,.
‘ﬁnee1»ﬁheweven—u&aﬁﬂﬁﬁ“ﬁfﬁ”ﬂtﬁﬁ“&*kﬂtfe. I -~ well, I
guess we were in love,

Suppose you start from the beginning, Miss Willard.

There isn't much to tell, And I guess it isn't much

of & secret, Everybody here in the shop knew it. So
what was the secret? Su#e, I'1} gdmit it. Ve vere

going around together.. i'll acmit it. I was crazy about
nim, He said he'd get aidivorce and then we'd get married,
But I never thought he'd do a thing like this. | |
Hha$astoppedﬁhimmﬁnﬁmmse£t&ng—h&aHﬁtvvreevmﬂiaSwﬁﬁgggnﬂTP
Now that I think of it, Mr. Gerrity, he gava»éfiiﬁinds

‘x

of reasons, But now that I thin it, maybe it was

the insurance,

Insurance? "

Yes, Lieutenanps” His wife had some insurance, I don't
know h:;’p th, but I guess it wasn't too much, All John
was paking mere in the shop was $50 a week,

CATHOT Qo084 10
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NED:

MADGE:
COBB:

MADGE:

NED:
MADGE:

—— —

“pn-
I*guesB~any*amcunt»ofw&néunaneewwéuldwseemubig"to-a
vwmaanakingm$§0ua~meek. |

St S WS B - _ :
Tell me something, Mise Willard. Did yoﬁ know John
Cordell owned a gun? - '
Yes, He used to practice with it durlng lunch hour,
Sa4d he wanted it for killing rats. Every lunch hour

v, hetd go up and shoot at the tree.

Wnat tree?
There's B big cak on the hill in back of the shop.

Overlocks the river, You go up there, you can't miss
1t, Ahywaysdobn.used to go up and shoot at bhak.tree.
~LXerL.dunsh ionn,,

e . = Bttt
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NARRATOR @

COBB: -
CORDELIL:
NED:
CORDELL:
COBp:
CORDELL:
COBB
CORDELL:

COBIt

CORDEILL:
NED:
CORDELL?
NED1
CORDELL:
COBB:
CORDELL:
COBB:

i -23—
First, you ahd Lt. Cobb stop at the tree and find
what you hoped you'd Tind. Afﬁer that, you go to
the nelghborhood. Néighbor after neighbor tells
you of the quarrel;né between John and Emily Cordell,
After that, the Poli@e Laboraﬁary glves Cordell's
cer & thorough going;ovér. After that the clothes
he wore at the time &f the murder are thoroughly
examined in & leb analysis, And after that.....
Morning, Mr. Cordell.
Morning, gentlemen, '
How are you feeling?
Fine, Just fine,
(A BEAT) Feel well enough to go into court, Cordell?
(A BEAT) Court? |
That's the word I used.
Why should I go to Court, Licutenant? What are you
saying? . .
I'm saylng there nev§r=were aﬁy hitchhikers on the
Priday morning your @ife was killed. I'm saying that
you shot your wife iﬁ 60ld blood and that you've
been lying consiatenﬁly ever slnce,
I haven't been lying,
ﬁo? j
No, Mr, Gerrity. Just confused.
Tt ipmsnditb i lnged o -
Thertiasibpee
Only the facts ere confused, Cordell.
What facts?
The ones you gave us, You saild you were shot in the

front seat and your wife was shot in the back seat,
(MORE)

RTHOT Q002412
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coBp1

(CONT D)
CORDELL:

COBB:

NED:

CORDELL:
COBB
CORDELL:

NED:
CORDELL:

COBB:
CORDELL

COBB:
CORDELI

COBB:

CORDELL:
NED:

=Dl
That would mean you never got out of the car,

That's the way 1 remember 1ﬁ._

We had your shoes anélyzed by the Lab, The soles
were covered with mud, That mud comes from a sectlon
of lonely rcad alonngear Cregk. It happens to be
mud that couldn!t come from eny other section,

In other words you th out from the front seat after
you shot your wife a&d carried her to the back seat
Just to make your st&ry lock good, '

I can explain that.mﬁdlon my shoes.

How? :

The hitchhikers threw ﬁy keys in the bushes, I went
out and looked for tﬁem.

But you 4ldnlt find ﬁhem.

No., But I suddenly femembered that I had another
sel: 1n the glove comﬁartment. Then I was able to
drive my wife back 46 the main road before I passed
out, '

I thought you said these hitchhlkers drove you back?

. That's what I said then, But remember, I was in pein

then, Almost delirious, Now it's all cleer.

Then how do you account for the two types of blood 1n
the front seat?

(STARES) Two types df what=-?

Blood, Type "a" for you and Type "0" for your wife,
That means that you were bobh in the front seat when
it happened,

Well, like I maid, 1t was all.confused. Q%;QW f
I know, Everything 18 confused. For example, yeéez

lwu'{({

7 %dyoumr owned & gun.

ATHOT 0009413




[ e i

Y . % ol i 2

£ CORDELL: ~pid-T-pay-thedbhe
COBB: Worrga it~ ttand-y ' e
e eiclize
CORDELL: HOhyesares Now that it, I dld own a gun,
NED: Where is it now, Gordéli?
CORDELL: I don't know, Went~lilling-vate.xith d_lost 1t

g eme-at B ONERNETS “SF M YIE =T treu-+maha.
mmamsaomﬁm&-ﬁm%m I can't remember,
(LAUGHS) So you think that old gun of mine was the
murder weapon, do you?, Lieutenant?

COPB1 We know 1t is, I | '

CORDELL: Be pretty hard to pro*;re 1t in oourt il you can't

produce it, WOuldn't_é 1t, Lieutenant?

COBB: We don't need the gun, Cordell,
CORDEILL ¢ No?

COBB: . No, You see, we foumji these,

3 (CLANK OF BULLETS ON A TABLE)
CORDELL: (STARES) Wheret'd you get thosé?

NED: In a tree you used for target practice, It was full
of these slugs. | _ '

COBB: And you know what Baliistics shys, Cordell? It says
that these shells oamé from the safne gun wlth which
your wife was killed and you were vwounded, And &3
far as I'm concerned ?you can go to court énd lie vome

Goa) Moty Ay Grwr Wizl _
' . But these little

Fhlag Vo be. ' -
slugs avre j«mé—e%ngkr,—em'dﬁ-l. Just enough toéd?i-é'“f'f}‘f{"""’

MWMMWWF“

P TEN Pt

wifs op-put.you-awey--Lfop-goodi— Y3 E#a1d you bought
this -gun--to- kil ~-rabs~.--—-"_I;-'“say-":ar‘-"ratvvbnghb-xth&eugun -
- Lo Kirttrin-wife e

L e e e i —
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CHAPPELL: In just a moment, we{will read you a' telegram from
Ned Gerrity of the Seranton Pa, Times with the final
outeome of tonight'sgBig Story.

(MuSIG:_ _ _ _ FANFARE)
(Music:_ _ _ _ IURNIABLE)
(COMMERCIAL)
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HARRICE:
CHAPPELL:

SINGER:

HARRICE:

CHAPPELL3

HAKRICE:

CHAPPELL:

HARRICE:

-27-

THE BIG STORY
PROGRAM #375

CLOSING COMMERCIAL

REWARD YOURSELF} |
REWARD YQURSELF! - w{th the pleasure of smooth
smoking, Smoke longer and finer end milder PELL
MELL, '

(START E.T.)
(GUITAR) PELL M-B-LLl PELL M-B-L-LI Smoke longer
and finer and milder PELL MELL, |

(END E.T.) f | :
Yes, PELL MELL pays ﬁou g rich reward 1n smoking
pleasure - 8n extra measure of eigarette goodness,
Remember, fine tobaceo 48 its own best filter and
PELL MELL's greater ;ength of traditionally fine
tobaccos travels the:smoke further - filters the
smoke and makes it mild.
But greater length is only half the story, PELL MELYL
glves you the finest guality money can buy,
Your appreciation of PELL MELL guality has'made 1t
fimerica’'s most succéssrul and moat imitated cigarette.
PEIL MELL gives youéfresh, new smoking satisfactlon
no other cigarette 6f sny length can offer you.
REWARD YOURSELF! - with the pleasure of smooth
smaking, Buy PELL MELL Famous Cigarettes 1n the
f2igtingulshed red p@ckage. "Outstandzqg'"
&ni - they eve mildi
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CHAPPRLY. ¢ Now we rcad you that telegram from Ned Gerrity of the
Scranton; Pa, Times, .

GERRITY ¢ Ki]ler in tcnipht's stofy'went on trial at the Iuzerne
County Court House in Wilkes Barre, Throughout trial
bhe maintained that hitchhike versicn of ¥illing was
true, But Prosecutor caught i1 discrepancies in his
storv...I avpeared as a witness.' Jury found him guilty
of murder in the first degree. Recommended life
impr*sonment Thank vou for tonight's PELL MELL. AWARD,

CHAPPELL ¢ Thank you, Mr, Gerrity, the makers of PELL MELL FAMOUS
CIGARETTES are proud to nresent you the PELL MELL
AWLARD for notable serv*ce in the field of journalism - «
a cheevr for $500 and a specia] mnunted bronze plague
engraved with vour name and the name of vour paper.
Accept 't gs a lasting mcmento of your truly slgnificant
achisvement. _ f

HARRICE: Iisten again next week;;same time; same station; when
PELT. MELT. FAMOUS CTGARETTES will present anothér BIG
STORY - A BIG STORY from:tkc pages of the Jersey Journal
bv-line Naf Berg. A Bing?ory of a reporter who found
.2 man..that the Army had;lost.

OUSIG: | _STING)_ |

CHAPPEIL: And remember; this week &ou can see another different

.Big Story on televisicn.

"‘"‘-"c- -_--.-...--._---.-—-.--—n—-—q—-—w—

[
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THE BIG STOR? 15 @ Bernard 3. Prockter Profluction.

Tonight's program was adapted by Max Ehrlich from an

getual story from the pages of the Seranton Pe, ;

ol 2 3o

Times, Your narrator was Norman Rose andwétJL &?“*?"f{f

played the parb of Ned Gerrity. In order
to protect thé names of people actually involved in
tonight's suthentic BIG STORY, the names of all
characters in the drématization were changed with the

exception of the reporﬁer, Mr. Gerrity.

£ .
This 18 By opeaking, The BIG STORY

program was brought to you by PELL MELL FAMOUS
CIGARETTES, product'of the American Tobacco Company,
Americals leading mgnufaeturer of cigarettes,

THES TS~ NBO ¢ THE-NATLONAL. BROARCASTING GOMPANY. .

. . ATHO1 0009418
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BERG ¢
RALPH:

BERG
RALPH:
BEKQ 3
RALPH:
BERG

RALPH:

BERG1

RALPH:

(MUSIC:_ .

CHAPFELL:

at

PELT, MELL FAMOUS CIGARETTES, the finest quality money
oan buy, present.es .THE BIG STORY}
FANFARE, _OUT_FOR)

s — ————

(PHONE RINGING,,,THEN PICKED UP) (CITY ROOM B.G.)
Yes, '
(FILTER) (A HESITANT, AIMOST HALF SCARED VOICE) Hellosess
are, esare you the fellow who yuns the column, The Mr.
ixit column, '

Thaits right, What caﬁ_I dO'fof.you?

DO yOu., .00 you really do what ydu gay. Help beople.

I try. :

14'c not a fake? Those are real letters?

The column's on the level, People write in thelr
problems.e.we see what we can do for them, Something
troubllang you.

(PERSISTING) You really try? Mr. Fixitls not just a
sbunt or something?

(A TINGE OF ANNOYANCE AS HE'S BUSY) ook, friend,

1 sald it's honest, Now if there's something you
wantysenus

I want something all right, Mister,....I want you %o

fix up my life,

_HITSss0s GOES_UNDER)

THE BIG STORY, Tne sbory you are aboub to hear
acbually happened, It ﬁappened in Jersy City, New

Jersey,

(HORE)

e L
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CHAPPELL: It 1s authentic and 1a’orfered as a tribute to the men
(GON‘]"D) :

s

and women of the greab American newspapers, (FLAT)
From the pages of the .}ersey Journal, the Big Story of
s reporter who found & m_an.....that the Army had lost.
Tonight, to Nat Berg, :[‘oir hia Big Story, goes the
PELL MELL FIVE HUN'DRED IiOLIAR AWARD,

-t~ N B ]

(OPENING COMMERCIAL)

b
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THE BIG
PROGRAM

QPENING

STORY
#376

COMMERCIALS

SINGER3

(STRIKES CHORD FIRST)

I'11 tell you a story

Remember it well

About the reward

you get from PELL MELL, -

Reward yourself

with thils quality high

The finest guality

Mohey can buy.

(REFRAIN)

PELL M-E-L-L} PELL M-E<L-L}

Smoke longer and flner énd milder PELL MELL,
(2) |

No finer tobacco

Has ever been grown

So get yourself PELL MELL

And make it your own

Enjoy smoother smokibg |

The esslest way

Gel the distinguished red packagé today}

(REFRAIN}

PELL M-E-L~L! PELL M-E-L~Li

smoke longer and finer and milder PELL MELL,
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CHAPPELL:

HARRICE:

. |
REWARD YOURSELF! - with the pleasure of smooth
smoking, Fine tobacco ig 1ts* own best filﬁer and
PRLL MELL's greater length of traditionally fine
tobaccos travels the smoke.further - £31lters the
smoke and makes it mild.. Buy fELL MELL ~ Famous
Cigarettes, "Outstanding!"
And - they are mildl :
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-, (MUSIC3 _ _ THENE UP_AND_BEHIND)

CHAPPELL:  Jersey city, New Jersey. The sto?y as 1t actually
happéned. Nat Berg's stbry, as he lived it,

NARH: There's a title at the head of your column, Nat Berg,
Mr, Fixit. Youtre & trouble shooter for the readers
of the Jersey Journal, :People who get messed up in the
red tape of filing a government form...or who've gol a

complaint about & public service, They're small problems

", esnothing the AP, wire'would ever bother about,

But now.., that's all go?ng to change.

(SNEAK IN CITY Robm B,&, WITH BELOW)
That fellow coming into the city yoom, See him,
The one they're directing over to you., IHe wants
to see Mr, Fixit, You listen to him, Nat Berg.

you 1listen to every word,

RALPH: (HESITANT) Excuse me.., they sald you're the
man with the column. |
BERG (INVITING) Have & seat,
RALPH: My name's Ralph Bronson.? TeeesI SPOKE to you on the

phone, This morning,

BERG (EYEING HIM) Sounded liﬁe it was serious,
RALPH1 ves sir, It is,

BERG ¢ (WAITING A MOMENT) Well,

RALPH: {IT COMES OUT SPASMODICALLY, 4  NERVOUSLY }

YOu 586,.s I'm in the Army. I got home from overseas
and they gave me a leave, You understand,

BERG ¢ Sure,

ATHOT 0009424
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RALFH:

BERG!
RALPH:
BERG ¢

RALPH:

BERG$
RALPH:
BERG:

RAT.PH

(Music:

NARR:

>

well, there was this trouble at home and I

wanted to sbtay a little longer, So I went to

see the Red Cross, That's what all the guys THTEF—
to do, : |

You asked them to contac% your comnanding offiogr.....
that 1t, i : |

They said they'd do it and I was to go home and

wait for orders,

Prom them?

The Army, That's what they ssid, Go home.., ahd
your outfit will let you know when and where to

report baol, '

(UNIMPRESSED, ... BUT NOT COLDLY) Qo on,

That's all, -

I don't get it, whabls the pr
haventt you, '
(ALMOST A PLEA) Sure I have,,. But Mister.e.,X've
veen walting eleven months, '

HITS_THE_SURPRISE AND THEN_UNDER)

Wwhat is this, A gag. Who.sent this guy up here,

Eleven months, Talk about wild stories, This is

the best one yet, Maybe?ha's got nothing to do but
waste people's time, f(sLowmc. DOWN IN HIS INDIGNATION)
But youlve been watching;him. He:doesn't seem like a
charactber on the loose, énnd that:desperate look in his
eyes, What have you got'to lose,. The guy's alraady
here, Let him go on with his story.
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RALPH:
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7111 tell you the whole bthing, Just how 1t happened,
811 of it. Right from the beginning., Like I saidess.I
wasg hoﬁe....home from Germany and the night I was to go
back I wes with my father.,, he was telling me a story.
(BOARD FADE) | |
(LAUGHING) What could I'do, Relph. You know how
your uncle is, Stubbornéas_a mulé. What a sight he
WaBaeeslying in that stréam. Oh.seif you could have
‘been there, f | |
(ENDING HIS LAUGH) Must have been something to see,
Dad, | '
It wase It was, (H1S LAUGHTER DIES AND HE FIXES A
WARM LOOK ON HIS SON) You home again, How great it's
bheen., i ' _
Itts all T ever thought;about. But what happened
to the time, |
Do you_have to leave nou,
If I want $o catch that train baok to camp,
well, I'm glad for one thing, anyway, You've got to go
baek to Germany but at least,,, the war's over and
done with, Yebt... it's important you be there,
Whereyer the Army 5ays. - '
Dadseus
Yes, pon?
Take care of yourself, will you,
(TRYING TO COVER HIS SENTIMENT BY A SHAM GRUFFNESS)
GO ON,eeeOr youtll be late, let's get out of here,
pon't take me to the statidn.

why not,
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DOCTOR ¢
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DOCTOR
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1 Just don't want you to, Say goodbye here,
(SLIGHT BEAT) All right_.
(DOOR OPENS) '
Ralbheess |
50 long, Dadeses :
What you told me, It goes double, Take care of

yourself, (A WEAKNESS SUDDENLY APPEARS IN HIS VOICE)
Ra1phy Teeess |
(ALARM) Dadess what 15 1%sees
Tessel GOn'L KNOWssase
(MORE SCARED) You're sickseses
NOweosIMuoesI'm a1l PighteesTenss RalDNAsase
(HE PAINTS AND HIS BODY SLUMPS TO THE FLOOR)
(AIMOST A TOUCK OF A SCREAM) Dad,ye.. what's'a matter..,

Dad|...

Doctor,.sthat 1s_it....what'a wrong with him?
He's had s coronary. A heart abtack,

Will hessss will he be ail-right?

I donl't know, | |

He'sS.ees he's going to die,

T didnt't say that., But X won't lle to you,

Tt can go elther way. Only time can tell <y~
(SLIGHT BEAT,,,,GETTING CONTROL OF HIMSELF A LIPTLE)
can I see him, f

I rather you didnlt, N&t ﬁow.

But I've got to tell hiﬁ something, Please.
I've Just got to,

can't it possiblylwait?.
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DOCTOR:
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NARK:

RALFPH:

DADY
RALPH:

{MysIc:
NARR3

DOCTOR:

{Music: _

E

“Qu
(PLEADING) He's gob bo listen to mes Nows Itls
important.
(BRIEFbY) Al11 right,  Bub make 1t gulck,
{DOOR OPENS....Anﬁ WE GO WITH RALPH AS HE
WALKS QUIETLY INTb THE BEDROOM)

The face of his father, The face of a dying man,
And the boy looks down at him, LoOks GOWN, .. and
iries.

(WE HEAR RALPH CRYING SOFTLY)
A roment that no one belleves he can ever face
and yet,,.when it happen?.;..he must, As Ralph
Bronson is faoing it now. '
Dad.ee, T want you to listen to me. Dadesss I'm 00b
golng back, I'm staylng with you,
(VERY WEAKLY) Ralph.es. you can't.
1111 get more leave. They!ll give 1t to me,
T won't go back 'til you're all right, Don't
worry, Dad, I'm golng tb be with you, ZEvery

second,

P R

The walt begins,... for time and the unknown to

shape the course of & man's 1ife, Thirty long,
tortuous days of wncertainty, And thelless o fINEI1LY 40 ee
He's made 4%, Ralph, Your father's going to

be all right, Of coursﬁ..;.he‘ll have to make &

new kind of life for hiﬁself....but 1f he d028eusss
he'l® live as long as any of use
_RISES_AND_BEHIND) |
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RALPH:
CORP:
RALPH:

CORPs

RALFH:
CORP:

{MUsicy

The blg problem 1s over but NOV. ¢ ». ANOLher one
begins... when Ralph Bronson reports to the

Army Port of Embarkation,....

How do you spell that nahe again, .
Bo..R...0...N...S...O...N....Bronéon.

And you went to the Red Cross when?

A month ago., They said they'd get In touch with

my C.0, |

I got nothing on you,

Look, Sergeant.seesl wantito ship back to my outfit,
I got no orders., : |

what am I supposed to do,

vou better go over to Fort Hamilton.

What for? '

Maybe they got orders for you, We dgont't,

Ralph Bromngoh,

Thatls right, Corporal.:

Welve got nothing on you.

But they sent me over here,

SorTy.

I have to get back to my outfit, What am I supposed
to do. : |

wait for orders. You know the Army. you Just go on
home and wait.. When tha-orders:come through, we'll
send for you, | |

But Corporalisese

T said you're to go home and walt, You understand?

wait,

— . e men e e
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gu
ye's been walting all right. Waiting for eleven
months. That‘s his story, Nat Berg, You;re up
to date, NoWweeowhal do you think of 1t? Because
if 1t's true,., it's the;gfeatest snafu in Army
history, The story's al@oét unbeiieveable. You'tve
got a lot of guestions, é tALMOST SHARPLY)  Ask them,
Find out if this boy 1z Bust trylug to cover up.
I'm not, Mp, Berg, I toid you Just the way it happened.
I wanted to go back, ' '
But eleven monthB,aee _
They knew where I was all the time, Right at
home, I didn't mun away:of anything, I stayed
home, waiﬁing. ? _
But you knew it shouldn'% take thht long for ordexs
to come through, Why didn't you check with the
Army again? '
T qid, I even called the M,P.'s asking them if
they were looking for me, They sald they never
heard of me. |
Then you knew sqmething Wwas wWrong.
(FUNBLING, CONFUSED) I Just dldn't lknow what o
do, Maybe I should'veggone back to Fort Hamilton
1 don't know, I meant ﬁo...but then the weeks
Just kept going by and éaoh time;..it was harder
to go back, I gobt afrald they'd say 1 was over
the hill, But my father sald I just had to do
something, So I came ﬁo:you, Mxty Berg.....(io you

believe me?
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RALPH:
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(A SLIGHT BEAT) Yes, I think you've told me the
truth, ' ' :

(GRATEFUL) Can you help me?
1111 try, Ralph., But the first thing we have to

A044s i8 flnd out what the:Army knows about you,
UP_AND BFHIND) |

Hello, perator.... I'd like you to get me Washington,
I want the Department of the Army..s the enlisted
personnel wrecords section....yes.....,that's rightevies
put it through right away, Pleast.uves |

Would you repeat that for me, please...captain.....l
BB8C.e0s YE8, I've gob 1#; _Private Ralph Bronson is
sssigned to Company H..;..lhth Infantry Reglmentaess
now stationed in Germanf....right....captain, would you
have the name of the Commanding 6fficer.....

A LA R B T A

Tlye had the forelgn desk of the Assoclated Press

send a cable to army headqguarters in Heidelberg, Germany,

We'tll know what your sbatus is soon enough,

(WORRIED) The whole th#ng's erazy. It just got away

from me, I kept gettiné ﬁore soared, Thinking they'd

give me a dishonorable discharge@...l dldntt know what

1'd do, |

Maybe itds not as bad as you think, Could be

Just an administrative mixup we ocan straighten oub.
{PHONE RINGS)

Excuse me,

(PHONE I8 LJFTED)

!
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1. ﬁEHG: Berg speaking.a;;who;;..&es..;; put him oh, pleas€,ase¥
(TO RALPH) Xt's the foreign editor of the AR,
R | (INTO PHONE) Hello..;.;.yes, siﬁ.c.. you Just gobt a
oable backessss what dld 1t oay? vesse (HE LISTENS) canne
T 5€Cesesse{SLOWLY) oyeall rightise,thankssesNOsrsees
nothing elses.sss this is all I have to know,
(HE HANGS UP) | |

RA}PH: Well,

BERG: The%'ve got you listed ail-right.,.......gg_g
deserter, |

RALPH: (81CK) Deserter,

BFRG s Yebq

RATPH: (THE WORDS ESCAPE IN ALMOST A WHISPER) They oan hang

me for that, (LOST) what am I golng O d0ssseaesnoss

“whad--am- P to-tod
{MUSIC: _ . CURTAIN)
(mMUsics _ _ TURNTABLE)

(SECOND COMMERCIAL)

ATHOT BO02AR2
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THE BIG STORY
PROGRAM #376

MIDDILE COMMERCIAL:Y

CHAPPELIL:
SINGER:

CHAPPELL?

HARRICE3

CHAPPELL1

HARRICE:

Reward Yourself!
(STRIKES COHORD FIRST)
I'11 tell youw a sbory

Remember 4t well

About the reward

You get from PELL MELL,

Reward yourselfl

With this quality high

The fineat qualiby

Money can buy,.

(REPRAIN)

PELL M«E«L-~L} PELL M«E-IL~L} _

Smoke longer and finer and:milder PELL MELL!

Reward yourself with theépieasure of smooth smoking,
Fine tobacco 1s its own ﬁest rilter and PELL MELL's
greater length of traditionally fine tobaccos travels
the smoke further - filters the smoke and makes 1t mild.
But you get more than greater langth. You get the
finest quality money can buy. No finer. tobaceo has
ever been grown - and itfs blended to a flavor peak -
alstinctively PELL MELL,. |

It's your oigarette - evéry puff ridhly flavorful,
fragrant, so pleasingly ﬁild. Reﬁard yourself! Smcke
PELL MELL Famous Cigaretﬁes - Outétandingl

And - they are mild!l
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HARRICE: This ls Cy Harrice returhing you to your nar;ator
and the Big Story of Nat Berg, as he llved 1600 0a
and wrote 1%, |

NARR: You tell your editor the;whole incredible story. And the
two of you argue the factssasseback and forth,, . trying
to make éense where none seems to exlst,
A lot of stories oross a city editor's desk but this
one makes him want to cﬁeok it a hundr%d ways,

JESSUP: I'm not calling the kid & 1iar, Nat, But if oun
paper goes into this, wé'vé got to be pretty sure of
our ground, |

BERG: why shouldnlt Bronson be tellingzthe truth, Look,

| Mr, Jessup, I checked his record., He was on

ocoupatbion dubty 1n Germany.see away from the shooting
Warsees but he vdlunteeﬁed'for Korea and he was there,

_ right in the middle of 1it, |

JESSUPS (DISTURBED BY THI.S) You're sure of that,

BERG I gobt it from Washington, And here's something
else, He was only seventeen when he enlisted but
he had his folks sign pépefs that he was gighbeen.
This boy vwanted the armﬁ. From the very start, Bub
suppose for the sake of argument he did want ouba...
can you imagine a deserter just sltting around the house
waiting for the M,P.'s to plclk him up,

JESSUP: where's that cable the g.ﬁ. received from Germany.

BERG Right here, LoOK.ese they even give his home address

here in Jersey Clty.
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BERG

RALPH:
BERG:

RALPH:
BERG
RALPH:

a6 | _

(READING) Soldlier overstayed jeave by three days
and unit sailed without him,

That's all they know about_him. They don't mention
the fact he went to the Port of Embarkatioh and
Fort Hamilton, I

If he can prove he dld,

Where'!s the percentage if he lies, He knows that
oan be cheoked, Mr, JessuP.ses I want to go after
this thing, | |
(DEGISION) All right, Nat, 1It's all yours, File your

Storyo

The paper plays it big. The forgotten soldier,

Bub to yow, 1t's more then a headline.,. or a story
to Bénléﬁéhéé'about....gwondered about, How ggg you
help Ralph Bronson, You deeide on an old military
strategy, The bold stroke,

STABS QUI)_. _

Ralph, are you willing ﬁo go to Governor's Island with
me? To First Army Headduapters.

(NERVOUSLY } What....whét do you want to do.

I want to arrange a meeting for ybu with the
Inspector General, A story like this can be told
only by you and I want Him to hear that.way.

Face %o faée. The way fou.told 1ﬁ to me, simﬁle0
Honest, _

{TENSE) Thé Inspector General himself,

Why not. '

YOu mean,yse sUrrender myself.
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You have ©o play this st?aight Trom the shoulder,
A1l this time you've beeﬁ afraid and you've
only made 1t wofse‘ |
But will he believe me,
{SLIGHT BEAT) I don't know,
( A TINGE OF ANQER } It's my neck...not yours. You're
not the one they're calling & deserter, You won't
be court martialed. (THERE IS A BEAT AS THE ANGER COOLS
INTO DESPAIR) What's the matber with me,” I'm sorry,
1 know youlre reélly tryihg to help,
(QUIETLY) Bub 1t's true what you Bay. It 1 your
neck, Still.see I B8Y ybu ought to go, What do you
think, Ralph? : e
(A SLIGHT BEAT THEN,,,LOW) Call him up, Make sow
appointment,
UP_AND_BRIDGE}
(FILTER) fes, Itve seén:the paper, Mr, Berg,
1'd liké.very much to hear Private Bronson's story.
when do you think you can have him over here,
whenever you like, Colonel, The sooner the better,
Tomorrow morning? Nine o'cloock?
I!11 come over with him &yselr.
He's golng to have to do;a'lot of Valking, Mr,
Berg, It's a strange story.ess tb say the least,
If he doesn't show bomorrow morninge.ee. I'1l have to
issue orders for his srrest,

He'll be there, sir, I prOmise you,

It et e W wm A e e =

UP AND SEQUE TO)
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(DOORBELL RINGING ... BEAT ... AGAIN, DOOK OPENS)

Mr, Bronsofl.

Yes, _ ;

How do you do. I'm NatéBefg.

(A NERVOUSNESS TO HIM TﬁAT HE TRIES TO CONCEAL BY A

CASUALNESS) Glad to kanow you, Mr. Berg.

Is Ralph ready.

No, No, he's not. _

Wetlre due at Governors island at nine, you Khow.

Yes ... he told me, I :_

(GRADUALLY BECOMING AVARE SOMETHING IS WRONG) Will he

be long. It's important we get there ob time, |

He'll be there,

(SLIGHT BEAT) I wish ybﬁfd ask him to hurry, Mr,

Bronson, ;

No need to.

(A SLIGHT IRRITATION) I hope your son is as calm as you.

Look, it's a 1ittle chilly here in the hall,  Mind I1f I

come inside, '

Wwhy ... why don't you g§ on alone, Mr, Berg, Ralph'll

follow you. %

(ANNOYED) Follow te. ﬁr. Bronson, I arranged this

whole meeting and X think that 1 ...(STOPS- THE SUSPICION)

v+ Mr, Bronson .,. where is Ralpht

He's .4¢ He's not here{

Not here, :

(FAST) He'll be back right away, I'm sure he will,

Theve's nothing to worry about, Nothing.
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BERG:
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(HARD) Mr, Brongon ,..:when did he leave; Look,
something's wrong. ﬁiblﬁ—a&&—eéeé-yvurﬂfaves You're
hidlng Bomething. What is it, Tell me,
(ALMOST BROKEN) He's .:. he's gone, I woke up this
morning ... he wasn't-’bhen Aete
(HXS UNSPOKEN THOUGHT FINDING VOICE) (ALMOST A
DISILLUSIONMENT) He's yun away.
Please, 1t isn't what you think, He's ngt guilty of
anything., He's & boy .;._and he's frightened, He
wants to go with you ... %o end this whole terrible

mistake, But he's afraid they won't listen. That they'l)

“do something to him, Mf. Berg ..+ be kind o nim oe..

—

put yourself in his place, Understand,

UP_AND_BEHIND)_

ynderstand, At first you ‘don't want to. And why should
you. You've believed 1n this boy. Felt hils uightmare
1ike 1% was happening to you. Maybe he is a deserter,

A goldbrick looking for an easy Way cut. But your anger
goes as quickly as 1t comes, Get over to your office ...
call off the appointment, If the Inspector General
suspects he'ls run away ;.. you'll never be able to

SAVE Dlll. GOVer—fon—hidym@uieksy .

RISFS AND °UT1»¢i¢£¢?

émzav a-

qELLa_my—oar Colonel.
we were heading into the Battery ggnnalﬁ"ﬂwﬂﬂ

(FILTER) - Anyone hurt

No sir ... forieffately, But Private Bronson looks a

listle en up. I Just want to make sure hets all

ri before we come over,

RTHO1 0609433
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COLONEL

BERG:
COLOREL1
BERG ¢
COLONEL:

NARR:

RATLPH:

-Te I

~&ouJé~be%%efh1mnr1ﬁmrﬁvﬂr“here-uﬂnmeeng¢~_JiLJiuunﬂahu
M
anythlog wrong, the post «ggpibai“ﬁan take oare of

him. ”"’FF""/

wHadd 3 Fu ? IS Hervous,

What time wlll) you be here,

Pretty soon, I guess.

(AN EDGE TO HIS VOICE) I hope you're mindful of the
fact this 1is an army matter, Mr, Berg. Your coming over
is just & courtesy on our part, I expect you not to
abuse the privilege, Please have private Bronson here
by eleven o'clock, If not ... the M,P.'s will bring

him in, Goodbye, Mr. Berg.

(HANGING UP ON FILmEB AND A MOMENT IATER, BERG
RANGS UP) .

(17'S HOPELESS) You tried, didn't you, It's Just too
late, You'll never find him in time, He's a scared

kid ... and he's runniné ... fast .., and far, It's
all over, They'!ll také his flight as a sign of gullt.

(DOOR OPENS OFF) {SLOW STEPS BZGIN APPROACHING
FROM OFF) _

Qut that window is the bity +vq Bnd there ,,. somewhere
«+¢ 15 Ralph Bronson. done. A fugltive, Soon to be
hunted,

(QUIETLY) Mr, Berg.

A SWIVEL CHAIR TURNS AROUND ... CREAKINGLY)
THERE IS A BEAT)

I came back, Mr. Berg. I figured there Just isn't any
use in belng scared anymore. I want to end it, Llke 1
should have ... & long time ago. Can we go now, Mr.

Berg.
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HARBOR SOUNDS AND THE WHISTLE OF A FERRYBOAT
UST OFF) '

There's Governor's Island, Ralph, We'll be docking in
a few minutes,
What time 18 1t,
Nine thirty.

(BEAT) Mr, Berg s
Yes, Ralph, o

1 probably won't be coming back with you. Will you do
me a favor.,

Sure,

Pell my father what happens over there today, will you,
please. -

The minute I get back,

And tell him one more thing.

Yes?

Mell him ... not to worry.
_UR AND BRIDGE TO)_

(DOOR QPENING AND CLOSING)
It's a simple room, Yoﬁ walk in behind Private Bronson,
{ MILITARY FOOTSTEPS AND THEN THEY STOP SMARTLY)

He is a socldler now, Erect ... straight ... tall, His
hand whips up in salute_and the colonel behind the

deBk returns 1t smartly;

Take that chalr, soldie}.

Yes slr,.

You may sit there, Mr, Berg.

Thank you, sir,
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(THE MEN AREHEARD SEATING THEMSELVES)
(QUIETLY) A1l right, Private .., let's hear your story,

_UE AND SEGUE 10)

_(DOORBELL RINGING ,.. DOOR OPENS)
(SURPRISE ... ANXIOUSLY) Mr. Berg ... come in ¢...
(DOOR CLOSES) '
Where's Ralph, What did they sa&.
(PREPARING FOR THE BLOW) They were sympathetlc, Mr,
Bronson, The InSpector:G¢n3r31 called in a whole room
of officers, They madeinalph tell his story over and
over, They'd never'heafd anythihg like 16,
Why didn't he come back with you.
It's ... it's army regulatlions, Hr. Bronson, They've
got to hold him, '
M. Borg ... you can %én me the truth, Please,
{SLIGHT BEAT) He's in ﬁhe stockads, Mr, Bronson.

They're golng to courtﬁarbial him.

.UE AND BEHIND) _,

Now you start, You really start., Your paper runs an
entire series on the case, And the people respond.
Letters pour into your office ... and a week later ...
the Army issues an annduﬁcementg Maybe your newspaper
had something to do with it ... maybe not. But the
Army drops its charge of deseftion and instead decides
to try Ralph Bronson oh & chargé of belng absent without

leave.

(PHOME RINGS .4 PICKED UP)
Berg speaking, E :
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(FILTER) Thls is Ed Galt, Mr, Berg. IX'm on the
Veterans Committee of the Hudson County Bar Association,
1 understand you contacied our Pﬁesident asking for
legal help for Private Bronson.

(EAGERLY) Yes sir,

We've gone over the facts as you presented them and
welve declded Yo represent the boy.

UP AND BRIDQE)

Phe court martial is GALPs (SIMULTANEOUS IN B.G.)

in sessionh, Por two The facts have been presented
hours, the board of eix here honestly and falrly.

of ficers has been And ﬁhen thoy are reviewed
listening to by this board, there will be
testimony frow & " only one declsion possible,
Red Cross Worker .. 1 ask you to take into

a non com from the consideration all the

Port of Embarkation factors involved in this
and an officer from most unusual case,

Fort Hamilten.

Now, the defense

counsel, Mr, 0alt,

is finishing his

summation, _

(FULL) I dldn't come here to ask you to be lenient or
to show mercy. I only ask that this soldier be glven
the benefilt of wilitvary Justice, as we know it, This
18 a boy who was proud;td wear the uniform of the
Unlted States Army ... ®ho served with honor and

dlstinction e ang I aSK YOU- - wene
(MORE)

ATHO1 0009442
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COLONEL$

FATHER 3
BERG:
RALPH1
BERG
RALPH3
BERG1

(musics

- |
Gentlemen of this board ‘ee 5O T enber the most

important fact of all, —Phim-soidter §1d not desert the y
o giuwu/yf‘“w
army. Inastead ... it was the Army which desertad kin,.

(MURMUR STILLED BY FWO GAVEL RAPS)
The Board is ready Wmiﬁsion.
What happened in tirts/case’ls obvious to anyone who has
studied the evidence, Somehow .:. ohe of the billlons
of pieces of Army paper work went astray. There was &
breakdown 1n comhunication betweén Private Bronson and
the Army, Therefore, it 1g'the finding of this board
that the soldler be acquited of the charge of being
absent without leave for eleven months but that he is
guilty of being absent Without leave for a period of
three days ... and thatia total of forty dollars be
deducted from his pay and allowances, Soldler is to
receive an honorable digcharge. The court stands
ad journed,

(EXCITED MURMUR AS 'THE GAVEL RAPS ONCE)
Mr, Berg ;.. 414 you heérfhim +ss did you hear,
I heard . him.. o
(COMING ON) MP, BOYE esee Mr. BETE 4ues
gongratulations, Ralphs: '
can I ever thank you enough..
It worked out, Ralph. .Like we both wanted,
When you go home this time ... ¥OU don't ever-have to
worry about leaving it ?gain..

_CURTALN),

ATHOT 0009443
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CHAPPELIL¢ In just & moment we wili reéd you & telegram from
Nat Berg of the Jersey Journal ... with the final
outcome of tonightls BILG _STORY.

(MUSICs .. _ FANEARE) |

(Musics _ . _WURNTABLE) _
{(FINAL COMMERCIAL)

ATHOT 0009444
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THE BIG STORY

PROGRAM #376

HARRICE:

CHAFPELL$

SINGER:

HARRICE:

CHAPFPELL:

HARRICE:

CHAPPELL:

HARRICE 3

CLOSING COMMERCIAL
REWARD YOURSELF ! T
REWARD YOURSELF! = with ihe pleashre of smooth smoklng.,
Smoke longer and finer and milder'PELL MELL,

(STAR? E.T,) |
(GUITAR) PELL M-E~L-L} PELL M-E-L-L! . smoke longer
and finer and,milder PELL MELL,
(END E.T,) :

Yes, PELL MELL pays you a rich reward in smoking
pleasure ~ an extra measure of oigarette goodness.
Remzmber, fine tobacco is its own pbest filter and PELL
MELL's greater length of traditionally fine tobaccos
travels the smoké further '= filters the smoke and makes
1t mild.
But greater length is only half the story., PELL MELL
gives you the finest quglity money can buy.
Your appreciation of PELL MELL quality has made 1t
America's most successful and moét imitated cigaretie.
PELL MELL glves Yyou freéh. new smoking satisfactlon no
other clgarette of any iength can offey you,
REWARD YOURSELF! - with the pleasure of smooth smoking.
Buy PELL MELL Famous Cigarettes in the aistinguished
red package. "Outstandingl“
And - they are mildl |

ATKO1 CO09445
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CVAPPELL:

BeRG:

AHADOTYLT

Nou we read you that telegrnm from Nat Berg of the
Jersey Journsl,

Upon his routine ¢learance through an Army senaration
center; Ralvh Bronson was awarded.his entire back pay
from the time he left Germeny, until the dJate of his
discharpe, “euld like to teke this opvortunity to thank
attarneys who Aid so mudh to vin ﬁronson his deserved
freedom, WMy sinceres anﬁreciatioﬂ for tonieght's
PELL ™MELT. A”ﬂqD.

THan* you, Mr. Borg, the mekers nf PELL MELL FAMOUS
CIGﬁRETTES are proud to nresent you the PELT. MELI AWARD
for notable service in the field of jJournalism~--- &
cheo for #3500 =nd a snecial mouﬁted bronze plaque
enpraved with your name:and the name of ynur paper,
Accent % Bs a 1asting memento of vour truly
gigntfieant ach*evement. .

Listen again n~xt -eek, s-me t*me, same station, when
PELT. MELT, FAMNIS CIGARRTTES will present another BIG
STORY - A BIG STORY froﬁ €he vages of the Detrnit Free
Press bv-1ine Charles Ménés, A Big Story of one woman

1vhe terrified a town...and a rgnorter who refused to get

scasred,

STING)

And remember, this ‘reek wveou con see another ai{fferent
Big Story nn televisinn, brouzht to you by the makers
of Pell Mell Famous Cipﬂrettes.

THEME “IPR AND FADE TO B . ON CUE)

HARRICE:
(MUSIC:
CHAPPELT,
P
MUsIC:
-
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~~  CHAPPELL1

(MyS1cs _ . _THEME UPR FULL AND

CHAPPELL:

BR/SH
3A7/5‘I am

e i s e e e < st AL s i
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~28-

THE BIG STORY is a Bernard J. Prockter Production.
Tonlght's programn was_adapted by Alvin Boretz from an
actual story from the péges of the Jersey Journgl.

Your narrator was Norman Rose andbﬁéké4&ﬂz{ #%#Cﬂ$/
played the part of Nat Berg. In-order to protect the

nemes of people actually involved in tonight!s
authentic BI@ STORY, thé 6amés of all characters in
the dramatizatiqp Wweyre 6hanged with the exception of
the reporter, Mf: Berg..

FADE FOR)__

This is i AL enking, The BIG STORY

program was brought to you by PEﬁL MELL FAMOUS
CIGARBTITES, product of ﬁhe American Tobaceo Company,
America's leading nanufhcfurer of clgarettes.

(PAUSE) | |

The cold war is waged with hot words. And day after day,
70,000,000 people in COmmuniat—controlled countries ave
pombarded with 1lies about Amerlcs, democracy and freedom.
Radio Free Europe is the free vorldts reply to

Communlst propaganda, It's the only link enslaved
peoples have with the outside world - and they rely on
1t to glve them hope and confidence for the future. You

can help keep Radlo Free Europe "on the air", Send

‘your "truth dollars” to Crusade for Freedom - oo Local

Postwmaster,

This Ls NB.C. . the.National Broadcasting Company,
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THE BIG scﬁnw

PROCATM 4377
NARRAT OR NORM*N ROSE
MOTHER SHIRLEY HAVES
CHILD DENTSS ALEXANDER
MANGS (MAYNUS) NELSON OLMSTEAD
CARRY SANTOS ORTEGA
WOMAN I MAXINE STUARY
SADIE MAXINE STUART -
RLDTRLY MAN - ALAN MRUITTT
JUDGR, ALAN ETUITT |
LITTLE GIRL JANFT ATHYANDER
cop BILL LALLY
MARIE KIP MC ARDLE
BLLIE JEAN BLTYN
FATHER CARL FRANK

WEDNESDAY , FEUBRINRY 2, 1955
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CHAPPELL: PELL MELL FAMOUS CIGARET.TES ~~the finest quality money

(MUSICs,
NARR:!:

FATHER:
MOTHER :
FATHER:
MOTHER 1

FATHER !

MOTHER ¢

MOTHER

CHIID:

MOTHER ¢

CHILD

FATHER:
CHILD:

MOTHER

can buy presents --THE BIG STORY,
PANFARE, DOWN_AND_UNDER)

- e me wm wee

s oA R o A e o

“Phe-beg AiGE, A quiet, domestic scené, K Woi

nmﬁ-q).l'r

e crackle of a

Sewing .ee8 Mman .gereading his paperers
fire in the fireplage .., thisgii’yhé beginnlng,
Shels late, Didn't she pfﬁﬁ}a to be home by eleven?

(LAUGHS) /,,/

-

Well, didn't shez~"
Typloal ra§pe§:- sitting there like a cat on a hot
stovquuéglbecause YOhrgdaughter's out on her first
daﬁg: |
Pourteen yearsg old, sﬁe ought fo be home by eleven} I--
(cUPS IN) Shhhh, I hear her on the porch now,

{DOOR OPENS, CLOSES) |
(CALLS) Come on in, dariing, Did you have a nice
bime?
(THICKLY) Why're you waiting up? You said you wouldn't
wait up, | |
We wanted to hear all%about it,
I --I'm going to bed.;.;.
Lynn,.. whatts the ma?ter?
(GIGGLES, BUT THE LAUGH IS NEAR A SOB} Matter? Nothing's
the matber? That!s fathers for you. Always think
something's the matter, I --(SHE TRAILS OFF) have to go
to hed,
Doh .4s.0atch her, She's falling, (THEN) What's the

matter with her.? 'she ks ‘slck!

ATHOT COO03450




FATHER :
MOTHER
FATHER:
{Musyc:

CHAPPELL:

.

(A PAUSE, THEN GRIM) No.
But look at her, gk --
{CUTS IN) She's not sick.

=TI me e e me mah e el e

The Big Story. The story you are about to hear actually
happened, It happenea in Detrbit, Michigan, It is
authentic and is offered as a fribute to the men and
women of the great American newspapers. (FLAT) From
the pages of the Detroit Free Press... the story of

one woman who terrified & town..., and a reporter who
pefused to get scared, Tonight, to Charles Manos, for

his Big Stovy, goes the PELL MELL $500 award.

{ COMMERCIAL)

Shé's not sick,

Al et

(THEN, FLAT) sShe's drunk,

ATHO1T QOOR45T



“Hx BIG STORY

PROGRAM #377

QPENING COMMERCIALS

SINGER:

(STRIKES CHORD FIRST) .

I111 tell you a story .

Remsmber it well '

About the reward :

You get from PELL MELL,

Rewanrd yours@lf

with this qguality high

Thé finest quality

Money can buy,

(REFRAIN) .

PELL M—EfL-Ll PELL ;M-E-L-LE

Smoke longer and finer and milder PELL MELL,
(2) '

No finer tobacco

Has ever been grouwn

So get yourself PELL MELL

And nmake it your own |

Enjoy smoothexn smoking

The easiest way :

gebt the distinguishadéred packdge todayi

{REFRAIN) _ |

PELL M-E-1-L! PELL M-E~L-L{

Smoke_longer and finer and milder PELL MELL,

RTXKOT QOQRA52
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OPENING COMMERGIAL: (CONT'D)

CHAPPELL:  REWARD YOURSELF' - wibh the pleasure of smooth
smoking. Fine tobacco ig 1ts own best f1llter and
PELYL MELL's greater lgngth of traditionally fine
tobaceos travels the smoke further - filters the
smoke and makes it mild. Buy PELL MELL - Famous

Cigarettes, "Qubstanding!”
HARRICE: And - they are mild! '

ATHAT GQQAR4R3
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CHAPPELL:

{HMUSIC:

A mar e wem o me e

Detroit, Michigan, The sbory as it actually happened --

Charles Manos! story ~-as he lived it.

e e Y m e am e e we owe wn oWt e

NARR:

(music: _ _
MANOS ¢
CAREY
MANOS

CAREY?:

MANOS

CARFY:

The man sits opposite your desk, Charles Manos, He talks
earnestly .l..desperately. 4nd when he finishes his
story, you look ab hih. And tﬁere is only one thing you
can say?

Quz) . |

(FIAT) I don't believe it,

Mr, ManoS,.. you've_gbt'to help us,

You mean you expect me to belleve a story like this?
(TIRED) No. I don't:expect you o believe it, -F-domrit=
expeobﬂ&nyonouto—be&éove*tv7wm£né no one does, Bub ...
it's true,

(AMAZED) You're trying.to tell me that an entire
neighborhood .,.8 neighborhood of responsible, mature
individuals is being fe#rorized by ohe wWoman.,,thisS..s
this Mfs..... j |

Ellie Drake, Ask anyone in my:neighborhood, Mr. Manos,
Don't trust me. Ask anyone on Hempstead Drive about
kllie Drake. They'll tell you, (RISING EMOTION)
They'll tell you about the fourteen year old girl who
came home from her first date with a boy roaring drunk
because he took her to one of Ellle Drake's parties,
Pheytll-bell.. wu»ahoumxhosewpawﬁ.»esw:*:*:*mas‘:“‘“‘““’&ﬁ*é
kids., being fed liquor until they pass out They'll
tell you about thowgi?ls she has there... she claims

they*re baby sltters, .
{MORE)

|  ATHOT Q009454




CAREY:

MANOS :

CAREY:
MANOS

CAREY:

MANOS:
CAREY:
MANOS:

CAREY:
MANGS
CAREY:
MANQS:
CAREY:

{MUSIC:

o

e
They'll $ell you about GIs who are AWOL coming to the
house at all hours ,.e-be tng—h&ddeﬁmmvxmeﬁmthaﬂhoyanﬁrom

s e st T A

the reformatory whc kﬁap boa¥t1Rg how fhey can always
xhnlﬁ,mpﬁj££;hlaéo~9make's.

But - yeur-tzIRInE-about-a-womanwhv-hag-a-veauripul-

homs - .ﬂdnmoneuoﬁmtheﬁbeséwpee&den@&a&msubunbsvoﬂmﬁebroitm‘

-~ you'pe talking abogt_a woman who'!s the mother of flve

children herself, :

Ycu»bhink~cr1me*¢niy”breeds'1ﬂws@umsy-anmManos&,
W

But what about her ouwn ehilgnﬂnﬂﬂ”ﬂbw “could a woman ive

"‘.rﬂ‘
the way you say thiS woman lives; do what you say she

,,.m&"

e nlrt(
{GRIM) 'She has five children. The two oldest boys have

both been arrested fo? larcenyy They 're on probation
now, As for the othe#s;.. the younger ones.} God help
them, Mr. Mapos. No one else does,

Mr, Carey ...if what you say is true....

I swear to you, 1t's truc.eea

Then it's a mabter for the police. If the nelghbors
would swear out a compléint....

The neighbors will negef swear out a complaint,

Why not? . :

Because they're scare@. Welre all scared,

Of one woman? Oh, come Mr, CAYEY s on

Ask them, Mr, Manos. Go out.to Hempstead Drive and ask

them about Ellie Drake.. You'll see.

T e A e s we D ome
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{MUSIC:

WOMAN 1:

MANOS:

WOMAN 13

MANOS:
WOMAN 11

- e

MANOS

HEPDERTY
MAN:

MANOS:

ELDEREY
MAN:

You can't really bellieve bthils story, Charles Manos, It
aoesn't make sense, To you, 1t sounds as if &
nelghborhood is ganging up against one woman for reasons
of their oun, You've;known that to happen before, But
1t's a challenge you éan't 1gndre. Tt's a lead that
just might turn into é story., .You start ringlng

doorbells on Hempstead Drive.sss

R mel A e v e

Whatever they £0ld you about Ellie Drake is the truth,
He. Manos., BverHrTeUrett, If I could, I'll sell
my house and move & ﬁundred miles away from here, I
don't want my children near that woman.

I appreciate your talking to me this Trankly, Mrs.
carson., Now if you'd just sign your name to this
statement.eee -

(AFRAID NOW) I'm not signing anything! You said this
was Just between us! :

But 1f we're golng to 4o anything,.es

I'm not signing anythling, Forget what I told you,
Forget anything I sa1¢ about Ellie Drake.

e e mer wma e T o

Mr, Foster... L whatiyou say is true,., if you really
feel as you say about Mrs. Drake ...,I'd like you to

sipgn a statement..s.

Get out of here .see

But---

What is this? A trick? I told you what I did in good
faith, I'm not lookiﬁg for tréuble. You forget what
I said, You just forget anything I sald about Ellie Drake.

ATHOT QQOS845E
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ugly words ..,the bltter condemnation, ..but when you iry
and get a signed statementaa. when you try and

get definite proof ... the doors are slammed in your
face, You're bewildered. What 1s the t£ruth here,
Charles Manos? 81ow1§, inevitably, an ugly suspiciou

begins to grow in your mind....

— T wrr mm et e W

CAREY:

MANGS:

CAREY:

MANOS: (r;.
A

CAREY:
MANOS:

B s

~Mhatwdomxgummaan,“auanidion,nMnp»Manos?M*Sﬁ@ﬁi%?““““?ﬁﬁﬁ?
what?

It's not a nlce thoughbsr T, Carey. But I can't halp

oAt oW WhAT Youtre -t 1king aboikes

You came HO MBies wifh yéﬁr.éomplaints about Mrs. Drake,
You told me bo aslc questions in your neighborhood, I've
done Just that, And I'#e seen person after person polint
a finger ab Ellle Drake ,. eewie—ibdus.csooideno-hen, But
not once has anyone been willing to back up thelr
statements by making a definlte charge. Not once has

anyone let me use thelr mame, %i ~.iso 70 o

Waabde susplclous aboﬁt ég;ggh

Ever heaprd of a smearécémpaign; Mr, Carey? -Ever heard

of the polson pen letter? It has the same earmarks.
Hate .,.whispers ...stories being circulated. And always

vee unsigned.., without a name....

RTHOT QQROY4AS?
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CAREY?

MANOS:

CAREY s

MANGS:
CAREY !
MANGCS

CAREY:
{Music:
NARR:

Y e

BUSINESS:

CAREY:

—

5-

You think that's what:we're doing about Ellie Drake?
Trying to smear hexr?
If you're telling the trhth, why cah't you tell it in the
open? :
{A PAUSL. THEN) Eve} had a rock thrown through your
window, Mr. Manos? aEvervhad‘ﬁﬁmﬁﬁﬁ$““§11"ﬁ5”"‘ﬁ?‘?rr€“
inuthawmiddlemoﬁﬁthe*nighb“andwbhraatenat9“1§;
(e¥ers) Ever had your children come running home with
their noses bloodﬁ’and thair clothes born ,..crying and
screaming in a.panic because a gang of hoodlums
scared Lhem out of their wits? Phat's what happens when

)l A Vel e
you geb Fllie Bueke-mady Mr, Manos. —Bo—pespIE around
here--wdon*t"geb-Ei%itwﬁrakewmadi
(A LONG PAUSE, THEN) Show me,
Huh?
Tt's still just words, Mr, Carey. I want the truth,
Show me. |

ry sl

A1l right. I'11 shoq you,

-.--.-_-‘..-...-...._-

The Carey's house 1s qituated just aoross the street
from Ellie Drake's, you wait there, Charles Manos,
You walt bo see withfyouv own eyes, And you don't have

long to walbessaes

- et -

(FAINTLY, B.G, WE HEAR_LAUGHTER..-DRUNKEN VOICES,..
MUSIC,,+SOUND OF CRASH OF GLASS, A LITTLE LOUDER THAN

THE REST OF THE NOISE)
Looks like it's goiné to be a fairly gquiet evening, Mr.

Manos.

ATKO1 QR0Y945R




MANOS:

MANGS
CAREY:

MANOS :
BUSINESS ¢
HANOS
CAREY:

MANOS
CAREY:

MANOS:
CAREY:
MANOS:

CAREY:
CHILD:
CAREY:
CHILD:
CAREY:

CAREY:

CHIID:

MANQS:
CHIID:

=10~
Quiet? There must be tventy-five kids in there,,.dancing,
neoking,.. half of them dead drunk,
(A LOUDER CRASH OF GLASS)
What's that? |
(GRIN) Beer bottles. Along about this time, they start
throwlng them against'the side of the house.
Ilve ﬁevcr seen anything like it. It's unbelievable.
(A WILD BURST OF LAUGHTER, THEN A SCREAM)
It sounds as though sémaone's being killed over there,
Maybe someone is. Weive been éxﬁecting that too,
(SEHDING ON DOOR NOW)
That's somebody at your door,
They've never c¢ome over'here DefOrCeesa
(FOUNDING AT DOOR)
You golhg to answer 1%? |
It I don't... they'll be at it.all night.
Be carefUlesnes
(FOOTSTEPS TO DOOR, DOOR OPEN)
All right, what do you--(HE STOPS)
(SMALL VOICED) Can I come in, Mr. Carey?
Wwhat 40 you want? :
can I jJust come in? flease ~=)ot me come 1n,
Okay. Sure, Emily. Come in, .
(DOOR CLOSES)
This 1is Emily Drake, Mr, Manos. Mrs, Drake'ts youngesi
glrl, |
It-- it was cold out, I wanted to come 1in,
Didnt't your mommy let?you in aoross the street, honey?

They're having a party, I don't llke those parties,

RTHG1T 0009459
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MANOS 1
CHITD1

MANOS:
CHILD1

CAREY s
CHILD:

CAREY:
CHILD:
MANOS 3
CHILD:

CAREYS
CHILD:

e

NARR:

e e e

P T e IRCT S Dy

-11-
How long were you outside?
Oh, a while, I don't@like going in when all those
people are there, They talk so loud and funny and they
laugh, And anyhou, Ifwas hungry and Mommy's &aslecp.
Asleep? With that racket going on?
sure., GShe always goes to sleep. On the sofa, Only it's
funny. She never takes her clothes off, She Just goes
to sleep on the sofe with all the lights on,
You stay here, Emily.: You stay here as long as you want,
Gee, thanks, I-b*a“ni‘ce‘“heremnﬂverythi:ng-!as-usm&ee“and“
vho R ' :
Do you want to go upstains and go to bed?
Oh, I never go to bed this eariy.

Farly? It'!'s almost eleven o'cloak,
Ity
Well, you see, I don't usually go to bed until db~sbards

wettimp-right, It'is not quiet_enougzpjziiiwﬁggg‘,.and
people keep coming into my xroom “kissing. Mr, Carey
.+¢ does this house yafﬁ”lf;t’;::i

Of course it'ﬂgsﬂfﬁkitchen. Why?

ir it h@d ayiitchen... maybe I oould make a sandwich or
éummih&ﬂe? I eiim sorta hungry. I think Mommy forgot
about ungny »Jwyrf.,#

_— e, DV i

You stare, Charles Maﬁos. You stare at the divty,
vagged, unkempt ohild, You wateh as she wolfs down a
plate of food .,.eating the way a starving person would
eat. And then --you've seen enough, It's time for

actlon now.

— oy .

ATKOT 0002460
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CAREY: “Burs,.ifls time for acbion, Mr. Manos, _ﬁummngﬁth

MANOS: (MAD) I'm going %o the gPligacd'I'm going £0 tell them
what I've seen Aand” I'm é;ing to pget them over to Ellie
Drake's houae -- on the double,

cop: Sure, Manoa, sure ...don‘t tell me. All you got to do is
mention Hempstead Driye-and I know what comes next,

MANOS: Sergeant, I --- o

COPy (CUTS 1IN, BORED) You:want to register a oomplaint about
%1lie Drake, U411 Hempstead Drive,

MANOS Yes I dol

¢oP: What's everybody gob égainst that woman? WHGTE EUtthe
needle-out-Por-her-and-whyt

MANOSS Sergeant, this 1snlt a crank complaint., I've seen what
goes oh with my own eyes anéwihﬂ-ne%uamgnsaiping_ggg
wetd That place is a hellholé, .. & breading plagce for
delinguents if I've ever seen ONC..es

CoPs Sure, Sure ,..,.kids getting drunk «-wild parties--
immoral golhgs on 441 KhOW,

MANOS Well if you know, why aren't you doing somebhing about
1t wWhy don't you investigate?

COP: Because there's nothihg_to invéstigate.
MANOS Nothing? I tell you—f
COPt (ANNOYED, OURT) A1) right. Now I'll tell you, We've

sent a cop up there 80 many times wetve practically
worn a path from here to her door. There's nothing

wrong there,

MANOS s (TENSE) Look, Sevgeant,..how long have you known re?

COP; Long enough,

ATHOT Q00461




MANOS:
COP:
MANOS:

COF:
MANOS 3
COP:

o e ate L .

-13-
Have I ever coried wolfl?
Well, I == _
(URGENT) Trust me, wiil you? Come on up to Ellie
Drake 's. Gome on up onrself. Pake & look. {THEN)

Please, I1'm asking ybu; Just this once,
: |

{ PAUSE) ‘Gtveme—d W T RO Lo CIeaT D HeTe,
Fhatits; Sergemmt—

ﬁfﬂ\You better be on the level, Manos, One more bum steer

about thet woman and we're going to get sore, Good(énd

S0

— e A

HIT_AND_UNDER)
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NARR3

(Muszo:

MANOS:

COP:

MANOS:
COP:

FLLIE:
COP:
ELLIE;
COP:
BELLIE:
COP:
ELLIE:

MANOS:

ELLIEY

m— wn deAe W W

a——

-1b-
ol .}&_11(,1 .
¥n.a half hour, the police car pulls up to Ellie Drake!'s
house, You get out, Charles Manos .. the sergeant
beside you. You walk up the path. And suddenly ... you
feel & prickling feeling in the back of your neck,
Something's different, It's not the same., You doun't
Iknow what 1t s, But,tﬁe housé is quiet now. Very

quiet.,

~OuT).

Ring the bell.
(BELL HINGING, INTERICR)

TR

._i{p}'__,'
Jhis-4s the nolsy party you're all heated up about,

Manos? _
I ~- there's somethiné fiahy.
You took the words rtéhé out of my mouth,
{THE DOOR IS OPENED) _
{SOFT VOICED, PLEAS&NT) Yes...?
Mrs. Drake?
Yes? (THEN) ©Oh no, hot again, officer,
Sorry to disturb you, malam, But --
(RESIGNED} But you!ve had another complaint.
Yes nmalam, i
(HER VOICE BREAKING A%LITTLE) “Officer, what am I going
to do? Why do they hgve to keep after me this way?
(HARD) May we oome 15, Mre. Drake? May we have & look
around?

Of course, Come in.

You step inside the door, Charles Manos, You look

around, And what youfaee makes your heart start

hammering -- makes yoh look around blindly .. helplessly.

( MORE)

ATKO1 000463




NAKR:
(CONT'D)

. a W wen

ELLIE:

COoP:
ELLIE:

COP:
MANOS:

ELLIE:

COF:

ELLIE:
COoP:

COP:
ELLIE:

SADIE:

-15-
The house ie immaculate. Not & sign of disorder,
Flowers in vases. Lemplight gleaming on polished

FUrniture.. . & picture,.. & picture of 8 model home --

. -

(WRY) I'm sorry I can't ask you to step upsteirs. I'm
pure you want to examine the premipes for unconsclous
bodies. . :
I'm sorry, Mrs. Drake v s
It's quite &1l right, officer., I don't blame you. You
have & Job to do. Ap I say ., I'm sorry I can't ask you
to step upstairs but my children are all asleep and 1
think &n officer of the law bursting in might frighten
ghem, It's -- rather late for such a visit,
Satisfied, Manos?
I see you have some ybung girls visiting you, Mrs.
Drake., In the next rﬁom.
Inexcugable, isun't it? ‘TﬁrEE“tﬁﬁn=ag%rsﬁ‘*?hvv“3ﬂﬁp§€a
Dy-fortheln.eeuing. 8800, I give sewing lessons
every Wednesday., But I realize this 15 & very rowdy,
wicked thing to do. | |
You won't be bothered again, Mrs, Drake., You can count
on 1t, |
Thank you offlcer, Ifappreciate that.
Come on, Manos, Out.

(FOOTSTEPS TO DOCR)
1Night, Mrs, Drake., Sorry agaln.
Good night off;cer.

(THE DOOR CLOSES. THERE I8 A MOMENT OF

SILENCE, THEN)

(A YOUNG GIRL, GIGGLES) Nice poing, Ellle, You really
fixed him.

ATHOT GO024H4.




ELLIE:

SADIE:

ELLIE:

RlZ:

.

et b 4o e S i L i £ e e L e il i A e ot Sk nntdten

RYS

(TOUGH, THE REFINEMENT GONE NOW) Glve them another ten
minutes to get out of here. |
That kld you got keeping an eye open for you is some
dguzer, huh? That telephone call came Just in time,
He ain't missed & turn yet. (SHOUTS) Okay, gang --
come on down. Hold i; down to a roar for a couple
minutes yet, Then we can drag out the rest of the beer,
The night's 8till youhgl
{FROM OFF COMES-LAUGHTER, DRUNKEN SHOUTING, THE
LAUGHTER GETS MORE RAUCQUS, MIRED WITH SHOUTS LIKE
"PHAT1S OUR ELLIE" UNTIL WIFED BY.... )
_Th0)
TURNTABLE)
(COMMERCIAL)

CATHOT 0002465
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THE BIG STORY
PROGRAM #377

MIDDLE chMEBcIAL

- CHAPPELI: Reward Yourself!

SINGER3: (STRIKES CHORD FIRST)
I'11 tell you a story
Remenber it well
About the reward
You get from PELL MELL, -
Reward yourselfl '
With this quality high
The {inest quality o
Money can buy.
(REFRAIN)
PELL M-E-L-L] PELL M-E=L-L}
Smoke longer and finer and milder PELL MELL)
CHAPFELL: Reward yourself with the pleasure of smooth smoking.
Fine tobacco 48 its own best filter and PELL MEIL's
greater length of traditionally fine tobaccos travels
the smoke further = ﬂilters the smoke and makes 1t mild.
HARRICE: But you get more thad greaterilength. You get the
finest qualitvy money i .Can buyJ No finer tobacco has
ever been grown - and itts blénded to a flavor peak -
distinctively PELL MELL,
CHAPPELL: It1s your cigarette - every puff richly fiavorful,
fragrant, so pleaslngly mild. Reward yoursélfl
Smoke PELL MELL Famous Cigarettes - outstandingl
HARRICE: And - they are mildl '’

RTHKOT 0003466
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....-.-—.--—-—-—-n-—-—

HARRICE This 1s Cy Harrilce, returning you to your narrator and
 the Big Story of Charles Manos, as he lived it and wrote
1t'n
FILLON ARG

NARR: TQQUbI%’ now, Charles Manos. You told the police you
. fis £ v

e w?re Bure. You pleqded w th ﬁhem tosinvestigate the
HR T iy ___ e
. e

..g.home of Ellie Drake. So they ﬂid. “Rud ¢hey found an iR

modeL home._ Instead or a shambles, instead of &

slattern 2 they found only & Eharmihgly dressed woman

i

:f-_.
U A .

AL . ' . ¥ Lo . .
- t . R G T B

2 -fmei:;riéhx So now .. trouble,
L #S;ji - ouiif ﬂi;uf,ﬂ. ‘1§'“ AR DAL T e pows now -
- RLAE
MANOS:, 2Sprgeaht, you've got to believe e see
Lo . ', q.\L
COP: -H} %&pﬁbjluﬂp home, Manoa. Just ghut up and go home,
MAROS: ' teti_you{ I sy what Was goiﬁg on &t Eille Drake's
: quﬁﬁf ; X saw kids drinking ver necking...
P ol g; s ".
CoP: : Suﬁs{ fure ves and what we
-t ! '? t el e LR
ust & mira o
£l ir'("' ';"‘ 'IIIHl '&*T '"" G ’ .
M&§Q$sjér -«ﬁhetgaﬁ*a half hour from’th
TR e S b v
unb;%awe got to bhe nqgjeé ?bu dan‘ﬁo 8 iot of ¢leaning
up in half an hour.
-‘{!’30 s " '\,;C! 9.."& RYRELLEIN "J-?t
COPt ,So now ahe'a psychic. She canuigretell the future. -y ou
- v w “{5',(:_ ."-_:T,-ﬁ:
Jyant¥qP swearJEut a complaint shejbgn wit@ﬁ?
. * mUr e 1..‘.‘!1'-\ e l-“"
MANOS: . Sergeant .. llsten. You've had complaints %bfore.
WEOALE R RGO Wl adE e plrees T o qu '
Right? o ,; ' 6.
TUOBWORS UOR df Juae w2 C vim
CoP: 111 say, # pot ”q R
i R0 ) oxTA‘ % oy .
MANOS: But every time yoy %p put there 1t¥§ aﬁ peaceful 65 &
REORE A% 90T WO EEYTRE
. nursery. AT Tright These complaints-&renit dreamed
R AT RETYdAG Qs

up. So doesn't it stand to reaSOn this Drake woman has
RENIS CUNY AD AENL 4t el

someone tipping’ ‘her off? S
ws Aps* ﬁpiy{hu ,,pc-e-,: : {&.« ‘Igg _”.(MORE

L LR L ?“ﬁ&s:*?"f fii-

.- v et — R PR X e e e e
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JREVES ]

MANOS:
(CONT'D)

CoP:
MANGS:
COP:

MANOS.

RO
LR

COP‘
MANOS*
COPI

WH G,

MANOS

COor:

ALy T

-19-

Someone who's hanging around the precinct It g il
qmyhe,Mshiningnsboaemhwnaeiiéﬂgrpapers. And nwekilng a
phoﬁe téll to warn her.

You believe that? I .

Yes I'ab: L oo ;;/e,t o o
(SIGH) gkay~ Maybeﬂyouxpe right, Manos. Itis a lot
of smoke not ‘to have BoHe fire behltwds iAe: But what dq,
we do? Our hands are¢ tled, Unlesé} éOmeone ewears out
. an official complaint .. We can't. move.- EVﬁQEif e
could ‘make ‘an arrest- then what? WB need- evidence . aWe
need signed statemenbs ae aomething that will gtand up
in court, o

Sergeant o a Pourteen year old girl went to one, of

Ellie‘g partie& “”She came home drunk, Suppose I go¥

'” Irom her_.. from her family? 3he can testify

" to what goes on at £11ie Drake's. Her family can swear

-Iout a qpmplaint.,' '
':But-will they?,; Ve

JuYeu have any kfaé, sérgeaht°.
:'Sure. Two glris.

o

’-,-"-“'-‘

“If ‘oné "o ;yghr kida; just 3 her teens, cawe home from &

' dahe drunk ;. drunk at the: age of fourteen .. wWould you

'swear out d complaint?

(PAUSE) “.Go Brter 1U, MandssieAnd good luck.
BRIﬁG@f‘“’ M s

Bl
Haven't we Bad endugh tpoubled: JHapu't there been enough
““¥5r us 46 wb?ry about wiﬁhodbshaving the newspapers

O ATy . . ,
S oep

Tafter usy Y RFTE LT

p}:,.rlr., ) . ! . :
ARAAEER R S LT R TN

L2 W et L e
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MANGS¢

MOTHER$

MANOQS:

MOTHER:
MANOS:

~20- |
Mp, Franklin .. I understand how you feel, I know how
upset youlve been for?ybur gaughter .. for what happened,
But youlve got to undérstand. I'm not here looking for
scandal. I'm not trying to write shesker headlines,

It was her fivst date. We- Wepe~soprond ol HEF T -
P

dress .+ she wanbed to wear nylonsﬂiﬂgggad”df'aocks.

The boy was & boy {iggbpohoﬁi.' They were going to &

movie ‘. _Jbhen- maybe a soda afterwarda +e yoOUu know how it

ey (THEN) She diqn't know where the boy was taklng

her, It was & nice 1o0king house .. & nice neighborhnood,
How was & child 1ike that supposed to know it was wrong?

She wasn't, Mrs. Franklin. No onels blaming your

dau gh ter.,

s e . oy
Twome 11K Ehat ought to Wﬁ"
That's Just exactlgﬂwbat”I w trylng $o accomplish.

That's yl [ “need an ' official, signed complaint from

/ 5 _
FATHER:ﬁ%JJJﬁhy do you have to drag her into 1t?

MANOS¢
FATHER:

MANOS:

FATHER?

MANOS:

FATHERS
MOTHER:

Because she's an eye-witness,

She's a child, You're asking me to let you draw a child
{ato a lew sult .. into the scandal sheets.

I'm asking you to heip'me.. po-TEL " HET HETD e .. s0 this
doesnlt happen again; ‘Is thay Bo unreasonable?

W4ll there be -- pic%ufes 1n the paper .. twinges-dike
T :

(GENTLY) I think yoh know better than that, I trying
to help, not hurt,

{QUESTIONINGLY TO WIFE) Bebtbty?

Y Tynrlophe—only-eneptotaT-to-&t oo (THEN, I'11

¢call her.

ATHOT 0002469




MANOS:

MOTHER:
CHILD:

MOTHER
CHILD:
FATHER
CHILD:
MANOS

. FATHEK:

CHILI:

g S, W

— e W

CHILD:

21

Thank you, Mrs. Frankiin.
(STEPS TO DOOR.: bocm OPEN)

Lynn, come in here & seéOnd, honey,
(OFF) Mom, I'm doing m§ homework, I have a math test
tomorron , |
This 15 important, Come in please,
(COMING ON) What is it?
Lymn .. this is Mr, Manos. He's a reporter. A
{OpEP)  From & newspapef? |
That's right, Lynn, ;
H€+B“E“frfend-~ﬁ~uﬂﬁ*b*waﬂt“?ﬁﬂ”fﬁ”ﬁ?"f?f"ﬁf@ﬁ@ﬁ“ I
just want you to talk to him .. to tell him what

.happened the nlght you went out ., the night you weng

to Mrs. Drake's.
(TEARS) I don't want to talk sbout that. You promised.
Daddy, you promised you wéuldn't talk atout that

anymore}

You wait for the tears #o stop. .You wait for the
reagsurances, You have bo wait .. you have to curb
your impatience. For thip 1s only & child, A scared,
aghared, terrifiled child, Aund then .. she chokes back
her sobs, And she talk? to you.

ouT) ’

I -~ I aidn't know where he was taking me. He sald all
the kids went there. I‘twrd“ﬁiﬁriwﬁhGﬁ@hE“WE“ﬁ%x%“Eotﬂgx

. s EREATHET

for a soda, but he sa@wwgnis-was“better. He said I
T

wovld Jusg.be"<T be an ick if I dida't go too. So T

T-(SHESTRRTS-MIOHPING~EBARS) It was awful.
( MORE)
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Troa

CHILD:
(CONT'D)

MANCS
CHYLD:

NARK:

{MySICy

o e -

MOTHERS
FATHER:
MOTHER:

FATHER:
CHILD:
MOTHER?

There were peoplé there .. kissing and everything right
in front of everybody. “Andepseple-mouldSBR.Lblugsasa

afu—thimperand-then>vheydd-laugh, And this woman ..
this Mrs. Drake .. she made me take thls glass of sturf.
I was auful thirsty end I just kept drinking it end then
she gave me some more, I == I gét s0 dlzzy. And they
Just kept laughing when I got so dlzzy I couldn't stand
up, (CRYING HARD NOW) I.wented to go home. But all
they did was laugh and nobody would take me home ., &nd
after a while I ranh outside and -- and -~ (SHE STOPS)
And what, honey? |

{SMALL VOICED, TERRIBLY; ASHAMED) I was slck, I stood
there and -~ got sick. SOnly please donlt tell anybody
that. Please dontt teli them I got sick.

HYT AND_UNDER)

[

Phat's all you need, You thank the Franklins and you

go back to your paper, to write up the statement. Now

you have something to go on. You have proof . bhal FeLLs
At Xtlee. ¥ Jdattlde g

OUT). - _

(CHIID IS CRYING HARD NOW)

(GENTLY) Tt's all right, honey. It's all right.
o Yo do) ftoprn

Take her wpstelrt, Betty.

Gome on, honey. fﬂéﬁto bed,
(FOOTSTEPS, THEN SUDDENLY, THERE IS A CRASH

OF BROKEN GLASS AS A ROCK IS THROWN IN WINDOW)

Betty, look outl
(SCREAMS) Daddy ...
Lynn ... are you all right?

- CATHOT 0009471




CHILD:
MOTHER:

 FATHERe- - -

MOTHER?

LHIBD™~
BATHER:
CHILD:

FATHER:

MOTHER:

FATHER:

MOTHER:
FATHER®

ettty UonT

~23.

T -1 got-hit. W
Ttts all ri iy Just'a soratch, A splinter of

Ag:mga.-_._sm.ts_m-.mgmw

Tt's a rock. Somecne threw a rock through Yhe window,
Therels a note on iEl Don ., wh&b*eﬂhappeﬂtug%ﬂﬂPeuﬂﬂ?
dorrHr-go~trtpE T THTET Tt S T I RE v vie . .
what ~-- does it say?

LY 0T G OrbirB S Gt
‘Bﬂb"”‘f e )
DO.AS T S8 Bouinaider
{ ROCDSTE RS «G-OFNG-OF Prooft~MOMENTAS . SILENCE o+
HEN. ) '

o

ar

o
The note'!s & warning. It says we better not talk to

P _
-
anyone.., unlees we want more trouble.

This 1% be happening. 'It just canlt be happening,

(SQUND OF PHONE BEING PICKED UP, DIALED)

MOTHER 2. s D9 BRSO S8L 1IN

FATHER3
MOTHBERS
FATHER:

(INTO PHONE) Free Press? Qive me Charles Manos.

What are you going Yo do? '

(INTO PHONE) Manos? Don Franklin talking. Forget
about that statement fromi;;n;4UdtTgFN) I don't care
what I sald before, Forget ebout 1t. (PAUSE) Y=durrt
FaTE—to-8480use~trT-gomhtp-nant-to-dbscurEaythIng .
I'tm Just telling you tﬁere won't be any statement.

01+ b wouwdeoLdem$0~qug&gﬁ&xggﬂan§ﬂa§y~3ﬂd&ﬁﬁﬁﬂ?*ito
Shetll q§pyw¢t*” We never talked to you, We never sald

'_'_.p“"'
R TR T
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MANOS

GAREY 2

MANOS :
CAREY:

MANOS 3

CAREY:

MANOCS 3

CAREY:
MANOS
CAREY:

-24-
[y !gﬁ?ﬂﬁ rradf heot
Fhoy-baeke GoubpeMprGanay . Somebhinpﬁscared the

Franklins and they Jjust backed out.
T~tan«guess*whatrhappened1w~wm%e&ephoﬁeif&f&jﬁﬁ@:bhreat*

from some hoodlum }.a‘gggnlsver'ﬁiﬁagaé broken maybe,

e

Mra. Dra a loyal gﬂoup of helpers. And they don't
GBre ~what-me thods-they - ugeym

I'm beginning to see what:you mean}

One woman. Jusl one woman, And she has an entire
nelghborhood tef;yé;&izfﬁ(

Welve got to get a2 statement from someone.

L st W

You-think~ T g Eonard L0,  Toirttewy oty M. ? You

think I ought to make an orf:;iiiﬁggmnlaantf" But I've
got a family and we hi:ifig” Ve'here..

Your evide;jigigp}tfﬁhough,;anyhow. I need a statement
from sopeofie who's actually been inside that house...

one who's been to those partles .. who can describe

*gﬁﬁéxéywuhatmggaﬁ_ggé_ Lock, Mr. Carey ...cah you think

of anybody who's moved from this néighborhood .+ +5OMEONE
who's not 1o a position to be frightened by Mrs. Drake
any more? Isn't there anyone like that who might be
willing to bear evidence,

---(THEN) I wonder about Marle Gibney.
Who's she? |
She used to live around here. When she was about thirteen
she ran away from home and someone steered her to Ellie
Drake's, Ellie got her drunk and she was slck for two
days. Then she came crawling home. There was a terrible
scandel about it but her mother wouldn't even talk about

1t. She wouldn't let Mariegsay anything.

ATHGT 0003472




MANOS ¢
CAREY?

MANOS 3
CAREY:
MANOS s

“2Bu
What makes you think she wogld now?
Oh, Mariet!s moved away noﬁ. She's married, as a matter
of fact. With a couple of kids herself. Maybe --
(EXCITED) Do yow have hef sddress?
I can find 1t. You think it's worth a try?
Anything's worth a try. Just get me that address.

e e W wem ke s s

MANOS ¢

MARIE:

MANOS 3
MARIE:
MANOS 1

MARILE
MANOS ¢
MARIE:

MANOS ¢
MARIE:
MANOS ¢

Marle ...what do you have to lose? Mrs., Drake can't

touch you, She doesn't even know youryErrrtedramer, . .
she—-doesi4-Ien where you live,

‘Why should I be the suckeb?' Lﬂdon%t“iivew%hevswaaywmoao.

Whabdatreeaet

You have two children, havg:‘t 1?0? J{jff‘
, it o gl b g LA sdand
Wha trstre -Levs Ry "

(CUTS IN) You wart womermr Trke MrsT DraRe =ty o ETYOReN" L

go-soottfreet  You wantiyou daughter to go out some
night on a date and come?home and:tell you ahé vas taken
to Ellle Drake's ...that;- ' |

(BHBAKS Tl HEGH =BTt

By 1 S TR R

(INTENSE} No kig bf mine'll ever go to Ellle Drake's.,
Not as long as I remember what happened there. I™use
on&wmthtrteenTWﬁThewvhrngmﬁéﬂsawwawimaaedmbewwake*Upﬂin
twm@hwmg:-wuﬁdwtmw‘%wwmwcw
w&th*hetﬂg“ﬁgﬁﬁmﬁﬂ“ﬁﬁﬂ“ﬁfﬁﬁﬁ?ﬁ@ﬂ”;.a woman jike that ---
she oughtn't to be arcund loose. ';

You could see to 1t that she ;2;?1;, Marie.

1 just want to forget it}

You're the one person I Know who could see to 1t that
2 N ; '

Ellie Drakez;et what she deservéil.
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{A PAUSE, THEN)} Would I --have to come Lo court?

brag up all that stuff .,.8ld the stuff I've been irying

(4 PAUSE) Send me the papers. Whatever you want, I'll

the scandal in print. Now you can hemmer away at Ellie
Drake with the testimony 'of a witness solidly behind

you. Now the police ...the law enforcement officlals ...
can move in. Ang they do. Ellie Drake is bdbrought

to trial. The charges:. Contributing to the delinquency
of minoprs and belng an unfi£ mother. And thenh ...

The court finds the defendent, Eleanor Drake ...gullty

MARIIG:
MANOS ¥ Yes, probably.
MARIE?
to Lforpget?
MANOS You'd have to make & statbment, yes.
MARIE: You make it tough, don't &ou?
MANOS So does Ellle Drake,
MARIE
sign 'em,
(MUSIC3 _ _ HIT AND UNDER)_
NARR 1
{Musicy . _ QUT).
JUDGE
on both charges.
BUSINESS ; CAST HUBBUB IN COURTROOM
{GAVEL RAP)
JUDGE"

The court wlll please come to order. (PAUSE) I would
like to make one statemeﬁt'before sentencing this woman
to Jail, Will you come forward, Mrs. Drake?

(FOOTSTEPS ) | |

. Py
Mrs. Drake ..thls 1s, in my opinion, far more serious-a—
crime than the formal charges indicate,

(MORE)

RTKOT 00034745
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JUDGE
{CONT I} }

— -

— e ma e

e mes

e e - E—

In committing yewx-wnpardensble offenses. you have

marked your own and other:children for life. Whether they
can ever become good citi?ens 1s doubtful, You have done
far more than merely corrﬁpbing yoﬁr own }ife, You have
infringed on the life, the futures of othera. In my

opinion, there is no more desplecable a crime, May God

have mercy on you,

""0ﬁ@“ofwyour¢£avo91¢eae$n0§¥ewon»améummer&a»eueﬁigg,&’
Charles Manos, 35 past the neatly clipped.-deiins ...the
shaded sidewalks of Heﬁps;eadjppivgfﬂﬁ;n the twilight,
you often pass number & I“Tffla grécious house, newly
peinted. You sm;}éfés you see the bicycle leaning
against the#fﬁ?gch .».hear the singing calls of chlldren
as tqufﬁléy in the yard, Number 411 has new owners

bl %"§§ﬁ§"f?oﬁ“ﬁ§mﬁ§$€aﬁﬂﬁrivew

-0oW

— m— E —

In just & moment we will fead you a telegram from Charles
Mancg of the Detroit Free Press, with the final outcome

of tonight's BIG STORY,

— o A

(COMMERCTAL )
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CHAPPELL:

MANOS 2

CHAPSEIL:

HARRICE:

(MUSICs

REV.

~20-
Now e read yru thet teleer»m from Charles Manos of
the Detroit Free Press.
Children of wom=an in foﬂipht's case became wards of
state.,.the first ston in a battle to restore them as
normal and useful citfzens. Woman herself was )
piven jall sentence..;r*chiﬁ”ﬂﬁﬁﬁ%?EﬁT Many thanks
for tonights PRLL MBLL Award,
Than's ynu; ¥Mr. Vanos theimakers onf PELL MELL PAMOUS
CIGARETTES are nroud to present ynu the PELL MELL
AMARD for notable service in the field of journalfsm--
a chegr For 4500 and é special mounted bronze plaque
engraved with y~ur nene and thé name of your papelr.
Accept 1t as 2 1asting wmemento of vour iruly
significant achievement.
Iisten spzin next week; same time; same station, when
PELL MELL FAMOUS CYGARETTES will vnresent another BIG
STORY - A BIG STORY ffom:the narzes nf the Santa Rosa,_
Califnrnia Press Uemo@rat by=line Denne B, Petitelere,
A Big Story of a renorﬁer vho used fear.,.to find a
murderer he never saw, |

STING)

CHAPPEL:

{(MUSIC:

— e e mey

ind remember, this wee you cen see another different

Big Story on television.

e T S Sem e e P S e e T mE e m

THEME_'TIPE AND F*DE_TO B.G. ON CUE)
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CRAFPELL: THE BIG STORY is & Bernard J. Progkter Jproduction,
dd \}"’-’3:./ L FEE

Tonlght's prOgram was adapted by-ﬂl&inusopeba-from an

actual story from the pages of the Detroit Free Press,
/ r

Your narrator was Norman Rose and j iZudﬁﬂ Colvy \,ﬁﬁax{

played the part of Charlgs ‘Manos, In order to protect the

names of people actuall§ involved in tonight's

authentic BIG STORY, theinames of all characters in

the dramatization were cﬁanged with the exception of the

reporter, Mr. Manos. |

CHAPPELL: This program 1s heard by the mempers of the Armed Forces
Overseas, through the facilltles of the Armed Forces
Radlio Service,

CHAPPELL: This is Frnest Chappell Bpeaking. The BIG STORY program
was brought to you by PELL MELL FAMOUS CIGARETTES,
product of the American Tobacco Company, America's
leading manufacturer of cigarettes. This 18 NBC.sess

The National Broadcasting Company.

betty!/ ac/ £z
1/26/55/am
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ERNNCR:

{rusIc: _ o .

BROTHIFR JOI3
SHERIFF ¢
BROTHER MIKE:
SHERTEF %

BROTHER MIKRS

SHERIFF
P dle.

BROTHER JOB4-"

SHERIFE

BROTHER JOE3

SHERTFF: o
{k&ﬁ{,
BROTHER JO%

(MUSIC:

e

CHAPPELIL3

vl

PELL, MELI FAMQUS CIGARETTES ... the finest quality
money can buy .. present THE:BIG STORY !

FANFARE) |

Sheriff ... if you find Eddie, what happens then?
He'll be triled, Joe, You khow that.

And then? _

Well ... 36'1L be 3an Quentin or Folsom. Mike ...
this time he'll get life.

Life. That still meéné he could get out on parcle,
like hé aid last tim%.

Sure. !

isten, Shepiff. FE-vEET  ITTEVEr petd TO B

iyhen, I mean, if you dg find him, iﬁcyﬁﬁ.do eateh

g

him ===- L

[P T S

Maybe T won't, But somgpod§ will. Dither the F,B.I.,

¥
-~

or mmw= e
But he's aroqufﬁggé. ‘Chances are it!ll be you,
you'll be aﬁ,;n it.é '
I suppose 50, Fact; I hope &0, What about 1t°?
Jfsf. -~ would you do us a favor, would you do the
whole family a favor, and not bring him in allve?
Even if he 18 our brother «-- would you Just kill
him? Weﬂdﬂﬁit“UE'bebGQn_aifl
HIT AND GO_FOR) _
mhe Blg Story! The;story you are about to hear
actually happened, @It happahed in Santa ﬁosa,

T auedberte
califernia¥ It is offered as a tribute to the men
and women of the gréat American newspapers.

(MORE)
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CHAPPRELL:
{CONT 'D)

phuiagl- S -t L

— — e~

(FLAT) From the front pages of the Press Democrat,

the story of a reporter who used fear to find a

murderer he never BawW. Tonight, to Denne Patliteclere

for nis Big Story, goes the Pell Mell $500 Anard!

— e g e an

(OPENING COMMERCIAL)

ATHOT 000948 1



-3~ THE BIG STORY
_ PROGRAM #3768

QPENING COMHDRCIAL

STNGER 3 (STRIKES CHORD FIARST)
' 1711 ¢ell you a story
Rernember 1t well
About the reward
You get from PELL MELL,
Reward yourselfl
"With this guality high
The Cinest guallty |
Money can buy.
(HEFRAIﬁ)
PELL M-E-L-L! PELL M;EQL-LI
Srioke longer and finér and milder PELL MELL,
(2)
No flner tobacco
Has ever besh growh
So get yoursell PELL MELL
And make 1t your ouWn
Enjoy smoothar smokihg
The easlest wWay
Get the distinguished red package todayl!
(REFRAIN)
PZll, M=E-L=L! PELL M~E-L-LI
Smoke longer and finer and milder PELL, ML,

CHAPPELL S AZWARD YOURSELF! - with the pleasure of smooth

PELL MELL's greaterélehgth of traditionally flne

tobaccos travels the smoke further - Iilters the
smoke and makes it mild, Buy PELL MELL - Famous
cigarettes. "Qutstanding!”

smoking, Fine tobacco 1s 1ts own best filter and
HARRICE ¢ And - they sre mild}
|
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{Musics . _

NARRATCR ¢

DENNE 3

M,E, 1

DENNE 3
ME, ¢

DENNE ¢

S - P,

b
INTRO AND UNDFR)_ & -

— T D T i ma teisam e Y

Santa Rosa, California -~ the story as 1t actually

heppened. Denne Petitclerc's story as he lived it.

LAt -- e N

_Hmh.,  Vacations you gotta take, Pheasants you gotta

go hunt. And the city desk's got to double up

another guy's beat to cover yours =-= po=lice. &0

for trying to behéve 1ike human being for two weeks

instead of & reporter, Denne Petitclerc, you deserve

what you get whenéyou check the editions that

appeared while yoﬁ were away. Never mind how they

ran the Press Demécrat without you =--- what you want
Lpé e bagt. tikefoy

to know from the Mefy is how they goofed on this

ohe!l |

(AT PEAK) Here's a two-time loser from Folsom,

out on parole ~---a:record elghty~leven miles long ==

identified by thegppor guy he all but s}aughtered in

cold blood -~ and:what do we carry? An inch and a

half on the back bage --- and a week old to bootl

What goes on heré, boss?

Well, for one thing, you'ﬁe got police so sewed Qp

they wouldn't let anything out even to another of

our mvlﬁ“or another -- itts Tot @ Sante-hesa

e TE T Tol Napa, Tor Ly Ml Tes—over—==-

AW, come dn, boss, Somebody was lazy!

What would you have done, Denne?

Me, I would have;splashed'itl ’%aroled Killer on

1
Rampage ==~

ATHOT 0009483



M.E,:
‘ DENNE!

ME,:
(MusICs ..

NARR ¢

VICTIM:

DENNE :

VICTIM:

DENNE ¢
VICTIM:
DENNE :

VICTIM!

DENNE 3

..5..
One sluggling is a rampage?
Listen, with this Eddie .Grouper loose, these things're
gonna come thick and fast and somebody's golng to
" end up getting killedi | Seriously, sir, I'd have
given 1t a play. Print his whole racord, dig up
some pictures, give ;t the “HaVe You Seen Thils
Man" treatment -=- (5ARCASTICALLY) one paragraph
back page --- what're we printing here, @ weekly?
Béés, on this one, I1'd have gone Latgiﬂaﬁamﬂnd dugl
Okay, Denne. Get onzyour horse and digi
U AND AWAY_UNDER) _
Gvzrih Wapa, in the hospital, the recap from the
not-yet-recovarad victim shapes 1liks thist

{ PAINFUL) I—dﬂttdeﬁ‘tv“ttﬁse*tnﬁ"ﬁﬁ?”@ar&y*w*-

Bar, sir? Our siory! Bai@;sef?igzwacdb;u

3'm Liggnsed’ for‘ﬁggg.
»G»e»ahea G @ Fppomesss

Well, I went out back of the bullding to throw the
11.bt switch that controls the sign. They must of
been walting there «=-:

They? :

Yessir, There were %wb of them, Grouper and
another. |

Vacations I gotta Lake. Go on, sir,

Well, they Jumped me. Grouper whipped me with his
zun and tied me up, then they hauled me back in the
stetion and busted open my register,

They got?

ATHOT QG0s4B4




VICTIM:

DENNE. ¢

VICTIM:

DENRE ¢

VICTIM?
{MusICs

o

NARR ¢

SHERIFF:

DENNE:
SHERIFF+

DENNE 3

~fm
Eighteen, twenty dollers. The other one, he was
a1l for taking off,.but Grouper started rippin' up
my clothes afterfmy wallet -- I had maybe another
ten dollars there:-- and that got him even madder.
He started kicking me and stomping me, my head, wmy
chest, broke my arm, my ribs -=
T've seen the medical report, sir, DBut he beat you
after he got your noney?
yessir. And he said if I told the sheriff he'd come
back and blow my head off. Soc I'd just as soon
never leave the h?spital. ‘gause he will come back.
(QUIETLY) A11 for thirty dollars.
Yessir, Jjust about.
UP_AND_MUAY EOR)..
That's Grouper. Like & maﬁ dog on the looss, What
sots a man inside, you wonder, that makes him turn
beast against his brother man?. SuBE Tobs?  he
\ngbge-pak what makes him slug and stomp and malim
after he's got his haul? It's a pattern with Grouper
;- when the Sheriff £413s you in on his record, for
your story, you find he's done it before,
(FROM UNDER) in 1935, that was, But they made 3t
manslaughter, Then you get the routine robberies,
assaults -~ herels a kidnapping ~--
¢an I photostat that?
Well -~ 1f T don't see you taking 1t out of the
bullding ==

You won't, Go ahead.

ATHOT QO0R4BS
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SHERIFF:

DENNE

SHERIFF 3
DENNE;
SHERIFF:

DENNE 3

SHERIFF

DENNE :

SHERIFF:
DENRE:
SHERIFF
DENNE 3
SHERIFF:
DENNE 3
SHERIFF s

DENNE ¢
SHERIFF:

Well, comlng down intp the ferties, you get

jailbreéks, herels twb,.three Jailbreaks -« &h,

Here it is, ; _

Hmm? Life sentence,;huh. Ninéteen fifty-one,

( PAPERS RUSTLING)

veah, I knew I had it. I saved this,

What!s thls?

Tria} proceedings on that murder, Down there,

whcré itts underilped. ‘“Where the Jjudge says.
(HE QUOTES) . . .first degree murder, the

jury having found you guilty ~ - =« -

No -- there, o

0h, {HE QUOTES) you ére never to be free again,

Grouper, it is the ordér of this court that you be

sentenced to life imﬁrisonment -~ without probation,

parole, or pardon," (LONG BEAT) But they paroled
him,

e BOPRE T i e x;;;
Why? <

-
Go fight city ball.

What*s Grouper get oh that murder?
I Just showed you, 1ife.

T mean how muﬁﬁfyrhe haul.

The haul, op A bottle of red wine and two dollars
in change | :

The vief%

A 5randfather, and & cripple at that, Now down here
you get him transferred from San Quentin to Folsom

¢ mare s A

“Tor leading a riot -

ATKOT 0002486
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DENNE :
SHERIFF 4

DENNE 3

SHERIFF @

DENNE:

SHERYFF &
{mysIC:_
NARR:

——

(Mmusycs _
SHERIFF:
DENNE:
SHERIFF 3

-6
Sheriff, didn't anybody protest that parole?
I can glve you copies of letters from 8ll over the
countjy. Even his mother,
She wrote?
Sure. Begged them to keep him in jail, You could
get that from her, I guess; But contlnuing on, you
get an escépe from Folsom, & capture, another --
Never mind, I'lléstat the whole thing and work from
1t.. The thing 15?to bring the story up to date.
what've you gob f@r right now?
Nothing. '
_UP AND AWAY_UNDER) _
How do you make & story llve, when youlve got nothing
but last week's factes and the dry bones of & police
pecord? Well ~- adjectives help., Anlmal...Bavage...
ruthless...you'll use 'em. FPictures help more.
Ffom the WANTED flyers, you get ‘em, You'll use '‘em,
Yeah., This love1§ éalifornia country, dquiet, calm...
a sﬁill pool of pﬁain people living unruffled lives ==

" youtlll heave a big fat journalistic rock right inte

the middle of it; you'll make a splash -~ and see
where the rings eddy oub tol

Yesh. You threw a rock all right, Right at my head,
You call me gver hqre Just to call me down?

You've got it coming, For one thing, you'lve got

the whole countfy betwsen a spit and a sweat --

seared right dowd to the shoeleather!

ATKOT QQoa4ny
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PEHNNE ¢
SHERIFF:
DENNE ¢

SHERIFF:

DENNE s
SHERIFF 3

DENNE:
SHERIFF:

SHERIFF 3

DENNE ¢

...9...
Good !
Good! What kind of talk is that?
scare 'em enough, theyfll have thelr eyes peeled for
Grouper, You ought §o;thank me for practically making
the whole county yoﬁr eyes and ears --
( PHONE RINGS 1S PICKED uP)}
County Sheriff, |
Whercpéﬁ—ﬁeﬁema%n
Uh-huﬁ.
Road gang, rlght. Thank you, wetll check iv.
{HANGS UP)
That's what I mean. -Sé—fbr*tuuay“a&vnevﬂefffzggh_,
Grouper working on a'rquﬂgangfﬁﬁﬁggﬁgggngelling door
to doofﬁ;p«%ﬁ’f& Rosa, gandy dancing in the 3,7,
ayawés -= gverybody and his brother seclng Grouper,
all my deputles and half the State Police barracks
out checking false léadsl
Denne, you've blown thils thing vp too blg,
No. I Jusy ppinted the facts,
But you've let something loose in the county that's
worse than Grouper, worse than gny killer.
What? |
Fear. :
(FOOTSTEPS AND A DRAWER OPENED,
(OFF, COMING ON) Hére. Look at these -~ and put
your pencil doun, aﬁd dontt print this,
{ SHUFFLING oﬁ PAPERS) .
Pistol permlits, So?

o ATHOT 0002480




SHERIFF3
DENNE 3
SHERIFF:

DENNE ¢
SHERIFF:

DENNE:

SHERIKF ¢

SHERIFF:

10~

Look at the dates, Look at the names and the dates.
Seventh, eighth, ninth ==

More pistol permits issued in the three days after
your story came out than in three years beforel

And to who? The Judge who sent him up, the county
prosceutor who handled the case, the police chief's
brother, two, thﬁeelmayors -

lLook, Sheriff -

(GOING RIGHT on)'-~ every man and woman on the grand
Jury that indicted him,-every Juror that tried hin,

hisﬁomn«two»brothevawaeewand”MikE“Gﬁﬁﬁﬁéfijﬁ

g

SIMULTANEQUSTY - s
Now listen, Sheriffs.. SOUND: PHONE RIN&S AND 15
PICKAD UP

County Sheriff.
Where? %
How do you spell that?
When was this? é Py
You're absolutely auf?
You're right. He could have grown & moustache, yes,

(OBVIQUSEY TRYING TO GET OFF THE PHONE HOW )

Yes me'am. ;f NARRATOR {OVER PHONE)

ye will, ma'am, Bad hablt you'lre got,
Doing out bgét,;ma‘am. reading things you're not
Yes. ;; j supposed to, Mentally you
No, Do, | of asourse nhot. notz names on the permlts

How could 1?2 I don't even for possible interviews...

know your name° L jurywoman gets gun for
certainly. “Youlre.- wplcpme' protectlion ===

(PHONE GOES DOWN}

ATHOT Qaot489




SHERIFF

DENNE:

SHERIFF @

DENNE 3

SHERIFF;
DENNE 3

SHERIFF ¢

DENNE ¢
SBERIFF

DENNE:
SHERIFH:

DENNE ¢
SHERIFF:

wll~
(STILL MAD) Fear! And this has been going on day
and nlght! Denne, you've done more harm than good.
Reang-surerBUt B8 LU S VEF srEUree Lo Yoy that”
we might have Grouper scared too? Fgffﬂ
And what good does thaﬁ do? Just keep fg in hiding,
louse us up for fair. f/p
No. Keep nhim from robbing, keep h;é'from stomping,
shooting, killﬁng. '

Back in 1948 -~ n{ff
(GOING RIGHT ON) And keep bdm on the defensive, keep

him on the run,

Back in 1948, Demne, onsihat two~dollar-in-change
Job, the only reasonifie gave for killing the cripple
was exactly the rea In'you're-giving_me for why he
won't kill now,.
Wwha? /o |
He was'acared.jxgcaréd the poor old man had
recognized hiﬂ. (VERY QUIET) Denne.

(SUBDUED) Yessir.

Boy, your ;ogic might apply to your run-of-the-mill
criminalﬂ;but Grouper wem no., ©On him, 1t works 1n
reverse.f When he gets scared, he runs, sure,

But berore he uns, he hits. And the scareder he
gets,-the harder he hits.

Uh—h@. TV

Denng,'I'm nobody's fool, 7T know you'me planning to
usesthat pistol permit story somehow. I know you,

boyl. You've got some of thosz names memorized,
i .

{
Gorjna interview 'em?

RTH0T 0003420
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- DENNE 1
SHERIFF:

DENNE s
SHERIFF 3

DENNE ¢
SHERIFF:

DENNE 3

SHERIFF

SHERIFF:
BROTHER JO£1:
SHERIFF :
BROTHER MIKE$
SHERIKFF 2

BROTHER JOE:
SHERIFF 3
BROTHER MIKE:

-1/'

I—wasﬂgﬁiﬁg“%ﬁ“”?@ﬁ“’”xﬁa"wm- e
Denne, listen, We've been working together a 1ong

time, Have I ever held back on you? Have 1 ever
given you a phony steer, haVe I evar g}osed & door
on youR

-

Well --- you foul me up qnffhis, Denne, and things're
going to have to bg,different between us, You'll
get only what you’re entitled to get and no more,
AW we== ‘ M ;
I mgad"gt, bOY . i den't like to say it, bdt you need
ﬁe/-/-more-*bha rrFrneedyou I"""*’P’iI-tﬂLBmth&b‘%b&d‘ﬂ‘
All right, Sheriff, Let me talk to my executive
gditor, see what we can do to ease things off =~-=
(B1G) Just don't do anything! Just keep Grouper
out of priht untii we bring him in or skunk him outl
ARG stop running his picture! Let people sleep
nights for a change!
(DOOR OPENS, OFF. FOOTSTEPS ON)
Hello, Mike. Jod..'. .
Hya, Sheriff. ;
I suppoee you feilows came after those pistol peruits,
That's right.
Here ycu are,
{RUSTLE RUSTLE AS PAPERS ARE TAKEN FROM A SHEAF
AKD HANDED dVER)
Shepiff, if you find Eddie, what happens then?
Well, this time he'll get life,
But he could stiil'get out on parcle.

ATKGT 0009491
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SHERIFF Sure,

'IUJ’ . '
BROTHER g Shepiff -- would you.do us a favor?
SHERIFF: If I can,; sure,
BROTHER-&@E “ Ir you're in on 1% nhen he gets caught up with ===

SHERJFF: I alm fo be ===
Rk '

BROTHER JOE} Would you do the whole family of us & favor =-- and
not bring him in alive? Even if he is our brother --
would you Just kill him? WEEYT e bebber.oll,,

BIZ 1 SILENGE *

(FOOTSTEPS 70 DOUR, DOOR OPENS, CLOSES)

DENNE: Grouper's brothers! Holy Jumping --
{ PHONE RINGS éND IS PICKED UP)
SHERTFF : county Sheriff, |
What? (URGENCY IN His VOICE); Walt & minute, take
it easy -~ How do &ou know? Stall him, stall him,
I'm coming right over. .
(PHONE SLAMMED DOWN)
SHERIFF} (FAST) Lucky'you didn't chase his brothers, Eddie

Grouper Just checked into a motel over in Valley of

the Moon!
DENNE ¢ Another wild goose?
SHERIFF: Not this time. The motel man had your paper's

pleture of Grouper ﬁinned up by his register, Come

on. We're using godn car.

DENNE : Aha, You 2in't mad at me no more.
(MUSIC: _ _ _ _ UP_AND_TQ CIOSE FOR)_ |
(MUsIC: _ L . TURNTABLE)_

{ COMMERCTAL)}

o . AYHO1 copsaap
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CHAPPREILI
SINGER®

CHAPPELLt

HARRICE 1

CHAFPELL:

HARRICE:

FE R eI I AR

w1l : w3 BIe STORY
o PROGRLE 5379
MIDDLE CGMMERCIAL

Reward Yourselfl

{STRIKES CHORD FIRST)

1'11 tell you & story

Remember 1¢ well

About the weward ; _

You get from PELL MELL.

Reward yourselfl :

With this quality high

The {inest qualiﬁy

Money can buy.

(REFRAIN) _

PELL M-E-L-L! PELL M-B=L-L!

smoke longer and finer and milder PELL MELL!

Reward yoﬁrselr with the pleasure of smooth smoking .
Flae bobacco is its own best fiiter and PELL MELL'S
greater length of traditionally fine tobaccos |
travels the smoké further - filters the smoke and
nakes 1t mild, |

Buﬁ you get morefthan greater length, You get the
flness quallsy mbney can buy. No Tiner tobacco has
ever heal growun L and 1£'s blended to & flavor peak
- &1:ﬂj:ati?ely PELL MELL;

Ity yoap olgerelte - every puff richly flavorful,
fragront, o pleasingly wild, Reward ourself!
Smoke PELL NMILL Famous Cigarettes - Qutstandings

And = they are mildl
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{MUsIC: _ . .

HARRICE!

NARR:

SATESKAN:

SHERIFF:
SALESMAN:
SHERIFP:
SALESMAN:
SHERIKE:
SALESMAN:
SHERIFF:

SATLESMAN:

SHERIFE:

- : , i g PR Al pualaatil

=15-
THEME UP_AND_DOWN FOR)_
This is Cy Harrice, retﬁrning you to your narrator
and the Blg Story of Denne Petitclerc as he llved 1t
and wrote 1t, o |
His oun mother didn‘t want him paroled. His own

brog%ars would rather see him dead. His record of

rEpine and robbery since his adolescence you have

spread across your front pages -- and now, “‘SonomE™"

County 15 living in fear lest he rob and kill again,

But at last, Ed Grouper's been spotted -~ the motel

man saysg, S0 -- you agd.the gheriff check his cabiln,
(FQOTSEEPS—TU TIOURS=ON-GRAYEL, KNOCK ON DOOR,
THE DOOR OPENS.)

Baby? (A BEAT) Oh, Who've you? What do you want?

What's the gun for? This a stickup?

Whotre you? : |

George Say --- uh . . . that 15 -~

Phony name on the reglster, huh?

Say, what 1s this? Vho do you think you are?

Point 18 who we thoughﬁ you were.

Huh

nile- i(ﬁ‘ ;M.ef ‘f-{‘-‘"

Who &are you? ﬂheee~da~yeu_come,iromzﬂ—wnat*s“youn“l;gm
of--rorh, you carry any;identifigation?
T -- I'ma salesman, Iéwork out of Frisco, I -- there!s
my llcense --

(A SHUFFLE OF PAPER. A fAUSE)
(DISGUSTED! All right, Saybrook, get in your car and
clear out of here, You dgonit look any mbre like

Grouper than mngrandma.
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SALESMAN:

{MUSIC:

phuadl L I,

NARR:

MIKE:

DENRE

MIKE:
DENNEs

MIKE:
DENNE$
MIKE;
DEN

MI1KE:
DERNE
MIid:
DENNE:

b i e R A = 1 AP R s L 8 s e b biene R

-16a
Grouper? Me? Ib Ehii whepe he's loosey iister, I'u
not getting -~ I'm éonel
HIT AND GO AWAY HUMOROUSLY UNDEHL

It doesntt take any-more wild goose rhases fgityou to
realize how Grouper-dumpy you've madeagegega Cgéﬁ%y.
S0 -- you take it easy onh thewﬁtories for a while,
~Bu%—wev*stttt“bear“dﬁwn“ﬁﬂ“tﬁﬂ“ﬁtﬁry Strikes you
you never checked Brotherg Joe and Mike, So -~

It's for the family, Mr. Petltclerc. Welre all
ashaned by Eddie. It killed Ma, practically, readin’
about him, year 4n, year out, all the terrible things
he dene,

1 dién't meah o reflect on your family, Mlke,
running those stories}

T realize that, Hurt, though, Just the same,

I can imaglne. .Abdut your family, There's Eddle,
and you, and Joe. é You married? '

Yessir, Three Kids.

Joe? : : _

Four kids. (LOW) You have ‘to do all this?

(GENTLE) No story, Mike, iust checking, You may
rewmenber I was fhere when.yOU told the Sheriff you'd
rather he killed Eddle,

I meant it.

Why? Any reason beyond the ghame on your family?
There 1i8.

Like to talk adout 1%?

RTKOT 0QOQ2485




MIKE:
DENNE¢
MIKE:

DENRE
MIKE:

DENNE:
MIKE:

DENNE ¢
MIKE:

DENNE S
MIKE:

DENNE}
MIKES
DENNE:

P R e L

MARK?

17~

Don't 1llke Lo, but «.. well, it's nmy wife.

What's the matter with her® '

She's with Badle, (FAST) Don's get me wrong. She
dddn!t run away with him; He fTorced her,

How 07 ? |

Pulled the gun on her and swore he'd line up our kids
and kill them right in' front of her if she didn't.
(PAUSE) You can say i#,:Mister; Ho matier what

you think of him, to me he's worse, brother or no*
brother., -

No, T was wondering why you didn't tell the Sherdiff,
It's not the kind of thing ydu advertise, 1S5ides,

T reared if Eddie got wind of my telling, no telllng
what he'd do to her,

T tee your point. Why'd you tell me?

I dunno, Maybe cause I've given up ever seceing her
agein, :

No idea where she 15.5

No sir, Just two postcards, that's all. No message
or nothing, Jusi Lovef Mara, 1 figured she shuck
lem out,'couldn't wriﬁe more. Here!s one.
Texarkané. {PAUSE) ékay, Mike.

Tt1s not gonna be in the paper?

On my honor.

PR = L L SR

And there -- 1t dice on you, Probakly for the best.
Now your cwn wife can put away the gun the neiphbors
made her take and learn tO use, now you can make
friends agaln with your own two-year-old. Grouper

stays lost, and you keep telling yourself that's all
right with you, - (MORE)

ATHO1 0009496
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NARRS
(CONT'D)

SHERIFE:

DENNE?

SHERII'E:

DENNE Y

SHERIFR:

DENNE:
SHERIFF:

ey m e B W

SHERIFF!

DENNE:

SHERIFF:

e i b1 E AR ps an A b e e 8 P & o o et P R Eaah el Bt i B - or e el & wd =T

«1B8m
But 1t's the sheriff who brings the story back to life.
He sends for you.
Funny thing, Deunne. Ail the hullabaloo you made aboub
Grouper, nobody's got exclted about the guy with bim
on the Job, f
True. (HE SMILES) No fault of mine, If I hada
1ine on hiwm, I'd really bave hulled up & baloo. Why
do you bring that up?
Tip came through from Folsum prison. Grouper was
buddy-buddy with another hard boy there name of
Hocker. '
Yeah, ..
Hooker's from Sebastopol. Lopical they'd work :
together on home territory. Now come 8 —en—information
from the ¥,B,I. on a cbrﬁse and a car, asking we to
pull a check on Hooker‘s:place.. Thought you mipht
1llke to come,
Sure, thanks, even if gb:doesn't tie in to Grouper.
F111 you in on the wayfover.

UP AND AWAY INTQ)

— e e e A dme e e dee e e

(GAR UP AND UNDER)
(FROM UNDER) . + cou?le of rahge riders found thils
staticn wagon abandoned and burned. F,.BE,I. traced 1%
through the engine numbers to some doctor, “I-forges-
Mm‘aﬁ"‘mﬁﬁiﬁtﬂﬂrow%%-manwﬂ%alﬁnﬁ.ﬁ}h
heading for a convention in L,A, --
Who naver jot there?
Yesterday Gthe doc's body turned up under some rocks,

Also burned.
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DENNE:
SHERING 2

DENNE1
SHERIFFs
DENNE 3
SHERIFR:

DENNE
SHERIFEF:
DENNE$
SHERIFF:
DENNE
SHERIFF:
DENNE$

SHERIFF:

(MgsICs,

NARR:

SHERIFFS

MIKEs

Hiteh-hike robbery, probably.

Yep, Fobiko-fromthe EAEY; ey pet-to-drivingproas:
’ B 4!""‘.‘#’

country, three days, four days,.-£1vE days out they get

so lonesome they'd &cﬁ’ﬁgﬂgggple with measles, Jjust

to have somedne to talk to, stay awake.

~Idk55;:;;if:ee&1ﬂg. Where'd all this happen again?

I told you,

Uh-uh, ‘

Thought I dld. Name‘$ been running through my h;éd

all Gay. Texarkané, Texarkana, TexariKans ¢ ...

Oh-oh, '

Oh-oh what?

Not what., Who,

Okéy, who, then? ;-'péi{;fﬁﬁuu—jiiaj

Eddie Grouper!s brobher-Hiitelo-Wi Lo«

Mara? What about heﬂ%&i"f

pexarkana, She sent fim a postcard from there.
(CAR GOMES TO STOP)-

(QUIET) Boy, you've been holding oub on me. Let's

have 1t.

_ _ UP_AND_AWAY)

Explaining your sijence up to now, you give 1t to your
friend, the sheriff.. Without another word, he turns
the car about and ftakes off in the opposite direction.
You don't have ﬁoéask where he'!'s heading, You know.
(BEAT)} Mike's pléce. |

(GENTLY) It's ali right, Mike. Story's safe with

me. And don't hold 1t against Denne, I made him tell.
All right, then, |

ATKOT Q002498




SHERIFFS

MIKE ¢
SHERIFI':

MIKE:
SHERIFF:

DENNE ¢

MIKE

DENNE:
MIKE s
{MUSICs

- e

NARR!

MARALY

SHERIFES
MARAY
SHERIFK:
MARA:

TARIFF

-20-
Now. Can I gee that postcard, and anything else you
got from Mara? '
could you tell me why?
Well, there wag & kill%ng out there, and the F.B,I,
picked some prints out of a car that tallled with e
fellow your brother waé 1n Folsom with. '
You think he done that?one too?
Gotta check it through, Mike, If we can place Eddie
with this other fellow; somehow ..., any line we can
follow, you know how it is.
Mike, I'm sure the Sheriff'll protect Mara, I'm sure
she --

Oh, I'm not worrying about that, Hr. Petitclere, She's

atl right.

How do you know she's ail right?

She came home this morhing. (PAUSE: HE PROJECTS) Meral
UP_AND_AUAY DNDER).

A small, Leonardo Da v;néi-type'girl, thick, thick
hair =-- thin, scared féce. Fear graven into 1t in
pervenent lines, ﬂfraid, even under the opeﬁ BKY
(STRESS) Please, I gof four children, I only Just
got baok to them} |

Just what you know, Mara. Only the truth.

He'il kill me. He said e would,

WhenrToWber=?  When did you see him last?

Pleecs, pleased

Mare, don't make we do it like thie, but “tf-your-were~

1151, on.-that. 30D oub. Shepe-f--you -RAOHEBUETIT - ENT

you~RuOH-aboRt-tt -~ ﬁou can be regarded as an acceBeory

after the fact to murder.
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MIKE®
SHERIFE:
MIKE:

| MARA:

SHERIFK:

SHERIFF
MARAS

SHERIFF

MIKE:
SHERIFF3

MIKE:

SHERIFF:
DENNE!

";glli“_mm”mmnmnnhw.m
(HARSH) What's that mean?

Makes her part of 1%, I cénglock her up.

Go ahead, Mara, Tell him, I'm here, It's all right.
The whole thing?

Right now, where you s&¥ him last and when. The rest
we can go over later,

Sen Francisco. They threw me ouy of the car and told
me to go home, -

Eddie and Hooker?

And Hooker, yessir.é (SHE STARTS TO SOB) Then Eddte
sald he'd rip me toébits if I ever told and he ever
found out!  (SHE WEEPS}

A1l right, Mara, Wel!ll go over the whole thing back
in town,

Wha bybae—4r-tomnwhoredun o,

Jall, Mike, Safest place for & 'Elrl. Prosective
custody. No charge, Mike ut Mara's going %o be &
witness agalnst yog;> rother when we get him, And
with him aroqnd’hgain .- she's safer locked up and

you knouaik. ;
I gpdﬁ. I know. Igwish you c¢ould lock the lids up

oo

_ UP_AND_AWAY UNDER)
The Sheriff puts Mara aggy for safekeeping -- and
Safety -- and then fills in the F.B.Xs Wﬂnan@jxﬁw

uw

e

through with the phone «- #“;,ﬂv
(PHONE PICKED UP3.DIATED)
,»'/
Wholre you ca}l&ﬁ@*
My offibe,,»hor* &rvthey“kwbw~14ﬁwtnﬁﬁtum
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a2 S 2

SHERIFE:
DENNE:
SHERIFF:
DENNH:
SHERIFZF:

DENNE:

SHERIFF:

A g s mew

SHERIFPF:

DENNE:

SHERIFY':
DENNHE:

SEYRIFF

DENKIs

e

Té}‘:i“"imﬂﬂ*"“‘”““ S

2

_Youlpe-not~EIving tHERTHE YOy on"
Itfs official now.

JY
.f‘

Denne -~

Hello? Lemme talk to the executive edf@or.
Dehnhe, you know what'll happen. ‘ﬁer kids. How can I
put four klds into protecbiveigﬁbtody?
Hi. This 1s Denne, I'm ﬁnffhe.Grouper story -again.
(A PAUSE) e

o
No. Just an angle,bn a probable accomplice, out of
Folsom and the F, B I, lemme have reurite.

Thanks, Depne.

PR - — e e —

ﬂhnvegﬁ&ﬂ~the~sturw~ﬁiéb'uu‘you. BYEEIRETaE Yo
dﬁﬁé more days pass, mo§e weeks, By now, the ripples
from the.rock you thrcﬁ, the spiash you made with the
Grouper story, have eddied out.: Stil1l, you check the
Sheriff. DBut nothing.

Funny, huh? Before, Grouper w?s heading for out-of-
state, and everybody wae:seeing'him around here,

Now %e's around here - and nobody sees hlm,

Want me to wake folks hp again? Let me go on the
girl'z stery. :

You know you wouldn'tt ho that,

I know. I wouldntt, But I'm getting tired of
twiddilng =y thumbs. Hhat‘re you doing, anyway"?

I ges a weich on Hookér's place, and both the other
groupay wavs. A1l I can do.

Well -«

(PEONE RINGS)

RTHQT GOO3S01

[ U SRS PSR T S




DENND Y

SHERIFF!

- e

NARR:

“23;”¢“_
I got it. i
(PHONE IS PICKED UP.)
{Soneme-toumtySheriff!s office,...
{ PAUSE)
Yessir, Hold on, Sheriff -- it'!'s the F,B,I.!
Hollo? o
{PAUSE)} |
Hold it a seoond, ﬁenne -~ they got Hooker, Full
confession,
( PAUSE) ;&W{"‘W{' A |
Wait, please, Denne -- 1t checks with Marats story.
You're off the leashl
HIT AND GO_UNDER)
Now %%Edetory can run without having come from the
girl, you print 1t.é Another tale of vileness, of
violence, of needleés'killing, with unnegessary
brutality -- plus bhe fact tﬁe killer is rampaglng
around home -- and again, the rock in the quiet pool,
again the rings, spreading, spreadingeses

(PenMONBAG B ORPELE R HONES ~RENG EH - PEHING 0P

AND--BOHOING ™ ONE™ATOPFl R~ OTHER INTO! )

2.0
VLD RN,

3
=]
»)
7]
Fl
E
2

SHERIFF:

DENNE

SHERIFF:
{MUSIC: _

1
1

e m e W we s e LR BT ™

Just iike last time, Denne., :Grouper‘gr&viﬁg & truck
in Cofati, Grouper ﬁaéhing'q&shéﬁﬁlg Cazadero, Grouper
working &s a gardénég;;n“ﬁg;;EJo --—

T know, We'rgﬂgefgzﬁg 1t at the paper too. Grouper
Groupeg,eﬁé;;where l-_and 1t's never him., (DISGUSTED)
&nd"&]m beginning to think 1t never will be, either,

ATHO1 0003502
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~2h.
- atl the LeadEd
MARR: ~ =« rolberyou check theseti-thwough, you and the Sheriff.

Spending time, spending money, spending your lask
minutes of patience, till after three weary,
frustrating daye after;tracking down false leads ~-

you knock off, Bubt with the routing --

DENNE: Anything breaks, call me, I've had 1t.
SHERTFE: (BOTH OF THEM ARE EXHAﬁSTED) A1l right.,
DENNE1 J11] be home. I1'm gonna sleep For & week.
SHERTFF: wish I could, ° |
DENNE one~—~tiing, ail me after you check lem, not before,
I meaﬁ’giégg, .
SHERIFF: Sleep? -Bdewep? Never heard of 1%,
(MUSIC: _ _ _ UP_CYNICALLY AND AYAY BEHIND)
NARR: Sleep 1s waat the minuﬁe you try to get some)& he
thing you've been stajing awake.for happens, naturally.
But before it does -- B8 you learn later -- this
takes place, over at Mendocino County Hospital e+
while you s5leepP oeee
© (EROM,UNPER;-AT WORD "HENDOCING™, AVBULANCE
PﬂLLIﬂGa@GWGTQP“WTTH“STREN”ﬁYTNU“DDWN"ﬁNbER}
DRIVER: A1l right, Sister Théﬁeaa +c: 1'11 help you sigh

1n while they take him 1O emergentya..

S, THERESA: Thany you, Driver s«

(FELPE- =t DOUR, ST CPERS S " CEOSE Gy v
DRIVER: At epiuhimpmShebor, we can 111 out this form here...

1 yoeulll zive n2 his full name ...

S, TMERESA: Mshalsy, Uichest. o sald he was 35.
DRIVERS Uh-hm. Ay home address for him?

RTHOT QUO2503




S. THERESA:

DRIVER!

5. THERESA$

DRIVER:

S, THERESA:

DRIVERS

S. THERESA4
{mpszey

DRIVER¢

(MUSIC3

— g ST NEm W

A " : b . i e e

w25 ..
Just the orphanage. {SOFT) He was 50 nice to the
ehildren., Telling ﬁhém stories 21l the time .. COpRB
and robbers,NuwﬂNqﬁwaﬂﬂ“inﬂtaﬂa?“0Wﬂenmand
desperedows=t... |
Uh~hm, Now down hefe, somebody has to eign dm—for*
h&m;ﬂgérmiasion to operate aﬁd a1l that e .
It11 slgn for the orphanage, The MothefJ%gfgL;‘b

gn p ge. _
should,
Right here. ..

(PEN SCRATCHES)

There. (A SIGH) S?oﬁ s lovely man, such a good man,
We knew he was sickéthe dgay he turned up asklng for
work, but we could £QVer get him to sce a.doctor.
And now this. . .
Shame. A1l that internal bleeding .. he must be all
eaten up inside, (GENTLE} Sister, therets a chapel
down the corridor. .If you want to go down there, It
take care of the resbf
Thank you, I'11 be there,
UP_RELIGIOSO_AND_DOWN BEHIND).

(PHONE PICKED UP)
Hi, surgery. Thisfis Richmond, the driver brought that
guy in Just now. I got the forms f1lled out, You
wanna check tem before you go to work? { PAUSES)
e $ 20y
plasma first? Oks I'11 bring *#m up anywdy. I wanna
take & look &t the guy and report back to the Slister

who brought him In,

|UP_AND_AWAY UNDER)_

ATHOT GROUL04




NAHRR:

DRIVER1
{gs30s _ L .
PENNE
SHERIETF:
DENNE:
SHERIFE:
DERNE®
SHERIERF:

(Mysic:

i s e

NARR4

SEERIVE:
DENNE:
SHERIFF

SURCIAT: T Eegeri _-M,.-.x-'mwmm.amw@mwmwt;-‘wmm““'# i * I )
i 3 oA £, T

~06-

(OVER MUSIC) A compassionate 1ook &t the unconsgcious
orphanage handyman -- & gloser 100k at him, drawn and
plood-drained under surgery's lights -- & mutter of
disbelief, then, cohoing in surgery like a curse --
two words. i
(LIGHT ECHO) That's ?.Grouper!i

(PHONE RINGS AND IS PICKED UP)
(VERY SLEEPY) H%llo.;.
(FILTER) Denne. :
Uh-huh. (BIG YAWN)
(FILTER) Denne, 1t's§ail over, We got Grouper,

ez tbal

{FILTER) Denne, wakefupl He‘s dying over -

Sure, fine, BSee you in'the morning.

Mendootwe Hospltal, if you want to sce your gtory

wind up -- get goingl Go straﬁght to surgeryl

UP_AND_AWAY)

But when you get there, 8%ill unable to belleve it

gould end like this, G rouper taken with no blood shed

save his own, &nd that only through Naturets own

vlolence -- hels not in surgery. And het!s net, dyin ,
: and Siits conedtios ot T A2 IEE

Pleema 7rulls bim thrqugu £¥aaa§erﬂbo*san ‘

, But he is Grouper. .Unconsclous

5111, trere ¢a the strevoher, walting -- ~@rouperi~
well, it paild off, Denne.
1 dunno, Funny way for it %o wind ups So quiet,

what'd you expect -~ brass bands?

ATHOT Q008505
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DENNE:

SHERIFF:

NARR:

NARR:

SHERIFF:

GROUPER:
DENNE:
GROUPEHR!
NARR:
SHERIFF:
NARR:
DENNE:
GROUFPER:

27
No, I meanter=r- :
(SNEAK AMBULANCE COMING FROM OFF)
-- {BLURTS IT OUT) I didn't have a doggone thing
to do with 1t in the ldng run,
Well, thatls the way they go.
(AMBULANCE PULiS.UP, SIREN CONTINUES TO GROAN
UNDER AS AMBUL@NQE WAITS, ALL TO B,G. VOICES
UNDER) '
Theytre veady for him, DRIVER: Right here..sas
The formalities of |
Sign him out...
transfer , . Grouper :
vaiting on hle . gGot it ...
stretcher, looklng

Okay, letls ;
more like 8 waxeéen i

EC svesar
dumry than £ man - _ r BY ssrberd.
ST Y/ .
%fﬁz )x&xu f | (BI6) ,
| VLT BT o ) e

The bloedless 11lps are moving. The waxen 1lids
open -- hot eyes burn out of'the ¢old face.
(Lew) Hels trying to talk, (U?) Save your breath,
Grouper. You got pleﬁtyiof time,

(GASPING) Who ... who done 1t?

What, Eddie? |

(FIGHTING FOR BREATH) ' Found me., Knew me, Whno?
(o) He looks at the sheriff.

Not me, Grouper.

(LO4) He burns his eyes into you.

NoT  Fie-t :

I wannad know -- who!l

ATKOT QO0S06
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DHIVERt A1l right, AL you wanna know, It was ne,
| GROUFER! Whotre you?
DRIVFR: Just the ambulance driver <rom-iendootne:
GROUPER: How -- how!d you know? Where'd you ever -- S€€ me?
DRIVER1 Didn't know you from Adam, Grouper.
NAKR: But he reaches intofhis pocket and takes something

out and holds 1t an:inch from Grouper!s f{lery eyed.

DRIVER: But ever since this come out in the paper I been
carrying it around, Your pitcher. Okay, let's
break 4t up, In you go.

(WHEELING OF CART, OPENING OF AMBULANCE DUORS,
DOORS SLAM.? AMBULRNCE TAKES OFP WITH SIREN
UNDER) .

NARR (OVER SOUND) ~8% gggg picture, the one ESE printed,
And your story after 8ll. ' (BEAT) The rock you threw
in the pool ... the rings, they reached out and
found him -- finally.

{Mgsicy _ . _ TAG).
CHAPPELL In Just a moment we will read you & telegram from

Denne Petliclerc of the Santa Rosa Press Democrat,

with the finel outcome of tonight's BIG STORY,

(WSI0: _ . _ FANFARE)
(MUSIC; _ _ _ TURNZABLE)_
(COMMERCIAL)

e
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THE BIG STORY
PROGRAM #376

HARRICE:

CHAPPELL:

SINGER:

HARRICE!

CHAPPELL:

HARRICE:

CHAPPELL:

HARRICE:

CLOSING COMMERCIAL

REWARD YOURSELF!
KEWARD YOURSELFI - with the pleasure of smooth smoking.
Smoke longer and finer@and milder PELL MELL.

(START E,T.)
(GUTTAR) PELL M-E-L-L] PELL M-E-I~L1 Bmoke longer
and finer and milder PELL M<LL.

(END E,T.)
Ye®, PELL MELL pays yo@ a rich :eward in smoking
pleasure ~ an extra meésUre of clgarette goodness.,
Rewmember, fine tobaccogis 1te oﬁn best filter and PELL
MELL!'s greater length of traditionally fine tobaccoos
gravels the smoke fuyther - filters the smoke and makes
it mlld,
But greater length 1s oniy half the story., FELL MBELL
gives you the finest quality money can buy.
Your appreciation of PbLL MELL quality has made 1t
Americats most successful and most imitated clgarette.
PEIL MELL glves you fresh, new ‘smoking sabisfaction no
other clgarestte of any length can offer you.
REWARD YOURSELF! - wlth the pleasure of smooth smoking.,
Buy PELL MELI, Famous Cigarettes in the distinguighed

red package. "Outstagding
And - they are mild! |
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CHAPPRLL:

DENNE, ¢

_30.‘

@ow ve read you that telegrgm from Denne Petitelero
of the Santa qua Press Democrat,
Grouper snd Hooker confessed %illing of Fexmrirmm—

holore :
tr&vé%ﬁ#: §t111 suspected of other unsolved crimes,

both paid sunremeg&enalty for brutal erimes in Nevadi&ir??ﬂx“

Ué)r CdecdT 4 (M.e, 24 Al AP E gy IO Lok as st 2l
gas chanb Pb Grateful for tof ight's Pell Mell Award.

Jiake etﬂu&w,

7 CHAPEELL:

HARRICH

19
.5

(MUSTIC:

- mn ges o wee men

CHAPPELLt

(Music:

e e e

Thant you, Mr. Petitclerc, the makers of PELL MELL
FAMOUS TIGARETTES are proud to present you the PELL
MELL AMARD for notable:service in the field of
jogrnaliém - a check fér $500 and a special mounted
hronze plague engravediwith your name and tﬁg ame of
your paper.. Accent 1t;as a lasting memento ﬂg?your
truly significant achievement

Listen apain next weok, same tLime, same stat#on, when
PELT, MELL. FAMOUS CIGARETTES will present another BIG
STCRY - A BIG STORY frém the pages of the Montegomery,
Alabame Advertiser by-iiﬁé Joe Asbell. A Big Story

of a revorter who suddénly found himself an Iinnocent

pavn in a desperate struggle of life and death.

-— e = o e

And remember, this week you can see another different
Big Story on television brought to you by the makers

of Pell} Mell Famous Cigarettes.

-——--—-uu.—.—-—
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. CHAPPELL:

(MUSICs

g mme aem

CHAPPELL:

w
0:‘.'-'
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«31-
THE BIG STORY 1s & Bernard J. Prﬁckter Production,
Tonight'!s program was adapted by Alan Sloan from &n
actual story from the pages of the Santa Rosa Press
Democrat, our narrator was Norman Rose and
/glﬂ,played the part of Denne Petitclerc,
In order to protect the names of people actually
involved 1n tonight!'s authentic BIG STORY, the names

of all characters in the dramatizaticn were changed

with the exception of fhe reporier, M. Petitclere,

— a.-—-.-—...----.—-

This 1s Ernest Chappell speaking. The BIG STORY program

weg brought to you by PELL MELL FAMOUS CIGARETTES,
product of the ﬁmericaq Tobaceo Company, Amerlcal's

leading manufacturer of clgarettes, This 1s NBC....

The National Broadcasting Company .

28/55 3:30pm
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BIG_STORY
PROGRAM _#379

casT

NARRATCR NORMAN RNSE
JOR ' : BILL LIPTCN
BRTTY HETTY GALEN
KATTE _ HETTY GATEN
HARRY  JOR HELGESON
RAVMOND " BARL GEORGE
LACEY - BARL CECRGE
DR. MTLLARD . TED OSBORN
MAVNARD " BOBBY READICK
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CHAPPELL:

(MusIc:

s men g mmm .

JOE: N
MAYNARD

JOH:

MAYNARD:

JOE;
MAYNARD:

JOEL
MAYNARD:

JOE:

MAYHNARD:

JOE:
MAYNARD:

THE BTG STORY
(Joe Azbell, Montgomery, Ala, Advertiser)

PELL MELL FAMOUS CIGARETTES, thé finest quality money
can buy, present ..., THE BIG STORY !

i Arae g e

{ PHONE RINGING.,.,.TBEN PICKED UP) (CX1Y ROOM

B.G,} '
Desk,
(AN EASY GOING VOICE wiTH AN UNREAL EDGE TO IT AS IF
MAYNARD 1S HOPPED UP) (FILTER) You the oity editor,
That's right. |
You're lucky, Mister. éYou sureiare. You golng to get
yourself a real good sﬁory. And Just you. No other
paper. You're lucky.
Whe 18 this.
(IGNORING THE QUESTION) You got to go right to the top
for this story. You cén?t afford to fool around with
no local boys. This is blg time. And youtre polng to
be in on 1%, |
(PUZZLED) What's this:all about?
There's only one way fbr you to find out, Mlster.
Afger I hang up...you?make a call,
To whom?
I already told you, Right to the top. Mister, 1f you
want this story...you call Jjust one place, You call...
the F.B.1.
FuBaI. oe..100K., . where do gou fit in?

(A SOFT LAUGH) Mister...I'm the one they're after,

ATHOG1 QQO8k12
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" (wpsgcs _ _ _ HIIS,..008 DMER)

CHAPPELL: THE BIG STORY. The story you are about to hear
actually bappened, It happened in Montgomery, Alabama,
1t 45 authentlc and is offered as a tribute to the men
and women of the great American newspapers. {FLAT)

From the pages of the Monthmery hdvertiser, the Blg
Story of & reporter who suddenly found himself an
innocent pawn in a desperate étruggle of 1ife and
death. Tonight, to Joe Azbell, for his Big Story,
goes the PELL MELL FIVE HUNDRED DOLLARS AWARD,
(MpsIC: _ _ _ PANFARE)_ ; |
{MUSIC: _ _ _ TURNIABLE)_

(OPENING COMMERCIAL)

; | ~ RTHO1 Q009513




THE BIG STORY
PROGRAM #379

SINGER:

“3-

OPENING COMMERCIAL

(STRIKES CHORD FIRST)

1'11 tell you & story

Remember it well

About the reward

You pet from PELL MELL.

Reward yourself |

With this quality high

The finest quality

Money ¢an buy.

{REFRAIN)

PELL MeE-L-L! PELL M-E-L-Li{ -

Smoke longer and finer and milder FRLL MELL,
(2)

No finer tobacco

Has ever been grown

Sc get yourself PELL MELL

And make it your own |

Enjoy smoother smokiné

The easlest way ;

Get the distinguished red packége today!

(REFRAIN) ' '

PELL M-E-L~L{ PELL MaEI-L}

Smoke longer and finer and milder PELL MELL.

(MORE)

ATHOT 0002514
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OPENING COMMERCIAL (CONT'D)

CHAPPELL:

HARRICE:

REWARD YOURSELF! - with the pleasure of smooth smoking.
Fine tobacco is 1t own best filter end PELL MELL's
greater length of traditionally fine tobaccos travels
the smoke. further - filfers the smoke and makes 1t

o

mild, Buy PELL MELL =~ Famous Cigarettes. "Qutstanding

And - they are pild!

ATHOT 0008515
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—— — -

CHAPFELI

NARRATOR:

—

A

“5-
THENE UP_AND_BEHIND)
Mdntgowefy, Alsbama, fhe story as it actually happened,
Joe Azbell's story, aséhe lived 1%, |
A lot of crank calls hib 2 ity editor's desk and yours
on the Montgowmery Adveftiser 15 no exception, This
fellow who phoned about his being wanted by the F.B. I,
Wwas he on the level? On the face of it, only a plain
fool would make such a call, But whal criminal ever
makes sense in the first place, Check on that phone
call, Joe Azhell. Cheﬁk'with the local office of the
F.B.Y, itosill

~PUSIC s~ RESFE-ANDGUR) _
JOE: How ebout 16, Harry. Ere you agents working on & Case

HARRY!
JOE1
HARRY:
JOE:
HARRY:
JOF3

HARRY
JOH14
HARRY:
JOE:

HARRY:
JOE:

here in Montgomery?

Hold on, Joe, Not so fast,

if you areg, my paper wénts it.
What makes you think we have a base.
A tip. :
From whom?

we Frene Cfbiﬂiliaj
I'm not géayééé-éh&e-by-eaﬁ, Harry. This afternoon:

someone called me. He said the F,B.I, was after him,
He called you?

Then you are on sometﬁing.

I aidn't say that. : | _

Harry, I've handled yéur stories before. If this
wasn't anything you'd have told me already. COMONa..
what 1s it. Who made that phone call?

T.0eel can't tell you. '

But it wap legitimate.

RTXO1 0008516
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HARRY:
JOH

HARKY:

JOFs

HARRY:

JOE;
HARRY:

JOE:
HARRY:

JOE:

-6e !
If it's the man we're after...yeé.
You mean there's a stofy but you won't let it out.
Joe, I can't. There's too much at stake,
Just give me a general ldea then, Something I can
print,
Youlre not going to liﬁe fhis but I've got to ask
you something. Joe...donit print & word of what we'tve
discussed, Or thag anfohe called,,.or that we're
working on a case,
Look, Harry...
I know 1t's & Yough thing to ask. And I can't order
you to keep this story out of ydur paper. But we'lve
known each other & long time and when I say this 1s
important,..you know that's Just what it ie.
(TROUBLED) I see.
If 1t121 help you to méké up your mind,.,I'1l tell you
this much. A man's 11$e may depend on this, = (SLIGHT
BEAT) What Go you say;
I dont't know, Harry. CSLIGHT BEAT} Let me think
about 1t, |
UP_AND BEHINI

)
““““““ T

what 1is T6. What's the story. : You want to cooperate
with your agent friend,..but you've got to have more
information. If 1t's something happening here In the
city...then maybe the ?ocal police would be in on it.
That's an angle. Chec% your contacts downfown., The
Chief of Detectives. | |

{ SNEAK IN_SOUND OF DIALING)
See if you can't get it out of him, At least an ldea
of what it's all about.

ATHOT CGOEIsT?




LACEY:
JOB:
LACEY:
JOE:
LACEY:
JOEs

LACEY
JOE:
LACEY:

JOE:

LACEY s

{MUSIC: _
FOE %

RAYMOND!

JOE!
RAYMONDs
JOE:

(PHONE RINGS ON OTHER END,,IS THEN PICKED UP)
(FILTER) - Lacey speakiﬁg.
P111...thi5 18 Joe Azbell.
Hi. |
B11l,.what's tbis case the F.B,I., 1s working on.
(SURPRISED) How'd you find out.
vou know how it 1s. (FUMBLING) I...I hear it involves
a lot of money., _
Yeah...you do know something.
How much 1s 1t. -
Puenty five tbousands < It's extortion, Joe, Someone's
been sending Dr. Milla?d-letters threatening to kill
him and his faﬁily 1f;he doesn't pay off,
(SURPRISED) Dr. Roy Millerd. | _ |
Thatts him, One of the biggest surgeons in town. I&'s
& rough one, Joe, We think the guy means 1%.
UP_AND_BEHIND) |
You made & guess about the money, Joe Azbell, and it
pald off. It's a story all right. Big enough for
headlines, You want to print it. pad, But the F.B.I,
has asked you not to.: what are you golng to do. You
run the city room...bﬁt you don't make policy. Talk
1t over with your publisher, What's hig think.
Seems to me we don't ﬁave much:choice, Joe, Welre not
bound by law...but st111 we've got a wmoral
responsibility.
That's my feelling, Mr. Raymond.
Yet & story llke this_one...it's s shame to let 1t go.
Weld get it when 1t broke.
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RAYMOND:

JOE:

RAYMOND:
JOks

RAYMOND
JOE:

RAYMOND:
JOE?2
RAYMOND:

(-

HARKY:
JOE;
HARRY
JOE:

HARRY:

~8.
Would we? Somethlng like this 1s bound to get around.
The obher papers might grab it. It might even bit
the Wire....go over all the country and weld been
sitting here reading what we knew all the time.
There's another angle,:sir. ohis felliow who called me.
If he really was the extortionist. I've been trying to
figure out why he did 1t.
Well, .
He wants twenty'rive thousand dpllars. A lot of money.
And he's threatened to ki1l 1f he doesn't get 16. He
didn't cell me to spoil his chances, |
Go on,
Could be he wants to see if Dr..Millard bhas called in
the F,B,I. And if we print the story...he'll know he
has, HNo telling what %ould happen to Dr, Millard
and his family then. | :
Tt makes sense. All right, Joe...hold the story.
Yes sir. |
But that doesn't mean to forget about 1t. St on it.
Every minute, When 1t breaks...itts your job to make
sure we print 1t first. Understand.
UP_AND_SEGUE_TO)_

(DOOR CHIMES, . SOUNDING INSIDE THE HOUSE.
SLIGHT BEAT..;DQOR OPENS)

(SLIGHT SURPRISE) Joe. |
Hello, Harry. Dr, Millard in?
(ALMOST A SMILE) Persilstent, aren't you?
I don't mind kgeping a secret.,.once I know what 1t 1s.
Comon in.

(DOOR CLOSES).

RTHKOT QOQAx13



HARRY:
JOE
HARRY ¢

JOK:
HARRY:
JOk:
HARRY:
JOE:
HARRY:

HARRY:
JOE
HARRY:
JOE:

HARRY :

MusIc:
NARR1

MILLARD:

A E—

» But I want 21l of 1t now...s80 1 can print it qul

-9a
You know the facts?
Enough of them, }
We've been guarding Dr.éMill&rd and his famlly since
the first note was receﬁved. Joe,.youtre holding the
story, aren't you? |
Unt1l you release it.
Thanks, et 'ZN {{A;& _{ri,_
kA

(SLIGHT BEAT THEN A QUIET DECISION) Thatts fair.
May I see Dr, Millard? '
Hets in here, .

(THEY WALK TOGETHER FOR SEVERAL STEPS,..

THEN STOP) |
Joe,
Yeah,
He's pretty upset, Make 1t short?
Sure. '

(PARLOR DOOR SLIDES OPEN...A FEW .STEPS IN)
Dr. Millard.,..this is Joe Azbell.
GENTLY_BEHIND) _
He looks up &t you...aﬁd:for the first time,..you see
his face. A face lineﬁ deep with fear. This man Is
& surgeoh...whoae hands heve wofked with human life
itself, But now, his strength has deserted bilm. And
he is like any other han. Helpless...afraid.
How does such a thing happen. :Two days ago we wWere
fine. It was like any other day. My wife went to the
department store. Cutler's., 'They were holding a sale,
she sald, And my boyéwas having &n exem in school., He

was worrled, Like anﬁ other boy woulé be. {MORE)

ATHGT 0003520
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?égﬁgﬁg; We were flne, Then yeétérd&y Morningsa s thatlletter.
(A PLEA) He won't do anything to my family, will he?
You won't let him, '

HARRY: We'll do everything we can, Dr, Millard.

MILLARD: He can have the money., I don't care, He can have

every penny I've got. :Just 8o he doesntt touch my

family. _
JOE: How d14 the letter say?the money was to be delivered?
HARRY' It dldn't, Joe, That'p what we're waiting for.
MITLARD: (A CONTROLLED TENSION) He means 1t, He means every

word he says in that letter, _
HARRY Welre hoping he does tfy to collect the money, Doctor,
Thatts our only chance of getting him.
JOE: There's been no other word from him., No word at all?
HARRY: Nothing. That's why_you've got to keep this qulet.
We want whoever wrote that leiter to think Dr. Millard
is going along with him, He'll get in touch with him

sgain, He'll have to,

JOL: Will you keep me infofmed?

HARKY: As my papt of the bargaln...yes.

JOR: Goodbye, Dr. Millard, _I'm suré everything will work out.
MILLARD:S (LoW) I keep saying\}t to my wife..but how can she

believe 1t...when I donft,...wyself.
(MUSIC: _ _ . UP_AND_SEGUE TO)_
(DINNER DISHES)

BETTY : Eat your dinner, Joe.:
JOE: {PREOCCUPIED) Yeah,
BETTY 3 Honey, what 1s 1t. Ever since you came home tonlght

you've been sitting sround.... (AS HE SUDDENLY HOLDS

I{ER) nl.l'tJO&..n.ll-
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JOE:
BETTY:
JOR:
BETTY:
JOR

BETTY:
JOE:
BETTY:
JOE:

DBETTY:
JOE!

BETTY:
JOE:

BETTY:

BETTY:

JOE:
- BETTY:

JOE:

. - PRI ST T R PUPISUEY CYSRRSNPIEY R TR ST PSRRI R RS
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I just want to hold yop.?..tight.
(CLOSE TO HIM) What's wrong, Joe?
The kid's all right? -gHe's sleeping?
Hets fine., (SHE WAITS;FOR HIM TO TELL WHAT!S WRONG)
We'lre 1ucky...you Know that, Betty. HReal lucky. We
wake up and chances aré things ﬁre going to be all right
that day. We're people whom no onc bothers. We lead
a quiet 1ife, A good life,..anc who'd want 1t better.
(HALF XIDDING) Real sérious tonight, aren't you.
After 8 man I saw toda&.;.yeah..
What man? |
This is just between ué...you understand. You tell no
one,
What is 1t.
There'!s a doctor who's gbtten an extortion letter. If
he doesn't payltwenty five thousand dollars, soms guy
¢hreatons to kill him and his femily,
(IT FRIGHTENS HER) Joe.
You cught to see him, Betty, Poor man looks llke hets
walking around 1in a nightmare. And cén you blame him,

(PHONE RINGS JUST OFF)
I wouldn't want to Dbe ‘in hils spot for all the money
in the world, '
I'11 get 1t, Joe, ;

(SHE CROSSES A FEW FEET TO PHONE AND PICKS

iT UPp) | . .1
Hello...yes, he's here.,.just a minute,..{UP)..Joe..
(COMING TO HER) Who is 1t% '
I don't know,

Thanks,.aN€1l0eu.

ARYKOT CQQO9s22
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HARRY:
JOE:
HAHRY:
JOK:
HARRY:
JOR ¢
HARRY:
JOE:

HARRY ¢

(Mys1C

it e IS = S e A o L e e bk Ltk o e e T S T i e L e L
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(FILTER) Joe,..this 1z Harry Alken,

What 's happened? ;

Can you meet me in fifﬁeeh minutes?

Where, _

You know the publie 115rary on Lee Street.

Yeah, | |

Walk around that block end I'1ll find you,
{SURPRISED) Why meke it so complicated, Can't we
Justies | ; :

(CUTS HIM OFF ) It's importent, Joe, Please do 1t
this way. |

e T gmn el A R mww mme mabr AR m et

NARR:

HARRY:

——

JOE ¢
HARRY:

JOE

What!ls all thé {ntrigue for? A phone call at night,.,

a meeting on a dark street...it's got all the elements

of melodrama. But you won't have to wait long for your

answer, Joe Azbell,..for that cer drawing up to the

CUTD,,qs o

(SRR DRATS ™Y PGS DR~

,secontains two agents of the F,B,I, and one of them 1s

Harry Aiken, '

gGet 1n, Joe,
(-JOB-GETS—11t~; DOOR"CLOSES AND TR "GEARS AWAY) ™

— o W we A an mm mem dem wem we owe

(ESTABLISH CAR RIDING THEN B.G.)
We wanted a safe place in which to telk, Joe, This

was 1%, ‘
/d’f

There's becn a break in—tha-exbevbiom-oase, that 1%?
Not exactly,.,but there 1is a new development, A second
letter nes been received, Special delivery.

About the money,

AYTRO1 0003523
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BARRY: Yes, Dr. Millard has been instructed to leave 1t at

the home of & go-betuween,

JOE: Someone new in the case,

HARRY 1 That's right. |

JOE: Who is 1...(SLIGHT BEAT)...well.,.what's his name?
HARRY : Joe Azbell, :

JOE: (SLIGHT BEAT) What,

HARRY: You heard 1t, Joe, The extortlonlst has drageged you

1nt0 1t.0 (] .BOI‘I"Y.

{MusIcC: _CURTAIN)

— i mmm wed mas

{wys1c: _ _ _TURNTABLE) ;

(SECOND COMMERCIAL)
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THE BIG STORY
PROGRAM #379

| MIDDLE COMMERCIAL
CHAFPELL: Reward Yoursgelf!
SINGER: (STRIKES CHORD FIRST)

I'11 tell you & story
Remember 1t well
About the reward
You get from PELL MELL,
Reward yourself :
With this quality high
The finest quelity |
Money can buy,
(REFRAIN)
FELL M-E-L-L! PELL M-E-L-L}
Smoke longer and finer and milder PELL MELL}
CHAPPELL: Reward yourselfl with the pleasure of smooth smoking,
Fine tobabco is 1its owﬁ best filter and PELL MELL's
greater length of traditionally:fine tobaccos travels
the smoke further - filters thé smoke and makes it mild,
HARRICE: But you get more than greater length., You get the
finest quallity wmoney can buy, No finer tobacco has
ever been grown - and 1t's blended to a flavor pesk -
distincetively PELL MELL.:
CHAPPELL: It's your cigarette - évery puff richly flavorful,
fragrant, so pleaaingli mild, Reward yourself! Smoke
PELL MELL Famous Clgavettes - Outstandingl
HARRYCE And - they are mild!

RTKOT QO35
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HARRICE:

NARR:

HARRY:

(MUsIC

This is Cy Harrice returning you?to your narrator and
the Blg Story of Joe Azbell,,.as he lived it...snd
wrote 1t. | '

You don't want to believe it...but it's true, For the
F.B,I, shows you the letter from the extortionist,..
and there 1t is,,in blaék:and white, "Bring the money
to the home of Joe Azbeil. I'11 contact: him later and
get 1t, If elther of you tries anyshing,., I'il kill
you both, ,,and your familles tco,"

(QUIBTLY) Let's get over te your house, Joe, We'll
go in the back way.,.end we'll talk 1t ell out,

— e AAn w e me WA - R

HARRY:
BETTY :
JOE:
BETTY
JOB:
BET1Y:

HARRY:

JOE:
HARRY:

JOE
HARRY:

Thatts the story, Mrs, hzbell...all we know of 1¢,
(ALMOST PUZZLED) Joe?é

Yes,; Betty?

This men,,whoever he is. You think he means 1t.

It looks that way, Honey, don't be frightened,

But I am. I'm trying not to be,,,but how can I help
i1t, Just ten minutes ago I wds sltting here,.,,
finishing up a letber.;.and I was waiting for you, Now,
everything's difreventf That's someone who can kill us,
Nothing's golng to hapﬁen, Mrs, Azbell, And we want
both yours and Joe's help to make sure.

How, ' |

Welve talked about getting this man, Joe, The only way
we can do it, When he comes for the money.

3o on,

He wents you as the go%bétween. And here,..we've

brought this along...

ATHOT QUORS26




BETTY:

HARRY:

JOE !
HARRY:
JOBE3

HARRY:
JOE:

BETTY

JOE

(MUSIC:

—

NARR:

w16
(BAG CLICKS OPEN)

{MORE MONEY THAN SHE'S EVER SEEN) How much money 18
that, j
The whole twenty I[ive thousand, Mrs. Azbell,..we're
asking you to work with us, To held this money until
the extortionist.contacts you for it, We'll be in the
house every minute...starting right now,
Thgh you'll protect my wife and boy.
You know that, : '
(WOHRIED)[ Sﬁépose the guy spobs that youlre here,
That you'lre setting a trap. He'll get away.,..ond fast,
But maybe he won't forget about Joe Azbell'b family.
Buppose he walts,,.one year...two..hoﬂ”long 1t takes
and then,,,he comes back,
(QUIETLY) I can't ans@er you, Joe,
(ALMOST BITTERLY) Dr.éMillard._ I looked at him and 1
thought I could underséand how he feels, I s&ld he
was In & nightmare. Néw...I really know,
(QUIETLY) He can do it to other people, Joe. Come 1nto
their lives and change them, He can do 1t... &s long
as he's free, (WANTING HIM T0 TELL HARRY AND KNOWING
HE WILL) J0€eass |
Yeah, (SLIGHT BEAT) All right, Barry. We!ll do

anything you ask,

— e A e we w s R o

The night passes. Long,,.and uﬁending. Down the hall,,,
the guest room is occupied, Two agents of the F.B.I.
have joined the family, Is 1t real. Is 1t heprening..
and to yocu? Morning. éAnd Havrry Aiken says...go to work,

(MORE )
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* NARR: Carry on your normal activities as if nothing has
{CONT D) ) |
happened, Sounds easy.f.but itts the herdest thing
youlve ever had to do, EYou stop on the sidewalk,,..and
in the doorway is your ;1fe..andiyour BOTl. WQve
goodbye, Joe Azbell...(bENTLY)..;and leave them,
(MUSIO: _ _ _ RISES AND QUD FOR) | |
(CITY ROOM B,G.)
RAYMOND§ (PADING ON) Morning, Joe, "
JOE Hello, Mr. Raymond, |
RAYMOND s {OONFIDENTIAL TONE) Aﬁythtng from the F,B,I, yet?
JOE: (SLIGHT BEAT) No str.;
RAYMOND: You been in touch with ‘them?
JOE: Yes,
RAYMOND Any other letteﬁs been recelved?
JOB: I,.I haven't heard of any.
RAYMOND: A1) right, Joe, Like I said...I den't want our paper
{to lose thils story. S@ay with it,
(MUSICs _ _ _ UP_AND BEHIND) |
NARR: No...you won't lose it: voulre doing more then staylng
with Lt. You're living with 1%, {IMPATIENTLY} When's
he going to call, When's he going to meke contect for
the money, HNothlng you can do.. Nothing, ..out walt,
(MYsIC; _ _ _ RISES AND QUT FOR)_
(DINER B.G....éESTABLISH AND THEN B.G.)
KATIE: Hello, Mr, Azbell.,. What'll it be for lunch today?
JOE Nothing, Kaite, Just 60ffee.
KATIE: (SURPRISED) For you?
JOE: Not hungry.
KAITE: Thought maybe you were starting a diet,
~ (COFFEE FROM SPIGOT INTO CUP)

Baked ham is good today,

ATHOT Qooldsew




MAYNARD

JOE:

MAYNARD:
JOE
MAYRARD:
JOE:

MAYNARD

JOE:
MAYNARD:

{MusIC:

-

BETIY:
JOE;
BETTY ¢
JOE
BETTY:
JOE:

-19-
Heason I didn't call you at your house is I see you got
somg visitors, I thougﬁt_maybe they'd get nosy and
1isten in on my phone call. This is mueh better,

Look, you don't nave o Worry about anything, I've got
the package and you can have 1t. Just tell me what bto
3o,

Fiprst.,.you tell me wWio those men are,

My wife's cousing, .

Punny they 3ustﬁcame,{;

They ire from‘Téﬁiéggg?u If you've been near the house

u saw their panel truck in my:driveway. It1s got

S IE fh

Hemphls plates, Don't that prove 1t for you?

T don't need that to know you're not golng to do nothing
- foolish. _

i'm playing this straight.

Sure you are, Becausefyou want that family of yours

4o be all right, (THETSOFT LAUGH) You go on home |
tonight, Mr, Azbell,..and you walt til I call you agaln,
one thing I promise Yyou, vou'll be hearling from me,

_ _ _ UP_AND PRIDGE 10} .
(SOPT SUMMER SOUNDS OQUTSIDE THE BEDROOM
WINDOW)  (WE LISTEN TO THEM FOR A MOMENT)

(1N BED) (LOW) Joe..s | | |

Hommm? |

Go to sleep,

I can't.

You have to get some rest,

The kid sleeplng?
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BHITY:

JOBE:

BHITY:

JOE:
BETTY:

JOI:

BETTY:

JOE

BETTY
JOE:

BETTY !
JOE:
BETTY
JOk s
BITTY:
JOLs

BETTY:

Wwe'd hear him if he wasn't., (SLIGHT BEAT) Darling,.

fﬁﬁ#ﬂu

(TRYING TO BE PATIENT AND EXPLAIN) Betty, he's a erezy

please don't worry, Nothing's going to happen,

man.
But there are smart men against.him. And they're right
here in this house,
(WE HEAR HYM GET OFF THE BED)
Where are you going?
Just to the window, .
Locking at shadovws wonit do any.good,
{CAR CRUISING SLOWLY FADES IN FROM DISTANCE)
I7 T only kncw what he locked like,,or who he was,..but
just having s volce to fight...
Come back to bed, :
(THE CAR GOES SLOWLY BY.,OFF)
Going after a man's fahily...hoﬂ rotten can you get.
(SLIGHT BEAT...INTERESTED) Betty,.,commere.,
What 1s 1t?
Hurry uUpP.csesee that car,. sece 1t,.,.going down the

block,

Yes.

It was by here.,,earlier tonight, I saw it,

(ALMOST CHIDING) J0e. s, |

1t aid,..I tell you, Look,.it's turning the block,

Then it's going.away. P
degad,

Wateh hig headlights,,.there...he's tuming seubh

aRAaiN. ..

Itts just a man in a car,
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JOR: At thig time of night..;why's he driving 50 S1OWe.«
LI£~hem%urn&~%9wandwnaﬁon_ﬂllnﬁgp.....watch him, ,watch
him,..Betty...hets coming back, ~ 3tay here,. I'm goling
fopr Aiken,..the F,B,I, has a patrol car out, They can
pick him up,

HARRY: ouNpatrel car is sureéto_have spotted him after my
call, " Easy, Joe. - '

JOE I know {i's him, He wés Just gding around the block.,.

trying to make up his mind whether or not to 3cme in

here, .
( PHONE RINGS) (IT'S LIFTED QUICKLY)
HARRY : Helloe..yes, Frank.e,
JOE Did they get him,
HARRY: 1 see.;.iénhheékéé"dutiI}éil"fighf;l}tﬁéhks.
(HE HANGS UP)
JOB Well, i
HARRY: Tt was a private cab, They cleared the drilver completely.
LOBPebodirr-
(MUSIC: _ _ _ UP_AND_BRIDGE TO)
{B.G. OF CITY ROOM )
HARRY ¢ (FADING ON) Joe,,.got & minute.
JOE: Harry.,.(VERY WORRIED) Everything all right,
HARRY: Nothing's wrong, Takezit casy, Reason I came by is
there's been a break.E '
JOE 3 What,
HARRY: Welve got a pretty good ldea now as to who the
extortionist is, o
JOE: Where 1s he,
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HARRY:

JOF ¢
HARRY:

JOE:
HARRY:
JOE:
(Musjic:

- s

JOE!

HARRY:
JOE
HARRY :
JOE:
HARRY
JOE
HARRY:
JOE
HARRY!
JOIB ¢
HARRY:
MAYNARD:

HARRY:

Lo ] i Lk b AN i L e T L e e

-22- |

Y said who he 18..not Where we can find him, Bub that
may not be too far off elther,
(URGING) Give, Harry. What's golng on,
It's a man named Walter Maynard, He mailed a third
letter last night only this time he neglected to
print the message. SOﬁe of his own handuriting gave it
away. But he's ordered the docbor to leave another . .

; | Uhe, G
twenty flve t_ous?gd in a Jewelry store, FE-imroully
LAde pocd T e ddl '{ﬁ&
wanba-shat-money-heldl-have-to-oome-afser-id-bhistime.
HarrVe 00, 6. R0e. LaVPr.
Yes?

Let me come along.

[ N L

(LOW) What time is it, Herry., I can't see the olock
out front from back hefe?

Near six. : |

Store closes in a few minutes,

He still may show,

(SLIGHT BEAT) Anyone out there,

Just the clerk, _

(DISAPPOINTED) It's all over, Another bust,
{WARNING) Joe.,.

1 see him....... a maniwalking in,

{LOW) Kéep it down,

What's he doing? I

Listen.

(OFF) Someone leave a package here for me, It's in
brown paper. :

Stay out of the way, Jbe. (UP) Hold it, Maynard...

keep your hands where they are.
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T MAYNARD:

HARRY:

MAYNARD
HAKRY:

HARRY:
JOE!

MAYNARD1

JOLE ¢

— A e e we

e mm mem gem

—— e e e
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-23- |
(PROJECTING) Get out of my way,
{PROJECTING) TFred,...Johniees
(THERE IS RUMNING OF FEET AND A GENERAL
STRUGGLE) - |
(STRUGGLING) Let B0..oleb E0uee
(STRAIN) It's all over; Maynerd, «eive 1% up.s
(MAYNARD STILL STRUGGLES THEN GRADUALLY HE
LESSENS IT AND HIS BREATH COMES SHORT AND
HARD)
(EASING OFF) All right, Joe...you've got your story,
Not all of it, Therelg just one thing I want to know,
Maynard...,» Why, Why did you plek me.'
(SLIGHT BEAT DURING wHﬁcH WE HEAR HIS BREATH STILL
COMING HARD FROM THE EiERTION BUT SLACKENING DOWN)
You had everything... A wife.,.s kild,..a nlee house,
A good 1ife., I knew you'd do anything,...vo keep 1t.
You were right, Maynard, Anything. Even to risking
it all,,..to get you. '

Azbell of the Montgomery Advertiser.,.with the fingl
outcome of tonightts BIG STORY.

A ay w

(FINAL COMMERCIAL)
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THE BIG STORY
FROGRAM #379

HARRICE:

CHAPFELIL:

SINGRR:

HARRICE:

CHAPPELL1

HARRICE:

CHAPPELL:

HARRICE:

R g B S S s MR M i LETE

ol

CLOSING COMMERCIAL

REWARD YOURSELF!
REWARD YOURSELF! -~ with the plcasure of smooth smoking!
smoke lenger and finer and mllder PELL MELL,

(S$TART E T.)
(GUITAR) PELL M-E-L-L} PELL M-E~L-L}! Smoke longer
end finer and milder PELL MELL,

(END E,T.) |
Yes, PELL MELIL pays you a rich reward in émoking pleasure
- an extra measure of cigaretﬁe.goodness. Remember,
fine tobacco 1s 1%s own bést filter and PELL MELL's
greater 1ength of traditionally fine tobaccos travels
the smoke further - filters the smoke and makes 1t
mild, .
But greater length is only half?the story, PELL MELL
gives you the finest quality moﬁey can buy,
Your appreciation of PELL MELL quality has made it
Americe's most successful and most imitated clgarette,
PELI, MELL gilves you fresh, new smok;ng sagisfaction no
other cigarette of any?léngth can offer you,
REWARD YOURSELF! - with ﬁhe pleasure of smooth smoking.
Buy PELL MELL Famous Clgarettes in the distiﬁguished

red package, "Outstandingt"”

And - they are wild]
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(uSIC: _ . IAG) | |
CRAPVELL: Now me read vnu thet telegram from Joe Azbell of the
f 1gar., i s,
Monte~mery Advertisar | .L¢1&££G§yguf
Jnts Brourht to trial in Federal Court, “glter-MEFAdrd was
’ ' cougt

speetily convicted on fbur'thargwe~eﬁwextcrttcn;..and
sentenced to term ~f six years, ' Among mwy proudest
mementnes nf "this story is commendation given me hy
F,B.T, Many than-s for tonipght's PELL MILL AWARD.

CYATPELL e Than™ ynu; My, Azbell the mavers of PELL MILL FAMOUS
OIGLRETTES are nroud td nfesent vou the PELL VELL AVARD
for nntable service in the field of Journalism -~ &
checX fnr.ﬁ$00 and a sﬁecial mounted bronze piaque
engraved with vour name ahd thé name of your naper,
hccent 1t as 2 lasting memento qf vour truly
gignifieant ach1évement.

PARRTCY Listen arain next weer, same tinme, same station; vhen
PRLILT. ¥™NI1. FAMOTE CTGAW?TTES will present another BIG
STAXY . A BTG STORY from the napes of the Hawrisburg;
Pz, ?afriot-Nems by-liﬁe Joseph R, Bianso, A Big Story

of & ronnrter =hn frund a witness the police 3didn't even

niss,
fms3es L STIVG),
CHAPPELL AnA remember, this week ynu can see annther different

Blg Story nn television.

("USIC: _ _ _ TVEMS ['TPR_AND_FADE T0_B,G. OF_UE)_
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CHAPPELL:

{MUSIC;

— A .

CHAPPELL:

ac
2/7/55

26«
THE BIG STORY 1s a Bernard J, Prbekter Production.
Tonight's program was adapted by Alvin Boretz from an
actual story from the pages of the Montgomery, Als,
Advertiser, Your narrator was Norman Rose and
/Q,«cf{i,&zipff ! played the part of Joe Azbell,

In order to proteot the names of people actually

involved in tonight's aubhentic BIG STORY, the names
of all characters in the dramatization were changed

with the exception of the reporter, Mr, Azbell,

e A e wy ma weh deh meu i A e W

This is Ernest Chappell:speaking. The BIG STORY program .

was brought to you by PELL MELL FAMOUS CIGARETTES,
product of the Amertcan;Tobacoo Company, America's
leading manufacturer of clgarettes, This is NBC....

The National Brosgdeasting Company.
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"THE BTG STORY!

PROGRAM #380

MARRATOR, + ¢ 4 v v o v o o o
POP

NORXRTS

LONDON

SERVICE

LA i o et er s i o s pS  i En

JOT BTANCO
CAPTATN
SON
OPHRATOR
STRANGTR
WATTRESS

» MORMAN ROSE

DEAN ALMQUIST

CASEY WALTE]
ij(iéazﬁ owy

giD sTONH -
ROGERALVONS
JAHN LARKIN

ED PECK

JOHN THNMAS
MAXTNE STEWART

DBEAN ATMQUIST
FLORENCE RNBIMSON

. “EDNESDAY ., FEBRUARY 23, 1935
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ANNCR:
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POP:
NORRIS:
POF:
NCRRIS:
FOPs

POP:
NORRIS ¢
POF:
LOUDON ¢
FOP:

LOUDON:

e mn me e

CHAPPELL:

i ]

e et

-lm
PELL MELL FAMOUS CIOARETTES, . . the finest quality
money caun buy, . . presents THE BIG STORY!
(CAR PULLS UP TO STOP, FOOTSTEPS)
Yessir? |
Got = cébin, Pop?
Sure., Just the two of you?
Yup, Brother'n me,
This way.
(FOOTSTEPS , DOOR O?ENS}
There y'are, Nice'n cozy,. Anything else, boys?
Uh-hm, Empty your pooﬁeta.
Eh? I :
C'mon, Pop, Ain't you ever beeﬁ stuck up before?
Not in my seventy-nine:years. And I don't mean %o
be now,
(A SCUFFLE WITH AD-LIB GRUNTS, THEN A SHOT, A THQD)
Direohr—TEBR-Whab-youw:-dotit &“}xe_\. oy Lo ¥ jc/ﬁ e/ ele
_UP AND AWAY_FOR) :
The Blg Story! The story you ave about to hear actually
happened, It happenediin Harrisburg, Pennsylvania, It
is offered as & tributé to the men and women.of the
great Aweriecan newspapers, (FL@T) From the front pages
of the Patriot-News, the story of a reporter who found
8 witness the police dldn't even mlss, Tonlght, to
Joseph R, Bianco, for his Big Sﬁory, goes the Pell Mell

$500 Award!

— -

[Fa-A- ]

(OPENING COMMERCIAL)
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THE BIG STORY
PROGRAM #380

OPENING COMMEHCIAL

SINGER: (STRIKES CHORD FIRST)

Itll tell you & Btory

Remembey 1t well

About the reward

You get from PELL MELL,

Rewayrd yourselfl

With this quallty high

The finest quality

Money can buy.

(REFRATN)

PPLL M-B-L-L! PELL M-E-LwL!

Smoke longer and finer aﬁd'milder FELL MELL,
(2) |

Ne finer tobacco

Bas evar been groun

S0 get yoursell PELL MELL

And make 1t your own :

Enjoy smoother smoking

The easlest way

Get the distinguished red package bodey!

(REFRAIN) - |

PELL M-E~L-L! PELL M-E~L~Li

Smoke longer and finer and milder PELL MELL.

ATHOT QOO2S3%
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OFENING COMMERCIAL (CONT'D)

CHAPPELL: REWARD YOURSELF! - with the pleasure of smooth
smoking., Fine tobacco gs its own best filter and
PELL MELL's greater length of tréditionally fine
tobaccos travels the smoke furthér - filters the
smoke and makes it mild, Buy PELL MELL ~ Famous

Cigarettes, "Qutstanding!"
HARRICE1 And - they are mild!l
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NARRATOR :

JOE:
COP:
JOE:
CoP:
JOE:
CoP:

JOE 3

COP:

— - —

CAPTAIN:
SON:
CAPTAIN:

Y-
Harrlsburg, Pennsylvanié -~ the story as it actually
happened. Joseph R, Blanco's story as he lived 1t.
Do the big ones break et & decent hour, Joe Blanco?
Not on your alarm clock they don't, Itls three a.m,
when they call you -~ not at the Patrict-News, bub og;
of your bed, with the coroner glving you that old 'get
over here fast, Joe, 1t?szmurder." Here?}ﬂi mobel just
heyond the Farrisburg 1ino, Aud—Am-UT S EhTTabine. .
Who1E BeY
Who're you?
Joe Eilanco, Patriot-News. ///
Wallece Buistol, runs tbe:motel ?Egﬁés.
Pretty old man, : }xﬁ
Sezventy-nine, yeah, Lo&k;jgdg, I'm not supposed to
let anyone in here tillipﬁé goronar clears 1t, Anyway,
over in the hut therefﬁae boys*ré quizzin! thé owner of
tha wotel, -
Who s ho? |
The olid manfsysbﬁ. Poor guy, he was holdin' his
Pop when he;died. '

There 1€ is. Murder in the night and your day's begun.

Over—TEhs TotsTdrf1ee, the captain is trying to get
It isn't much,

-

waat he can out of the victim's son.
You're sure there were two of them?
Just two, Thay Jumpediin the car and took off.
Where'd they have 1t pérkéd?
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SON:
CAPTAIN:
SON:
CAPTAIN:
SON:
CAPTAIN:
SON:

CAPTAIN:
SON:

JOE:
SON:
JOE:
SON:

JOB ¢
S0N:

CAPTAIN:
SO
CAPTAIN:
SON:
CAPTATN:

e vrnt b i b A 1o aE oh - e hoanm ‘....i. Y S

- 5 -
'Way over there,
in the shadows, huh? You see the llcense?
The license, yes, the nunbers no,
Penneylvanla license?
No, that I could see, Itiwas shaped like a state,
Like a state, |
I think llke a state, ﬁasn't rectangular, anyhow,
Ea 1o gulsne{QUIBT)-Fonny; S
What's funny?

About Pop. 1 told hi op, take 1t easy, You got

your whole life ehind you, let me and the motel take
care of y
do

£, nLghtdobdnmbheplace-here s Hathis(HE-SNTFFS)

now, No, ﬁe hadda work, he said, he hadda
ething or he'd shrivel up and die. So I glve him

Exouse me, My, Bristol.!. .

Sins— é-;,blb L-;” Y. (éﬁdld&--?'&ﬁ’--o

Could ycu deseribe the twd men?

No sir, I couldn't, I was running toward my Dad, they
vwere running toward the_car. |

D1d they get anything from your father?

No sir, they couldnlt of._ No money around the place
nights, (PAUSE) Is-wthé‘re-ﬁnybnfﬁg“ﬂﬁ'é“:“e&pt&%mm-
Inhauen;swevenm%ﬁldﬁﬁ?“ﬁ?ﬁﬁﬁﬁ?g*ﬁét. .

Youhpe~tht 61O&ELY

Yeossip s

| .

e {i-tfcfi-'

“ike you to sign this,
What 18 147 :
Authorization for sn sutopsy, see Lf we can find the

bullet, (GENTLE) We've got to have something definite to
go on, fella,
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JOE:
CAPTAIN:
JOf
CAPTAIN:
JOLt
CAPTAIN:
JOIE ¢

CAPTAIN:
(MUSIC:

— e A ma e

NARR:

SERVICE:

JOE:
SERVICE:
JOK:
SERVICE:

-6-

..-.--....--..-..--..-..—-—.-—

A voupgh one, & very rouéh one, Could be anybody, and
they could be anywhere.f And 1ot€ of stetes have other-
than~routine license plates, And the car could have
been stolen, and, by now, ditched. But, you stay with
it, With, that is, the cops, Waiting for the autopsy
peport to come through, you check the blotter
automatlcally. ey :

Huh, What's this stiockup here?

I dunno, Joe, The boysire still working on 1t.

Got your hands full tonight. | |

Yeah, Never ralns bub it pours,

Could be the same guys? |

Noe o & what 11ttle I heard, different setup.

Happened Just before the old man ‘got knocked off.«,uki
Sixmmi&esuauaymen«%hewobhanmsLdawgguggg94; I11} give
it & check, he@®..

Sure, Call me and I'llfgive you_the aubopsy dope.

—_— AR me mem wmem mam e M e

Number two -- really number one, because it happened
first -« a service station. And, as the Captain said,
qulte different. :

Thyee of tem. One pulls up snd asks for ges, the other
two folly we 1lnto the station when I open the register.
Wwhooooo! 45 pistol that long.

How wuch they get?

Thirty-six bucks and soﬁe change.

What kind of car?

Sedan, 1950 Chevvile, , ;Pennsylvania license with a thres
in it somewhare,
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JOE
SKERVICE:

JOF
SERVICE:

JOE:
SERVICE!

JOE!

SERVICE:

i A )

CAPTAIN:
JOE:
CAPTAIN:

JOE:

,7-5
How about the guys? :
Ooh, .+ . ¥you know how 1tfis. « Just guys., . medium
height, ., .plain ofdinary looking characters. . me--
MOV £3-60854--N10-E0B VS y~N0-ReSbLngLar.ahandletomremember
gm .by.f.,
Know 'em again?
Listen, put a 45 in that one guy's mitt and I'd know
him 1n shegere botha (A SIGH) S-dwmmer It ein't the
money I miss so much, fhaf’s the company’s. It's the
gun I'n sore about,
Gun?
Yeah. I had my gun right under the hat, right here,
see? They reach for the register, I reach for the gun,
They took 1t.
Youlre lucky., These other guye on the other Job killed
a man, What kind of a gun was 1%?
Italian Beretta, point three eight zero caliber,
Nice gun, Boy, I'm askin! for a transfer {o the day

shift, this keeps up)

Day shift, night shift,ione and the seame for you,

Back at police headguarters you £1ll in the desk
rzoord on what you've gotten at the service station,
and the captain of deteectives calls you over,

There's the bullet, Joe, .

Thirty-eight, huh? _

Not exactly. télian eduivalent. Came from a Bereotte.
And that‘é a lead, Areﬁ't too mény of those around,

Well -- there's one less around town than there used to

be, And you got a fouled-up case, Cap.
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CAPTATN:
JOE

CAPTAIN:
JOE: 3
CAPTALN:

e W m

NARRATOR:

JOE:
SON:
JOE:
SONt
JOE:

S0Ns
JOE §
SON:

JOE
SON:
JOE:
SON:

Meaning what?

That service station Job -~ they stole a Beretta from
the attendant. And he says there were three men with
a Pennsylvania license.

Oh,

What?

Nothing. So far, Just bléin toh, "

"o" .- as in zero, meaning nothing, Nothing to do bub
put out the routine thirteen-state alarm, correcting
the earlisr one to read three ilustead of two men, And
backtrack, , .

Mr. Bristol, you sald the'men ran for the capr—-==

And I ran for wy Dad, ﬁhat's what I said,

And they mot 1n, |

Of course they got in, They drove away, didn't they?
Could you tell me, canjyou recail how they got 1n the
car? | '

In, they got in, that's alll _

I mean, both on one side, or what?

oh, No, now you make me think, 1 remember, Yeah --
one got in the back, theéother got in the front.
That's odd,

Yeah. And that's another thing,

Hmmm? f :

It was practically mov?ng by the time they got in.
(DAWNIﬁG) Yeah == suré! One 1ﬁ the front, on the

other side of the wheei, and one in the backl
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JOE:
SON:

—_— e g e

CAFTALIN:

JOI:
. CAPTATN:

JOR

CAPTAIN:

JOE ¢

CAPTAIN:

JOE:

- . =

CAPTATN:
JOk 3

Meaning there was a third man in it -~ driving,
Yeah. Three of them. Three of them killed my Dad!

e W mem mab W me

jobs, Weltre-bhat-farey

How aboul the disérepancy in the cars, the llcenses?
Fipures., The first time they drove up big as life

and let the car be identified, Probably stolen.

And the other car wlth the out-of-state plate =«

More 1liltely theilrs, beodusé they perked it seventy-flve
feet from the motel, ? | _

Yeah, it figures., Do Iéget to use that in my story,
voth Jobs by the same tfio, or you want me o separate
them both? .

No, combine tem, oembrirertefivw Makes tem sound like real
desperadoes, pull two jobs, one a ¥iiling, keep the
outlying districts on the alert.

Makes 'em sound like desperadoes, huh? What do you call

them -~-=-« Rover Boys?

- Am ma ey mmm

Whatever you call them ;- they drop out of sight.

State Police rove the highways, county sheriffs comb

the back trails =-- nothing. Well into the morning of
the Tirst day, your story stends right where it did when
the copy desk finished 1ts coffec and started on your
first take. Quo 1s the word for the status., But around
noon ---= _

(FILTER) Joe, something.

Got & line on 'em?
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CAFPAIN:

JOE
CAPTAIN:
JOE:
CAPTAIN:

JOE:
CAPTAIN:

JOE:

CAPTAIN:

JOB

CAPTAIN:

JOE:
CAPTAIN:

JOE:

o n mm wa
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(FILTER) Nothing worth & head?ngé. But if you want to
keep 1t under your hat a while, we got a slight-type lead
onh who they might be,

Local boys?

(FILTBER) G.I.'s.

How do you make that out°

{FILTER) Well, that fivst car, the first one they used
openly --; :

Yeah, the service station jJob ---

(PILTER) It turns up 1n a lot on River Road, registered
to a man in New Cumberland, . .

Uh=~hub,

(FILTER) And on the floor:there's mud matehing the motel
grounds, marks of G.,I. bootheols, and a G,I. fetigue

cap -= :

Not belonglng to the Cumberland man, I h?piaff?
{FIITER) Nope, And besldes, there are tire treads right
next to his car,

Switeh, huh., Well -- it's something., Thanks, Captaiu,
(FILTER) Any time, Joe. Tell you what, We might take

s yun over to the army depot, see if anybody has @ line
on oul~of-state cars off the post recently, . .wanna
come? _ | _

(HESITANT) Well, . ,(DECISION) No, Captain, T think
I'11 run down the New Cumberland fella for the [irst

edition. Keep in touch, though, huh?

- e e e e
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NARR:
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JO 3
OPHRATOR &
JOE ¢

OPERATCOR:
JOE:
OPERATOR ¢

JOl:

-11-
Good thing you stuék around the office. For thres reasons,
Number one, you [ill the story in pretty nicely with the
dope on the man from New Cumberland in whbse car murderers

pode while he slept, . o

Number two -~~ you make éage One, Iong time no see double

top strcamer in 60—point; pig, black, and bold, gver your

) inli R
Nice to see, getting waked up early pay ofﬁf%y.

byling,

pushing politics, taxes and the Russians down below the

fold for—encer-~By-Foer-BraNtoy= Nice.

And number thre¢ ----- one_of those things you dream about

through the dull days of walking the beat and coming up

with nothinz but purloined washlines and crumpled fenders,

One of those real, once-;n-a-lifetime things, A tipster,
(TELEPHONE RINGS AND I8 PICKED UP)

News, , . Joe bianco speéking.

{FILTER) Joe, this is thé switechboard ~--

Pnineosesu&ﬁcanfexpraTﬁ“éVErvtningfw*Everywainglewone-of

thosemlong»dteteneewcaﬁ&s¢was&buaine%ﬁ?*wﬂoﬂ“%“knvwwbhey

-Jmamwwso-@imv@w---—-- (PAUSE) What's up,

5is?

(FILTER) We Just got a fumny call,

One of those anonymous ﬁhings?

(FILTER) Wéll yes and no, - It was a man, and he wanted to

talk to the guy, he Baid, who wrote the story about the

killing =--

put him on, baby, put him on we=-
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. OPERATOR: (FILTER) I offered to, Joe, I sald "I'11 switeh you,"

R

—

but he sald no, you vwere to go to a pay phone somewhere

and you were to call him and then he would call you back,

And it would be worth yoﬁr whiLe.' Crazy, huh?

—_— o s e e e

S I =

{ COMMERCIAL)
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CHAPPELL:
SINGER:

CHAPPELL:

HARRICE:

CHATPELL:

HARKICE:

Reward Yourgelf!

{STRIKES CHORD FIRIT)

1'11 tell you & story

Remember it well N

About the reward

You get from PELL MELL,

Reward yoursell

With this quality hlgh

The {inest guallty

Money can buy, '

(REFRAIN) _

PELL M~E~L-L! PELL M-B-L-L!

Smoke longer and finer and milder ?ELL MELL}

Reward yourself with ﬁhalpleasure.of smooth smoking,
Fine tobacco 1s its ouwn best filtér and PELI; MELL's
greater length of traditionally fine tobaccos travels
the smoke further - filters the smoke and makes it mild,
But you get more than greater length, You get the
finest quality money can buy. No finer tobacco has
gver been grown - and it's blended to a flavor peak
- distinctively PELL MELﬁ..

It's your clpgarette - everj puff richly flavorful,
fragrant, sh pleasingly ﬁild. Reward yourself!
Smoke PHLL MELL Famous C{gérettesi— outstanding!

And - they are mildl

ATHOT 0003550
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HARRICE:

NARR:

NARR:

STRANGER ¢
BIANCQ:

STRANGER:

BIANCO:

STRANGER

BTANCO:

STRANGER:

BIANCO:

STRANGER :

=14

This 18 Cy Harrlce, retuﬁning yoﬁ to your narrator
and the Big Story of Joséph R. Blanco, as he lived it
and urote 1%, :
Kind of a duiet one, thfs double stickup with a murder
thrown in: a routine oné, untll after the Patriot-News
sbreamers your first sto}y. Then things begin to pop:
8 wlerd phone call telliﬁg zgg to make a phone call,
which you do, A stranger telling you to meet him in a
diner ««-

(SNEAK DINER B,&, AND SUSTAIN THROUGH SCENE)
Which you do, Claiming to know éomething about the

jobs --= but does he? And who ig he?

You don't hafta know my name, do youf

help, _ : T

. -
N Eld
i

Oh, the ocops, .¥eatr,” But couldn't.I just give it to

,xﬁgﬁﬁiJMwa&4$4m4@4mmmLj

Friend, let's glve it aglisten first and work that out
later. On these stickups, now, what've you got?

Well, not exactly on the stickupé, I wouldntt say that---
All right, Tell it your way, whﬁtever it is.

(SCARED) Now -- now dontt take notes or write thilngs
down, or anything llke that e--

A1l right, vetre Just two éuys héving a cup of coffee.
(PAUSE: GENTLY) It's got something to do with the three
guys in the car,.hasn'tfiﬁ?

Yes. That s it, yeah,

ATHOT Q009551



BIANCO:

STRANGER:

BIANCO:
STRANGER:
BIANCO:
STIRANGER ¢
BIANCO:
STRANGER

BIARCO:
STRANGER ¢

BIANCO:

BIANCO:
STRANGER

BIANCO:
STRANGER

DIANCO:
STRANGER 1
BIANCO:
STRANGER

w15

(GENTIE) Dentb-be-woalsd W& WO T g Intothe-wang
thernT (PAUSE) You know them? What is 1%?
Southside Hotel. I -- I think the guys you wrote up
were in the Southslde Hotel,
A1l three?
YD
More,” R
I -~ I would bet on it,hitlwas them.
Why? : '
The car you wrote up, Aﬁout the out-ol-state license,
shaped odd, you wrote —
Wellgwfonmyounu&nﬁemmabé$a~ shaped like a state -~
Tenncssee., It was Tennessee, (Now IT POURS: LOW:)
It was last night -= no, this morning, three-thlrty,
around thare, I saw -~

(SUDDENﬂeMmfmamwmmﬁ*@ﬁi%“ﬁﬁ?ﬁﬁ%)
(UP AND FAST) Uh, two more. n»tﬁé’ﬁg;a, honey .

(MCRE CL

(QUIET) BB -

Three guys; down In the barking lot, behind the hotel,
YouKITSW™ -~

Middle of the night, you saw the plate?

No, no. I sau it there carlier, HYCTR"THAWIGNt, this
car with a Tennessee plate, and aﬁ three~thirty, these
three guys were going into the same car,

Yeah,

And they took off,

That &l17

Well . . , no, The reason I happened to be up, to be
awake, y'see, '

ATHOT QOOussE2
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- BIANCO:

STRANGER ¢

BIANCO:

STRANGFR:

BIANCO:

STRANGER:

BIANCO:

STRANGER ¢

BIANCO:

STHANGER !

BIANCO;
STRANGER:

BIANCO:

STRANGER :

BI1ANCO:

STRANGER:

BIANGCO:

=16~
Yeah -~ :
T heard ‘fem argulng, in the next{ room --«a- oh-oh,..
A3) right, you live in the hotél. I'm pretending I
don't know 1%, Go on, They were argulng,
Pretty nolsy. Three voices, all different --
You hear any names?
No, Just a genersl fuss, Then they took off and I
looked out the window and 'saw the car go,.
Mmimm .
(EAGER) That any belp? j
Well, it narrows 1t dowﬁ 6n the car, yeah ~~--= but
that one could be stoleh too, of%course.
Oh, yeah, But you could find puﬁ who {hey were, these
guys, I think they were soldiers,
(QUICK) From my story, you think that, or what?
(A PAUSE) Oh, yeah, I nust of got that from your write-
up, sure, _
NOY QU AN ipiF o e 1A SIHECHLTE - 1YP e oXterooms
¢.I., talk? Somebody caii.somebqggm§avg€5ﬁfgﬂﬁSomebody

" ggﬂgﬁraﬁ 1t out your parracks

say "'by the numbers,’
bag," or wEg&aveF“??piszG;I.'s latch on to nowadays?
No,rpof”i;tning 1ike thét «~-- 1listen, that's all I
kﬂéﬂ“*ﬂlﬂﬂthnﬁﬁtwnn-

(QUIET AND SYMPATHETIC) Friend, I think you're in a
spot. We better have all of it, huh? Better all
around ---

No, 1istcn, that's the whole thing ~=--- three-thirty,

three guys, Tennessee plate ---- honest!

Okay, Have it your waﬁ.
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STRANGER

BIANCO:

STRANGER

BIANCO:
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CAPTAIN:
BIANCO:

CAPTAIN:

BIANCO:

CAPTAIN:
BIANCC:

CAPTAIN:
BIANCO:

-17-
But I helped, Mr, Biancé. If you look in the hotel
register, maybe you'll éet thelr names, wouldn't you?
Maybe, Matter of fact --- |
(SHUFFLE OF FEET)
No -~ lemme go first. Gimme two minutes, threé
minubes --- then you go.

Boy -- arc you livin! this up!

v, e me e wepw R M

Well, They come out of;the woodwork on avery bilg

story. But mostly they?claim to know more than they

do, This one 1s dirferént. He knows more than he
¢laims =-~- you think,  You pay for the coffee, end

hit for the hotel. (PAUSE) Only later do you remember
somzething else about hiﬁ. Only later, But meantime ~--
Southslde Hotel, huh?

Thab's.right. Crummy Joint. But I checked the register.
Pretty slopplly kept, ' _ _

Yeah, But therels no 1éw'against calling yourself

John Smith for a night'% flop.

Well, that's the way it worked oﬁt. Three check-ins
that night, no time registered, . John Brouwn, Joe

Black, Fred White,

Colorful characlers, Go ahead,

Aind no check-out time on 'em either., Frobably our boys,
though, teking Mister Tlpster's story for what itis
worth,

Nothing from the hotelfclerk?

Day man didntt know a ﬁhing. Chances are, he said, the

night man wouldn't either, Sleecps on a cob in the office,
{1ORE)
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BIANCO:
(CONT'D)
CAPTAIN:
BIANCO:

CAPTAIN:
BIANCO:
CAPTAIN:

BIANCO:
CAPTAIN:

BIANCO:

CAYTATIN:

BIANCO:

CAPTAIN:

BIANCO:
CAPTAIN:

s 43 - dtan e Ak ke s WA fo e e s b e 2

~18~
All pesy-in-advance stuff, no sneak-outs to worry abcuﬁ.
And room aervice they ddn't have,
(4 $3G1) I could use 2 little talk with your boy.
one of those things, Captain, Either I let him play
mysterious and got something, or I pressed on his name
and 1ost him entirely, I did the best I could,
e
Could-we—Find-himd=
We i W TOUr = TEe- s —No-deseripbionvfrenout
oP-him?
-Uhﬂﬂhff | Eﬁkﬁh?’i!
Yeah, we could sure use hiwm, éng*thtngrwtnnugh-.
we«donltmﬁeedmhim«aemmuﬁhmvtghbﬂﬁowwaawwewwﬁi&“iﬁﬁﬁr?°
Later?s

;/ Lt B
Prctty soon they're gonna come in from all over

¥eai,
Robin Hood!'s Barh ---- three guys picked up in a car
here, three guys pleked up in a car there ---
Yoah,.I.seeu hat-you- mean--And-a1t-of~them-with adivts.,
&np,m_xeah;uéé‘;ure couid use your boy to place the right
thyree right hnere thet night.

Vell- therets Une”thtﬁg“fhé“TﬂEﬁt*three~guye*3&vh$we.

f!’t‘fﬂ“’w

The Beretta? My week!s pay aga;nstmyburs, 1t at the

bottom of somg,ptvé?. (PAUSF) Yeah we sure could use

ycuﬁﬂﬁbyfmmOnwsomebcdy.,

u--..-.-.—..-.-—q.-u--_-—-.-

The wheels of the law grind on. Suspects stopped here

by the State Police, suspects stopped there by sheriffs
+ » « helg, questioned; released, Highways, toll statlons,
turnpikes patrolled and checked in all directions ----

nothing, (MORE)
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NARR:
(CONT D)

NARR:

NARR:

BIANCO:
WATTRESS
BIANCO:

WATTRESS ¢
BIANCO:
WATTRESS
BIANCO:

WALTRESS:
BIANCO:
WAITRESS :
BIANCO:
WATTRESS :
BIANCO:
WAITRESS ¢

BIANCO:
WATTRESS

BIANCO:

«19~
Another edition comes and goes, No streamer.
Just "Police Continue, . ." rehash. And you?

(DINBR BACKGROUND UP AND BEHIND)

No byline,

(LoW) By hunch or by hope or by coincidence, you'lre

in that seme diner agaln., And again the coffee.

(COFFEE CUP TINKLING)

Then ~- the little bell rings upstairs, And you

remember something about Mister Tipster. So ~=-

An, miss. . . or ma'am, . . @Ne . .

More coffee, sir?

Not right now -- but wait, (A BEAT) I, uh, ...yesterday

I was in here with a man, In that booth,
Yessir, :
You pemembar us?

(AFTER A PAUSE) Yes,

Yeah, Because he went out first, and you feollowed

nlm =e=-

(JUNPS THE LINE) I did notl
(FINISHES IT) -- with your eyes.
Oh, Yes, I dia,. Why?

I was golng to ask you hhy. You know hilm?

Well . . « I know who he 1s. Not personally.’

How is that?

Well, my daughter. He used to date my daughter.

Kind of & Jjealous one, Didn't last long,.

I see, You remember his neme?

No, Charley, Mike, Jimmy. . . could be anything.

But I know where he woﬁks.

Oh?
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WAITRESS:
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20~

yoah. Nights, he works, The Southside Hotel.

e e e N e e R mer e B rer em e

BYANCO:

Ry
NICIRNE

BIANCO:
co¥¢~ﬂaf¢¥

copr g

cgp+hﬁ;g?

copr-,égf

For the cops, thet particular titbit., "But when they
drop in on thé Southslde sackery, the coop has been
flown -- and no forwarding address left behind, Bo
it1s back to Headquarbe?s_to sweat it_out some more, , .
Wonder 1f.there was anfthing personal about h;s tipping
me off? | | -
Chances are no. You-get—bhese—tipotery 1vta iike

okl E e R LR,

you-were-on s tFain that went IHEt-Fhead or-osne..just

™

nﬁgﬁﬁx”ﬁmﬁnainﬂthatwma5wwrecke&r”“You“t€IT”ﬁﬁé“ﬁﬁory'as

LLsyouteronpari-of~thegeetdenty Tipsters, trroytadda
feed you useless stuff Just so they can tell themselves
they're part of something exciting, Nine times out of
ten, II
This boy ﬁould be numbér_ten, though.
Only 1f somebedy comeséup with those three thﬁgs.
(TELEPHONE AND 1S PIOKED?UP)
Haprrisburg police, . .!Gaptain -~ (PAUSE) Sure,
put him on, (PAUSE: TO BIANCO) Long distance colleet
call from Tennessee somewhere, (PAUSE) Hello?
(INDISTINGUISHABLE MURMUR OVER PHONE )
Yes, Sheriff, I'm handling the case.
(AS BEFCRE)
Uh~hm, uh-hmn,
{AS BEFORE}
Prom the alarm? Good ﬁork, Sheriff, What do they
gay?

(AS BEFORE)
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COr:

cop:

COoP1

CoP:

Cor:

CoPp:

BIANCO:

COF:

BIANCO:
CoF:

~21-

Yeah, naturally, But yoﬁ're holding thenm,

(AS BEFORE) | f
Good, gdod. Now 1if you:cou1d tell me, Sneriff, what --«

(AS BEFORE)
(NOY TENSE AND GALVANIZED) No, you won't find the
name on the pistol, It's the Itélian egquivalent of
a Luger --- ¢mﬂén&%»s&rw—*f?kﬁ@}*ﬁeevmsimmaw&ngk
pistol-precord-from-the~B BepsttaThe” dé%??“%ﬁ@?é”ww~

{A RUSTLE: ALS0O TELEPHONP JABBER’ AS BFFORE)
Yes, Sheriff, I'm gpi&ifhere. Just check these numbers
against tégﬂguﬁf?fi for:Lée, 1ike¢ Robert B. Lee, ny-un,
ny-uan%Eﬁh—ree, ny-un ﬁh-wun uh-wun., Lomme give you
that,againrwﬁwfon.-u- '

(A4S BEPRORE, THE JABB“RING VERY EXCITED AMD SHORT)

uiifﬁll right! WUhere are you, Sheriff, how do Wwe =--

no. I'11 work through the D.A, here to extradite, and
you come up here with ‘fem -;-

(AS BEFORE)
Car, plane, train,‘4ﬁbﬁﬁﬂﬂr? whatever you nced,
Pennsylvania'll pay!

( PHONE DOWN)
Thatfs 1t, huh?
Yor pofryope Clear out of the bluu sky. Sheriff
down in --

(RUSTLE OF PAPERS)
-~ Bradley, Touncssee ==~ Dicks up a car for speeding,
finds two local boys and a next-town neighbor in it ---
And the Bazretta --

valt, wates ”*Remembcraé%ho kﬁaumenders—whare

they got. Lhe—oar;-EHEcks , finds it “stolen from & G.Y.
dounztBasavay --

ht“(.v"

. RTHOT 0009550




BIANCO:
Cor:

BIANCO:
Cor:
BIANCO:

CoP:

BIANCO:
COP:

BIANCO:
COFP:

e wh e

COoP:

BIANCO:

-22-
L= th.tam&"umm.mmmmgi ;
Checks a 1little far

r, chegls against our thirteen-

state ~--- pgoef over the:car again, finds the Beretta ---

AnGlwedtpe =y 4 e P IIT

Swell, I gathered from what you sald back there they
gave him a story. | _

Yeah, They stole the car, never came near Harrisburg,
never killed anybbdy, d;dn't know the gun was there ---
it flgures, j

an you give me the namés,_the sheriff's neme, the ---
I tell you, Joa, I'd raéher hold it till we guestlon
tem, They could have holes in thelr story, but we
could have holes in ocur case, Wouldn't want to make
anybody look bad ---including you. Okay?

Okay. |

But all.we have ﬁo do now is wait, JIut.-we-gob-iemy
We got Tem cold,
_UB AND AWAY)

with hils suspeets -« by:name Rigby Norris, Willie
Loudon, Chester Roanc (QLLrRﬁNBAMerEﬁTi -- a %rio of
ex-G,%, buddies teamingiup for trouble ---~ 1t 18 not
so cold that you have pot fem. For one thing =---

We piace tem at the first stiokub but in differaent

cor agein. And the man there 1s suddenly giving 1t
the "well, the tall one, perheps, but the other two,
no I wouldn't swear,’

That's bad,

F
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COFP:

BIANCO:
cor:

{MUSIC:

- e

NARN:

BIANRCO:

WATTHESS ¢
BIANCO:

WAITRESS:
BIANGCO:
WAYTRESS s
BIANCO:

-23~ .
And at the second, where Pop gobt kllled --- novhing,
really, Fourg-Beioboly-ite DHEUFINE 1rtrigverns,
'jékbm/€CLééﬂf?Ti
nighb-tiney-everybiing so-fast ~-- with/uin 17 'Ves,
1t1s them," "No, I'm not sure," "Weg," "No,"-~-
And their alibi, they found the gun, It could be,

Doggone well could, Yebh, we sure could use your

/
LL-
boy from the SOut;hside/”'gad.

[ - = A )

Now, Now you cannot rely on hunch, or coineldence,

or any such falllible chance, Hope, yes, hope you
hang on to ~- that the waitress too has not run out.
For there must be a connection between her and the
tipater, There has to be, From the diner, you get
her address., And at her home, you try for her story.
Mrs, Cornwall, you've vead the stories about o0ld Mr,
Bristol, Killed, Seventy-nine; You don't want things
like that happening,

I told you a million times, 1t'tg nothing to me,
Killers going free because nobody 111 help break thelr
alibl, that's something fo everybody.

That I dontt see.

Could be you next tlme,

Oh bosh,

(QUIET) Maybe somebody said %o old Mr. Bristol, "Pop,
you wanna be careful with strangers at nlght, You're
a sucker for a stickup; there alone," And maybe he
said "Oh bosh," (PAUSE) Diners, they get held up too,

yinow?
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WATTRESS 3
BIﬂNCO:
WAITRESS 1
HIANCO:
WAITRESS 1
BIANCO:
WAITRESS 1

BIANCO:
VAITRESS

BIANCO:

WATITRESS:

BIANCO:

WAITRESS ¢

BIANCO:

WAITRESS

o
Yes, 1 know, -F—¥rmom,
(CURIQUSLY) You expeecting anybody, Mrs. Cornwall?
Me?
The clock there, you keep glaneing at 1%,
Oh, that, Just a program,
Hmm? |
Radio program, eigh$weﬁe§e§k—every Wednesday, I follow
it. Reguler, : _
Oh, Well, I'11 clear out of here in time 1f you'll only--
Well just what can I tell you? anest, Mr, Blanco, 1t
isn't that I don!t want to help you, but golly, you
tell me exactly what I can tell you and I'1l tell youyf
T-ean-bedd-yory—
Well that's the trouble, Mrs, Cornwall, I don't know
what to ask you, where to étart vmm= bup ~-e well,
look, The hotel blerk -_—
{PATIENT BUT SLIGHTLY IRRITATED) Used to date my
daughter, I told you, And I don't want her name in
the papers =~--
Pho - clonky~yor-s I e EE IR BYyeuénissthasto-how

o

you put 1t ~-- ‘/(,,ﬂ'
My daughter said so, and Ifwﬁgpﬁﬁéven sure it was aboutb
him ---- P

g -

Then for tﬁ:;ggmaﬁf’let?s say it was. So he was Jealous,
How —--#“pz 18 what I'm getting at, He came out of
nowhafu to tip me off about three men. All right ----

ﬁow please don't teke this the wrong wWay =---

\mnnmc:mﬁat? |

n ~ ATHOT 0002561
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BIANCO:

WATTRESS ¢
BIANCO:
WAITRESS
BIANCO:
WATTRESS:
BIARCO:
WAITRESS
BIANCO:
WATTRESS

BIANCO:

WATTRESS:

BIANCO:

WAITRESS:

BIANCO:
WAITRESS
BIANCO:
WATLTRESS

BIANCO:

~25-
Your daughter, Could ého have been dating someone and
the clerk, could he have been BO jeaious he might try
to pln something on thatfother guy —e-
I dontt follow you, Tﬁaﬁ's Just bunk,
Please, Could she? | i | : _
But she's got lots of boy friends, Lots of dates,
That day, did she have eny date; for that alght?
Yes, i
Could you tell me who?
A fella,
From town here?
Well, he used to be, You know, I don't know why
It'm telling all this, i don!t se¢ how it ----
Maybe it does, maybe 1t doesn't, But this fellow,
He used to be from town?
Well, from the Army depot., (INDIGNANILY) A very nice
boy!
You know him? .
Not at first. That night when he came to the house
asking for my daughter, F-didnit-reeopnize.hilioghubi..
then I remembered him --- o

: L e
From when he used to date yggpﬁdﬁﬁghter before?
. .Wﬂw

That's right. "

So -«hewﬁama::ﬁ%g:;”ouﬁwhouéwen.'.,_mhab?

Wi ehe gat on the stoop <wewe, and we'talked 8 whlle,
and then he sald, well, he'd mosey on around town; I
told him where he might £ind my daughter, and he said
thanks, |

And then?

ATHOT QO0oYSe2




WAITHESS 1
BIANCO:

‘WAITRESS:

BIANCO:
WAITRESS:

BIANCO:
WAITRESS

BIANCO:
WAITHESS
BIANCO:
WATTRESS ¢
BIANCO:
WATITRESS:

BIANCO:

WATTRESS:
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And then what?
Phatlg what I was asking. Then what?
Ch, They drove away.
They? '
Sure. He pat on the stéop and talked wlth me, and the
other two fellows in the cer, they stayed.
(OVER HER, AT WORD "“THE ‘CAR") gggg; twol

_ {GOING RIGHT ON) in the car then they all took off,

(PAUSE) Sure, there were three of them,

Car, Mrs, Cornwsll, dld you see 1%, the license?
White license =~-

Tennessee?

I guess S0,

You guess. Why?

Cause that's where he was Irom originally, my
daughter's boy friend, ?Sure. Down there somewhere,
Lock, that radioc program --- '

Yes, I know, Just one more thing, vhe thing, The
evenlng he sat on your porch, the cvening they were
driving arcund town --- what avening was that, Go you
remembar? |

Sure I remember. gause I told him exsetly the same
es k30 ditade ke *ad .

thing' ‘1 telling youmow. GOt e TETE WhHtyowiee”
going~dedo, L1'n gonnaflisten t@ my program! '
EXHUtTy1rﬂﬁﬂﬂr“ago~rigﬁbwﬁew7““Rﬂﬁ”ﬁﬁ"????ﬁﬁ??ﬂﬁﬁrﬂn+d
- TIEHTTIONT |

UP AND AWAY FOR) |

—— e ek oy drn g

@l/
And;so was Pop Bristol shot to death 1n his son's motel,

IIIII . i,

'éf?ctly a week agE} (MORE)

SRS
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NARR !
(CONT'D)

-27-
One half hour and three commercials later, you persuade
Mrs, Cornwall the polliee need her story, common Justice

needs her, To headgquarters she comes.

L O

COP:
BIANCO:

CoP:

BIANCO:

WAITRESS:

BIANCO:

weren't anywhere near Hérrisburg_thatrﬂvy?“that*ﬂéghtq
Two witnesses still not?certain.' And in you waltz, with
the welbress,

Hi, Joe.

Hi, Captein, Like you to meet Mrs, Cornwall,

I'm sure you'll be pleased to meet her,

Beg your pardon?

Mrs. Cornwall ~- anyhody here you know?

Sure, (PAUSE) There's my daughter's boy friend --
and those are the fellafs from the car. (PAUSE) Surs,

Captain -- 1t's all yours.

.

UP AND AWAY) : RN

TR e e T = 5 _-_'__".?,L. o

e e —m

— e e s

Well -- not exactly. More yours,. Even in your story,

"{itness furnished by Patriot News." ~Bipg-Storyw—

In just & moment we will read you a telegram from
Joseph Biancc of the Harrilsburg, Pennsylvania Patriot
News...with the final outcome of tonight's BIG STORY.

P e

PR -t )

(FINAL COMMERCIAL)
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Music:

(MUSIC:

— e mAn wam e

CHAPPELL ¢

RIANCO:

CYAPPELL

HARRICE:

{MUs1Cs _
CYUAPPRIT, s

20 REV.
TAG). .

Now we read ynu that teleeram from Jrseph R. Bianco of

the Harrisburg Patriot- News.

Three suspects oventua}lv tried for murder, All three
received life sentences, with recommendation of no
deO]e. My sincere 1ppreciat10n for tonight's PELL
F”IL AHMRD. o

Than% you, Mr, Biznco. - The makers of PELL MELL FAMOUS
C;GARETTES are proud tn present you the PELL MBLL AWARD
for nhtgblc sorvice in the field of jrurnalism - a
chec for $500 and a speelal mounted brenze plague
eneraved with yrur name and the name of ypur paper.
Accept it as a lazsting meﬁento of your truly significant
achievement, _.

Tisten again next week, same time, same station, when
PETT MELL FAMAIS CIG&REETES will present annther BIG
STORY - A BIG STCRY from the pages of the Memphis, Tenn.
_Press Scimitar - bv-11ne flark Porteous, A Big Story
of a reporter whe asked a question thnteﬁl;;o{ﬁ.city

I_@___‘.Ld‘r'! -
bt answer,

_.BITNG)

And remember, this wee you can see another different
Big Story on television brought o you by the makers

of Pell Mell Famcus Cigarettas.

.. IFEME MIPEAND FiDT 0 B.G. ON GUE) |
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CHAPPELL:

~30-
THE BIG STORY 18 8 Bernafd J. Prockter Production,
Tonighb's program was adhpted by Alan Sloan from éan
actual story from the'pages of the Haryrisburg, Pa.
Pa?riot News, Your narfator wae Norman Rose and

B A MGy, played the part of Joseph R, Blanco.

In order to protect the names of:people actually involved
in tonight's authentic BIG STORY, the names of all
characters in the dramatization ﬁere changed with the

exceptlon of the reporter, Mr. Blanco,

T e e wm w mR e mm e e e e et A me AEw R e

CHAPFELL:

7B
2/10/55 am

This 1s Brnest Chappell speaking, The BIG STURY program
was brought to you by PELL MELL FAMOUS CIGARETTES,
product of the American Tobacco Company, America's
leading menufacturcy of clgarettes. This 1s NBC....

The Ratlonal Broadcastiﬁg Company.
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NTHE RIG STORY™
PROGRAM_#381
CAST ¢
NARRATOR, o . . 4 o JNOWMAN ROSE
K CLARK PORTROUS, | .  MASNN ADAMS
LIRUT, ve o o« & o JMALTHR GREAZA
VOMAN . 4 o 4 4 4 . JSVTRLEY FAYES
MARY, « « o .« « o+ o oCONNTE LEMBCKE
MQTF'F:RO + ¢ o0 o+ 4w .J:Y )P:REDITH
' CEVA . . . . . 4 s . JJOAN TAMPKINS
T':DImnT{. » - - ' b * .RJ"LY JOHNSON
‘:J&L - - [ - * - o * aCznl}'EF}ROIN ‘\.MDHE' FS
ATTARNEY GUNTRAL, . JMICHAEL SAGE
| 'WEDNESDAY , MARCH 2, 1955
r
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CHAPPELL:

{MrsIc:

THE BIG STORY

{Clerk Porteous, Memphis Press Scimitar)

PELL MELI, FAMOUS CIGARETTES, the finest quality money
can buy, present ... THE BIG STORY! |

e e e W AL R mes dah dwm e e e A

EVA:

I8 HUMMING HAPPILY TO HKRSELF,,.CAREFREE,

SHE WALXS INTO THE ROOM AND THEN STOPS)
(PUZZLED) Peggy...whefe are you, Peggy child.

(SHE TAKES SOME HESITANT STEPS)
I left you here on the couch. You.. (SHE STOPS,
SCARED BY WHAT SHE SEES, SHE CALLS OUT WITH A
FRIGHTENED CRY)} Peggy.

(SHE RUNS SEVERAL STEPS TO BODY)
Baby,..you 21l right, baby... you're hurt... hurt bad..

(AGAIN THE FRIGHTENED SCREAM)... baby...

- p— ek e wma e A e el G W v

CHAPPELL:

— e W pma e e

THE BIG STORY. The story you are about to hear
actually happened, Itfhﬁppened-in Memphis, Tennessee.
It 1s authentic and i1s offered as a tribute to the men
and women of the greatghmerican NEeWSPapers., (FLAT)
From the pages of the ﬁeﬁphis Press Seimltar, the Big
Story of & reporter whé asked a;question that a whole
¢1ty...hed to answer. Tonlight, to Clark Porteous,
for his Big Story, goes the PELL MELL FIVE HUNDRED
DOLLAR AWARD. |

FANFARE)

— e B e e e

(OPENING COMMERCIAL)
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;,  THE BIG STORY

PROGRAM #381

SINGER:

QPENING COMMFRCIAL

(STRIKES CHORD FIRST)

It11 tell you a story

Remember it well

About the reward

You get from PELL MELLf

Feward yourselfl o

With this quality highé

The Tinest quality |

Money can buy.

(REFRAIN)

PELL M-E-L.L! PELL M-E-L-L}

Smoke longer and finer and milder PELL MELL.
(2)

No finer tobacco '

Hag ever been grown _

So get yourself PELL MﬁLL

And make 1% your owWh ;

Enjoy smoother smokingé

The easlest way |

Ge{ the distinguished fed packaée today!l

(REFRAIN) | _

PELL M-E~L-L{ PSLL M-E-L-L!

Smoke longer and finer and mllder PELL MELL.

{ MORE)

ATHOT OO0SSPO
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OPENTNG COMMERCIAL - CONT'D

CHAPFELL:

HARRICE:

KREWARD YOURSELF! - with the pleaéure o’ smooth smoklng.
Fine tobacoo 1s 1ts own best filter and PELL MELL'S
greater length of tradltionally fine tobaccos travels
the smoke further - filters the Bmoke and makes 1t
mild. Buy PELL MELL - Famous Clgarettes.
"outetandingt"

And - they are mild!

ATHOT Q00957
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CHAFPELL:

NARR:

MOTHER:

CLARK:
MOTHER:

CLARK:
MOTHER ¢

CLARK:
MOTHER:

b v kb e s Y i Gk T LD T AL

B

Bt g e A A e B W veee e WA

Clark Porteous! story.é.as he lived 1%.

A ¢hild 18 dead., Are there more terrible words than
these, But this woman sitting across from you...she's
heard them,..and about her own baby. It was a
paragraph on the inside page of your paper but to you..,
fat@gr of six children.,..the death of a chilld 1s not

a siﬁple thing. An ltem %o read and lightly be
dlsmisscd, The death of a child is a thing to be
wondered about, To be sorry for,

(QUIETLY...A SENSE OF BEWILDERMENT) She was six months.
A June birthday. June:foﬁrteenth. My only one that
wae born in the spring. We liked that. We sald 1t was
a good sign. A baby bdrn in the spring...she'd be
lucky. :

(QUIETLY) What happened, Mrs. Matson,

T don't know yet, Mr. éorteous. It was an acoldent,
Thatis all, | |

The police t0ld me thaﬁ. _

The mald was here. Maid. Sounds fancy, doesn't 1t,
But she's a woman, Thirty five &t least. She's really
2 baby sitter but i1t's hard to call & grown up person
that, And Eva was here every day.

Every day. | |

I work., My bhusband's on-a river boat. Away a lot.
Long trips down the river. UWe need what I make. All
my kids...someone has to watch out for them '4i1 I'm
home again., That was Eva. S8he came ln the morning.

Stayed 't11 nilght,

ATHOT 008572




CLARK:
MOTHER:

CLARK:

MOTHER:

CLARK:
MOTHER:
CLARK:
MOTHER:

CLARK:

MOTHER:
CLARK:
MOTHE R
CLARK:
MOTHEER:

CLARK:
MOTHYEE
CLARK:

A1l of your children iﬂ schoel, Mrs. Matson?

Barbara Ann and Terry Joe...they're not the right age
but my older three go..

Then 1ncluding the baby, the maid had three children to
look out for. '

Not always. Sometimes; 1ike yesterday, the chlldren
would be at friendts house. FPlaying. That's where they
are now., I...] Just didn't want them here today.
(HESITANTLY) Mrs. MatsSon....

(QUIETLY) You want to know how it happened.,.don't you,
Please., _

I can't tell you, Not fhat I don't want tp talk ebous

' -va”=?;f’“pépé?fﬁ“ﬂﬁ”%ﬁll

. ‘m-.’ . 1?L&"/ ,.4'/:‘
POSRISaiORecoanefdqs  Butf Eva went out of the room and

when she c¢ame back,,.the baby wasn't -on the couch
anymore, She'd fallen.

Yes.s.eI read the hospital report. But what did your
maid say. This Eva, | N

What could she say.

She didn'f see it happen?

(EXPLAINING AGAIN) She was out of the room.

What did she tell the police.

They..,they didn't see her, All they wanted was to
help Peggy. (SADLY..WONDERING} .How could she get hurt
that bad.

You tean ne one guestioned your maid. No one at all,
Nothing more she could Say.

Mre. Matson...how long have you had thls woman Eva,

Just exactly what do you know about her,

ATKQT 0RORSA3




MOTHER:

CLARK:
MOI'HER:

NARR:

CLARK:

EDITOR:

CLARK:

“DITCR:
CLARK:

g S R N i 2 - R — - P

~h-
Not very much, A friend of mine told me she was looking
for work. Why...,why Yyou ﬁsking about Eva.
I'd 1ike to talk to her if X could.
She's not here. (SADLY) Mr., Porteous,...what can she
tell you. There's nothing more, Nothing...except the

funeral., For my baby.;.bbrn in the spring.

PR e A i e e

She said it all, ClarkgPorteous. The storyls over,
FinishSd. Maybe...but ‘to you, there's still & gep in

the telling of it, A 51g empty space that needs rilling,
And back in the city'réom, you ﬁell your editer why.

Does it make sense not to have questioned this baby
sitter, or maid...whatever they call her. ~Bherwes~ihe”
en&ywonewactuaa1ywemmhhe*ﬂﬁBnEw-kWWudidnL&fpngxwaakwhar%
wherewehe~waswxuhawmmongmsne HaﬂHDu5erh$H§pA¥ggp

Whytd ghemteave~she-baby.on.the.souch. AlOte.
Unatiandgd.

If something wag wrong, Clark...wouldn't the mother have

pressed charged. . or filed a complaint for an

investigation. Gnmbhaﬂfaaeﬂvfﬁit'«fthis*isvﬁusvvanm,

AHTTEENE R unfortunate one, SF CourEe Bubsesan:

agcident,

I'm not saying the baby didn'b fall off the couch. I'm
talking about negligence. CPim;nal negligence,

A tough thing to prove; Clark,

Sure...but at least ,...someone ought to check on 1t.
This whole question of baby sitters needs a goling over
anyway. People hire someone fo watch thelr kids..not
caring who they are or what they are. Some baby sittere

aren't even gualified to take the dog for a walk,

ATHOT QDOR5P4
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EDITOR:

CLARK:

EDITOR:

CLARK:

EDITOR:

WOMAN:
EDITOR:
WOMAN:

EDITOR:
WOMAN:

{MusIC:

LIEUT
CLAHK:

LIEUT:
CLARK:

W LA AR ER AL 14 e AR g0 S e e b % i il 1 W o Ay oyt AT TR L I S b LS i B L i ey L ks T S T

T
(INTERESTED) cwitamenb B shst “5 Ty 81  BUPFTRITEE 1"

Lo a

north end last year., A few baby sitteggﬂmefg Gipping
72 b4
1"4"
off the crooks. st
‘,ﬁM .
The only thing of value@™in any house...is a kid. If the

“yeliable,..doesn't know what to do-in

baby sitter
case Qb B emergency...you've left your child alone..,
ST Anet g TR TR S L FEBB T8 U HAB T FERHA that .
Maybe thatfa why you're éfti;ﬂ%nip Matsen case;, You're
loolting for & peg to hang a g5 on, A dramaflc
example of negligence.
Sureessbut I'nm not goiﬁg'to meke it up, I think the
death of the Matson baby'gggg need looking Into.
(PHONE RINGS)
I wish there was something more Lo go on, Excuge me,
(PHONE LIFTED).
Yeb.
(FILTER) This the editor?
Yes, M'anm,
I6's not right what they've done about that woman. They
don't even know about her.

Know about who. .
FEva Willoughby. Shels the one who took care of the

Matson bADY s (scORN)' Took care. Why do you think
that bab érzg Mister, they ought to look into her,

That's all I got to say.
1§HE_HANGsqu¥m

We nrought her in right after you called, Clark,
Where 1s she, Lieutenant?

In my office, Down the hall.

Mind 1f I sit in,

ARTHOT 0B00R5PS
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LIEUT:
CLARK:
LIEUT:

CLARK:

LIEUT:

CLARK:
LIEUT:

NAHR:

LIEUT:

EVA;:
LIEUT:

EVA:

B

(DISTURBED) Clark...

Yes,

An anonymous phone c&ll to 2 newépapera That doesn't
have to mean anything. ;Ycu know that.
{A BIT IMPATIENTLY) I knéw it.
Iits true-wedidnltquestion the woman before, What Mrs.,
Matson told us seemed sufficient., Bringing the baby
sitter In now 1s Just a:matter of routine,
1 understand, Lieutenant, |
A11 right, then, I don't want a story she's been
arrested,..or anything 1ike that. You can come along
now,. 1f you wanig to,
(DOOR OPENS, (THEY WALK wiTH PELOW, 4DOWN HALL)
what's she like. This woman who's suddenly become 80
important,..to you. Achiﬁent or not..it!e because of
her o .that & child 48 dead. No one can argue that,
(STEPS STOP....boon QPENS, , .CLOSES)

She's at the window...She turns. Look at her.

~ABIEOHIVRENT) Well,..what dld you expect., She could

be anybody. A face frdm a crowd, It's you....who's
madc her special.

Mlss Willoughby, I'm Lieutenant Haskins. This is Mr.
Porteous, A reporter,

Yes sir.
How long have you beenéworking for Mrs, Matson.
] SORRHRO-IBARSY Just a

few months but I loved the children. T never had a
family of my own, S0 they were:my ¢children, too. And

Pegey. My baby, How I 1oved'mj baby.

ATHOT CO0ISEPE
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LIEUT:

EVA:

LIBUT:
EVA:

LIEUT:
EVA:
LIEUT:

CIARK!:

EVA:

LIEUT:

CLARK:

....9...
What happened that afternoon. When youleft her alone
on the couch, Z |
She was orying, So I held her, Carried her, Giving
her comfort, I was worried. She wouldn't stop orying.
Maybe some wilk I said, I...i Just dldn't stop to
think. I pu% her down. On the couch. Buf ¥ay OVET...
near the back.
GO on, please,..
1 ran to the kitchen, . I was gone only & minutes But
for what happened....it could have been & year.
{ STARTING TO CRY) She was on the floor. And she was
hurt, I called the doctor. Why did I do it. Why
didn't I stay with my baby.
(WE LISTEN TO HER CRYING FOR A MOMENT)

She Just rolled off...that it.
Yes sir.
A1l right, Miss Willoughby. You can go now, Unless
Mr. Porteous can think of something. (TO CLARK) Well,
Itve nothing.
Long as I live,..I'm néver golng Vo forgive wyself,
How can I., v _

~ (WE HEAR HER WALX SLOWLY OFF. DOOR OPENS, ..

CLOSES) | |

An aceident, Clark. No other way to put this down,
Sure she's responsible but you golng to say she did
1t on purpose?
No., But what about that phone c¢all, Why'd that womsn

say Eva Willoughby ought to be ;nvestigated.

ATHOT QQOQLEPy
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LIi':UT:

CLARK:
LIEUT:

CLARK:
LIFUT:

el

=10~
A 1ot of people don't get along together. Miss
Willoughby's got her share of folks who don't like her,
Who hasn't.
Then you're closing the record,
I've no cholce, Therels Just no charge we can bring
against hér. But if yob're thinking about & punishment,.
that'!'s already been taﬁen care of.
Vihat do you mean? | | .
You saw her Just now. How's she sver going to forget

i,

o Smd e W men me deh

NARR:

EDITOR:

CLARK: 1,/
o

EDITOR:
CLARK:

When are you going to be satisfied. When are you goling
to close the record, Even putting your anger into print
doesn't seem to help. In your story you ask your
readers... WHO SITS WITH YOUR CHILDREN, Do you check
thelr references. Areébhéy capable. Mature enough to
handle any situabtion tﬁatlarises. Now,.you've done all
you can of.......have jOU?

What else 18 there, Clévk? You've made a good polnt,
There ' & nPthing more té be written.

Wherels latory? ‘Thisiis Just #n editorial. Where's
the proof of what I'm asking ﬁedple. Something to make
them Bit up and take notice.

Eva Willoughby's been cleared. Case closed,

Not as far as I'm concerned, ShmherrOrCOStIIIr R s
ﬂmﬁhﬁﬁagsh@mﬁﬂ,.,vt;.‘f“f;w4~ -:*ggﬁg“?g?@“%?ﬂgfﬁﬁe
ApremareatTEa Y , Mac.%.;we st111 don't know the whole

story.

Wou
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NARR!:
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CLARK:
MARY s

CLARK:

MARY

CLARK:

MARY :

CLARK:

MARY:

CIARK:

MARY:

CLARK:
MARY:

11~

Big, brave words, Clark Porteoué. Now all you have to
d0.,.48 back them up. If Eva Willoughby 1s the one you
want to know aboub...go see her. Talk to her yourself.
RISES AND OUT)_ '

Eva's not here. Sorry;

o you know when she'll be back.,

3he won't be, Shels packed her'bags and gone. Look,
don't think you can collect youf bi1l from we, I live
next door, I was justiin here looking for some dlshes
she borrowed from me. ' |
(ALERTLY) Where'd she go, Any idea,

How should I know., But you don't have to worry, she'll
pay you.

Itm not a bill oollector,

(SURPRISED) No. Then what do you want?

I'm from the Press Sci%itar. I want to Yalk to Miss
Willoughby about the Métson chi}d.

(DEFENSIVE) ﬂ@ﬂﬁﬁﬁﬂﬁﬂ;s What do you want wlth Eva.
Waen't her fault. She told me,

Told you what, |

Dou't you believe that Mre. Matgon, It wasn't Eva's
rault. She was out of the house and the baby was all
aione and got hﬁrt.

(A TINGE OF EXCJ";EI\'ENT) Out of the house,

Mrs., Matson% Bva along to mail a letter at the post
office, They left the house together.

LoQk .« slive you.sure aﬁout this,

Eva's my frilend, She %old me, And I don't want no one
blaming her for something she didn't do., Mrs, Matson,

She's the one to blame,

ATHO1 0003593



e e b et e ot 5 Aiun B ik ke <1 A LT = TR s L s s it s e m s e s e n T T s e

w]2n
1 {mpsIcy |
CLARK1 Mre. Matson,s.Eva Willoughby told the pollce that she

- — .. UP_AND BRIDGE)

went to the kistchen to get the baby some milk,.,. and

while she was out of thé room...the accident happened,

MOTHER: L know. Thet's what she told me.

CLARK: ¥Mrs. Mateon,,.think carefully how. This next guestion
I'm going to ask 1s extfemely {mporteany,

MOTHERK : (PUZZLED) What is it, Mr. Porteousd, .

CLARK: (DELIBERATE) Did youc#akes Eva Willoughby with you to
mall & letter at.fhe.posbeoblbeny

MOTHER: (MORE PUZZLED) Mail a letter,

CLARK: She claims that youstooksherrout> ¥ e o R: That you
left here tbgebher.

MOTHER: (ANGRILY) We did not. What do you thimk I was paying

her for. To leave my béby alcne in the house? If Eva

said she went with me..;she's Iving.

{Musyc: _ _ _ GURTAIN)
(vusIc: _ .. . TURNIABLE)

(SECOND COMMERCIAL)
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¢ 1THE BIG STORY
PROGRAM #381

MIDDLE_COMMERGIAL

CHAPPELL: Reward Yourselfl -
STNGER: (STRIKES dHORD FIRST)

I'11 tell you a story

Remzmber it well

About the reward

You get from PELL MELL,

Reward yourselfl |

With this quallty high :

The finest quality '

Money can buy.

(REFRAIN)

PELL M-E-L-L{ PELL M-E-L-L}

Smoke longer and finer and milder PELL MELL}

CHAPPELL: Reward yourself with the pleasure of smpoth smoking,
Fine tobacco 1s 1ts own;best filter and PELL MELL's
greater length of tradifiou&lly fine tobaccos travels
the smoke further - filters the smoke and wakes 1% mild,

HARRICE: But you get more than g#eater length. You get the
finest quality money c&b buy., No finer tobaceo has
ever been grown - and 1£'s blended to & {flavor peak -
distincbively PELL MELL;

CHAPPELI It's your clgarette - eﬁery puff richly flavorful,
fragrant, so pleasingly wild. Reward yourselfl
Smoke PELL MELL Famous éigarabtes ~ Outstandingl

HARRICE: And - they are mildl

ATHOT 000958 1
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(MUSIG:_ _ _ INTRQ AND UNDER)
HARRICE: Thls 1s ¢y Harrlce returhing you fo your narrator and
> 1 the Big Story of Clark Pbrteous..las he lived 1t...and
wrote 1t |
NAKR¢ Suddenly, your storyls cbme alive egain, Who's lying,

Which of these two women is trying to hides the truth,
Either the maid left the house of her own accord,..or

her employer wes responsible,

g, If Eva Willoughby teld
2ot Zeecld Frolt,,
g por that morning...

MOTHER: I111 sey 1% ag,;nt{%EQePorfeo

1 el a3

el ik

anyone that
she's lying., I left the house alone, Ask any of my
nelghbors. Theytll tell you,

(MUSIC: _ _ UP_AND OUT}

WCMAN Wednesday morning.

CLARK: Yes, Mrs. Blalr, _

WOMAN That's the day her baby had that sceident,,,18n't 1t,
CLARK: That's right, D14 you sbe Mrs, Mﬁtson leave her house,
WOMAN YeB,wol did. My husbandjhad forgotten hils car keys so

I took them out to him, I ramember, He offered to

take her downtouwn,

CLARK: Wes the maid with her.

WOMAN Eva?

CLARK : Yes.

WOMAN 2 No,..s5he wasn't, Mrs. Matson left the house by herself,
(MUSYG:_ _ _ HITS,,.RIDES,.,OUT_FOR)

CLARK Mac, I've proved that Eva Willoughby lied, It's what

Ilve felt all along, This isn't Just a simple little

story, I want your permission to go ahead with it,

ATKGT Qooase
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5. |
EDITOR: Phere's still one thing we have to be sure of, Clark,
If what youlve been told so far 1s on the level,
CLARK! What parﬁ of it,
EDITOH ’Jafll it wesn't Eva Willoughby who told you Mrs, Matson
.mbééw-her out of the house,
CIARK: But her friend repeated what Eva told her, And thatls
the whole point., She lied to her friend because she was

trylng to hide something, What really happened thet day.

EDITOR: Only one person can tell you that, Eve herself, And
‘Labﬁmﬁgﬁé's gone:ﬁ’Look, Itm not fighting you on this.
ﬁy}k Ttts something that needs writing ebout, I Just want

you to see what youtre in for, Everything seems s0
intangible about this case, Like thepre s nothing to
put your hands on, -

CLARK: There!ll be something. i'm golng to find out about
Eva Willoughby. Who she 16,,.what she 1s....why's
she run awéy. I11]1 ask E million guestions,,.and
gomewhere, I'11 find anganswer. j

(MUSIG:_ _ _ UP_AND_BEHIND) |

NARR1 Where do you begin, How do you reconstruct the life
of someone,,,Wwho only two short days 8O, ,.,WAB NO One,
What's she like, Whet kind of woman...}g; Eva Willoughby.

(MUSIGenerrnr g ST BHHIRDY

— e e me e

MARY: 1 told you when you came around that flrst time.,
Eva don't mean to forget things., Shewjustrdeotiorhike,
Shene AT EREs e e Dorrowed. Lrom-me > ARG e “money ~she
owess She just doesn!t ecare, It's not important.zﬁf;g
Eve says there's only one thing in life that .
Belng happy. If you're not happy..whatis thg sense in
1iving, (MORE) -
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?ARY:l ) (UNEASILY) But don't ydu go blaming what happened on her,
CONT'D
Eva never did anything mean in her whole 1ife,

—e T e Yt

WOMAN ¢

LTS HATES IO tim

the Wwadnuha.tmym*wﬁm%’é‘*“paﬁ%ﬁ“émww"?é“
R gq;;agﬁ@em&mﬁﬂm%mmw “NMateonae vEr KREE héit 0 Ter”

by iv o) el V)11V S (A n;.w=:; mGe , I'll tell you sombthing.
I'm the one who called ﬁour editqr. Reason I didﬂ't
glve my name is I Just didn't want any trouble, Dbut
you ought to know this, . Eva used to go out of the house
8 lot, That baby was alone more than onoe,

NARR: Information, Seeplong in from ali directions, Bits
of things that begin to fit together, But something's
missing. The one big fact that can tle everything
together, Why Eva willdughby behaved as she dla,
Yoprgetful, Irresponsible,

(SNEAK IN STREET SOUNDS)
These arce the gtreets she walked, And thils grocery
store,.,.her friend sald Eva bought her things hare,
Try this place, Clark Fortecus,
(DOOR OPENS...CLQSES...STREET SOUNDS OUT)

Ask your questions heres

HAL: (FADING ON)} Help you. .

GLARK ¢ My name's Porteous, Préss Scimitar.

HAIL: Oh, yesh, Youfre the réporter wﬁo's been golng around
+ o+ +88KIng ebout Eva, wés wondering when you'd come
in here,

CLARK : You knew her then.

ATHGT 00035R4
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HAL: Poor Eva, 1 tried to tell her, DBubt she'd never listen.

Felt sorry for her,

CLARK: {CURIOUSLY) Why.

BAL: JhewnatPhe was, nﬁhat‘s Gﬁy mihad enough seeigglgwﬂﬁﬁﬁwﬁﬂ
1ike that, But 2 woman, Mister..kéﬁéagﬁogwpretty.

CLARK1 (WAITING) What isn't, dﬂw»ﬁ”““ﬁ

HAL: You mean...you‘dgpﬁfﬁﬁﬁih sbout her yet,

OLARK: Know hhaﬁp ’ |

HAL: (s?gpyﬁwe HIM) No,..you don't know at that,

CLARK ¢ T EPprecia te anything you YR i

HAL: Eva's harmless enough, No sense éetting her into
trouble, _

CLARK: Mister,,,therets a baby_having a:funeral tomorrou,

Meybe Eve Willoughby's responsible...meybe she's not,
But welve all got a right to find out,

HAL1t (SLIGHT BEAT) What do you want to know.
GLARK: Anything I should know. :
HAL: Well, I d1¢ see Eva the day the baby got hurt,

And,,.she was llke most of the other days, She wouldn!t
come 1in here...not the store....she knew I'd only chase
her out, {START FADE) I heard her outelde,..in the
alley,..wnereld sheld alweys BO.
(BEAT) : _

EVA: {FADE IN) (SHE IS8 & ?LEASANT DRUﬁK AND SHE IS HUMMING
AND HALF LAUGHING 70 HERSELF)

{HEAVY DOOR OPENé.;.IRON DOOR. .. INTO ALLEY)

HAL: (JUST OFF) Eva......Evé.;....

EVA: (LAUGHS AT A BRIVATE LITTLE JOKE) I knew you'd come
out, Mr, Hal, What tooﬁ you so long, 1've been here

over half an hour.

RTHOT1 QOOasRS
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HAT:

BEVAL
HAL:
EVA:

HAL:
EVA:

HAL:
EVA:
RAL
EVAi
HAL:

EVA

HAL:

I‘:VA::'\ X ’y‘

[

HAL:
EVA:
HAL:
EVA:

EVA:
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(RADES ON) Poovinsenmsey Bt BEEHEEE BT o
Don't be angry, HNr, Hal, Look a@gﬂﬁgi%iynice day.
: W
A very nlee day. j @wﬁf

You promised you wouagg*% go near thet wine no more,

(PITS@iUl Is this £ plaoce. for a woman, Eva? Sitting in an

alley back of a store drinking cheap, no good wine,

Itm sorry, Mr, Hal, I'm sorry, But youlre s good man,

Mr, Hal, You never call the pollce, You let me alone,
What happened to that job of yours, Watching the
children,

Oh, I sv1ll got it,

Then what are you doing.here.

T wented & 1ittle walk, Feel the sun, It's such a
nice, beautiful day.

Who's in the house with the children,

Just the baby and she's sleeping. Hresr g TIFIEHT,
Eva, glve me thab bottle.'
Mr, Hal...

(SEMI STRAIN) Give it:to me.

NOeesol WON't.s , Tuus |
(BOTTLE FALLS To GROUND AND BRYAKS)

ttle.. Hﬂgﬁa§ked

o A

(ANGRY} Look whet you did Broke my DX

o e S e AR e L, P
i b AR S s

you to interfere with me. Who gave you t right,

(MORE)

ATHOT 000ISBE
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CLARK:
HAL:
CLARK:
HAL:
CLARK:

~19«
You think I want to stay in that house all day lonZ...
1istening to a baby ory, I'm not golng to be in no
Jall, I'm golng outside anytime I want, (CHANGES TO A

WHIMPER) mewmmmm&wﬁmme
R Rva. Why don’txwﬁ?

.J?JE;.%&:@H-V@CW"@:&%W
{BEAT) :
(PADE IN) She walked down the alley...out inte the

street and that‘s the last I saw of her,

What time was that. _

Karly afternoon, Maybe bne...one_thirty.

(INTENSE) Are you sure bf the time,

Protiy sure, Why. o '

Eva didn't call the ambulance untill four thirty. She
probably dldn't get back to the house '£111 then. That
means the baby could have been hurt hours before end
nobody was there to help 1t,.or call for a doctor,

(SICK) The kid didn't have & chance.

- e e wC MmO e weS e M mee R

LIEUT:
CLARK:

LIEUT:

CLARK:
LIEUT:

Thatls 1%, Lieubehant. Everything I've found, What
charge you book her on is hp to jou;

I'm afraid not, Clark. |

Walt & minute, You sti1l trying to tell me youlre

not going teo do anything._

Take it easy. Who said;anything like that, This
islﬁﬁd'a legal point, |

I don't understend,

There's no use 1n kidding you, I just don't know what

charge to bring againstfher.

ATKOGT 00038587
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CLARK:
LIEUT:
CLARK:

LIEUT:
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ATT GEN:

CLARK:

ATT GEN:
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=20 -
Lock, it's beecause of her that the Matson baby is dead,
It's eriminal negligenoe,
There's still no exact 1aw.cover1ng this particular
case, :
(STUNNED) You me@n,,,you're,, you're not going to
arrest her, |
I want to but I can't. Far as I can see bthere's only
one thing I ecan dd. Ref?r'this césé to the stéte
sttorney general, If an&one can find the right lav,..

heleg the man,

e e -

unusual case,

(IMPATIENT) How about the 2hild being slone all those
hours,..possibly lying there without medlecal attention,
Isn't there & law on responsibility.

Nothing that sbates 1t as you have, But I agree

with you on one thing, This woman does deserve
prosecution, I'm golng to heve a study made of this case
and if we can find a sound legal basis, shefll be brought

Lo Justice,

A wem e mee i me maw

You wait. All day, And then the next. It'e not this
woman you're after, Itfs ﬁhat she represents, This
will be the warning, A?atbry you want an entire clty

to read, Every house where a ohild lives, This happened
s s s¥OU Want every pareﬁt to say. This 1s real, It
could have happened to Qs.

{ PHONE RINGS)
(MORE}

RATHAT QOQasRe




NARR:
(CONT 'D)

CLARK 1
ATT GEN:
CLARK:
ATT GEN:

CLARK:

ATT QEN:

CLARK:
ATT GEN:

—_—a Y e -

LIEUT:

-21-

But uniess Eva Willoughby 1is punished, ,,there 18 no
story, There 1g no warﬁing.

{ PHONE RINGS AGAIN)
(URGENT) Your phone, Clark Porteous. FPick it up.

( PHONE SNATCHED UP)
Hello,,
(FILTER) Mr. Portcous,
Yes sir,
This is the Attofﬁey General, I think we've got what
we need,
Good,
It's & chapge based on a case thatégégg)up in our state
pupreme court, It's called negligent homicide,
Im almost certain 1t'1i stand up against Eva Willoughby,
What's the provision or;the law, slr,
Herc,,,1'11 road 1t to you, (READS) If en act of
omlesion on the part of:one persbn vworking for another
esaresulte in the deathiof a party to whom a stated
duty was owing,.then the person in question can be
found gullty of homicide, (FINISHES THE QUOTE} oOf
course, Mr, Porteous, this will only be a technical
charge against Eva Willoughby but 1t will bring her ;pto

f
Potepier

gount agi»uqless I'm very wrong, she'll probably-?eeere

PP erheeey
Up D BEHI
CARIEED oty o Gen Uellot /
There'!s a warrant for her arrest(/ But where 1ls she,

Your investigation hes taken time.,.,enough of it to

lot her get as far awayiaé she likes. Yet,,..has she

left the elty? ; ' , {¢éw1

it looks to me like she has, Clark, Wefve been @ll over
for her, No luck, o : !

ATKOT Q003589
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< QLARK:

LIEUT:
CLARK:

LIEUT:
CLARK:

LIFUT:

— e e e mem

LIEUT:
CLARK:
LIEUT:
CLARK:
LIEUT:

u2Pw
(THINKING) Yeah,
What's on your mind,
Well,,,I wés just thinking, Lieutensnt, I guess I know
as much about Eva Willoughby as anyone around. All the
people I talked to, Ali the places T went,
Well,
Itve got almost a blueprint of her 1life, How she
spont her daye,.and with whom, If you don't mind, I'd
llke to take you to some ot these places,
Itve no objeotlon, Youlve lived with this thing sines
it started, Guess you'lve got a2 right Lo help finlsh
it off, '

i I e

(ALMOST SADLY) For mostipeople you could lock anywhere
but for Eva Willoughby..;there's only one kind of place
ghe'd be, i
(SNEAK IN SOUND OF BAR, FPEOPLE MURMURING,
GLASSES CLINKING.;.& BLUE3 IN THE JUKEBOX
+« +AND NOW AND THEN A LOUD, RAUCOUS LAUGH)
She had a lot of them, The names were different but
they were all the same, gPlaces where the forgetiting
came casy and life was a glow that shone and sparkled,
These were the places where she spent the long nights
that never ended,
(QUIETLY) Clark,
Yeah, Lieutenant,
There..in the door,
(AIMOST A SIGH) Yeah, I see her,
Comon, '

(SLOW STEPS,,.THEN STOP)

ATKOT QOO8S90
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EVA:
LIEUT:
EVA:

LIEUT:
EVA:

LIEUY:

CLARK:

(MUSIC:

- vt e

CHAPPELL:
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(HUMMING AS SHE PADES ON) (WE LISTEﬁ 70 IT A MOMENT THEN)
Helleo, Bva, _
{HER HUMMING STOFS ABRUPTLY AND THERE IS A BEAT)
You want me, Lieubenant,
Yes, Eva, _
(SADLY) You found out what T did, (SLIGHT BEAT)
My poor baby, I wanted;td call the doctor, But I
couldntt, Took me\threa hours before I got the nerve,
Thvce hours., My poor baby.
Let's go now, Eva, (T0 CLARK) You heard her, Clark,
With that admission 1t'§ really a case,
I111 put 1% all down, 3ut if only people 1earh from

this, If only they learn.

. QURTAIN)

In Just a moment we wili read you a telegram from

Clark Porteous of the Memphis Press Scimitar...with
the final outcoms of tonight's BIG STORY.

{ FINAL COMMERCIAL)

ATHKCO1 GOO3E9S 1
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THE BIG STORY
PROGRAM #/381

CLOSING COMMERCIAL

HARRICE: REWARD YOURSELF! _
CHAPPELL: REWARD YOURSELF! -~ with;the pleagure of smooth smokingl
Smoke longer and-finer'énd milder PELL MELL,
(START E,T.) '

SINGERt (GUITAR) PELL M-E-L-L{ ' PELL M=E~IL-L! Snmoke longer
and finer znd milder PE#L MELL, |
(END E.T.)
HARRICE+ Yes, FELL MELL pays you a rich revard in smoking pleasure

- an extra measure of cigarette gooduess., Remember, fine
tobacco is its own hest filter and PELL MELL'!s greater
lengbh of traditionally fine tobaccos travels the smoke
further - filters the smoke and makes 1t mild,

CHAF¥PELL: But greater length is only half the story. PELL MELL
gives yéu the finest quality money can buy,

HARRICE Your apprecilation of PELL MELL guality has made it
Amerlca's most guccessful and moét imitated cigarette,
PELL MELL gilves you fresh, new smoking satisfactlon no
other cigarette of any length can offer you.

CHAPPELL: REWARD YOURSELF] - with_the pleasure of smooth smeking,
Buy PELL MELL Famous Cigarettes in the distingulshed red

package., "Qutstending!" -
HARRICES And - they are mild]

ATHOT QO085a2
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CHAPPEILL

CTARK:

CHAPPELL

HARRICHK:

=25 ' REVISED

ot g

Fow we read vou that telegram from Clark Porteous ¢f

the Nemph s Press, Scimitar,
{h ‘a;jflfl. £Hyn ,{ oy f(g‘ﬂ,

W&iﬁughby-nleadéﬁ pui]tv tof charge broueght by
attorney reneral, She was sentehced to a term in state
D?nitentiary at Ngshville; My story; calting attention
to baby sitter probf%m; received much comment and
discussion throughout city, Many thanks for tonight's
PELL NLIL A”ARD i
Thank you, Mr. Porteous. ‘The makers of PELL MELI FAMOUS
CIGARETTES are proud to_pfesent you the PELL MELL AVIARD
for notable service in the field of journalism - a
check for %500 and a spécial hounted bronze plaque
enegraved with vour name;ahd the name of your paper,
Acoent it_ag a lasting hemento of your iruly significant
achievement, j | ‘

Iisten arain next uee%;isame timé; same statién, when
PELI, ¥ELL FAMOUS CIGAHFTTE% #111 present another BIG
STNRY - A 'RTG STORY from the vages of the Indianapolls,
yndiana Star by-line Charles G, Griffg. A Dig Story
of a reporter who found that a man who tries to lead 2
lives ends up by having:none.

AnA rememher; this week vou can see another different

Big Storv on television.

--"—-—--—-. e et L DR MV e

RTHKOT Q0Q3533
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</ CHAPPELL:
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e e o S DAL RSN

wPhu
THE BIG STORY is a Bernard J. Prqokber Production,
Tonight's progream wes edapted by Alvin Boritz from an
actual story from the pages of the Memphls Press Scimitar,

Your narrator was Norman Rose and ,iﬁf&&biﬁTki égiﬁﬁdkﬁ*ﬂhﬂ“
played the part of Clark Porteous, In order to protect

the names of people actﬁally involved 1n tonightls
authentic BIG STORY, the names of all characters in the
dramatization were chanéed'with ﬁhe exeeption of the
reporter, Mr, Porteous.%

THEME UP_FULL AND FADE FOR}

— Wk e W B e mew e gy e

CHAPPELL:

CHAPPELL:

l

by
21/55

Thils program 1s heard by the members of the Armed Forees
Ovoerseas, through the fécilities:of the Armed Forces
Radio Service, _ '

This 1s Ernest Chappell speaking; The BIG STORY program
was brought to you by PELL MELY, FAMOUS CIGARETTES,
produet of the Amcrican Tobacco Company, America's
leading manufacturer of cigarettes. Thls 1s NBC...

The Natlonal Bvoadcastihg Company.

RTKQT QGROY534
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NARRATOR
CRARLIE GRIFFO
IR (BELL HOP)
cop

OMENS

MOTHER

SGT. WARKEN
CABBIE

HOTEL CIERK

BORS

NORMAN ROSE
BILL SMITH
MIGHAEL 0*DAY
MICHAEL O'DAY
SANTOS ORTEGA
BRYNA RAEBURN
NELSON. OLMSTEAD
SCOTT TENKYSON
BILL GRIFFIS

" SAM QRAY

WEDNESDAY, MARCH. 9, 1955
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NARR:

IRA:

NARR:

IRA:
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THE BIG STORY |
(Charles T. Grfffo, Indianapolis Star)

PELL MELL FAMOUS CIGARETTES, the finest quality
money oan buy, present,,.THE BIG .STORY]

— ot e -

(ESTABLISH AN ELEVATOR RIDING,
WE LISTEN TO I@ FOR SEVERAL SECONDS THEN,,,)

I¢ ts nine thirty A,M, Here,,,in the elevator of
the Seville Hotel,.,the only passenger is a bellhop

named Ira Matihews,

(ELEVATOR RIDES A FEW SECONDS MORE,,.
THEN STOPS, IRA OPENS THE DOOR,,,
HOOKS IT, THEN GOES OUT,..,,.STEPS ON
FLOOR }
The bellhop's destination is four doors down the
hall, A newspaper for the man in Room 906,
(KNOGKING, , ,SLIGHT BEAT,,,REPEAT)
Mr, OWENB,....Llve gof your paper, 8ir,,...
Mr, Owens?
The- doorLE-BTTEACI Hyars—He. foughes 1.
(DOOR SLOWLY OPENS) |
(CAREFULLY) Mr, Owens,
(HE WALKS INTO THE ROOM,
SUDDENLY HE STOPS AND HE GIVES A HALF
STARTLED CRY, HE HURRIES TO THE PHONE
AND GRABS IT OFF THE HOCK,,,HITTING THE
CRADLE) |

g ~ ATHOT Q0095396
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‘ TRA ‘Thegpoliée; Get the police, There's a body 1n the
dresger drawer, | |
fMysics | . _ HIIS,.,GOES UNDER)
CHAPPELL: THE BIG STORY, The story you are about to hear

actuwally happened, It happened in Indianapolis,
Indlana, It 1s autheﬁtip and is offered as a
tribute to the men and women of the great Amerilcan
newspapers, (FLAT) Qrom the pages of the
Indlanapolis Star, thé Big Stoﬁy of a reporter who
found that a man who ﬁries to iead two lives ends
up by having none, Tonight, to Charles G. Griffo,
for his Big Story, goes the PELL MBLL FIVE HUNDRED
DOLLAR AWARD,

e me g me g e e mer e e g g

o B E R R R e ome e el e

(OPENING COMMERCIAL)
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The police, Get the police, There!s a body in the

dresser drawer,

THE BIG STORY, The s?ofy you are about to hear
actuallﬁ happened, IE happened in Indianapolis,
Indiana, It {s authentie and is offered as a
tribute to the men and women of the great American
newspapers, (FLAT) ﬁrom the ﬁages of the
Indianapolls Star, the Big Story of a reporter who
found that a man who tries teo lead two lives ends
up by having none, Tonight, td Charlea ¢, Griffo,
for his Big Story, goes the PELL MELL FIVE HUNDRED
DOLLAR AWARD, '

PANFARE)_

— i e wn den P arn

{OPENING COMMERCIAL)
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THE RIG STORY
PROGRAM #3862
(OPENING COMMERCIAL)
SINGER: (STRIKES CHORD FIRST)

It11 tell you a story

Remember it well

About the reward

You get from PELL MELh.

Reward yourself

With this guality high

The fines%t quallty

Money can buy,

(REFRAIN) :

PELL M-E-~I~L§ PELL M;E-L—L!

Smoke longer and finey and milder PELL MELL,
(2)

No f'iner tobacco

Has ever been grown

So get yourself PELL MELL

And make it your ouwWn

Enjoy smoother smoking

The easiest wa&

Get the distingulshed red package todayl

(REFRAIN) -

PELL M-E-L-L{ PELL M-EwL-L!

Smoke longer and fine} and milder PELL MELL,

ATKO1 0009539
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OPENING COMMERCIAL ~{CONTINUED)

CHAPEELL: REWARD YOURSELF] ~- With the pleasure of smooth
smokihg. Fine tobacco 18 1ts own best filter
and PELL MELL'e greatér length of traditionally
fine tobaccos travels the smoke further -~ rllters
the smoke and makes 1t mild, Buy PELL MELL -
Famous Cigarettes, "Outstandingl"

BARRICES And -~ they are mildi

ATKOT 0002600




“a(

ik bl ot Ak = o e s LA

P L

O}m PPI‘:LL :

NARR:

SG's

NARR:

54T

CBARLIE:
SaTs

CHARLIZ:

S67T:

Indianapolis, Indiana. 'The story am it actually
happened, Charles G.éGﬁirfo's:story...as he

lived 1%, -

The sight of crime, it's never pretty, bBut yow,
Charles Griffo...you'ée seen years of 1%, And, .,
sad commentary that it is...you're used to 1t.

But here, in the city.morgue, you're staring down
at the body of'a dead girl,,.and nov,,.none of the
years count, Ror the sight of erime,..18 hideous,
Herels the medlecal examinef's report, But the way
she waee strangled,,,who needs 1t,

D&tecbive~Sargeanthamwwarren1mwnwveteran.rmBut~even

whev7:feela~the~reVuision“ET“an‘Emateur.

She was” in° that dresser-drawer-ovey “twenty-four

Shrourageenfeittds
W Y A
ho 18 She'._'.;'; ?i o btk
Dont't know,,” Room she was in belonged Lo & man

registered as Fred Owens, No onels seen him since
yesterday, 1 questi&ned people in the hotei lobbyeae
the bellhop...elevatdr girl, None of them remember
the girl even coming%in.
Isn't there anything that might identify her.
Something she was weéring.
Examiner sent me these personél effects, I was
about to check them when you came 1n, Com'on over
to this table,

(THEY WALK A FEW FEET ON TILE FLOCR)

ATHAT QOO3601
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36T
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CHARLILE:

5Q7:

CHARLIE:
SGTs
CHARLIE;

86T
CHARLIE:

- e w—

(AFTFR WALKING) A small brown envelope, All that
is left of a girils life, It spills out on the
table,
(SOME METAL OBJECTS CLINK OUT ON METAL
TABLE, . ,GIVING SLIGHT ECHO EFFECT)
Wrist watch...necklacé....
How about the ring.
Lett's have a look,
(SLIGHT BEAT) Any inscription,
(SQUINTING AT IT) I,..I can sée some initiels,
GosvnolNowoss
Looks like & school ring,
Yean., Clinton High School,....195M,
Clinton, That's west of here, Near the Illlnois
state line,
I know i, A small Coun,
They'll be able to tell us, Sam, Theylll see the
inltials...and they!1l know, A2/

. A

Tnitials G.N, Pieces of a name, And here, in the
office of the high school principal, you use them
to reconstruct an 1déntity. But there's a problem,

Three girls with those initials, were graduated in

“the clase of 1954, The firstiis Gladys HNolan,

(DIALING WITH BELOW)
Is she the ongz,
(DIALING IS ENDED)

You'll soon find out.

ATKOT QQO/G02
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CHARLIE:

sar:
CHARLII:
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MOTHER:
S3GT's
MOTHER
SGT:

MOTHER

MOTHER:

SGT

MOTHER

-7
Hello, Is (tladys Nolan home, please,,..what's that..,
no sir, you needntt bvother, It's not ilmportant,
Thank you, : .
(HE HANGS UP)@
Well, Charlie, _
She's at the church. ;(SUGGESTION OF A BEAT)

-She's bhelng married tbmorrow.

— e e e e e i C e

Try the second girl, ;Her nameiis Gloria Nofris.
There*s no phone 1iét§d. You'&e got to go there,
- (KNOCKING ON Dbo&) - | j

Wiil thie be 1t., Is thts};aall, plain houss where
she spent long, unsuspecting déys. Ancther second, ..
and you'll know,

{DOOR OPENS)
(CURIOUSLY) Yes,
Mres, Norris?
Thatts right,
Sorry to trouble you, Mre, Norris, but could we
come in & moment, I'm Sergeant Warren, This 1s
Mr, Grifflo.
(WORRIED) Come in,

{DOOR CLOSES)
Youlve a police officer?
Yes, Mrg, Norris, I dontt want to worry you none,
but I'd appreciate 1t 1 you could tell me where
your daughter is,
Gloria, Why, What'a happened, why you asking

about her,
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(KINDLY) Just tell us where she is, Mrs, Norris.
Please, : '
Why are you here, Why do you want to know,
Mrs. Norris...where 45 -Gloria?
I don't understand why youfve come, Youlve got
nothing to do with her, She's not even here,
Shets in Indianapolis, . ' '
HITS, ., RIDES, , AND UNDER_FOR)
A mother cries, And there is no move frightening
sound in the whole world, Deep, wrebchod tears
that will last the re?t of her life,,.even when
there 1s only Bilencez Ang NOW, ¢ 2 JOU must listen,..
and you must wait, : _

(LISTEN TO THE CRYING,.,AND THEN I SLOWLY

FADES OUT) '

(BEAT) _
(EMPTY ) Eyer\ii?gp I'remember, she wanted to go fo
the city. She was only a country giri, Glﬁ?ta ----- -
sata. She wanted to see the world and the %orld
was the city,
(QUIETLY) When did she leave, Mrs, Norris,
Wednesday,
(& TOUGCH OF SURPRISE) Only three days ago,
She waved to me from the window of the bus,
Her dream was coming true., She was going to
Indianapolis, |

Did she know anyone,

RTHOT COQ2604




“.A&‘ R L

' MOTHER:

50T

MOTHER ¢

CHARLIE:
MOTHER

i N R e pye e et Tl e i AT R T I T e B R i o LT IR TR TR g AT T 5% 1

~G-
I've got a second couéin there, But she wrote me
they had no room for ﬁer. So she went to a hotel,
Would you knew which éné, Mrs.;Norris.
The letterts on the desk, I wrote her, Told her
to come home, I didntt want her in & bhotel, She
was only seventeen,

Does the letter say she!d met someone., . °,

[

. gl
No. All she wrote was,,.the city is & wonderful,

. . L
%4g‘plagef, (SLIGHT BEAT) She was % country girl,
el :

And-ghe-had a drveam aboub the olty, (A CATCH IN
HER VOICE) How could she know...it would kill her,

e T L R A e

CHARLIE:
IRA:

e P4

. You khow the victim,’ Charles Griffe, But now,.,

the biggest question of them all, Who 48 her
murderer?
{HOTEL LOBBY SOUNDS, BELL SOUNDS AT
ROOM CLERK!S DESK)
There seems to be only one enswer, The man in
room 906, On the hotel :eglaber, hets listed as
Fred Owens of New Yofk.lgﬁﬁat does the bellhop
~know about him,
(HOTEL, LOBBY SOUNDS,. . BELLISOUNDS
AT ROGH CLERK!S DESK)
Mr, Oweng? VWell, I‘élready told the Sergeant,
He checked in here Fﬁiday.
whents the last time you saw him,

Yesterday morning,

ATHQT QOLLOS
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Wheve, .
Tn his room, I brought him a paper, Your paper.
The Star, |
Did you see him go out,
No.,
What did he look llke, OCan you glve ne &
descyription, |
Will this d&o,

{UNFOLDING OF PAPER)
¥hat!s this,
I drew & sketch of him,/é;5k13=fﬁ3T” LA ﬁ#:f(ff'
{ IMPRESSED) Say...this ie good,
I rigured you'd be disappointed, At the way he
looks, I mean, '
I don't understandg,
Well, look at that face; Does he look like a
murderer, NO...not Mr, Owens, I jJust dontt
gee how 1t!s him, | _
(A TRACE OF IRRITATION) It was his voom, The
body was found theve .
(NOT OFFENDED) Loots, 1618 not my place to say
whether or not he did it, But he was a nice guy...
and 1 think you oughﬁ to know it. That afternoocn,
When I checked him 1ﬁto the room upstairs, The
way he talked to me, (START FADE) I can remember
everything he said, Not many talked to me 1llke he
did, |
{FADE OUT AND'A BEAT)
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(A MILD, PLEASANT VOI&E) Thanﬁ you for opening
the window, 1 appreciate your:trouble.
Yes sir, If therels éﬂything else you need, Just
call the service desk;
Here, This 18 for yoq.
(PLEASED) Thank you, Mr, Owens,
Lonely place, a hotel,
Lobbyty &luays got people in 1t,
Talking to people!s not like knowlng them,
Everytime I go away on one of these trips I can
hardly wait 1¢11 I get back, |
How long you planning on staying with us, Mr, Cwens,
Just a few days, Don't think I could take much wmore,
Vant to see my wlfe agaln,
zes,efrr*’"f””"””"*““mj?ﬁ
(IMPRESSES US MORE ﬂﬁKMORE AS A GRITLE, LOVELY
PERSON) This ig7her. Would you put 1t on that

dresser, pledse,

(GOING ipéggipF) This 81l right, sir,
That's/fine, Thank you, Ire.
'GoﬁdKIUoktng”ﬁiﬁfﬁ?ﬁ?"ﬁffﬂaag;s.

Best thing that ever happened o me was my wife.
I hope youlre as lucky, Far ag I'm concerned,

I don't have Lo look at another woman the rest
of my 1ife, (START FADE) No, Not with a woman
like I've pot, ;

(BEAT) |
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You see what I mean, Mn, Griffo. Most men who check

in here by themselves,,,right away they start
talking about where's'the best place to have &
good time, A bar where they can meet Some women,
Put not Mr, Owens, All he talked about was his
wife, I know they foﬁnd that dead girlts body

in here, but as for him doing 1t,.,.youtd have to

prove it to me,

e pe e e mae aee  F g

The man in 906 was gentle, A family man., But
you want to knew more about him, Muech more,

From the bellhop you iearn that Owens arpived in
& Unlted Cab, Who was the driver, What does he
know about Owens, Whnere did he pilck him up,.
There'!s your next step, Charles Griffo., Find

the cabble, |

g g p— —

{TYPING)
It's in your story, Who drove Fred Owens wp to
the Seville Hotel last Friday, Here!s the sketch
of him drawn by the beilhop,

(BELL OF PHONE:RINGS...IT IS FICKED UP

WITH BELOW)
A driver calls in, Bpt & gulcek question, and you
know 1t1s not the man you want,

(PHONE PUT DONF ON CRADLE)

(PHONE RINGS AﬁAIN)
But this call, How a%out this one,

{ PHONE LIFTED)
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ROSS:

CHARLIE:
ROSS:

CHARLIE:
ROSS:

OWENS &

~13-
griffo speaking,
{FILTER) My name's Ed Ross., I drivea United Cab,
About that story you wrote,
Did you drive Ouens up to the Seville,
Yes sir, I did, i | _
How are you sure it wéﬁ:hﬂn.

v 'y -
all ta gy R il T e g 2e

I'm sure all right, -He.boldme.nlE.NalGe Gt X Wit

%

—_— e d e e et e g

(STREET.NOISES;B{G.J
I picked him up on Webash, I was sitting at the
curb, when he opened éhé door and got in,
Whet time was this,
Somewheﬁe around ear1§ afternoSn. Maybe one
oleclock, He knew whefe he was:headed all right,
The Seville, Nothing:b&shful about him,
(CURIOUSLY) Wnat do yéu'mean.
The way:he talked, Ifthoughb he was kidding me,
(START ﬁADE) You shoﬁld have heard him, I
started to wonder whoiw#s being talcen for a rilde,
Me or him, :

{ BEAT)

(FADE IN CAR RiDING B.G, )
(A DIFFERENT PERSONALiTY. EXPANSIVE BLOWHARD)
Had a little bad luck with my luggage. Had to
leave 1t in the bus terminal back in Alexandria,
Got a lot of businéssjin this town, Blg business,
Say,.that glves me anéidea. i'm going to need a
chauffeur, Someone wﬁo‘knows fhe town, How about 1%,

feller, Pay you a huhdred and rifty a week,
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(DRILY} I%11 think about 1%,
Call me at the hotel éoﬁight. The name's Owens,
Fred Owehns, | '
Sure, |
Nice toun, Indianapolis. Man cah have a geod time
here, Have to see a iot of accounts here...fake
then out, Watch me pick up those tabs, 171l go
for plenty, Well, whé cares, Il'm out to pull off
a big deal, Yes sir.é It not;a man for small
change (START FADE) @hat the Seville up ahead?
Well, blow your horn,iM1ster. I want them to know
Itve arrived, 5

(BFAT)

(FADE IN STREET SOUNDS AGAIN)
Just a loud moubh he was. I've seen lots of guys
like him, You want m& opinlon, hels not the one
who did it. HNo man who talks.,.ever does anything,
You're after the wrong one,
CURTAIN)_

— e s -

(SECOND COMMERCIAL)
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THE DIG STORY

PROGRAM #382

MIDDLE GOMMERCIAL

CHAFPELL: Reward Yourself!
SINGFR: {STRIKES CHORD FIRST);

I'11 tell you a story
Remember 1t well
About the reward
You get from PELL MELL,

Reward yourself i
With this quality high

The finest quality

Money can bhuy,

{REFRAIN)

PELL M-E~-L-L} PELL M-E~I~L]

Smoke longer and finer and milder PELL MELL]

CHAPPELL; Reward yourself with the pleasure of smooth smoking,
Fine tobacco 18 165 own best filter and PELL MELL's
greater length of traditionally fine tobaccos
travels the smoke further =« filters the smoke and
makes it mild,

HARRICE: But you get more than greater length, You get the
finest quality money éan buy, MNo Ciner tobacco has
ever bheen grown -: and 1t's blendéd o a flavor peak
-~ distinetively PELL MELL,

CHAPPELL; It's your clgarette «?evéry pul{ rizshly flavorful,
fragrant, so pleasingiy mild, Reward yourself)
Smoke PELL MELL Famouﬁ Cigaretﬁes ~ Outstanding!

HARRICE: And -~ they are mild}

ATHOT CUO9E11
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CHARLIE:
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Pralph il =

This 1s Cy Harrice, returning you to your narrator and the
Big Story of Charles G. Griffo...as he lived 1t...znd wrote
it. o

Rverybody's the expert, They'#e got opinions...theories,
They!ve got everything bul ﬁhab you need, The truth. For
the man in room 906 is s5%111 an enigma, And every new
thing you learn...contradicﬁs what you already know,

" (SNEAK IN CITY ROOM B.G.)

Hello, operator...give me that New York call,..hello...
hello, Ted,.,.look, did you éet anything on that name I gave
you,,.yeah, Fred Owens...heiregistered as being from New
York...I see...nothing...look, if the story's news there,
how do you thihk they're playing 1t here. All right, Ted...
thanks,,.anyway, :

{(HE-HENGS 0P~

. UP_AND_BRIDGE)

Nothing here for you, Chariie. Every lead we had Just fell
apart. f _

How about his telling the cébbie he lef% his luggage at the
bus station in Alexandria. ?You check 1%, 3ergeant.

All that did was run up the phone bill. Mine, and yours. 1
hear you had two reporters éalling every town named
Alexandria in over half the counth.I

The police would glve it 0 ‘you first,

They had nothing to give. This guy Owens,,,or whatever

" his name is,,.didn't tell anyone & stralght story, He talked

sof't to the bellboy...shot off his mouth to the cabbie,
Maybe you got a plcture of him, I haven't. Wall a minmute,..

I take it back, I do have an idea. (SLIGHT BEAT) He's craszy.
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CHARLIE:
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IRA:

CHARLIE:

IRA:

CHARLIE:

IRA

CHARLIE:
IRA:

NARR:

UB_AND EEHIND) T
Maybe. But what does that answer. It doesn't tell you who
Fred Owens is or where you can f£ind him, (WONDERING)
What's been missed,..if anyﬁhing. There'd be no harm Iin
starting over again, Hight.from the:beginning. From the
place...where 1t all happened.

{(KEY IN LOCK. DOOR OPENS SLOWLY)
The room hasn't been fixed vp yet. Mr, Griffo. It's
Just the way 1t was,
Thanks, Ira,
I'11 put on some more light,

{SWITCH CLICK)
(UNEASILY) Thought it wouldn't bother me. Uh.,..what do you
expect to find,
I don't know,

(CLOSET DOOR OPENS)
No use looking in the closet, Police went all over it,
Did Owens leave anything here at all., Clothes maybe,
Nothing. He had no bags. Sald they'd be coming later,
I heard.
(SLIGHT BEAT) They better change the number of this room,
No cnets ever going to want it if they know this is where she
go killed, . :

(FADE IRA'S VOICE TO B.G.)
What can you find here. IRA: But you can't tell, I
Sergeant Warren's a good guess, People forget
officer. He's been over ; kind of fast. But
the place with experienced .
hand, (MORE)

right now, this case is

all over the country.
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.Yes, you want to stay here, IRA: Did you gee the
{CONT'D)
To keep looking. Searching, out of fowm papers in
And the best way s tg_th;nk . the lobby, They've
A

of the man himseclf, The- - pot it all over thelr
R B

things he sald to the front pages. Pictures
bellboy. and everything.

(UP NORMAL) Isn't anyone whb doesn't know about room 906,
(THINKING IT OUT) Ira...you say he spoke about his wife a
Vot |

A1l the tinme.

Then chances are he'd have éalled her, .or maybe writiten.

He didn't call long distance. The police checked our
switchboard, (CURIOUSLY) What are you doing with that
desk blotter. ; _

There's some writing absorbéd into it, {FIGURING OUT AN
IDEA) Stends to reason a haﬁ who loved his wife like he
sad would have sent her a 3etter. (THE IDEA GROWS) Ira...
was this bleotter here when bwens occuplied the room.

Same one. lle used it too...if that's what you wanﬁ to know,
I saw him once, (INTERESTEDj let me see it, (DISAPPOINTED)
Can't read that, It's backwﬁrds.
B&dameyouuevefweribﬂonma_sbheo&mexaﬁ. Just hold it up to
the mirror...end the writiné's reversed. '
(PLEASED) Yeah., I can makeiit out .

(READING SLOWLY) Dearest...I miss you very much, This being
apart is...{DISAPPOINTED),,.rest of it's too blurred.
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But you gut enough of i1t to see what I was telling you.
would the nice guy who wrote this do somelhing like your
papecr says, It doesn't make sence,
Maybe it does., (AN EXCITING IDEA IS GROWING) Until T saw Z

‘r"r‘r?": ('H")'f
this letter, things Just didn't fit together. Now,.they ol S

T came over soon as I got ybuf message, Charlie, Wnat've
you got, | '

Take a lock at this blotter Sergeant...next to the mirror,
(STUDYING IT) Well.

Owens wrote this, I checked it with his hanawriting on the
reglster,

(WAITING) Okay.

This proves the bellboy to]d a etraight story about Owens
always talking about his wife. He must have been writing
this letter to her. |

(PATIENTLY) What's the point Charlie.

T also believe the cabbie's description of Owens, That he
was an arrogant loud mouth,

Walt a minute. How do you?square bbth descriptions,
They're exacﬁly opposite. Two gifferent guys.

Yeah. They are, Only theyire the séme man. (HURRIEDLY} let
me explain, Ilm_notwampsyéhiaVrisbfbut JIlve. read enough

TH 5o

to-know. that sugnﬂpeople_axist. One indﬂvidual....witn

l‘ -«Af(""\"‘i <« .;'jbt, /

-

two distinet 1:>er*:sona:l.ities_.*;w
(MUCH PATIENCE) Charlie,,.Jekyll and Hyde was only & bookK.
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Hear this out, Sam. Owens' accent.shows-hels.from. ouk.of .

LowggsssHe-must have come into Indlanapolis with luggaee.

Well, wWhere is it. What happened Vo ib.
Go on.
Look, this 1g going to sound wild, Real wild., But I thinlk
1{ explaine things. (CAREFULLY) I say Owens came Into town
under his real name. That he checked into another hotel
firsy.
Chariie...
Owens was all right when he first arrived. A respectable
citizen., A nice timid 1litt)e man, But suddenly, like 1t's
probably happened before, the other side of him began to
erupt. '
What slde,
The side that turns him into a criminal., A psychopathic
sickness that blots out all deceny and feeling. The man
he was in that taxi...as opposed to the pentle sbul he
was with the bellboy.
I'm listening.
The only way I can figure it is that he left his other
hotel.,.came over here where he checked in under the name
of Owens,..ready to brezsk loose,
But 1t was here that he talked about his wife,..wrote that
letter,
Or started to write it. And that's the whole point, It's
not just black and white with these people, Sam. There's a
struggle going on inside them all the time,

(MORE)
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Which part of them is going@to win out, Well, this time...

we know which one d4id, Theigirl was looking for a job,
Be got her up here on pretehse of interviewing hefwﬁerﬂ

_ @iy, cand then,..he killed her. (S1,IGHT BEAT} How about it,
Quite a theory. ' : |
(DEFEATED) Yeah.
bBut I'1l buy it.

— e A e Ee e

what you believe, The wireéservices pick it up...take it all

over the covntry. The kill?r with the double life, It makes

great copy. Bubt all you waht'to know 18,,.wlll it work?
(PHONE RINGS) (LIFTED)

Griffo speaking. :

(FILTER) This is Mr.'Krestow;;;aséistaﬁt manééér-étuéﬂé“

Prince Hotel, |

Yes sir, _

I've been looking at that sﬁefch you ran in the Star today.

Didn't pay nmuch attention ﬁo 1% the olher day...but with

that story you've got abouﬁ the killer maybe having been at

another hotel,,. I

Yes...

Well...I think I recognize him,

{MUSIG:__ UR AND BRIDGE)

CLERK:

CHARLIE:

It was Tuesday he came 1n.:I asked the chambermaid right
after I called you and sheésaid the bed hasn't been slept
in for a few nights, But ﬁe never checked cut and his
clothes are still in the room.

Can I see his reglstration cafd, please,
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_eepj
Sure, Itfve got 1t ready. Here.
(READING) alex Foster,
Is_it-—-him—Youtve-brought al along, the card sig’nfeg Dy heat
in 905. The man who called hlmsg;ﬂwFred”ﬁﬁens. Compare the
signatures. (HBGENTEYT'Are fhey similar Check carefully.
How‘about A4+ -Have you- foundmhim., _
C)ﬁ it ftndits SIS L e rr; ke c‘l Y 4,& ,,[,‘{‘é_, I;,Ld-r, Lt
Call-Sergeant. warrenw» This.1s.-the.same.man, ‘
U,P..AED_BB.IP.GEL
He's I'rom Beaumont, Texas, éil right. Just as he registered.
Ttve Just been on the phone wjth their police chief. Alex

J’“ .’f' .

Foster 1s an old friend 304%hem.

A record? '

I've written it down, Here. Have a look.

(A pEAT) (A SICKENING FEELING) Did I say he was sick.
This elinches it Tar as I'm concerned, The Chief told me
Foster made a practice of renting hofel rcoms and trying
the same trick he dld here. Fretending he was going to
interview the girls for a Job.

Can we get a picture_of him,

Ti's in the mall now, Soon a8 it's identilied by the
bellhop, I'1l get a warrant. Meantime, I've asked for an
211 points bulletin on him,

Where is he. How far and how fast has he run.

There isn't a city where they aren't reading about him
now. His name. The kind of man he 13,

(SNEAK IN HALF MUFFLED WASHING MACHINES B.G,)

{MORE)
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{CONT)

BO3S:

OWENS ¢

OWENS ¢
BO3S:
OWENS s
BOSS:
OWENS
BOSS:
QWENS 3
BOSS:

OWENS ¢

BOSS

QWENS

BOSS:

Blex Foster, It means something o the manager of a
large laundry in East St, Louis, Illinois, For
he's at his desk.,.and he's reading a newspaper.
(HALF ALOUD) That's & funny one, Hey, Alex....
{LOUDER) Alex Foster;
(OFF) In & minute, M?.;Damon.

(MACHINES SHUT OFF B,G.....

WE HFAR OWENS! STEPS COMING ON,,CONCRETE)

- (MILD, GENTLE) Yes sir,

You see tbe paper yet?

Not today.

Here,..have & look,

Yes sir,

(BEAT AS HE WAITS,,AND WE WAIT) Well,

My name,

Tsn't that something, (TEASING) You're golng

to get a bad repubation, Alex, (LAUGHS) How about

that, eh, Someone with exactly your name,

Yes sir,

Didn't know you were a dangerous killer, Alex,

Guess none of us will be safe from now on,

No eir, I...I better get back to the machines,

Mr, Damon, _

A11 right, Alex, Sure is a coincidence,
(OWENS WALKS SLOWLY OFF AND THEN WE HEAR
THE MACHINES SWITCH ON AGAIN, APTER A
EEAT OF THIS.,.THE PHONE ON THE BOSS!
DESK RINGS)
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COP:

COP:
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CGOP:
OWENS ¢
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_gu:

(IT XS PICKED UP} _
Hello...yes, Chief,,,how're things,..who,,.
Alex Foster,..sure, he works for me,., I saw the
paper,..couldn!t miss the story, could I,,.8ame man,.
“owb not Alex.,.hets the nicest 11ttle fellow I know.,,
all right, I'1l keep him here for you...sure...
you come on over,,,.must be a mistake,

(HE HANGS UP) 2
(FROJECTING) AleX...Alex,,,(DISCOVERY),..
where are you,,.(A SUSPICION GROWS),.,.AleX...
(HALF SHOCK) No,.,not Alex.,.it canlt be,
(CALLS OUT AGAIN) Alexrswhere-arevyouyfideXy-.

e e gt g e e g p— e e A

(4 BUNNING--STREAM; ;+rCOUNTRY-SOUNDS ,
ESTABLISH IT FOR A MOMENT, THEN WE HEAR
A CAR APPROACHING OFF,,;.RACING ON AND
BRAKING 10O HALT...JUST OFF, WE HEAR CAR
DUOR OPEN AND CLOSE, } .

(PROJECTING OFF) You down there,,.turn around,
( BODY--MOVES ™ IN"GRASS )~

{PROJECTING OFF) Put up your hands,
(WE HEAR THE COP SCRAMBLING DOWN GRAVEL
AND THEN COMING ON}

Whatts your name,

{GENTLY) Alex PFoster,

you work for Damon's laundry?

Yes, Officer,
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OWENS ¢

e e mer g e

NARR:

OWENS 3

CHARLIE:
QWENS ¢
SGT:
QWENS 1

— o g e w—

L N ]

V-UE
What are you doing here by this streanm,

Just waltlng, T was golng to run away, but then

I decided wagntt no more use, And 1tt's nice here,

Very _nice,

T s m i aem et R mwe bt owed wd we g wee  pw wme mwe e g e R et me— | mme

T mm T A gt i e d— — g g—

They bring him back, jHere...t§ the city where it
all happened, Back,..t0 room 206,
(STILL THE GENTLE, MILD LITTLE MAN) It's like I was
riever in this room, Yet, T know I was., Can
anybody understand thét. Mr, Qriffo...can you,
Maybe; _ |
1 read what you wrote; Every word, And it was true,
You'll sign a confession? _
Yes, Sergeant, Anything you want, It happened,
Everythihg. i
(QUIETLY) All right, boys, Teke him in.

(MEN WALK OUT OF THE ROOM)
A scared little man like that, Hard to figure,
But at least I 1earned oneg thing,
(CURIOUSLY) Yeah,
What I sald about Jekyll and Hyde, I was wrong,

It's more,.,bhan Jjust a book,

- o g s e

In Just & moment we will read you a telegram from
Charles @, Griffo of the Indlanapolils Starr,.with
the final outeome of tonight's BIG STCORY,

""""""" - (FINAL COMMERCIAL)

RTHOT QQOs621




ey

«Pbm

THE BIG STORY
PROGRAM #382

CLOSING COMMERCIAL

HARRICE: REWARD YOURSELF{
CHAYPELL: KEWARD YOURSELP! ~= with the pleasure of smooth
smoking]

Smoke longer and finer and milder PELL MELL,
(START E,7.)

SINGER: (GUITAR) PELL M~E-L-L! PELL M-E~L-L] ; Smoke longer

and finer and milder PELL MELL,
(END E,T, )

HARRICE: Yes, PELL MELL pays you a rich reward in smokting
pleasure -~ an extra measure of eciparetbe goodness.
Remewber, fine tobacco i8 its own best filter and
PELL MELL!s greater length 6f'traditionally fine
tobaccos tpravels the smoke further - filters the
smoke and makes 1t mlid,

CHAPPELLY But greater length 1§ only half the story,

PELL MELL pives you ?he finest quality money
can buy, :

HARRICE: Your appreciation ofEPELL MELL quality has made 1t
Amevicals most successful and most imitated
cigarette. PELL MELL givea you fresh, new:smoking
satiaféction no othe? cigavette of any length can
offer you, : _ .

CHAPPELL: REWARD YOURSELF! --iwith the pleasure of smooth
smoking., Buy PELL MELL Famous Cigarettes 1in the

distinguished red pabk&ge. "outstanding!"

HARRYCE: And -- they are mild!

RTKO1 oQage2
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(MysICs _

. CHATPELI ¢

CHAHL T

CHAPPETL

HARRICH:

AMUSIC:
CHAPPELL:

R g.___if;":‘!:",.\'_.;.
‘Foster was convicted of first degree murder, He was

-27-

- PAGY

Now we read vou.that telegram from Charles G, Griffo

of the Tndianapolis Star,

e M, PR o
R A A T e

Brought to trial in Marion Countv Court,;ﬁleX‘
sentenced to 1ife imprisonment at Indjana State Prison.
(A VERV SLIGHT BEAT) There was no appeal. I am

deeply honered by tnniéht‘s PELL MELL AWARD.

Than veu, Mr. Griffo.; The makers of PELL MELL FAMOUS
CIGARETTES are proud tq presentivou the PELL MELL

AWARD Tor nntable service in thq field of journalism ~

A chee for %500 and afspecial mounted bronge plague
engraved with vnur namé and the name of your paper,
Accept 1t as a lasting mementn of vour truly significant
achievement, ' '

T.isten again next wee“; same time, same station; when
PELL MELI FAMNUS CIG&RﬁTTES will present another BIG
STARY -~ A BTG 8TNRY froh the pages of tH’Ch;cago Sun
Times; bv-1line James Mcéuire. A BIG STORY of a

reparter who solved a mﬁrder that 2 police departments
couldn't, |

STING)_

And remember; this wee“ vou can see another different
§1g Starvy »n televigion, brousht to youn by the ma%ers

of PPIT MEILT PAMPUS CTGARETTES,

e e mr e we E e o wm e amn e e o e -

LTEEME_'TTER, AND FARR_TD 3.G._ON ZUB)

ATXOT Q009622
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CHAPPELL:

Ak am T aew e aer

CHAPPELL:

e el

~20-
THE BIG STORY is & Bernard J, frocter Production,
Tonlght's program was adapted by Alvin Boritz
from an actual story fyrom the pages of the

Indianapolis Star, Your narrator way Norman Rose

and I

played the part of Charles Griffo, In order to

_protect the names of people actually - involved

in tonlght's authentic BIG STORY, the nakes of all
characters in the dramatization were changed with

the exception of the reporter, M, Griffo,

=il e e R DM

Thie is Ernest Chappell speaking. The BIG STORY
progrem was brought to you by PELL MELL FAMOUS
CIGARETTES, product of the American Tobacco Company,
Americats leading manufacturer of cigavettes,

This is NBC... The National Broadcasting Company,

ATHOT QCO%e24




NARRATOR

¢ITY EDTTOR
McGUIRE

cop

COP 17

GIRL (CPYRATOR)
ROOMMATE
CAROTYN

e em o eaoaMa

THE BIG STQORY

PROGRAM  #383

NORMAN ROSE

LES DAMCN

JCHN LARKIN
GLEN WOODS

DEAN ATMAOUTST
ELATNE ROST
ETLEEN BURNS
CHARLOTTE MANSON

WEDNESDAY ., MARCH 16, 1955
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KNNCRS PELL MELL FAMOUS GIAGRETTES. . Jthe finest quallity
money can buy « o & presents THE BIG STORY

(MUSICs

L I e e mm men obn el A

(TYPEWRITERS, PHONES, TYCKERS, NEWSROOM B,G, UP
AND BACK) |

CITY ED: Jimmy., (PAUSE) Hey - MoGuirel

MCGUIRE: (COMING ON) Yeah, Boss, yeah,

I

CITY ¥D: That hit-run over the line in Indlana ----

MCGUIRE: I just checked the state cops again, No jdentification
yet,

CITY ED: Well, the m,e, works faster than the staters, Autopsy
Just came through, |

MCGUIRE:  Oh? |

CY¥TY ED: veah, And hit-run's out the window. We got a
page oner to work up. Seems the girl was dead
before she was run over.; (BEAT) Strangled, (BEAT)
Get on it, McGulre! |

{MUSIC: _ _ UP_AND_AWAY FOR) |

CHAPPELL: The Big Story! The story you are about to heap

édﬁggga%i%’?appenea. It happened in Chicago, Iliinois.

T4 s offered as & tribute to the men and women of the

great American newspapers. (FLAT) From the front peges

LA

of bhE’Sun Times, the story of & veporter who solved &
murder two police departments souldn't solve, Tonight,
to James McGulre, for his Big Story, goes the Pell Mell
$500 Awardl |

u.-u--.a-.-—-—-....—

{ OPENING COMMERCIAL)
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THF, AMERICAN TOBACCO CO.

Arn onair
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ONE MINUTE RADIO COMML,

PALL MALI, FAMNUS CIGARETTES SPOT ngd . CUT 2

CHAFPPELYL
HARRICE:
CHAPPELL:
HARRICE:

CHAPPETL

HARRICE:
CHAPPELL.:

HARRICE::

CHAPPET.L ¢

RAXRI E

REWARD YOURSELF! - with the pleasure of smooth smoking!
REFRESH YOURSELF with "fréshly—lit“ flavor,

Smoke longer and finer and milder PELL MELL!

In today's high-speed 1iving;-the smooth; gentle mildness
of PELL MELL encourages y¢u'to ease up ~ put worries
gside -~ enjdy 1ife more. |

PELY MELL's.greater 1engtﬁ of traditionally fine mellow
tobaccos travels the smoke further - filters the smoke
end makes 1t mild, |

But you get more than gregtér length,

Fine tobacco is its own bést filter - and PELL MBLL
tobaccos are the finest quality money can buy - blended
to a Tlaver peak - deliciéus - and distinctively FELL
MELL, PELL MELL's self~filtering action gives you a
smoke that'!s never bitteri always sweet - never strong;
alwavs mild, ]

Your appreciation of PELL;MELL quality - has made it
Aﬁerica's mest successfulfand most imltated cigarette.
Fuy PELL MELL in the distinguished red package., PELL
MELL Famous Tigarettes - Oufstanding.

- and they are miid!
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(WUsTg:_ . _INTRO AND UNDER)
CHAPPELL: ¢chicago, Illinols, The story as 1t actually happened.
| James MeGuire!s sbtory as he llved 1it,
(MUsIC: _ _ HIT AND GO_UNDER)
(KEEP CITY ROOM PATTERN GOING UNDER )

NARR: when the tlcker chopped out the first report,
you, James McGuire, drew 1t %o handle, A routine
hit-run, Woman, blonde, pratty, around 28,
unldentified, Routine, '‘Found by a milk-truck
driver across the state line in Chesterton, Indiana,
Routine, Put in your calls to the State Pollce for
whatever they can give you after they go through
their routine., But now Q-xthe city editor comes
up with «-=w-

CITY I Hit-run's out the window. The girl was strangled
before she was run over ---- _

NARR ! Nob routine, Not enough you don't kuow yet who
she i --~== WEG ~m=-me but now from somewhere has
to come the how -- and the by whoﬁ. And you can't
walt for routine{ .

(DIALING UNDER LAST LINE oF PREVIOUS, THEN «-)

MCGUIRE: state Pollge -- MoGuire on the Sun-Times,

COP: (FILTER) Yeah, Jimmy, :

MOGUIRE!: Whatts this aubopsy bition that hit-ruan?

COoPs (FILTER) Just gonna cail you, Jimmy. The girl was---
MCGUIRE: (FUMPS HIM) Strangled,;yeah, we got thab.

COP: (FILTER) Did you get about the blood and the shoes?
MCGUIRE: Jh-uh, :

RTHOT Q002628
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(FIITER) Well we weni over the scene after the show

COPs
cleared, No biood anywhéres around, And they found
her shoes 75 feet from where she ﬁas iving.

MCGUIRE:  Planted, huh? |

cOP; (FILTER) Looks 1ike. Ap for sdentification, Jimmy,
we 've working from the lhbel in her coat --

MCGUIRE: Cloth or fur? _

cOPs (FIL@ER) Sheared beaveﬁ, three-guarter-length, brown
satin lining, size 14, |

MCGUIRI: Any initials?

COP: (FILTER) The label, yeah, N.,A.P for Peter

MOGUIRE:  —M—for-maryr .

COP: (FILTER) No—N~for‘NetTtevaora7*ﬂonaj*ﬂttaqmﬂaﬁoyg
HabadteE - f

MCGUIRE: (SMILING) ,Ekiy’ okay. Give me a blast if you get
anything,'will you? _Bnhdseﬁﬁern-v-'-ar~i444~spel1
yeourTEME Wrongs

(MySIC: . _ UP_AND_AWAY)

NARR: N,A.P. Well, routine dictates the next step, when
youlve got a name to check. vou take the sbtep.

(UNDER LAST SENTENCE ABOVE, PHONE DIALS)

MCGUIRE: MeGuire at the Sun-Times,. Lemme have Mlsging persons,

BUSTINESS S PAUSE AND SWITCHOVER

top T e 20

MCGUIRI: Biya, Ccliff, Gimme a guick run-down under P for
Peter, Female, first initials N for Nellle, A,

COP II: (FILTER) Okay, Jimmy, Hang od.

MCGUIRE: sure .,

CITY LD (WAY OFF) How you coming, Jimmy?
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MCGUIRE:
CITY ED:
MCQUIRE:
COP ITs
MCGUIRE:
COP II:
MCGUTRE:

COoP IXs
MCGUIRE

IS e A

{MysIc:

— o —

NARR:

“6-
(UP) sSlow! I'm checkiné the locals,
{OFF) I want an 1aentification by the first sdition!
Smm,smw,sm%.. | :
(FILTER) Jinmy?
Yeah,
(FILTER) No got,
Well, while I'm oh, anybody over there working on
that hit-run over in Chestertion?
(FILTER) Nope. Ain't our baby.
Okay, You hear anything, give me a blast,

Not their baby, huh? Well, maybe you can lay it
on their doorstep over at 1121 State and save the
paper some toll calls. But how? A crysbal ball
you dontt have, tea-lecaves you can't read « « « o
but you stil) haven't run out ol routine, ‘(BEAT)
On your desk are the newspaperments four falthrul
friends, Roget!s Thesaurus, Webster's Dictlonary,

the world Almanac --- and the phone bdook,

— e -

A million P's later, your fingerts still working
down the names and addresses, bthey're beginning to
run togebher =-- Huﬂﬁe&ﬁ tr-{BEH
but anybody with " Probisher, Maptln .sa.
Profitdlag Anthony seee

the magic combination
H.,A,P. 13 golng to
get a call from

J .M,
(MORE) f (MORE)
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. NARR: Then -- out it j MCGUIRE: {CONT'D)
(CONT D) : : M
jumps, HNobt a she-- ; oWitz, He -
Proudfoot, bster -~
Pr [ axhannﬁwaQ“
--a he, But after it -- one word, Enough to go
on, The name? Nathan A, Province, The word?
MCGUIRI: Furs,
{MySICs _ . _UP AND'AUAY)
( PHONE RINGS AND IS FICKED Up)
CITY b City besk,
MCGUIRK: (FILTER) Boss. MoGuire., X got the girl jdentified,
CITY ED What took you so long? Youlve been out ten minutes!
MCGUIRE: (FILTER) Okay, okay. Those Initlals werg the furrier's,
From the sales check --
CITY fl: How do you know she hadn't lent it to someone glse?
MCGUIRE (FILTFR) Say, do you want this or den't you?
CITY Ib: A1l right, Let me have enough for a bulletin lead
to top the wire stuff and come in.with the rest,
MOGUIRLES (FILTER) Sure. Itts aédilly, Boss, Local girl --
var widow, Jeanle Sue Water, 7664 South Decatur,
(BEGTII FADE) employed as & switdhboard operator
(MUsSICs, . _ WIPES AND QOQSﬂBEHLQQl ; at Carteret Buslness College
; OVEY ONsessssas
NARR: It!'s Cpleago Homicide's;baby now, And the roufine's
over, Now itls time foﬁ strategy in-%he—ah#gr (BEAT)
some stories just happen, Some you have to make.
This ong -« you and youf city eaitor, are golng bo
make something of, |
4 (Musics _ _ STING)
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CITY 1D:

MCGUIRI:

CITY =Ds

MCGUIRE:

CITY ED3

MCGUTRI:

OITY ED:

MCGUIRE:

CITY ED:

MCGUIRIS

CITY ED3

MCGUIRE:

C1TY EDt

MCGUIRES

CITY ED:

MCGUIRE

CITY kD3

e e o mmam en + e 4w A 4wt o s i i e [ M L L R T e i e A S e WS R S, e

48
£11 right, Jimmy. whatlﬁe we got, where do we

stand?
<

Well, therats her room-mate Margo told me Jeanle ke

was away vislting anh aunt in Beaver Island «-=-
Where'!s that? |

Michigzan, Prefty far ory from Chesterton, Indiana,
What's the aunt say?

My call was the fiwvst Bhé heard of it.

A1l right, What's with HlomLeLde?

Well, they talked to her employefs. She told them

she was taking a leave of absence., Fort Wayne, Indiana,

hertrtsegunrirg o leseit

aia
MY o 2o i -

Yeah. Then they ran down a couple ofdﬁgyffriends.
Queationed and released, No names.}/p t she told

them she was golng to Winona Lak

Thattd be aboul forty miles f om:Fort Wayne, She say
why?

Scems she used to works/ln a hotel there and got a
rate on nrooms,
What!s the hotez‘say?

Long btime qp see.

Let's %/5 “back to Fort Weyne, How does that check
out°//

-us&&,-l tell you, Boss,II thought of taklng a

run over there, but theﬁe's no proof she was ever
there at all, You know what this is. jﬁé{(? "“%f
Yeah, Somebody stvanglgs the girl in Chicago,
dumps hex body over the'state 11ﬁe in a small

town, hoping 1%'1) disappear into the records as

another hit- tistle,
it-run statis }e (MORE)

/,_g ’i:‘;‘;(p‘ ‘f’é’;

ATHOT QO0%632
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CITY ¥FD:

(CONTID)

MCGUIRIS:
CITY ED
MCGUIRE?
CITY ED3
MCGUIRE:
CITY ED:

MCGUIRE:

CITY ED:
MCGUIRE!

CITY EDs

MCGUIRE!

..9..
I'm getting sick of this, Maybe you'd better go
to Fort Wayne,
And do what? House to house with Jeanie!s pilcture,
asking 1f anybody's ever seen her? “Teke WETRET

s

] got something else bothering me, I

4

F

Wwhat's that? e

vou know my in wilth the state Cops allgéiound

Chicagg -« both sides of the line._ﬁfg

Yeah? : }’H

Well, suddenly all I get cut ogffhem is ~--- "JFimmy
weire co-operaling wtth%the hicago pollce, Anything
we get!ll have to come fodm them,"

Sounds faif enough, WNobody wants to louse up the
other guy!s investlg tidn. They're not glory-grabbers.
Fair enough, sure 'But;all of a sudden, Homlclide
starts glvieg é/the same business, "Jimmy, we're
co-operating/ﬁ?th the Indiana State Police, Anything
you get'1l have to come from them,"

(AN Exgzéz;meY CYNICAL) Bo-hol

Yeah fho-ho and hoo-hoo, Between 'em, they're Juggling

4
thig around like a hot potato., Tell me, master, what

A © e de? .

_____ N
(APTER A LONG BEAT) Olkay. 9§Z;ond-day 1ead;/éggggv/

-- oh, solemn and important up near the top, you kKnow--
the Homieide Bureau of Chlcago and the Indiana State
police today announced & thorough co-operative
investigation of the strangling of pretiy Jeanle Sue
Whatzls =--w-- .

Foree their hand, huh?
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CIrY EDi

MCGUIRE!
CILY ED:
(MUSICs

g -

MCGUIRE:
GIRI:

MCGUIRES
GIRLs
MCGUIRE?
GIRI

MCGUIRE}
GIRLs

MCGUIRE:
GIRi.

GIRL:
MCGUIRES

=30~
You know me better than that., No, we'lll just lay
1t in both their laps -;-- big.
aAnd in the mantime?
DIig.

[ - B )

Dig: process employed by a newsman to uncover

seme bhing buried somewhere In a heap of people,

places, disconnected radts. Object ;— to come

up with something that';l move the story from

the pﬂesent impasse,. Piaoe you dig? The dead

girlts foxmer offloe. ﬁigee? Her successor

at the switohboard.....;

ntyou knoﬁ Miss Water?

oh yes, I was her relief. They'Just promoted

me to the board full tiﬁe.

That's nice, _ |

oh yes, I get a ralse énd a locker and everythlng,

Locker? | |

The regular employess get lockers, you see. I

inherited Jeanie Sue's, Now I can bring my lunch,

Uh-hm. 3he 1eave‘anything in it by any chance?

Just a box of-k%eé;exfghd an exbra headset, No

1etbers or notebooks or anything like that.

Mind if I look at 1t® _

Why no, not al 511. It's right over here.
(FOOTSTEPS TO STOP, METAL LOCKER DOOR OPENS )

Itts Just a locker. Thattas my stuff thereq

Uh-liMsssase |
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QIRT.:
MCGUIREs

GIRL:
MCGUIRES

GIRI:
MOGUIRY:

GIRL:

MCGUIRE:
GIRL:

MCGUIRE:

GIRL:

MCOGUIRE:

GIRI:

MCGUIRFE:

GIRL:

et L e Lk Y A L W e 4 i s e ST PIFTRE T BEL S ES

~31-
That's my lunch, You want me to move it?
vyeah, would you mind? 1. notice you kKeep your purse
up there too, You know by any chance if Miss Water
kept hers up there? '
I imagine, (PAUSE) There,
Thanks, I'}1l just look in there, case anything
dropped oub, you know.
gee, Just like a datective. i
(A LYPTLE OFF, MUPFLED) fwell, you know how 1t
is. (BACK ON FULL) This yours?
What 1s 12 - |
stuck in the back of the shelf, Cancolled stub -
Rock Island Railroad . .?.(SHE 1S READING) Longwood
Drive Station, 95th Streétg-;- oh no, I wouldn't
take that line, (PAUSE) Besides, look on the
other side. Itts from last weel, I wouldn't even
have been using the locker then..
Jeaniégaihld.
Yeah, Gece. -
ghth Street, Hmm, ﬁééigézéver mention ahy ocgasion
to go there?
Uh~-uh, no, never, nob that T know of, Why? Is 1t
something important maybe?
Maybe, (CONSPIRATORIAL) Listen, . o how would
you like Lo do a 11ttile detective work for me?

(8AME} Gee, what?

ATKOT COU%ERS
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GINL
MOGUIRE:
GIRL:

MCGUIRE:

A A gl N

NARR:

MCGUIRE:

CITY ED:
MCGUIRES

CITY ¥D:

GIRI:
CITY ED3
MCQUIRE:
GIRL:
MOGUIRES

-12- _
could you check this office's outgoing calls,
the long distance ¢alls, for the last, say,
two weeks, Lhree wocks?
(SAME) Sure B or P?
Beg your pardon?
Be, that'!s business, P that's personal, like 1'd
want Lo call my brother through the board out of
tovmmd theytd charge it to ny pay.
P, Cherged to Jeanie Sue Water. And call me,

— e e et em w4

Ninety-fifth and Longwood Drive, , .miles away
from Jeanle Sue water;s home, Back in the clty
room, you ocheck every available source of info
on her -~ and when youfvé run lem'all down --
Boy friends, the roomie, her boss:-- nobody knoﬁs
the vaguest reason she'd have had to go there,
What's that prove?
Well, four days before she was killed -~ and while
she was supposed to be 1n either Fort Wayne or
Michigan, she was riding the Rook Island that-a-way-~--
Yeah, That places her ip Chicapgo -~

( PHONE RINGS AND is'PIcKED UP)
City Desk -= |
(FYLTER) Can I speak to ur, MeGuire?
Hold on, please, Jimmy--
MeGuire speaking.... .
(FILIER) Mr, MeGuire, I:did what you said ==
yeah -= o

ATHAT QOQY636




GIRL:
MCGUIRE:
GIRL:
MCGUIRR

MCOUIRE:
CITY ED3
MCCGUIRLES

CITY ED:
MCGUIRE:

CITY ED:

(MUSIC:

e mia mn wen

NARR!
MCGUIRE:

CITY EDs
MCGUIRE:S

CITY ED

~13-

(FTITER) Nothing. '
Hmm? o
(FILTER) Under P, for dur.friend. Nothing,
Good glrl, Keep it undér your hat, IBye now.

( PHONE HUNG UP) i
(VFRY QUIET) Nothing under P.
Huh? i
Jeanie Sue Wabter, for éil.her talk about ébing hare
for vacabion, goihg thefe_for leave of absence =-~-
never made an out;of;toﬁn'call. Boss -~ that does
1t, The girl never left Chicago.
Alive, ' :
you read me, {PAUSE) Okay -- youlre the boss.
Where 40 ve gO fme here?
The cops. (ive ‘em what you just got and let ‘tem

LA
$ake it Crom WS- i

Two phone calls later -- you are back at the clty
desk with the news. And it's bad,

Boss ?- you ain't gonna 1lke this,

C'mon, C'mon, whattve you gob?

Ncthing, HFirst I cheoked:lndiana State Pollce ;-

and bthey took the sturf with loud yelps of delight,
Takes the case oubt of thely jurisdiction, they said-;
and we can consider it formally c¢losed from thelr
angle-;—

30 that throws it to Chicago Homicide, What do they

sayv?

ATHOT Q03637
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MCGUIRILS
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T
same thing only different, They say the case belongs
to Indiana, they say they have no reason to believe

any crime was commiﬁted in Chicago Jjurisdlction,

They say case closed this end, Officlal,

(VERY TIGHT) Closed, huh? Both ends, huh,
(QUIFT) A1l detectives assigned to other duties,
official and final,

(GETTING SORE} No man's'lénd. A legal no mants
land, scross the state line, dumplng corpses --
(REAL MAD) Too <Samh many cases unsolved lately
with Shat gumplng gimmick! No! We donlt buy
that, Jimmy! We're gonna solve this one and
show th%néown the hoodlums arenlt gonna get away
with murder that way any morel We'lre gonna bust
this one wide open!

(HE APPLAUDS) Hear, hear! (CYNICALLY) We meaning

they say =-=
CITY ID: 1s that official?
MCGUIRES
DUSINESSt  IONG PAUSE
CITY ED$
MCGUIRE:
CITY ED4
MCGUIRE$

who?
CITY b:  Who? Youl
(MUSIC: _ .. UP_AND AWAY)
(Music: _ _ TURNIABLE)

(MIDDLE COMMERCIAL)
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THE AMERTCAN TOBACCO CO. ONE MINUTE RADIO COMML.
PALL MALL FAMOUS CIGARETTES SPOT BN - CUT 3

SONG: There's news you';I ramembef
In my PELL MELL song. /
The flavor's delicious -
So mild - never stfong.
Enjoy smoother smoﬁing.
That'!s just sweet enough
Get freshly-1it flavor
In puff after ?uff;.

P-FL-L"MuB-L-L! Choose W-E-L-L!
Smoke longer and finer and milder PELT, MELL,

Tt's finer tobacco thet Filters so well
And adds to the pléasure
You get from PELL MELL
8elf-flltering action
And gusality high
Gives smnoth; gegtie mildness
~ When PELL MELL you buy! |

PoBoLlol MeEeLoT] PuB-Tol MaB-LoL.f
Smoke longer and finer and milder PELL MELL

ANNCR Reward Yourself! - with the pleasure of smooth snoking,
Pleagure-packed PELL MELL:give you 4 smoothness; nildness apl
satisfaction no other cigérette can offer, Get that
certain feeling of contentment, PELL MELL - Famous
Cigarettes, Outstandingl

HARRICES And they are nild! '
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{MusIC:

Ty -

HAHRICE!

NARR:

MCGUIRE:

ROOMMATH Y

MCGUIRE:
ROOMMATIS

MCGUIRE:
ROOMMATE

MCGUIRE:
ROOMMAYES

i o B - B »m»mmmmmmm%mn e BT BT T A

-16-
This Ls Cy Harvice, ret&rhing you to your narrator
and the Big Story of Jahes MoGuire, as he lived
i1t and wrote 1t, o
Strangled blonde in the road 8CY0S5 the state line --
tndiana State cops and Chicago Homlcide both washing
thelir official hands offthe case -- 50, says the elty
editor -~ YOU solve it, Suve, The difficult he
demands by deadline, Fér'the impossible - he allows you
a 1ittle more time, Yoh take it ;~ right from the top
agaln, with the dead gi?l!s roOM-FatCeanns
All these clothes, . .bbXés, » .were you planning to
move, Miss Richmond? '
(##R7TSOFT VOIOE) No.  These were Jeannie's things.
Therels no relatives I can send them to, s0 I
packing them for the Saivation ATIY o
them to go for charity.% |
Oh? | |
Yes, That'!s the kind shc was/x/jRﬁEEMBERINGLY) Always
glving things aWaYe » .mon%f,... dimes to panhéndlers.

What we call a soft tougl, huh?

No, it wasnlt that, he used to say "I'd rather

make a mistake

teded 1t."” ' (BEAT) You want to hand me

nine of 'em than turn down one

that
Suree (BEAT) She bought good elothes, I see,

cket, pleage?

Uh-huh, She used to say "cheap 18 dear," Besides,

Lhere was all that money in a lump,

ATKGT 0003640




MCGUIRES
ROOMMATE

MCGUIRE;S
ROOMMATE}
MCGUIRE:

ROOMIMATE ¢
MCGUIRE
ROOMMATY ¢
MCGUIRE:
ROOMMATT: ¢
MCGUIRE:
ROCMMATE

MCGUIRI:

What money in a lump?

The insurance, when her husband got killed in the
air force, (BEAT) mhoseﬂafe—svma*vf“gig“tﬁrng§7*
youspees™ (BEAT) Ten thousand dollars,

(ALMOST TO HIMSELF) Motive,

I beg your pardon?

(UP) Possible mative for her murder, The money.
Did you come across any bankbooks, war bonds,1;tocks,
things llke that, safe deposit KCYs o o s 4 4

No. The police elther,

And no cash, of course. _

Nothing at all., Just these things she owned,
Well, they don't add up to ten thousand dollars.
Well, there weyxe doctorts blllg, of course,

Oh? |

Yes, she'd been 111, . . (SADLY) Then of course, 1t

was only every so often she could work. Anﬁbdj;jfﬁijiﬁﬁﬁ
let me Lhink --- flve yéars ago she was'wiggye )

: . et
so the money might've dwindled dowp.<=—-

e 1 ¢ v » I BSUppPOSC sé};‘fff§gggﬁ) Well, I'll poke

around a little rﬁfﬂgérhaps come back and talk with you

::izzi/}szf'. if you don'b MiNG, o o o
ROOMMATE 8 : '

MCGUIRE!:

ROOMMATE ¢
MCGUIRE

Would you by any chance have thought of any other
gsources I could ~- well? tap -~ for anything more

about Jeannie Sue?®

Gee, no, unless you could find that Carolyn,

carolyn, Whots Carolyn,
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ROONHLTES

MCGUIRES
ROOMHATE:
MCGUIRE!:

ROOMMATE:

MCGUIRE:

ROOUMATES
MOGUIRE:
ROOMIATIN

MCGUIRE?

CITY ZDi

MCGUIRE:
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-18-
Why, L dontt know, I've been racking my bralns ever
gince, trying to figure out who she could have becn,
But Jeannde only mentionéd the name that ohce,
When?
The phone call,
Miss Richmond, you've never mentioned a phone call
before,
T've been so upsel, Mr. McGuire. and nobody'ts come
and asked me, and the stories, yohr own stories sald
the case was closed----
By the police, Miss Richmond, not by my paper.
Now let's go into that phone call, Who called who?
Jeannie, Jeannle Sue called me ---
When was this? '
The same A3y, Mr._MoGuife. I mean, the day before
the morning she was found, You 3ce, she promised
shetd phone me from her vacation (BEGIN FADE} and
1 waited and walted and;then when she did ---
WIPES IT AND GOES_UNDIR FORl

---—t-ﬂ_—-o——-l e R

Boss -- I'm two jumps from it, The roommate comes

up with this phone gall =~- from somewhere in Chicago,

not Fort Wayne, nob Michigan, not Winona Lake ---

All right, we place her in Chicago, Jimmy, It's a
big toun, j |

The roommate swears Jeannie said "Wait 111 the train
goes by," and she heard:a train hersell, over the
phone, Then when the rbommate_asked Myhere are

you, Jeannie," the girl started to say "pifty-Lifeh

Stregtmamua'l
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CITY D3
MCGUIRE:

CITY EDe

MCGYIRE?:

CUrY ED:
MCGUIRE:
CI1TY ED3
MGGUIRIES
CITY ED3

e

MCGUIRES

CcITY ED:

-19-

The stub ydu Tound wag fér g5th ~;~

Doesn't mean a thing, She could have gotten off at
_95th--- met somebody, been taken back to 55th -;
A1l right, keep going, T buy it for the time being,
How Carolyn -= who she?

cavolyn came in right after the train passed and
Jeannie'd started bo say where she was ---= and

all the roommate could get was "Can't talk ---
carolyn's coming," Click, Hung up. (TENSE) Afrald,
Boss, The girl'd got hersell Into something, and
ahe was afraid, And welre only two jumps away rom
the whole story, Jump whers and jump who.

Yeah, Where on 55th -- and who 18 Carolyn,

Thatts 1%t.

Well?

Well what?

Go find oub}

e e e Amebem W

Easier-sald-than-done department, You haunt 55th
gtreet and its environs, keeping_always in earshot
range of the Rock Island suburban line, Days of
door-to-door legwori, nights of baruto-bar,Joint-to-
Joint ask-and-ligten-work ---= nothinge. Which same
you reporﬁ. : |

Boss, Itve checked cvery house, every shop, every
apariment bullding, eVEEy mailbox name, And ghecked

. e, _,1(,_,1:’6({:; A_J
lem all again agalnst the divectory. NUFRERE, S

Nobano iR ?
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MOGUIRE:

CITY ¥

MCGQUIRE:
CIUY ED

MCGUIRES
CITY LD:
MCGUIRE:
CIIY £bi
MCGUIRES

CITY ED3
MCGUIRI:

¢ITY 1Ds:
MCGUIRE!

T P KA e AT T A

“20"

Some, sure, Housewlves, a 1aundress, g waitress or Lwo

al

aven a lady ' wrestler —-_bub not one with the

racket anywherc near her, much less murder;};ﬁb remotest
: .

connectlon with Jeannie Sue. _
Nothing from the corner bavs, th i nts, the bowling
alleys, the hackies?
Just the expengeBccount you see there,

(SARCASTIeATLY) Yeah, well all right, You want to call
lte?

You got anysideas?
Yeah, but I'm not running the paper.
Subpose you were, whai?
T1d start a series. A sbory a day on the Jeannie Sue
Water case, a couple of days on the girl herself, “ire—
N RET IS ow- ¢ d-hen.

_friennﬁ,aﬂamhsnfnhen$amglg$§:§,ﬂd,kegg;gsking why she

Jhadebomihores
you got enough to go with?

Plenky. Fpom-~the ary; grurl SRS HERS Thusbandy iyt

-wtoueheamﬂnomwhaawroom~mé%emnm_piéntyg The idea is, In
gach piece we hint that ‘we know more than we have told
that day -- .

GO on.

And 1ittle by 1lttle, we let out little bits and pleces
we 4o Knov. Thewb5ﬁﬁﬂrﬁﬁa&weﬁg&eqnﬁho«menag\mntine -
but—a&w&ya—ho&dtng*bac?‘just“Enough: 5¥e¢.a1ways hinting

we are hezading for something,
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CITY 1D:

MCGUIRE:

CITY LD

MCGUIRIES

CITY ED:

MCGUIREL

¢ITY D3

MCGUIRE:
CITY ED:

MCGUIRE:

CITY ED
NARR:

MCGUIRES
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=20
Until somebody picks upia telephone and gives you the
whole story? i | | |
(QUIET) Until somebody'é conscicnce drives him to tell
what he kriows so he canélive with himself, (BEAT)
or ~- heréelf. : '
Carolyn?
garolyn, {PAUSE)} What &o-you say, Boss? | o
Jimmy, we'd be going out on a 1imb. Hinting and hinbting,
stretching it out ——
you slap my byline on the storles so theytll know who to
call -- .
Well and good, bub I taﬁe.the rap, the paper takes the
rap if 1t peters out to nothing. I dunno,
You got any other 1deas§
Well, let me see the fi%st couple of days' pleces, see
how you handle it. Then Yt1l 1eﬁ you know,
(WITH SOUND OF RUSTLE RUSTLE) There they are. What do
you say? | :
(1L.ONG PAUSE) It goes.
It goes, And you monitor your phone for reaction,
{SNEAK TYPEWRITER BEHIND AND KREP IT GOING WITH
THE MUSIC THAT I3 BACKINQ)
The first day -- nothing. Except a compliment from
Jeanniels room-mate, The second day ~-- nothing., Except
a complaint from sone of the cops. The third day, when
you've begun %o tell what you know, to hint you know
more ~-
( PHONE RINGS AND IS PICKED UP)
Hello?
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CAROLYNt
MCGUIRES
CAROLYN
MCGULRI
CAROLYN:

MCGUIRE:

CAROLYN:
MCGUIRES
CAROLYN:
MCGUIRTS

¢IY EDd
MCGUIRY:
CITY D3
MCGUIRIS:

CITY EDt

{MusIc:

T T m mme

NARR!

-2~
(FILTER) Wr, HoGuire? '
YeBaes _
(PILTER) You're writing up about.that girl?
ves matam, I'm the one.
(FIITER) You don't know what youtre writing, You even
got the streeb wrong.
Jusi a second, ma 1an., Let me get & copy of the story.
(up)gégégh, 1 got a nibble, listen in on three! (DOWN)
A1l right, what'é wrong?
(FILTER) Well, it 1gn't 95th, That's wrong.
(VERY QUIETLY)} We Kknow.
(FITTER) Ib was £5th, wasn't 1t?
No.
(PHONE IS HUNG UP ON FILTER)
(COMING ON) What'd you do that for? You lost herd
Uh-uh, She'!ll call agaln,
Yeah, sure, |
She will. She knows we know somebhing. ¥No- itt's not
Just a mabter of hep consclencé. she's not wondering how
much we know -- she's vorrying. She'll call.

shetd better, Or your byline from now on's gonna be

M~U-D.

_............-...--n—..—u--.—-

The fourth day, you conblnue the series, You do not

corvect the impression left by the previous story that
o5th street is right, DBut you do not tell the corract
street, You do add another fillip another hint.ssand

you do get another -
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MCGUIRE:
CAROLYN1t
MCGUIRES
CARCLYN:
MCGUIRE:

CAROLYN:
MCGUIRE:
CAROLYN3
MCGUIRE:
MCGUIKR:
CAROLYN:
MCGUIRE:

CAROLYH:

MCGUIRE!
CAROLYN:

{MusIcs

—_—a ke

NARH:

-..-...--—....—-..—..--.......—-—-—-—...-.H

-23‘

(PHONh RINGS, IS PICKED UP)
HellOoeeea
(PILTER) Mr, MeGulre?
Yes malam. .
(FTITSR) You st1ll didn't say what street really.
Malam, we don't print ail we know} What do you know
about that street, whatever one it is?
(FILTSR) I know that girl died in a house there,
S50 4o vie. :
(FILTZR) I think you'reiJust making out you know., I
don't think you do know the streét.
Qkay, oy your informatﬁon - g;ggx—fifth.

(STLENCE) | |
That's right, isn't it.;_
(PILTER: SCARED) Y-ye€8as |
RFifty-rifsh near Dorchester. That's coming closer,
isn't it, _ _
(FILTER: SCARID) Yes, 1t =~ 1t 1s..441 == I don't think
I better talk to yow -~ | |
wait! why not? What are you afraid of?
(FILTER) He might kill me Soo,

(PHONE IS HUNG UP ON PILmLR)
The fifth day, you pour into the Pinal story Jjust about
all you have left, All your snformational eggs in this
one Journalistic basket; Flus a:sidenote about being in
possesslon of several names of.persons involed in
Jeannie Suc's death, Does that do 1%?

(PHONE RINGS AND IS PICKED UP)
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MCGUIRE:
CAROLYN:
MCGUIRE:
CAROLYN

MCAUIRE}

CAROLYHN:

MCGUIRES

CAROLYN:

MCGUIRY

CARQLYH
MCGUIRE:
CARCLYMN:
MCGUIRE:
CAROLYN:
MCGUIRE:
CAROCLYN:

-2l
MeGulre speaking. :
(FILAERs VERY TENSE) Liéten, is 1t true about the names?

Yes, ' : .
(FILTER) Lgok,—&f‘?ﬁﬁ"knéw so much, why haven't yggpagae

something about 1t, why haven't the poli

They will, - Off the recofd, 1e! o easley with anyone
who helps find this E;l&ﬁf.

(FILTER).Iﬁgpinﬁ”§;:'re'fishing. ‘You don't know any

nameg,rfff

K I 4o, L.de. You lmow, I think you'd better meet me,
ma'am, I bthink il you e&me forward voluntarily, I might
be able to protect your identity ;—

(PFILTER) Oh no -- I'm nffaid. Yoﬁ'll want to know my
name -- I donlt want to éet mixed up in anything «- he'll
Kill me too -- f

(GENTLY) In the first piace, you are mixed up in it
already., And in the sccénd placeﬁ-— I know your name,
(FILTER) You do notl

oh yes, . |

(FILTER) What -- what doés it begln with?

G, Like in Carolyn, | |

(FILTER) T -- (LONG LONG PAUSE)

(TENSE, BUT CONTROLLED) Hello?

(FILTER: SCARED) Yes, I:-— (PAUSE: VERY SMALL) Where

can I meet you?

-y e s wew

UP_AND_AWAY)_
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NARR:

CAROLYNz
MCGUIRE?
CAROLYN:
MOGUIREL
CAROLYN:

MOGUIRE:

CAROLYN:

MCGUTREs AL

CAROLYN:

MCGUIRE:

CAROLYN:

MCGUIRM:
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2B
Half an hour later, you've got her in youf car, Where
do you go? You Just drive around, And she talks, And
talks and talks,
{CAR FROM BEHIND, UP, BACK BEHIND, WITH TRAFFIC

T0 B,.Qd,)
S0 you see, she came to him for an operatlon -- but she
was very scared, A

(FAST) Youlpe—e—nunsed
ergmmwer=irp Ol d @ b MG QUL e ALAAS B e ~
Nob—leep-batiimad What was 1t -- & racket?

I can't tell you, “F-eandb-

you no matter where you go.
I---1 guess you will, I knoy 15 you are, Mr, MeGulre,
Youlre the one who oh that sﬁory of.the man who got
00 years i 1 for a murder he didn't do, they made &
bout you ﬂith Jimmy Stewart -- you -- wyou wouldntt
Sep ¥ | |

"Neéver mind. Lebt me 111 in the story sf-youw-wontt,

Then we'll see how much I know, Jeannie came to this
fraud -~ he Yold her he could cure her -- told her it
would be expensive -;

Thatts right, that's right -- and then he found out she
was a war wldow --

And he took her for all fhe insurance money she had left,
15 that it?

He was taking her, yos. Now can I go, now will you let
me go -~

No. What was yowr part in 1t? HNurse?
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CARCLYN:

MCGUIRE:
CAKOLYNs
MCGUIRE:
,» CAROLYN:
MCGUIRE:

{1yusIc:

e A mea

NARR!

NARR:

CAROLYN:

.~ A L
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_ -26- _

No, “IF~hed—to-pome, _Ifhad to pretend I was another
patient, all cured, I ﬁad to pretend I was stéying
there in his place so.sﬁe'd believe she had to.stay --
But why'td he kill her? | .
(SHE BREAKS INTO SOBS) f can't, I cantt,
A1l right, Itve had enéugh.
(SOBBING) Where're we golng?
1121 State Street -- Police Headquarters. I'm turning
you in as an accompliae; It couwld have been a3 2 ¢oO-
operative withess, Butéhave 1t your way.
Net really, you aren't.é You're giving her time bto
comprehend the differende between ageomplice and state's
witness, fou knou ;- aﬁd éhe knows -~ it may mean the
dirrerence batween lifcéand deatﬁ. Hors.

(THE CAR TRAVELS SOMB MORE, THEN BACK UNDER)
Not by chance, you arc ﬁrayeling-a ramiliar street,
It's number 1s -- 55, fhen, at last --
(MOANING A BIT) All rigﬁt, ail-pights I'11 talk,
She was on'the phone, i wasntt éupposed to leave hexy
alone so she could makoéany callé -- but this once, she
dld, I heard her say 55th Street, and when I came 1n
the door, I heard her séy my name, and I got sgared.
And I went and told him; And he took her down cellar,
And he choked her, Theﬁ he put her in the car and drove
her auway, And that wasiail, that was all I did, Just
posed as a patlent, Jus£ fold on her, that's all}

(CAR UP AND CONTINUE UNDER)
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MOGUIRE:
CAROLYN:
MCGUIRE:

CAROLYN:
MCGUIRE:

CAROLYN

MCGUIRI:
CARQLYHN:
MOGUIRE:
{Musics
CITY ED:
MCOGUIRT:
CITY ID:
MCGUIRE:

CITY ED:

MCQUIRE:

T e e et mw mmm mad AR A me e

it ek wed el el el e wam e ma me

Yo |
(OVER HTR SOBBING) All right, Carolyn, Whlch house?

What? What do you mean, house?

Wetre on 55th, coming to Dorchester. Show me the
house, j

I «- I --- (80B) Ploasel

Itts all right, The police!ll get him before he
gets a chance at you, -¥f-yoUTre Thal scared HE™

night. seeyolturn iy, Juck-downeang just tell me

the number,

v You just passed it, The one with the curvey
front window,
(SLOWING DOWN CAR)
The one with the medico's éhingle?
Yes, Bub he isnh't even'a doctor; He's a fraud,
He's a murderer,
(PHCNE RINGS)
ity Desk.
(FILTER) Boss, MeGuire --
Where in thunderlve you been?
(FILTER) Police headquérters. They got the whole
story oubt of the girl, We're going over to plek
vp the phoney doctor now,
That'!s m'boy, Tell me,lJimmy ~-= how'd they take it
in Homlelde? ;
(PILTER) Well, you knoﬁ. I'm not exactly the most
popular guy in the pvesﬁ room, Dut theyfre forced

to give me this exclusiﬁe. It1l call you back,
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(POLICE CAR SIREN AGAINST TRAWFIC B,G,, SIREN
SLOWING DOWN) |
(FOOTSTEPS UP STEPS, DOCTOR-TYPE BELL RINGS)
MCGUIRE: Says "Ring bell and Walk in." Kzﬁid j?ﬁ’ Qg?ﬁ{'
COP IIt ok, |
{DOOR OPENS)
GOP II: No nurse, {PAUSE) Thaﬁ'd:be his office, I guess,
(FOQTLSTEPS, DOOREOPENS)
MOGUIRE:  (UTTER DISGUST) Look at that phony electronic stuff,
COoP II: Ycah, No doec, though, iLet's wait for him, Let him
£3nd you behind his desk,
(FOOTSTEPS STOP) |
MCGUIRL No, He wobl't, |
COP II: Hm? -y
MCGUIRE: I found him behind hts; (PAUSE) Cheated sick women,

and ended up cheating the chain,

(A8 ﬁUSIC BEGINS @0 SNEAK: DIALING ON PHONE, AND
OVER MUSIC) |
MCGUIRE; Give me the clbty desk.

{Musics _ _ UP_AND_OUT)
NARR: And on his desk -~ yourgstories, che, two, fhres, four,

five. And in his hand -- an empﬁy poison vial, (BEAT)
Five added up makes ---!thirty tq the Big Story.

Pl A L el

CHAFPPELL: InuJusxiawmomantwwaam&&&;meadwyau«anbalagnamfﬁnomwaﬂﬁé%

MGUL0~0ishe-Ohioago-Sun—Bimes it tHe 15T Cutcome

(MYSIC: . . FANFARE)

(FINAL COMMERCIAL) _
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MUSICt
CHAPPELL

MUSIC:
MUSTC:

- 28 & -

UP AND AWAY | _

In just a moment we will%bring you a tribute to James
MeGuire of'the Chicago’sun-Times vho passed away_last
week from Walter Spir%oééPresident pf the Chicago
Newspapef Reporters sssociation.

FANFARE

TURNTABLE _

{CLOSTNG COMMERCIAL)
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THE AMERICAN TOBACCO CO. ONE MINUTE RADIO COMML,
PALL MALI. FAMCOUS CIGARETTES 8POT "p" .. CUT

CHAPPELL: REVARD YOURSELF! - with the pleasure of smooth smoking!
HARRICE: REFRESH YNURSELF with "freshly-1it" flavor,
CHAPPELL: Smoke longer and finer and milder PELL MELL! In today's

high-speed living; the smobtg, gentle mildness of PELL

) MELL encourages you to put;worries‘aside ~ enjdy life
more, PELT MELL's grenter'léngth of tradltlonally fine
mellow todaccos travels fhé smoke further ~ filters the
smoke and makes 1t mild. |

HARRICE:  But you zet more than grea%ep length,

CHAPPELL: Fine tobacco is its own best'f}lt§r.- and PELL MELL
tobaccos are the finest qgélity money can buy -~ blended
to a flavor pealt - delicious - and &istinctively PELL MELIL.

HARRICE:  Get that certein feeling of contentment, _

CHAPPELL: Choose well! Smoke PELL MﬁLLf Tasﬂes "freshly-11i%"
puff after puff,

EARRICE:  Your appreciation of PELL ﬁELL quality - has made 1t

Arericals most_successful ahd.most imitated cigare?te.
CHAFPELL: 8o enjoy = Smoothnesg; mildness and satisfaction no
other cigarette c=2n offer_yﬁu; Buy PELL MELL Famous
Clegsrettes, Outstanding « ;
HARRICE:  and they are milg! |
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MR. SPIRVO:

CHAPPELL:

iy

30~
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Now here 1s Mr, Soirko,_Presidenf of the Chicago

Nevspaper Henorters As-ociation ﬁith a2 iribute to Jemes
MeGuire of the Chicago Sun-Times, reporter in tonight's
case, ‘

(RECORDED TRIFUTEY' Tt 's too bad that Jim wasn't with us
to hear his journalistie accomplishment dramatized
@nnight on Pell Mell's Big Stnry Program, However, we
of the_fourth estate; ﬁho knew ¥im and'wor%ed with hinm,
are proud of our association wifh him and are deeply
grateful to be able to share his honors. He was a loyal
friend, Jim McGuire was a charter member of our
association; which includes newspaper reporters from all
the Chicago metropolitan”new;papers, wire services and
1ocal news gatrering agencles. We knew him as an able
agd_denendahle reporter. On competitive s@orieg he
worked qutetiv and carefully, as anxious to scoop the
opposition as thev weré to scoop him, We are proud to
pay tribute to our James Patrick Mefuire, one of the
very few newspaper men to win the Pell Mell's Big Story
award for the second time.

Than¥ vou Mr. Spirke, The makers of Pell Mell Famous
Cigarettes are sending the Pall Mell award for notéble
cervice in the fleld of journalism and a check for

8500 to Mrs, James McCulre with the hope thrt she will
accept it as a memento of her husband's truly

gignificant achievenent,
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RST | REV.
(PAUSE) . ]
This 1s tho last Big Story radfo program and at this
time the makers of Peli Me1l Famous Cigarcttes wish
to thank you for your continued interecst during the past
eight vears and invite you to watch the Big Story Tele-
vision progrem every week over the NBC Television Network.

Plesse chack vour local paper for time and station,

‘THEME WIPE AND FADE TO B G ON CUE)

The Bipe Storv is a Bernard J. Prockter Production.
Tonight's program was agapted by Alan bloan, from an
actusl stér? from the p?gég of the thcago_Sun-Times.
Your narrator was Normgn Rose and John Lerkin played

the part of James McGufre. In order to proteect the names
of people actually involved in tonight's authentic

RBig Story, the names of all characters in the _
dramatization were changed with the exception of the
reporter, Mr, MeGuire, '

THEME UP FULT AND FADE;FOR) )

This 1s Ernest Chappelj speaking. The Big Story program
was broueht to you by PELI MELL FAMOUS CIGARETTES,
product of the Qmorican Tobacco COmpany, America's
leading manufacturer of cigerettes,

THIS 18 NBC,.., THE NATIONAL BROADCASTING COMPANY
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