IF YOU COULD CHOOSE

- -« Which era of the past or present would you pick
- to live in? What worlds would you want to visit?

A problem, eh? Any era you chose would elimi-
nate all the others, and any worlds you visited would
leave the rest unexplored by you.

But you can live in any age, from the beginning
of life to the end of history! You can see any planet,
from Mars clear out to the limits of the Universe!
Stay with them long enough to know them thorough-

ly, and then . . . on to the next era, the next solar
system!

How?

GALAXY Science Fiction, of course. Take our
monthly 35¢ tour through all time and all space . . .

Of to guarantee not missing any, send $3.50 for
twelve issues of exciting excursions to . . .

GALAXY PUBLISHING CORP.
421 Hudson Street.
New York 14, N. Y.

Youw'll have the time of your countless lives!

.| ¥ear in the United States, Canada, Mexico, South and Central America and 55

"Elsewhere’ $4.50. Enteted as second-class matter at the Post Office, New York, N. Y. Copyright,
1953, by . Galaxy Publishing Corporation. Robert Guinn, president. - All rights, including |
. translation, reserved. All material submitted must be accomganied by ‘fed
.envélopes. The publisher assumes_no respensibility for unsolicited material. -All stories printed in
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thisma'gazine ate fiction, and any similarity berween characrers and actual persons is coincidental:




: BECAUSE of the lavishly at-
: tractive novel contest bemg
sponsored jointly by GALAXY
-and Simon & Schuster, the big-
. 'gest -in the history of science
. fiction, it’s inevitable that authors
©:'who are unfamiliar with this field
will be studying the magazine to
" learn what kind of material we
‘are seeking,

To save their time and ours,
here is a partial list of over-
worked ideas that should be
" strenuously avoided:

Fictional warnings of nuclear
-, ‘and biological destruction, the
. ¢ post-atomic world, reversioni to
~ barbarism,  mutant children slain
- because they have only ten toes
-~ and fingers instead of twelve, ah-

f‘i’-*-:a-a"k N

ly successful revolts
dmtatorsh:ps problems of survi-

~men, war between groups,
~ nations, worlds and solar systems.
Flying Saucers, cops and rob-

. . bers or cowboys and Indians in
“-. . -, space, the duel between the good
7 guy and the bad guy alone on an
* asteroid,” the bright revelation

... that the characters we have been
~reading about are Adam and Eve

-ture universe in a laboratory by a
_scientist. whose name turns out
““to he an anagram of Jehovih, the

surdly planned and preposterous- |
against -

.or Jesus, the creation of a minia- *

F OR WRITE RS M OSTLY

alien eater of life force: in the :

. Andes whose menu consists ex-
clusively of pretty virgins.
There are many more that
slither “across my desk, to lie
- there pulsing feebly while they

acquire rejection slips, but the -

debilitated notions
readlest to mind. ~

From time to time, writers can
still make them come to life

listed  are-

.through rarely encountered vir-

tuosity. The odds on that - ‘hap-

pening are not worth taking,

however. The best advice to fol-
low is to learn how to hunt down
fresh themes or new approaches
to old ones. What’s done with the
idea is then a matter of talent and
skill, neither of which can be
taught here, but the basic steps

in science fiction thinking can
_ be presented.
val wearily turned over to wo- -

First of all, science fiction an-
swefs in dramatic terms the un-
stated question:
happen if—?”

The if selected depends on
whether the . author takes the

-most blatant trends or tendencies

in our society, in which case he

is competing with just about ev-

erybody. else, or digs beneath the
surface for less apparent ones.

Those; obviously, rate and receive

the more enthusiastic welcome.,
Pohtlcal conﬂ1cts and wars,.
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“Whats would °

. however g:gantlc, ‘have a way of
3 becoming obscured by time. But
“the inventions and -discoveries
that were being made then live
- long after the issues are resolved.
Kaiser Wilhelm, for example,
- quickly turned into a pathetic
figure after his defeat; the de-
-velopment of planes, tanks, long-
“.range artillery and submarines
' was the lasting influence of World
War 1. Even Hitler has lost much
 of his frightfulness, while jets,
7 ‘rockets, atomic energy and anti-
' biotics, all of which got their
start in World: War II, will be

" part of the life of the future.
What will be remembered when
the threat of communism is gone?
That's what the writer has to find

. and dramatize for us.

OPACE travel is perhaps the
most popular subject in-sci-
ence fiction and writers have
"suggested all kinds of crews: in-
troverts. _because they can take
" loneliness, extroverts because they
get along better-with each other,
womnen because they tolerate
' monotony, men hecause they are
-more adventurous. The reasoning
. is generally sound enough, but
" aren’t there other possibilities?
Gravy Planet offered a midget
“spaceman, 60 pounds of computer
and pilot, an enormous saving of
 fuel, food, air renewal and living
. space

o ron wnrn-:ns ‘MOSTLY.

¢ other hand, wouldn't be appalled

‘across a humanoid race—not-the

-and fear along with it. Suppose, -

.the

Why not deaf mutes? The noise )

of takeoff and landing wouldn’t -
bother them, and they've been -
conditioned to the awful silence
of the void. The blind, on the

by the immensities of space, ,

Missionaries have always been :
on the heels of explorers, yet. . '
what would happen if they came

usual monstrosities—on a planet .
where personal death is un- - -
known? There are savages on :
Earth who don’t haye this knowl-
edge, -but they soon pick it up,

though, that -the alien bodies .=
disintegrate instarntly at death?
The concept of afterlife would.be -
completely unthinkable to them. :
The canals of Mars irrigate *
deserts? Not necessarily. .
Maybe they're meant o drain the .
land and keep it surtably arzd for “
Martians. -
Well, there’s the method of
finding fresh ideas—turn the ob- = =
vious upside down, inside out and .
hind-end fore. o
Actually, digging up 1deas is .
only the beginning of the job. _
Next comes choosing characters, .
building conflict, sustaining sus- -
pense, advancmg the story, work- -
ing out a solution consistent with
theme and character;za‘honf—_all
the labor of orchestration.
It’s hard, lonesome  work, but
who said writing is easy? -
—H. L. GOLD -




